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Editor’s Note ...

At a time when the world is fighting to recover from a global pandemic, the
compassion of a pure soul, as Fyodor Dostoyevsky once said, can save the
world. His reliance on the compassion of a pure soul, reminds us of the
Svetashvatara Upanishad’s chapter-1, verse-1.3 that says “Deva atman shakti”
(power of the divine soul). Within everyone presides a powerful divine soul that
needs to be realised. What Dostoyevsky cites in his novel /diot “beauty will save
the world” can be equated to the Indian thought of Satyam Shivam Sundaram.
Dostoyevsky, according to the Russian philosopher Vladimir Soloviev, in his
conviction never separated the truth from the good and the beauty.

The present issue is dedicated to Fyodor Dostoevsky and includes articles of
scholars across the globe reflecting Dostoevsky’s life, works and philosophies.

Meeta Narain’s article The Psychic Phenomena in the Works of Dostoevsky
draws our attention to the fact that Dostoevsky belonged not purely to the world
of literature, but also to the field of the occult sciences. The different psychic
phenomena, be it telepathy or spiritual powers, are projected through his
characters in different novels. His works reflect a blending of the irrational with
the realistic that is intrinsically related to questions regarding self-existence,
justice and brotherhood.

Gennady Karpenko’s article The Anthropology of F.M. Dostoevsky and LA.
Bunin: The Marginal focuses on the fundamental nature of man as depicted by
the two great writers. Their works reflect their belief that human nature doesn’t
have only a Christian or Russeauist foundation. Dostoevsky arrives at an
understanding of the concept of ‘boundary zones’ of a person which are not
determined by any external factor. Actions and deeds which are carried out in a
state of passion are fundamentally unpredictable and dangerous. Bunin
highlights the formidable power of human nature which is mysterious, and
generates an anthropological type — the ‘born criminal’.

Ludmila Karpenko’s article Linguistic Peculiarities of Dostoevsky’s Novel
‘Teenager’ analyses the peculiarities of language usage in the novel Teenager.
The author uses the complex approach combining elements of semiotic, lexico-
semantic and contextual analyses. She notes that about 500 verbs with their roots
denoting ‘memory, remember’ have been used, which highlight the motif of
reminiscence in the novel. Specific linguistic means, such as synonyms and
reiteration, have been used to outline the psychological state of the characters.
Artistic imagery is created through symbolic names and anthroponyms.

Irina Poplavskaya’s article Winter Notes on Summer Impressions by F. M.
Dostoevsky and the Problem of Nation-Building analyzes Dostoevsky's ideology



of pochvennichestvo, that can be seen as the reconciliation of the Russian
intelligentsia with the Russian common people. The Russian nationalism of the
19th century is determined by Orthodoxy, traditional Russian culture and
Russian literature. The article examines how Dostoevsky deals with the problems
of nation-building.

Nitish Akhauri’s article Nihilism in ‘Crime and Punishment’ explores the
character of Raskolnikov from the perspective of nihilism. The article does so by
venturing into the inner world of the protagonist, his conscious and unconscious
states.

Olga Leontovich’s article Dostoyevsky on Screen in Russia and Beyond aims to
reveal the mechanisms of intersemiotic translation used to adapt Dostoyevsky’s
works for foreign audiences in the form of feature films, novel-to-comic
adaptations, animation, ballet performances and operas. The study shows that the
most common strategy is domestication which involves the change of place,
time, ethnicity of characters, their profession, gender and personal features.

Preeti Das’s article Why Dostoevsky is Relevant Today? highlights that
Dostoevsky is one of the most widely read Russian classical writers throughout
the world whose writings appear to be the most contemporary for present-day
readers especially under Russia — Ukraine War situations. His writings touched
upon the issues that are directly relevant to the issues of modern societies making
him as relevant as ever before.

S. Shalini’s article Precision Exhibited in ‘Crime and Punishment’ by Fyodor
Dostoevsky deals with Dostoevsky’s innovative style of presenting Crime and
Punishment with narrative realism and dramatic scenes. His compositional
balance, narrative techniques, dialogic style, plot type, use of symbols, art of
characterization and portraying the mood of suspense and anticipation makes his
novel unique.

Nasar Shakeel Roomi’s article The Jovial Dostoevsky is largely based upon
Dostoevsky’s memoirs, and letters which give a panoramic view of
Dostoevsky’s deep insight into human psychology. His Writer’s Diary is yet
another source revealing the fascinating details of his personality, unveiling the
secret behind the jovial interruptions in many of his otherwise bleak literary
works.

Sidra Anis's article Reflection of Social Issues in Fyodor Dostoevksy’s Work
‘The Little Boy at Christ’s Christmas Tree attempts to touch upon the social
issues such as class, hunger, poverty, urbanism, emotional vulnerability etc.
through a detailed analysis of the work The Little Boy at Christ’s, highlighting



how the binary positive vs negative, cruel vs innocent and beautiful vs ugly exist
in all the societies.

Sushma Kumari’s article The Concept of Beauty in Works of Dostoevsky and
Indian Aesthetic Tradition talks about Dostoevsky's work and influence of
Indian aesthetic traditions on Dostoevsky highlighting upon the similarities
between Dostoevsky’s concept of beauty and Indian aesthetic tradition.

Ajoy Karnati’s article Stylistic and Structural Peculiarities in the Key Incidents
of the Novel ‘Crime and Punishment’ of F.M.Dostoevsky in Contrastive Study
with its English Translation attempts to have a look at stylistic and structural
peculiarities of Russian language, particularly at the rich style of Dostoevsky in
comparison with the English translation of the novel. It further attempts to
analyze how the Russian inflectional sentences were conveyed in the analytical
language English.

We would like to express our sincere gratitude to all the contributors and
reviewers.

Editorial board
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AnTtpomnosorus ®.M. [locroeBckoro u U.A. bynuna:
MaprunanasHoe

I'ennagnii Kapnenko

Ipodeccop Kadenps! pycckoro si3pika 1 MACCOBOH KOMMYHHKAIIUH

CaMapcKoro HalMOHAIBEHOTO HCCIIEI0BATEIbCKOr0 YHuBepcuTeta nMeHH akagemuka C.I1. Koponésa,
r. Camapa, Poccuiickas ®enepauns, Email: karpenko.gennady2gmail.com

Annomayusa. B cratse antpononorndeckue B3rsiasl @.M. [loctoeBckoro u U.A. bynunna
paccMaTpHUBalOTCS B UX CHENM(UUECKOM H3BOAE: HE XPHCTHAHCKHE U PYCCOHMCTCKHUE
OCHOBBI HX TIPEACTABICHUIl O ueloBeKke, a TNepudepuitHble, KOTOPBIE CYIIECTBEHHO
KOPPEKTHPYIOT aHTPOIOJOTHYECKHE KOHLENUIUH mucareiell. Pesymsrarom HabmromeHHH
CTaJO OTKPBHITHE W ONHCAaHHWE aHTPONOIOTHYECKUX OCOOCHHOCTEH B WX MPOU3BEICHHSX.
JlocToeBCKHI BRIXOTHUT Ha (PUKCAIHMIO KIIOTPAHIYHBIX 30H» B YEJIOBEKE, KOTOPHIC BHEIITHE
HUYEM He AeTepMUHUpoBaHbL. [lopoikaaemble 4eI0OBEKOM IEHCTBUSA U MOCTYIIKU U3 30HBI
NICUXO(U3HOJIOTNIECKOTO, OCYIIECTBIIEMbIE B COCTOSHUHU a)()eKTa, BOSHUKAIOIIETO «IIOJ
BIIMSTHUEM KAaKOTO-TO BUXPS UyBCTBY, IPUHIUINAIBHO HEIPEICKa3yeMbl U OIIaCHbL. ByHuH
MOJ, BIMAHUEM el KpuMuHAIBEHOK aHTpornosnoruu Y. JIoMOpo30 BEICBETHI B YETOBEKE
BO3MOXKHOCTh TPOOYXIECHHS B HEM aTaBUCTHYECKOTO, HAOMHWI O TPO3HON CHIe
YEJIOBEUECKOW MPUPOIbI, KOTOPas HUBET CBOEH TaMHCTBEHHOM >XM3HBIO, TBOPSI CBOIO
COOCTBEHHYIO UCTOPHIO, IOPOXKIasi U BBITYyCKasl B OOIIECTBO TaKOW aHTPOIOIOTHYECKUH
THUII, KaK «IIPUPOKACHHBIA IPECTyITHUK.

Kntouesvie  cnoea.  Jlocroesckui, bByHHH, aHTpOIOJIOTUS,  BCEUEIOBEYHOCTbD,
MaprHHOJBHOE, aTaBU3M.

Xotss antpononorus @®. M. JlocroeBckoro, Kak TMOKa3bIBalOT Hay4HbBIE
nyonukanuu rodwielHoro Juia mucarens 2021 ropma, SIBISETCS MPEIMETOM
MIPUCTANBHOTO BHUMAHH CO CTOPOHBI HcciienoBareneit [1], onHako cuCTeMHO-
KOMIUIEKCHOTO DELICHHS «3arafkyd deJOBeKay», KaKUM OH IpPeACTaBIsuICS
MUCATENI0 Ha MPOTSHXKEHWH BCETO TBOPYECTBA, HAYMHAS C €r0 IOHOIIECKOTO
BBICKA3bIBaHU O YeJIOBEKE Kak TaiHe [8, T. 28, kH. 1, c. 63] u 3aBepiuas cioBaMu
0 «HEKOTOpO# Benukol TaitHe» Ilymkuna [8, T. 26, c. 149], eme HeT. B nenom
mpobaemy KOHIIEITYaJTU3aIHH AHTPOIIOJIOTHYECKUX MpeACTaBICHUH
Hocroesckoro Beipasunn  UW. U. EBnamnueB: «OKkOHYaTeNnpHOM W TOJHOM
«KOHIICTIIAI, OOBSCHSIIONIEH TBOPUECTBO JJOCTOSBCKOTO, TaK M HE OBLIO CO3IaHO
<...> HEBO3MO)XHO CBECTH K Ha0OPy pallHOHAIBHBIX ()OPMYII TO PEICTABICHIE O
yenmoBeke H bore, KOTOpoe 3aKIIOYEHO B XyHOKECTBEHHBIX o00Opa3zax
Hocroesckoro» [9, c. 124]. MccnenoBarenabckas MBICTB TIOCTOSIHHO YIIUPAeTCs B
«TMapaZioKCaTbHOCTE» U «XYA0KECTBEHHYIO 00pa3HOCTh UCKyccTBay [10, ¢. 5], To
€CTh B HEKYIO HEPa3pEIIMMOCTh M CMBICIIOBYIO MHOTO3HAYHOCTD XYI0KECTBEHHON
aHTponosuoruu JJoctoesckoro.

Ho B cBomx ¢yHIaMEHTANBHBIX OCHOBAHMAX IIPEICTABICHHUS IHCATENs O
YeJIOBeKe HE3bIONIeMbl M OZHO3HAYHBI: OHM TEOAHTPOIHBI M XPHUCTOLEHTPHYHBI
(«...MHE Jry4Iiie XoTesnochk Obl ocTaBaThest co XpUCTOM...») [8, T. 28, kH. 1, c. 176],
MIPOHMU3AHbl JKUBBIM YYBCTBOM BE€pbI, HAallMOHAJIBHOW JYXOBHOM TpaauLueil,
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COOTHECEHBI C XPUCTHAHCKUM KOZIOB pycckoi KynbTypsbl [11, c. 31-160]. TTadoc
aHTpomnonoruu J[oCTOEBCKOTO CBA3aH C XKEPTBEHHBIM NoABUroM Xpucra: Mucyc
Xpucroc mpumien B MHp paad OpaTckoro eawHeHwWs onedl. M mmcarens B
Xy/I0)KECTBEHHOM TBOPYECTBE, B COLMAIBHO-UCTOPHUYECKUX COOBITHSX, B
HECTEPIUMO TSDKEJIONW KU3HU PYCCKOTO Hapoja, B reHun llymknHa mpo3pesaer
BEpIINHHBIE TPOSBICHHUS UYEIOBEUECKOTO JyXa: «BCEMHPHYIO OT3BIBYMBOCTBY,
«BCETIPUMUPUMOCTBY», «BCEUEIOBEUYHOCTH» [8, T. 26, c. 148], — BUAUT B HHX
OCHOBY  MCTOPHYECKOTO [6], 3alor  BCENpPEOAOJIEBAIOIIETO  «OpaTCKOro
OKOHYATEJIbHOTO COIIAcHs BCEX IUIEMEH MO XPUCTOBY €BAHIEIBCKOMY 3aKOHY!»
[8, T. 26, c. 148].

H. A. BepasieB oqHUM M3 TEPBBIX 3arOBOPUJI O BCEUETIOBEYECKOM MOTEHIUAJIE
JyXOBHOTO Hacieaus nucaressi: « TBopuecTBo JloCTOEBCKOTO €CTh PYCCKOE CIIOBO
0 BcedenoBedeckom» [3, c. 12].

OJ1HaKO €CJIM YK€ UCXOAUTH HE U3 XPHCTOIIOTHYECKOTO COIEPIKAHUSI aHTPOIIOJIOT UU
JloCTOEGBCKOTO W HMMETh B BHIY BCCOOBEMIIIOIIYIO KOHLECMIHIO YeNIOBEKa,
3alleyaTiIiCHHYI0 B TBOPUYECTBE MMUCATEIIS, TO K €€ XPHCTOJIOTHYECKOMY U3MEPCHUIO
Y IPUBEIYHOMY COLIMATEHOMY, HAIMOHAJIEHOMY, PEIIMTHO3HOMY U GHIOCO(PCKOMY
COZIepPIKaHUIO HYXKHO TOOAaBUTh «MaprHHAIBHOEY, TO, YTO Yallle BCErO 0CTaeTCs 3a
npenesaMy UCCIIeIOBaTeIbCKOTO BHUMAHHS, @ UMEHHO: TPYIHO BepOaInu3yeMyto,
ompenensieMyl0 1 KOHTPOIHPYEMYIO CO3HAaHHEM «TEMHYIO 30HY» IMPUPOIHO-
AHTPOIIOJIOTHYECKOTO,  NCHUXO(U3UOIOTHYECKOTO M Oecco3HaTeIbHOTrO,
SBOJIIOIMOHHO JOCTaBUIYIOCS YEJNOBEKY Kak Jap W/WINM Kak IPOKJIATHE U
NPOSIBJIAIONIyIOCS B HeM B Buie ad(dexToB, CHOBUIEHHH, CHOBHICHUYECKHX
)I(eHaHI/II)'I, HEMOTHUBUPOBAHHBIX XOTEHUH W HaKaIIMBaeMBbIX CO3CpUATCIIbHBIX
BITCUATIICHUH (He HY>KHO 3a0bIBaTh C€IIC U O NPOABJICHUAX KECTOKO-3BEPUHOTO B
YeJIoBeKe, COBEPIIAEMbIX MM B «3IPaBOM PACCYIKe», II0 OTHOLICHHUIO K AeTsaM). Ho
(moBTOpPHM) 3Ta MPpaLHOHAIBHAS 30Ha TICUXO(QU3UOIOIHIECKOTO HAXOIUTCS Ha
nepupepun  UCCIIENOBATEIbCKOrO  HHTEpeca. B LeHTpe  NPHBBIYHOIO
PacCMOTPEHUS — PEIIMTHO3HO-aHTPOIIOIOTHIECKAs «CKPETay, KOTOpask «ICPIKHT»
yenoBeka B Mupe JloctoeBckoro. IlepBbIM, KTO KOHLENTYalbHO OINPEISITII
XPHCTOJOTHYECKYIO CYIIHOCTh AHTPOIOJIOTMYECKUX B3MISNOB MHcATeNsl, ObLI
B. C. ConoBbeB. «B tpex pedax B mamarh JJocroeBckoro» ¢unocod roBoput o
IIPOCBETIICHHON OCHOBE pycCKOM Aymu: «Pycckuil Hapon, HECMOTps Ha CBOM
BHIMMBINA 3BepHHBIN 00pa3, B yOHHE AyIIX CBOEH HOCUT Apyroi obpas — obpas
Xpucton» [18, T. 3, c. 202].

[ToaToMy TipencTaBisieTcs BeChbMa ONPaBIaHHBIM M aKTyaJIbHBIM OOpallieHne He K
XPHUCTOJIOTMYECKON OCHOBE, 2 K MapruHalIbHOMY AacleKTy aHTpPOIIOJIOTHYCKOU
koHuenuuu JlocroeBckoro. CaM nmucaresb, BBIBOAS U OUEPUUBAsi «TEMHYIO 30HY»
AHTPOIOJIOTUYECKOTO, OCTABIISIET €€ B COCTOSIHUM TPEBOYXKHOU HEMPOSICHEHHOCTH,
MOTEHLIMAJILHO B3PBIBHON HAIPSDKEHHOCTH, UMEIOILIEH, BIIPOYEM, CBOU CHOXKETHBIE
MOCIIEACTBUS.



lepon-anodarikn ¥ HMppalMOHAIKMCTBI,  TaKME  KaK  IOANOIBHBIN
napagokcanucty, ®enop IlaBmosuu Kapamaszos, Cwmepaskos, Bepcunos,
HaMe4aroT B TBOpUecTBe J0CTOEBCKOTO IPYTyI0 aHTPOIIOJIOTHIO, CTABAIIYIO O
COMHEHHe 0oromomodue 4emoBedecKor mpuponsl. [licarens BEICBETIIACT B HUX
HUYEM HE EeTCPMHHHAPOBAHHYIO NMCHXOOHMOJIOTHUECKYIO MPUPOLY UYETIOBEKa, €To
CaMOCTb: HPpAIMOHAIHFHOE B YEIOBEKE HE MEHEE BIACTHO, UM PAllHOHAIBEHOC H
6maropasymuoe. Tak, B «3ammckax W3 MOINONBS» IMApagOKCAIUCT B CBOHMX
OTHOIICHHUAX C MHPOM HCXOIWT M3 CBOETO XOTCHHS KaK M3 CBOCH HEOTIyKIaeMOu
COOCTBEHHOCTH: «...XOTEHbE MIOKAaMECT €Ille YepPT 3HAET OT YEero 3aBHUCHT...» [§, T.
5, ¢.117]. N Takas ero camMoCTb «COBEPLICHHO M YMOPSAMO pPa3HOIIACUT C
paccynkom» [8, T. 5, ¢. 118] u onpezensieT B HEM BCEMOMIONIAIONIEE KETAHUE «IIO
cBOEH DIymnoil Boje NOXUTB»: «CBoe COOCTBEHHOE, BOJBHOE M CBOOOIHOE
XOTEHbE, CBOM COOCTBEHHBIH, XOTsl OBl CaMblii JUKHH Kampu3, cBos (aHTa3ws,
pasnpakeHHasi HHOTJa XOTh OBl JaKe IO CyMacIleCTBHUsl, — BOT 3TO-TO BCE U €CTh
Ta camasl, MPONyIIeHHas, caMas BBITOJHAS BBITONA, KOTOpas HHU IO KaKyro
KJIacCH()UKAINIO HE MOAXOAUT U OT KOTOPOH BCE CHCTEMBI U TEOPUH TOCTOSHHO
pazneratorcs K uepty» [8, T. 5, c. 113]. «[lonnonabHbIi napagoKcamucT», Kakux,
mo MHeHuIo JlocToeBckoro, OOJBIIMHCTBO, PACIIATHIBACT MO3UTUBUCTCKYIO
(«BKIMIOBY», MaTEMaTHYECKYI0) JIOTUKY OIPEIOCNICHHsI W OIpPEeIMCUNBAHUS
gyenoBeka. OH BOMPOIIACT U BOCKIHIACT: «IX, TOCHOAA, KaKask YK TyT CBOSI BOJIA
OyneT, Korja JeNno JOXOAWUT N0 TaONWYKU M OO apu(MEeTHKH, Korna OyIeT OmHO
TOJIBKO JIBaXK/BI IBa YEThIpE B X0ay? J[Bakab! iBa 1 6e3 Moeit BoiM YeThIpe OyerT.
Takas u cBost Bosst ObIBaeT!» [8, T. 5, ¢. 117]; «Beap aBax bl ABa 4eThIPE €CTh
y)Ke He XKHU3Hb, TOCIO/A, a Hayamo cMeptuy» [8, T. 5, ¢. 118-119]. Anodeosom ero
3aMKHYTOH CaMOCTH SIBJISIETCS JKEIaHue MUTh Yail Ha o0oMKax Mupa: «CBery Jin
MIPOBAUTHCS, WIIM BOT MHE 4Yaio He MUTH? S CKaxy, 9TO CBETY MPOBAIUTHCS, a
4100 MHE Yaii Bcerna muTh» [8, T. 5, ¢. 174].

Ho «nonmnonbHeIi mapagoKCcaaucT» — 3TO HePEXOIHBIN THII B rajiepee «CTPaHHBIX
repoeB JlocroeBckoro. OH MBITACTCS UICONOIHISCKH 000CHOBATH CBOK 0COOYIO
NO3ULIMI0 KaK abCOJIOTHO CBOOOJHOYENIOBEYECKYID M B e¢ O0OCHOBaHUH
OPHEHTHPYETCS Ha KPUTHKY COLMAIBHBIX HMPOrpaMM («XPYyCTaJIbHOTO IBOPLA»),
omupaeTrcs Ha OOIIEryMaHHTapHbIe YCTAHOBKHU: «...JIIORU BCE ellle JIIOAM, a He
¢doprenbsHHble Ki1aBuwm» [8, T. 5, c. 117].

OpHako BaXHO OOpaTUTh BHUMAaHHE Ha «HMCXOIb» M Ha MOOOYHbIE TIIyOMHHBIE
3¢ (deKThl Takoro OercTBa «IMOAINOIBLHOTO MapaJoKCaIucTa» K aOCOMIOTHOM
cBoOoOe, K CBOEH «eOMHCTBEHHOH coOcTtBeHHOCTH» [21]. «Hucroe», M3HyTpH
cebs cTpemiieHHe K aOCONIOTHOM CcBOOOJE, Kak TokasbiBaeT JlocToeBckuil (a
moke yrBepxkaaer @. Humme), obopadnBaeTcst (MOXKET OOCPHYTHCS) «BOJNCH K
Baactu» [14]: «be3 BmacTh W THpaHCTBAa HajJ KeM-HUOYIb s BeAb HE MOTY
MPOXKUTH... Ho... HO BeIlb pacCykICHUSIMA HIYETO HE OOBSICHHUIIIB, a CIICICTBCHHO,
U paccyxjarb Hedero» [8, T. 5, c. 175].



JlocTOeBCKHI BBIXOAUT HA (PUKCALMIO «IIOTPAHUYHBIX 30H» B UEJIOBEKE, KOTOPhIE
BHEIIIHE HUYEM HE JeTepMHUHUpPOBaHbL. Ilopoxnaemble uelIOBEKOM IEUCTBUS U
MOCTYIKH U3 30HBI ICHXO(HU3HOIOTHYECKOTO, OCYLIECTBISEMbIE B COCTOSHUHU
a(dexTa, BOSHUKIIETO «IIO]T BIMSTHAEM KaKOT0-TO BUXPS IyBCTBY» [8, T. 13, ¢. 445],
MPUHIIUIIHATIBHO HempenckasyeMsl. Tak, Hanpumep, Apkamamii Jonropykuii He
MOXXET C YBEPEHHOCTBIO CKa3aTh 00 MCXOJe MOCIeAHEH «BCTpedm» Bepcuiosa ¢
Karepunoit HukonaeBHoil: «Bce MO0 ciiyduThest Toraa <...> OH BBICKOUMI — U
YK 3aTe€M IOTEPsUT PacCy0K. XOTEN JIM OH €€ 3aCTPeNuTh B ToO MrHoBeHue? [lo-
MOEMY, CaM He 3HaJl TOr0, HO HaBEPHO ObI 3aCTPeNI, €CIU O MBI HE OTTOJIKHYJIH
ero pyky» [8, 1. 13, c. 446].

[Mpuuem JlocToeBckuii mpuaaeT HHOTAA «TEMHOH aHTPOIHOCTH» Teposi, €ro
CKPBITHIM BHYTPEHHMM CBOWCTBaM, HalpaBJI€HHBIM Ha TBOpPEHHE 3Ia,
obobmraroliee 3HaueHUe, He TOJIbKO WHIMBHIYaJIH3UPYET, HO ¥ THITU3HPYET €ro.
TakoB paccka3 o kyniue CKOTOOOIHUKOBE, KOTOPBIH «BBITHAJ CUPOT U3 JIOMY, U HE
10 37100€ TOKMO, a ¥ caM He 3HAaeT MHOM pa3 YeloBeK, M0 KaKOMY MOOYKIECHHIO
croutr Ha cBoem» [8, T. 13, c. 315]. KoneuHo, He HyXHO 3a0BIBaTh, UYTO
pactpocTpaHeHne (YHKIMHM 00OOIIEHHS HA BECh «PaccKas» MPUAAET eMy
MIPUTYE0OPa3HBIN XapaKkTep: peub yXKe HUIAET HE TOIBKO O KOHKPETHOM KYTIIE, HO U
0 JIyIIe YeIOBEYECKOil: «ITO — OJJHA NCTOPHS 00 OIHOM KYTIIE, U S TyMaro, 4TO
TaKUX HUCTOPHH, B HAIIIMX TOPOJIaX U TOPOANIIKAX, CIIyIaeTCsI THICTIaMHU, JIUIIb ObI
yMeTb cMOTpeTh» [8, T. 13, c. 313].

TakuM ke TEMHO-CMYTHBIM repoeM mpezactaeT B pomaHe «bpares KapamazoBbn»
CwmepasikoB. OH CBOMM TOBEACHHUEM, OTHOIICHUEM K YXU3HU, K HAIIMOHATbHBIM
LIEHHOCTSAM Kak Obl MaHH(EeCTHpYeT CKPBITO-HEMPEICKa3yeMblii XapakTep
PYCCKOTO Hapoja, €ro YrpoXKarolle CTPaHHbIE BBIXOAKH: «...MOXET, BIPYT,
HAKOIMB BIICUATIICHUH 3a MHOTHE TOIbI, OpocuT BcE€ M yimer B Hepycamim,
CKHTAThCS M CHACaThCs, a MOXKET, U CEJI0 POJHOE BIPYT CITANIUT, a MOXKET OBITh,
CIIyYHTCS U TO, ¥ ipyroe BMecTe. Co3epuareseil B Hapoe TOBOIBEHO. BoT oqanM
W3 TakWX coseprareneil Obu1 HaBepHO W CMEPISKOB, M HABEPHO TOXKE KOIIMI
BIICUATIICHUSI CBOM C KaJHOCTBIO, TIOYTH CaM elle He 3Has 3auem» [8, T. 14, c. 116—
117].

Ho ecmu ¢ HEKOTOPBIMHU  TIPOSABICHUAMU «TEMHOM 30HBI» UYEIIOBEK MOXKET
B3aUMOJICHCTBOBATh M KaK-TO UX KOPPEKTHUPOBATh (M3-32 YIPO3bl OOIECTBEHHOTO
HaKa3aHUA HC HAXKUMATh Ha CHyCKOBOﬁ KPIOYOK, HE C)KUTraTh JCPEBHIO UJIM BCETO
9TOTO HE JeJaTh M3-3a 3CTETUYECKOTO YyBCTBA), TO HAJ CHEIH(PHICCKUMH
CHOBHJACHHUSIMHU OH HC BJIACTCH: <<HpOKHHTBIﬁ COH», «MGpBOCTHHﬁ COH» IMPUXOAUT
K YEJIOBEKY U3 NIyOHH ICUXOOMOIOTHUECKOT0 MPOIIIOTo, BCENISETCA B €10 IyILy
n mopaxaer ee. [IpOTHB SIBIEHHOIO BO CHE «HPABAIIErocs OECCTHIACTBAY»
Apxaguii JlonropyKuii HH4ero He MOXeT clieNlaTh (XOTs 5TO CHOBHJICHHE MOXKHO
MOHATh W KaK CUYMTHIBAHHME «OECCO3HATeNbHBIM» SI Teposi TaWHOTO >KelIaHus
BTSHYTBCS B «HpaBsileecs 0eccTbICTBO» co cropoHbl Kareprnsl HukonaeBHsI):
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«OTKy/IOBa K€ 3TO BCE SBHJIOCH COBCEM TOTOBOE? DTO OTTOrO, YTO BO MHE ObLIA
Jylia mayka! DTo 3Ha4YHT, YTO BCE YIKE JABHO 3apOAMIIOCH H JISKAJIO B Pa3BPATHOM
CepALe MOEM, B JiCellaHuUY MOEGM JIeKAII0, HO CEp/IIE elIe CTHIIUIOCH HAsBY, H YM
HE CMeI elle MPEeACTaBUTh YTO-HUOYIh MOJOOHOE CO3HATENEHO. A BO CHE AyIla
cama BCe MpPEICTaBHJIa M BBUIOKHIA, YTO OBUIO B CEpALE, B COBEPIICHHOMN
TOYHOCTH M B CaMOH ITOJHOM KapTWHE U — B Ipopodeckor gopme» [8, T. 13, c.
306-307].

Takoro poma HEMPOCBETIAEMYIO AaHTPOIOJOTHIO, «CYMEPEUHYIO XapH3My»
yenoBeka [2, ¢. 68] ucciaenoBarenu TBOpYecTBa J[OCTOEBCKOTO MBITAIOTCS Yalle
BCEro OOOWTH, TaK KaK OHA MCIIACT HEMPOTUBOPCUYMBON KOHICHTYaIU3AI[HH
AQHTPOIOJIOTHYECKOTO B MPOU3BEACHUAX mucarens. Ho BImomHe O4YEeBUAHO, YTO
«TeMHas XapusMa ‘‘dejoBeka-neMoHa”» [2, c. 67], «HecdyacTHOE COCTOSHUE
ncuxukm» [12, c. 51-56] TpebyioT oTAeNbHOr0 pacCMOTPEHNs U ocBeeHus: «He
CIy4ailHO BHYTPU HWHIUBUAYAJIBHBIX «1» MHOTHUX TepoeB Jl0CTOEBCKOrO MOYTH
Bcerga OOHApYXMBAaeTCs HEKOEC HppalMOHAJhHOE HAavYallo C OTPUIATEIBHBIM
3apsiIoM, cabo moAIaroIIeecst KOHTPOIIO MOPAbHO-IIPABOBBIX JOBOJOB, TaK UTO
paccymoK dbamie BCEro OKa3bIBaeTCS ITOCTABICHHBIM B 3aBHCHMOCTh OT 3THX
JECTPYKTUBHBIX UMITYJILCOBY [2, c. 67].

Kak Bunnm, «TaiiHa 4enoBeka», KOTOPYIO MBITaeTcs pasranaTth JloCTOEBCKUH, He
CBOJUTCA TOJIBKO K CBETJION CTOPOHE YENIOBEYEeCKOM Mpuposl. IHTEpec k TEMHBIM
NICUXOMEHTaJIbHBIM 30HaM 4eJIOBEKa, KOTOPbIE OCBEIIACT MHCaTeNb, IpHodpeTaeT
CBOI0 AaKTyaJbHOCTb B CBETE IIOCIEAYIOLICH HAy4HOHM TpagulUM H3y4YEHUs
yejoBeka. DBotonoHHas Teopus Y. JlapBuHa OTKpbIBajla UCCIIEJOBATEILCKYIO
BO3MOXKHOCTb 0oOjie€ MPHUCTAJbHO IMOCMOTPETh Ha CBA3b «YEIOBEYECKOIO» C
MPUPOITHO-3BEPUHBIM.

Ecim  xpuctmaHckash TpagWius W PYCCOMCTCKAE WAECH OOYCIOBIHBAIH
OTHO3HAYHOE W HM300pakeHHe, W HM3yUeHHE YeJIOBEKa B €r0 OHTOJIOTHYECKOW
OCHOBE Kak ToOpOro CymiecTBa, TO JapBHHU3M U CBA3aHHOE C HUM HallpaBIICHHE
MBICJIM CKOPPEKTHPOBAIIA MOHUMAHHE YEJIOBEKA: OH CTaJl MBICIUTHCS IPOLYKTOM
HE TOJBKO boXbero, HO U )KHBOTHOTO (XUIIHOTO) MUpa. Ha HOBOM HCTOpHYIECKOM
BHUTKE Pa3BUTHA AHTPOIOJOTHMYECKOTO 3HAHUS OBUIM TOJIYYCHBI PE3YIbTaTHI,
JIABaBIIIME IIOBOJ] CTPOUTh «OOBEKTHUBHBIM» TOPTPET UEIOBEKa, IJe MECTO
JIOMBICIIOB U TIPEINOJIOKEHUN 3aHsUIM JOOBITbIE HAYYHO-TIPAKTUYECKUM MyTeM
KOHKPETHBIE aHTPOIIOMETpUUeCcKHe NaHHble. KoHEeuHO, ¢ TO3UIIUNA CeTOHSIIHETO
JIHS OHHU BBINISAIAT COMHUTEIBLHO, HO B KOoHIE XIX — Hagame XX BEKOB OHU
BOCHPUHUMAJIMCH KaK MOCIEAHUE JOCTHKEHUS HAyKU.

K pyOexxy BEKOB aHTPOMOJIOTO-TIO3UTHBUCTCKHE TMPEICTABICHUS, YCHICHHBIS
JOCTIKEHUSIMU ~ JapBUHU3MA, CTajd pPEaJIbHOM CHJION, BIUMsOIEH Ha
CTaHOBJICHUE MHPOBO33PEHUECKUX OpueHTauuil smoxu. C MX TOYKH 3pEHHUs
MIPEINPUHUMAIHCH MOMBITKH OOBSICHATH MHOTHE COITMOKYJIBTYPHBIC TIPOLIECCHI H
AHTPOIIOJIOTMYECKHUE TPOSBICHHUs. Hanumm oObsICHEHUS ¥ TaKHE MapTHHAIBHBIC C
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TOYKH 3PEHHsI COLMAILHOI HOPMBI MPOSIBIICHUS B YesloBeke, Kotopbie M. A. ByHun
Ha3Ball «300y0oruueckuMu». OHHM, MOJB3YACh TepMuHonorued JlapBuHa M ero
MOCIIEA0BATENEH, AaTABUCTUYHBL. ATaBU3M ONPENEIISIICS MU KaK HacIIeCTBCHHAS
nepeaava OMOIIOTHIECKUM MHANBUAAM OCOOCHHOCTEH TeNeCHOH, IICHXUIECKON 1
MHTEJJIEKTYaJIbHOM OpraHu3anny, MPUHAICKAIIECH NX OTAAaICHHBIM KHBOTHBIM,
3BEpUHBIM IpefKaM. ATaBU3M — 3TO «BO3BpaT K poxuaam» [20, c. 40]. [Ipmuem
HEKOTOPBIE XapaKTEPHBIE YEPThl NPEALICCTBYIOIINX ITOKOJIEHHH MOTYT W HE
MPOCTYIIaTh B YEJIOBEKE, a BCHBIXHYTh TOJBKO TE, KOTOPBIE C(HOPMHUPOBAINCH B
«TIEePBOPOIHBIX MOKONEHIAX» [7, . 175, 184].

ATaBHCTHYCCKHC TIPOSIBICHHS B UYCJIOBCKE (OPMUPOBAIM B HEM KU
MIOJIOKUTENbHBIE, TN OTpHULIATENbHbIE 3a0aTKU. OHU MOTJIM BBICTYIIUTH B HEM TO
KaKk «O0XKCCTBEHHBIN» Jap MPUPOIBI, YBEIHMYUBAONIUI €ro CIOCOOHOCTH [0
«HEHOPMAaJIbHBIX» Pa3MepOB, TO KaK €€ )KeCTOKO3BEepHHas, Ka3aJloCh Obl, HABCETAa
MIPEeoI0JICHHAs [MBWIN3allMel cuja, MPOCTyHarouias B 4YelIOBEeKe MOMHMO €ro
BOJT ¥ HECYIIas YeIOBEUCCTRY, €CIIM OHA OOpalleHa B JeHCTBHE, HEM3MEPHMBIC
cTpagaHusi W paspymeHus. Ho B ToOM W B IpyroM ciiydae aTaBU3M OBLI
OTKIIOHEHHEM OT «HOPMED), CBHIETEIBCTBOBAT O BBIPOXKACHYECKOM IIPOIECcCe
[13; 16]. Kak nucan M. Hopnay, aBTOp 4eThIpEXTOMHOIO Tpyaa «BripoxaeHue»:
«ATaBU3M — OJJMH U3 CAMBIX CYLIECTBEHHBIX IPU3HAKOB BBIpOXKACHU» [15, T. 4,
c. 138]. [ToaTomy uenoBek, SIBIAIOIUNACS HOCUTEIEM ITUX IPU3HAKOB, HA3bIBAJICS
BEIPOJIKOM.

XapaKTepuCTHKa «BBIPOJKOB» BeJach B HAy4YHOH JuTeparype B JBYX
HAaIpaBJICHHSX: JIIO/IU, YKIOHUBIIHECS OT HOPMBI, MOTYT OBITh WJIM T€HHAJIbHBIMHY,
WM TIPECTYIHBIMU. B npectynHoM Ture oOHapy»KHBaeTcsi BO3BPAT K pediiekcam,
KOTla YK€ He JielcTByeT Bbiciias (hopMa NCHUXHUYECKOH AEATeIbHOCTH — BOJI,
crocoOHas 00y31aTh B HOPMAIFHOM YeJIOBEKe MPECTYIHYI0 cTpacts [17, ¢. 245—
246]. C ngpyroii CTOpOHBI, MOCIEIOBATENN TEOPUHU BBIPOXKICHUS IMOKAa3aad, 4TO
BBIPOXKIAIOMINICS OBbIBAET WHOTIA OfapeH OJNIECTAIIMMH  YMCTBEHHBIMH
CHOCOOHOCTSIMH, YTO «BBIPOXKIECHHE — HENPEMEHHOE YCIIOBHE BBIAAIOIICHCS
opuruHaJIbHOCTH yMa» [17, c. 472; 15, c. 7].

VYuensle 1axe MPUILIN K 3aKITI0YEHHIO0, YTO «BBIPOIKN» BHOCST B OOIIECTBEHHYIO
KHU3Hb OOJbIIEe N3MEHEHNUIT, YeM OOBIYHBIe aHTPOIOJIOTHYeCKUe THIIBL. «B o0reM
HCTOPHS YeJI0OBEYECKOro mporpecca, — nuuer JD. deppu, — BO MHOTOM 00si3aHa
TeHHATBbHBIM TIOMEIIAaHHBIM U JJakKe MPECTYITHUKAaM; 3TO JIIOAH Topas3io MeHee
JIPyTUX TIOABEP)KEHBI BIMSHHUIO YCIOBHOCTEH, YMCTBEHHBIX M OOIIECTBEHHBIX
MIPUBBIYEK, MEHbIIE 3a00TATCS O COOCTBEHHOW BBITOE, a TOTOMY JAIOT
pearomuii TOIY0K OCyIIeCTBIEHUIO pedopM...» [19, ¢. 35-36]. IMeHHO B TakOoM
Hay4YHO-TIO3UTHYMCTHYECKOM 3HAUYEHWH YNOTpeOssieT JaHHOe cJIO0BO byHwuH,
Ha3bIBasg Joged ¢ HeoObryHoi mamateio  (Bymmy, JI.H. Tonctoro)
«BBIPOXKIAFOIIUMHUCS» TOIBMH [5, T. 9, . 47]. B 3TOM e cMBICIIe TOBOPHUT 0 cebe
n repoil OyHuHCKOTO pacckaza «llermmcteie ymm» Anam CoxonmoBud: «S Tak
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Ha3bIBaEMbIN BBIPOIOK» [5, T. 4, c. 389].

Tak B T1BOpuectBe WM. A.ByHuHa mnox BiMsHHEM JapBUHM3Ma U HAeH
MMO3UTHUBUCTCKOM W KpUMHHAIBHOI aHTpomonorunu Y. JlomOpozo, 3. Deppw,
M. Hoppay, I'. Tapna nosBuicsS THI «IPHUPOKICHHOIO NPECTyNHUKa». ByHUH
cOpachIBacT C COBPEMEHHOTO YEJIOBEKa BCE PEIUTHO3HBIE M COLMATIBHBIC OEHKIbI
U TIOKa3bIBaeT Ha mpuMepe oopaza Anama CokosloBmda, Kak B OOMIECTBO MOXKET
MIPOCKOYNTh  AKTUBHOE  aTABUCTHYECKOE SIBICHHE —  KIIPUPOXKICHHBINA
npectynmHUK» [epoit pacckaza «llemnucTeie ymmy 3asBiser: «M BooOme mopa
OpOoCHUTBH 3Ty CKa3Ky O MyKaX COBECTH, 00 yxacaX, OyATO ObI HpecienyIomux
youiin. JIoBONBHO NIOASAM JNrarh, OyITO OHM TaK YK COAPOTAIOTCS OT KPOBH.
JIOBOJIEHO COYMHSITH POMaHBI O MPECTYIUICHUSIX C HaKa3aHUSIMU, TI0pa HAIUCATh O
MIPECTYIUICHUH 0e3 BCAKOTO HaKazaHWsD»; «S] Tak Ha3bIBaeMbIH BBIPOAOK <...> Y
BCAKOT'O BBIpOJKa OAHU BOCHPHUATHUA U CHOCO6HOCTI/I O6OCTpeHLI, IIOBBIIIICHBI, a
JpyTHe, HAaIPOTHB, MOHIKEHB» [5, T. 4, ¢. 389].

I'epoii byHuHa MyK coBecTH He HUCHBITBIBacT. Ho He mOTOMy, 4TO OH IJIOXO
BOCIIMTAaH U €My He NIPUBUIIH B IETCTBE HPaBCTBEHHBIX KadecTB. OH paBHOILYLICH
10 CBOEH IPHpPOJE, HPAaBCTBEHHAsI aTpO(Us Y HETO aTaBUCTHUYHA, JOCTAIACh EMY
[0 HACIEACTBY OT JKMBOTHOTO MHpa, CHIBbHBIE OCOOM KOTOPOTO BBDKHIIN
Omarogapst youiictBam. 1 10 cux mop aTaBUCTHYECKWE MPU3HAKH TOW 3BEPHHOMN
MOPOABI BAPYT MO HEM3BSICHUMBIM 3aKOHAM MPUPOIBI HAXOMAT 3aleyaTiieHUuE B
OTAETIFHOM YeJIOBEKE B BUJIE HE TOJIBKO BHEIIHUX MPUMET (METINUCTHIE YIIIN), HO U
NICUX0(U3NOIOTIECKUX, KAKUMH HAJIEJICHbI «IIPUPOKACHHBIE PECTYTHUKI.

Taxoii uenoBek, kak Ajgam COKOIOBHY, HE 10 YOEXKIEHUIO, a 0 aTaBUCTUYECKUM
MPUYMHAM CIIOCOOCH JUCKPEAUTHPOBATH JIIOObIE TYMaHUCTHUYECKHE WJICH,
BbIpabaThiBacMbIe YeaoBeuecTBOM. HO ¢ 3TOil TOUKM 3peHUs YeI0BEK Kak Obl HE
OTBEYACT 33 CBOW PEAKINH U MMOBEICHHE: MOTYIIECTBEHHOE, TUIOXO IO IA0IIeeCs
CONMANBEHON TETePMHUHAIIUH €TO IICUXO0MOIOTHIECKoe «S» TONKaeT ero Ha IyTh
BHEIIHE OE3MOTHUBHBIX JCHCTBHUH, OCCIIPHINHHBIX TIOCTYIIKOB; CIICTIBIC HMITYJIbCHI
MIPUPOJEI, HEOOBSICHUMBIC B3PBIBBI YYBCTB, BIIACTHO BTOPTAIOIINECS B CO3HAHUE,
3aCTaBIIOT €T0 JIEHCTBOBATH HELeIeco00pa3HO, Hepa3yMHO, BOMPEKU JIOTUKE H
3[IpaBOMY CMBICITY.

Taxum o6pa3om, B pyccKol JuTepaType OBUIO BBIPAKEHO «aHTPOIIOIIOTHYECKOE
0eCIOKOICTBOY»: UellOBEeK Ooliee CIOKHOE SIBICHHE, YeM OH IPEJCTaBIsICS B
MIPEIIECTBYIOMHNX TPAJAUITHOHATHCTCKUX yaeHmsX. Eciu JlocToeBckmii obparmn
BHUMAaHHE Ha TEMHYIO CTOPOHY 4YeJIOBEKa, KOTOpas YCKOJb3aeT OT CBETa
060)keCTBEeHHOTO, TO ByHHH 3a0CTpHIiI TPoOIEMy «300JI0THIECKOTO»: OH BHICBETHII
B YEJIOBEKE JIpyToe «S1», He MeHee peanbHoe, YeM «SI» penuruno3noe, pasyMHoOE H
conuonorusuposanHoe. Ilucarens HamOMHUI O TPO3HOW CHJIE YENOBEYECKOU
MPUPOABI, KOTOpas JKUBET CBOEH TAMHCTBEHHOW KHU3HBbIO, TBOPS CBOIO
coOcTBeHHYI0 HcTopuio. Tak 1 OblI0 0003HAYEHO B PYCCKOM JINTEpaType HaIn4ne
B 4YEJOBEKE MAaprHHAJIBHOTO: KyJIbTypHO-HUCTOPUYECKHE ONTUMHUCTHYECKHE
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KOHIICIIIIMM 4EJIOBEKa, PUCOBABIIME HACTYIUICHWE COLMAIBHONH TapMOHMHM U
MapcrBa bBoxkmero Ha 3emiie, ObUIM JIONOJHEHBI HAESIMH O BCEBJIACTUHU
aTaBUCTUYECKUX IIPOIECCOB BHYTPH HYEIOBEUECKOTO pOJA, KOTOPHIH MOXET
MOPOIUTH «BBIPOJKA, HPABCTBEHHOTO HIHOTA OT POXKJICHHUS, UYTO ¥ BOIUIOTHIIOCH,
mo ybexnenmto bymmna, B Jlemmne, B «pycckom Kamne»: «OH pazopun
BEJIMYANIITYIO0 B MHPE CTPaHy U YOUJI HECKOJIBKO MIUUTHOHOB 4elioBex» [4, ¢. 329].

B nenom, kak NmoKa3bpIBae€T XyIOXKECTBEHHBIM OIBIT HE TOJIBKO J[OCTOEBCKOIrO U
Bynwnna, pycckas Kilaccuka He HaeaIin3upoBalia 4eJI0BeKa, CTABHIIA IOl COMHEHHE
ero «obpa3 u moaodue», U B 3TOW CBOCH (PYHKIIMHM COMHEHUS OHA MPEbSIBIISIIA
YEeNIOBEKY IOBBINICHHBIC TPeOOBAaHUS, TEM CaMbIM  KOHIICNTYyadbHO H
MOTEHIMATBHO YCPKHUBAS €TO B JIOHE aHTPOIIOJIOTHYECKOTO M 00KECTBEHHOTO.
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MPAOUYUOHHASL PYCCKAsl KYIbIMYpA U pycckas aumepamypd. B xowmexcme 3asenennoi
npobnemvl ocmulcasiemcst meopiecmeo pycckux nucamenei Qoueusuna, Ipuboedosa u
Iywkuna, nonyuusuee ompagicenue 6 «3UMHUX 3aMEeMKAX O JLeMHUX 6NeYamieHusxy
Jlocmoegckozo. Packpwieaemcst c6s13b NOUBEHHUYECMEA C «PYCCKOLL udeetiy JJocmoesckoeo,
cunmesupylowell 6ce 3HauuMvle Muposvle udeu u onpedensiowel mecmo Poccuu u ee
KYIbNypbl 8 UCIOPUU MUPOBOT YUBUAUZAYUU.

KuarwueBble caoBa: /locmoesckuil, «3umHue 3amemku O JIeMHUX GNEUAMIECHUSIXY,
NOUBEHHUYECMBO, «PYCCKAS UOes», HAYUeCmpoumenbCmeo, pycckas Jumepamypad,
genvemon.

«3UMHHE 3aMETKH O JICTHUX BIIEYATICHUAX» J[0CTOEBCKOTO OBIIH OITyOIMKOBaHEI
Bo 2 U 3 HOMepax xypHana «Bpems» 3a 1863 r. OHU NpenCTaBISIOT COOON ITUKIT
13 BOCBMH IYTEBBIX OYEPKOB-3CCE, CO3MAHHBIX IIOCJIE MEPBOTO 3arPaHUIHOTO
MyTEeIIeCTBUS MHcaTeNs. DTO MyTeleCTBHE, KaK H3BECTHO, COCTOSIIOCH B TIEPHOJ
¢ 7 wioHa mo 24 aprycra 1862 1. B TeueHuwe ABYyX C TOJIOBUHOW MeECSIEB
JocroeBckuii nmytemectsoBan no EBpone u mnocerun I'epmanuro, Opanuuro,
Wranuto, IlIBelinaputo, Aurmro. OCHOBHas mpoOiieMa 3TOr0 NMPOW3BEACHUS —
«1po0IiemMa «pyccKoro OTHOIEeHUs» K EBporie, KoTopast OCMBIC/IeHa Kak rpodiema
BBIOOpA MCTOPHUECKOTO Ty TH Poccum» !,

[Tpn myOnukanuy B KypHaJIe aBTOp JaeT MO/A3arojOBOK 3TOMY IPOU3BEICHUIO:
«®DenbeToH 3a BCE JIETO». DTOT MOA3AroJIOBOK, HA HAIl B3IVIAJ, OKa3bIBACTCA
nryOoko cozmepxartenbHbIM. OH Ompenenser MecTO JaHHOTO Marepualia B
CTPYKType JKypHana, pacKpbIBaeT €ro JABOICTBEHHYIO XyHOXKECTBEHHO-
MyOIUIMCTHYECKYIO IPUPOLTY, aKIIEHTHPYEeT BHUMaHNE Ha TTO3UIMH aBTOPa, UTPe
Pa3IMYHBIMH CTWISIMH, OOPAIeHNH K BHEIIHEMY M BHYTPEHHEMY IHAJIOTy Kak
croco6e BEIpaKeHHS UACOJIOTMUECKON B ACTETHIECKON TOUKH 3PECHUS.

! 3axapos B.H. [TosTuka XpoHOTOMNA B «3UMHHX 3aMETKaX O JETHHX BHEYaTIeHHsAX» JJ0CTOeBCKOro //
ITpo6nemsr nctopraeckoii mostuku. Beim. 11. IMerposzaBoack: Uzn. IMerpl'y, 2013. C. 180.
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B ostomM mpousBeneHun npeodianaeT «XydOKECTBEHHOCTb 3CCEHCTHYECKOTO
THUIIa», KOTOPasi COCTaBIISIET SCTETHYECKYI0 OCHOBY «HOBOI'O THUIIAa HEPOMaHHOU
npo3bl JJOCTOEBCKOTO M HE MCYSPIBIBACTCS ONpENeNIeHHEeM IyOIUIUCTUIHOCTH,
OYEpKOBOCTH», a IPEACTABIsACT COOOH «CIOKHOE CHHTETHYECKOE SBIICHHUE
MOMKAHPOBOM TIPHPOAB»2. JTa MONMKAHPOBOCTH 3aMETOK J[OCTOEBCKOTO
CBsI3aHA IIPEKIE BCErO C OCOOCHHOCTAMH OGOpMIIeHHUs oOpa3a aBropa B HHUX.
OcTeTndeckas mpupoaa odpasza aBropa B «3WMHHUX 3aMETKaxX...» POXKIAeTcs Ha
B3aMMHBIX [epexofax, MePEKIOYeHUIX OT UPOHUH K nadocy u HaoOopoT. Eciu
oz maocoM MOHMMAETCsl SCTETUUECKOE BOCCOEAMHEHHE BHYTPEHHETO «5D» C
BHEITHUM MHPOM, TO UPOHUS], HAIPOTHUB, Pa3bEANHSIET UX, TI03TOMY HPOHUYECKOE
BBICKa3bIBaHHUE €CTh IPUTBOPHOE IMPUSATHE YyXOoro nagoca, a Ha Jiejie eCTh €ro
JUCKPEUTALMA KaK JIOKHOTO»>,

Iepexon ot upoHun x nagdocy u or nadoca K UPOHUM BO MHOT'OM OHpEJelsieT
cHUCTEMY 00pa3HBIX OMIO3UIINH B «3UMHHX 3aMETKaX...». ITO yKe OTMeuaBIIeecs
MHOTHMH HCCJIEAOBATEISIMU TIPOTHBOIIOCTABICHHE 3UMBI U JeTa, [letepOypra, ¢
ontHO# ctopousl, u ITapmxka, JIongoHa — ¢ apyroii, nporuBonocrasineHue Poccun
U 3amafHOEBPONEHCKMX  CTpaH  BOCHPHMHHMMAETCS KAaK OCHOBAa  JUIf
KOHCTPYHPOBaHMSl HAIMOHAJIBHBIX MHPOOOPa30B B JAaHHOM IPOH3BEACHHU.
[MpuHOMOMANBEHBIA OTKa3 IIOBECTBOBATENIl OT TPAJMIMOHHOTO TPaBEJOTa,
OPHEHTHPOBAHHOTO Ha M3BECTHHIC IyTEBOJUTEINN, KaK, HAIIPHIMED, ITyTEBOANUTEID
o I'epmanun Hemenkoro nucatens I'erapuxa Peiixapna (1751 — 1828), xoTopsrii
YIOMMHAETCsl B 3aMeTKaxX, HeKellaHue IucaTh o EBpome «c BBICOTBI NTHYBETO
mojieTa», IMucatb O HEH KaKk O «CTpaHe CBATBIX Yylec», Kak O «3emIe
00€eTOBaHHOI», MTO3BOJISIET TOBOPUTH 00 0COOOI MO3MIIMK aBTOPA B 3TOM TEKCTE.
CMBICT ee 3aKiIoyaeTcs B TOM, YTOOBI BOCHPHHUMATH ITyTEUIECTBHE Kak
JUTepaTypHbId (akT, 6rarogapst KOTOPOMY MPOHUCXOIUT OCYIIECTBICHNE 0CO00H
«MHCCHOHEPCKOM (PyHKIMM» aBTOpA: MUCCHH MOYBEHHNKA B Poccnn v Ha 3anane?,
KOTOPBIH OMHUpaeTcsi Ha «COOCTBEHHBIE, HO WCKpPEHHHE HAOJIONCHUs», Ha
«IIPOCTYI0 OONTOBHIO, JITKWE OYEPKH, JINYHBIC BIEYATICHHUS, CXBAUCHHBIC Ha
JIETY», OIUPAETCsl Ha PYyCCKOE M 3alaJJHOEBPOIIEHCKOE UCKYCCTBO M JIUTEPATYPY.
He ciyuaiino Bce nccnenoBaresiy 3TOro NpOu3BEICHNST OTMEYaId HECOBIAICHUE
BIIEUATIICHUH OT PeasbHOTO MyTENIeCTBUS MHCaTeNs, OTPAKEHHBIX B €0 MIChMax
U MeMyapax, C paccka3oM O HeM B «3UMHHUX 3aMETKaX...», IJie BMECTO ONHMCaHUN
peodIanarT Cy X aeHus, peaeKkcus MOBECTBYIOIIETO CyObeKTa.

2 Axemskuna E.A., IlleannkoB I'K. 3uMHHe 3aMeTKH O JETHHX BIedaTaeHHsX // JIOCTOGBCKMIA:
CounHeHus, michMa, ToKyMeHThl: CioBapb-crnipaBoynuk / Coct. u Hayud. pen. I'. K. Illennnkos, b. H.
Tuxomupos. CI10.: U3a-Bo «ITymkunckuit Jom», 2008. C. 210.

3 Teopus muteparypst: B 2 T. / Ilox pen. H.JI. Tamapuenko. M.: ACADEMIA, 2004. T. 1. C. 75.

4 HosuxoBa E.I. «llyremectsne B Apspym» A. C. Ilymkuna u «3UMHHE 3aMETKH O JIETHHX
BreyaTiaeHusx» @. M. JlocTOeBCKOro: MyTeNIeCTBHE KaK NAJOMHHYECTBO U MHCCHOHEPCTBO //
Iymkun u JloctoeBckuii: Matepuans! 1 o0cyxaeHust: MexxayHapoqHas Hay4qHas KoHpepenims 21-
24 mas 1998 rona. Hosropoa Benukuit — Crapast Pycca, 1998. C. 96.
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B mepBBIX YeThIpex IIaBaX peyb WAET B OCHOBHOM 00 OTHOLIEHUM PYCCKHX
nyreniecTBeHHUKOB K EBpore. U 3meck JlocToeBCKMii TOBOPHT O TOM, YTO B
PYCCKOM CO3HAaHHM CYIIECTBYIOT IBa oOpa3a 3amamHoit EBpomnsl. OmHO M3 HHX
CBSI3aHO C HJCANbHBIM BOCIPHUSATHEM EBpOIBI Kak «CTpaHbI CBSATHIX UYIECH.
«CtpaHa CBATBIX YyJec» — 3TO IIUTaTa W3 HM3BECTHOTO cTuUXOoTBOpeHms A. C.
XomsikoBa «MedTay, Halle4aTaHHOTO B XKypHaje «MOCKOBCKHIA HAaOIIONATEIb)» B
1835r. Cp.:

O, rpyctHO, TpycTHO MHe! JIokuTCs ThMa rycras
Ha nanbHem 3amaze, cTpaHe CBATBIX YyAec:
Caernia npeskHue OJIeTHEIOT, 1oropasi,

U 3Be3/151 JTy4IIHE CPHIBAIOTCS C HEDEC .

B 3TOM CTHXOTBOPECHUU, HATMCAHHOM B IIEPHOJI CO3PEBaHUS CIABIHOMHILCKUX
uner  XOMSKOBAa, «HONYYHJIM OTPaKCHHE  OOINCCTBEHHBIC  HACTPOCHHS
pazouapoBanHoCTH B Oymymem EBpormbl mocie nopaxkeHus pesomonuu 1830 r.,
KOTOPBIC BMECTE ¢ TEM MOPOIMIH B XOMSKOBE U €T0

CAMHOMBIIIJICHHUKAX HaJACXK/bl Ha YCUJICHUC 6HaFOTBOpHOFO IMUBHUIIN3AIITUOHHOTO
BIIMSHUSA CIaBIHCKOTO BocToka B MI/Ipe»6.

Hapsany c¢ «pycckoit» EBpomoit B ¢enpetoHe 10CTOEBCKOTO pacKpHIBACTCSA H
«peanpHas» EBpomna, kakoil ee Buaenau pycckue mytemectBeHHukH B X VII — XIX
BB. OmmcaHme 3THX ABYX 00pa3oB EBpombl, NpHCYTCTBYIOIIMX B PYCCKOM
CO3HAHMH, JlaeTCsl Ha mnepecedeHud mnagoca U upoHHH. Cp.: «... s BbE3Kalo,
HaKOHell, B «CTpaHy CBATBHIX UYyAec», B CTpaHy TaKHUX JOJITHX TOMJICHUH U
OKUJAHUM MOMX, TAKMX YIIOPHBIX MOUX BEPOBAHUM. <...> Beab BCE, pelIUTEIbHO
MOYTH BCE, YTO €CTh B HAC PA3BUTHS, HAYKH, UCKyCCTBa, IPakJJaHCTBEHHOCTH,
YEJIOBEYHOCTH, BCE, BCE Beb OTTY/A, U3 TOH K€ CTpaHbl CBITHIX uyaec! Bens Bes
Hallla JKU3Hb 10 €BPONEHCKMM CKIaJaM €Ie C CaMOro IEepBOro JeTCTBa
cnoxunace. <...> Kak ellle He nepepoaniINCh Mbl OKOHYAaTENbHO B €BpoOIeEiiles?
Uto MBI HE IEPEPOAMIHCE — C 3TUM, 5 IyMal0, BCE COMIACATCS, OIHU C PAJOCTBIO,
JpyTHe, pasyMmeercss co 37100010 3a TO, YTO MBI H € 1 O p O C T M JIO
nepepoxkaeHus»’. DTOT (parMeHT MPENCTABISET COOOH BHYTPEHHHMI MOHOIOT
Iy TEIIECTBEHHHUKA, B KOTOPOM NPHUCYTCTBYIOT SIBHAsI U CKPbITasl AUATOT MYHOCTD,
JIEUTMOTHUBHOCTD, JIEKCHYECKHE MOBTOPHI, CMEHA MHTOHAINH, COOTBETCTBYIOIIAS
CMEHE SMOIMOHAIbHBIX HACTPOCHUH peIEKCHPYIOILIETO Teposl.

T'oBopst 0 coeMHEHNUN «YEJIOBEUECKOTO JyXa C poAHOU 3emieit», JloctoeBckuit

5 Xowmskos A.C. [Tomroe cobpanue counHenuii u nucem: B 12 1. T. 1. CI16.: OOO Uzn-Bo «PocTok»,
2021. C. 175.

¢ Tam xe. C. 544.

7 NocToesckuit ®.M. Cobpanune counnenuii u nucem: B 30 1. J1.: Hayxka, 1972-1988. T. 5. C. 50. B
JaNbHEHIIEM BCE MUTATHI JAIOTCS [0 STOMY H3[aHHUIO C YKa3aHHEM B CKOOKAaX PUMCKUMH LudpaMu
TOMa M apaObCKUMH U(paMH CTPAHHUIIBI.
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pasBuBaeT B «3MMHHMX 3aMeTKax...» MHJEH MOYBEHHHYECTBA, KOTOpPbIE, Kak
W3BECTHO, BIIEPBbIC ObUIN N3JI0KeHBI MM B «O0bsiBIeHNH 00 u3nannu B 1861 rony
xKypHama «Bpems». Oto «OObsBIcHHE» (OpPMHpPYET HOBOE HAlpaBiCHHE B
PYCCKOH KypHAIHCTHKE, CTAHOBUTCS JMTEPATYPHBIM MaHH(ecToM >KypHana
«BpeMs», BOCIIPHHIMAETCS KaK «HOBOE CIIOBO)» MHCATENsl B UICTOPHU HIIEH 1 Kak
OCHOBA €ro KOHLETIINH HaluecTpouTenscTBa. g JlocToeBcKkoro «1mo4say - 310
MeTtadopa, CTaBIIas HACOIOTEMOI, 3TO BCE, UTO KPOAUT ¥ POAHUT: HAPOA, POIHHA,
pomHas peub, poxHas 3emis. x oovenunser TaitHa Poccun. Ee He moHUMArOT He
TOJIBKO MHOCTPAHIIBI, HO M caMu pycckue. <...> CoxpoBeHHas TaiiHa Poccuu
3aKJIFOYAETCS B TOM, 4TO OHa — XpaHuTenbHuIa [TpaBocnasus»®. [louBeHHMYECTBO
Kak HOBas Heoiorus co3uaanus Poccun Oymymiero popmynupyercs U B «3UMHHUX
3aMeTKax...».

HckmmrountenabHas ponb B IporpaMMe HallMOHAJIBHOTO CTPOUTENBCTBA OTBOJUTCS
mycaTtejeM JIMTeparype, OTCIoa He cllydyailHo B (enbeToHe BcTpeuaercs
MHOKECTBO IUTaT, aJUTIO3MH, KPUTHYECKHX BBICKA3bIBAHWH, CBSI3aHHBIX C
TBOpPUYECTBOM M3BeCTHbIX pycckux nucarened XVII-XIX BB. Opnako
KITIIOUeBBIMU  purypamMu B 3TOM 3cce okaseBatorcss .M. ®owBmsunH, A.C.
I'puboenoB u A.C. Ilymkun. Tak, mmaBa Il 3ameTok HauWHAeTCS ¢ HETOYHOM
muTaThl U3 mickMa QOHBH3MHA K CBOEMY JpYTy, 'eHepaily u ceHaropy Ilerpy
WBanosuuy [lanuny ot 18/29 centsdps 1778 r. u3 AxeHa, HaMMCaHHOMY BO BpeMs
3arpanndHoro nmyremectsus. Cp. B «3UMHHUX 3aMeTKax...»: «Paccynka ¢ppaniry3
HE UMEET, J]a 1 UMEeTh €To0 mouen Obl 32 Benyaiiiiee aiis ceds Hecyactbe» (66). B
9TOM OTpBIBKEe 00pa3 Opanuuu U GpaHiry3a KOHCTpyUpyeTcs kak oopa3 [pyroro,
KOTOPBI IPEJCTABIIEH B IBOMHON PELENIUN: C TOUKU 3PEHUSI PyCCKOTO IIUCATEs,
nytewmecTtyoero no Espone B konue XVIII Bexa, U npesnomiieHus: 3TOH TOYKU
3pEeHUs B CO3HAHUHM TIOBECTBYIOIIETO CYObEKTa «3MMHUX 3aMETOK...». DOHBU3NH
B TOM ITHCbME CTPEMUTCS «K ITPUOOPETEHHIO TOUHEHIIIEro MOHATHS O XapakTepe
(bpaHIy30B», y KOTOPBIX, «IIPH HEHM3BSICHUMOM pa3BpallleHUH HPAaBOB €CTh
nobpora ceprednas» (480). OTo moHATHE Oa3UpyeTCs, IO er0 MHEHHIO, Ha BCEH
cHCcTeMe COBPEMEHHON (paHITy3CKOH (prirocodun U COCTOUT B TOM, «UTOO JIIOIH
ObUTH TOOpONETEeNHHBI He3aBUCUMO OT penmrum» (481). Y manee oH moapoOHO
OCTAHABJIMBACTCS HAa MOHATUAX «PABEHCTBO» M «BOJBHOCTHY» B NPHMEHEHHH K
OOIIECTBEHHON KM3HH (DpaHIly30B, TOBOPUT O MpPOOIEME BOCIHTAHHS BO
@paHnuu, KOrga Bce IOHOMIECTBO TOJNBKO YYMTCS, a HE BOCIHUTHIBaeTCA,
OTHCHIBAET TIIOJIOKECHHE JIBOPSHCKOTO, AYXOBHOTO W KyIIE4ECKOTO COCJIOBHUH,
paccyxmaeT O COBPEMEHHOM COCTOSIHUM (DMHAHCOBOW W CylneOHOW CHCTEMBI,
BOCXMINIAETCS «UBETYIIUM COCTOSTHHEM» HX (haOpuk W MaHypakTyp U B HTOTE
IIPUXOUT K BBIBOAY, YTO «CO CTOPOHBI MPAKTUUECKOI0 HPABOYUYEHUS IEPEHUMATh
y paHIy30B, Kaxercs, Heuero» (482).

8 3axapos B.H. [TouBeHHHYECTBO B PyCCKOM nuTeparype: MeTadopa Kak uaeonorema // IIpobmemsr
ucropuueckoi moaruku. Beim. 10. Ierpo3aBonck: U3za. Iletpl'y, 2012. C. 23.
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C Touku 3peHHs] HALIMOHAJIBHOTIO CTPOUTENILCTBA, «TOBOPUTH O J[pyroM 3Ha4UT
Takxe roBoputh 0 Cebe 110 oTHOmEHUIO K JIpyromMy»°®. B 1aHHOM cityuae, roBops
0 @panuuu, oHBU3KH B TO K€ BpEMs FOBOPUT U O PYyCCKOM HAllMOHAJIbHOU U
KyJABTYPHOH HOCHTUYIHOCTH. B «3UMHIX 3aMeTKax...» JJOCTOEBCKOTO Tak ke, Kak
n y DoHBU3MHA, 00pa3 coBpeMeHHOW EBpOmBI poxmaeTcss Ha IepecedeHHn
BHEIITHEH U BHYTPEHHEH TOUeK 3peHus Ha He€, COXpaHsAeTcs 001mas mpodieMaTrka
W TIO3THKA, CBA3aHHAs C UCIOJIB30BAHUEM pACCY)KICHHUH, YINOMHHAHHH
KOHKPETHBIX (pakToB, oOOpalieHneM K HWHTCPTEKCTYaJbHBIM CBA3SIM H K
ICTETUYECKOW Urpe AUCKypcamMH. B 3TOH CBS3M MOXHO TOBOPHUTH O TOM, 4TO
nuceMo (DOHBM3MHA TIPOYMTHIBAETCS KaK CBOETO poja MNaJUMICECT B
XyIOXKECTBEHHON cTpykType (enberoHna JlocroeBckoro. PasBuBas nanbie
aHTU3anaJHu4Yeckue mpeacrapieHus @DoHBu3MHA, JlOCTOEBCKUH NPUXOAUT K
BBIBOJly O TOM, 4TO WJi€aJibl CBOOO/BI, paBEHCTBA, OPATCTBA, MPOBO3IIIALICHHBIE
Benukoit (paniysckoii pepomonueii, B EBpome He ocymecTBWINCh. Tak,
HarpuMep, TOBOps 0 OpaTcTBe, MHCATENb 3aMeYacT: «3anaHbli YeJTOBEK TONKYET
0 OparcTBe, KaK O BEJMKOW JBIDKYIIEH CHIIE YeIOBEYECTBa, U HE JIOTa(bIBAcTCs,
YTO HETJE B3ATh OpaTCTBa, KOJIH €ro HEeT B ICHCTBUTENBHOCTH. <...> [ToToMy 4TO
B OparcTBe, B HACTOsIIEM OparcTBe, HE OTAENbHAas JMYHOCTh, HE S, NOIDKHA
XJIONOTaTh O TMpaBe CBOEH pPABHOLIEHHOCTH W PABHOBECHOCTH CO BCEM
OCMANbHBIM, @ BCE-TO 3TO OCMAAbHOE NOIKHO OBl OBIIO camo TPHHTH K 3TOH
TpeOyromel npaBa JUYHOCTH, K 3TOMY OTAeNbHOMY A W <...> NpH3HATh €ro
PaBHOUCHHBIM U PABHONPAaBHBIM ce6e, TO €CThb BCEMY OCTaJIbHOMY, YTO €CTh Ha
cBere» (106). [IpencraBieHHas B ’TOM 3CCE MOJIEh B3aMMOOTHOIICHHUS INYHOCTH
u counymMma, oBE€ACHHA OTACIbHBIX AB COLIMYME MOXKET OBITh CIipo€urpoBaHa U
Ha OTHOIICHUA MEXKY OTACIbHBIMH HALTUAMU U TOCYAapCTBAMU. )41 34€Ch INTaBHBIM
OKa3bIBAETCs HE MPUHIMI «YCUJIEHHOI'O CAMOCOXPAHEHUs, CaMOIPOMBIIUICHHS,
CaMOOIIPE/IENICHNS] B CBOEM cOOCTBEHHOM A <...> KaK CaMOIPaBHOTO OTJEIHHOTO
Hagana» (106), a mpUHIKMI COBMECTHOTO OpaTCKOTO COCYIIECTBOBAHHS. OTOT
UEONIOTUYECKUN KOHCTPYKT BBIPACTa€T M3 SCTETUYECKOTO0 MHUPOOIIYILEHHS
J10CTOEBCKOTO, M3 €T0 XyHI0KECTBEHHOW aHTPOIIOIOTHH M caMoro (heHoMeHa ero
JUAIOTUYHOCTH. B 3TON CBSI3M CIpaBeANIUBBIM SBISIETCS yTBepkIeHHe M. M.
baxtuHa O TOM, 4YTO «OCHOBHOH KAaTeropueu XyAOKECTBEHHOIO BUJIEHUS
JlocToeBckoro OBIIIO HE CTAHOBIIEHHE, & COCYWEeCHEO8anue U 63aumooelicmeue.
OH BUJEN U MBICIUJ CBOW MHpP MO MPEUMYIIECTBY B MPOCTPAHCTBE, a HE BO
BpeMeHHu. <...> Pa3obparbcsi B MHpe 3HAYMJIO AT HETO NOMBICIHTH BCE €ro
COZEPKAHUS KaK OJHOBPEMEHHBIE U y2aoamy Ux 63aUMOOMHOWEHUS @ pa3pe3e
001020 Momenma. <...> TOJIBKO TO, YTO MOXKET OBITH <...> OCMBICJIECHHO CBSI3aHO
MEXIy CO00I0 B OJHOM BPEMEHH, — TOJBKO TO CYIIECTBEHHO M BXOIUT B MHUP
J10CTOEBCKOTO; OHO MOXKET OBITh IIEPEHECEHO M B BEYHOCTh, NOO B BEYHOCTH, I10

° Maxo J.A. KynbTypnast ukoHorpadus: OT CpaBHUTENHLHOTO IHTEPAaTypPOBEACHUS K KyJbTypHOI
antpononiorun // TlomskoB O.}O. HMmaronorusi: yd4. mocoOue. AHTOJOTHS TPYIOB IO TEOPUH
nmaronoruu. Kupos: Batl'Y, 2015. C. 151 — 152.
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JIOCTOEBCKOMY, BCE OJIHOBPEMEHHO, BCE COCYHIECTBYET» '°,

[TouBeHHNYECTBO KaK HJICOJOTMYEcKass OCHOBa OyIylero IepeycTponcTsa
Poccun oka3bIBaeTCsl TECHO CBSI3aHO, TI0 MBICIH IHCATEINS, C XapaKTEPOM PyCCKON
Haluy, C TaKUMU €€ YepTaMH, KaK TEPHUMOCTb M BCEOT3BIBUMBOCTH. M 31mech
HocroeBckuii BHOBH OOpammiaercss K TBopuecTBY (DOHBH3MHA, K €0 KOMEIHH
«bpuragup» (1769), B KoTOpoil aBTOp OOHAPYKUBACT WHTEPEC K M300pakeHUIO
HAaIMOHAJIBFHOTO OBITA W HALMOHAJIBHBIX XapaKTEpoB, K 00pa3y MBICIEH, KU3HU
pycckoro uenoseka!l. JlocToesckmit mutupyer B Qemberone auanor Codpu u
Bpuragupmu u3 IV neficteus 2 sBneHus komeauu. B HeM pedb UIET 0 KanuTaHe
I'Bo3nunoBe, KOTOPBIA, HATUBIIUCH, TBO3AUT CBOIO XKEHY, «a HU Jail, HU BBIHECH
3a yro. Hy MBI, Hallta cTopoHa 7e10, a MUHO Haljadenibes, Ha Hee M.

CO(l)LS[. HomanyﬁTe, CyAdapbiHs, MNEPECTAaHbBTC pacCKa3blBaTb O TOM, YTO
BO3MYIIACT YCIIOBEYECCTBO.

Bpuragupiuna. Bot, Mary1iika, Tl M CIyIIaTh 00 3TOM HE X0Yelllb, KAKOBO e ObLIO
TepreTh KamuTtaHme?»'2. B ycra HeoOpa3soBaHHON OpUrajupiie, Kak MUIIET
HoctoeBcknii, MOHBHU3MH BIOXKHI «OXHY W3 3amedarenbHEHmux ¢pa3» o
TEpIEHWN KaNWTAaHIIN. 3AecCh «Ipocras 0aba» CBOMM IIOHHMAaHHUEM,
YyBCTBOBAaHHEM U CONEPEKHMBAHUEM CTPAJaHHUAM APYrOro IMPEBOCXOIUT
«OpaHKepeWHYI0  YyBCTBHUTENFHOCTH»  oOpaszoBaHHOW  Codru.  «3T0
YAMBUTEIBHOE PenapT (CHpedb OTIOBeAb) Y DOHBU3MHA, — TOBOPHUT NMUCATEIb, —
U HET HUYErO y HEro Merdue, r'yMaHHee U... HedasHHee. <...> Jla 3apaBcTByeT
pyCCKasi KCHIIMHA, ¥ HET HIHYEro JIy4ile e¢ Oe3rpaHuYHO MPOIIAroIIei Tr00BH Ha
HameMm pycckoM cBere. Benp Tak, He mpaBaga sm?» (78). Ilo 3ameuanuto
KOMMEHTaTopa JaHHOro mpousBeaeHus Jlocroesckoro E.JM. Kuiiko, B 3ToM
¢parmente Oyaymee Poccum BHIENOCh THCATENl0 Yepe3 YCTaHOBJICHHUE
COLIMANBHOTO M KyJIbTypHOTO JHajora MeXAy PYCCKHUM JBOPSHCTBOM,
HWHTEIUIMTEHITNEH U pocThiM HapoaoM (V, 750).

[MperexcToM «3MMHHX 3aMETOK...» MOXKHO Ha3BaTb M komenuio [puboenoa
«Tope ot yma» (1824). HoBaTopcTBO KOMEIMH BUIUTCS B TOM, 9YTO YM B HEH «CTaI
BBIPOKCHHEM HAIMOHAJIBHOTO pa3yMa, HOBOI'O CaMOCO3HAaHHUS, a €ro TepowH,
HOCHUTEJb 3TOTO pa3yma, 00pes cTaTyc Tepost CBOET0 BPEMEHH, B KOTOPOM MOXKHO
OBUIO YCMOTPETh YEPTHI HE TOJILKO JIeKaOpUCTa, HU M POMAHTHKA, U BOJBHOAYMIIA,
u punocoda»'. O Yarnkom Kak THIIE pyCcKol xu3Hu 1820-X IT., TUIIE «PYCCKOTO
eBpoIieiiay ToBopuT B cBoeM (penmbeToHe [JocToeBckmii. OH mumier: «Yamkuit —
9TO COBEPIIEHHO OCOOBIM TWH Hamel pycckodl EBpoOmbI, 3TO THI MHIIBIH,

19 Baxtun M.M. TIpo6nemsl TBopuecTBa / mostuku Jloctoesckoro. Kues: «NEXT», 1994. C. 233, 234.
! Jlebenesa O.b. Uctopus pycckoii murepatypsl XVIII Beka. M.: Beicmas mkoma; U3z meHTp
«Axaznemusi», 2000. C. 230.

12 ®onpuzun JI.1. Cobpanue counnenwuii: B 2 T. M.: XynoxecTenHas tuteparypa, 1958. T. 1. C. 85.
13 duymkesuuy A.C. UcTtopus pycckoit nuteparypsl mepsoii Tpetu XIX Beka: yue6. mocobue. M.:
«®mnTay; Hayka, 2015. C. 232.
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BOCTOP>KEHHBIH, CTpa/laloIii, B3bIBAIOIIMI U K Poccun 1 K 1mouBe, a MexX1y TeM
BCE-TaKH YyexaBIIWii omsaTh B EBpomy, korga Hajgo OBbUIO CHICKaTh, I7e
OCKOpOJICHHOMY €CTh 4yBCTBY YIoJok...» (V, 82).

Ho cerogusmunii Yankuii, Yanxuii 1860-x IT, «B HOBOM ITOKOJIEHHU
MIEPEPOANIICS», OH TOTOB K JESITEIILHOCTH M «SIBUTCS CKOPO OIISITh, HO YK€ HE B
ucrepuke, kak Ha 6ane PamycoBa, a mobeanTEIEM, TOPIBIM, MOTYYHM, KPOTKUM
u mrobsmuM. OH 0co3HAeET <...> K TOMY BPEMEHH, YTO YTOJIOK JJIS1 OCKOOPICHHOTO
qyBCcTBa HE B EBporie, a, MOXKeT OBITh, IO HOCOM, U HAM/JET, YTO AEaTh, U CTAHET
nenarb» (V, 82-83). 3necy repou komenuu ['puboenoBa paccMaTpuBalOTCs Kak
BBIPA3UTENN Ppa3HBIX HampaBleHUH B pycckoil km3Hum 1860-x TIT.: pycckux
3aMaJHUKOB W «o(uIManbHBIX» narpuotoB. Tak, B EBpome, nwumer oH,
«1okojeHue Yaukux» pasMHOKHIOCH, «IIOZOOHO MECKYy MOPCKOMY, M Jaxe He
onuux Yarkux. <...> CKOIBKO TaM Tenepb PeneTunoBsix, ckoibko Ckano3y0os,
y’Ke BBICIY>KUBIIMXCS W OTIPABICHHBIX K BOAAM 3a HErogHocThio. Haranes
JMuTpueBHa ¢ MyXeM TaM HemnpeMeHHBI uieH. Jlaxke rpaduuio XiecTtoBy
Ka)XIpIi o Tyna Bo3aT. [axe u MockBa BceM 3THM rocrogaM Hagoena. OxHoro
MonganuHa HET: OH PacTopsAWIICS MHAYEe M OCTAJICS OMa, OH OJWH TOJBKO U
octancs qoma. OH MOCBATHI ce0sl OTEUECTBY, TaK CKa3aTh, poguHe...» (V, 83-84).

Beipasurenem ke ITyOMHHBIX OCHOB PYCCKOM JXM3HM J[OCTOEBCKMH cUMTaeT
[TymkuHa, Ha3bplBas €ro «IIPOPOKOM M TPOBO3BeCTHHKOM». OH TOBOpPHT B
3aMeTKax 0 criocoOHocTH I1yIK1HA ¢ UCKITIOYUTEIBHON CUIION IPOHUKATD B YLy
CBOMX TepoeB, 3aKII4YaTh B CBOEM IHCATEIbCKOM CO3HAHHM BCE COCIIOBHSA
PYCCKOM XHU3HH U H300pakaTh caMmy >KH3Hb «C TOUKU 3PEHHUS] HApOJHOTO TyXay.
Cp.: «On, 6apuy, IlyraueBa yrajani v B myrauyeBCKyIo Aylly MPOHUK... <...> OH,
apucTokpar, benkuHa B cBoeil aymie 3akirouan. OH XyJ0KHUYECKOH CHUIIOW OT
CBOEH CpeIIbl OTPEIINIICS M ¢ TOUKH HAPOIHOTO JTyXa ee B OHETHHE BEJIMKUM CYZIOM
cymmm» (V, 69). MoxHO cka3aTh, 9T0 paccyxaeaus Jloctoesckoro o [Tymmkune
BITMCHIBAIOTCS B IPO(ETHUECKYIO JIMHUIO PAa3BUTHS PYCCKOM JHTEparypbl U
BOCIIPHHUMAIOTCS KaK 3CTETHYECKass OCHOBA WHAEOJOTHH IOYBEHHHYECTBA M
«pycckol uaen» JJocToeBCcKoro, 0 KOTOpoi OoH BrepBble 3aroBopui B 1856 . U
€CJIM W/IeW TIOYBCHHUYECTBA MPEAINONAraid OObEeAWHEHNE HWHTEIUIUTCHIUH |
Hapoja A COXPAHEHHS CBOEH HAIMOHANBHOW MICHTUYHOCTH, TO «pyccKas
uaes», N0 MHEHHUIO THCATeNsl, «MOXET ObITh, OyleT CHHTE30M BCEX TeX HIEH,
KOTOpBIE C TaKUM YIOPCTBOM, C TaKUM MYXECTBOM pa3BuBaeT EBpoma B
OTAETBHBIX CBOMX HAIIMOHAJIBHOCTSX; YTO, MOXKET OBITh, BCE BpaxIeOHOE B 3THUX
uaesx HaWJIET CBO€ MpPUMUPEHHE U JalibHeillee pa3BUTHE B PYCCKOU
Hapoxroctuy (XVIII, 37).

((PYCCKEUI HUaca» OINPCACIIACTCA 0COOEHHOCTSIMU HAalMOHAJIBHOI'O XapaKTepa U
BKJIIOYaeT B cels npaBoCiiaBue, CO60pHOCTL, HpO(i)eTI/ISM, 3CXaroJjIorusM,
MECCHaHU3M. «PYCCKaSI naes» AyaaruCTU4Ha I10 cBocH npuponae. C O)IHOﬁ
CTOPOHBI, «OHA BbIPAKACT BEYHbIC, AaTCMIIOPAJIbHBIC UHTCHIIMU PYCCKOTI'0 Hapoaa
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U B 5TOM CMBICJIE — NOCTOSHHA U HEU3MEHHA KaK caM Hapoay», C APYyro — «oHa
BCEr/a BBIPAXKaeT KOHKPETHbIE, CHIOMUHYTHBIE YCTPEMIICHUS HApOJa, YTadbIBaeT
KaXIBIA CIIEMYIOIIMH IIar Ha €ro HCTOPUYECKOM IIyTh» !4, MOKHO cKa3aTh, 9TO
«pycckasi uies» B acCleKTe HAIMEeCTPOMTENhCTBA IPEIONIAracT yCBOCHUE U
CHHTE3 MHPOBBIX HJEH, KOTOPbIE OKaXyTCi OPraHUYHBIMH PYyCCKOMY
KyJIbTypHOMY CO3HAHHIO W KOTOpBIE Mo3BOyIIT Poccum oOpectn cBOE MECTO B
HCTOPHH MHUPOBOH IUBHIIH3ALIUH.
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A3BIKOBBIE OCOBEHHOCTH POMAHA
®.M.JIOCTOEBCKOI'O «IIOAPOCTOK»

JI.B. Kapnenko
Ipodeccop Kadenps! pycckoro si3pika 1 MacCOBOI KOMMYHHKALIUH
CaMapCKOro HalMOHAJIBHOTO HCCIIE0BAaTENbCKOr0 yHIBepcuTeTa nMeHH akagemuka C.I1. Koponésa,

r. Camapa, Poccuiickas ®enepauus E-mail: liudmila.karpenko.53 @mail.ru

Annomayusa: B cratbe aHANTU3UPYIOTCSI 0COOCHHOCTH HCIOJIB30BaHUS A3bIKOBBIX CPEJICTB
B TekcTe pomaHa @.M. Jlocroesckoro «llogpoctoky. [lokazaHna posb SI3bIKOBBIX CPEICTB B
OpraHM3alUH CIOKETHBIX, KOMIIO3UIIMOHHBIX M BBIPA3UTENbHBIX 0COOEHHOCTEH poMaHa. B
paboTe UCIONB30BaH KOMIUIEKCHBIN MOAXOA, COYETAIOUIMI 3JI€eMEHThl CEMHOTHYECKOTO,
KOHTEKCTYaJIbHOTO U JIEKCHKO-CEMaHTH4YeCcKoro aHamusa. CrenaH BBIBOJ, YTO Ba)KHBIM
CPEACTBOM OpraHU3allUd POMaHa CIIy’KUT PEMHHUCLEHTHBIH CTWIb I10BECTBOBAaHUS,
aKTyaJIM3UPYIOIHUKA 00pa3bl MPOIIIOr0 B 0COOBIX HappaTHBHBEIX (opmax.CrocobcTByeT
PAacKpBITHIO TEMbl IaMATH S3BIKOBBIE CpEACTBA — MMEHHas U IJIarojibHas JICKCHKa,
peanusyiomas MOTHB BocrioMHHaHUs. CHeluaabHOe HCIONB30BAaHUE S3BIKOBBIX CPEICTB
OTMEUEHO TakkKe B KOMIIOHOBKE IPOCTPAHCTBEHHO-BPEMEHHBIX KOOPAHWHAT POMaHa, B
00pHCOBKE IICHXOAMOIMOHATBHBIX COCTOSHUH W 4yBCTB TepoeB. d.M. JlocToeBckuit
aKTUBHO UCIIONbB3YeT JIEKCHIECKHUE CPECTBA, TIO3BOJISIONIIE PACKPHITH UMITYIbCHBHOCTD H
SMOLIMOHATIBHOCTh XapaKTepa MOJOIOro 4enoBeka. Elle OfHMM BaKHBIM CPEACTBOM
aKTyaJIM3alluM CMBICIIA M CPEJICTBOM CO3JIaHHS XyIOKECTBEHHOH 00pa3HOCTU B TBOPYECTBE
JIOCTOEBCKOTO CITyXHT CHMBOJIMKA MMEH COOCTBEHHBIX. B mccienoBaHuMu ycTaHOBIIEHA
CBSI3b U COZIEPXKAHUS, U OCHOBHBIX UMEH poMaHa «[1ofpocTok» ¢ eBaHIreabCKON NpUTYEH O
cesTeNne, COOTHECEHHOCTb C 3TOM MNpPUTYEH TaKUX aHTPONOHUMOB, Kak IlompocTtok,
Bepcunos, [Ipytkoa, CtebenpkoB, COKOITBCKHUIA.

Knroueevie ciosa: Z[OCTOCBCKHﬁ, SI3BIKOBBIC Cpencrna, PEMUHUCLHCHTHOCTD
TIOBECTBOBAaHUA, aHTPOIIOHUMBI, IIPUTYA O CEATECIIC.

B uHTepnperanuu NMCbMEHHOM pedyH U XyAOXKECTBEHHOro Auckypca [1, c. 136]
BRXHO 3HAaHWE JIMHTBOCEMHOTHYECKHMX MPUEMOB AaKIEHTHPOBKH TEKCTa,
CHOCOOCTBYIOIINX €TO MPOYTECHHIO.

CBoeoOpazue XyZo>KECTBEHHOTO TEKCTa HANpPSIMYIO CBS3aHO C MCIIOIb3yEMBIMH B
HEM  SI3BIKOBBIMH  CPEJICTBAMH —  JICKCHYECKUMH, TIPaMMaTH4YEeCKUMH,
CTUIUCTUYCCKHUMU. ABTOpCKI/Ie NpUEMBbI AKHEHTUPOBKU  XYJO0KECTBEHHOI'O
JHUCKypca IokaxeM Ha npumepe pomana @.M. Jloctoeckoro «Ilompoctox» [4, T.
13], ogHOTO M3 MOCTIENHUX MPOU3BEACHUN TTUCATETIS.

Croxetnast smHus «[logpocTka» oOTpaxaeT mporecc OOPETeHUs ITyXOBHBIX
CEMEHHBIX CBA3€H MOJOIBIM YeIOBEKOM ApKagueM J[oIropykuM, MOy IHBIINM
C PaHHUX JIET CBOE BOCIIMTAHUE HAa CTOPOHE. B poMaHe MOKa3aHO HANPSKEHHOE
UCKaHHe ApKagueM CBA3el CO CBOMM KPOBHBIM OTLIOM BepcunoBbIM, y3HaBaHUE
B HEM JIOCTOWHBIX M OTTAJIKMBAIOIIUX YEPT, IPUOOIICHNE K CEMEHHBIM TaiHaM.
B o0miennn B ceMeifHOM Kpyry HMpPOMCXOIUT CTaHOBJICHHE BHYTPEHHErO0 MHpa
IJIaBHOTO Teposi, K3MEHEHHUE eT0 YOeKICHUH.

OHHI/IM 13 CPEAACTB HaMCpeHHOﬁ aBTOpCKOﬁ OpraHu3alu COACPIKaHNA B POMAaHE
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CIy>)KUT PEMUHMCLEHTHBIH XapakTep mnoBecTBoBaHus. Poman «Ilogpoctox»,
coznannblii  @®.M. JlocToeBCKMM, — TEpBBI OOJIBIION MpO3aMyYecKHid
PEMUHHCIICHTHBIA TeKCT. C TOYKH 3pEHHS CEMHUOTHKH PEMHUHHCIEHIUIO MOXKHO
paccMaTpuBaTh Kak 0COOBIN Xy[J0KECTBEHHBIH Ko, 00Iaaaroniii conepkaHueM
U CTPYKTypOH M aKIEHTHPYIOIIUH 0Opa3bl MPOILIOTO B OCOOBIX HappaTHBHBIX
¢dopmax, rae maMsATh ABIACTCS OTHOBPEMEHHO M (OPMOH, M HMIeel W TEMOM.
HIMeHHO Takoil Xy[10’KEeCTBEHHBIN CUHTE3 XapaKkTepeH 1 pomana «IlogpocToky,
KOTOPBII IOCTpOeH B (hopMe THEBHUKOBBIX 3aICEH ABaIIATIIICTHETO ApKaIis
Jonropykoro. 3amucKy OBIBIIETO THMHA3UCTAa O MEPBBIX IIarax ero «Ha
XKU3HEHHOM  IONpUINE»  MOCTPOEHBl B  PEMUHHCLIEHTHOM  KIIIOUe,
o0ecreynBaloieM MOIYC JOBEPUTEIBLHOTO OOINEHMSI C 4YuTaresieM. ApKaaui
BE/IET BCE CBOM 3amucH B (hopMe BOCIIOMHUHAHHM, CTPEMSICh BOCCTAHOBHUTH B
MOIPOOHOCTAX OOCTOSITENBCTBA MPOUCXOSIIIMX C HUM COOBITHH M HOCTOSIHHO
yKa3blBasi Ha 3TO, HAYMHAs C ONMCAHUsA NEPBOM BCTPEUYM CO CBOEH ceMbel, CO
ceouM otuoM BepcunoBeiM u ¢ Karepunoit HukonaeBHoi AxmakoBoi,
BBI3BaBIICH B HEM IepBble TyBCTBA. CHOCOOCTBYET PacKpBITHIO TEMbI HaMSITH
SI3BIKOBBIE CPEACTBA — MMEHHAsl W IJIaroJibHasl JIEKCHKA, pEeasM3yIomasi MOTHB
BOCIIOMHUHAHUS:  NAMAMb,  GOCHOMUHAHUE, — DECNAMAMCMGEO,  NAMAMHLI,
NpUNOMUHAMb, NOMHUMYb, He 3a0bimb. B pomane 6omee 500 cnoBoymoTpebieHnit
IJIarojoB ¢ KOpPHEM IaMs- MOMHH- NTOMH-. HeKoTopble ()parMeHTh! CrielHanbHO
HACBILICHBI TAKOH JIEKCUKOH, 00HAPYKHBAIOIIEH )KaHPOBYIO 0COOEHHOCTh TEKCTa!
IIpunomunaio connye, 60pyz océemuguiee komuamy... Illamamna mune mooice
uepHas kpouwieynas obononxa;, — Iamame! 4 monvko 3mo 00HO 6CIO0 JHCU3HL U
ROMHUIL; ... HECKONLKO OHell, KOmopble 6ce OCMANUCh 6 Moell RAMAMU ...d MO
— peoKocms 6 MOUX 60CHOMUHAHUAX.

Taknum o00pa3oM, OIHHUM M3 CpEIACTB AaKTyaJIM3allMd COAEPXKAHUS CITYXHT
HaMEpPEHHO  BbIp@KCHHAas aBTOPOM B  SI3BIKOBBIX  CpPEACTBaX  ocobas
PEeMUHHCIICHTHAs] OpraHM3alysi Tekcra. [IpuueM BOCHOMHMHaHHWE SIBIISIETCS, IO
HalleMy MHEHHWIO, WMEHHO CKBO3HBIM CTPYKTypooOpasyromuMm (adyinbHbIM
[IPUEMOM, & HE YaCTHBIM 3JIEMEHTOM MO3THUKH poMaHa [3, c.11].

IMokazarenbHO, Kak, CTPYKTypupys Tekct, JlocToeBckuii  mepemaer
BOCCTAHOBJICHHE 3MU30/I0B B MaMATH. B Hauajie MHCBHUKOBBIX 3alKCel aBTOP
COOOIIALT: «... 830YMAN 3ANUCAMb 6CE, YMO CAYHUILOCL CO MHOU C NPOULO20
200a». BOBJIEKasCh B MPOIECC TOBECTBOBAHUS, OH HA3bIBAET KOHKPETHYIO JaTy:
«/ Hayunaro, mo ecmv A xomen Obl HAYAMbL C 0EBAMHAOYAMO2O CEHMAODA
NPoULI020 200a, Mo eCib POGHO C MO20 OHSL, K020d 51 8 NEPBblIl PA3 BCIMPEMU. . ..
UYepe3 HECKOJIIBKO CTPOK elle Oosee MHpHONIMKACTCS BpPEMEHHas [aHopama
OIIMCHIBAEMOT'O COOBITHSL: «8 MO YMpO 0e8AmMHAOYAmMozo cenmsopsay. Pacckazauk
COCpEIOTOYMBACT TOBECTBOBAaHHE HAa HamOOJee BAXKHBIX I HETO MOMCHTAX,
CBS3aHHBIX C OXXUJAHUEM BCTPEYU C OTIOM, OOO3HAYEHHAas TOYKAa OTCUYCTA
COXpaHsET CBOW OpraHU3yIOIINI TOBECTBOBAHUE CMBICI: «Mecsy nazaod, mo ecmbo
3a mecsy 00 0eGAMHAOYAMO20 CEeHMAODs...», «euje 3a mpu Mecsiya nepeo
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6bie300m». BOKpyr 00O3HAUCHHOW B Hayalle POMaHAa JaThl BBEICTPAMBAIOTCS U
MOCIENYIOIMEe T[aBbl. BrTopas [iaBa HaYMHACTCS CJlOBaMH «B  smo
Odegamnaoyamoe 4YUCIO 5 OO0NdHCeH Obll Modce NOAYYUMb MOe Nnepeoe
JHCAN0BANbeE...», HAYATIO TPEThe MIaBbL: «B 9mo desimuayamoe Yucio s cOenan
ewe o0un «wazy. CBSI3aHbl C OTIPABHBIM MOMEHTOM U MOCJCAYIOIIUE TIaBbI.
AXICHTHPOBKA BOCIIOMUHAHUS JIOCTUTACTCSl BOCIPOU3BEACHUEM YETKOTO Kajpa,
BOCIIPHHHUMAEMOTO TPOSICHEHHBIM CO3HaHHEM <« NOMHIO 6ecb mom OeHb
Hauzycmo .

C coxepxaTenpbHOM CTOPOHOM TEKCTa CBs3aHA M KOMIIOHOBKA €0
IIPOCTPAHCTBEHHBIX U BPEMEHHBIX MapaMeTpoB. OCHOBHOM TEKCT, Mepeaarouui
HeJaBHUE M TEKyIIHe COOBITHS, IIOCTOSHHO NepeOuBaeTcs peTpodparMeHTaMHy,
OXBAaTHIBAIOIIMMH COOBITHS, CBSI3AHHBIE C €T0 POXKACHHEM, JIETCTBOM, IIEPUOIOM
yuebObl B ruMHa3uu. [loaTomy B pomaHe HaOMIOAAIOTCS pa3phIBBI U BPEMEHHON U
NPOCTPAHCTBEHHOW JIMHEWHOCTH, XOTs  aBTOOMOrpaduueckue  CBEICHUS
pacckazyuka BeCbMa CKYIIBI.

B.H. Tonopos B cBs3u ¢ «IIpecTynieHneM U Haka3aHUEM» OTMETHI TEHACHIHIO
K MHHHAMAaJIN3alluHl BpeMeHH nepexona y JloCTOEeBCKOro, 4To CO3aeT BIEYATIICHUE
«HEPABHOMEPHOCTH OCHOBHBIX JIEMEHTOB POMAHHOM CTPYKTYPBI, 3aCTaBISIOIIEE
BCIIOMHHTD paHHHE KHHeMaTorpadpuaeckre onbITe [8, ¢.198]. DTta 0coOeHHOCTD
ctuist coxpansercst U B «llogpoctke». Uurarenp MOCTOSHHO HaOmomaer
JMHAMHUYHYI0 CMEHY BPEMEHHBIX M HNPOCTPAHCTBEHHBIX KOOPIMHAT COOBITHI B
poMaHe, YTO AaKICHTUPYETCS [IArojJbHOH  JICKCHKOW, MeTad)OpUuecKu
MepeAaoniel CKOpoCTh MEPEKIIFOUCHHUS OT OIHUX MaMSATHBIX KapTUH K JPYTHUM,
HaNpsKEHHOCTh PA3BUTHS CIOXKETAa, CKOPOCTh NIepEMENICHHSI TEPOEB:

Ilepenemaio npocmpancmeo noumu 6 0eéa mecaya, A pasom nonemen 6
NPOCMPANCMBo, i MOMYAC Jice NOAemesl K MoeMy CMAapuky KHA3I0, yiemes 6
obnaka; s nonemen x Bacuwy;, A nonemen x xwusasro Huxonawo Heanmosuuy, A
nonemen Ha pyiemky; ona momuyac dice nonemena xk bvopunzy; U ona nonemena
x Kamepune Huxonaesne. Tamvsaua [lasnosna npunemena é moio keapmupy...).
Ota cruneBas OCOOCHHOCTh pOMaHa HE TOJNBKO MOMOTAeT IepeaaTh
JMHAMUYHOCTh PAa3BHUTHsI COOBITUIHON KaHBBI, HO U PacKpbITh UMITYJIbCUBHOCTh
1 SMOIMOHAJIBHOCTh XapaKTepa MOJIOIOTO YeJIOBEKa.

JlocToeBckuil Kak MacTep ICHUXOJIOFMYECKOTO pOMaHa CKOHIIGHTPHUPOBaH Ha
06pI/ICOBKe TIICUXO3MOLIMOHAJIBHBIX COCTOSTHUH U YYBCTB INIABHOI'O T'€POsI, AKTUBHO
HUCIOJB3YET PA3IMYHBIE CHUHOHUMHYCCKHUEC CpPCACTBA, BbIpAXAOIIHUE €T0
YOUBICHHUE, HETEPIIEHUE, BO30YyXKIeHHEe, 6ECIIOKOMCTRO:

A 6v11 cmpawino youenen; u youenarocs oaice 00 cell nopbl MomMy, 4mo Obll max
euje mozoa 2nyn; Bepcunoe cymen-maxu upe3piuatino yOUBUMs MeHsl; 51 CMOMper
Ha He20 @ 2ybouaiiuiem yOueieHuu.

Bonee MATUACCATU pa3 B POMAHE yHOTp€6J'I€HBI JICKCEMbI C KOPHEM BOJH-:
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BOIHOBAMD, 6360JIHOBAMb, BOJIHOBAJIO, 6360/IHOBAIIO0, 6360NHOBAIICS, 8360/IHOBAH, 6
BOHEHUU W T.IL.. ...HO KaK U300pasumo MHe... MOe mo20auinee 60JIHeHUe, 51 CHO8A
HOYYBCMBO8ANL MO Jice GOJIHEHUE, He MO2 He 6360JIHOGANMb MEHsL UPe38blualio
anyooko...; Ecnu 6 2 nHe Ovln max 636071H06aH; 5 euje Oolee 80NHO8ACA, 5 Dbl
nponan 00 mpex 4acoé om 6oaHeHus ¥ 1oj. Yale BCero nucareib UCIOIb3yeT
CYIIECTBUTEILHOE BO/IHEHUe, COTIPOBOXKIAS €ro ONPEISICHUAMH, MePeIarOIIMN
CTETNeHb OECHOKONCTBA: ...8CKPUYAL 51 6 YPE3BbIUAIIHOM BOJIHEHU; 51 menepb,
OmnpasssAcy K Hemy, 6bLl 0adice 8 MANEHbKOM G0JIHEHUU.

JlocToeBckuii TepefaeT BHYTPCHHIOK HAMPSDHKCHHYHD pPa0OTy BOCIPHUSTHS
OKpY’Karollel, HENPUBBIYHOW I Teposs OOCTAHOBKH, HCHONB3Ys IMPH ITOM
HOMHMHATUBHBIC EIWHMIBI C JIEKCEMaMH mMaiiHd, MauHbll, CMpPAHHOCMD,
CMpanHbLLL:

Ymo-mo 6Ovbini0 makoe 6 e20 auye...umo-mo 8poode KaKou-mo MAauHou, cebe
He6edoMOU 20pOoCcmuL; st MAaK NOOOUL MARHY,; MAK NPOGEJL 200 6 ... HEeNPEPbLIEHOM
maiHom 8ocxuuyeHul.

...00 uem Mbl 6ecb 3mMom MecAYy ¢ HUM npocoeopull ...6ce 0 CMPAHHbIX KAKUX-
mo eeujax, cCmpanHoe Jjceiarnue, cmparmbu? 6KycC; Ouenb CMpPAHHOo ovLno ... u
6ce CmMpPAHHbLE MbBICIIU.

Cp TAKKEC: NPOMAMIAUTL KAK-MO CMPAHHO, 06pa306(1]lqu Kakue-mo cmpdarHvle
OMHOUWleHUs, CMpAHHOe noHAmue, CmpanHas HacMeulka, CmpaHHbllj Opye;
CMpPAaHHOCNb omHomeHuﬁ; CmparnHas pojib;, CMPAHHO K HeMy npuesa3aics U 1moaA.

TekcT oleHMBAETCS TOCTOSBCKOBEAAMH KaK OJMH M3 JYYIIUX POMAHOB MUCATEIIS
B 3HAYMUTEJIFHON CTETEHU OJaromapsi ONMMCAHMIO BHYTPEHHETO MHUpaA I'epoeB, HX
IICUXOOMOIIMOHAJIBbHBIX COCTOS[HI/Iﬁ, CECPACYHBIX YYBCTB U Hepe)KHBaHHFIZ...Qmo-
MO 0CMANOCh OM 6aULE20 TUYA Y MEHsL 8 CEPOUE HA 6CIO HCUZHD, 60CIMOPZ 8 UX
POOKuUX cepouax, npocmole cepoya, Ho OHU TI00AUUe.

TekcT HachllleH OUajIoOraMH W HCIOBEISIMH T'epOEB, XapaKTePU3YIOMIMMHUCS
WHIIMBHUIYaJIbHBIMUA PEYEBBIMU CpeAcTBaMH. TakoBa, HalpuMep, HapoOAHas Pedb
Maxkapa VBaHoBW4a: «Bosbmu necouky da noceii Ha KamywiKe, KO20d HcCem
necovex y meos Ha Kamywike mom 630tdem, mo20a u Meuma meos 8 mupe
cOyoemcs, — 6om Kak y Hac cosopumcsay. Jlnanorn nepconaxeit JlocroeBckuid
BHUPTYO3HO nepenaer, UCTIONB3YS MapleSTUPOBAHHBIN CHHTAaKCHC,
pacwIeHEeHHOCTh (pa3, BBIPAKEHUS C IMEPEKIIOUCHHUSIMH, May3aMH, MMOMCKaMHU
HYXXHBIX CIIOB, TIOBTOpaMH, BBIJAIOIIMMH BOJTHEHHE repoeB. TakoBO ommcaHue
oObsicHeHHsT ¢  AxMakoBodW. HepoBHOCTh  ITHANOTHMYECKOTO  JUCKypca
MOA/ICPKUBACTCA OTCBUIKAMH Ha YYacTHE IIOJCO3HATENIFHOTO W  IICHXO-
(hM3HONOTHYECKHUX YPOBHEM.

Ho axTyanusupyroT XymOKE€CTBEHHBIH TUCKYpPC M JETald OMNUCHIBAEMOTIO
OKpY)KaloIllero Mupa, Topoackux neizaxeld IlerepOypra, npenmerHoi
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00CTaHOBKM OBITOBBIX CIIEH. BaKHBIM CpEINCTBOM aKTyaJIM3allMd CMbICIA U
CPEACTBOM CO3/IaHMs XyI0XKECTBEHHOH 00pa3HOCTH B TBOpYecTBe JlocToeBCKOro
CIy’)KUT CHMBOJMKAa MMEH COOCTBEHHBIX, HA YTO AABHO OOpaTHIM BHUMaHHE
uccaenosareny. PsioM TOMOHUMOB yKa3aHbl reorpamaecKue MecTa IpOKUBAHNS
repoeB — uMeHue B Tymnbckoii ryoepann, Mocksa, [letepOypr, Jlyra — u «pa3nbie
JpyTHE NepeBHH U TOpoaa, Aaxe 3a rpanuiein» — [lapmxk, Omc. TomoHMMHYIecKie
eIMHUIBI CBA3aHBl TIaBHBIM o0Opa3oMm c peanusMu [lerepOypra. B pomane
YIOMUHAIOTCSI 3HAKOMBIE YHUTATENI0 APXUTEKTYpHBbIC aHcaMOmu: lcaakueBCKHUH
cobop, Konnorsappaeiickuit OynbBap, Hesckuii, Mopckas ymuna, bombimas
Munnmuonsas, Ilapckoe Cenmo u gp. JlocToeBckuil Mokas3bIBaeT JBa MHpa
[erepOypra: n Benukosenue KHsbKeckor kBapTupsl Ceprest COKOJIBCKOTO, U OoJiee
CKpoMHBbIE ycnoBus BepcunoBa, kxoTopeiii kuil B CeMEHOBCKOM TONKY, Ha
Moskalickoil ~yauie, B KOMMYHaJbHOW KBapTHpe. OTOT pailoH, Kak
npoananusuponana M. A. boxeHoBa, pacnonokeH Ha TpaHUIE MEXKTy OOTaTbIMU
KWJIBIMHA KBapTaJlaMd M OCTHBIMU JIEPEBSHHBIMH JIOMaMH PEMECICHHHKOB H
MacTepoB, C XapueBHSIMH, KyJa BepcuiioB mOOMT 3aXOAWTh «OT YKacHOH
JyIIEBHOM CKYKM». ApKaJIuii HIIET KOMHATY B TOCTHHHIIE «B KOHIIE O0yXOBCKOTO
OynbBapa, y TpuymdanpHOit apkm», «9T00 HE OcTaHABIUBATHCA Y Bepcumoay [2].

Ba)kxHOCTB pOJIM NMEHH 7151 TOHMMaHHS Xy[I0’KECTBEHHOM TEKCTa ObUIa OTMEYEeHA
eme [1. A. @nopenckum, [7, c.231]. 3HaunTenbHy10 ponb urparot B «IlogpocTke»
U aHTPOIOHUMEI, SBJIAIOLINECS YacThIO I[EIOCTHOW XyHOXKECTBEHHOM CHUCTEMBI
[10, c. 3-5] . «loBopsimiMU» B pOMaHe SBISIOTCS (aMHIMK IEPCOHaKEH
«IlompocTka» 3epumkoBa, AdepmoBa. Mx BHyTpeHHss1 popMa CeMaHTHUECKH
OOHa)KeHAa, YKA3blBaeT HAa XapakTep W COLMAIbHOE IOBEJCHHE MNEePCOHAXKEN:
3epIIMKOB — XO35IMH pyneTkH; Adepros — adepuct, pynaeTounslii mynep. KakoBo
e 3HaYeHHE HMMEH INaBHBIX mHepcoHaxel? TyT cymecTBYIOT pasHble TOYKH
3penus. HMccnenosarenpanna C.A. CKypuIMHA INpeajiaracT CBA3aTh 3HAUCHHE
oHnma BepcuiioB ¢ mraronoM Opycuth (OpycHTh KaMEHb apX. «BBUIAMBIBATH U3
TOpel B OpYyChAX»), TOCKOJIbKY B PYKOIHCHBIX DPENAKIUSAX K pPOMaHy OTel]
Honpoctka HOCUT Qammmmio bpycunos [6]. Jlpyras TpakToBKa aHTPOIIOHHMA
BepcuiioB Kak MpoM3BOIHOTO OT @ep3uia — «POCIBIH, HO HEYIIOKHUI YeIOBEK» —
oOpaliaer BHUMaHHE Ha BHEIIHHE 4epThl repos. OTMETUM, OJHAKO, YTO XOTS
CJIOBO Gep3unia W BCTPEUAEeTCs CIUHUYHO B IIATOM IVIaBe TEKCTa pOMaHa, OHO
oTtHocuTcs He K Bepcmiomy, a k Ilogpoctky. T. A. Kacatkmna mnpeanoxuia
paccMaTpuBarh 3Ha4eHHE (aMMIUN BepcuioB B CBSA3M C JIATHHCKUM IJIaroJIOM
verso — «KaTUTh, KaraTb, KPYyXWThb, Bpamare u T.IL» [5]. Ilo ee mMHeHHuio, B
(damMumuE  CKpBITa WIS BpalleHUs, o0OOpadyMBaHWS, HEYCTOWYMBOCTH U
Oecniopsinka. [lpeanmaramuch W Jpyrue TPaKTOBKH, CBS3BIBABIINE 3HAYCHHUE
(damnmu BepcuitoB co ciioBoM gepcust («BepcHs JIyUIIETo YesoBeKay), ¢ Silvio
(«pycckuii eBporieen).

Ham NMpEeACTaBIACTCA BO3MOKHBIM MPEAJIOKUTD HHOC 00BsICHEHHE
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aHTPOIIOHMMAaM IJIaBHBIX repoeB pomana «llogpocrok». Ha Ham B3misi, crout
o0paTuTh BHUMaHHE Ha CBSI3b M COJAEPXKAHUS, U OCHOBHBIX HMMEH pOMaHa
«ITompocTok» ¢ eBaHrenmsckod mnpurdeidt o cesrene (Md.13:18-23), nHa
BO3MOXHYIO COOTHECEHHOCTh C JTOM INPHUTYEH TaKMX aHTPONOHHMOB, Kak
Ionpocrokx, Bepcmnos, IlpytkoBa, CrebempkoB, Coxonmbckuil. B  mpurye
TOBOPUTCA O CeATelNie, KOTOPBIH OpOCHI OZHM CEMEHa y IOpOTH, APYTHe Ha
KaMHSX, a KaKHe-TO — B TepHUAX. I 171071 1anu TOIBKO Te CeMeHa, KOTOPBIE MOMan
Ha XOPOIIYI0 3eMJII0. B poMaHe cMbIci 3TOM NMPUTYN HHOCKA3aTeIbHO MEPENaH B
peruke Makapa MBanosuva Jlonropykoro. CesiHue, pOCTKH, NTHIBI — CUMBOJIBI
nputdyd. CI0BO Ha MOBEPXHOCTU yMa M Cep/lla HE Pa3yMEIOLIero 4YelloBeKa, He
IIyCTUB KOpPHEH, JEeXUT KaK ceMs Ha JOpOre, OTKPBHITOE Ui HTHUIl U BETpa.
[TpuxoauT JyKaBbIid, KOTOPBIH B MpHUTYE MepeAaH B o0pa3e NTHIBI WX ITHL,
MOKJIEBBIBAIOIINX ceMsl... JloOpast 3eMiist — 9TO YeNOBEK, Ceplie KOTOPOTO YHCTO
1 OTKPBITO JJIs1 IEUCTBUS XPUCTOBA c10Ba. [ TaBHBIN repoit pomana Apkaauii —3To
eIle HE OKpENIIMH POCTOK, HE3pENbli I0OHOIIA, MOAPOCTOK. Ero HespemocTs,
OpOIIEHHOCTh, COIMANbHAsl HE3ANIIEHHOCTh, €ro ONyXJIaHWs, OTCYyTCTBHE
njeana M TOHMCKM Hjeala — COCTaBISIIOT CTep)KeHb poMmaHa. B miaBe mepBoit
Apkaguii MMEHHO B DPAacTHTEIHHOM MeETa(OpHYEeCKOM KII04e COoOoOmaeT o
Bepcuinose: «co MHOU OH 06pawjancsa Kak ¢ camvlm 3e1eHblM HOOPOCHKO».

OTnenbHO HYXKHO CKa3aTh O GaMminy BepcuioBa, BEI3BaBIICH CTOIBKO Pa3HBIX
noHnuManuii. Ee cMmbIch MPCACTABIACTCSA BO3BMOKHBIM CBA3aTh C MPACIaBAHCKUM
KOPHEM *Vversu, KOTOPBIA BOCXOMMT K HPamHIOEBp. *yerk- «CTemb, Bepeck».
Bepeck — poa KycTapHUKOB, MPUHOCAILIUX BPEJ TEM, UYTO CHUJIIBHBIM pa3BUTHUEM
CBOMX KOpHEH MpPENSATCTBYIOT IPOHUKAHUIO KOPHEM MPOPAacTAOIIUX CEMSH U
3arTymarT CBOMMHA HAA3EMHBIMHA YaCTAMU BCXOABI U MOJIOJBIEC PACTCHBS. 910 TE
K€ TEPHUH, KOTOpBIE, COMTACHO MPHUTYE O CesTele, 3arTyIaloT BCXOMbl. UTOOBI
OOBSICHUTH TyXOBHBI CMBICI BermieH, bubmus mpuberaet K TakuM CpaBHEHUSM,
KaK BEpPECK B IIyCTBIHE U AepeBO Npu Bogax. B 17 mase Tekcra Mepemuu cka3aHo:
Tak roBoput l'ocriogs: ...OH OymeT kak Bepeck B IyCTHIHE W HE YBUAHMT, KOTAa
npuaET 1oOpoe, M MOCETUTCS B MECTaxX 3HOHHBIX B CTEITH, Ha 3eMJie OSCILTIONHOM,
HeoOuraemorr (Mepemus 17: 5-6). B bubmum Bepeck CHMBOIHM3HPYET TaKXKe
cepAle 4YeloBeKa, KOTOpblid ynmansercsa oT locnonma. MIMeHHO TakoBO cepale
BepcunoBa, comueBatouierocst B bore. Hapymas cimoBo, nanHoe Makapy
MBanoBuuy noseHuarbcst Ha Marepu [loapocTka, OH packosoy 3aBEUIaHHYI0 eMy
Makapom ViBaHOBHYEM JPEBHIOI0, POJIOBYIO, UyTOTBOPHYIO HKOHY. [TopocToK HEe
MIPOIIaeT TOTO, 9TO BepcmiioB mepromnueckn coBceM 3a0bIBall MaTh, Opocai ee
0e3 MmoMOIIM 3a TpaHUlell. Apkaauid BCIOMHHAET, YTO MaJIeHbKHUE JIeTH
Bepcuiosa ObuH HE TIpU HEM, a Y POJICTBEHHHKOB; TaK OH BCIO JKU3HB ITOCTYIIAI
C CBOUMMHU JIETHbMH, C 3aKOHHBIMU U HE3aKOHHBIMU. BepCUIIOB HU K KAKOMY YYBCTBY,
KpoMe Oe3rpaHIMYHOrO CaMOITIO0HSI, HE MOXKET OBITh CIIOCOOCH.

I/IHOI‘,Ha HUCCICA0BaTCIIN C CHMIIaTUEH K Teporo MUIIYyT, YTO cyz[L6a BepCI/IJ'IOBa HC
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BriosiHe TparnyHa Juisi Jlocroeckoro. Ho mMmeHHO stuMonoruzanus (amuinu
Bepcuioa ¢ kopHeM *verss HaTydIIMM 00pa3oM MPOSCHSIET CIOXKHBIA XapakTep
3TOTO Teposl poMaHa M OTHomleHHMe K Hemy JlocroeBckoro. He BpaBasice B
mogpoOHOoe obcykaeHue odpaza Bepcumosa, BcriomuanM, 9to TaresiHa [laBmoBHa
Ha3zBaia ero OmaxHWkoM (0T Omaxe — Aypb, IIajdb, TYPOCTh; YIOPCTBO,
cymacOponctBo). «Cam noo cexupy nezem!». Ho u ymoMuHaHNE CEKHPHI — 3TO
TOKE OTCBUIKA K €BaHTeNbCckoMy Tekcty. B EBanrenum ot Mardes Moann
Kpecrturens roBoput: «¥oice u cexupa npu kopue oepeg nevcum: 6csaKoe 0epeeo,
He npunocauee 00opoco niooa, cpybarom u opocarom 6 ocoub» (M@ 3: 10).

JocToeBckuii UCTIONB3YET U APYTUE CPENICTBA AKIIECHTUPOBKU TEKCTa — CUMBOJIBI
[7, c. 298]. CokpoBeHHBIE CMBICIIBI MEPEAAIOT CUMBOJIBI — UKOHA, KYTIOJa, 3BOH
KOJIOKOJIOB, MPUYAIIICHHAC B ICPEBEHCKOM XpaMme M roixy0oK, MPOJICTEBIINIA yepes
KymnoJ, a Takxke oOpamieHue K OHOJCHWCKAM TEKCTaM. YTIOMHHAHHE
MHorocTpagansHoro Mosa: «J MoB MHOrocTpasaibHbli, MIAS HA HOBBIX CBOMX
JETYIIEeK, YTeIaucs, a 3a0bUT JIH MIPEKHUX, H MOT JIH 3a0BITh UX — HEBO3MOKHO
cue!».

HUrak, B poMaHe Ha METaTEKCTOBOM YPOBHE CPEICTBOM OPTaHU3AIMH CONCPIKaHHS
CITY’)KUT PEMUHHCIICHTHBIA XapakTep moBecTBoBaHMA. CIIOCOOCTBYET paCKPHITHIO
TEMBI TIaMATH S3BIKOBBIE CPEICTBa — WMEHHAas U TJIarojibHas JICKCHKa,
peanuzyromas MOTHB BocrioMuHaHUs. CIieNHalbHOE HCIOIh30BaHUE S3BIKOBBIX
CpPEeICTB OTMEUEHO TaKke B KOMIIOHOBKE MPOCTPAHCTBEHHO-BPEMEHHBIX
KOOpIMHAT pOMaHa, B OOPUCOBKE MCUXOAMOIIMOHAIBHBIX COCTOSHUN W YYyBCTB
repoeB. ®.M. JloCTOEBCKHMH aKTUBHO WCIOJNb3YEeT JIEKCUUECKHUE CpENCTBA,
TIO3BOIAIOIINE PACKPBITH HWMIIYJIBCUBHOCTL W OMOHHOHAJIBHOCTL XapaKTepa
MOJIOZIOTO YeNIoBeKa. BakHyI0 poib B aKTyalIM3allMU CMBICTIA XyJO)KECTBEHHOTO
IUCKypca BEITIONHSIOT JICKCHYECKAE M CHHTAaKCHYSCKHE NPHUEMBI U TaKWe
SI3BIKOBBIC CPEJICTBA, KaK aHTPOIMOHUMBL. CpENCTBOM aKIEHTHPOBKH TEKCTa
CITy’)KaT CHUMBOJIBI, CKBO3HBIE MOTUBEL. Bce 3TH pa3HBIe cpencTBa akTyalu3alliu
XyAOKECTBEHHOTO TEKCTa CIIY)KaT ero Ooliee MTyOOKOMY MPOYTEHHIO, TOAIYHHEHEI
JIEKOTUPOBKE CKPBITHIX CMBICIIOB.
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Abstract: The iconic works of F. M. Dostoevsky reflect the varied aspects of human
existence, ranging from humanistic to the supernaturalistic manifestations of characters,
making him a dynamic novelist of the literary world. His uniqueness lies in the fact, that he
belonged not only to the literary circle, but also to the fields of psychology and sciences.
His deep sense of understanding the society, to which he belonged, the influence of the
western thinking on him and the psychic phenomena projected in his novels, occupy a
special place in his writings. The paper has tried to project the varied forms of this
phenomena through his characters in the different novels. It also reflects the influence of
the occult science on him, making his own character complicated to understand. But such
is the magnitude of his works, each comprising a different manifestation of the psychic
phenomenon, which also acquaints us with his religious, philosophical, psychological
perceptions towards life and thereby their reception in his novels.

Keywords: psychic phenomena, supernatural, manifestations, occult science, dynamism,
mystic, perception, reception, supernatural power

Psychic phenomenon is a phenomenon, that is apparently inexplicable by natural
laws, but projects telepathy, emotions, supernatural and spiritual powers — a
psychological belief, which can be attained through contemplation and self —
surrender to the supreme power. It is also an understanding of the intellectual
apprehensions, belonging to the other world, which at times may not be understood
by the common man, yet plays a major role in the formation of one owns beliefs
and character. A person who dwells upon the questions, related to self-existence
and projects this power through various modes of realistic and non — realistic
outbursts, is often difficult to understand! Yet he is looked upon as a higher being,
as his manifestations are based on facts, depicted in the fables and tales, dealing
with devils and spirits in the primitive years of understanding to the complicated
psychological nature of the human race in the latter years and thereby its portrayal
on the behavior and professionalism of individual identities. F.M. Dostoevsky,
belongs to this unique chain of intellectuals, who has tried to project his own
perception of understanding the supernatural through his varied works of literary
magnitude. Each work of his is unique in its disposition as it reflects the
complicated human behavior, which captures the society he belongs to, at times
helpless, and at others strong and positive.

F. M. Dostoevsky belongs to the league of the multifaceted and extraordinary
novelists of the Golden Age of Russian literature, who has had an impact on the
authors, scientists, psychologists and novelists of not only his era but of the other
times too. Dostoevsky and Leo Tolstoy admired each other and Tolstoy considered
his novels magnificent. “Albert Einstein called him a great religious writer who
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explores the mystery of spiritual existence. Sigmund Freud looked upon him as a
creative writer. Friedrich Nietzsche noted Dostoevsky as the only psychologist ...
from whom one has much to learn as he drew the most beautiful strokes of fortune
in his life from him.”'> The Norwegian novelist Knut Hamsun admired his
“analysis of the complicated human structure, calling his psychologic sense as
overwhelming and visionary. The Russian literary theorist Mikhail Bakhtin argued
that Dostoevsky's use of multiple voices was a major advancement in the
development of the novel as a genre.'®

Religion occupied a central place in his life right from his childhood days, as he
belonged to a religious family of Orthodox Christianity and at a tender age knew
the Gospel. The Russian translations of the German bible for children — “One
Hundred and Four Sacred Stories from the Old and New Testaments Selected for
Children greatly influenced him, he attended the Sunday church programs and also
participated in the annual pilgrimages to religious monasteries. He often was found
reciting prayers to others and selected passages from the holy books to his guests.
In addition to this, literature became a subject of deep interest to him as he
frequently read fairy tales, legends and books by Russian and foreign authors.
Unfortunately, his mother passed away at an early age, but his perseverance led
him to carry forward his interest in translation and writing, which made his name
to be circulated in the literary circles of Saint Petersburg. His active participation
with the literary groups on varied sensitive issues, led him to receive a death
sentence, too. This got converted into four years imprisonment to Siberian prison,
and then to compulsory military service in exile for six years. This was followed
by Dostoevsky taking up a journalistic career, where he published and edited most
frequently and later wrote A Writer's Diary, a collection of his writings. His life
underwent several changes, nevertheless his unusual talent was treated as a god’s
gift, which brought him unprecedented regard from the society.”!’

Philosophy and religion became his passion and its concepts started
overwhelmingly affecting the young and popular novelist. His writings, as such
started to explore the conditions of the human race during the turbulent period of
the 19" century Russia and the political, social, spiritual and philosophical
atmosphere of the society started reflecting in his works. He came up with his
iconic works like — “Crime and Punishment (1866), The Idiot (1869), Demons
(1872), and The Brothers Karamazov (1880). This placed him to be rated as one
of the top writers of the literary world, since his novels demonstrated the different
facets of life, each being a masterpiece on its own. He, soon, started being looked

15 Freud, Sigmund. The Standard Edition of the Complete Psychological Works of Sigmund Freud.
The Hogarth Press. 1961.p.177

1 Bakhtin, M.M. Problems of Dostoevsky's Poetics. Edited and translated by Caryl Emerson.
Minneapolis: University of Minnesota Press. 1984. p.384

17 Pattison, George, Thompson, Diane Oenning, eds. Cambridge Studies in Russian Literature.
Cambridge University Press. ISBN 978-0-521-78278-4. 2001. p.135
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upon as not only a writer, but also a philosopher and a theologian.”'® The period
of the Czar Nicholas — 1 had a great impact on the writer, who had taken up to
serious writing during this period. The Czar, was believed to have a horror
mysticism, a psychic aroma around him, which attracted Dostoevsky towards the
supernatural beliefs. He soon gets acquainted with the processes of its depiction
in literary writings, which started reflecting his understanding of the psychic
phenomena of different types. The question of spiritualism and its manifestations
became a major concern of the time. As reflected in one of the articles, published
in the journal of Dostoevsky studies

“The literature of the time, however, was filled with psychic phenomena. Literary
censorship during the 1840s encouraged parody and suggestive literature.
European literary trends, such as Byronism and Hoffmannism, greatly influenced
the writers in Russia official restraints hindered the free development of their
artistic Spirits and spiritualism were popular in the tales of Odoevskij, Gogol and
other writers.”"

The psychic phenomena are reflected in some way or the other in each of the
creation of Dostoevsky. The evil powers and the devils of the Russian and western
folktales are similar to the ones portrayed in his works. His novel - The Double
(1846), discusses imbalance of the mind through the main character, as we find
him mumbling to his own image. The problems of psychological imbalance are
again portrayed by the heroine of The Landlady, written in 1847, where she is
possessed by the devil and the author analyses the problem. Again, in the novel -
Netochka Nezvanova (1848), a clarinet player possessed an extraordinary violin,
and when he played, he became a victim of the power of the devil over him.

The knowledge of this occult science of seances and mediums was promoted
during the reign of Alexander II, who welcomed these spiritualists to the royal
palaces as guests. This further enhanced the interest of Dostoevsky in this occult
science, who thereby continued to write his impressions during this period. As
such, Dostoevsky's works show both types of spiritualism - as depicted in the
folktales through devils and spirits to the devil of a complicated nature, as
witnessed by Ivan in his dreams in The Brothers Karamazov.

“There are references to spiritualism in the dream, which takes place in
candlelight with a demon dressed possibly like a medium. The devil's statements
about spiritualism refer to the Western occult science which was so popular in
the country. The devil speaks of himself as a spirit and jokes that Ivan seems to

18 Leigh, David J. The Philosophy and Theology of Fyodor Dostoevsky. Ultimate Reality and
Meaning. 2010. p.85-103

1 Berry, T.E. Dostoevsky and Spiritualism. Dostoevsky studies, Vol.1. The Department of Slavic
Languages and Literatures. University of Maryland. 1980. p.160
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think that he is dreaming. At various times Ivan himself calls the demonic visitor
a phantom, a hallucination and a ghost.”*°

The understanding and impact of the seances on Dostoevsky is clearly visible in
the novel, Crime and Punishment, through the discussions between the characters
Svidrigalov and Raskolnikov on ghosts.

“When Svidrigalov tells Raskolnikov about his dead wife's visitations, the
descriptions are similar to the spiritualistic visits during a seance. Marfa
Petrovna appears only briefly and speaks a few trifling remarks. Her oral
utterances are similar to the phrases in thousands of seances recorded in the
nineteenth century. They are pointless and disappointing to the listener. The same
is true of the appearance of Svidrigalov's dead serf Filka: a momentary visitation
and pointless comments. Dostoevsky could have remembered his own experiences
at seances while writing the scene.”!

Further, the iconic work also discusses the psychology, surrounding the thoughts
and deeds of the characters in the story, which speaks of the varied views,
changing from passage of time, of Dostoevsky on the existence of human race.
Having considered that men from the higher society look upon the world more
optimistically and have a clearer vision, it changed to mysticism, considering the
world to be an illusion, capable of being subjected to one’s own thoughts and
deeds. This, too is clearly manifested in the novel Crime and Punishment, where
he shows the fate of people, who succumb to false ideals and do not follow the
correct path. Dostoevsky’s psyche flares up when he sees the helplessness of those,
who see the true face of the world, but cannot act. This negativity is a dangerous
phenomenon and can even result in suicide. Seeing no purpose in life, negativity
overpowers the hero, who has no other option left, but to end his life!

Dostoevsky’s personal life, too, is a witness to his deep interest in the psychic
phenomena and he often discussed spiritualism with his peer groups. He associated
devils with spiritualism. This is evident from his publication of The Diary of a
Writer, in 1876, of his mindset on devils and spirits, where he writes:

... think that a person who wants to believe in spiritualism cannot be hindered
by anything, neither by lectures nor by entire commissions: and the disbeliever,
if he really does not wish to believe, cannot be persuaded by anything. Since then,
I have simply denied spiritualism, that is, in essence I have been indignant over
the mystical aspect of its doctrine. But after that remarkable seance I suddenly
guessed, or more so, suddenly realized, that it's not enough that I don't believe in
spiritualism, but besides that, I don't want to believe - so no sort of proof will ever
shake my position...” ?*

2 ibid. p.165
21 ibid. p.160
2 jbid
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The complexity of the character of Dostoevsky is reflected in his dilemma of the
existence and non — existence of the spirits, where he starts questioning himself of
this spiritualistic phenomenon. He is confused, and not finding an answer to his
questions, he finds himself at a loss to explain his theories on devils, but all the
same his interest and knowledge lead him to their portrayal in his works. Bobok —
a short story, in his The diary of a writer, is again a depiction of his imaginative
thinking related to devils and spirits.

“It has Poe's blending of the irrational with the realistic: the hero overhears the
conversation of the dead in a cemetery, it has Hoffimann's exaggerations: noises
coming from graves, etc.; it has the decadence of Baudelaire: the dying dead
romp in a final orgy of debauchery, and the story has Gogol's mixture of fantasy
and morality: the dead question the purpose of their lives and discuss the nature
of morality itself. Bobok has even been compared stylistically to Gogol's The
Dream of a Madman.”?

The seances, undoubtedly, had an impact on his writing, as the hero of Bobok is
disturbed by the haunting voices from the graves and the irrelevant conversation
of the spirits. Although, Dostoevsky finds these thoughts shallow, yet the thought
of spirits seems to fascinate him. As such, Bobok has both the elements of
absurdity and reality, both finding an equal place in the stories.

The collection of books in the private library of Dostoevsky show his deep interest
in this occult science, to name a few - Experimental Researches on Spiritualism,
by Professor R. Cera (1866), Spiritualism and Science: Experimental Researches
on the Psychic Force, by William Crookes (1872). Dostoevsky showed keen
interest in the writing style of the American writer - Edgar Allen Poe, who dealt
with psychological phenomena. Dostoevsky was fascinated by Poe's technique of
making an unreal appear real, as is evident from the fact, that an unauthored
writeup, appeared in the journal, along with the stories of Poe.

“The work, St. Petersburg Dreams in Verse and Prose, was by Dostoevsky as it
is an autobiographical account of a writer which parallels the Russian author's
life. An imprisonment in Siberia is referred to as a journey to the moon, which
shows just how much Dostoevsky made Poe's images his own. Dostoevsky, like
Poe, often intermingled naturalistic and irrational elements. The Russian
author's earlier works used folkloric devils, yet the influence of spiritualism is
also evident in the esoteric aspects of the great novels.”*

The theme of love in the works of Dostoevsky explicitly defines his inclination
towards the supreme power. He classifies love, as per the Greek philosophical
tradition: love towards God, friendship, fatherly love and passion. As per the
hierarchy, love towards God is considered the supreme form of love, as it indicates
not only simple worship towards the Supreme power, but gratitude in the form of

3 ibid
2% Astrov V. Dostoevskij on Edgar Allan Poe, American Literature. v. XIV. 1942. p.72
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love for creating this universe. Love towards friendship speaks of mutual
understanding and support amongst the friends. Fatherly love is total dedication
of oneself towards others, it encompasses the feeling of tenderness and care
towards them. Finally, Dostoevsky looks upon passion as a negative form of love
and this is evident from his works, where the negative characters suffer from this
love. (Svidrigalov, Fyodor Karamazov, etc.) The psychology of characters in his
novels, become complex to understand, as he attempts to keep his love towards
God supreme and is himself confused in his disposition of thoughts. He often goes
against the right path, with a dilemma in his mind, resulting in the psychic
manifestations of his thoughts.?’

All incidents in the life of Dostoevsky have found a place in his works. All his
works seem to reflect the present, as the writer's attention throughout his life was
focused on the main issues of the social life of his era. For Dostoevsky, the
contemporary reality was a turning point in the life of Russia. It was a quest toward
the reformation of the human society, towards justice and brotherhood, so as to
enable the society to be called perfect. And in this quest, the thoughts of
Dostoevsky — be it political, social, psychological or mystical have come to occupy
a significant place in the history of Russian philosophical thinkers. Hence,
Dostoevsky had a great influence on the formation of the movements related to
Existentialism, Personalism and Freudianism and was instrumental in paving the
main philosophical and social identities of his time.

The religious and philosophical revival of the Russian society in the late 19" and
early 20" century is an outcome of the preternatural, supernormal, supernatural,
psychological yet divine and philosophical seeds sown by Dostoevsky in this
direction. His diversified reflections on the existence of mankind, his perception
of the humanistic and supernaturalistic forms, depicted via his characters in his
iconic works, his sensitivity towards the era he belonged to and the psychic
phenomena portrayed by the characters of his novels, have undoubtedly made F.
M. Dostoevsky one of the most dynamic novelists of not only his times, but for
the times, to follow. He always will remain a personification of boundless psychic
enclosures, each possessing a uniqueness of its own, each representing the
universal truth through the prism of psychic phenomena, an area to be always
researched and investigated for the generations to come!
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Abstract: The present paper touches upon the jovial side F. Dostoevskys personality. We
are looking at his individual approach to life and how much different he is from the
perception he creates through his writings. His letters, memoirs, and memoirs of persons
who have been close to Dostoevsky gives another aspect of his nature. The paper also gives
a special mention some of his stories in which lies a strand of humour.
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F.M. Dostoevsky’s most cited and read works like “Crime and Punishment”,
“Brother Karmazovs”, “The Possessed” and many others leave a gloomy feeling
about the writer as a person. While reading these works the reader is engulfed by
death, suicide, molestation, murder. But there is another side to the great writer. The
letters, memoirs of persons close to him, especially that of his wife Anna Gigoryevna
Dostoevskaya reveal an entirely different Dostoevsky. In one of the many letters to
Anna Gigoryevna he wrote: “You usually see me, Anya, gloomy, dull and capricious,
- it is only from outside; inside I am different, believe me” (®.M. JoctoeBckuii O.I.
Hocroesckas [lepenmckn). This unveils the secret behind the jovial interruptions in
many of his otherwise bleak literary works.

Turning the pages of his personal life only adds to the humorous side of the towering
literary giant. One of these occasions is worth mentioning. Anna Gigoryevna in her
memoirs mentions how Dostoevsky proposed to her. He told her that he was working
on a novel which was very interesting, but he was unable to find a fitting end for this
novel and therefore wanted her help. While narrating the plot he described his
protagonist as an old and sick person who has a thirst for a new life. He is lonely,
disappointed in loved ones, has a passionate desire to find happiness again. The old
man is a talented artist though an unsuccessful one. While listening to the way that
Dostoevsky spoke about his protagonist, Anna Grigoryevna became convinced that
he was speaking about himself. He goes on with the narration and says that his
protagonist meets a young woman in an exhibition. The protagonist falls in love with
her. The writer while describing the woman used the words which were in contrast
to how he described his protagonist. She is meek, intelligent, kind, cheerful. When
Anna Gigoryevna asked him is she beautiful, Dostoevsky answered that she is “not
beautiful, but very good and that he loves her face”. Dostoevsky carries on with the
story by suggesting to give the woman a name — “Let’s call he Anya”. It did not
dawn on Anna Grigoryevna that she was the one being described. She thought that
he was talking about Anna Vasilyeva, a writer who could have become his wife. This
did not happen as they were totally different personalities. Then Dostoevsky asked
Anna Grigorievna how is it possible for Anya to agree to get married to this old, sick
artist. Her reply was that Dostoevsky is being very harsh to his protagonist and that
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if love is mutual why is marriage not possible. Dostoevsky said to her “put yourself
in her shoes and think you are Anya and I am the artist and answer will you marry
me? It was then that Anna realised the reason for the story which she was being
narrated and answered: “I loved you and will forever love you” (Dostoevskaya 94-
96). This incident can probably serve as a preamble to the discussion on the jovial
side of the writer.

After their engagement (which was kept as a secret for some time) Dostoevsky could
be found almost every evening at Anna Grigoryevna’s house. Once he came to her
in a very good mood and on seeing him her voice as she puts it “rang like a bell”.
She was bursting into merry laughter. He clapped his hand and with a comical tone
said, “Well, what am I going to do with such a child, please tell me? What happened
to that strict, almost stern Anna Gigoryevna who came to me to take shorthand?
Surely someone has replaced her”. It ended with general laughter (Dostoevskaya
106-107).

According to those who were close to him, Feodor Mikhailovich was a jovial person,
a barrel of laughs, genuinely cheerful, without the slightest hint of irritability. But
nonetheless he had his own likes and dislikes for people.

He was a great put-on artist and constantly would improvise lively pictures and
comedies directed against one or another of his acquaintances. While living in
Lyublino next to his beloved sister, Vera Mikhaelovna Ivanova, F.M. Dostoevsky
would spend evenings at her house where he would usually meet many young
students who were hosted by A.P. Ivanov. (these students stayed there because they
had no other place of their own). In evenings, as Maria Ivanovna, the second
daughter of Dostoevsky’s sister, recollects that in spite of being 40 years old, Feodor
Mikhailovich was extremely friendly with the young company and on most
occasions, he would be the instigator of all kinds of entertainment and pranks. He
would pick up the weak or funny points of anyone of them and while cracking jokes
would playfully exploit his victim. There would be constant merry making. He
would sometimes compose all sorts of comic poems addressed to his victims
(Ivanova).

Maria Aleksandrovna Ivanova recollects about a very interesting episode which
happened while he was in Lyublino. The Ivanovs’ valet was asked to live with
Dostoevsky at night as he could not be left alone because of his epileptic attacks.
After spending a few nights with Dostoevsky, the valet refused to stay any more.
When asked for the reason of his refusal, the valet said that Dostoevsky was planning
to kill somebody, he does not sleep and through the night repeatedly speaks aloud
about the killing. Dostoevsky was working on “Crime and Punishment” and
probably was improvising his Raskolnikov (Ivanova 41). This gives credence to the
fact that Dostoevsky would totally immerse himself in his character, which resulted
in that his characters came alive and totally believable. In the similar vein Anna
Gigoryevna remembers how once when she was feeling down and depressed
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Dostoevsky came and for hours humorously improvised his protagonist from his
“Uncle’s Dream”. The immersion of the writer into his characters brings out
engaging dramatis personae. Dostoevsky seems to live the lives of his protagonists
while writing or even before that, maybe while conceptualising them. Alexander
Vrangal, Baron, attorney and a close friend writes that he distinctly remembers one
evening when Dostoevsky was in an infectiously cheerful mood, laughing while
improvising “Uncle” from his “Uncle’s Dream”.

Fyodor Dostoevsky uses characterisation as a tool in evoking humour. The thought
process of the characters, settings of the scene and its development creates a comic
effect. The comical novel “Uncle’s Dream” was written after many years of exile
and prison. Imagine a writer who had to go through so much of physical and mental
persecution writing amusing and humorous piece of work. To his friends Dostoevsky
never complained about his fate. He says that “I assure you that, for example, I am
related to everything Russian to such an extent that even convicts did not frighten
me - they were the Russian people, my brothers in misfortune, and I had the good
fortune to find generosity more than once even in the soul of a robber, because, in
fact, could understand him; for he was Russian. My misfortune gave me a lot to learn
in practice, perhaps this practice had a lot of influence on me, but I also learned in
practice that I had always been a Russian at heart” (F. Dostoevsky, Letter to Appolon
Maikov). Probably his protagonist Myshkin from his novel “The Idiot” sums up
Dostoevsky’s feelings: “But you never know what you dreamed of! And then it
seemed to me that in prison you can find a huge life” (F. M. Dostoevsky). According
to Boris G. Gerasimov, researcher of the Semipalatinsk period of Dostoevsky’s life,
his friends would say that he seemed even grateful to fate, which gave him the
opportunity in exile not only to know the Russian man, but at the same time to better
understand himself (Dolinin).

Let me draw your attention to some of his works which are very comical in nature.
The first work is an episode from his abandoned project. He was writing a play
which he thought could be turned into a novel. Though he thought that the plot was
good enough for a novel, Dostoevsky himself was not happy the way it was turning
out and was so critical about the whole project that he discarded it. An episode from
the same project formed the basis of which we now know as “Uncle’s dream”. It was
published in 1859. In 1856 Dostoevsky in his letter to Apollon Maikov wrote that
he was working on a comic play: “I jokingly started a comedy and jokingly created
S0 many comic situations, so many comic faces, and I liked my hero so much that I
abandoned the form of comedy, despite the fact that it was successful, actually for
pleasure, as I could follow the adventures of my new hero longer. swarm and laugh
at him myself. This character is somewhat like me. In short, I am writing a comic
novel, but so far, [ have written everything as separate adventures, I have written
enough, now I sew everything together” (F. Dostoevsky, Complete works ).

The situation and characters of “Uncle’s Dream” (F. Dostoevsky, Uncle's Dream
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(Kindle edition) are very comical, and the dialogue structure gives a humorous
effect. The plot, though simple, is in itself hilarious. There is a lady (people call her
Napoleon as their fate is quite similar), who is amongst the high echelons of the
provincial setup. Maria Alexandrovna Moskaleva is considered as the first lady in
Mordasovo, whom no one loves, and “even many sincerely hate her” but at the same
time everyone is afraid of her as she is the topmost scandalmonger “in the world, or
at least in Mordasov” and “will not fall asleep all night if she has not learned
something new the day before”. — Why with all this, she knows how to behave in
such a way that, looking at her, it will not enter ones head, that this high-ranking
lady should be the first gossip in the world, or at least in the province. She knows,
for example such scandalous things about some of the Mordasovites “that if she tells
them at any given opportunity then there will be an earthquake in Mordasov.” She
knows how to “kill, tear apart, destroy her rival with one word.”

Maria Alexandrovna wants to marry off her daughter Zina to a wealthy prince, an
old “lump of composition, not a man at all! ... He is half a corpse; he’s only the
memory of a man; they forgot to bury him! Why, his eyes made of glass, and his leg
of cork, and he goes on coils; he even talks on coils!”. The only positive point Maria
finds in him is that he is very rich “having four thousand souls (slaves). He would
spend his day, measuring wigs, and powdering and pomading himself. This prince
stammers and his behaviour and speech come out very comical. He forgets, confuses
names and persons. The very first day he mixes up Maria Alexandrovna with Anna
Nikolaevna Antipova, her sworn enemy.

Maria Alexandrovna makes a very shrewd plan to marry her daughter, who is in love
with another person, to the prince. She tells Zina that the prince is old and sick and
would die in maximum two years and Zina would become a rich, independent widow
inheriting the property and wealth of the prince and then can marry anyone she likes.
When confronted by Zina that this is deceit, Maria almost blackmails her and says
that as a true Christian you will be filling the heart of a dying man with hope and
love and with the money inherited she can help her lover to recover from his illness.
The plan is to marry the prince without him realising what actually occurred and
taking advantage of the “senile feebleness” of the prince. Now there is another twist.
After convincing Zina, she convinces Pavel who calls the prince his uncle and who
wants to marry Zina. She tells him the same story as how he can marry Zina after
his uncle’s death. With both Zina and Pavel on her side she takes the plunge. Maria
by the sheer playing around with her words makes the prince propose to Zina. She
advises Pavel to stay away for a while to which he agrees with a doubt “what if the
Uncle does not die”. After he leaves Maria exclaims: “There goes one fool, got rid
of satisfactorily”. It is in such instances that we see how Dostoevsky creates comic
situations with the help of the words used by his characters.

Maria wants to complete her project to “confiscate” the prince before Zina changes
her mind. But all her plans fall flat as Pavel after realising the cunningness of Maria
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convinces the prince that the proposal, he made to Zina was just a dream or maybe
he had been purposely intoxicated and he must have seen this dream in a drunken
stupor. This leads to scolding, abuse and vituperation amongst the women folk who
had gathered at Maria’s place and her direct attack on the prince calling him “one-
legged misery, toothless, one-eyed”. Despite Maria’s insistence that this was not a
dream but it happened in reality, the prince seems absolutely adamant that this is
was a dream and probably Maria either trespassed his dream or maybe she dreamt it
herself too. Maria, a woman who could cunningly turn reversals into victory is
finally defeated.

Another story of Dostoevsky that fits in the canvas of our discussion is called
“Bobok” (F. Dostoevsky, Bobok - From Somebody's Diary (kindle edition). With
philosophical astuteness Dostoevsky lay threadbare the frivolous interests of people.
The discussion amongst the dead (corpses) in "Bobok" is overheard by an
unsuccessful writer who is the protagonist of this work. This conversation in the
cemetery exposes the concern of the people about their social status, their ego. One
of the dead pronounces that after death truth is exposed as it is “impossible to live
on earth and not lie”. In the grave “we tell our stories aloud and not be ashamed of
anything now”.

The conversation seems not about lying at all. It is about the trust deficit that runs
deep amongst us. If we see the character of the writer protagonist Ivan Ivanovich
visa vi the personification of the dead the first thing that strikes us is that in the living
world there are not many who understand each other.

The protagonist is unsuccessful as his works are not appreciated and thus not
published. Being a psychologist, Dostoevsky, as far as I can comprehend shows the
inner self of the protagonist whose inner thoughts and conflicts are being articulated
by the dead in the cemetery where he sits on a grave. The entire description
constructed with stinging satire, which M. Bakhtin in his “Problems of Dostoevsky’s
poetics” calls “classical Menippea” (Bakhtin 141).

The dejected writer seems to be going insane. But at the same time his expressions
give us a profound insight into our own self. He says “the wisest of all in my opinion,
is he who can, if only once a month, call himself a fool — a faculty unheard of these
days. In olden days, once a year at any rate, a fool would recognise that he was a
fool, but now a days not a bit of it. And they have so muddled things up, there is no
telling a fool from a wise man”.

If we see today’s Twitter, Facebook or any other social media site we will be able to
relate ourself with what Ivan Ivanovich says in “Bobok”, he says: “Now a day’s
humour and fine style have disappeared, and abuse is accepted as wit”.

I would like to mention one more of his work which is called “Crocodile” (F.
Dostoevsky, The Crocodile and Other Stories Kindle Edition). I will not go into the
controversy it created because of a few calling the work a satire against
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Chernyshevsky. The story unfolds in an arcade in St. Petersburg where a crocodile
is being exhibited. The central character goes with his wife to see the crocodile
which suddenly swallows him. He settles down inside the crocodile and is very
pleased to find himself in the stomach of the creature. The crowds swell to see these
extraordinary phenomena as the protagonist starts “instructing the public” and is
happy that “only now I am able to dream at leisure about improving the fate of all
mankind. Truth and light will now issue forth from a crocodile.... I shall
revolutionise everything and I shall become the new Fourier”. His wife declines to
join the husband inside the crocodile as she has now started getting attention of the
public and gentlemen particularly. The owner of the crocodile, a German, is excited
and happy as with the swelling crowd his income is increasing. A Russian bureaucrat
does not want to slit open the stomach of the crocodile as that way it will discourage
foreign investment into Russia. Incidents after incidents are so humorous that you
have to read it to feel it. Right from the whole process of the crocodile swallowing
the main character, the reaction of his wife, her affair with another man, the
newspaper that carried the news of the incident, in short not a passage goes without
laughter.

The topic which I have taken is huge. There is a lot to say and discuss besides what
I have said as far as humour of Dostoevsky is concerned. What I have done here is
just open a small window to the other side of the great writer. I would like to stop
here and take a breather to later continue my work on this topic. To end let me quote
from Dostoevsky’s novel “The Adolescent”: “If you wish to glimpse inside a human
soul and get to know a man, don’t bother analysing his ways of being silent, of
talking, of weeping, of seeing how much he is moved by noble ideas; you will get
better results if you just watch him laugh. If he laughs well, he is a good man” (F.
Dostoevsky, Ves Dostoevskii (Kindle Edition)
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Abstract: When Dostoevsky wrote Crime and Punishment in 2nd half of 19" century,
Nihilism was prominent trend in Russia. Hence, one of the main philosophies described in
the novel Crime and Punishment is nihilism, along with its counterpart, anti-nihilism. The
main character of the novel Raskolnikov struggles throughout the novel with the guilt of his
crime, by introducing flexible rules of the moral code and moral nihilism. Ironically, the
nihilistic stance portrayed by Raskolnikov is the exact opposite of the author's belief system.

Dostoevsky shows us the nihilistic view of the protagonist, his inner world, and his
conscious and unconscious states. Supporters of nihilism, including the protagonist,
Raskolnikov, are indifferent to moral codes which encourage others to follow social norms.
Because of this such people became pessimistic. The most interesting thing about this
psychological novel is the dual personality of Raskolnikov. On one hand, he was cold,
indifferent and antisocial; on the other hand, he was kind and compassionate towards
others. Though we find, when Raskolnikov discovers spirituality, he casts aside his nihilism.
With the help of this novel, Dostoevsky expresses his hatred for nihilistic worldview.

Keywords: Nihilism, Dostoevsky, Crime and Punishment, Raskolnikov

Nihilism was a popular philosophy in the mid-19th century in Russia. Almost all
writers of that period discuss this trend in their writings. Dostoevsky too
contributed his point of views on these themes. In most of the works of Dostoevsky
of the 1860s; Notes from the Underground, Crime and Punishment, The Possessed
and so on, the theme of Nihilism has been discussed in detail. During 1860s
Dostoevsky spent much of his time travelling Western Europe. There he analysed
the western ideas that were influencing Russian youth. Throughout this period, he
worked for the journals; Vremya (1861-63; “Time”) and Epokha (1864—65;
“Epoch”) where he criticized western ideas and discussed Nihilism in the Russian
context. In the novel, Crime and Punishment, one of the major themes is nihilism,
along with its counterpart, anti-nihilism. Dostoevsky demonstrates his dislike for
materialism, western utilitarianism and Nihilism through this novel.

So, what is nihilism? - It is difficult to define the concept of nihilism because of
its vagueness. In clear words, it is particularly a negative kind of scepticism in
which an individual dismisses even the notion of existence. As a result, all values,
moralities, authority, beliefs, and emotions are meaningless and empty to a nihilist.
Ivan Turgenev popularised the term “Nihilism” in his 1862 novel "Fathers and
Sons." The protagonist of the novel called himself a Nihilist. Nihilism is associated
with the Russian revolutionary movement in 2" half of the 19" century. The
principles of nihilism can often be associated with the principles of utilitarianism,
existentialism and anarchism.

Nihilism of 19" century Russia supports the idea that religion, family and other
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social ties should be rejected, and rationality and science should be preferred. But
“Russian Nihilism negated not the normative significance of the world or the
general meaning of human existence, but rather a particular social, political and
aesthetic order. Despite their name, the Russian Nihilists did hold beliefs — most
notably in themselves and in the power of their doctrine to effect social change”.
26 Supporters of nihilism in Russia, including the protagonist of the novel “Crime
and Punishment”, Rodion Romanovich Raskolnikov, are unconcerned about moral
precepts that inspire other people to follow civilised societal norms. One of the
indications of Raskolnikov's nihilism is his connection with his family. His mother
says that the family will be reunited soon and that they will be able to hold one
other again after nearly three years. But we can see that Raskolnikov is unwilling
to be near his family, although nothing is holding him back in St. Petersburg. Part
1, Chapter 4 of the novel starts with the lines: “His mother’s letter had been a
torture to him”. 2 He has no job and is completely alone. His face was pale and
deformed after reading the letter from his mother, and he had a bitter and angry
look on his face Raskolnikov's treatment of his mother, or anybody else in his
family, is strange. When he runs out of money, he pawns his late father's silver
watch and a ring that his sister gave him. Once again, there are no emotions
associated with the items that his family members gave him. These positions of
Raskolnikov show that he was influenced by nihilistic philosophy. Raskolnikov
struggles with the guilt of his crime throughout the novel, by introducing flexible
rules of the moral code and moral nihilism. Raskolnikov's nihilistic view is,
ironically, opposed to the author's own beliefs.

What happens if societal rules don't apply to everyone? This is the subject explored
in the novel. Dostoevsky depicts Raskolnikov's nihilistic viewpoint, his inner
world, and his conscious and unconscious states. Raskolnikov's dual personality
has been shown in a very interesting way. On the one hand, he is cold, indifferent
and, of course, antisocial; on the other hand, he is very kind.

Existentialism - Nihilism, is associated with another philosophy i.e.
Existentialism. Existentialism holds that a person's life is totally defined by his
own free choices, i.e. his actions determine his nature, each of his choices is free,
and he bears full responsibility for it. As a result, life has no meaning until we give
it to it. Existentialism is a school of thought that focuses on what it means to be
human — to exist. Existentialism is most recognised for dealing with nihilistic
problems, yet it is also a form of anti-nihilist philosophy. Existentialism's core
thesis is that “Existence precedes essence” i.e. we are not born with an already
defined essence or purpose, but first we exist, then with the help of our lived

26 Lovell, Stephen. Nihilism, Russian, 1998, doi:10.4324/9780415249126-E072-1. Routledge

Encyclopedia of Philosophy, Taylor and Francis,

https://www.rep.routledge.com/articles/thematic/nihilism-russian/v-1. (18/03/2022)

2" Dostoyevsky, F. (1866). Crime and Punishment. Moscow, Russia: The Russian Messenger, p81
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experience, we give meaning or purpose or essence to our life.

At the beginning of the novel "Crime and Punishment" we find that the main
character is in isolation. Despite being a good student at university, he dropped out
of university due to poverty. He lives in a small, poor room in the locality of lower-
income people. He is experiencing a ‘loss of essence’ in his life and is unsure how
to get it back. According to existentialists, a person's starting point is characterized
by a so-called "existential position" or a sense of disorientation or confusion in a
meaningless and absurd world. In the novel, Raskolnikov is in a conflict between
individual freedom and social rules. Thus, he starts a journey to find meaning,
purpose and essence of life.

In the novel "Crime and Punishment", a minor character Lebezyatnikov, who is
also influenced by nihilist ideas, defines the purpose of nihilism is "to negate
more". He rejected family and social ties, to advocate materialism. He believed
that there is no "mind" or "soul" outside the physical domain. Albert Camus, the
popular Existentialist critic became fascinated with Dostoevsky's characters. 2

Associated with nihilism is the philosophy of "utilitarianism" or the idea that moral
choices should be made in the interests of a greater number of people. Raskolnikov
excuses Alyona Ivanovna's murder at first on utilitarian grounds, arguing that the
"louse" has been eliminated from society. For him, the murder is a utilitarian act,
because he can help the society with the money stolen after the murder.
Raskolnikov is certainly a nihilist; he doesn't recognise the emotions of others and
he completely ignores the social conventions of the world. Nevertheless, when
Raskolnikov finds love, he discards his nihilism. By showing his immoral action,
the novel discusses nihilism as an empty socio-political movement. Because
Raskolnikov demonstrated the impracticality of this principle, Dostoevsky assured
that nihilism was impractical. His commentary on this topic seeks to discredit the
theory of the "extraordinary man" by showing Raskolnikov as a character who is
difficult to understand because of his insanity.

The idea behind Raskolnikov’s character

Belinsky, who saw harsh criticism as a sincere concern for the Russians, impressed
Dostoevsky. However, Petrashevsky's irony aided Dostoevsky's transition from
Hegelian doctrines to an overtly Christian moral code. Dostoevsky's encounter
with Hegelianism in the 1850s revealed a striking similarity between his negative
characters and left-Hegelian ideals. In this regard, Joseph Frank noted that “if
Dostoevsky had no effective answer to Belinsky in 1845, he amply made up for it
later by the creation of his negative heroes”. 2° In most of his novels written in

28 Petrova, A.D. (2021). Camus and Dostoevsky: The perception of Dostoevsky by French

existentialist. Journal of Language and Linguistic Studies, 17(Special Issue 2), p.1447-1458.

¥ O'Kidhain, Ian L. "Dostoevsky's Hegelian Parody in Crime and Punishment." Inquiries

Journal/Student Pulse 3.06 (2011) http://www.inquiriesjournal.com/a?id=543 (18/03/2022)
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1860s, we find such negative heroes.

The novel "Crime and Punishment" highlighted the evils that Dostoevsky found
in the philosophy of left Hegelianism. Raskolnikov is trying to surpass humanity,
based on his theory about ‘extraordinary people’ and claiming that these
“extraordinary people” or “Ubermensch” were capable of righteous negative
actions. Deceived by the perception of his theory, Raskolnikov kills the pawn
broker, leading him on a self-destructive path that lasts only a few days before his
imprisonment. Following Dostoevsky's experience, Raskolnikov later finds
redemption in suffering and Christianity while imprisoned. Raskolnikov is a real
negative hero, but he is not the Hegelian type. He is blend of Hegelian ideas with
the character of Belinsky.

Nature's ultimate objective, in historical terms, is the growth of the Spirit, which
leads to development of the society. Nature, on the other hand, does not grow of
its own; it advances through the foundations of the Idea and finally emerges in
subjective experience. This consciousness, according to Romanticism, can take
numerous forms, but Hegel, in particular, maintained that Heroes subconsciously
grasp the idea by the use of an agency inside themselves, i.e. ‘Spirit’. In reality, it
is from the Sprit, that the Heroes derive their primary motivation, which motivates
them to behave heroically. Hegel used ‘Spirit’ to explain how Heroes might do
horrific things like massacres. In Crime and Punishment, we find Raskolnikov
following the ideas of Hegelian hero and considering himself similar to Napoleon
or Newton.

In the novel Crime and Punishment, Raskolnikov writes an article that defines the
state of ‘ordinary and extraordinary people’ in the social order. Investigator Porfiry
Petrovich is the first person who discloses Raskolnikov’s theory. He mentions: “all
men are divided into ‘ordinary’ and ‘extraordinary.’ Ordinary men have to live in
submission, have no right to transgress the law, because, don t you see, they are
ordinary. But extraordinary men have a right to commit any crime and to
transgress the law in any way, just because they are extraordinary” 3° Raskolnikov
says that an extraordinary person has the authority to obligate certain law-breaking
based on "his conscience". He says, “Newton would have had the right, would
indeed have been in duty bound ... to eliminate the dozen or the hundred men for
the sake of making his discoveries known to the whole of humanity. But it does not
follow from that that Newton had a right to murder people right and left and to
steal every day in the market”.>' He defends this logic in a relation to Hegel’s idea,
stating that Newton wouldn’t have had to kill anyone whenever he chose to, or to
steal on a regular basis; he should have committed a crime only for the fulfilment
of his Spirit. In the way he presents his example of Napoleon. Raskolnikov also

3 Dostoyevsky, F. (1866). Crime and Punishment. Moscow, Russia: The Russian Messenger, p247
3! Dostoyevsky, F. (1866). Crime and Punishment. Moscow, Russia: The Russian Messenger, p466
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adopts the position of a Hegelian actor. Raskolnikov reminds that extraordinary
people's acts can be justified if the end result is beneficial to society. He claims
that every historical leader is a criminal since he/she disobeys old, often sacrosanct
rules in favour of new ones, and in some circumstances, even commits crime or
murder.
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Abstract: The present research aims to reveal the mechanisms of intersemiotic translation
used to adapt Dostoyevsky s works for foreign audiences in the form of feature films, novel-
to-comic adaptations, animation, ballet performances and operas. The study shows that the
most common strategy is domestication which involves the change of place, time, ethnicity
of characters, their profession, gender and personal features. Intertextuality is represented
in allusions to other well-known literary works, plays and musical pieces. The
macromeaning of the products of intersemiotic translation can vary from really important
problems of great philosophical significance to minor everyday issues.
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Introduction

Dostoyevsky, probably better than any other Russian writer, managed to express
the essence of the Russian character — passion, soul searching, conscience and
inner struggle. But his heritage has gone far beyond the Russian borders and has
acquired a universal value. This explains why so many cinematographers in
different countries have made attempts to produce screened versions of his works.
We are aware of at least 200 screened adaptations all over the world, among them
about a dozen Indian films which range from adaptations proper to what is called
“loosely based on” Dostoyevsky’s books.

The aim of the present research is to analyse adaptations created by
cinematographers from countries other than Russia in order to answer the
following questions: 1. What ideas of Dostoyevsky’s works do the authors of the
adaptation texts focus on? 2. What semiotic means are used for this purpose?
3. How does the cultural and linguistic specifics of the original correlate with the
target culture? 4. What steps are undertaken by the author(s) of the adaptation to
bring the key ideas home to the target audience?

Theoretical foundations and methodology

Being secondary to the original text, a screen adaptation is more than a
reproduction — it is an individualized interpretation of the original by film directors
and their teams. In this research, we proceed from the assumption that screened
adaptations of literary works are a product of intersemiotic translation. This notion
was first used by Roman Jacobson (1959) to describe a particular type of semiosis
— expression of verbal meaning with the help of non-verbal signs. This paper is
part of a study which has been going on for over ten years and has resulted in the
publication of a number of works devoted to the screened adaptations of Russian
classics in Russia and abroad (e. g. see Leontovich 2015; 2019).
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Visual perception plays a critical role in human life. Originally, it was the leading
form of receiving and transmitting information. The invention of writing changed
human mentality, becoming a “bombshell in human history”, a mental and
cognitive revolution that profoundly changed the human mind (Innis 1951;
McLuhan 1962; Havelock 1976; Ong 1982; Roepke 2011). Nowadays, however,
we are witnessing a reverse process — the return of the new generation from the
intellectual, “literate” meaning-making to visual perception. As Iedema (2003: 33)
puts it, the influence of digital communication, the globalization of trade,
commerce and culture produce changes in our ‘semiotic landscape,’ the main signs
of which are “the de-centring of language as favoured meaning making” and the
“blurring of the traditional boundaries between and roles allocated to language,
image, page layout, document design, and so on” (Ibid). According to Jay, “vision,
aided by new technologies, became the dominant sense in the modern world, even
as it came to serve new masters” (Jay 1993: 45). Bakhtins’s idea about the
dialogical nature of meaning (1979) is implemented in film which can be

interpreted as a multi-level dialogue between the original and target texts (Naremore
2000: 67).

The framework of the study is built around the following research methods:
discourse analysis; semiotic analysis and contextual analysis (for a detailed
description of the methodology see Leontovich 2019). The material of the present
research includes 24 foreign adaptations of Dostoyevsky’s works plus 6 Russian
ones used for the sake of comparison.

Forms of intersemiotic translation
Dostoyevsky’s works exist in the following intersemiotic forms:
e book illustrations;

e novel-to-comic adaptations, e. g. Dostoyevsky’s Comics (Canada 2000);
Crime and Punishment and The Brothers Karamazov in Japanese mangas
by Osamu Tezuka (2013; see a detailed analysis in Novikova 2019), etc.;

e animation: Dream of a Funny Man (Russia 1992), Crime and Punishment
(Poland 2002), 4 Gentle Spirit (Poland 1985), Crocodile (Russia 1991),
etc.;

o Dballet performances: Petersburg dreams (Russia 1977), The Beggar Boy
at Christ's Christmas Tree (Russia 1977), The Idiot (Russia 1980), The
Brothers Karamazov (Russia 2017);

e operas: The Gambler (Belgium, 1929), The White Nights (Russia 1968),
The Idiot (Russia 1986), The House of the Dead (Czechia 1989), The
Brothers Karamazov (Russia 2008), Crime and Punishment (Russia
2016), The Beggar Boy at Christ's Christmas Tree (Russia 2021);
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o films, which will be discussed in detail below.

The essence of intersemiotic translation is the transference of meaning from the
verbal system, which presupposes a sophisticated process of meaning making
mediated by words, to sensual (visual, audial or tactile) perception. New
technologies used in cinematography open up unlimited opportunities which allow
cinematographers to partially replace the ‘literate’ perception by image and sound.
The transition from one semiotic system to another is a complicated intellectual
process, and its study reveals the mechanisms of this transition.

Adaptations of Dostoyevsky’s works as a form of intercultural
communication

Non-Russian adaptations are of special interest to us because their analysis is a
way to see how Dostoyevsky’s works make a journey through space and time in
order to reach the minds and hearts of people with a different linguistic and cultural
background and what semiotic means are employed for their interpretation from a
different cultural perspective.

Intersemiotic translation involving intercultural contacts is affected by the
difference between worldviews and linguistics means used to verbalize them. In
order to make a foreign work comprehensible for the audience, cinematographers
have to adapt it to the knowledge, experience and values of the spectators.

Language. Films combine verbal and non-verbal forms of expression. When
translated into a different language, Dostoyevsky’s original meaning expressed in
Russian undergoes serious changes. Language use is not merely associated with a
certain ethnicity — every new language changes the perception due to the
differences in the conceptualization and categorization of the environment and
social context. Moreover, it correlates with a certain manner of speaking,
intonation, modality, degree of emotionality, etc. Our material includes films in
English, French, German, Japanese, Finnish, Polish, Italian, Korean, etc. As far as
Indian films are concerned, due to the country’s multilingualism, the films open
up an interesting linguistic panorama: Neramu Siksha (an adaptation of Crime and
Punishment) was screened in 1973 in Telugu language; its remake Needhikku
Thalaivanangu (1976) was done in Tamil and Shikshaa (1979) in Hindi; Elu
Suttina Kote (1987) appeared in Kannada language. It is worth mentioning that
although the Indian adaptation of Idiot (1992) is done in Hindi, the characters
pronounce some phrases in English (1 love you, I love you! But if you want me to,
I can order him. Why does she treat me like a prostitute?), which is a way to
express their higher social status (Leontovich 2019).

Accents can also perform different functions, pointing to a character’s low or high

position in society, educational level, ‘otherness’, etc. The Austrian actress Maria

Schell who played one of the leading parts in Le notti bianche (a 1957 Italian

adaptation of The White Nights), learned her role in Italian which earned her the
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respect of the film crew. Later it was decided not to dub her role — it is possible to
assume that her accent added charm to her performance — it was probably pleasant
to the ear and emphasised her uniqueness.

Introduction of changes

Cinematographers have different opinions about the loyalty to the original: some
try to imitate every little detail of a literary work; others believe that the original
is only a frame or a starting point for their own endeavour. Besides, in an
intercultural context, film directors have to choose between “loyalty to the
original, comprehensibility for the target audience and freedom of creativity”
(Leontovich 2019). The film-makers have to decide whether to follow in
Dostoyevsy’s footsteps as closely as possible or distance themselves from it and
lead “an independent existence away from the original” (E-Chu, 2014).

Even if cinematographers make up their minds to reproduce the original as
accurately as possible, they still would not be able to avoid certain changes for the
reasons outlined below.

1.  Even in a very detailed literary narrative many things remain unsaid.
For example, there are many different ways to represent Raskolnikov’s
appearance from Crime and Punishment, even though Dostoyevsky
gives him the following characteristic: “He was, by the way,
exceptionally handsome, above the average in height, slim, well-built,
with beautiful dark eyes and dark brown hair”. The representation of
the novel’s setting can also be done in multiple forms.

2. A variety of worldviews, customs and values determined by
intercultural differences can result in different comprehension of people
and events.

3. The original work may be viewed not as a final entity but as an
inspiration for the cinematographers’ self-expression.

The adaptation starts with the title which already is a form of interpretation. This
can be illustrated by different adaptations of The White Nights: Quatre nuits d’'un
reveur (‘Four nights of a dreamer’, France — Italy 1971); Iyarkai (‘Nature’, India
2003); Ahista Ahista (‘Step by Step’, India 2006), Saawariya (‘My Love’, India
2007); Cafe Noir (‘Black Coffee’, South Korea 2009); Priklyucheniye
(‘Adventure’, Kazakhstan 2014). The US adaptation of The Brothers Karamazov
is accompanied by the second title: The Murderer Dmitri Karamazov (1958); one
of the Indian adaptations of Crime and Punishment got the name Needhikku
Thalaivanangu (‘Bow your Head for Justice’, 1976); both of these titles already
act as certain clues to the cinematographers’ ‘reading’ of the original.

Domestication and foreignization
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Domestication and foreignization are the leading translation strategies widely used
not only in interlingual but also intersemiotic translation. Foreignization relies on
preserving the ‘otherness’ of the original, its exotic flavour, whereas domestication
presupposes changes to the original allowing to bring it closer to the audience,
make it more comprehensible both intellectually and emotionally.

Most of the Russian cinematographic adaptations of Dostoyevsky’s works stick to
the originals where the action takes place in Russia in the middle of the 19
century. On the other hand, most of the foreign films constituting our research
material use the strategy of domestication, which, according to an analysis,
involves three major changes: place, time and ethnicity of the characters. It is done
by transferring the action to the native country of the target audience, in most cases
to contemporary world, giving the characters native names and making them speak
the spectators’ language.

The protagonist of Dostoyevsky’s short novel The White Nights acting as a narrator
is a young man who lives in St. Petersburg and is not named in the book. He meets
a young woman Nasten’ka who arouses his romantic feelings. The action of the
French adaptation Quatre nuits d'un réveur (‘Four Nights of a Dreamer’, 1971)
unfolds in Paris. The ‘dreamer’ is the young painter Jacque who accidentally meets
Martha when she is going to jump down the bridge Pont Neuf. In the Italian
adaptation of the same book Le notti blanche (1957) the action takes place in
Livorno, a port city in Italy, shortly after the end of World War II. The image of
the city is something in between St. Petersburg and Venice with their canals and
romantic atmosphere. In a way, it is similar to the Indian adaptation Saawariya
where the setting and characters are definitely Indian, but, on the other hand, the
landscapes have some similarity to St. Petersburg, with its canals, bridges and
shadows reminding of white nights.

The situation with the adaptations of Crime and Punishment is similar: the events of
Crime et chdtiment (France, 1956) unfold in Paris, and the main character’s name is
René Brunel, whereas the action of Rikos ja rangaistus (Finland, 1983) takes place
in Helsinki, and the main character is called Antti Rahikainen; the Mexican
adaptation Crimen y castigo (1951) relocates us to the 20" century Mexico City,
and Raskolnikov acquires the name Ramon Bernal. It is interesting that though in
the latter film the setting and the plot are considerably changed, the film-makers
partially preserve the names of the other characters: the police inspector is called
Porfirio Marin (cf. Porfiry Petrovich in the novel) and the prostitute met by Ramon
keeps the original name Sonia.

If in Dostoyevsky’s Idiot Prince Myshkin arrives in St Petersburg from a Swiss
clinic where he was treated for epilepsy, the setting of the Japanese 1951
adaptation is Japan after World War II, and the protagonist Kinji Kameda returns
home crashed by the war and captivity. On the other hand, the events of the Indian
Idiot (1992) occur in the 1990s, and the characters drive big jeeps instead of horse-
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driven carriages (Leontovich, 2021). The Japanese adaptation of The Brothers
Karamazov (2016) “relocates the action from nineteenth-century Skotoprigonevsk
to twenty-first century Karasume, a fictional provincial town in Japan” (Doak
2016).

Other changes connected with cultural specifics involve the professions of the
characters, their gender and personal features. Thus, in Dostoyevsky’s Crime and
Punishment the money lender murdered by Raskolnikov is an old woman, but in
the Indian adaptation it is a middle-aged man, as it was not a female profession.
Sonia, the young woman Raskolnikov falls in love with in the novel, is a prostitute;
however, in the Indian film she is just a woman from a poor family because the
negative attitude towards prostitutes in Indian society would not arouse enough
sympathy for her from the spectators.

Plot

Domestication leads to serious changes in the plot which is to different degrees
adapted to the tastes and values of the target audience.

Let us look at the plots of the foreign adaptations of Crime and Punishment.

Rikos ja rangaistus (Finland, 1983). After the death of his girlfriend in a car
accident, Antti Rahikainen, a slaughterhouse worker, kills the man responsible for
her death. Eeva, a woman from a catering service, witnesses the murder and allows
the main character to leave, advising him to report himself to the police. Hunted
by the police, Rahikainen wanders around Helsinki, gives a beggar the valuables
he acquired due to the murder, manages to obtain a fake passport in order to leave
Finland, but after a farewell talk with Eeva turns himself in to the police.

Shikshaa (India, 1979). Krishna is a spoilt young man coming from a rich family.
Racing in a new car, he accidentally blinds Balaiah and kills his brother. When
his crime is discovered he is thrown out of the house, starts working as a servant
and gets acquainted with Balaiah and his family. Due to the feeling of remorse,
he vows to improve their lives. Balaiah, on the other hand, is searching for the
person guilty of his brother's death and his blindness in order to kill him. Though
Krishna knows about Balaiah’s vow, he continues helping him. When Balaiah
finds out the truth, he forgives Krishna.

Non-verbal semiotics used in the films is also of utmost importance and can
sometimes be very unusual. The portrait of Lenin on the wall of the main
character’s room in Elu Suttina Kote (based on Raskolnikov from Crime and
Punishment) is the personification of his rebel spirit, as well as the sounds of the
Russian revolutionary song “Vihri vrazhdebnye veyut nad nami...” (“Enemy
storms are raging above us...”) at the background. In general, music plays an
important role in the adaptations as a source of powerful emotional impact.
Though it is somewhat unusual for a Russian spectator to hear Indian music
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accompanied by Indian traditional dances in adaptations of Dostoyevsky works, it
has contributed to the box-office success of such adaptations of The White Nights
as Chhalia (1973) and Saawariya (2007) (Leontovich 2019).

Intertextual connections

Intertextuality represented in allusions to other well-known works is a powerful
tool weaving the fabric of world culture, so it also deserves our attention.

For example, the French film Les Possédés by Andrzej Wajda illustrates a chain
of text connection: it is based on the play written by Albert Camus (1959), which,
in its turn, is based on Dostiyevsky’s novel The Demons.

Film critics have discovered intertexual links between Le notti bianche (Italy,
1957) by Visconti and The Idiot by Kurasava (Japan, 1952) in the episode where
Mastroianni’s character burns his hand with a match when reading a letter. The
same film directed by Visconti opens with the music from Rossini’s Barber of
Seville.

According to Doak (2016), the mood created in the Japanese adaptation of The
Brothers Karamazov (2016) “is enhanced by <...> an emotionally laden
soundtrack that mixes late Romantic composers (Grieg, Ravel, Tchaikovsky) with
angry rock (Led Zeppelin, Lou Reed, Nirvana). “Paint It Black” by the Rolling
Stones <...>.

Macromeaning of the adaptation

Finally, we come to the most important point of the analysis: what are the main
ideas the film-makers want to express by means of the adaptations? What is the
message they want to send to the audience?

Sometimes this message coincides with what the literary critics view as the
essence of Dostoyevsky’s works, such as guilt and redemption in numerous
adaptations of Crime and Punishment. As the main character of the Finnish film
Rikos ja rangaistus put it, “I killed a louse, and I became a louse myself”.
However, this motive allows us to see significant differences. Dostoyevsky’s
attitude relies on Russian Orthodox values which constitute the basis of his
outlook. Foreign scholars point out that directors from other cultures, especially
non-Christian ones, “have historically tended to play down the writer’s Christian
themes because of the difficulty of finding cultural equivalents” (Doak 2016).

The essence of the original can be completely transfigured at the director’s will.
For example, the French film La Chinoise (1967) loosely based on The Demons
portrays a radical Maoist group of French students in Paris committed to
revolutionary violence. Dostoevsky Comics published by “Drawn and Quarterly”
(Canada) shows how, after writing his famous article, Reskolnikov turns into
Batman. In the American comedy-drama web series Classic Alice made after
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different classic literary works, the allusion to Crime and Punishment is quite
innocent: the college student Alice Rackham steals a test, which results in a
conflict between her and Andrew who tries to save her from the consequences by
using his father's influence and money. We can see that the macromeaning of the
products of intersemiotic translation can vary from really important problems of
great philosophical significance to minor everyday issues.

Final considerations

Though the adaptations of Dostoyevsky’s works demonstrate a great variety in
terms of quality and depth of understanding, it is possible to conclude that they
express universal values significant for people, no matter what culture they come
from. On the other hand, foreign adaptations open up unlimited opportunities for
the analysis of culture-specific interpretation of meanings through their verbal and
non-verbal representations.
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Abstract: Dostoevsky is one of the most widely read Russian classical writers throughout
the world whose writings appear to be the most contemporary for present-day readers
especially under Russia — Ukraine War situations. His writings touched upon the issues that
are directly relevant to the issues of modern societies making him as relevant as ever before.
Crime and Punishment, The Idiot, Brother Karamazov are not only great stories, but even
modern readers find them ‘His or Her own Story’. However, even if characters are timeless,
it is surprising that even present-day circumstances and places appear to be similar to those
faced by a modern reader. Dostoevsky's characters are the strength of his novels and
Dostoevsky s characters are like “...opening a door into a drawing-room full of extreme
characters...” Modern, culturally diverse societies are facing challenges that are very close
to each other where tolerance, and all-inclusiveness, remain mere big terminologies with
no practical applicability. The proposed paper is an attempt to revisit the understanding of
Dostoevsky s characters and Diary of a Writer highlighting the prominence and relevance
for modern societies. Dostoevsky s reading becomes all the more important as Vladimir
Putin echoed Russian literature in search of national identity.

Keywords: Russian Culture, Russia-Ukraine War, Dostoevsky, Russian identity, Diary
Introduction

The relevance of Dostoevsky has widely been recognised globally in modern
societies. Famous for ambiguity and paradox Dostoevsky continues to be a source
of great national pride in Russia and the world. The deep human psyche is explored
through main characters that are unique and different from the characters of other
Russian writers which can easily be identified with the universal common
problems. Intrigued by the working of the human mind Dostoevsky detailed the
depth of the Russian soul and at the same time assigned a special role to Russia. It
was not only Dostoevsky but most Russian writers, throughout endeavoured to
define the Russian national identity. Well-known is the fact that Russian literature
greatly helps in understanding Russian society, history, and culture. The power of
Dostoevsky’s writing does not merely introduce Russian culture, help in
understanding Russian history or stop at influencing the thought process of an
individual but touches upon major socio-political challenges. Belinsky’s Problems
of Dostoevsky’s Poetics provided the most convincing arguments for why
Dostoevsky’s writing was unique and created a new way of looking at the world,
inciting people to think from a different, more impactful perspective. Despite so-
called developed, civilised modern societies, the key challenges of modern
societies are not very different from the then society. The violation of human
rights, children’s rights, crime against women, equal access to education and
others continue to be the major social challenges making Makar Devushkin,
Raskolnikov, Sonia Marmeladova, Sofia Semyonovna very pertinent even today.
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What can one look for in the writings of Dostoevsky, one of the greatest supporters
of Slavophil, in the present context, especially, in the war situation?

Even though the fact that Dostoevsky’s world is constantly changing faith, and
belief in God provide the base of past stability. The noticeable impact of his
writings began in the 19™ century when his ideas and ideologies influenced the
minds and hearts of intelligentsia, educated people who wanted to change the old
socio-religious structure in fundamental ways. This was the time Dostoevsky
attacked this group (Westernizers), but at the same time; he depicted them with so
much sympathy and pity. Dealing with the Utopian Conception of History he calls
upon us to ‘render universal service to humanity’3? and understand Russia’s role
in mankind in general. Post First World War in 1918, the issues raised by
Dostoevsky that were perceived as specific to Russian society, became issues of
western society and culture also. The present paper briefly touches upon his
perspectives through his selected characters and touches upon the selected sections
of The Diary of a Writer dealing with its relevance with the present-day reality,
especially Dostoevsky’s stand on the war situation.

Relevance of Dostoevsky’s Characters

Dostoevsky’s paradox is that on one hand his characters are poor people, hungry,
without hope for the future and on the other hand he genuinely believed that
“Russia will emerge much stronger than Europe” 3. One of the main reasons for
such a strong, promising inference was his great hope in Russian women
especially because of her determined, confident and daring approach to
overcoming obstacles® unlike men (Dostoevsky 1876: 340). The poverty of
Dostoevsky’s character (primarily male) is not merely linked to living hungry,
below the poverty line but their “unhappiness” driven by hopelessness and hatred
towards self. This thought was more dangerous than anything else. Characters like
Makar Devushkin, who was ashamed of his position are very much present today.
This kind of “unhappiness” or “negativity”, and “poverty of thoughts” can only
bring misfortune and loss of confidence leading to slow decay and deterioration
of the situation. In a society full of cynicism, pessimism and disenchantment only
women ‘remained much more faithful to the pure worship of the idea, to the duty
of serving the idea®> (Dostoevsky 1876: 340-341).

The development in modern societies is measured in terms of employability,
economic self-sufficiency, lifestyle etc., and not so much in terms of the value

3https://ia803201.us.archive.org/34/items/the-diary-of-a-writer/The-Diary-Of-A-Writer _text.pdf

33 https://fedordostoevsky.ru/works/diary/1876/05/08/
** Dostoevsky — Diary of A Writer — Unquestionable Democracy, Women
https://ia803201.us.archive.org/34/items/the-diary-of-a-writer/The-Diary-Of-A-Writer _text.pdf

35 https://ia803201.us.archive.org/34/items/the-diary-of-a-writer/The-Diary-Of-A-Writer_text.pdf
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system. In this regard, Dostoevsky’s Raskolnikov demonstrated that “It’s not
because of a good life that people commit crimes”. It is the level of hopelessness
in the surrounding that led Raskolnikov to commit a crime. It was given
circumstances that led him to think that he could control the lives of others. These
circumstances haven’t changed much today. More than the reason for the crime,
Dostoevsky emphasized ‘experiencing the mental torment after committing the
crime’, which was the punishment for an already committed crime. Hence, the
reading of Crime and Punishment inspires young minds not only to overcome the
challenges but to take decisive steps in the right direction and not cross the fine
line between them. Labelling people as criminals or mad drastically reduces their
ability to shape their own lives and hides the real complexities of their situation as
is, clearly projected in the ‘Idiot’.

His focus was on making people think in the required direction which was evident
in the polyphonic genre of his novels which provided a platform to all its
characters the freedom of expression of their thoughts. As mentioned earlier
rationality, and logic occupy an important place in Russian literature serving
purposes other than mere entertainment. In Brothers Karamazov, the trial of Dmitri
or the Grand Inquisitor demonstrates the principles of arguments. Harvey Siegel
noted about The Brothers Karamazov that it “brings reasons to the life, to make us
feel the force of reasons™3®. As per him, Dostoevsky touched upon socio-economic
issues, the human psyche, morality, and the nature and scope of reason.

Therefore, his thoughts on education were more prominent when he became the
editor of the journal ‘The Citizen’. Dostoevsky gave an impetus to education
though education was one of the prime focuses of the journal since 1872. The
importance of reasoning was visible in Dostoevsky’s perception on child rights,
women, education and so on and is better understood through his Diary of a Writer
and his contribution as editor of the journal Citizen. Extensive work on
Dostoevsky’s editorial and journalistic work was published in monthly journals
‘Vremya’ (1861 — 1863) and ‘Epokha’ (1864 — 1865).

The rationale behind this is his anxiety ‘to instil a sense of true citizenship in his
readers that would help to raise the morale level of the nations as he perceived it
(Zohrab 2004:185, 186). Several reforms were introduced affecting primary,
secondary and women's education, and military school, but the most, notable were
the reforms of classical schools of 1871. There was a debate on the merits of
classical education in the European traditions and Russian classical education. The
German and English public school systems, technical education was established
in Russia by Peter The Great. Dostoevsky favoured the classical Russian education

3¢ Harvey Siegel, “Teaching, Reasoning, and Dostoevsky’s The Brothers Karamazov,” in Rationality
Redeemed? Further Dialogues on an Educational Ideal (New York and London: Routledge, 1997),
pp. 54
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system. Since then almost every issue of the citizen included some commentary
on education, especially in the columns of its regular contributors, one of whom
was a liberal pedagogue, below. While another was the more conservative Moscow
correspondent Nekrasov responsible for the column, Moscow notes (Zohrab 185,
186). The purpose behind was to inculcate the required thought process, to make
people take a conscious decision in the national interest. This is no exception as
Russian literature’s contribution to the development of the idea of Russianness
has, throughout, been very prominent. The literature of dissent condemned the
authoritarian regime and envisioned societies that were founded on compassion
rather than coercion.

Dostoevsky: The Diary of a Writer

Extensive research has been done on Dostoevsky and his writings, however, every
reading of him in a changed situation gives a fresh interpretation to it.
Dostoevsky’s work is a continuation of classical thinkers seeking a close
relationship between faith, understanding, and reasoning. Although he was a
strong believer in God’s existence, the ultimate question remained ‘what God’s
existence entailed for the world’(Wellek, Zhenkovsky 1962:130). It has long been
discussed that the main thrust of Dostoevsky’s work remains political as he “seeks
to revolutionize the world through attunement to highest truth” (Sandoz E. 648:
1978). The Russian glorification was not purely linked to Dostoevsky’s faith in
Russian Christianity but also he genuinely believed that “Russia will emerge much
stronger than Europe”, which raised criticism. The Diary of a Writer of May3’ 1876
emphasized that the reason for the destruction of great powers would be the
democratic aspirations of the vast majority of lower strata whereas this was not
the case as the demos in Russia is contented and satisfied*®. There have not been
many supporters of democracy or rather not many thinkers could see democracy
as the ultimate form of governance in Russia. Since historical times majority of
Russians felt comfortable and secure under the strong leadership. Given the
present scenario, the Russia-Ukraine war, full of uncertainties and multiple
sanctions on Russia an effort is made to understand what steps may help to restore
peace and stability. Do Russians feel safe after the bold steps taken by Putin and
Zelensky?

Immediately post-collapse of the USSR the social media platform was flooded
with the debates on the relevance of Dostoevsky for modern society, which
subsequently subsided with time. However, the relevance of Dostoevsky is not
merely to mark the 200" Anniversary of Dostoevsky, but the thrust here is that
Dostoevsky wrote fiction about the really important stuff. His concern was always
what it is to be a human being—that is, how to be an actual person, someone whose

37 https://fedordostoevsky.ru/works/diary/1876/05/08/
3 Tbid
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life is informed by values and principles, instead of just an especially shrewd kind
of self-preserving animal.

How would have Dostoevsky reacted to ongoing Russia — Ukraine War? The
Diary of a Writer extensively discusses the war theme and gave convincing
arguments in favour of preserving the human race and maintaining peace. At the
age of 26, Dostoevsky himself fought in the Crimean War for a short time. The
situation is very similar to the present day. Vladimir Putin being a great admirer
of Dostoevsky decides to go for a special military operation after long
uncertainties of earlier 2021 whether Russia will attack Ukraine or not. The
situation is very similar to the early 19" century when people blindly followed
Czar’s manifesto with a strong belief that they are ready to take a great step
towards the revival of humanity. 3° People’s support for the same, expressed
through their monetary and material donations, primarily, was associated with
their belief in the betterment of the situation.

“The war will clear the air which we breathe and in which we have been
suffocating, closeted in spiritual narrowness and stricken with the impotence of
decay. The wiseacres are shouting that we are perishing from our own domestic
disorganization, and that, for this reason, not war but lasting peace should be
sought so that we may be transformed from beasts and blockheads into human
beings, so that we may learn order, honesty and honor: “then go ahead and help
your Slavic brethren”—thus they wind up their song in accordant chorus*

Does Putin enjoy the popular Russian support to decide on initiating the special
military operation? It is difficult to say as there is information war also going on
along with the actual war. However, the threat of information war affecting the
future of Russia was already being discussed for a long time. I. N. Panarin came
up with his book on ‘Information War’ in 2008. How Dostoevsky would have
reacted towards the same today? Analysing the political philosophy of
Dostoevsky, Elis Sandoz quotes him showing his delineation of the Russian
empire’s expansionist foreign policy and its motivation in embracing the other
Slavic peoples (Sandoz 1978: 651). The questions raised by Dostoevsky in 1877
have not lost their significance in defining Russia’s role in shaping global politics.

“Why should Russia assume such a task? — What for? — In order to pursue a
superior, great life; in order to shine to the world with great, disinterested and
pure idea; in order to create, at length, a great and mighty organism of a brotherly
union of nations, to create this organism not by means of political violence, not
by sword, but by persuasion, example, love, disinterestedness, - by light; to
elevate those little ones to our level, so that they shall perceive in Russia her

3% The background of the then situation is described in the Diary, April, Chapter one, 1877
https://fedordostoevsky.ru/works/diary/1877/04/01/
40 The Diary of a Writer, April, 1877, page 661 https://ia803201.us.archive.org/34/items/the-diary-of-
a-writer/The-Diary-Of-A-Writer_text.pdf

60



motherly mission — such is Russia’s goal, such are her benefits”.*! (also in Sandoz
1978: 651)

Dostoevsky strongly believed in humanitarian values and ‘rejected any social and
political teaching which reduces man to merely constitutive elements.’ The Legend
of the Grand Inquisitor serves as the best example of this*?. It seems all the
alternative options were absorbed or remain underutilised possibly thanks to the
self-centred, egoistic nature of oligarchs, elites and political leaders ignoring the
lessons propounded by great thinker Dostoevsky.

Conclusion

Dostoevsky appeals to humanity and the idea of Russianness as manifested in
Orthodoxy and in common national culture symbolised as the “people’s truth”
(Sandoz 1978: 671). He warns the nations that “if nations fail to live by superior
disinterested ideas, by the lofty aims of serving mankind, and merely serve their
own “interests,” they must unfailingly perish, grow benumbed, wear themselves
out, die®.

The ultimate aim of Dostoevsky was to preserve the truth, the vision of mankind,
and its traditions (Sandoz 1978: 673). As Solzhenitsyn questions the purpose of
literature — Why do we have literature at all.? After all, the writer is the teacher of
the people.; Surely that's what we have always understood? And a greater writer
is, so to speak, a second government. That's why no regime anywhere has ever
loved its great writers, only it’s minor ones* (quoted in Sandoz 1978: 674).
Dostoevsky’s political ideas were driven by his own life experience, his arrest for
supporting revolutionary socio—political ideas and his overall perception and
belief that advocated a change in the Russian society and his escape from. He did
reject much of western thoughts but it was more focused on the practical efforts
and not only on theoretical presuppositions.
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Russians have a great tradition of producing first class literature and this quality
has been passed from generation to generation. By studying their literature, we can
get a lot of information about the religion, culture, and life of the Russian people.
After the collapse of the Soviet Union, Russia slowly opened to the western world
and has now become one of the superpowers in politics, business and culture.

Dostoevsky lived the period of the Tsar dynasty and the horrors of the period
influenced the writings of this great master. Fyodor Dostoevsky lived in this
corrupt Russia and survived the horrors of the period. The 19% century is
considered as the golden century of Russian literature because of great masters
who lived in this period. In addition to Dostoevsky, Alexander Pushkin and many
other major poets lived in this period. Leo Tolstoy also lived in the same period
and conquered the world with his novels like ‘War and Peace’.

Fyodor Dostoevsky used St. Petersburg city as a background for all his novels
because this city is the hallmark of Russian culture and lifestyle. In the novel The
Underground Man, Dostoevsky describes St. Petersburg as “the world’s most
artificial city”. In the novel Crime and Punishment, St. Petersburg is compared to
the mental dilemma of the protagonist Raskolnikov.

Individualization of his characters, even the minor ones is a characteristic feature
of Dostoevsky’s art. The depth that he creates them is one of his main features.
Any character for that matter has a notable function in the plot as well as the
proposal of ideological arguments. Any Dostoevsky creates heroes and villains
who have a very different story to tell us. According to critics, “Dostoevsky has
created a man who is singular yet universal. He is someone with whom we can
sympathize, empathize, and pity, even if we cannot relate to his action. He is a
character we will remember him forever, and whose story echoes throughout
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history” (Sachdeva 22-23).

Dostoevsky’s usage of names in different combinations of first, middle, surname
and diminutive forms often makes the reader confused. Sometimes the readers
have no idea as to who they are reading about. Dostoevsky goes overboard in the
use of minor characters. Some examples are, Razumikhin (intellectual),
Zamyotov (the one who notices), Marmeladov (meaning candy or marmalade),
and Luzhin (meaning puddle). Svidrigailov is the name of a wicked Prince of a
Russian fairy tale.

Dostoevsky’s frame of mind in Crime and Punishment is somber, brooding, and
profoundly contemplative. For most of the novel, the reader lives in the
consciousness of Raskolnikov who is introspective and gloomy. A mood of
suspense and anticipation is created as in any good crime fiction. The murder
scenes and the scenes where the characters die either by accident or commit
suicide or even prolonged illness are all presented in a brutal manner. After he
commits the crime, he is haunted by nightmares due to the fear he has in his
mind.

Dostoevsky is recognized as a writer of superior ability and the German
philosopher Nietzsche described him as a man of great psychological ability. The
novels of Dostoevsky described the life of ordinary people who lived in Russia in
those times. He could easily stimulate the readers with his anecdotes, parodies and
rational thinking. Many of his characters underwent a psychological change during
their lifetime. This kind of novels come under the category ‘Psychological
Realism’. Dostoevsky is considered as one of the best writers who wrote in this
style.

The Weltanschauungs of Fyodor Dostoevsky is influenced by the living conditions
of Russia of his times. The ruler of Russia was Peter the Great and he was an
admirer of the European way of life. He wanted to change Russia into a modern
country like England and France. But the old lifestyle of Russia had more
supporters among the ordinary people of Russia. There was great disparity in the
society of Dostoevsky’s Russia. The poor people lived the life of true slaves
because of the serfdom system. They worked all their life for their masters and
were not even fed and clothed properly. They were treated just like animals. Like
many of his contemporaries, Dostoevsky was also very sensitive to the lives the
people who surrounded. So, he became a socialist and acted against the
government.

The Underground Man is one of the best discussed novels of Dostoevsky. This
novel discusses the hopeless life of the unemployed youth of Russian cities. They
had no money, no apartment and no prospect of getting a girlfriend. In this novel,
the personal experiences of the novelist are reflected in the protagonist’s
sufferings. This novel transforms Dostoevsky from a psychological observer to a
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social reformer.

Some novels of Dostoevsky introduce complex characters like Raskolnikov in
Crime and Punishment. Raskolnikov had a divided personality with evil and
goodness fighting inside his mind for gaining supremacy. He justifies a murder
committed by him on the ground the woman he murdered was so bad that she had
no right to live. Raskolnikov feels that, by killing the pawnbroker, he had removed
a harmful ‘insect’ from society.

Another example is the character of Sonya. In spite of being a prostitute, she
displays many human traits and raises to the level of a heroine because of her
attitude and willingness to help others. She even becomes the main personality
behind the redemption of Raskolnikov. This is the reason why Dostoevsky never
refers to her as a ‘prostitute’ but uses more euphemistic language to describe her.

In order to spread political, social and moral theories, fiction was used as the
most effective channel. The genre that was budding during this era was crime
fiction. Through several men of genius, Russian literature won a place of honor
in the history of universal literature.

Dostoevsky is a master of montage. He weaves a new story by combining several
genres, style and themes of old novel-writing methods. The action develops on
three levels: physical action, working of the character’s mind, and philosophical
argument. Dostoevsky could make Crime and Punishment a unique novel
because of the strong arguments in it and the clear and graceful plot structure.
Dostoevsky’s literary technique uses realism and dramatic methods by
combining them with a psychological approach. Dostoevsky is a careless stylist
and sloppy technician. His style turns out to be one of the richest aspects of his
work.

The structure of the novel has a very clear structure. His novels begin at a
beginning and has a distinct middle part. The story ends with a distinct end also.
The novel is divided into six parts and an epilogue, and the parts have logical
content. The parts of the novel are further divided into chapters. The rationale
and proud nature of Raskolnikov is studied in detail in the third part. He becomes
quite irrational in the fourth, fifth and sixth parts. Dostoevsky uses a very
symmetrical system of distribution to achieve a balance in his composition. Each
part is further broken into, several chapters. Sometimes he ends a chapter with
the arrival of a character that catches the reader by surprise. A high level of
suspense is always maintained throughout the novels of Dostoevsky.

The title of the novel “Crime and Punishment” is very effective because of its
direct connection with the themes involved in the novel. The title summarizes
the arguments and narratives brought in the novel. These two ideas of crime and
punishment are always retained as the focal point of the narrative. It is so small
and self-explanatory. This title is translated from the Russian language
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Prestuplenye i Nakazaniye. Concepts of ‘crime’ and ‘punishment’ are dealt in
great detail in the novel and the traditional approaches to these notions are
questioned by Dostoevsky. Crime comes before punishment and the same thing
happens in the novel. More than the physical punishment, the mental torment
which the protagonist undergoes matters. Dostoevsky’s use of this title is apt and
suggestive.

Dostoevsky always maintains a connection between the epilogue and the
remaining part of the novel. A very aesthetic link is always maintained between
them. However, the epilogues of Dostoevsky are often seen critically by many
scholars. The epilogue is much important to understand the story and the central
themes. The character of Raskolnikov moves from his traditional Russian roles
and he also admits his crime. The wondeful relationship between him and Sonya
makes the star appeal of the novel. It is the focal point and without this, the story
would not be successful. Without the epilogue, the story would be open-ended
and unfinished.

Dostoevsky uses a third person narrative style in Crime and Punishment to
increase its objectivity. The viewpoint of Raskolnikov is always prominent in the
novel. The narrator also speaks from the view of Luzhin, Lebezyatnikov,
Razumikhin, and Katerina. He too has his thoughts and opinions. The narrative
of Dostoevsky includes a lot of details and it can be often confusing to the reader.
Dostoevsky uses many internal monologues. Raskolnikov sometimes talks aloud
and sometimes reflects in private. The readers get excited by the narrative
techniques. Dostoevsky has succeeded in creating anxiety in the mind of the
readers by cleverly juxtaposing the narrative. There is enough drama and
suspense to make the readers complete the novel.

Dostoevsky has widely used symbols in his novel. He uses symbols like
characters, figures, colors and objects. These symbols are used to stand for
concepts and ideas that are central in the novel. When Raskolnikov dreams, the
novelist uses it for showing something to the readers. In his dream about the
horse, the mare has to sacrifice itself for the men. This could be symbolic of
women like Dunya and Sonya sacrificing themselves for men. Sonya hands over
the cross to Raskolnikov before he moves out to make the confession. The reform
of Raskolnikov is revealed by this symbol. The cross symbolizes the reality that
he has started to recognize his sin. The very beginning of the novel has a
symbolic meaning, “At the beginning of July, during a spell of exceptionally hot,
weather, toward evening, a certain young man came down onto the street from
the little room he rented from some tenants is S-Lane and slowly, almost
hesitantly, set off towards K- n Bridge” (5).

According to Vadim K. Kozhinov, Dostoevsky mentions the extremely hot
evening in St. Petersburg to suggest the horrific situation of the crime. (Quoted
in Gill 145). Dostoevsky introduced the symbolism from city life and the
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possibilities for making use of examples from the lives of city people were
cleverly utilized. I.LF.I Evnin comments on the innovative skill of Dostoevsky,
“The first great Russian novel in which the climactic moments of the actions are
played out in dirty taverns, on the street, in the sordid black room of the poor”
(qt. in Peace 24). The problems of the city are connected by Dostoevsky to the
thoughts of Raskolnikov and his later activities. Dostoevsky transforms the dirty
houses, the busy roads and the dirty houses and inns into a collage of metaphors
that communicate with the reader on a psychological level. The crowded streets,
shabby houses, taverns, noise, and stench are all transformed by Dostoevsky into
a rich store of metaphors for the states of mind. Donald Fanger asserts that “The
real city . . . rendered with a striking concreteness, is also a city of the mind in
the way that its atmosphere answers Raskolnikov’s spiritual condition and all
most symbolizes it. It is crowded, stifling and parched” (qt. in Peace 28).

Dostoevsky is an expert in dialogue and makes use this talent in the novel Crime
and Punishment. Mikhail Bakhtin has referred to this matter. In Crime and
Punishment, there are hidden monologues. After going through the letter sent by
his mother, Raskolnikov goes through an inner conflict. He talks to himself and
also to Pulkheria, Dunya, and Sonya, though of course none of them are there.
The narrator also provides information, that does not seem to come from any of
the characters. When Dostoevsky discusses topics like philosophy and politics,
he indirectly discusses the ethical and social impacts of the situations involved.
The split between Lebezyatnikov and Luzhin is given as, “He had heard, like
everyone else, that particularly in St. Petersburg, there were to be found
progressives, nihilists, public accusers, and so on, but like many people he tended
to exaggerate and distort the sense of the significance of these labels to the point
of absurd” (434). This cannot be Lebezyatnikov’s and Luzhin’s perspectives. It
may be the narrator’s voice. According to Bakhtin, Dostoevsky concentrates on
the power of ideas and gives importance to the connection of dialogue with ideas.
He emphasizes ideas by connecting it with the lives of many people. (Bakhtin).

The importance of Dostoevsky as a dramatic novelist is well established. The
novel has many dramatic scenes and the scene of Raskolnikov killing the
pawnbroker is a good example for this type of narrative. There are also several
confrontations between characters which are often dramatic. Dostoevsky’s
characters often indulge in quarrels of fierce nature and calm discussion are never
seen between them. Dostoevsky tells us that the same person can have two
different personalities hidden inside him. He gives extremely contrasting
characters. For example, Raskolnikov is obsessed with a theory that Marmeladov
lives only by impulse. Raskolnikov is not reasonable whereas Razumikhin is
quite bearable. Raskolnikov breaks the relationship with his family, while Dunya
and Sonya completely sacrifice themselves for the family. Sonya’s soft nature is
different from Raskolnikov’s rude personality.
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Crime and Punishment is basically a novel dealing with a psychological theme.
The texture of the novel and the theme revolves arounds the idea of Crime and
punishment. Dostoevsky’s stylistic mastery still deserves to be examined on his
use of music and certain patterns of sound. Dostoevsky could create dramatic
situations and a lot of suspense through the dialogues of the characters who
played an important role in the novel. They often create the special tonality of
the novel.

Dostoevsky avoids rushing the story forward and depends a lot on accidental
incidents in the lives of the characters to move his story forward. This was a
common practice among writers of his times. In this novel, many times the
characters overhear things accidentally or eavesdrop, or dramatically appear to
someone out of dark. Dostoevsky states that coincidences as matters of fact. He
uses these coincidences to make more turning points in the lives of the characters.

Dostoevsky’s plot type has different stages. The first stage portrays the falling
stage in the life of Raskolnikov. He has a lot of issues in his life. He leaves his
studies and spends his time in filling his mind with dangerous thoughts. In
addition to all this, he also has physical issues and his health was always in a
precarious condition.

Raskolnikov goes through many stages in his life and the nightmare stage is one
of them. He sees terrible dreams about his horse getting attacked and finally
getting killed. Such dreams change his attitude and he develops a desire to kill
‘bad people’ around him.

There is an imprisonment stage in his life. Raskolnikov becomes a victim of his
own bad thinking and he viciously slays both Alyona and her abused sister,
Lizaveta. Raskolnikov’s becomes as bad as a bad dream. The life of Raskolnikov
is disturbed by the dreams he sees and his entire youthful period becomes a
challenge because of this problem.

The final stage is Rebirth. Sonya helps the hero for achieving redemption from
the crimes and guilt conscience. When Raskolnikov is in great distress Sonya
appears and saves his life. He falls in love with her and the romantic setting of
the river is very much in contrast with the dirty surroundings in which he lives.

Dostoevsky makes effective use of the literary techniques of suspense,
foreshadowing symbols, coincidence, individualization, and narration.
Dostoevsky reveals details slowly in his narration keeping the reader in great
suspense and curiosity.

Dostoevsky’s style in Crime and Punishment is loaded with repetition of stories,
images, and ideas. His observations on the tone of voice, gestures, dialogue, and
action with great consistency amount to stage direction. Stylistically, this novel
is a test of patience and reading skills. Dostoevsky writes in bigger paragraphs
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and many of his psychological ideas are dealt in such great detail that the reader
gets enough space to imbibe them completely.

Many psychologists, like Camus and Sartre have described the great qualities of
Dostoevsky as a narrator of stories. Even after his death, Dostoevsky continues
to influence generations of people because of his great way of telling themes and
the psychological content of his novels. The artistic style of Dostoevsky enables
him to dive into the insight of human dilemmas and his literary technique makes
the novel a universal classic.

In the final analysis, Dostoevsky was a writer who had a strong social
commitment. The sufferings of the ordinary people were sensitive to him. Instead
of becoming an indifferent intellectual, he chose to become a socialist activist and
spent four precious years of his life in the Siberian desert. Dostoevsky can be
compared to Mahatma Gandhi because both jumped into action for bringing
justice to the people who live around them. Both were highly educated members
of the upper classes but chose to concentrate their activities to improve the lives
of the lower classes.
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Abstract: Social issues are an ever-present attribute of all societies and scholars in every
age and in every discipline have tried to address this through their works. Fyodor
Dostoevsky is one such brilliant classic author who through his scholarly writings tried to
addpress different social issues. Any type of social issues brings disharmony in the society
affecting different sections of people. In this story Dostoevsky has chosen an orphan child
as his hero and his perspective to reflect on the various issues existing in society. Written in
the year 1875 the story reflects on the dark side of the society. The proposed paper attempts
to touch upon the issues such as class, hunger, poverty, urbanism, emotional vulnerability
etc. through a detailed analysis of the text. Interestingly in this story Dostoevsky has touched
upon the ugly or the cruelness of the society through the lens of an innocent child. A careful
analysis of the story reveals how the binary positive/negative, cruel/innocent and
beautiful/ugly exist in all the societies.

Key words: Poverty, social issues, orphan hood, emotional vulnerability, Christmas.

"The Little Boy at the Christmas Tree" is a very short story written by Fyodor
Dostoevsky who is considered to be one of the most famous writers of Russian
Literature. It was published initially as 'The Boy at Christ's Christmas tree' in 1876
in his Writer's Diary. The story describes succinctly the harsh social issues of
Russian society through the suffering of a six years old anonymous protagonist at
the night of Christmas. In the story, the boy is hungry and braves the biting frost
before ultimately succumbing to it on the one hand and on the other there are rich
people who have lit Christmas trees and are celebrating by dancing, singing and
having delicious meal.

As the title of story itself reveals, the themes and motifs from Christianity are
prevalent in Dostoevsky's writings. The presence of religious themes owes its
reasons partly to his upbringing in Orthodox Christian family and party to his
revival of Christian faith in Siberia where he used to carry the Bible all the time.
One finds religious themes in his other famous writings as well such as Crime and
Punishment, The Brother's Karamazov, Devils among others. But the religious
themes in Dostoevsky are very intricately intermixed with the social,
psychological and philosophical aspects of human problems and human condition.

Even though Dostoevsky was not a sociologist, sociologically relevant issues are
so meticulously addressed in his writings that just after the publication of his first
novel 'Poor Folk' famous Russian critic Vissarian Belinsky called him a new Gogol
and described the novel as Russia's first 'social novel'. It is in this backdrop of
Dostoevsky's understanding of social problems that the paper analyses social
issues in 'The Little Boy at Christ’s Christmas Tree' under broader themes of
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wretchedness of the poor folk, division of society into classes of rich and poor,
orphanhood and the use of religious motif as solution to social problems.

In the very beginning of the story, Dostoevsky confuses the reader by making a
contradictory statement regarding the reality and fictionality of the story. At one
moment he states that he has made up the story out of his own imagination and at
another moment he announces that this story may have happened somewhere.

“I am a novelist, and it seems that one “story” I did invent myself. Why did I say
“it seems, "since I know for certain that I did actually invent it; yet I keep fancying
that this happened somewhere, once upon a time, precisely on Christmas Eve, in
some huge city during a bitter frost.”#

As it is clear from the above mentioned part, Dostoevsky seems little confused
about the genesis of the story. He wonders if he fictionalized it or it really
happened. Dostoevsky’s this confusion led many to believe that this story may
have been inspired by a real story, or Dostoevsky may have fictionalized real
events. The last line of the excerpt “This happened somewhere precisely on Christmas
Eve, in some huge city during a bitter frost. ”*® gives the story a universal outlook. And
it is only in the end of the story that the reader comes to know that the city where
the story takes place is Petersburg. Even in the end of the story he says that he had
“promised two stories based on true events”.

The story begins with the description of a six year old child who is hungry and
shivering in cold. The mother of the child is lying in a cellar and has died due to
cold and malady but the poor child does not know it as when he touches the
forehead of the mother, he only thinks that his mother has become “cold as a
wall™. Herein lies the mastery of Dostoevsky in describing the death of the
mother. The reader since beginning of the story knows about the death but the
child does not know because at the tender age of six a child only knows that his
mother has become cold as wall. So right from the very beginning of the story the
coldness word that Dostoevsky uses has a significant meaning attached to it. For
example, the word ‘cold’ here refers to the seasonal cold in Russia and the story
also takes place in the frosty cold time. The cold also refers to the lifeless body of
his deceased mother.

One of the prime issues that this story deals with is the problem of poverty. Poverty
is presented in the story through the miserable life of the protagonist and his
surroundings. The place where the child had been living along with others cramped
like animals is described by Dostoevsky as cellar which may roughly mean an
underground. The cellar symbolizes the wretchedness of the poor people cut off

“Dostoevsky, F. “The Little Boy at Christ’s Christmas Tree” in The Diary of Writer. Translated by
Boris Brasol, New York: George Braziller, 1919 , p.168
46 ibid
47 ibid
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from the society of the rich people. The author describes the cellar as a damped
space where people are bundled up together and are living in a pauperized state. It
is also evident from the bundle of rags on which the deceased mother of the child
was lying dead and a woman of eighty in the other corner of the same space was
moaning and groaning almost as if waiting for the death. The child presented in
the story is also not properly dressed, and in lack of the warm clothes he is
shivering from cold and dies finally. An excerpt from the text reveals in a better
way as to how Dostoevsky describes this place:

“He was clad in a shabby dressing gown of some kind, and he was shivering.
Sitting in the corner on a chest, wearily he kept blowing out his breath, letting it
escape from his mouth, and it amused him to watch the vapor flow through the
air. But he was very hungry. Several times that morning he came up to the
bedstead, where his sick mother lay on bedding thin as a pancake, with a bundle
of some sort under her head for a pillow.”*

It can be understood from the above excerpt that the story very well highlights the
division of society into classes i.e. the privileged vs the underprivileged, the rich
vs the poor. The use of cellar in this story symbolizes the class division and this
art of the description of binaries is very particular to Dostoevsky. The anonymous
protagonist of the The Notes from the Underground also, as the title reveals itself
lives in a basement completely cut off from the society outside. The presence of
characters from both the classes makes it evident. On one hand there were
Christmas trees with “lights, gold papers, apples, dolls and horses* on it and the
rich children were laughing, playing, dancing as it was Christmas and on the other
hand the main protagonist, the poor child had nothing to eat and just looked these
other halves through the window. Starving to eat something the poor child goes
out on the street. He observed that houses were being decorated and the streets
were lit up but unfortunately this small child is not a part of this world. But his
innocence and hunger make him to go to every house in search of food. Some
ladies were distributing cakes, but when this small child wanted to eat the cake
and approached the lady, he was actually rejected by merely giving alms. This is
because of his pathetic look does not suit the festive situation. This demonstrates
how society judges one from his outer appearance. This is a very sensitive issue
which Dostoevsky touches upon in his story. Here an excerpt from the story shows
the feelings of the small child:

“The coin rolled from his hand, bouncing down the steps he was just unable to
bend his little red fingers to hold on to it. Very fast, the little boy ran away, and
quickly he started going, but he himself did not know whither to go. Once more
he was ready to cry, but he was so frightened that he just kept on running, and
blowing on his cold little hands. How dreadfully lonesome he felt, and suddenly

8 ibid
4 Dostoevsky, F. “The Little Boy at Christ’s Christmas Tree” in The Diary of Writer. Translated by
Boris Brasol, New York: George Braziller, 1919, P.169
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despair clutched at his heart. "

Another very important issue, that the story highlights, is orphanhood.
Orphanhood is a state of a being when an individual is not just devoid of being
parentless but also deprived of almost everything particularly if one belongs to the
poor section. The entire presentation of how the child is afraid of the dogs,
darkness points to the fact that he has lost his emotional support. Dostoevsky was
concerned about these orphans, he wanted to make people realize through his
writings their responsibility to help these orphans, poor, helpless, homeless people
in this world.

While dealing with the turmoil of an orphan child Dostoevsky addresses the issue
of the crisis of humanity. The story depicts the cruelness of people towards this
orphan child even when they observe his pitiable condition. On the one hand there
were people who were enjoying and the other sight presents the child in a pitiable
situation where he not only has lost his mother but he finds himself in state of
complete alienation. This lack of sympathy towards the child shows the complete
dehumanization of the world we live in. In the story at many instances Dostoevsky
uses a sentence “mercy on us” which means that the world has become completely
dehumanized.

The story is ironic in the sense that it shows the celebration of Christmas by the
privileged section of the society but they seem to forget the main essence of the
festival. They simply seem to remember Jesus Christ but do not remember
anymore what constitutes the teachings of the Jesus. The poor child is simply given
some alms so that he goes away, when instead of the alms the child needed food.
In the face of this dehumanization of the society, Dostoevsky shows that Jesus
himself has Christmas tree for the underprivileged even if the world might not
have one for them. In dream the child sees a heavenly Christmas tree and upon
enquiring it is revealed by other poor children like him that it is Christ’s Christmas
tree.

“This is Christs Christmas tree,”- they tell him. On this day of the year Christ
always has a Christmas Tree for those little children who have no Christmas tree
of their own... !

Dostoevsky employs religious themes from Christianity in his writings. Here,
through the figure of Jesus and his Christmas tree, he tries to find a solution of the
worldly problem. If the world has become so dehumanized that it can not take care
of a poor child on Christmas day then Jesus is there to take care of him. The
appearance of a heavenly Christmas tree can be understood as a strong criticism

50 Ibid, P.170
3! Dostoevsky, F. “The Little Boy at Christ’s Christmas Tree” The Diary of Writer. Translated by
Boris Brasol, New York: George Braziller, 1919, p.171
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of the social system where poor people have nothing but suffering.

Dostoevsky goes one step further in his critique of the society and in the end of
the story one discovers that the child had frozen to death. “... porters found the
tiny body of a little boy who had hidden behind the piles of kindling wood, and
there had frozen to death”.>* Dostoevsky believes that the poor child gets united
with his mother before the lord in heaven. The story thus is not just an ordeal of a
young boy but of the humanity in general.

“The Little Boy at Christ’s Christmas Tree” is one of the best specimens to
understand the literary craft of Dostoevsky. Even in this short story he presents
beautifully the harsh realities of society through the innocence and suffering of a
child protagonist. The story appears very realistic because the problems of society
are shown by the use of binaries such as cruel and compassionate, rich and poor,
the bright light of the Christmas to the darkness of the cellar, the delicious food of
the rich and hunger of the child. The use of binaries in the story shows that the
society and life both made up of binaries.

The theme of Jesus and his Christmas appears not as a central theme but as a
subtext of the social problems. Dostoevsky brings religious themes in this
particular story as a critique of society and its systems which fail to take care of a
child. The death of the protagonist also means the end of child’s suffering in the
world. In brief, Dostoevsky describes the story in such a way that it no longer
remains a Russian story about Russian society but acquires a universal outlook.
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In his work Dostoevsky has produced exemplary protagonists such as Prince
Mishkin in The Idiot, Rashkolnikov in Crime and Punishment etc. who represent
different philosophies of Dostoevsky. For example, Raskolnikov of Crime and
Punishment represents Dostoevsky’s quest on Nihilism and ‘theory of Superman’
which was quite prominent during that time.

Firstly, we shall analyze the concept of beauty in Indian aesthetic tradition. In
Indian Vedanta Philosophy (Advaita Vedanta) it is clearly said that the art and artist
cannot be separated from each other. In Advaita Vedanta any piece of art is
considered as Brahman or the ultimate reality. Art is metaphysical in nature and the
artists or the producers of art are Karmanas who tries to reach to the Brahman or
the ultimate reality through his/ her work. According to Ananda Kumarswami, a
very prominent philosopher of Advaita Vedantic philosophy, art should behave as
prominent medium to reach the Brahman or the ultimate reality.>

In Indian aesthetic tradition Kalidasha, one of the most celebrated authors in
Sanskrit literature equated beauty with concept of perfection. He is extremely
scrupulous in his taste and concept for beauty. His famous character Dushyat in
Abhigyanashakuntalam is not happy with the portrait of Shakuntala, which
according to Dushyant is nefarious and immature and not even matched with the
reality. Kalidasha while explaining his character Dushyant emphasizes an artist
who aspires to create or achieve the ultimate reality or the ultimate beauty but

33 https://www.examlover.com/todayhistory/anand-kumaraswamy-the-legend-of-art-and- vedant-
todays-
history#:~:text=Anand%20Kumaraswamy%20was%20a%20well,pass%20a%20barrister%20t0%20
England.
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unfortunately, he is not able to achieve it. Kalidasha’s concept of beauty is always
an implied perfection. This means a thing is considered to be beautiful if it is
matter of joy forever, the imperfect or not beautiful object creates unfulfilled
promises of the creator and hence will lead to gloom and unhappiness. Kalidasha
always thinks that the imperfect creator remains indifferent towards his/her
creations and leads toward imperfections. Kalidasha always deplores that creators
or artists are always indifferent towards perfection. He equates ecstasy with agony.
Kalidasha thinks that any account of beauty cannot be complete if we do not give
the reference to a connoisseur, whose enjoyment indicates its consummations and
fulfillment. Another classical Indian author Magha explains about beauty that it
cannot be fixed or remain static. Beauty has dynamic nature and it always appear
to be new, it is of inexhaustible potentiality which appears every time new. Indian
classical author Anandvardhan, Abhinav Gupta and many others told that one
cannot curtail beauty or art into a formal and strict structure. Any piece of art could
be beautiful if it offers endless possibility of thoughtfulness to the readers or
learners of art. Abhinavgupta has gone one more step in interpreting the art.
According to him beauty is linked to the transcendental experience, and this
transcendential experience could be achieved through Rasa or essence of taste.>*

Beauty in Anandaverdhana and Abhinavgupta’s poetics could not be completed
without sahriday which expresses the inner most beauty or glory of the art.
Jagannath Pandit who analyses beauty Rmaniyata or paradipadaka Sabdah, the
world which expresses beautiful things.

Natyashashtra, also called as fifth Veda, of Bharat Muni is considered to be the core
of Indian aesthetics tradition. It talks about navrasar or nine types of emotions
which invokes emotions among humans through artistic performance.

To conclude it one can easily say that in Indian aesthetics traditions beauty is
transcendental or related to Brahman, the ultimate reality. Art and aesthetic have
symbiotic relations, aesthetic enjoyment in India is based on and aimed at an
experience that takes place in chitta or the creative space or the center of humans
where appropriate shape or form of an image is determined.

Plato once said that the Beauty has special connections with the Form of God. The
Form is everlasting, means not increasing or diminishing. Meaning it could not be
beautiful at one point and ugly at another point.>

Western philosophers consider aesthetics or beautiful object is symmetrical to its
all parts of the objects. It has identical structure and cannot be get separated. This
theory of beauty is called Symmetrical theory. Functionality or theory of functional
beauty remain the most discussed thing in Western aesthetics traditions.

3% https://englishsummary.com/rasa-theory/
55 https://aquileana.wordpress.com/2015/11/25/%E2%96%B Aphilosophy-beauty-according-to- plato-
mythology-some-greek-myths-based-on-beauty%E2%AD%90/
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Functionality or functional beauty has a purpose to fulfill. Meaning any form of art
if created, it has functional value or purpose. Object could be beautiful only when
it performs its objectivity. Plato also define form of an art as incorporeal
unchanging or ideal.

Comparison between Indian and Western aesthetics:

Eastern (Indian) and Western aesthetic traditions celebrate arts with different
meaning. Indian aesthetics celebrate art as Navrasas or in the form nine emotions.
It is complete celebration of life. Indian aesthetic tradition focuses on inner beauty
of the object. An art in Indian aesthetics is always more inviting or demanding the
indulgence of spectators. While western aesthetics are more codified and more
visual, more focused on outer ward. Art is more formative and appealing to
spectator or observers.

Dostoevsky’s aesthetics or sense of beauty

We get to know about the Dostoevsky’s concept of aesthetics or beauty through his
novels. In his novel Notes from Underground Dostoevsky attacked on the western
philosophical concept of scientific Determinism and rationalistic approach of
western philosophers toward the reality. He was a great critic of utilitarianism of
19 century. One should note that Dostoevsky was against of rationalism, but not
against reason. He understood the narrow reduction of human psyche.

Thomas Scanlon in his interpretations to aesthetics and philosophical concept of
Dostoevsky wrote in his essay “The Philosophy and Theology of F. Dostoevsky”
how Dostoevsky rejected determinism and rational egocentrism, western
materialism and nihilism.%¢

Dostoevsky’s concept of harmonious beauty: For Dostoevsky purpose of beauty
should be the whole not just to focus on forms or the expressions. He advocated the
complete fulfilment of any form of art in that sense which will serve to satisfy the
inner peace of a man. Any form of art must have cognitive value, artist will be
treated as redemptory of moral social life of any place. Beauty should be of moral
values and art should have moral purposes.

His aesthetics of harmonious beauty talks about the immaterialism of any art form.
According to him art is not a material or it cannot be utilitarian purposes. Another
revolutionary observation about art by Dostoevsky could be seen as he thinks art
has purpose of serving world or other people, it is not for the sake of artist only this
should be for all people or social and moral significance. Art is always natural
human need for beauty which include harmony and tranquility. Art fulfils deep
natural and human need, satisfies aesthetic requirement and made up of social
harmony and tranquility. Art must consist of social and cognitive value. Cognitive
value means truth about humanity and world. Harmony means it should be in equal

¢ https://utpjournals.press/doi/pdf/10.3138/uram.33.1-2.85
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status of art and reality with humanity and world.

Dostoevsky in 1854 stated that “there exists nothing more beautiful than Christ”.
As Prince Mishkin in The Idiot says “Only Beauty will save the World™>’

Another way to investigate Dostoevsky's philosophical inclination is to investigate
Buddhist philosophy and Hinduism, both originated in India. According to
Hinduism, if you pursue each desire to its logical conclusion, you will discover that
the limited objective you achieve will not be enough to quench your limitless thirst.
Your endless wants can only be satisfied by merging with the Infinite. Buddhism
was developed to assist the soul in achieving this spiritual submergence. It's not a
coincidence that they look same. Keep in mind that Russia is not a Western
European country, and the Asian message of rejection of selfish ambitions has
found a great following there. Dostoevsky had a lot in common with Asian
intellectuals; he, like Gautama Buddha, spent his life trying to figure out how to
answer the question "how can we?"

The moral law will catch up to those who think they are above it, as Dostoevsky's
theory recapitulates Gautama Buddha's: a clear-eyed examination of the
psychological implications of such activities tells us that those who think they are
above it will be caught up in it. However, his Christian and contemporary Western
upbringing keeps him from adopting an entirely Asian perspective: the individual
soul, with all of its needs, is the most essential thing on the planet. Dostoevsky's
concept of Right Conduct is to give up false pride but not individuality or all effort.

Dostoevsky, on the other hand, opposes a value system that idealizes reason. He
does not believe reason is the dominating capacity in our minds, nor does he believe
it should be. In contrast to the Greeks, he does not believe in Logos as the source
of ultimate reality. Notes from Underground is the most powerful anti-logocentric
ontology argument ever published. It persuades me quite well. He says, "Look at
mankind." Do you think of man as a rational animal?

Conclusion

Once Dostoevsky himself said to get the philosophical boost one must look towards
Asia.”® Form the above discussed points I would like to conclude that despite his
inclination toward the western philosophy we cannot deny the nuances of the
eastern philosophy especially the Indian philosophical traditions. He sometimes
sounds very similar to Kaildasha when he explains the purpose of an art. His concept
of harmonious beauty could be seen in works of many Indian classical authors such
as Kailash, Abinavgupta etc. India and Russia despite the fact that both have vast
geographical distance and differences but at the same time the cultural and
philosophical ties between the two countries remains indisputable and

57 https://www.valpo.edu/christ-college/files/2014/1 1/Will-Beauty-Save-the-World.pdf
38 https://www.theschooloflife.com/article/fyodor-dostoevsky/
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interchangeable.
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Abstract: It is a known fact that, as per typological classification of languages is done based
on their morphological structures, therefore this classification is also called as
morphological. As per this classification, Russian language possesses inflectional
construction and English is considered an analytical language. In the present paper, it has
been attempted to have a look at stylistic and structural peculiarities of Russian language,
particularly at the rich style of Dostoevsky in comparison with the English translation of
the novel “Crime and Punishment”. Inflectional structure helps Russian language to
express grammatical relations in a condensed form, which are expressed in English
analytically.
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In the present paper, an attempt was made in order to analyze how the Russian
inflectional sentences were conveyed in the analytical language English. As
inflectional language encompasses grammatical indicators inside the word, and
the English translator has to use more words to convey the same in the target
language.

“— 3napaBcTBYiiTe, AjleHa IBaHOBHA, — Havyall OH KaKk MOXHO pa3Bsi3HEe, HO
TOJIOC HE MOCTyIIAJCs €ro, MpepBajcs U 3apoKall, — s BaM... Belllb MPHHeC...
2 BOT JIyd4llie IoiiieMTe CIoaa... K CBeTy...”>’

“"Good evening, Alyona Ivanovna," he began, trying to speak easily,
but his voice would not obey him, it broke and shook. "I have come... I have
brought something... but we'd better come in... to the light...."”%

Since there is no exact equivalent to 3apaBctByiite, the translator has replaced it
with Good evening, which is acceptable. However, the transliteration of Asena
HBanoBHa, doesn’t convey the exact Russian cultural nuance. This could have
been replaced with Ma’am.

In these sentences in place of 11 Russian words 16 were used in English, which is
normal for inflectional and analytical languages. However, in original dialogues
hesitation of Raskolnikov was expressed by punctuation marks, which is missing
in translation.

5 https://ilibrary.ru/text/69/p.7/index.html
60 http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
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“— U, 6pocuB ee, OH NpsIMO, Oe3 MpHUITIAIICHHNS, Iporren B komHary. Crapyxa
robexaa 3a HAM; SI3BIK €€ pa3BsI3aics.

— Tocnoau! Jla gero Bam?.. Kto Takoii? Yro Bam yrogmuo?”°!

“And leaving her, he passed straight into the room uninvited. The old woman ran
after him; her tongue was unloosed.

"Good heavens! What it is? Who is it? What do you want?"”¢?

Pushing her aside, he has directly entered the room uninvited, could have been a
proper translation. Cmapyxa and The old woman are the examples of synthetic and
analytic structures of Russian and English.

Ja 4yero Bam?.., and Yro Bam yroguo? Which express the old woman’s relations
towards Raskolnikov can’t be expressed in English. Oh My God! could have been
proper equivalent for ['ocroanu!

“— Jlomuayiite, AneHa lIBaHOBHA... 3HaKOMBIi1 Balll... PaCKOJIBHUKOB... BOT,
3aKJIaj IPHHEC, YTO 00emIancss HaMeIHH. ..

— W on nporsiruBa eii 3akmuan.”%

“"Why, Alyona Ivanovna, you know me... Raskolnikov... here, I brought you
the pledge I promised the other day..." and he held out the pledge.”**

Could have been better the use of — Excuse me! Instead of Why. eii - For her to
see is missing here. (Russian words: 16, English: 26)

“Crapyxa B3IIHYNA OBUIO Ha 3aKJIaJ, HO TOTYAC JK€ YCTaBUIIACh TIIa3aMH MPSIMO
B IVIa3a He3BaHOMY TrocTio. OHa CMOTpelia BHUMATENBHO, 37T00HO ¥ HEIOBEPUHBO.
[pomuo ¢ MUHYTY; eMy IOKa3aJIOCh JJayKe B €€ IIa3axX YTO-TO BPOJE HACMELIKHY,
Kak OyaTo oHa yxe 000 BceM goraganack. OH 4yBCTBOBAJI, YTO TEPSETCS, YTO MY
MOYTH CTPAIIHO, 0 TOTO CTPALIHO, YTO KAXKETCs,. CMOTPH OHA TaK, He TOBOPH
HH CJIOBA elle C MOJMHHYTHI, TO OH ObI y0ekaJ oT Hee”%®

“The old woman glanced for a moment at the pledge, but at once stared in the
eyes of her uninvited visitor. She looked intently, maliciously and mistrustfully.
A minute passed; he even fancied something like a sneer in her eyes, as though
she had already guessed everything. He felt that he was losing his head, that he
was almost frightened, so frightened that if she were to look like that and not
say a word for another half minute, he thought he would have run away from
her.”“

The use of Russian imperative form in the place of third person singular

¢! https:/ilibrary.ru/text/69/p.7/index.html
©2 http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
63 https://ilibrary.ru/text/69/p.7/index.html
% http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
% https./ilibrary.ru/text/69/p.7/index.html
% http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
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conjugated form forced the translator to use 10 extra words in order to express the
inner feelings of Raskolnikov, few minutes just before committing the crime,
which would be read by millions and millions of the word people.

“— Jla 9T0 BBI TaK CMOTPHTE, TOYHO HE y3HAIH? — MPOrOBOPHJI OH BAPYT
TOXE €O 371060i1.”%7

“"Why do you look at me as though you did not know me?" he said suddenly,
also with malice.”%8

Here it is not easy to convey the exact meaning of mporoBopmJI (IPONU3BECTH PEUb
WJIN TOBOPUTH Ha KakoW-To oTpe3ok Bpemenu), which has a lot of weight in this
situation, as Raskolnikov never wanted to say anything like that. It becomes
obvious in the following dialogues.

“— Xorure Oepute, a HET — s K APYT'UM MOI Ly, MHE HeKoraa.”

“Take it if you like, if not I'll go elsewhere, I am in a hurry.”
2969

“OH u He AYMaJl 3TO CKa3aThb, 4 TaAK, CaMO BAPYI BbITOBOPHUJIOCh.

“He had not even thought of saying this, but it was suddenly said of itself.””

Xotute 6epure in this construction advantages of inflectional structure is seen,
where omission of the subject is possible.

€aMO0 BBITOBOPHJIOCK. Just two words were conveyed by 5 words.

“Crapyxa OIOMHMJIACK, ¥ PELIUTENLHBIA TOH TOCTS €€, BUAUMO, 0001pHIL.” !

“The old woman recovered herself, and her visitor's resolute tone evidently
restored her confidence.”’?

In this case, the old woman recollected, may suit better. It is not easy find
English equivalents for Russian reflective verbs.

“— Jla 9ero ke Thl, OATIONIKA, TAK BAPYT... YTO TaKkoe? — CIIPOCHIIa OHA,
CMOTpS Ha 3aKJal.

— CepeOpsiHast TamMPOCOYHHIIA: BEIb S TOBOPHII IIPOIIIBII pas.
Ona npoTsaHyna pyky.’

“"But why, my good sir, all of a minute.... What is it?" she asked, looking
at the pledge.

7 https://ilibrary.ru/text/69/p.7/index.html

%8 http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
% https:/ilibrary.ru/text/69/p.7/index.html
70 http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
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"The silver cigarette case; I spoke of it last time, you know."
She held out her hand.

“"But why, my good sir, all of a minute.... What is it?" she asked, looking
at the pledge.

"The silver cigarette case; I spoke of it last time, you know."
She held out her hand.”

— Jla yToii-TO BbI Kakoii 0JeaHblii? Bor u pyku apo:xar! Hekynascs, 4To
JIb, 0aTIOmKa?”"’

"But how pale you are, to be sure... and your hands are trembling too? Have you
been bathing, or what?"”7¢

Here, Oatromika can be conveyed by my dear. Modern Dostoevsky would have
used dopozoii moii. In this dialogue the old lady is taking to him informally.
However, in another dialogue, she approaches to him differently.

For instance, here, she expresses her concern to him with BbI, again in the next
dialogue she questions him informally, MckynaJicst 4To Jib, 6aTIOIIKA?

In the original it is clear that the old lady was unable to place Raskolnikov to
a noble person or to one of the service staff. So, there is a dilemma in her
approach towards him, which are missing in translation.

“— JIuxopazka, — OTBEYaJI OH OTPHIBHCTO. — [loHEBoOJE cTaHem b OJeIHBIH. .
KOJIM €CTh HEYETO, — NMPHOABUII OH, €/1Ba BHITOBApHBas coBa.”’’

“"Fever," he answered abruptly. "You can't help getting pale... if you've nothing
to eat," he added, with difficulty articulating the words.””®

The beauty of the Dostoevsky’s language can be felt in each sentence and
dialogue. The pale looking hero comes with a murder plan with a wrapped-up
gift. But self-pride makes him difficult to express that ... ko1u ecmo neuezo, all
his dilemma is clearly visible in the original. However, these expressions are
missing in the translation.

“Cuiibl OIIATH ITOKUIAJIH €r0.

Ho oTBeT nmokasaics ImpaBIonogo0HbIM; cTapyxa B3sia 3aknan.”’””

“His strength was failing him again. But his answer sounded like the truth; the

7# http://www.bibliomania.com/0/0/235/1029/11119/1/frameset.html
75 https://ilibrary.ru/text/69/p.7/index.html
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old woman took the pledge.”?°

Russian inflectional structure allows in far lesser number of words to express
than in analytical English. Russian plural subject Cuibl gets replaced by singular
His strength and otBet by his answer following analytical structure of English.

“— Uro Ttakoe? — cHopocuia OHa, €lle pa3 MPUCTAIBHO ONIS/EB
PackonbHUKOBA U B3BELINBAs 3aKJIaj Ha pyKe.

— Bes... nanupocoyHuIa... cepedpsHas... IOCMOTPHTE.
— Jla 9roii-To, Kak OyaTo u He cepeOpstHas... Mmes HaBepTed.

Crapasce pa3BsizaTh CHYpOK U 00OPOTSICH K OKHY, K CBETY (BCe OKHA y
Hel OBUIM 3amepThl, HECMOTpPSI Ha JyXOTy), OHa Ha HECKOJBKO CEKyH]
COBCEM €ro OCTaBWJIa U CcTajla K HeMy 3aoM. OH paccTerHyia HajisTo U
BBICBOOOIMII TOIOP W3 METIH, HO €Ile HE BBIHYIT COBCEM, a TOJBKO
NPUICPXKUBAJT NPABOI0 PYKOM IMOJ OAekaoi. Pyku ero Obun ykacHO
cnabbl; cCaMOMY €My CIIBIIIANIOCh, KAK OHH, C KaXKAbIM MTHOBEHHEM, BCE
Oonee Hemenu M jaepeBeHend. OH OOsJICSA, YTO BBIIYCTUT U YPOHHT
TOIIOP... BAPYT TOI0BA €r0 KaK Obl 3aKpy:KMIach.”s!

“She asked once more, scanning Raskolnikov intently, and weighing the
pledge in his hand.

"A thing... cigarette case.... Silver.... Look at it."
"It does not seem somehow like silver.... How he has wrapped it up!"

Trying to untie the string and turning to the window, to the light (all her windows
were shut, in spite of the stifling heat), she left him altogether for some seconds
and stood with her back to him. He unbuttoned his coat and freed the axe from the
noose, but did not yet take it out altogether, simply holding it in his right hand under
the coat. His hands were fearfully weak, he felt them every moment growing more
numb and more wooden. He was afraid he would let the axe slip and fall.... A
sudden giddiness came over him.”%?

The old lady was always suspicious about the intruder, so she keeps looking at
him and his gift suspiciously since the beginning. Dostoyevsky makes it clear in
each sentence. At the same time, though she was a rich landlady, she shows
interest and was curious to know what Raskolnikov got for her, so her greediness
makes her a victim.

Otherwise, she was very careful, (6ce oxna y neit Oviiu 3anepmot, HecmMomps Ha
dyxomy), she doesn’t even leave him from her gaze for a second.
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Raskolnikov comes prepared mentally and materialistically, but his present state
of mind doesn’t allow him, so his hands become numb and woodenly. The whole
process has been explained beautifully in Dostoyevsky’s language, Pyku ezo
Obl1U YIHCACHO C1adbL; CAMOMY €MY CIIBIILAJIOCH, KAK OHU, € KAMHCObIM
MZHOBEHUEM, 6CE DONlee Hemenu u OepegeHenu. BIPYT 201064 €TO KaK Obl
3aKpyHCUNACs.

The structure of Inflectional languages such that it allows anything to become a
subject, whereas in analytical English, zonoea is replaced with giddiness.

“— Jla uto OH TYT HaBepTen! — C JOCaJ0OW BCKpUYala cTrapyxa H
IOLIEBEJINIACH B €T0 CTOPOHY.

Hu omHoro mura Henb3si Obuto TepsaTh Oonee. OH BBIHYJI TONOP COBCEM,
B3MaxHyJI €r0 00EMMH pYKaMH, e/1Ba ceOst 4yBCTBYS, U OYTH 0€3 YCUIIHS, HOYTH
MalIMHaJIBHO, OIYCTHII Ha rojoBy 00yxoM. CHIbI ero TyT Kak Obl He Obut0. Ho
KaK TOJILKO OH Pa3 OITyCTHJI TOTIOP, TYT U POAMJIACH B HEM cuiia.” %

“But what has he tied it up like this for?" the old woman cried with
vexation and moved towards him.

He had not a minute more to lose. He pulled the axe quite out, swung it with both
arms, scarcely conscious of himself, and almost without effort, almost
mechanically, brought the blunt side down on her head. He seemed not to use his
own strength in this. But as soon as he had once brought the axe down, his
strength returned to him.”%*

In this case budged or has started moving towards could have been better option
in place of moved.

According to Ozhegov & Shvedova's Dictionary (Ru-Ru) (for Lingvo x5) and
Ushakov's Dictionary (Ru-Ru) (for Lingvo x5) MUI, - MrHoBeHHe, O4YCHb
KOPOTKHH NPOMEKYTOK BpeMeHH. B o/1H M. (B OIHO MI'HOBEHHE, B OJJIH MOMEHT).
Therefore, minute can’t be an equivalent of mur, could have been conveyed by
moment, second or_a blink.

The transitive poduracey was conveyed by returned, in order to get the nearest
equivalent.

“Crapyxa, Kak M Bcerga, Obuta mnpocroBosiocas. CBeTIble € IPOCEbIO,
JKHICHBKHE BOJIOCHI €€, M0 OOBIKHOBEHHIO JKUPHO CMa3aHHBIE MacjoM, OBUIH
3aIIETeHBI B KPBICHHYIO KOCHUKY 1 IOJOOpaHBI MOl OCKOJIOK POTOBOM rpeOeHKH,
TOpYaBIIEH Ha ee 3aThUIKE. YIap MPHUIIEIICS B caMOe TeMS, Y€MY CIIOCOOCTBOBAI
ee Maiblii pocT. OHAa BCKPHKHYNA, HO OYEHb CI1ab0, M BAPYT BCS Ocela K IOy,
XOTSI ¥ yCIena elie MoAHATh 00e pyKH K rojoBe. B oxHOIt pyke eme npomomkana
JepkaTh «3aknan». TyT oH W30 Bcel CHIIBbI yAapuil pa3 U Apyroi, Bc€ o0yXoM u
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Bcé mo TemeHH. KpoBb XibIHyNma, Kak M3 ONPOKHHYTOTO CTAaKaHa, M TEJO
MOBAJIIIIOCH HaB3HMYb. OH OTCTYNWI, AaJ] yImacTh W TOTYAC XK€ HarHylcs K ee
JHIy; oHa ObUTa yxke MepTBas. [7a3za ObUIM BBITApalleHBl, Kak OyATO XOTENH
BBIIPHITHYTh, @ JI00 ¥ BCE JIMIO OB CMOPILEHB! U MCKaXKEHBI CY0POroi.”s

“The old woman was as always bareheaded. Her thin, light hair, streaked
with grey, thickly smeared with grease, was plaited in a rat's tail and fastened by
a broken horn comb which stood out on the nape of her neck. As she was so short,
the blow fell on the very top of her skull. She cried out, but very faintly, and
suddenly sank all of a heap on the floor, raising her hands to her head. In one
hand she still held "the pledge." Then he dealt her another and another blow with
the blunt side and on the same spot. The blood gushed as from an overturned
glass, the body fell back. He stepped back, let it fall, and at once bent over her
face; she was dead. Her eyes seemed to be starting out of their sockets, the brow
and the whole face were drawn and contorted convulsively.”8¢

By using npocmosonocas Dostoyevsky wanted to underline that her greediness,
otherwise the noble women during that time used to pay a lot of attention over
their hairstyle. As per English system, Russian plural ozocer has been conveyed
in singular hair, accordingly other immediate constituents agree with the subject
in singular, whereas in Russian agreement takes place in plural.

Yoap npuwenca ¢ camoe memsa, uemy cnoco6cmeosan ee manwiii pocm. In this
sentence consequence, which is the new and important part, is given in the
beginning and reason if given in the end, that’s how Dostoevsky had used the
flexibility of Russian word order. However, the strict word order of English forced
the translator to convey the same in reverse order, As she was so short, the blow
fell on the very top of her skull.

The choice of the word combination écs ocena once again proves the richness and
vast vocabulary resources of Dostoevsky.

B oonotl pyrxe ewge npodonscana depocamo «3axnaoy (In one hand she still held
"the pledge.".) In this sentence, the inflectional structure of allows to omit the
subject as it is indicated by the predicate. However, in English the subject must be
used. It also underlines Dostoevsky’s attempts to demonstrate the greediness of
the old lady.

Tym on u30 6ceil cunvt yoapuii pas u opyeou, 6cé obyxom u 6cé no memenu. (Then
he dealt her another and another blow with the blunt side and on the same spot.)
In the translation of this sentence a bit of generalization is apparent. In place of the
phrase on top of all overhead, on the same spot has been used, and uzo éceti cunvt
was omitted in the target language.

KQOBb XJIbIHY1A, KAK U3 ONPOKUHYMO20 CMAKAHA, U mejlo n06A1u10Cb HAG3HUUb.
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Immediately after the attack, the author F. M. Dostoevsky used an inanimate noun
instead of animate noun, in order to show the world that the old lady is no longer
a living being, but a corpse by saying meno nosanunoce Hag3nuus.

On omcmynu, 0an ynacmo U MOMuAc JHee HAZHYICA K ee UL, OHA Oblia yce
mepmaas. After completing the planned murder, Raskolnikov relaxes a bit, that is
nicely expressed by Dostoevsky, who used a complex sentence, formed mainly by
crisp sentences non-extended (HepacmpocTpaHEHHBIE TPEIJIOKCHHUSA) sentences
without secondary clauses (BTropocTenieHHBIE YWICHH IpeAsioxKeHus1). Moreover, in
this sentence subject Ow is used only in the beginning and it was omitted in other
parts, thanks to synthetic structure of Russian language, where it is possible to
omit the subject. However, the moment subject changes, the pronoun ona is used
in the role of subject in the last part of the same complex sentence, ona ovina ysce
Mepmeas.

Richness of Dostoevsky’s style can be observed in his abilities to use such
sentences, like, Inaza oviau estmapawiensl, Kak 6y0mo xomenu ebInPLIZHY b, a
1100 u 6Cé UKo ObLIU CMOPUIEHBL U UCKAMCEHbl cyoopozoii. However, Oviiu
evimapawenst were omitted in the English translation and the form of
instrumental case_cydopozoit was conveyed by an adverb convulsively, due to
analytical characteristics of English.

This kind of typological analysis would help us to do modifications in teaching
methodology of the Russian as a foreign language, as for the beginners the
teaching of Russian takes place mostly in English. This research can also be
extended to include Indian languages belonging to different families.
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