
 
Critic No. 12, 2014 

0 

 

   

 

 



 
Critic No. 12, 2014 

1 

 

       

         ISSN: 2229-7146 

           No. 12 (Vol.I)                    2014 

 

 

 

 

 

 

 

 

 

 

 

Jawaharlal Nehru University 

CRITIC  
 



 
Critic No. 12, 2014 

2 

 

CRITIC 

No.12(Vol.I), 2014 

©2014, Centre of Russian Studies, SLL&CS, JNU 

ISSN: 2229-7146 

 

 

EDITORS 

Prof. Nasar Shakeel Roomi 

Dr. Kiran Sin gh Verma 

Mr. Ajoy Kumar  Karnati  

Mr. Sonu Saini 

 

 

 

Published by:  
Centre of Russian Studies 
School of Language, Literature & Culture Studies 
Jawaharlal Nehru University  
New Delhi -110067 
 

 

 

___________________________________________________________ 

Critic is a publication of the Centre of Russian Studies. It publishes articles in the field of 

Russian language, translation, literature, culture, society and comparative studies. Articles in 

the journal reflect the views of the authors only. 

  



 
Critic No. 12, 2014 

3 

 

  

   

Editor sô Note 

  

First of all, we would like to congratulate the CRS family including its founders, former 

colleagues, present colleagues, alumni, conributors and students on the occasion of 
forthcoming 50th anniversary of the Centre.  

We, the same group of Criticôs 11th issue, are involved in editing of the 12th  issue. We have 

been receiving articles on various topics under the theme of journal. We tried our best to 

accommodate the suitable articles to the journal. This time all the articles are processed 

through Turnitin software in order to find originality and authenticity of the articles. We are 

happy to inform that the selected articles have successfully passed the originality test and 
fulfilled the criteria of the editorial board. 

Out of 31 articles, ten articles are on linguistics, methodology and translation, and the rest of 

them belong to the areas of literature and culture.  L.K. Salievaôs article on linguistics talks 

about the great Russian philologist and philosopher Yuri V. Rozhdestvensky, and his 

contribution towards the understanding the nature of the language, the laws of  speech 

communications and creating  the communicational model of social organization. Uma 

Pariharôs paper delves with Linguistic and Extra-linguistic Factors of A.S. Pushkinôs poem 

óTo I.I. Puschinô his best lyceum friend and a Decembrist. It underlines that a study of a 

literary text as a product of social thought (extra linguistic factors) and its verbal-weaving 

pattern (linguistic factor) is the key to its comprehensive understanding. The article of Ajoy 

Kumar Karnati describes the peculiarities of the internal form of the Russian language, which 

is linked with event developments of the communicative perspective of a typical expression 

under the systemic linguistics. Kiran Singh Verma explains the phenomenon of interference 

in learning Foreign Languages, which results from language contact. It focuses the three types 

of interference, faced by the students while learning a Foreign Language: phonetic, lexical 

and grammatical. Ravinder Singhôs article talks about difficulties a translator faces in 

conveying the exact meaning of the source language in the target language, based on a case 

study of the translated works of Anton Chekhov from Russian into Hindi. Kavita Thapliyal, 

in her article, dealing with the contemporary condition of use of English words in Russian 

language, has attempted at answering whether the usage of English words in any language is 

good or bad. The article of Janani Vaidhyanathan touches up on Emotional Intelligence 

Training in a Beginner's Classroom Learning Russian in India and offers new methods of 

teaching Russian in order to reduce the dropout percentage of Russian language students. 

Gunreet Kaur in her article has made a unique attempt to analyze three different translations 

(each in Hindi, Punjabi and English) of Konstantin Paustovskyôs short stories to find out who 

among the three could understand and portray the original writerôs work better in their 

respective translation. Rajkumar Yadav, analyzing the topic of word frequency lists and FLT, 

stresses upon the pivotal nature of vocabulary in learning a language. Satyanand Satyarthi 

gives a brief analysis of form of address and politeness in the context of Indian and Russian 
cultures.  

V.V. Shmelkova stresses upon importance of studying lexicon of literary works as it contains 

very valuable culturological information and linguo-culturological potential. Kostyukova, 

Malkova and Petrova, in their joint article, mention that the modern educational strategy is 

defined by a welfare context in which the concept of spirituality now is satirized development. 

G.V. Strelkovaôs article deals with poetry of a prominent Hindi poet Kunwar Narain, 

translated recently into Russian by Guzel Strelkova and Anastasia Guria, colleagues, working 

in Indian Philology department of IAAS MSU. I.A. Poplavskaya has analysed the Book of 
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Job, included into the first part of the Bible, which is considered as the prototext of the 

Goncharovôs novel ñThe Precipiceò. O.A. Dashevskayaôs article is dedicated to the problem 

of mutual relations of fathers and sons, which in modern socio-philosophical research is 

considered as a phenomenon of national consciousness and defines cross-cutting themes and 

timely semantic paradigms of Russian thought. Elena Brosalinaôs paper presents new 

approach to analysis of R. Tagoreôs poetry, based on assumption that each poetic piece may 

be looked upon as a kind of letter. T.A. Kostyukova and L.A. Mokretsova in their joint article 

have attempted to understand the new educational area «Spiritual-moral culture» and the new 

course çthe Basics of religious cultures and secular ethiscs. In Shraddha Sharmaôs paper, a 

different aspect of the concept of ñLittle Manò has been dwelled upon. Reeta Suchita Tigga 

has reviewed the essay of Andrei Sinyavsky entitled ñWhat is Socialist Realism?ò. Pankaj 

Malviyaôs article describes that the image of India and its perceptions are made in Russia 

mainly through three sources. Neelakshi Suryanarayan analyzes  the lesser known ñFairy tales 

for adultsò by  Vladimir Voinovich. Anagha Bhat-Behere has done an interesting comparison 

of characters Devdas and Onegin. P.C. Singhôs article analyses the narrations about the battle-

fields and the heroes of Aalha and Byliny. The paper of Nisha Indra Guru and Bhavatosh 

Indra Guru deals with the nature, form, object, methods and functions of an artistic situation 

as it has come to be understood in Indian poetics and Russian Formalism. Nagendra 

Shreeniwas has attempted to do comparative study of Boris Pasternakôs Doctor Zhivago and 

Amitav Ghoshôs the Glass Palace. Both these novels explore multiple anthropological issues 

of their respective subjects by creating a fictional account of history. Manuradha Chaudharyôs 

paper is an attempt to study conflict between traditional and modern with special reference to 

Tolstoy's Anna Karenina in context of post-industrial society in Russia. Shivaji Bhaskarôs 

article entitled ñCreating New Folklore: Gorky, Stalin and Socialist Realismò dwells upon the 

conflict between Stalin and Gorky concerning the demotion or promotion of traditional 

Russian folklore. Bulbul Jamesôs paper presents excerpts from her interview with the famous 

author Andrei Germanovich Volos, which helps us to understand the inner world of the writer. 

Saptadeepa Banerjeeôs article focuses attention on one such intriguing contemporary literary 

representation of Bakunin in Ivan Turgenevôs fictional novel, Rudin, to look at how his image 

as an individual was constructed by Turgenev. Pallaviôs article describes how voices of 

women and children were lost after partition of India and Pakistan similarly after Second 

World War from the German and Russian soldierôs point of view. It also analysis the role of 

the survivors of these tragedies in writing their own history. Sonu Sainiôs overview, 

underlining the importance of translation in laying down the bridge between two cultures, 

explains the difficulties that occur during Russian-Hindi translation of prose, poetry, drama 
along with some other problems and errors.  

We would like to thank all the contributors for their timely cooperation in making the 12th 

issue of Critic a possibility. We would also like to thank all the colleagues as well as the office 

staff of CRS and the JNU administration, especially the finance section for their help and 
support in bringing out this journal.  
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ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ, ʚʝʣʠʢʠʡ ʧʨʦʩʚʝʪʠʪʝʣʴ ʍʍ ʚʝʢʘ 

 

L.K. Salieva (ʃ.ʂ.ʉʘʣʠʝʚʘ) 

The article is aimed to introduce the creative work of the great Russian philologist and 

philosopher Yuri V. Rozhdestvensky. Russian scientific community is still far from 

understanding and mastering the doctrine of this great thinker and little (if any) is known 

about him abroad. Drawing on the broad education and experience (music, technology, 

military art, Easten and Russian and Western philology) and deep study of the world 

philology and language philosophy traditions (Indian, Chinese, Japanese, Greek, Latin, 

modern Western, Russian) Yuri V. Rozhdestvensky managed to penetrate deeply into the 

nature of the language, understand and formulate the laws of  speech communications, create 

the communicational model of social organization. The model deals with urgent issues of 

contemporary society 

«͙͚̑ͪ ˤ͙͙͍͙͊͒ͣͪͦ͡; ͙͔ͣ͡ ͭ͊͊ͤͭ͡ ͍͙͔ͪͯͦͦ͒ͭ͟͡Ύ, ͍͙ͤ͊ͫͭ͊ͤ͊͟  ͙

͍͙͔ͦͫͨͭ͊ͭ͡Ύ, ͣͦ΅ͤ·͚ ͪ͊ͯͣ͘ ͣ·͙͔ͫͭ͡͡Ύ  ͙͚ͫͨͦͦͤ͟·͚ ͍͒ͪ͊͘·͚ ͫͣ·ͫ͡ 

͎͙ͦͪ͊ͤ͊ͭͦͪ͊͘ ï ͗ ͙ͤ͘Έ ̑ ͙ͪΎ ʕ ͙͙͍͙͊͒ͣͪͦ͡;͊ ͫ ͊͒͟͡·͍͊͊ͫ͡Έ ͭ ͊,͟ ;ͭ ͦͦ  ͤͣ ͎ͦ 
͋· ͫͭ͊ͭΈ ͙͙ͨͦͭͦͣ͟͡, ͍͔ͦͤͤ·ͣ, ͙͙͊͒ͣͤͫͭͪ͊ͭͦͪͦͣ, ͍ͪ͊;ͦͣ, ͤ ͙ͦ͋ͪ͊͘͡ 

͙͔ͤͦ ͙ͨͦͨͪ΅͔, ͨͯͭΈ ͯ;͔͎ͤͦͦ-ͺ͙͎ͦͦ͊͡͡. ˻  ͤͨͪͦ΄͔͡ Ήͭͦͭ ͨͯͭΈ  ͍ͫ·͙ͫͦͣ͟ 

͙͍͒ͦͫͭͦͤͫͭͦͣ  ͙;͔ͫͭΈΌ  ͙Ύ͍͙͡ ͙͔ͨͪͣͪ ͎ͭͦͦ, ͊͟͟  ͙͊͘;͔ͣ ͤͯ͗ͤͦ  ͙ͣͦ͗ͤͦ 

͋·ͭΈ ͙͔ͣͤͤͦ ͺ͙͎ͦͦͦͣ͡͡».  

                                                                                                          ɸ.ɸ. ɺʦʣʢʦʚ1 

  

ʈʘʩʩʤʘʪʨʠʚʘʷ ʚ ʨʝʪʨʦʩʧʝʢʪʠʚʝ ʪʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ 

ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʧʦʨʘʞʘʝʰʴʩʷ ʣʦʛʠʯʥʦʩʪʠ ʧʦʩʪʨʦʝʥʠʷ ʵʪʦʛʦ ʧʫʪʠ, ʥʝʩʣʫʯʘʡʥʦʩʪʠ 

ʨʘʟʚʠʪʠʷ ʠ ʩʣʝʜʦʚʘʥʠʷ ʪʝʤ, Ù ʩʣʦʚʥʦ ʠʟʥʘʯʘʣʴʥʦ ʙʳʣʦ ʧʨʝʜʥʘʯʝʨʪʘʥʦ: ʚʩʝʩʪʦʨʦʥʥʝ 

ʠʩʩʣʝʜʦʚʘʪʴ ʛʣʘʚʥʫʶ ʠʥʬʦʨʤʘʮʠʦʥʥʫʶ ʝʜʠʥʠʮʫ, ʩʣʦʚʦ, ʠ ʥʘ ʵʪʦʡ ʦʩʥʦʚʝ ʧʦʢʘʟʘʪʴ ʝʝ 

ʦʙʱʝʩʪʚʦʦʙʨʘʟʫʶʱʫʶ ʨʦʣʴ. ɺʩʝ ʩʦʟʜʘʥʥʦʝ ʬʠʣʦʣʦʛʦʤ ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʤ 

ʦʢʘʟʳʚʘʝʪʩʷ ʚ ʠʪʦʛʝ ʨʘʟʚʠʚʘʶʱʝʡʩʷ ʠʟ ʮʝʥʪʨʘ, ʢʦʪʦʨʳʤ ʷʚʣʷʝʪʩʷ ʩʣʦʚʦ (ʷʟʳʢ), 
ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ ʤʦʜʝʣʴʶ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʫʩʪʨʦʡʩʪʚʘ ʠ ʨʘʟʚʠʪʠʷ. 

ʗʟʳʢ ʠʤʝʥʫʝʪ ʚʝʩʴ ʩʦʩʪʘʚ ʦʙʱʝʩʪʚʝʥʥʳʭ ʷʚʣʝʥʠʡ ʠ ʧʨʦʮʝʩʩʦʚ, ʘʢʢʫʤʫʣʠʨʫʝʪ ʢʫʣʴʪʫʨʫ. 

ʈʝʯʴ ʦʨʛʘʥʠʟʫʝʪ ʦʙʱʝʩʪʚʦ, ʦʙʲʝʜʠʥʷʝʪ ʝʛʦ ʥʘ ʧʨʦʩʪʨʘʥʩʪʚʝ ʠ ʚʦ ʚʨʝʤʝʥʠ. ʌʠʣʦʣʦʛʠʷ, 

ʠʩʩʣʝʜʫʷ ʷʟʳʢ ʠ ʨʝʯʴ, ʩʦʟʜʘʝʪ ʥʘʫʯʥʫʶ ʢʘʨʪʠʥʫ ʢʫʣʴʪʫʨʳ ʦʙʱʝʩʪʚʝʥʥʦʡ ʦʨʛʘʥʠʟʘʮʠʠ, 

ʨʘʩʢʨʳʚʘʝʪ ʚʥʫʪʨʝʥʥʝ ʧʨʠʩʫʱʠʝ ʝʡ ʟʘʢʦʥʳ ʫʩʪʦʡʯʠʚʦʩʪʠ ʠ ʨʘʟʚʠʪʠʷ. ʌʠʣʦʣʦʛ ʷʚʣʷʝʪʩʷ 

ʵʢʩʧʝʨʪʦʤ ʚ ʢʫʣʴʪʫʨʝ ʠ ʧʦʪʦʤʫ ʩʧʦʩʦʙʝʥ ʚʳʩʪʫʧʘʪʴ ʢʦʥʩʫʣʴʪʘʥʪʦʤ ʚ ʧʨʦʮʝʩʩʝ 

ʧʨʠʥʷʪʠʷ ʨʝʰʝʥʠʡ ʧʦ ʫʧʨʘʚʣʝʥʠʶ ʝʶ. ʊʘʢʦʚʦ ʧʨʝʜʥʘʟʥʘʯʝʥʠʝ ʬʠʣʦʣʦʛʠʠ ʚ ʮʝʣʦʤ, ʠ 

ʢʘʞʜʦʛʦ ʦʪʜʝʣʴʥʦʛʦ ʬʠʣʦʣʦʛʘ, ʚ ʯʘʩʪʥʦʩʪʠ. 

ɾʠʟʥʴ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʙʳʣʘ ʩʣʫʞʝʥʠʝʤ ʠʤʝʥʥʦ ʪʘʢ ʧʦʥʷʪʦʤʫ 

ʧʨʝʜʥʘʟʥʘʯʝʥʠʶ. ʆʥ ʩʣʫʞʠʣ ʦʙʱʝʩʪʚʫ: ʦʪʝʯʝʩʪʚʫ, ʥʘʫʢʝ, ʜʝʣʫ, ʣʶʜʷʤ, ʥʘʟʳʚʘʷ ʵʪʦ 
ʩʣʫʞʝʥʠʝʤ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ. 

ʀʩʪʦʢʠ ʣʦʛʦʩʠʯʝʩʢʦʛʦ ʤʠʨʦʚʦʩʧʨʠʷʪʠʷ, ʙʝʟʛʨʘʥʠʯʥʦʛʦ ʫʚʘʞʝʥʠʷ ʢ ʷʟʳʢʫ ʢʘʢ 

ʭʨʘʥʠʪʝʣʶ ʢʫʣʴʪʫʨʳ ʠ ʠʩʪʠʥʥʦʛʦ ʟʥʘʥʠʷ, ʦʩʦʟʥʘʥʠʷ ʷʟʳʢʘ ʢʘʢ ʜʚʠʞʫʱʝʡ 

                                                 
1 ɺʦʣʢʦʚ ɸ.ɸ. ʊʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʖ.ɺ.ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ/ ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʌʠʣʦʩʦʬʠʷ ʷʟʳʢʘ. 

ʂʫʣʴʪʫʨʦʚʝʜʝʥʠʝ ʠ ʜʠʜʘʢʪʠʢʘ. ʄ., 2003. ʉʪʨ. 193. 
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ʦʙʱʝʩʪʚʝʥʥʦʡ ʩʠʣʳ, ʩʦʟʥʘʥʠʷ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʯʝʣʦʚʝʢʘ ʧʝʨʝʜ ʷʟʳʢʦʤ, ʥʝʩʦʤʥʝʥʥʦ, 

ʣʝʞʘʪ ʚ ʧʨʦʠʩʭʦʞʜʝʥʠʠ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ, ʚ ʨʫʩʩʢʦʡ ʚʦʩʪʦʢʦʚʝʜʥʦʡ ʰʢʦʣʝ, 

ʢʦʪʦʨʫʶ ʦʥ ʧʨʦʰʝʣ, ʚ ʪʝʭ ʫʯʠʪʝʣʷʭ, ʫ ʢʦʪʦʨʳʭ «ʙʣʘʛʦʜʘʨʷ ʩʯʘʩʪʣʠʚʦʤʫ ʩʪʝʯʝʥʠʶ 

ʦʙʩʪʦʷʪʝʣʴʩʪʚ» ʦʥ «ʩʤʦʛ ʧʨʦʡʪʠ ʫʯʝʥʠʯʝʩʪʚʦ».2  

ʈʦʜ ʈʦʞʜʝʩʪʚʝʥʩʢʠʭ Ù ʩʪʘʨʠʥʥʳʡ ʩʚʷʱʝʥʥʠʯʝʩʢʠʡ ʨʦʜ: 13 ʧʦʢʦʣʝʥʠʡ ʧʨʝʜʢʦʚ ʖʨʠʷ 

ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʙʳʣʠ ʩʣʫʞʠʪʝʣʷʤʠ ʉʣʦʚʘ.  

ʇʨʦʬʝʩʩʠʦʥʘʣʴʥʳʝ ʟʘʥʷʪʠʷ ʬʠʣʦʣʦʛʠʝʡ ʥʘʯʘʣʠʩʴ ʜʣʷ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʩ 

ʠʟʫʯʝʥʠʷ ʢʠʪʘʡʩʢʦʛʦ ʷʟʳʢʘ ʚ ʄʦʩʢʦʚʩʢʦʤ ʠʥʩʪʠʪʫʪʝ ʚʦʩʪʦʢʦʚʝʜʝʥʠʷ (ʟʘʢʦʥʯʠʣ ʚ 1952 

ʛʦʜʫ). ʄʝʪʦʜ ʨʫʩʩʢʦʛʦ ʚʦʩʪʦʢʦʚʝʜʝʥʠʷ ʩʦʩʪʦʠʪ ʚ ʩʨʘʚʥʠʪʝʣʴʥʦʤ ʠʟʫʯʝʥʠʠ 

ʮʠʚʠʣʠʟʘʮʠʡ ʥʘ ʦʩʥʦʚʝ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ ʠ ʧʘʤʷʪʥʠʢʦʚ. «ʅʦ ʵʪʦ ʠʟʫʯʝʥʠʝ ʥʝ ʪʘʢʦʝ, ʢʘʢ 

ʠʟʫʯʝʥʠʝ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. ʀʟʫʯʘʪʴ ʷʟʳʢ ʚ ʚʦʩʪʦʢʦʚʝʜʥʦʤ ʩʤʳʩʣʝ ʩʣʦʚʘ ʟʥʘʯʠʪ 

ʠʟʫʯʘʪʴ ʝʛʦ ʪʘʢ, ʢʘʢ ʠʟʫʯʘʶʪ ʚ ʰʢʦʣʝ ʩʪʨʘʥʳ ʵʪʦʛʦ ʷʟʳʢʘß ɿʥʘʥʠʝ ʷʟʳʢʘ ʪʘʢʠʤ, ʢʘʢ 

ʠʟʫʯʘʶʪ ʝʛʦ ʘʙʦʨʠʛʝʥʳ, ʧʦʟʚʦʣʷʝʪ ʨʘʩʢʨʳʪʴ ʜʝʡʩʪʚʠʪʝʣʴʥʳʝ ʩʤʳʩʣʳ ʩʣʦʚ. ʉʤʳʩʣʳ 

ʩʣʦʚ ʠ ʦʙʲʝʤ ʠʟʫʯʘʝʤʦʛʦ ʩʣʦʚʘʨʷ ʝʩʪʴ ʢʣʶʯ ʢ ʧʦʣʥʦʤʫ ʧʨʝʜʩʪʘʚʣʝʥʠʶ ʢʫʣʴʪʫʨʳ 

ʣʶʙʦʛʦ ʥʘʨʦʜʘ. ɼʝʡʩʪʚʠʪʝʣʴʥʳʝ ʩʤʳʩʣʳ ʩʣʦʚ ʠ ʧʦʣʥʦʪʘ ʣʝʢʩʠʢʠ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ 

ʫʩʪʘʥʘʚʣʠʚʘʶʪʩʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʩʠʩʪʝʤʦʡ, ʧʨʠʥʷʪʦʡ ʫ ʜʘʥʥʦʛʦ ʥʘʨʦʜʘ. ʆʧʠʨʘʷʩʴ ʥʘ 

ʵʪʠ ʩʤʳʩʣʳ ʤʦʞʥʦ ʧʦʥʠʤʘʪʴ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʠʩʪʦʨʠʯʝʩʢʠʝ ʧʘʤʷʪʥʠʢʠ, ʘ ʩ ʜʨʫʛʦʡ 

ʩʪʦʨʦʥʳ, ʠʩʪʦʨʠʯʝʩʢʫʶ, ʛʝʦʛʨʘʬʠʯʝʩʢʫʶ ʠ ʜʨʫʛʫʶ ʨʝʘʣʴʥʦʩʪʴ. ʊʘʢ ʩʢʣʘʜʳʚʘʝʪʩʷ 

ʧʦʣʥʘʷ ʢʘʨʪʠʥʘ ʥʝʨʦʜʥʦʡ ʮʠʚʠʣʠʟʘʮʠʠ. ʕʪʘ ʢʘʨʪʠʥʘ ʷʚʣʷʝʪʩʷ ʧʦʜʣʠʥʥʦʡ, ʧʦʩʢʦʣʴʢʫ ʝʡ 

ʥʝ ʥʘʚʷʟʳʚʘʶʪ ʥʠʢʘʢʠʝ ʧʦʩʪʦʨʦʥʥʠʝ ʢʨʠʪʝʨʠʠ».3 ʕʪʦʪ ʤʝʪʦʜ «ʩʦʟʜʘʝʪ ʦʩʦʙʳʡ ʪʠʧ 

ʷʟʳʢʦʚʦʡ ʣʠʯʥʦʩʪʠ ʬʠʣʦʣʦʛʘ-ʚʦʩʪʦʢʦʚʝʜʘ, ʚʣʘʜʝʶʱʝʛʦ ʚʦʩʪʦʯʥʦʡ ʢʫʣʴʪʫʨʦʡ ʠ 

ʦʩʤʳʩʣʠʚʘʶʱʝʛʦ ʝʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʠ ʚ ʠʥʪʝʨʝʩʘʭ ʪʦʡ ʢʫʣʴʪʫʨʳ, ʢ ʢʦʪʦʨʦʡ ʦʥ ʩʘʤ 

ʧʨʠʥʘʜʣʝʞʠʪ. ɺʦʩʪʦʢʦʚʝʜ ʦʢʘʟʳʚʘʝʪʩʷ ʚ ʩʦʩʪʦʷʥʠʠ ʧʨʦʛʥʦʟʠʨʦʚʘʪʴ ʢʘʢ ʦʙʱʠʝ 

ʪʝʥʜʝʥʮʠʠ ʨʘʟʚʠʪʠʷ ʠʟʫʯʘʝʤʦʡ ʢʫʣʴʪʫʨʳ, ʪʘʢ ʠ ʚʦʟʤʦʞʥʳʝ ʨʝʰʝʥʠʷ, ʢʦʪʦʨʳʝ 

ʧʨʠʥʠʤʘʶʪʩʷ ʚ ʝʝ ʨʘʤʢʘʭ».4  

ʉʚʦʠʤʠ ʫʯʠʪʝʣʷʤʠ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʥʘʟʳʚʘʣ ʚʦʩʪʦʢʦʚʝʜʦʚ ʧʨʦʬʝʩʩʦʨʘ ʅʠʢʦʣʘʷ 

ʅʠʢʦʣʘʝʚʠʯʘ ʂʦʨʦʪʢʦʚʘ ʠ ʘʢʘʜʝʤʠʢʘ ʅʠʢʦʣʘʷ ʀʦʩʠʬʦʚʠʯʘ ʂʦʥʨʘʜʘ ʠ ʨʫʩʠʩʪʘ 

ʘʢʘʜʝʤʠʢʘ ɺʠʢʪʦʨʘ ɺʣʘʜʠʤʠʨʦʚʠʯʘ ɺʠʥʦʛʨʘʜʦʚʘ. ʆ ʥʠʭ ʦʥ ʥʘʧʠʩʘʣ ʛʣʘʚʫ ʜʣʷ ʢʥʠʛʠ 

«ʈʫʩʩʢʦʝ ʧʦʜʚʠʞʥʠʯʝʩʪʚʦ» ʠ ʥʘʟʚʘʣ ʠʭ ʢʫʣʴʪʫʨʦʦʙʨʘʟʫʶʱʠʤʠ ʬʠʛʫʨʘʤʠ ʍʍ 

ʩʪʦʣʝʪʠʷ.5 

ɸʢʘʜʝʤʠʢʦʚ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚʘ ʠ ʅ.ʀ. ʂʦʥʨʘʜʘ, ʥʝʩʤʦʪʨʷ ʥʘ ʨʘʟʣʠʯʠʝ ʠʩʩʣʝʜʫʝʤʦʛʦ 

ʠʤʠ ʤʘʪʝʨʠʘʣʘ (ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʠ ʷʧʦʥʩʢʦʛʦ, ʢʠʪʘʡʩʢʦʛʦ ʠ ʢʦʨʝʡʩʢʦʛʦ ʷʟʳʢʦʚ), 

ʦʪʣʠʯʘʝʪ ʨʦʜʩʪʚʦ ʥʘʫʯʥʳʭ ʫʩʪʨʝʤʣʝʥʠʡ. ʀʭ ʦʙʦʠʭ ʭʘʨʘʢʪʝʨʠʟʫʝʪ ʢʦʤʧʣʝʢʩʥʦʝ, 

ʤʥʦʛʦʤʝʨʥʦʝ, ʦʙʝʩʧʝʯʠʚʘʶʱʝʝ ʧʦʣʥʦʪʫ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚʠʜʝʥʠʝ ʷʚʣʝʥʠʡ ʷʟʳʢʘ ʚ 

ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʡ ʧʝʨʩʧʝʢʪʠʚʝ. ʊʘʢʦʝ ʚʠʜʝʥʠʝ ʨʘʩʢʨʳʚʘʝʪ, ʯʪʦ ʷʟʳʢ ʷʚʣʷʝʪʩʷ 

ʥʘʠʣʫʯʰʠʤ ʩʚʠʜʝʪʝʣʴʩʪʚʦʤ ʜʠʥʘʤʠʢʠ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʨʘʟʚʠʪʠʷ (ʠ ʜʣʷ ɺʠʥʦʛʨʘʜʦʚʘ, ʠ 

ʜʣʷ ʂʦʥʨʘʜʘ ʩʣʦʚʘʨʴ ʷʟʳʢʘ, ʩʦʩʪʘʚʣʝʥʥʳʡ ʜʦʙʨʦʩʦʚʝʩʪʥʦ, ʜʘʝʪ ʢʘʨʪʠʥʫ ʨʘʟʚʠʪʠʷ 

ʜʘʥʥʦʡ ʢʫʣʴʪʫʨʳ), ʠ, ʙʦʣʝʝ ʪʦʛʦ, ʚʳʩʪʫʧʘʝʪ ʚʝʜʫʱʠʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʦʙʱʝʩʪʚʝʥʥʦʛʦ 

ʨʘʟʚʠʪʠʷ, «ʢʦʛʜʘ ʥʝ ʵʢʦʥʦʤʠʯʝʩʢʠʝ ʦʪʥʦʰʝʥʠʷ ʨʦʞʜʘʶʪ ʨʝʯʝʚʳʝ, ʘ, ʥʘʧʨʦʪʠʚ, ʨʝʯʝʚʳʝ 

                                                 
2 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʅ.ʀ. ʂʦʥʨʘʜ ʠ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚ// ʈʫʩʩʢʦʝ ʧʦʜʚʠʞʥʠʯʝʩʪʚʦ. ʄ., ʅʘʫʢʘ, 
1996. ʉʪʨ. 353. 
3 ʊʘʤ ʞʝ, ʩʪʨ. 354. 
4 ɺʦʣʢʦʚ ɸ.ɸ. ʊʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ// ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʌʠʣʦʩʦʬʠʷ 
ʷʟʳʢʘ. ʂʫʣʴʪʫʨʦʚʝʜʝʥʠʝ. ɼʠʜʘʢʪʠʢʘ. ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʥʘʫʢʠ ʦ ʷʟʳʢʝ. ʉʪʨ. 194. 
5 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʅ.ʀ. ʂʦʥʨʘʜ ʠ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚ// ʈʫʩʩʢʦʝ ʧʦʜʚʠʞʥʠʯʝʩʪʚʦ. ʄ., ʅʘʫʢʘ, 

1996. ʉʪʨ. 357. 
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ʦʪʥʦʰʝʥʠʷ ʩʦʟʜʘʶʪ ʠ ʦʙʨʘʟʫʶʪ ʵʢʦʥʦʤʠʯʝʩʢʠʝ»6 (ʂʦʥʨʘʜ ʦʙʦʩʥʦʚʳʚʘʝʪ 

ʨʝʯʝʮʝʥʪʨʠʯʝʩʢʠʡ ʚʟʛʣʷʜ ʥʘ ʦʩʥʦʚʘʥʠʝ ʠʩʪʦʨʠʠ, ʨʘʟʜʝʣʷʷ ʝʝ ʥʘ ʵʪʘʧʳ ʧʠʩʴʤʝʥʥʦʡ 

ʨʝʯʠ, ʧʝʯʘʪʥʦʡ ʨʝʯʠ ʠ ʤʘʩʩʦʚʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ). ʀʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʡ ʧʦʜʭʦʜ ʢ 

ʠʩʩʣʝʜʦʚʘʥʠʶ ʷʟʳʢʘ ʧʦʢʘʟʳʚʘʝʪ (ʵʪʦ ʦʪʨʘʞʝʥʦ ʚ ʪʨʫʜʘʭ ʠ ʂʦʥʨʘʜʘ, ʠ ɺʠʥʦʛʨʘʜʦʚʘ), 

ʯʪʦ ʜʚʠʞʫʱʝʡ ʩʠʣʦʡ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʨʘʟʚʠʪʠʷ ʚʳʩʪʫʧʘʝʪ ʩʪʠʣʴ, ʘ ʩʪʠʣʝʦʙʨʘʟʫʶʱʠʤ 

ʮʝʥʪʨʦʤ ʷʚʣʷʝʪʩʷ ʛʨʘʤʤʘʪʠʢʘ: ʥʦʨʤʘʪʠʚʥʘʷ ʛʨʘʤʤʘʪʠʢʘ ʟʘʜʘʝʪ ʩʪʠʣʴ ʠ ʦʙʨʘʟ ʞʠʟʥʠ 

ʥʘʨʦʜʫ ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʡ, ʜʦʚʦʣʴʥʦ ʧʨʦʜʦʣʞʠʪʝʣʴʥʳʡ ʧʝʨʠʦʜ ʚʨʝʤʝʥʠ. ɺ ʷʟʳʢʦʚʦʡ ʠ 

ʨʝʯʝʚʦʡ ʢʫʣʴʪʫʨʝ ʥʘʭʦʜʷʪʩʷ ʠʩʪʦʢʠ ʣʶʙʦʛʦ ʪʚʦʨʯʝʩʪʚʘ Ù ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ, ʥʘʫʯʥʦʛʦ, 

ʪʝʭʥʠʯʝʩʢʦʛʦ, ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ, ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ. ʀʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʡ ʚʟʛʣʷʜ ʥʘ ʷʟʳʢ 

ʦʙʥʘʨʫʞʠʚʘʝʪ ʤʝʨʫ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʬʠʣʦʣʦʛʠʯʝʩʢʦʛʦ ʪʨʫʜʘ, ʩʚʷʟʘʥʥʦʛʦ ʩ 

ʫʩʪʘʥʦʚʣʝʥʠʝʤ ʠ ʩʠʩʪʝʤʘʪʠʟʘʮʠʝʡ ʬʘʢʪʦʚ ʷʟʳʢʘ ʠ ʨʝʯʠ, ʚʳʷʚʣʝʥʠʝʤ ʠʩʪʠʥʥʳʭ 

ʩʤʳʩʣʦʚ. ʇʦʣʥʦʪʘ ʠ ʥʝʧʨʝʜʚʟʷʪʦʩʪʴ ʠʩʩʣʝʜʦʚʘʥʠʷ ʬʘʢʪʦʚ ʠ ʯʝʩʪʥʦʩʪʴ ʚʳʚʦʜʦʚ 

ʩʦʩʪʘʚʣʷʶʪ ʭʘʨʘʢʪʝʨʥʝʡʰʫʶ ʯʝʨʪʫ ʪʚʦʨʯʝʩʪʚʘ ɺʠʥʦʛʨʘʜʦʚʘ ʠ ʂʦʥʨʘʜʘ. ʆʪ ʩʚʦʠʭ 

ʫʯʠʪʝʣʝʡ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʫʥʘʩʣʝʜʦʚʘʣ ʥʝ ʪʦʣʴʢʦ ʤʝʪʦʜ ʠ ʰʠʨʦʪʫ ʠʥʪʝʨʝʩʦʚ, ʥʦ ʠ 

ʦʙʨʘʟʮʦʚʫʶ ʥʘʫʯʥʫʶ ʵʪʠʢʫ. 

ʎʝʥʪʨʘʣʴʥʦʡ ʯʘʩʪʴʶ ʪʚʦʨʯʝʩʪʚʘ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʷʚʣʷʶʪʩʷ ʝʛʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ 

ʨʘʙʦʪʳ. ʉʥʘʯʘʣʘ ʵʪʦ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʦʙʣʘʩʪʠ ʢʠʪʘʡʩʢʦʡ ʛʨʘʤʤʘʪʠʢʠ (50-60 ʛʛ.), ʟʘʪʝʤ Ù 

ʪʠʧʦʣʦʛʠʠ ʷʟʳʢʦʚ (60-70 ʛʛ.), ʠʩʪʦʨʠʠ ʷʟʳʢʦʟʥʘʥʠʷ ʠ ʪʝʦʨʠʠ ʷʟʳʢʘ (70-80 ʛʛ.). 

ʆʩʥʦʚʥʳʤʠ ʨʘʙʦʪʘʤʠ ʚ ʵʪʠʭ ʦʙʣʘʩʪʷʭ ʷʚʣʷʶʪʩʷ ʤʦʥʦʛʨʘʬʠʠ: «ʇʦʥʷʪʠʝ ʬʦʨʤʳ ʩʣʦʚʘ ʚ 

ʠʩʪʦʨʠʠ ʛʨʘʤʤʘʪʠʢʠ ʢʠʪʘʡʩʢʦʛʦ ʷʟʳʢʘ: ʆʯʝʨʢʠ ʧʦ ʠʩʪʦʨʠʠ ʢʠʪʘʝʚʝʜʝʥʠʷ» (1952), 

«ʂʠʪʘʡʩʢʠʡ ʷʟʳʢ» (ʢʦʣʣʝʢʪʠʚʥʘʷ ʤʦʥʦʛʨʘʬʠʷ, 1961), «ʊʠʧʦʣʦʛʠʷ ʩʣʦʚʘ» (1969), 

«ʆʯʝʨʢʠ ʧʦ ʠʩʪʦʨʠʠ ʣʠʥʛʚʠʩʪʠʢʠ» (ʚ ʩʦʘʚʪʦʨʩʪʚʝ ʩ ɸʤʠʨʦʚʦʡ ʊ.ɸ. ʠ ʆʣʴʭʦʚʠʢʦʚʳʤ 

ɹ.ɸ., 1975), «ʃʝʢʮʠʠ ʧʦ ʦʙʱʝʤʫ ʷʟʳʢʦʟʥʘʥʠʶ» (1990).  

ɺ ʜʦʢʪʦʨʩʢʦʡ ʜʠʩʩʝʨʪʘʮʠʠ ʠ ʤʦʥʦʛʨʘʬʠʠ çʊʠʧʦʣʦʛʠʷ ʩʣʦʚʘè ʩʦʟʜʘʥʳ ʦʩʥʦʚʳ 

ʩʦʚʨʝʤʝʥʥʦʡ ʩʪʨʫʢʪʫʨʥʦʡ ʪʠʧʦʣʦʛʠʠ. ʅʦ ʥʝ ʪʦʣʴʢʦ ʵʪʦ. ʖʨʠʡ 

ɺʣʘʜʠʤʠʨʦʚʠʯ, ʥʘ ʦʩʥʦʚʝ ʠʟʫʯʝʥʠʷ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʦʧʠʩʘʥʠʡ ʙʦʣʝʝ ʯʝʤ 500 

ʷʟʳʢʦʚ, ʦʪʢʨʳʚʘʝʪ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʧʨʠʥʮʠʧʳ ʧʨʘʚʠʣʴʥʦʩʪʠ ʦʨʛʘʥʠʟʘʮʠʠ 

ʠ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʷ ʚʩʝʭ ʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʩʠʩʪʝʤ. ʊʝʨʤʠʥʦʤ 

çʩʪʨʫʢʪʫʨʥʦ-ʬʫʥʢʮʠʦʥʘʣʴʥʳʝ ʩʠʩʪʝʤʳè ʦʥ ʦʙʦʟʥʘʯʘʝʪ ʩʦʮʠʘʣʴʥʳʝ 

ʩʠʩʪʝʤʳ, ʢʦʪʦʨʳʝ ʠʟʫʯʘʶʪʩʷ ʛʫʤʘʥʠʪʘʨʥʳʤʠ ʥʘʫʢʘʤʠ (ʚ ʦʪʣʠʯʠʝ ʦʪ 

ʬʠʟʠʯʝʩʢʠʭ ʩʠʩʪʝʤ, ʠʟʫʯʘʝʤʳʭ ʝʩʪʝʩʪʚʝʥʥʳʤʠ ʥʘʫʢʘʤʠ). ʉʫʪʴ ʵʪʠʭ 

ʧʨʠʥʮʠʧʦʚ ʩʦʩʪʦʠʪ ʚ ʧʨʘʚʠʣʴʥʦʩʪʠ ʥʘʣʦʞʝʥʠʷ ʟʘʧʨʝʪʦʚ:  

çʘ) ʩʦʟʜʘʥʠʝ ʪʘʢʦʛʦ ʤʠʥʠʤʫʤʘ ʟʘʧʨʝʱʝʥʠʡ ʥʘ ʩʚʦʙʦʜʥʦʝ ʢʦʤʙʠʥʠʨʦʚʘʥʠʝ 

ʚʝʱʝʩʪʚʝʥʥʳʭ ʦʙʲʝʢʪʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ʚʦʟʤʦʞʝʥ 

ʤʘʢʩʠʤʫʤ ʩʦʮʠʘʣʴʥʦ-ʟʥʘʯʠʤʳʭ ʨʘʟʣʠʯʝʥʠʡ ʚ ʩʚʦʙʦʜʥʦʤ ʢʦʤʙʠʥʠʨʦʚʘʥʠʠ 

ʚʝʱʝʩʪʚʝʥʥʳʭ ʦʙʲʝʢʪʦʚ ʚ ʧʨʦʮʝʩʩʝ ʜʝʷʪʝʣʴʥʦʩʪʠ (ʧʝʨʚʳʡ ʧʨʠʥʮʠʧ); 

ʙ) ʧʨʘʚʠʣʴʥʳʝ ʟʘʧʨʝʱʝʥʠʷ ʚʚʦʜʷʪʩʷ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʧʦʵʪʘʧʥʦ. ɿʘʧʨʝʱʝʥʠʝ 

ʚʚʝʜʝʥʥʦʝ ʥʘ ʧʨʝʜʰʝʩʪʚʫʶʱʝʤ ʵʪʘʧʝ, ʠ ʜʦʩʪʠʛʥʫʪʳʝ ʩ ʧʦʤʦʱʴʶ ʵʪʦʛʦ 

ʟʘʧʨʝʱʝʥʠʷ ʨʘʟʣʠʯʝʥʠʷ ʨʷʜʘ ʦʙʲʝʢʪʦʚ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʥʝ ʤʦʛʫʪ ʙʳʪʴ 

ʦʪʤʝʥʝʥʳ ʥʘ ʧʦʩʣʝʜʫʶʱʠʭ ʵʪʘʧʘʭ, ʪ.ʝ. ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʟʘʧʨʝʱʝʥʦ ʩʘʤʦ 

ʟʘʧʨʝʱʝʥʠʝ (ʚʪʦʨʦʡ ʧʨʠʥʮʠʧ)è7. 
 

ʉʦʜʝʨʞʘʥʠʝ ʧʝʨʚʦʛʦ ʧʨʠʥʮʠʧʘ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʧʨʘʚʠʣʴʥʦʩʪʠ ʩʦʩʪʘʚʣʷʝʪ 

ʜʠʩʪʨʠʙʫʪʠʚʥʦʝ ʨʘʟʣʠʯʝʥʠʝ ʚ ʪʨʦʠʯʥʦʡ ʤʘʪʨʠʮʝ ʵʣʝʤʝʥʪʦʚ ʠ ʧʦʟʠʮʠʡ (ʤʘʪʨʠʮʘ 

                                                 
6 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʅ.ʀ. ʂʦʥʨʘʜ ʠ ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚ// ʈʫʩʩʢʦʝ ʧʦʜʚʠʞʥʠʯʝʩʪʚʦ. ʄ., ʅʘʫʢʘ, 

1996. ʉʪʨ. 357. 
7 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʊʠʧʦʣʦʛʠʷ ʩʣʦʚʘ. ʄ. 1969. ʉʪʨ. 94 
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ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ). «ɼʠʩʪʨʠʙʫʪʠʚʥʦʝ ʨʘʟʣʠʯʝʥʠʝ ʝʩʪʴ ʦʩʥʦʚʥʦʡ ʩʧʦʩʦʙ ʫʩʪʘʥʦʚʣʝʥʠʷ 

ʠʥʚʘʨʠʘʥʪʦʚ ʷʟʳʢʦʚʦʡ ʩʠʩʪʝʤʳ. ʇʦʥʷʪʠʝ ʜʠʩʪʨʠʙʫʮʠʠ ʣʝʞʠʪ ʚ ʦʩʥʦʚʝ ʦʧʠʩʘʥʠʷ 

ʣʶʙʦʛʦ ʷʟʳʢʘ ʠ ʤʝʪʦʜʘ ʣʠʥʛʚʠʩʪʠʢʠ, ʩʚʷʟʳʚʘʶʱʝʛʦ ʦʧʠʩʘʥʠʝ ʷʟʳʢʦʚ ʩ ʦʧʠʩʘʥʠʝʤ ʚʩʝʭ 

ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ»8. ʇʨʠʥʮʠʧ ʜʠʩʪʨʠʙʫʮʠʠ «ʢʘʢ ʦʙʱʠʡ ʛʫʤʘʥʠʪʘʨʥʳʡ ʧʨʠʥʮʠʧ 

ʦʪʚʝʯʘʝʪ ʦʩʥʦʚʥʦʡ ʤʘʩʩʝ ʬʘʢʪʦʚ ʠʩʪʦʨʠʠ ʢʫʣʴʪʫʨʳ. ʀʩʪʦʨʠʷ ʢʫʣʴʪʫʨʳ ʧʨʝʜʩʪʘʚʣʷʝʪ 

ʩʦʙʦʡ ʨʦʩʪ ʠ ʨʘʩʰʠʨʝʥʠʝ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʜʦʩʪʠʞʝʥʠʡ. ʉʘʤʦ ʞʝ ʢʫʣʴʪʫʨʥʦʝ 

ʜʦʩʪʠʞʝʥʠʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʚʳʜʝʣʝʥʥʦʩʪʴ ʬʘʢʪʘ ʚʝʱʝʩʪʚʝʥʥʦʡ ʠʣʠ ʜʫʭʦʚʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʝʛʦ ʨʘʟʣʠʯʝʥʥʦʩʪʴ ʦʪʥʦʩʠʪʝʣʴʥʦ ʜʨʫʛʠʭ ʬʘʢʪʦʚ. ʈʘʟʣʠʯʝʥʥʦʩʪʴ ʞʝ ʯʝʛʦ-
ʣʠʙʦ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʜʦʩʪʠʛʘʝʪʩʷ ʙʣʘʛʦʜʘʨʷ ʪʝʤ ʠʣʠ ʠʥʳʤ ʟʘʧʨʝʪʘʤ.  

ʆʜʥʦʚʨʝʤʝʥʥʦ ʦʙʱʝʩʪʚʦ ʧʦʩʪʦʷʥʥʦ ʩʪʨʝʤʠʪʩʷ «ʨʘʟʤʳʪʴ» ʩʫʱʝʩʪʚʫʶʱʠʝ ʟʘʧʨʝʪʳ, 

ʧʦʵʪʦʤʫ ʟʘʧʨʝʪʳ ʜʦʣʞʥʳ ʙʳʪʴ ʤʠʥʠʤʘʣʴʥʳʤʠ, ʪʘʢʠʤʠ, ʙʝʟ ʢʦʪʦʨʳʭ ʦʙʱʝʩʪʚʦ ʥʝ 

ʤʦʞʝʪ ʩʫʱʝʩʪʚʦʚʘʪʴ».9 

ʄʘʪʨʠʮʘ ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ «̫ ʚʣʷʝʪʩʷ ʥʝʦʪʲʝʤʣʝʤʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʩʦʚʨʝʤʝʥʥʦʛʦß 

ʛʫʤʘʥʠʪʘʨʥʦʛʦ ʟʥʘʥʠʷ, ßʠʥʩʪʨʫʤʝʥʪʦʤ ʥʝ ʪʦʣʴʢʦ ʬʦʨʤʘʣʴʥʦ-ʣʦʛʠʯʝʩʢʦʛʦ, ʥʦ ʠ 

ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ, ʧʨʝʜʩʪʘʚʣʷʷ ʩʦʙʦʡ ʠʥʩʪʨʫʤʝʥʪ ʨʘʟʙʦʨʘ ʦʧʳʪʘ 

ʯʝʣʦʚʝʯʝʩʪʚʘ, ʚ ʯʘʩʪʥʦʩʪʠ ʨʝʯʝʚʦʛʦ ʦʧʳʪʘ, ʜʘʥʥʦʛʦ ʚ ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʡ 

ʧʨʦʝʢʮʠʠ».10  

ʉʫʱʝʩʪʚʝʥʥʦ ʚʘʞʥʳʤ ʜʣʷ ʧʦʩʪʨʦʝʥʠʷ ʣʦʛʦʮʝʥʨʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʦʙʱʝʩʪʚʝʥʥʦʡ 

ʦʨʛʘʥʠʟʘʮʠʠ ʷʚʣʷʝʪʩʷ ʦʩʤʳʩʣʝʥʠʝ ʖʨʠʝʤ ɺʣʘʜʠʤʠʨʦʚʠʯʝʤ ʘʥʪʠʯʥʳʭ ʪʝʦʨʠʡ 

ʠʤʝʥʦʚʘʥʠʷ (ʢʠʪʘʡʩʢʦʡ, ʠʥʜʠʡʩʢʦʡ ʠ ʛʨʝʢʦ-ʣʘʪʠʥʩʢʦʡ), ʷʚʣʷʚʰʠʭʩʷ ʚʘʞʥʦʡ ʯʘʩʪʴʶ 

ʬʠʣʦʩʦʬʠʠ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ. ʀʩʧʦʣʴʟʫʷ ʚ ʢʘʯʝʩʪʚʝ ʙʘʟʳ ʜʣʷ ʨʘʩʩʫʞʜʝʥʠʷ ʘʥʪʠʯʥʳʝ 

ʪʝʦʨʠʠ, ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʧʦʢʘʟʘʣ, ʯʪʦ ʜʣʷ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʦʙʱʝʩʪʚʘ 

ʥʝʦʙʭʦʜʠʤʳ ʠʤʝʥʘ (ʧʨʘʚʠʣʴʥʳʝ ʠ ʠʩʪʠʥʥʳʝ), ʧʦʩʢʦʣʴʢʫ ʥʝ ʪʦʣʴʢʦ ʣʶʜʠ, ʥʦ ʠ 

ʞʠʚʦʪʥʳʝ ʤʦʛʫʪ ʜʝʡʩʪʚʦʚʘʪʴ, ʤʳʩʣʠʪʴ ʠ ʠʟʜʘʚʘʪʴ ʟʚʫʢʠ, ʥʦ ʧʦʩʣʝʜʥʠʝ ʥʝ ʩʦʩʪʘʚʣʷʶʪ 

ʦʙʱʝʩʪʚʘ. ʆʙʱʝʩʪʚʦ ʬʦʨʤʠʨʫʝʪʩʷ ʜʝʷʪʝʣʴʥʦʩʪʴʶ (ʪ.ʝ. ʨʘʟʜʝʣʝʥʠʝʤ ʪʨʫʜʘ ʠ ʩʪʨʫʢʪʫʨʦʡ 

ʪʨʫʜʘ), ʘ ʜʣʷ ʩʪʘʥʦʚʣʝʥʠʷ ʜʝʷʪʝʣʴʥʦʩʪʠ ʥʝʦʙʭʦʜʠʤʘ ʜʝʷʪʝʣʴʥʦʩʪʴ ʠʤʝʥʦʚʘʥʠʷ. «ʆʙʱʠʡ 

ʩʤʳʩʣ ʪʝʦʨʠʠ ʠʤʝʥʦʚʘʥʠʡ Ù «ʦʨʫʜʠʡʥʦʩʪʴ» ʠʤʝʥʠ: ʩʣʦʚʦ, ʠʤʝʥʫʷ ʚʝʱʴ, ʷʚʣʷʝʪʩʷ 

ʦʨʫʜʠʝʤ, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʣʶʜʝʡ ʚʦʟʥʠʢʘʝʪ ʠʤʝʥʦʚʘʥʥʘʷ ʩʣʦʚʦʤ 

ʚʝʱʴ. ʂʦʥʬʫʮʠʡ ʢʨʘʪʢʦ ʬʦʨʤʫʣʠʨʫʝʪ ʵʪʦʪ ʧʨʠʥʮʠʧ ʪʘʢ: «ɽʩʣʠ ʠʤʷ ʜʘʥʦ ʥʝʚʝʨʥʦ, ʪʦ 

ʨʝʯʴ ʥʝ ʧʦʚʠʥʫʝʪʩʷ, ʝʩʣʠ ʨʝʯʴ ʥʝ ʧʦʚʠʥʫʝʪʩʷ, ʪʦ ʜʝʣʦ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʩʜʝʣʘʥʦ. ɽʩʣʠ ʞʝ 

ʠʤʷ ʜʘʥʦ ʚʝʨʥʦ, ʪʦ ʠ ʨʝʯʴ ʧʦʚʠʥʫʝʪʩʷ, ʝʩʣʠ ʨʝʯʴ ʧʦʚʠʥʫʝʪʩʷ, ʪʦ ʠ ʜʝʣʦ ʩʜʝʣʘʝʪʩʷʱß ʕʪʦ 

ʜʝʡʩʪʚʦʚʘʥʠʝ ʚʩʝʛʜʘ ʠʤʝʝʪ ʪʦʪ ʠʣʠ ʠʥʦʡ ʨʝʟʫʣʴʪʘʪ, ʥʝʢʦʪʦʨʦʝ ʩʪʘʥʦʚʣʝʥʠʝ ʯʝʛʦ-ʪʦ ʠʣʠ 

ʚʩʝʛʦ ʩʫʱʝʛʦ. ʕʪʦ ʩʪʘʚʰʝʝ ʩʫʱʝʝ ʤʦʞʝʪ ʢʘʩʘʪʴʩʷ ʚʩʝʛʦ: ʨʝʤʝʩʝʣ, ʩʘʢʨʘʣʴʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʘʜʤʠʥʠʩʪʨʘʪʠʚʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʜʝʷʪʝʣʴʥʦʩʪʠ ʧʦʟʥʘʚʘʪʝʣʴʥʦʡ, 

ʦʪʥʦʰʝʥʠʷ ʣʶʜʝʡ ʢ ʧʨʠʨʦʜʝ ʠ ʤʝʞʜʫ ʩʦʙʦʡ. ʆʪʩʶʜʘ ʚʠʜʥʦ, ʯʪʦ ʩʣʦʚʦ ʝʩʪʴ ʚʝʜʫʱʝʝ 

ʥʘʯʘʣʦ, ʦʙʨʘʟʫʶʱʝʝ ʨʘʟʫʤʥʦʝ ʚʦʦʙʱʝ: ʠ ʚ ʩʤʳʩʣʝ ʤʠʨʦʚʦʛʦ ʨʘʟʫʤʘß, ʠ ʚ ʩʤʳʩʣʝ 

ʨʘʟʫʤʥʦʩʪʠ ʦʪʜʝʣʴʥʦʛʦ ʯʝʣʦʚʝʢʘ. ʈʘʟʫʤʥʦʩʪʴ ʯʝʣʦʚʝʢʘ, ʨʦʞʜʝʥʥʘʷ ʦʪ ʩʣʦʚʘ, 

ʧʦʩʪʠʛʘʶʱʝʛʦ ʤʠʨ ʠ ʦʙʲʷʩʥʷʶʱʝʛʦ ʵʪʦʪ ʤʠʨ ʯʝʣʦʚʝʢʫ, ʧʦʟʚʦʣʷʝʪ ʧʨʠʦʙʨʝʩʪʠ ʨʘʟʥʦʛʦ 

ʨʦʜʘ ʧʦʟʥʘʥʠʷ ʧʦ ʭʦʟʷʡʩʪʚʫ ʠ ʪʝʭʥʠʢʝ, ʧʦ ʢʦʩʤʦʛʦʥʠʠ ʠ ʘʩʪʨʦʣʦʛʠʠ, ʧʦ ʟʝʤʣʝʜʝʣʠʶ, 

ʩʘʢʨʘʣʴʥʦʤʫ ʧʦʚʝʜʝʥʠʶ ʠ ʵʪʠʢʝ. ʕʪʠ ʧʦʟʥʘʥʠʷ ʣʝʞʘʪ ʚ ʦʩʥʦʚʝ ʜʝʷʪʝʣʴʥʦʩʪʠ ʣʶʜʝʡ, 

ʦʙʨʘʟʫʶʪ ʠʟ ʣʶʜʝʡ ʦʙʱʝʩʪʚʦ, ʪ.ʝ. ʦʙʱʥʦʩʪʴ ʣʶʜʝʡ, ʩʚʷʟʘʥʥʳʭ ʦʪʥʦʰʝʥʠʷʤʠ ʨʦʜʩʪʚʘ ʠ 

                                                 
8 ʊʘʤ ʞʝ, ʩʪʨ. 95. 
9 ʊʘʤ ʞʝ, ʩʪʨ. 94. 
10 ʃʦʙʦʜʘʥʦʚ ɸ.ʇ. ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʆʯʝʨʢ ʥʘʫʯʥʦʡ ʙʠʦʛʨʘʬʠʠ./ʖ.ɺ. 

ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʌʠʣʦʩʦʬʠʷ ʷʟʳʢʘ. ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʝ ʠ ʜʠʜʘʢʪʠʢʘ. ʄ. 2003. ʉʪʨ. 205. 
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ʩʦʮʠʘʣʴʥʦʡ ʠʝʨʘʨʭʠʠ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʠ ʧʨʦʠʟʚʦʜʩʪʚʝʥʥʳʭ ʧʨʦʮʝʩʩʦʚ, ʩ ʜʨʫʛʦʡ. ɺʦʪ 

ʧʦʯʝʤʫ ʩʣʦʚʦ, ʙʫʜʫʯʠ ʚʩʝʦʙʲʝʤʣʶʱʠʤ ʥʘʯʘʣʦʤ, ʪʨʝʙʫʝʪ ʢ ʩʝʙʝ ʦʩʦʙʝʥʥʦ 

ʚʥʠʤʘʪʝʣʴʥʦʛʦ ʦʪʥʦʰʝʥʠʷ. ʉʣʦʚʦ ʥʫʞʥʦ ʧʨʘʚʠʣʴʥʦ ʩʦʟʜʘʚʘʪʴ ʠ ʧʨʠʤʝʥʷʪʴ, ʪʘʢ ʢʘʢ ʚ 

ʧʨʦʪʠʚʥʦʤ ʩʣʫʯʘʝ ʥʘʨʫʰʠʪʩʷ ʧʦʨʷʜʦʢ ʚ ʦʙʱʝʩʪʚʝ. ʇʦʵʪʦʤʫ ʩʣʦʚʦ (ʠʤʷ ʠ ʨʝʯʴ) ʜʦʣʞʥʦ 

ʙʳʪʴ ʚʝʨʥʳʤ ʧʦ ʩʫʱʝʩʪʚʫ... ʧʨʘʢʪʠʯʝʩʢʠʤ ʮʝʥʪʨʦʤ ʪʝʦʨʠʠ ʠʤʝʥʦʚʘʥʠʷ ʙʳʣʦ ʫʤʝʥʠʝ 

ʜʘʪʴ ʧʨʘʚʠʣʴʥʦʝ ʠʤʷß .ɦ11 

ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʧʦʜʨʦʙʥʦ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʚʦʧʨʦʩʳ ʩʦʟʜʘʥʠʷ ʧʨʘʚʠʣʴʥʳʭ ʠ 

ʠʩʪʠʥʥʳʭ ʠʤʝʥ: ʧʨʘʚʠʣʴʥʦʩʪʴ ʠʤʝʥʦʚʘʥʠʷ ʟʘʚʠʩʠʪ ʦʪ ʪʦʛʦ, ʥʘʩʢʦʣʴʢʦ ʚʳʜʝʨʞʘʥʳ 

ʥʦʨʤʘʪʠʚʳ ʧʦʣʴʟʦʚʘʥʠʷ ʷʟʳʢʦʤ ʧʨʠ ʘʢʪʘʭ ʠʤʝʥʦʚʘʥʠʷ; ʠʩʪʠʥʥʦʩʪʴ ʟʘʚʠʩʠʪ ʦʪ ʪʦʛʦ, 

ʥʘʩʢʦʣʴʢʦ ʠʤʷ ʦʪʚʝʯʘʝʪ ʧʨʠʨʦʜʝ ʚʝʰʠ, ʦʧʠʩʳʚʘʝʪ ʝʝ ʩʫʱʝʩʪʚʝʥʥʳʝ ʩʚʦʡʩʪʚʘ. ʇʨʦʮʝʩʩ 

ʠʤʝʥʦʚʘʥʠʷ - ʵʪʦ ʩʣʦʞʥʳʡ ʧʨʦʮʝʩʩ ʩʦʟʜʘʥʠʷ ʠʤʝʥʠ, ʝʛʦ ʫʪʚʝʨʞʜʝʥʠʷ ʠ ʚʚʝʜʝʥʠʷ ʚ 

ʨʝʯʝʚʦʡ ʦʙʠʭʦʜ ʦʙʱʝʩʪʚʘ. ɺ ʠʩʪʠʥʥʦʩʪʠ ʠʤʝʥ ʠ ʧʨʘʚʠʣʴʥʦʩʪʠ ʫʩʪʨʦʡʩʪʚʘ ʩʪʨʫʢʪʫʨʥʦ-
ʬʫʥʢʮʠʦʥʘʣʴʥʳʭ ʩʠʩʪʝʤ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʚʠʜʝʣ ʫʩʣʦʚʠʷ ʧʨʦʮʚʝʪʘʥʠʷ ʦʙʱʝʩʪʚʘ. 

ʈʘʙʦʪʳ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʚ ʦʙʣʘʩʪʠ ʷʟʳʢʦʟʥʘʥʠʷ ʤʥʦʛʦʯʠʩʣʝʥʥʳ. ɺʩʝʩʪʦʨʦʥʥʝʝ 

ʠʩʩʣʝʜʦʚʘʥʠʝ ʷʟʳʢʘ ʠ ʝʛʦ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʧʨʠʚʝʣʦ ʫʯʝʥʦʛʦ ʢ ʩʦʟʜʘʥʠʶ ʥʦʚʦʡ ʦʙʱʝʡ 

ʪʝʦʨʠʠ ʷʟʳʢʘ ʜʣʷ ʧʦʩʪʠʥʜʫʩʪʨʠʘʣʴʥʦʛʦ ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ ʦʙʱʝʩʪʚʘ. ʇʦʣʦʞʝʥʠʷ ʵʪʦʡ 

ʪʝʦʨʠʠ ʠʟʣʦʞʝʥʳ ʚ ʢʥʠʛʝ «ʃʝʢʮʠʠ ʧʦ ʦʙʱʝʤʫ ʷʟʳʢʦʟʥʘʥʠʶ» (1990). ɺ ʵʪʦʡ ʢʥʠʛʝ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʚʩʝʦʙʲʝʤʣʶʱʘʷ ʢʘʨʪʠʥʘ ʦʙʱʝʛʦ ʷʟʳʢʦʟʥʘʥʠʷ ʢʘʢ ʪʝʦʨʝʪʠʯʝʩʢʦʡ ʥʘʫʢʠ, 

ʨʘʩʩʤʦʪʨʝʥʳ ʚʦʧʨʦʩʳ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʛʦ ʠ ʧʨʠʢʣʘʜʥʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ. ɺ ʥʝʡ ʛʦʚʦʨʠʪʩʷ 

ʦ ʷʟʳʢʦʟʥʘʥʠʠ ʢʘʢ ʦ ʯʘʩʪʠ ʬʠʣʦʣʦʛʠʠ Ù ʥʘʫʢʠ ʦ ʷʟʳʢʦʚʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ. ʗʟʳʢʦʚʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʳʡ ʦʙʲʝʢʪ, ʥʘʟʥʘʯʝʥʠʝ ʢʦʪʦʨʦʛʦ 

ʬʠʢʩʠʨʦʚʘʪʴ ʠ ʭʨʘʥʠʪʴ ʜʦʩʪʠʞʝʥʠʷ ʢʫʣʴʪʫʨʳ, ʦʙʫʯʘʪʴ ʠ ʩʣʫʞʠʪʴ ʦʙʲʝʜʠʥʝʥʠʶ ʚʩʝʭ 

ʬʦʨʤ ʜʫʭʦʚʥʦʡ, ʤʘʪʝʨʠʘʣʴʥʦʡ ʠ ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ. ʀʤʝʥʥʦ ʚ ʵʪʦʤ ʖʨʠʡ 

ɺʣʘʜʠʤʠʨʦʚʠʯ ʚʠʜʠʪ ʬʫʥʜʘʤʝʥʪʘʣʴʥʦʝ ʩʚʦʡʩʪʚʦ ʷʟʳʢʘ, ʷʚʣʷʶʱʝʝʩʷ ʩʤʳʩʣʦʤ ʝʛʦ 
ʩʫʱʝʩʪʚʦʚʘʥʠʷ.  

ʎʝʣʴ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ, ʢʘʢ ʠ ʝʛʦ ʦʙʱʝʩʪʚʝʥʥʘʷ ʨʦʣʴ, ʩʦʩʪʦʠʪ ʚ ʪʦʤ, ʯʪʦʙʳ 

ʥʘ ʦʩʥʦʚʝ ʟʥʘʥʠʡ ʬʦʨʤʠʨʦʚʘʪʴ ʥʦʨʤʫ ʷʟʳʢʘ. ʅʦʨʤʘ ʷʟʳʢʘ ʦʙʝʩʧʝʯʠʚʘʝʪ ʦʜʥʦʟʥʘʯʥʦʩʪʴ 

ʧʦʥʠʤʘʥʠʷ ʨʝʯʠ ʠ ʧʦʪʦʤʫ ʚʳʩʪʫʧʘʝʪ ʚ ʢʘʯʝʩʪʚʝ ʠʥʩʪʨʫʤʝʥʪʘ ʠʥʪʝʛʨʘʮʠʠ ʦʙʱʝʩʪʚʘ ʠ 

ʩʦʟʜʘʥʠʷ ʝʛʦ ʝʜʠʥʩʪʚʘ. ʎʝʣʴʶ ʧʨʠʢʣʘʜʥʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ ʷʚʣʷʝʪʩʷ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ 

ʷʟʳʢʦʚʳʭ ʢʦʥʪʘʢʪʦʚ ʚ ʦʙʱʝʩʪʚʝ. ʇʨʠʢʣʘʜʥʦʝ ʷʟʳʢʦʟʥʘʥʠʝ ʧʨʝʪʚʦʨʷʝʪ ʥʦʨʤʫ ʷʟʳʢʘ ʚ 

ʦʙʱʝʩʪʚʝʥʥʦ-ʷʟʳʢʦʚʫʶ ʧʨʘʢʪʠʢʫ. ʋʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʷʟʳʢʦʚʳʭ ʢʦʥʪʘʢʪʦʚ 

ʜʦʩʪʠʛʘʝʪʩʷ ʧʫʪʝʤ ʫʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʷ (ʘ) ʧʨʦʠʟʚʦʜʩʪʚʘ, ʧʝʨʝʜʘʯʠ ʠ ʚʦʩʧʨʠʷʪʠʷ 

ʷʟʳʢʦʚʳʭ ʟʥʘʢʦʚ, (ʙ) ʷʟʳʢʦʚʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ ʠ (ʚ) ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ 
ʦʙʩʣʫʞʠʚʘʥʠʷ. 

 ʄʥʦʛʠʝ ʠʟ ʚʦʧʨʦʩʦʚ, ʢʦʪʦʨʳʝ ʥʘʰʣʠ ʦʪʨʘʞʝʥʠʝ ʚ «ʃʝʢʮʠʷʭ ʧʦ ʦʙʱʝʤʫ ʷʟʳʢʦʟʥʘʥʠʶ» 

ʠ ʦʧʨʝʜʝʣʠʣʠ ʥʝʪʨʘʜʠʮʠʦʥʥʳʡ ʦʙʣʠʢ ʢʫʨʩʘ, ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʨʘʟʨʘʙʘʪʳʚʘʣ ʚ 

ʨʘʤʢʘʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʷʭ ʦʙʱʝʡ ʠ ʧʨʠʢʣʘʜʥʦʡ ʬʠʣʦʣʦʛʠʠ, ʩʝʤʠʦʪʠʢʠ, 

ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʷ, ʦʙʨʘʟʦʚʘʥʠʷ. ʕʪʠ ʥʘʧʨʘʚʣʝʥʠʷ ʠ ʩʦʩʪʘʚʣʷʶʪ ʧʨʝʜʤʝʪ ʝʛʦ 
ʜʘʣʴʥʝʡʰʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ.  

ʆʙʦʙʱʝʥʠʝ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ ʨʝʯʠ ʙʳʣʦ ʚʧʝʨʚʳʝ ʩʜʝʣʘʥʦ ʚʦ «ɺʚʝʜʝʥʠʠ ʚ ʦʙʱʫʶ 

ʬʠʣʦʣʦʛʠʶ» (1979), ʘ ʯʝʨʝʟ ʛʦʜʳ ʚʳʰʝʣ ʮʝʣʳʡ ʨʷʜ ʦʙʦʙʱʘʶʱʠʭ ʪʨʫʜʦʚ «ɺʚʝʜʝʥʠʝ ʚ 

ʧʨʠʢʣʘʜʥʫʶ ʬʠʣʦʣʦʛʠʶ» (ʚ ʩʦʘʚʪʦʨʩʪʚʝ ʩ ɸ.ɸ. ɺʦʣʢʦʚʳʤ ʠ ʖ.ɺ. ʄʘʨʯʫʢʦʤ, 1988), 

«ʆʙʱʘʷ ʬʠʣʦʣʦʛʠʷ» (1996,), çʊʝʦʨʠʷ ʨʠʪʦʨʠʢʠ» (1997, 2000, 2004), «ʇʨʠʥʮʠʧʳ 

ʩʦʚʨʝʤʝʥʥʦʡ ʨʠʪʦʨʠʢʠ» (1999, 2000, 2003). ɺ ʵʪʠʭ ʨʘʙʦʪʘʭ ʨʘʩʢʨʳʪʳ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ 

                                                 
11 ʊ.ɸ. ɸʤʠʨʦʚʘ, ɹ. ɸ. ʆʣʴʭʦʚʠʢʦʚ, ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʆʯʝʨʢʠ ʧʦ ʠʩʪʦʨʠʠ ʣʠʥʛʚʠʩʪʠʢʠ. ʄ. 

1975. ʉʪʨ. 33-44. 
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ʨʘʟʚʠʪʠʷ ʨʝʯʠ ʠ ʟʘʢʦʥʳ ʨʝʯʠ ʥʘ ʣʶʙʦʤ ʷʟʳʢʝ, ʨʘʩʩʤʦʪʨʝʥʦ ʩʦʦʪʥʦʰʝʥʠʝ ʨʘʟʣʠʯʥʳʭ 

ʩʧʦʩʦʙʦʚ ʠ ʬʦʨʤ ʧʨʠʤʝʥʝʥʠʷ ʷʟʳʢʘ ʚ ʦʙʱʝʩʪʚʝʥʥʦ-ʷʟʳʢʦʚʦʡ ʧʨʘʢʪʠʢʝ, ʠʩʩʣʝʜʦʚʘʥʳ 

ʩʬʝʨʳ ʦʙʱʝʥʠʷ ʠ ʠʩʪʦʨʠʯʝʩʢʠʡ ʦʧʳʪ ʥʦʨʤʠʨʦʚʘʥʠʷ ʦʙʱʝʩʪʚʝʥʥʦ-ʷʟʳʢʦʚʦʡ ʧʨʘʢʪʠʢʠ. 

ɺ ʥʠʭ ʧʦʢʘʟʘʥʦ, ʯʪʦ ʚʚʝʜʝʥʠʝ ʥʦʚʦʡ ʬʘʢʪʫʨʳ ʨʝʯʠ (ʫʩʪʥʘʷ Ù ʧʠʩʴʤʝʥʥʘʷ Ù ʧʝʯʘʪʥʘʷ Ù 

ʵʣʝʢʪʨʦʥʥʘʷ) ʧʦʨʦʞʜʘʝʪ ʥʦʚʳʡ ʪʠʧ ʦʙʱʝʩʪʚʝʥʥʳʭ ʦʪʥʦʰʝʥʠʡ. ɺ ʥßʥʊʝʦʨʠʠ ʨʠʪʦʨʠʢʠ» 

ʚ ʘʢʘʜʝʤʠʯʝʩʢʦʤ ʠʟʣʦʞʝʥʠʠ ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʠʩʪʝʤʘ ʨʝʯʝʚʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʦʙʱʝʩʪʚʝ ʠ ʦʩʥʦʚʥʳʝ ʟʘʢʦʥʳ ʢʦʤʧʝʪʝʥʪʥʦʡ ʘʨʛʫʤʝʥʪʘʮʠʠ ʠ ʧʨʘʚʠʣʴʥʦʛʦ ʫʧʨʘʚʣʝʥʠʷ 

ʦʙʱʝʩʪʚʦʤ ʯʝʨʝʟ ʩʣʦʚʦ, ßʚ «ʇʨʠʥʮʠʧʘʭ ʩʦʚʨʝʤʝʥʥʦʡ ʨʠʪʦʨʠʢʠ» ʨʘʩʩʤʘʪʨʠʚʘʶʪʩʷ 

ʩʦʩʪʘʚ ʠ ʩʪʨʫʢʪʫʨʘ ʢʫʣʴʪʫʨʥʦ-ʩʦʮʠʘʣʴʥʳʭ ʢʦʥʬʣʠʢʪʦʚ, ʩʚʦʡʩʪʚʝʥʥʳʭ ʣʶʙʦʤʫ 

ʦʙʱʝʩʪʚʫ ʠ ʩʦʚʨʝʤʝʥʥʦʤʫ ʨʦʩʩʠʡʩʢʦʤʫ ʦʙʱʝʩʪʚʫ, ʚ ʯʘʩʪʥʦʩʪʠ, ʘʥʘʣʠʟʠʨʫʶʪʩʷ 

ʧʨʠʯʠʥʳ ʢʨʫʰʝʥʠʷ ʨʝʘʣʴʥʦʛʦ ʩʦʮʠʘʣʠʟʤʘ ʠ ʠʩʯʠʩʣʷʶʪʩʷ ʚʦʟʤʦʞʥʦʩʪʠ ʨʝʰʝʥʠʷ 

ʦʩʥʦʚʥʳʭ ʩʦʚʨʝʤʝʥʥʳʭ ʢʦʥʬʣʠʢʪʥʳʭ ʧʨʦʙʣʝʤ. ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʦʪʜʘʚʘʣ ʩʝʙʝ 

ʧʦʣʥʳʡ ʦʪʯʝʪ ʚ ʪʦʤ, ʯʪʦ ʩʦʜʝʨʞʘʪʝʣʴʥʦʡ ʦʩʥʦʚʦʡ ʞʠʟʥʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʦʙʱʝʩʪʚʘ ʠ 

ʢʫʣʴʪʫʨʳ ʦʩʪʘʶʪʩʷ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʳʝ ʥʦʨʤʳ ʠ ʯʪʦ ʙʫʜʫʱʝʝ ʥʘʰʝʡ ʩʪʨʘʥʳ ʚʩʝʮʝʣʦ 

ʟʘʚʠʩʠʪ ʦʪ ʪʦʛʦ, ʥʘʩʢʦʣʴʢʦ ʷʩʥʦ ʦʥʠ ʙʫʜʫʪ ʦʩʦʟʥʘʥʳ ʠ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʧʨʦʚʝʜʝʥʳ ʚ 

ʞʠʟʥʴ: ʥß ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʪʦʛʦ, ʢʘʢʫʶ ʬʦʨʤʫ ʚʣʘʩʪʠ ʠʟʦʙʨʝʪʝʪ ʦʙʱʝʩʪʚʦ, ʫʩʧʝʭ ʙʫʜʝʪ 

ʥʘ ʩʪʦʨʦʥʝ ʪʝʭ ʨʝʯʝʜʝʷʪʝʣʝʡ, ʢʦʪʦʨʳʝ ʧʦʩʪʨʦʷʪ ʩʚʦʠ ʧʨʦʛʨʘʤʤʳ ʠ ʩʚʦʶ ʞʠʟʥʴ ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʧʦʥʠʤʘʥʠʝʤ ʢʫʣʴʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʦʤ ʚʳʥʝʩʝʥʠʷ ʤʦʨʘʣʴʥʳʭ 

ʩʫʞʜʝʥʠʡ»12»13. 

ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ, ʩʦʟʜʘʪʝʣʴ ʦʩʥʦʚ ʬʠʣʦʣʦʛʠʯʝʩʢʦʡ ʪʝʦʨʠʠ ʤʘʩʩʦʚʦʡ 

ʢʦʤʤʫʥʠʢʘʮʠʠ, ʧʦʜʯʝʨʢʠʚʘʣ ʦʩʦʙʫʶ ʚʘʞʥʦʩʪʴ ʠʩʪʠʥʥʦʩʪʠ ʠʤʝʥʦʚʘʥʠʷ ʠ 

ʨʠʪʦʨʠʯʝʩʢʦʛʦ ʟʥʘʥʠʷ ʜʣʷ ʦʙʱʝʩʪʚʘ, ʝʜʠʥʩʪʚʦ ʢʦʪʦʨʦʛʦ ʩʦʟʜʘʝʪʩʷ ʧʦʩʨʝʜʩʪʚʦʤ 

ʤʘʩʩʦʚʳʭ ʢʦʤʤʫʥʠʢʘʮʠʡ: «ʤʘʩʩʦʚʘʷ ʠʥʬʦʨʤʘʮʠʷ ʥʝʠʟʙʝʞʥʦ ʧʦ ʧʨʠʨʦʜʝ ʩʦʟʜʘʥʠʷ 

ʪʝʢʩʪʘ ʩʦʜʝʨʞʠʪ ʵʨʠʩʪʠʯʝʩʢʫʶ ʫʣʦʚʢʫ: ʦʥʘ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʚʝʜʝʥʠʷ ʣʠʰʴ ʯʘʩʪʠʯʥʦ ʠ 

ʬʦʨʤʠʨʫʝʪ ʢʦʣʣʘʞ ʩʚʝʜʝʥʠʡ. ʆʙʨʘʟ, ʩʦʜʝʨʞʘʱʠʡʩʷ ʚ ʵʪʦʤ ʢʦʣʣʘʞʝ, ʥʘʧʨʘʚʣʝʥ ʥʘ 

ʧʦʙʫʞʜʝʥʠʝ ʢ ʜʝʡʩʪʚʠʶ. ɽʩʣʠ ʧʨʘʚʜʠʚʦʩʪʴ ʨʝʢʣʘʤʳ ʨʝʛʫʣʠʨʫʝʪʩʷ ʟʘʢʦʥʦʤ, ʘ 

ʧʨʘʚʜʠʚʦʩʪʴ ʪʝʢʩʪʦʚ ʠʥʬʦʨʤʘʮʠʦʥʥʳʭ ʩʠʩʪʝʤ ʦʮʝʥʠʚʘʝʪʩʷ ʘʙʦʥʝʥʪʦʤ, ʪʦ ʪʝʢʩʪ 

ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ ʠʜʝʪ ʪʦʣʴʢʦ ʦʪ ʩʦʟʜʘʪʝʣʷ ʢ ʧʦʣʫʯʘʪʝʣʶ ʠ ʤʦʞʝʪ ʧʦʙʫʞʜʘʪʴ ʢ 

ʨʘʟʨʫʰʠʪʝʣʴʥʳʤ ʜʝʡʩʪʚʠʷʤ, ʜʘʞʝ ʙʝʟ ʥʘʤʝʨʝʥʠʷ ʩʦʟʜʘʪʝʣʷ ʨʝʯʠ. ʇʦʵʪʦʤʫ ʢʦʣʣʘʞ, ʢʘʢ 

ʩʣʦʞʥʦʝ ʠʤʷ-ʤʠʬ, ʜʦʣʞʥʦ ʩʦʟʜʘʚʘʪʴ ʯʝʩʪʥʦ ʠ ʧʦʥʠʤʘʪʴ ʢʨʠʪʠʯʝʩʢʠ».14 

ʀʤʷ ʩʪʦʠʪ ʠ ʚ ʮʝʥʪʨʝ ʩʝʤʠʦʪʠʯʝʩʢʦʡ ʢʦʥʮʝʧʮʠʠ ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ. ʀʤʝʥʘ 

ʩʦʩʪʘʚʣʷʶʪ ʥʦʤʝʥʢʣʘʪʫʨʫ ʩʦʮʠʘʣʴʥʦ ʟʥʘʯʠʤʳʭ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʷʚʣʝʥʠʡ ʠ ʧʦʵʪʦʤʫ 

ʷʚʣʷʶʪʩʷ ʫʥʠʚʝʨʩʘʣʴʥʳʤ ʠʥʩʪʨʫʤʝʥʪʦʤ ʠʟʫʯʝʥʠʷ ʟʥʘʢʦʚ ʠ ʠʭ ʩʠʩʪʝʤ. ʅʦ ʥʝ ʪʦʣʴʢʦ ʚ 

ʵʪʦʤ ʩʦʩʪʦʠʪ ʨʦʣʴ ʷʟʳʢʘ ʜʣʷ ʩʝʤʠʦʪʠʢʠ ʚ ʮʝʣʦʤ. ʗʟʳʢ ʷʚʣʷʝʪʩʷ ʥʝ ʧʨʦʩʪʦ ʦʜʥʦʡ ʠʟ 

ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤ, ʥß̫ʟʳʢ Ù ʝʜʠʥʩʪʚʝʥʥʘʷ ʟʥʘʢʦʚʘʷ ʩʠʩʪʝʤʘ, ʟʥʘʢʠ ʢʦʪʦʨʦʡ 

ʥʘʟʥʘʯʘʶʪʩʷ ʩ ʧʦʤʦʱʴʶ ʩʘʤʦʡ ʵʪʦʡ ʩʠʩʪʝʤʳ (ʩʠʩʪʝʤʘ ʦʧʠʩʳʚʘʝʪ ʩʘʤʘ ʩʝʙʷ). ɺʩʝ 

ʦʩʪʘʣʴʥʳʝ ʟʥʘʢʦʚʳʝ ʩʠʩʪʝʤʳ ʥʘʟʥʘʯʘʶʪʩʷ ʷʟʳʢʦʤß ʈʦʣʴ ʷʟʳʢʘ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ 

ʩʨʝʜʩʪʚʘʤ ʥʘʟʥʘʯʝʥʠʷ ʟʥʘʢʦʚ ʷʚʣʷʝʪʩʷ ʦʜʥʦʚʨʝʤʝʥʥʦ ʨʦʣʴʶ ʧʦʩʨʝʜʥʠʢʘ ʤʝʞʜʫ 

ʨʘʟʥʳʤʠ ʟʥʘʢʦʚʳʤʠ ʩʠʩʪʝʤʘʤʠ. ʅʝ ʙʫʜʴ ʷʟʳʢʘ, ʦʥʠ ʩʫʱʝʩʪʚʦʚʘʣʠ ʙʳ ʦʪʜʝʣʴʥʦ ʦʜʥʘ ʦʪ 

ʜʨʫʛʦʡ»15. çʉ ʧʦʤʦʱʴʶ ʚʳʩʢʘʟʳʚʘʥʠʡ ʥʘ ʝʩʪʝʩʪʚʝʥʥʦʤ ʷʟʳʢʝ ʥʘʜʝʣʷʶʪʩʷ ʩʤʳʩʣʦʤ ʚʩʝ 

ʟʥʘʢʠ ʠ ʟʥʘʢʦʚʳʝ ʩʠʩʪʝʤʳß ɽʩʪʝʩʪʚʝʥʥʳʡ ʷʟʳʢ Ù ʩʨʝʜʩʪʚʦ ʩʚʷʟʠ ʠ ʫʧʦʨʷʜʦʯʝʥʠʷ ʚʩʝʭ 

                                                 
12 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʇʨʠʥʮʠʧʳ ʩʦʚʨʝʤʝʥʥʦʡ ʨʠʪʦʨʠʢʠ. ʄ., 1999. ʉʪʨ. 135. 
13 ɺʦʣʢʦʚ ɸ.ɸ. ʊʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ// ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʌʠʣʦʩʦʬʠʷ 
ʷʟʳʢʘ. ʂʫʣʴʪʫʨʦʚʝʜʝʥʠʝ. ɼʠʜʘʢʪʠʢʘ. ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʥʘʫʢʠ ʦ ʷʟʳʢʝ. ʉʪʨ.197. 
14 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʇʨʠʥʮʠʧʳ ʩʦʚʨʝʤʝʥʥʦʡ ʨʠʪʦʨʠʢʠ. ʄ., 1999. ʉʪʨ. 65. 
15 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ɺʚʝʜʝʥʠʝ ʚ ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʝ. ʄ., 1999. ʉʪʨ. 44. 
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ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ»16, ʚʳʩʪʫʧʘʝʪ ʢʘʢ ʮʝʥʪʨʘʣʴʥʘʷ ʨʘʩʧʦʨʷʜʠʪʝʣʴʥʘʷ, ʦʙʫʯʘʶʱʘʷ ʠ 

ʢʫʣʴʪʫʨʦʦʙʨʘʟʫʶʱʘʷ ʩʠʩʪʝʤʘ. 

ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʤ ʫʩʪʘʥʦʚʣʝʥʦ ʠ ʦʧʠʩʘʥʦ ʰʝʩʪʥʘʜʮʘʪʴ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤ 

ʦʙʱʝʛʦ ʧʦʣʴʟʦʚʘʥʠʷ (ʦʙʱʠʭ), ʢʦʪʦʨʳʝ ʩʦʚʤʝʩʪʥʦ ʦʙʝʩʧʝʯʠʚʘʶʪ ʚʦʚʣʝʯʝʥʠʝ ʣʶʜʝʡ ʚ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʪʦ ʝʩʪʴ ʩʦʟʜʘʶʪ ʦʙʱʝʩʪʚʦ. ʂ ʥʠʤ ʧʨʠʥʘʜʣʝʞʘʪ: ʷʟʳʢ, ʦʙʨʷʜʳ, ʠʛʨʳ, 

ʩʨʝʜʩʪʚʘ ʩʯʝʪʘ, ʫʪʚʘʨʴ, ʢʦʩʪʶʤ, ʘʨʭʠʪʝʢʪʫʨʘ, ʤʝʨʳ, ʦʨʠʝʥʪʠʨʳ, ʢʦʤʘʥʜʳ, ʛʘʜʘʥʠʷ, 

ʟʥʘʤʝʥʠʷ, ʧʨʠʤʝʪʳ, ʠʟʦʙʨʘʞʝʥʠʷ/ʦʨʥʘʤʝʥʪ, ʪʘʥʝʮ, ʤʫʟʳʢʘ. «ɼʘʥʥʳʝ ʘʨʭʝʦʣʦʛʠʠ, 

ʵʪʥʦʛʨʘʬʠʠ ʠ ʬʦʣʴʢʣʦʨʠʩʪʠʢʠ ʧʦʢʘʟʳʚʘʶʪ, ʯʪʦ ʟʥʘʢʦʦʙʨʘʟʦʚʘʥʠʝ ʧʝʨʚʦʥʘʯʘʣʴʥʦʛʦ 

ʦʙʱʝʩʪʚʘß ʦʙʨʘʟʫʝʪ ʩʠʩʪʝʤʫ ʟʥʘʢʦʦʙʨʘʟʦʚʘʥʠʷ ʚ ʮʝʣʦʤ. ʆʙʨʘʟʦʚʘʥʠʝ ʪʘʢʦʡ ʩʠʩʪʝʤʳ, 

ʚʠʜʠʤʦ, ʩʦʩʪʘʚʣʷʝʪ ʩʦʮʠʘʣʠʟʘʮʠʶ ʯʝʣʦʚʝʢʘß ʙʝʟß ʚʩʝʡ ʩʦʚʦʢʫʧʥʦʩʪʠ ʚ ʮʝʣʦʤß 

ʥʝʚʦʟʤʦʞʥʦ ʦʙʱʝʩʪʚʦ. ʆʙʨʘʟʦʚʘʥʠʝ ʵʪʦʡ ʩʦʚʦʢʫʧʥʦʩʪʠ ʩʝʤʠʦʪʠʯʝʩʢʠʭ ʩʠʩʪʝʤ ʝʩʪʴ 

ʦʪʥʦʩʠʪʝʣʴʥʘʷ ʜʘʪʘ ʩʪʘʥʦʚʣʝʥʠʷ ʦʙʱʝʩʪʚʘ».17 

ʄʝʭʘʥʠʟʤʦʤ, ʦʙʲʝʜʠʥʷʶʱʠʤ ʦʙʱʝʩʪʚʦ ʷʚʣʷʝʪʩʷ ʢʦʤʤʫʥʠʢʘʮʠʷ ʧʦʩʨʝʜʩʪʚʦʤ ʟʥʘʢʦʚ, 

ʪʦ ʝʩʪʴ ʧʝʨʝʜʘʯʘ ʩʦʮʠʘʣʴʥʦ ʟʥʘʯʠʤʦʡ ʠʥʬʦʨʤʘʮʠʠ. «ʀʥʬʦʨʤʘʮʠʷ ʚ ʮʝʣʦʤ Ù ʪʦ, ʯʪʦ 

ʧʨʠʜʘʝʪ ʬʦʨʤʫ ʚʩʝʤ ʚʝʱʘʤ ʠ ʦʪʥʦʰʝʥʠʷʤ, ʦʧʨʝʜʝʣʷʝʪ ʠʭ ʩʪʨʫʢʪʫʨʫ, ʧʦʜʜʝʨʞʠʚʘʝʪ ʝʝ 

ʠ ʨʘʟʚʠʚʘʝʪ ʥʦʚʳʝ ʬʦʨʤʳ ʚʝʱʝʡ ʠ ʦʪʥʦʰʝʥʠʡ, ʜʣʷ ʯʝʛʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʵʥʝʨʛʠʷ ʠ 

ʤʘʪʝʨʠʷ. ʀʥʬʦʨʤʘʮʠʷ, ʥʘʨʷʜʫ ʩ ʵʥʝʨʛʠʝʡ ʠ ʤʘʪʝʨʠʝʡ, ʷʚʣʷʝʪʩʷ ʦʜʥʦʡ ʠʟ ʦʩʥʦʚʥʳʭ 
ʢʘʪʝʛʦʨʠʡ ʤʠʨʘ.  

ʉʦʮʠʘʣʴʥʘʷ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʠʥʬʦʨʤʘʮʠʷ ʧʨʠʜʘʝʪ ʬʦʨʤʫ ʦʙʱʝʩʪʚʫ, ʚʦʧʣʦʱʘʷʩʴ ʚ 

ʯʝʣʦʚʝʯʝʩʢʦʤ ʩʦʩʪʘʚʝ (ʤʘʪʝʨʠʘʣʝ) ʦʙʱʝʩʪʚʘ ʠ ʥʘʧʨʘʚʣʷʷ ʵʥʝʨʛʠʶ ʯʣʝʥʦʚ ʦʙʱʝʩʪʚʘ. 

ʉʦʮʠʘʣʴʥʘʷ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʠʥʬʦʨʤʘʮʠʷ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ ʩʦʦʙʱʝʥʠʷ, ʧʦʣʫʯʝʥʥʳʝ, 

ʠʟʙʨʘʥʥʳʝ, ʭʨʘʥʠʤʳʝ ʠ ʧʝʨʝʜʘʚʘʝʤʳʝ ʣʶʜʴʤʠ ʜʨʫʛ ʜʨʫʛʫ. ʕʪʘ ʠʥʬʦʨʤʘʮʠʷ 

ʩʝʤʘʥʪʠʯʥʘ, ʪ.ʝ. ʦʙʣʘʜʘʝʪ ʜʣʷ ʯʝʣʦʚʝʢʘ ʩʤʳʩʣʦʤ (ʪʝʢʫʱʠʤ ʠʣʠ ʠʩʪʦʨʠʯʝʩʢʠʤ) ʠ 

ʥʘʧʨʘʚʣʷʝʪ ʜʝʡʩʪʚʠʷ ʯʝʣʦʚʝʢʘ ʥʘ ʨʘʟʚʠʪʠʝ ʢʘʢ ʦʪʜʝʣʴʥʦʡ ʣʠʯʥʦʩʪʠ, ʪʘʢ ʠ ʦʙʱʝʩʪʚʘ ʚ 

ʮʝʣʦʤ»18. ʊʝʢʫʱʘʷ (ʦʧʝʨʘʪʠʚʥʘʷ) ʩʦʮʠʘʣʴʥʘʷ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʠʥʬʦʨʤʘʮʠʷ ʠʤʝʝʪ 

ʟʥʘʯʝʥʠʝ ʪʦʣʴʢʦ ʜʣʷ ʜʘʥʥʦʛʦ ʩʣʫʯʘʷ, ʥʝ ʭʨʘʥʠʪʩʷ ʠ ʧʦʪʦʤʫ ʥʝ ʤʦʞʝʪ ʚʦʡʪʠ ʚ ʢʫʣʴʪʫʨʫ. 

ʀʩʪʦʨʠʯʝʩʢʘʷ (ʢʫʣʴʪʫʨʥʘʷ) ʩʦʮʠʘʣʴʥʘʷ ʩʝʤʘʥʪʠʯʝʩʢʘʷ ʠʥʬʦʨʤʘʮʠʷ ʷʚʣʷʝʪʩʷ ʚʘʞʥʦʡ 

ʜʣʷ ʩʦʭʨʘʥʝʥʠʷ ʦʙʱʝʩʪʚʘ ʚʦ ʚʨʝʤʝʥʠ ʠ ʧʦʪʦʤʫ ʚʢʣʶʯʘʝʪʩʷ ʚ ʢʫʣʴʪʫʨʫ ʠ ʧʝʨʝʜʘʝʪʩʷ 
ʯʝʨʝʟ ʰʢʦʣʫ ʦʪ ʧʦʢʦʣʝʥʠʷ ʧʦʢʦʣʝʥʠʶ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʥʦʩʠʪʝʣʷʤʠ ʠʥʬʦʨʤʘʮʠʠ ʦ ʬʘʢʪʘʭ ʢʫʣʴʪʫʨʳ ʚʳʩʪʫʧʘʶʪ ʟʥʘʢʠ, 

ʦʙʦʟʥʘʯʝʥʥʳʝ ʜʣʷ ʯʝʣʦʚʝʢʘ ʠʤʝʥʘʤʠ, ʘ ʩʣʦʚʦ-ʠʤʷ ʚʳʩʪʫʧʘʝʪ ʧʨʦʚʦʜʥʠʢʦʤ ʚ ʤʠʨ 

ʢʫʣʴʪʫʨʥʦ ʟʥʘʯʠʤʳʭ ʬʘʢʪʦʚ, ʠʥʩʪʨʫʤʝʥʪʦʤ ʠʭ ʦʙʥʘʨʫʞʝʥʠʷ, ʠʟʫʯʝʥʠʷ, 

ʢʣʘʩʩʠʬʠʢʘʮʠʠ, ʢʦʜʠʬʠʢʘʮʠʠ, ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʷ. ʀʩʪʠʥʥʦʩʪʴ ʠʤʝʥʠ Ù ʫʩʣʦʚʠʝ 

ʩʦʭʨʘʥʝʥʠʷ ʢʫʣʴʪʫʨʳ. ʅʘʨʫʰʝʥʠʝ ʠʩʪʠʥʥʦʩʪʠ ʠʤʝʥ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʥʘʟʳʚʘʝʪ 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʤ ʚʘʥʜʘʣʠʟʤʦʤ. «ʉʘʤʦ ʧʦʥʷʪʠʝ ʚʘʥʜʘʣʠʟʤ ʪʝʧʝʨʴ ʩʪʘʣʦ ʩʣʦʞʥʳʤ. ʕʪʦ 

ʥʝ ʪʦʣʴʢʦ ʧʨʷʤʦʝ ʬʠʟʠʯʝʩʢʦʝ ʨʘʟʨʫʰʝʥʠʝ ʬʘʢʪʦʚ ʢʫʣʴʪʫʨʳ, ʥʦ ʠ ʚʘʥʜʘʣʠʟʤ 

ʠʥʬʦʨʤʘʮʠʦʥʥʳʡ, ʩʦʩʪʦʷʱʠʡ ʚ ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʧʦʣʴʟʦʚʘʪʴʩʷ ʬʘʢʪʘʤʠ ʢʫʣʴʪʫʨʳ. 

ʅʘʧʨʠʤʝʨ, ʥʝʩʦʚʝʨʰʝʥʥʦʩʪʴ ʢʘʪʘʣʦʛʦʚ ʙʠʙʣʠʦʪʝʢ, ʢʦʛʜʘ ʙʠʙʣʠʦʪʝʯʥʳʝ 

ʢʣʘʩʩʠʬʠʢʘʮʠʠ ʠʩʢʘʞʘʶʪʩʷ ʚ ʫʛʦʜʫ ʠʜʝʦʣʦʛʠʷʤ ʠʣʠ ʢʦʛʜʘ ʤʫʟʝʡʥʦʝ ʵʢʩʧʦʥʠʨʦʚʘʥʠʝ 

ʧʨʠʦʙʨʝʪʘʝʪ ʪʘʢʦʡ ʪʝʤʘʪʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ, ʢʦʛʜʘ ʦʥʦ ʧʨʷʤʦ ʩʣʫʞʠʪ ʮʝʣʷʤ ʧʨʦʧʘʛʘʥʜʳ 

ʢʘʢʦʡ-ʣʠʙʦ ʠʜʝʦʣʦʛʠʠ. ʇʦʜʦʙʥʳʝ ʥʝʜʦʩʪʘʪʢʠ ʢʫʣʴʪʫʨʥʦʛʦ ʩʪʨʦʠʪʝʣʴʩʪʚʘ ʠ 

                                                 
16 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʉʣʦʚʘʨʴ ʪʝʨʤʠʥʦʚ. ʆʙʱʝʩʪʚʦ. ʉʝʤʠʦʪʠʢʘ. ʕʢʦʥʦʤʠʢʘ. ʂʫʣʴʪʫʨʘ. 

ʆʙʨʘʟʦʚʘʥʠʝ. ʄ., 2002. ʉʪʨ. 31. 
17 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ɺʚʝʜʝʥʠʝ ʚ ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʝ. ʄ., 1999. ʉʪʨ. 34. 
18 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʉʣʦʚʘʨʴ ʪʝʨʤʠʥʦʚ. ʆʙʱʝʩʪʚʦ. ʉʝʤʠʦʪʠʢʘ. ʕʢʦʥʦʤʠʢʘ. ʂʫʣʴʪʫʨʘ. 

ʆʙʨʘʟʦʚʘʥʠʝ. ʄ., 2002. ʉʪʨ. 22. 
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ʢʫʣʴʪʫʨʦʧʦʣʴʟʦʚʘʥʠʷ ʦʩʦʙʝʥʥʦ ʦʧʘʩʥʳ ʚ ʫʩʣʦʚʠʷʭ ʩʦʟʜʘʥʠʷ ʰʠʨʦʢʠʭ ʤʝʞʜʫʥʘʨʦʜʥʳʭ 

ʩʠʩʪʝʤ ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ ʧʦʠʩʢʘß  

ʂʫʣʴʪʫʨʦʣʦʛʠʷ ʧʦʢʘ ʥʝ ʩʪʘʣʘ ʥʘʫʢʦʡ, ʥʦ ʚ ʠʥʪʝʨʝʩʘʭ ʧʨʘʚʠʣʴʥʦʩʪʠ ʠʤʝʥ ʜʦʣʞʥʘ ʩʪʘʪʴ 

ʥʘʫʢʦʡ, ʩʦ ʩʚʦʠʤ ʧʨʝʜʤʝʪʦʤ ʠ ʩʦ ʩʚʦʠʤ ʤʝʪʦʜʦʤ. ʆʥʘ ʜʦʣʞʥʘ ʢʘʢ ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʝ 

ʦʙʥʘʨʫʞʠʪʴ ʦʙʲʝʢʪʠʚʥʳʝ ʟʘʢʦʥʳ ʢʫʣʴʪʫʨʳ: ʟʘʢʦʥʳ ʬʠʟʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ 

ʯʝʣʦʚʝʯʝʩʪʚʘ, ʟʘʢʦʥʳ ʚʣʠʷʥʠʷ ʬʠʟʠʯʝʩʢʦʛʦ ʨʘʟʚʠʪʠʷ ʥʘ ʜʫʭʦʚʥʦʝ ʨʘʟʚʠʪʠʝ, ʟʘʢʦʥʳ 

ʪʚʦʨʯʝʩʪʚʘ ʪʝʭʥʠʯʝʩʢʠʭ ʬʦʨʤ ʠ ʪʝʭʥʠʯʝʩʢʦʡ ʛʨʘʤʦʪʥʦʩʪʠ, ʟʘʢʦʥʳ ʢʫʣʴʪʫʨʥʦʡ 

ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʠ ʵʢʩʧʣʫʘʪʘʮʠʠ ʧʨʠʨʦʜʥʳʭ ʨʝʩʫʨʩʦʚ ʠ ʜʨʫʛʦʝ ʧʦʜʦʙʥʦʝ. ʊʘʢʠʤ 

ʦʙʨʘʟʦʤ, ʢʨʠʪʝʨʠʡ ʧʨʘʚʠʣʴʥʦʩʪʠ ʠʤʝʥ, ʢʘʢ ʠ ʚ ʜʨʝʚʥʦʩʪʠ, ʣʝʞʠʪ ʚ ʢʫʣʴʪʫʨʝ, ʥʦ 

ʢʫʣʴʪʫʨʘ ʚʳʨʦʩʣʘ ʜʦ ʧʦʯʪʠ ʥʝʦʙʦʟʨʠʤʳʭ ʨʘʟʤʝʨʦʚ, ʠ ʜʣʷ ʧʨʘʚʠʣʴʥʦʩʪʠ ʠʤʝʥ ʥʫʞʥʦ 

ʦʩʚʦʠʪʴ ʢʫʣʴʪʫʨʫ ʠ ʝʝ ʨʦʩʪ».19  

ʉʦʭʨʘʥʝʥʠʝ ʠ ʧʨʝʫʤʥʦʞʝʥʠʝ ʢʫʣʴʪʫʨʳ, ʧʦʞʘʣʫʡ, - ʛʣʘʚʥʳʡ ʧʘʬʦʩ ʥʘʫʯʥʦʛʦ ʪʚʦʨʯʝʩʪʚʘ 

ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ. ʂʫʣʴʪʫʨʫ ʦʥ ʦʧʨʝʜʝʣʷʣ ʢʘʢ ʜʝʷʪʝʣʴʥʦʩʪʴ, ʩʣʫʞʘʱʫʶ 

«ʦʙʝʩʧʝʯʝʥʠʶ ʫʩʪʦʡʯʠʚʦ-ʧʨʦʜʫʢʪʠʚʥʦʡ ʞʠʟʥʠ ʦʙʱʝʩʪʚʘ ʟʘ ʩʯʝʪ ʦʪʙʦʨʘ, 

ʩʠʩʪʝʤʘʪʠʟʘʮʠʠ, ʭʨʘʥʝʥʠʷ, ʠʟʫʯʝʥʠʷ ʠ ʦʨʛʘʥʠʟʘʮʠʠ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʧʨʘʚʠʣ ʠ 

ʧʨʝʮʝʜʝʥʪʦʚ ʜʝʷʪʝʣʴʥʦʩʪʠ»20. ʄʥʦʛʦʣʝʪʥʠʝ ʨʘʟʳʩʢʘʥʠʷ ʠ ʨʘʟʤʳʰʣʝʥʠʷ ʖʨʠʷ 

ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʚ ʵʪʦʡ ʩʬʝʨʝ ʩʞʘʪʦ ʠʟʣʦʞʝʥʳ ʠʤ ʚ ʢʥʠʛʝ «ɺʚʝʜʝʥʠʝ ʚ 

ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʝ» (1996, 1999), ʛʜʝ ʚʧʝʨʚʳʝ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʟʥʘʥʠʷ ʦʩʫʱʝʩʪʚʣʝʥ 

ʜʝʜʫʢʪʠʚʥʳʡ ʧʦʜʭʦʜ ʚ ʦʩʚʝʱʝʥʠʠ ʧʨʝʜʤʝʪʘ ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʜʘʥʦ ʝʛʦ (ʧʨʝʜʤʝʪʘ) 

ʩʠʩʪʝʤʥʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ. «ʕʪʘ ʨʘʙʦʪʘ ʚʳʧʦʣʥʝʥʘ ʥʘ ʛʨʦʤʘʜʥʦʤ ʵʤʧʠʨʠʯʝʩʢʦʤ 

ʩʦʧʦʩʪʘʚʠʪʝʣʴʥʦʤ ʤʘʪʝʨʠʘʣʝ ʩʣʦʚʘʨʥʳʭ, ʙʠʙʣʠʦʪʝʯʥʳʭ, ʤʫʟʝʡʥʳʭ, ʜʠʜʘʢʪʠʯʝʩʢʠʭ 

ʢʣʘʩʩʠʬʠʢʘʮʠʡ ʬʘʢʪʦʚ ʢʫʣʴʪʫʨʳ ʠ ʩʦʜʝʨʞʠʪ ʚ ʩʠʩʪʝʤʝ ʩʚʦʠʭ ʢʘʪʝʛʦʨʠʡ ʧʦʣʥʳʡ 

ʪʝʟʘʫʨʫʩ ʢʫʣʴʪʫʨʳ, ʢʦʪʦʨʳʡ ʨʘʟʚʝʨʪʳʚʘʝʪʩʷ ʚ ʠʩʪʦʨʠʯʝʩʢʦʤ ʠ ʩʠʩʪʝʤʥʦʤ ʧʣʘʥʘʭ ʦʪ 

ʷʟʳʢʘ ʠ ʟʥʘʢʦʚʳʭ ʩʠʩʪʝʤ ʢ ʩʦʩʪʘʚʫ ʜʫʭʦʚʥʦʡ, ʤʘʪʝʨʠʘʣʴʥʦʡ ʠ ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ, 

ʥʦ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʜʘʝʪ ʠ ʩʠʩʪʝʤʘʪʠʯʝʩʢʦʝ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʠ ʨʝʛʠʦʥʘʣʴʥʳʭ ʚʘʨʠʘʥʪʘʭ 

ʢʫʣʴʪʫʨʳ. ʇʦʣʫʯʝʥʥʘʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʦʙʱʘʷ ʩʠʩʪʝʤʘ ʬʝʥʦʤʝʥʦʚ ʢʫʣʴʪʫʨʳ 

ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʥʘʜʝʞʥʳʤ ʦʩʥʦʚʘʥʠʝʤ (ʷʟʳʢʦʤ-ʵʪʘʣʦʥʦʤ) ʜʣʷ ʧʦʩʣʝʜʫʶʱʠʭ 

ʪʠʧʦʣʦʛʠʯʝʩʢʠʭ ʠ ʩʨʘʚʥʠʪʝʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ 

ʢʫʣʴʪʫʨʦʚʝʜʝʥʠʷ»21.  

ʉʪʝʨʞʥʝʤ, ʩʢʨʝʧʣʷʶʱʠʤ ʢʫʣʴʪʫʨʫ ʚʦ ʚʨʝʤʝʥʠ ʷʚʣʷʝʪʩʷ ʦʙʨʘʟʦʚʘʥʠʝ, ʧʦʵʪʦʤʫ 

ʦʩʦʙʝʥʥʦ ʦʧʘʩʥʳʤ ʚʠʜʦʤ ʚʘʥʜʘʣʠʟʤʘ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʩʯʠʪʘʣ ʚʘʥʜʘʣʠʟʤ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ, ʢʦʛʜʘ ʚ ʫʛʦʜʫ ʠʜʝʦʣʦʛʠʠ ʠʣʠ ʚʩʣʝʜʩʪʚʠʝ ʥʝʚʝʞʝʩʪʚʘ ʠʩʢʘʞʘʝʪʩʷ 

ʩʠʩʪʝʤʘ ʫʯʝʙʥʦʛʦ ʧʨʝʜʤʝʪʘ ʠ ʫʩʪʘʥʘʚʣʠʚʘʝʪʩʷ ʦʜʥʦʙʦʢʘʷ ʩʠʩʪʝʤʘ ʩʚʝʜʝʥʠʡ. ʂʘʢʦʚʳ 

ʧʨʝʜʧʦʩʳʣʢʠ ʩʦʟʜʘʥʠʷ ʧʦʣʥʦʮʝʥʥʦʛʦ ʫʯʝʙʥʦʛʦ ʧʨʝʜʤʝʪʘ? ʉʫʱʝʩʪʚʫʶʪ ʣʠ 

ʦʙʲʝʢʪʠʚʥʳʝ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʚ ʵʪʦʤ ʚʠʜʝ ʪʚʦʨʯʝʩʪʚʘ? ʕʪʠ ʚʦʧʨʦʩʳ ʦʩʦʙʝʥʥʦ 

ʚʦʣʥʦʚʘʣʠ ʖʨʠʷ ɺʣʘʜʠʤʠʨʦʚʠʯʘ ʚ ʧʦʩʣʝʜʥʠʡ ʧʝʨʠʦʜ ʝʛʦ ʪʚʦʨʯʝʩʪʚʘ. ʈʝʟʫʣʴʪʘʪʦʤ 

ʤʥʦʛʦʣʝʪʥʝʡ ʨʘʙʦʪʳ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʩʪʘʣʘ ʠʟʜʘʥʥʘʷ ʧʦʩʤʝʨʪʥʦ ʢʥʠʛʘ «ʌʠʣʦʩʦʬʠʷ ʷʟʳʢʘ 

ʠ ʫʯʝʙʥʳʡ ʧʨʝʜʤʝʪ» (2003). ʕʪʘ ʢʥʠʛʘ ʙʳʣʘ ʟʘʜʫʤʘʥʘ ʢʘʢ ʬʠʣʦʩʦʬʩʢʦ-ʪʝʦʨʝʪʠʯʝʩʢʦʝ 

ʦʙʦʩʥʦʚʘʥʠʝ ʩʣʦʚʘʨʷ-ʪʝʟʘʫʨʫʩʘ ʪʝʨʤʠʥʦʚ ʦʙʱʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʨʘʟʨʘʙʦʪʢʘ ʢʦʪʦʨʦʛʦ 

ʚʝʣʘʩʴ ʚ ʨʘʤʢʘʭ ʧʨʦʝʢʪʘ «ʂʨʫʛ ʟʥʘʥʠʡ». ɺ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʢʥʠʛʝ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ 

ʧʠʰʝʪ: ʥß ʜʘʥʥʘʷ ʧʫʙʣʠʢʘʮʠʷ ʠʤʝʝʪ ʮʝʣʴʶ ʦʙʦʩʥʦʚʘʪʴ ʥʦʚʫʶ ʠʥʬʦʨʤʘʮʠʦʥʥʫʶ ʬʦʨʤʫ 

ʜʠʜʘʢʪʠʯʝʩʢʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʨʝʰʘʝʪ ʟʘʜʘʯʫ ʙʳʪʠʷ ʰʢʦʣʳ ʚ ʫʩʣʦʚʠʷʭ ʠʥʬʦʨʤʘʮʠʦʥʥʦʡ 

                                                 
19 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʇʨʠʥʮʠʧʳ ʩʦʚʨʝʤʝʥʥʦʡ ʨʠʪʦʨʠʢʠ. ʄ., 1999. ʉʪʨ. 69-71 
20 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʉʣʦʚʘʨʴ ʪʝʨʤʠʥʦʚ. ʆʙʱʝʩʪʚʦ. ʉʝʤʠʦʪʠʢʘ. ʕʢʦʥʦʤʠʢʘ. ʂʫʣʴʪʫʨʘ. 
ʆʙʨʘʟʦʚʘʥʠʝ. ʄ., 2002. ʉʪʨ. 58. 
21 ɺʦʣʢʦʚ ɸ.ɸ. ʊʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ// ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʌʠʣʦʩʦʬʠʷ 

ʷʟʳʢʘ. ʂʫʣʴʪʫʨʦʚʝʜʝʥʠʝ. ɼʠʜʘʢʪʠʢʘ. ʉʦʚʨʝʤʝʥʥʳʝ ʧʨʦʙʣʝʤʳ ʥʘʫʢʠ ʦ ʷʟʳʢʝ. ʉʪʨ.196-197. 
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ʢʫʣʴʪʫʨʳ. ʄʝʪʦʜ ʨʝʰʝʥʠʷ ʟʘʜʘʯʠ ʩʦʩʪʦʠʪ ʚ ʫʩʪʘʥʦʚʣʝʥʠʠ ʢʦʨʨʝʣʷʮʠʠ ʤʝʞʜʫ 

ʬʠʣʦʩʦʬʠʝʡ ʷʟʳʢʘ, ʨʘʟʚʠʪʠʝʤ ʚʠʜʦʚ ʩʣʦʚʝʩʥʦʩʪʠ ʠ ʨʘʟʚʠʪʠʝʤ ʪʠʧʦʚ ʰʢʦʣʳ. 

ʈʝʟʫʣʴʪʘʪʦʤ ʠʩʩʣʝʜʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʦʙʦʩʥʦʚʘʥʠʝ ʧʨʠʯʠʥ ʷʟʳʢʦʚʦʛʦ ʭʘʨʘʢʪʝʨʘ, 

ʚʣʠʷʶʱʠʭ ʥʘ ʨʘʟʚʠʪʠʝ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʩʠʩʪʝʤ, ʨʘʟʨʘʙʦʪʢʘ ʧʨʠʥʮʠʧʦʚ ʪʝʟʘʫʨʫʩʘ 

ʪʝʨʤʠʥʦʚ ʦʙʱʝʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʧʨʦʛʥʦʟ ʨʘʟʚʠʪʠʷ ʰʢʦʣʳ ʚ ʫʩʣʦʚʠʷʭ ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ 

ʦʙʱʝʩʪʚʘ»22. 

 ʊʘʢʦʚʘ ʚ ʢʨʘʪʢʦʤ ʠʟʣʦʞʝʥʠʠ ʠʥʬʦʨʤʘʮʠʦʥʥʘʷ ʤʦʜʝʣʴ ʦʙʱʝʩʪʚʘ ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ, ʚ 

ʢʦʪʦʨʦʡ ʩʣʦʚʦ ʚ ʧʦʣʥʦʪʝ ʩʚʦʝʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʟʥʘʯʝʥʠʷ, ʨʘʟʚʝʨʪʳʚʘʝʪʩʷ ʚ ʨʝʯʴ ʚʦ ʚʩʝʤ 

ʦʙʲʝʤʝ ʝʝ ʦʙʲʝʜʠʥʷʶʱʠʭ ʦʙʱʝʩʪʚʦ ʬʫʥʢʮʠʡ, ʠʤʝʥʫʝʪ ʠ ʩʦʝʜʠʥʷʝʪ ʩʝʤʠʦʟʠʩ, 

ʦʙʝʩʧʝʯʠʚʘʶʱʠʡ ʩʦʮʠʦʣʦʛʠʟʘʮʠʶ ʣʠʯʥʦʩʪʠ ʠ ʦʨʛʘʥʠʟʘʮʠʶ ʦʙʱʝʩʪʚʝʥʥʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ, ʢʣʘʩʩʠʬʠʮʠʨʫʝʪ ʠ ʩʦʭʨʘʥʷʝʪ ʢʫʣʴʪʫʨʫ, ʧʝʨʝʜʘʝʪ ʝʝ ʧʨʠ ʧʦʩʨʝʜʩʪʚʝ 

ʦʙʨʘʟʦʚʘʥʠʷ ʙʫʜʫʱʠʤ ʧʦʢʦʣʝʥʠʷʤ, ʠ ʦʩʤʳʩʣʠʚʘʝʪ ʚʩʝ ʵʪʠ ʧʨʦʮʝʩʩʳ ʚ ʬʠʣʦʩʦʬʠʠ 
ʷʟʳʢʘ. 

ʇʘʬʦʩ ʩʦʭʨʘʥʝʥʠʷ ʠ ʧʨʝʫʤʥʦʞʝʥʠʷ ʢʫʣʴʪʫʨʳ ʙʳʣ ʥʝ ʪʦʣʴʢʦ ʛʣʘʚʥʳʤ ʧʘʬʦʩʦʤ 

ʪʚʦʨʯʝʩʪʚʘ ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ, ʦʥ ʙʳʣ ʪʘʢʞʝ ʠ ʛʣʘʚʥʦʡ ʜʚʠʞʫʱʝʡ ʩʠʣʦʡ ʚʩʝʡ ʝʛʦ 

ʞʠʟʥʠ. ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʧʨʝʦʜʦʣʝʚʘʷ ʧʨʝʜʫʙʝʞʜʝʥʠʷ, ʘ ʧʦʨʦʶ ʠ ʟʘʧʨʝʪʳ, 

ʧʨʦʜʚʠʛʘʣ ʥʦʚʳʝ ʠ ʚʦʟʨʦʞʜʘʣ ʟʘʧʨʝʱʝʥʥʳʝ ʥʘʧʨʘʚʣʝʥʠʷ ʛʫʤʘʥʠʪʘʨʥʦʛʦ ʟʥʘʥʠʷ; 

ʚʳʩʪʫʧʘʣ ʚ ʟʘʱʠʪʫ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʠ ʢʫʣʴʪʫʨʳ ʚ ʩʨʝʜʩʪʚʘʭ ʤʘʩʩʦʚʦʡ ʠʥʬʦʨʤʘʮʠʠ 

(ʩʪʘʪʴʠ ʚ «ʃʠʪʝʨʘʪʫʨʥʦʡ ʛʘʟʝʪʝ», ʮʠʢʣ ʢʫʣʴʪʫʨʦʚʝʜʯʝʩʢʠʭ ʣʝʢʮʠʡ ʥʘ ʪʝʣʝʚʠʜʝʥʠʠ); 

ʢʦʥʩʫʣʴʪʠʨʦʚʘʣ, ʤʥʦʛʦ ʧʨʝʧʦʜʘʚʘʣ.  

ɹʦʣʝʝ ʯʝʪʚʝʨʪʠ ʚʝʢʘ (ʩ 1972 ʧʦ 1997) ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʨʫʢʦʚʦʜʠʣ ʢʘʬʝʜʨʦʡ ʦʙʱʝʛʦ 

ʠ ʩʨʘʚʥʠʪʝʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ ʬʠʣʦʣʦʛʠʯʝʩʢʦʛʦ ʬʘʢʫʣʴʪʝʪʘ ʄɻʋ ʠʤ. 

ʄ.ɺ. ʃʦʤʦʥʦʩʦʚʘ. ʆʥ ʧʨʘʢʪʠʯʝʩʢʠ ʟʘʥʦʚʦ ʚʦʩʩʦʟʜʘʣ ʢʘʬʝʜʨʫ: ʦʥʘ ʧʦʧʦʣʥʠʣʘʩʴ 

ʩʝʨʴʝʟʥʳʤʠ ʫʯʝʥʳʤʠ, ʙʦʣʴʰʦʝ ʚʥʠʤʘʥʠʝ ʫʜʝʣʷʣʦʩʴ ʧʦʜʛʦʪʦʚʢʝ ʤʦʣʦʜʳʭ ʥʘʫʯʥʳʭ 

ʢʘʜʨʦʚ; ʙʳʣʠ ʦʙʥʦʚʣʝʥʳ ʦʩʥʦʚʥʳʝ ʢʫʨʩʳ ʣʝʢʮʠʡ, ʦʪʢʨʳʣʠʩʴ ʥʦʚʳʝ ʢʫʨʩʳ ʧʦ 

ʪʠʧʦʣʦʛʠʠ ʠ ʩʝʤʠʦʪʠʢʝ, ʥʘʯʘʣʠʩʴ ʟʘʥʷʪʠʷ ʜʨʝʚʥʠʤʠ ʠ ʚʦʩʪʦʯʥʳʤʠ ʷʟʳʢʘʤʠ. ɿʘ ʵʪʠ 

ʛʦʜʳ ʖʨʠʝʤ ɺʣʘʜʠʤʠʨʦʚʠʯʝʤ ʯʠʪʘʣʠʩʴ ʪʘʢʠʝ ʬʫʥʜʘʤʝʥʪʘʣʴʥʳʝ ʦʙʱʠʝ ʠ ʩʧʝʮʠʘʣʴʥʳʝ 

ʢʫʨʩʳ ʣʝʢʮʠʡ ʢʘʢ: «ɺʚʝʜʝʥʠʝ ʚ ʷʟʳʢʦʟʥʘʥʠʝ», çʀʩʪʦʨʠʷ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʫʯʝʥʠʡ», 

«ʆʙʱʝʝ ʷʟʳʢʦʟʥʘʥʠʝ», «ʌʠʣʦʩʦʬʠʷ ʷʟʳʢʘ», «ʌʠʣʦʩʦʬʠʷ ʛʨʘʤʤʘʪʠʢʠ», «ʆʙʱʘʷ 

ʬʠʣʦʣʦʛʠʷ», «ʇʨʠʢʣʘʜʥʘʷ ʬʠʣʦʣʦʛʠʷ», «ɺʚʝʜʝʥʠʝ ʚ ʚʦʩʪʦʢʦʚʝʜʝʥʠʝ», «ʆʙʱʘʷ 

ʨʠʪʦʨʠʢʘ», «ʈʠʪʦʨʠʢʘ ʜʝʣʦʚʦʡ ʧʨʦʟʳ», «ʂʫʣʴʪʫʨʦʚʝʜʝʥʠʝ». ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʙʳʣ 

ʩʪʦʣʴ ʞʝ ʚʝʣʠʢʠʤ ʫʯʠʪʝʣʝʤ, ʩʢʦʣʴ ʠ ʚʝʣʠʢʠʤ ʫʯʝʥʳʤ. ʅʝ ʙʫʜʝʪ ʧʨʝʫʚʝʣʠʯʝʥʠʝʤ 

ʩʢʘʟʘʪʴ, ʯʪʦ ʦʥ ʩʣʫʞʠʣ ʩʚʦʠʤ ʫʯʝʥʠʢʘʤ, ʦʥ ʣʶʙʠʣ ʢʘʞʜʦʛʦ ʟʘ ʝʛʦ ʦʩʦʙʳʡ ʪʘʣʘʥʪ ʠ 

ʩʪʨʝʤʠʣʩʷ ʵʪʦʪ ʪʘʣʘʥʪ ʨʘʟʚʠʪʴ. ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʥʝ ʪʦʣʴʢʦ ʩʪʨʝʤʠʣʩʷ ʩʜʝʣʘʪʴ ʩʚʦʝ 

ʩʣʦʚʦ ʩʣʦʚʦʤ ʫʯʝʥʠʢʘ, ʥʦ ʠ ʩ ʥʝʦʙʳʯʘʡʥʳʤ ʠʥʪʝʨʝʩʦʤ ʦʪʥʦʩʠʣʩʷ ʢ ʪʚʦʨʯʝʩʪʚʫ 

ʫʯʝʥʠʢʦʚ, ʦʥ ʥʠʢʦʛʜʘ ʥʝ ʦʪʢʣʘʜʳʚʘʣ ʯʪʝʥʠʷ ʠʭ ʩʦʯʠʥʝʥʠʡ ʥʘ ʧʦʪʦʤ, ʘ ʯʠʪʘʣ ʩʨʘʟʫ, ʢʘʢ 

ʪʦʣʴʢʦ ʨʘʙʦʪʘ ʧʦʧʘʜʘʣʘ ʝʤʫ ʚ ʨʫʢʠ: ʝʤʫ ʙʳʣ ʠʥʪʝʨʝʩʝʥ ʢʘʞʜʳʡ, ʦʥ ʫʤʝʣ ʣʶʙʠʪʴ 

ʜʨʫʛʦʛʦ, ʫʤʝʣ ʩʪʘʪʴ ʥʘ ʜʨʫʛʫʶ ʪʦʯʢʫ ʟʨʝʥʠʷ ʠ ʥʝʟʘʤʝʪʥʦ ʧʦʤʦʯʴ ʨʘʟʚʠʪʴ ʝʝ. ʅʘ ʟʘʥʷʪʠʷ 

ʩ ʫʯʝʥʠʢʘʤʠ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʥʝ ʞʘʣʝʣ ʥʠ ʩʠʣ, ʥʠ ʚʨʝʤʝʥʠ, ʦʥʠ (ʟʘʥʷʪʠʷ) ʙʳʣʠ 

ʯʘʩʪʴʶ ʝʛʦ ʧʨʘʟʜʥʠʢʘ ʞʠʟʥʠ. ʇʦʜ ʨʫʢʦʚʦʜʩʪʚʦʤ (ʦʬʠʮʠʘʣʴʥʳʤ ʠ ʥʝʦʬʠʮʠʘʣʴʥʳʤ) 

ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ ʟʘʱʠʱʝʥʦ 112 ʜʠʩʩʝʨʪʘʮʠʡ. ʅʘʨʷʜʫ ʩ ʤʥʦʛʦʯʠʩʣʝʥʥʳʤʠ 

ʧʫʙʣʠʢʘʮʠʷʤʠ (ʦʢʦʣʦ 120 ʨʘʙʦʪ) ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʦʩʪʘʚʠʣ ʧʦʩʣʝ ʩʝʙʷ ʰʢʦʣʫ 

ʈʦʞʜʝʩʪʚʝʥʩʢʦʛʦ Ù ʣʶʜʝʡ, ʚʠʜʷʱʠʭ ʤʠʨ ʝʛʦ ʛʣʘʟʘʤʠ ʠ ʛʦʚʦʨʷʱʠʭ ʥʘ ʝʛʦ ʷʟʳʢʝ.   

ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʣʶʙʠʣ ʞʠʟʥʴ ʠ ʣʶʙʠʣ ʯʝʣʦʚʝʢʘ, ʚʝʨʠʣ ʚ ʪʦ, ʯʪʦ ʩʪʨʝʤʣʝʥʠʝ ʢ 

ʩʚʝʪʫ ʩʚʦʡʩʪʚʝʥʥʦ ʯʝʣʦʚʝʯʝʩʢʦʡ ʧʨʠʨʦʜʝ ʠ ʯʪʦ ʩʣʦʚʦ (ʧʨʦʩʚʝʱʝʥʠʝ ʠ ʦʙʨʘʟʦʚʘʥʠʝ) 

                                                 
22 ʖ.ɺ. ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ. ʌʠʣʦʩʦʬʠʷ ʷʟʳʢʘ. ʂʫʣʴʪʫʨʦʚʝʜʝʥʠʝ. ɼʠʜʘʢʪʠʢʘ. ʉʦʚʨʝʤʝʥʥʳʝ 

ʧʨʦʙʣʝʤʳ ʥʘʫʢʠ ʦ ʷʟʳʢʝ. ʄ., 2003. ʉʪʨ. 10. 
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ʩʧʦʩʦʙʥʦ ʩʧʘʩʪʠ ʤʠʨ. ʆʥ ʧʨʠʥʠʤʘʣʩʷ ʰʣʠʬʦʚʘʪʴ ʢʘʞʜʦʛʦ, ʢʪʦ ʧʦʧʘʜʘʣ ʝʤʫ ʧʦʜ ʨʫʢʫ, 

ʠ ʜʘʞʝ ʚ ʩʘʤʳʭ ʙʝʟʥʘʜʝʞʥʳʭ ʩʣʫʯʘʷʭ ʥʠʢʦʛʜʘ ʥʝ ʪʝʨʷʣ ʵʪʦʡ ʚʝʨʳ. ɺ ʦʜʥʦʡ ʠʭ 

ʧʦʩʣʝʜʥʠʭ ʨʘʙʦʪ ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʧʠʩʘʣ: çɺ ʵʪʦʡ ʩʠʪʫʘʮʠʠ ʥʝʦʧʨʝʜʝʣʝʥʥʦʩʪʠß 

ʝʜʠʥʩʪʚʝʥʥʦ ʥʘʜʝʞʥʦʡ ʚʦʟʤʦʞʥʦʩʪʴʶ ʯʝʩʪʥʦ ʧʦʩʤʦʪʨʝʪʴ ʚ ʛʣʫʙʠʥʳ ʠʩʪʦʨʠʠ, - ʜʨʝʚʥʝʡ 

ʠ ʥʦʚʝʡʰʝʡ, - ʷʚʣʷʝʪʩʷ ʷʟʳʢ. ʗʟʳʢ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ ʨʫʩʩʢʠʡ, ʩʦʦʙʱʘʝʪ ʥʘʤ ʩʚʝʜʝʥʠʷ ʦ 

ʥʘʰʠʭ ʪʝʣʝʩʥʳʭ ʠ ʢʫʣʴʪʫʨʥʳʭ ʧʨʝʜʢʘʭ, ʦ ʥʘʰʠʭ ʩʦʩʝʜʷʭ ʙʣʠʞʥʠʭ ʠ ʜʘʣʴʥʠʭ ʚ ʠʭ 

ʠʩʪʦʨʠʠ ʠ ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʠ ʪʝʤ ʦʧʨʝʜʝʣʷʝʪ ʥʘʰʝ ʤʝʩʪʦ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ, ʘ, 

ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʠ ʪʦ, ʢʫʜʘ ʥʘʤ ʩʣʝʜʫʝʪ ʥʘʧʨʘʚʠʪʴ ʫʩʠʣʠʷ. ʅʘ ʬʦʥʝ ʩʣʘʙʦʩʪʠ ʛʦʩʫʜʘʨʩʪʚʘ 

ʠ ʧʦʣʠʪʠʢʠ, ʢʦʪʦʨʘʷ ʚʩʝ ʯʪʦ-ʪʦ ʜʝʣʠʪ ʠ ʥʠʢʘʢ ʥʝ ʤʦʞʝʪ ʧʦʜʝʣʠʪʴ ʥʝʚʝʜʦʤʦ ʯʪʦ: ʩʣʘʚʫ 

ʣʠ, ʚʣʘʩʪʴ ʣʠ, ʜʝʥʴʛʠ ʣʠß ʷʟʳʢ ʦʜʠʥß ʦʙʱʝʝ ʠ ʥʝʢʦʨʳʩʪʥʦʝ ʜʦʩʪʦʷʥʠʝß ɽʜʠʥʩʪʚʦ 

ʷʟʳʢʘ ʠ ʨʘʟʥʦʦʙʨʘʟʠʝ ʩʨʝʜʩʪʚ ʚʳʨʘʞʝʥʠʷ ʜʘʶʪ ʣʶʜʷʤ ʫʚʝʨʝʥʥʦʩʪʴ ʚ ʠʭ ʜʝʣʘʭ, 

ʜʫʰʝʚʥʳʡ ʢʦʤʬʦʨʪ ʠ ʧʨʠʷʟʥʴ ʜʨʫʛ ʢ ʜʨʫʛʫ».23 

 

ʖʨʠʡ ɺʣʘʜʠʤʠʨʦʚʠʯ ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ (1926 -1999) Ù  

ʜʦʢʪʦʨ ʬʠʣʦʣʦʛʠʯʝʩʢʠʭ ʥʘʫʢ, ʟʘʩʣʫʞʝʥʥʳʡ ʧʨʦʬʝʩʩʦʨ ʄɻʋ ʠʤʝʥʠ ʄ.ɺ. ʃʦʤʦʥʦʩʦʚʘ, 

ʟʘʚʝʜʫʶʱʠʡ ʢʘʬʝʜʨʦʡ ʦʙʱʝʛʦ ʠ ʩʨʘʚʥʠʪʝʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ 

ʬʠʣʦʣʦʛʠʯʝʩʢʦʛʦ ʬʘʢʫʣʴʪʝʪʘ ʄɻʋ (1972-1997), ʘʢʘʜʝʤʠʢ ʈɸʆ, ʣʘʫʨʝʘʪ ɻʨʠʤʤʦʚʩʢʦʡ 

ʧʨʝʤʠʠ ʟʘ ʚʢʣʘʜ ʚ ʥʝʤʝʮʢʫʶ ʬʠʣʦʣʦʛʠʶ (1985), ʣʘʫʨʝʘʪ ʃʦʤʦʥʦʩʦʚʩʢʦʡ ʧʨʝʤʠʠ ʟʘ 

ʮʠʢʣ ʨʘʙʦʪ «ʌʫʥʜʘʤʝʥʪʘʣʴʥʘʷ ʪʝʦʨʠʷ ʷʟʳʢʘ ʜʣʷ ʧʦʩʪʠʥʜʫʩʪʨʠʘʣʴʥʦʛʦ 

ʠʥʬʦʨʤʘʮʠʦʥʥʦʛʦ ʦʙʱʝʩʪʚʘ» (1995). 

ɹʠʙʣʠʦʛʨʘʬʠʷ 

¶ ˢ͙͍ͣͪͦ͊ .́ .s, ˻ ͡Έͻ͍͙͍ͦͦ͟ .x .s, ˾ ͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˻ ;͔͙ͪ͟ ͨ ͙͙͙ͦͫͭͦͪ 

͙͎͍͙͙͙ͤͫͭ͟͡. ˸ ., 1975. 

¶ ˤ͍ͦͦ͟͡ .s .s, ˸ ͊ͪ;ͯ͟ .̑ .˹, ˾ ͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ʕ ͍͔͔͙͔͒ͤ  ͍͙ͨͪ͊͒ͤͯ͟͡Ό 

ͺ͙͎͙ͦͦ͡͡Ό. ˸ ., 1988. 

¶ ˴͍ͦͪͦͭͦ͟ .˹ .˹, ˾ ͔ͦ͗͒ ͍͔͙͚ͫͭͤͫ͟ .̑ .ʕ, ˿ ͔ͪ͒Ό;͔ͤͦ͟ .˥ .˽, ˿ ͦͤ͡ͼ͔͍ .ʕ .˸ 

˴͙͚͙͚ͭ͊ͫ͟ Ύ͘·͟ / ˿͔͙ͪΎ «̒ ͘·͙͟ ͔͎͊ͪͯ͋͗ͤͦͦ͘ ˤͦͫͭͦ͊͟  ͙ˢͺ͙͙ͪ͟». ï .˸, 1961. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ʕ ͍͔͔͙͔͒ͤ  ͍ͯ͟͡Έ͍͔͔͙͔ͭͯͪͦ͒ͤ. ˸ ., 1996. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ʕ ͍͔͔͙͔͒ͤ  ͍ͦ͋΅ͯΌ ͺ͙͎͙ͦͦ͡͡Ό. ˸ .. 1979. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˶͔͟ͼ͙͙ ͨ ͦͦ͋΅͔ͣͯ Ύ͘·͙ͦͤ͊ͤ͘͟Ό. ˸ ., 1990. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˻ ͋΅͊Ύ ͺ͙͎͙ͦͦ͡͡Ύ. ˸ ., 1996. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˽ ͦͤΎ͙͔ͭ ͺͦͪͣ· ͍ͫͦ͊͡  ͍͙͙͙ͫͭͦͪ ͎͙͙ͪ͊ͣͣ͊ͭ͟ 

͙͚͎ͭ͊ͫͦͦ͟͟ Ύ͘·͊͟. ˻ ;͔͙ͪ͟ ͨ  ͙͙͙ͦͫͭͦͪ ͙͔͍͔͔͙ͭ͊͒ͤ͟Ύ. ˸ ., 1958. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˽ ͙ͪͤͼ͙ͨ· ͍͔͔͚ͫͦͪͣͤͤͦ ͙͙ͪͭͦͪ͟.͙ ˸ ., 1999. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˿ ͍ͦ͊ͪ͡Έ ͔͙͍ͭͪͣͤͦ. (˻ ͋΅͔͍͔ͦ͋ͪ͊ͦ͊ͭ͘͡Έͤ·͚ ͔ͭ͊ͯͪͯͫ͘): 

˸ͦͪ͊͡Έ. ˹ ͍͍͔ͪ͊ͫͭͤͤͦͫͭΈ. ̏ ͙ͭ͊͟. ˸ ., 2002. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ˿ ͍ͦ͊ͪ͡Έ ͔͙͍ͭͪͣͤͦ. (˻ ͋΅͔͍͔ͦ͋ͪ͊ͦ͊ͭ͘͡Έͤ·͚ ͔ͭ͊ͯͪͯͫ͘): 

˻͋΅͔͍ͫͭͦ. ˿ ͔͙͙ͣͦͭ͊͟. ̏ ͙ͦͤͦͣ͊͟͟. ˴ ͯ͡Έͭͯͪ͊. ˻ ͍͙͔͋ͪ͊ͦ͊ͤ͘. ˸ ., 2002. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ́ ͔͙ͦͪΎ ͙͙͙ͪͭͦͪ͟. ˸ ., 1997. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ́ ͔ͻ͙ͤ͊͟. ˴ ͯ͡Έͭͯͪ͊. ̒ ͘·͟. ˸ ., 1993. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ́ ͙͎͙ͨͦͦ͡Ύ ͍ͫͦ͊͡. ˸ ., 1969. 

¶ ˾͔͍͔͙͚ͦ͗͒ͫͭͤͫ͟ .̑ .ʕ ̅ ͙ͦͫͦ͡ͺ͙Ύ Ύ͘·͊͟. ˴ ͯ͡Έ͍͔͔͙͔ͭͯͪͦ͒ͤ  ͙͙͙͒͒͊ͭ͊͟͟. ˸ ., 

2003.   

                                                 
23 ʈʦʞʜʝʩʪʚʝʥʩʢʠʡ ʖ.ɺ. ʇʨʠʥʮʠʧʳ ʩʦʚʨʝʤʝʥʥʦʡ ʨʠʪʦʨʠʢʠ. ʄ., 1999. ʉʪʨ. 56. 



 
Critic No. 12, 2014 

17 

 

ʃʠʥʛʚʠʩʪʠʯʝʩʢʦʝ ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʦʝ  ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤ ʪʝʢʩʪʝ (ʥʘ 

ʧʨʠʤʝʨʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ɸ. ʉ. ʇʫʰʢʠʥʘ çʀ. ʀ. ʇʫʱʠʥʫè) 

 

Linguistic and Extra-linguistic Factors of a Literary Text 

S. Pushkinôs poem óTo I.I. Puschinô)  

 
Uma Parihar (ʋʤʘ ʇʘʨʠʭʘʨ) 

One of the finest poems on the theme of friendship in world literature, the above-cited literary 

work - filled with gratitude, selflessness, warmth and strong bonds of love ï demands an in-

depth understanding of the socio-political and cultural atmosphere of the first quarter of XIX 

century Russia during which the poet and his best lyceum friend (a Decembrist) lived and 

worked, waging a relentless battle for freedom. To delve in the metaphorical meaning of each 

word and phrase a linguistic analysis is a must. The paper studies how such devices as 

inversion, anaphora, apostrophe, exclamation, impersonation, epithets along with the 

exploration of the poetic message composed in a unique contrasting style, help the poet 

explicitly communicate the idea of true friendship as envisaged by himself. A study of a 

literary text as a product of social thought (extra linguistic factors) and its verbal-weaving 

pattern (linguistic factor) is the key to its comprehensive understanding. 

  

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ɸʣʝʢʩʘʥʜʨʘ ʉʝʨʛʝʝʚʠʯʘ ʇʫʰʢʠʥʘ «ʀ. ʀ. ʇʫʱʠʥʫ» ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ 

ʣʫʯʰʠʭ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʥʘ ʪʝʤʫ ʜʨʫʞʙʳ ʚʦ ʚʩʝʡ ʤʠʨʦʚʦʡ ʣʠʪʝʨʘʪʫʨʝ. ʆʥʦ ʚʝʝʪ 

ʩʯʘʩʪʣʠʚʳʤʠ ʯʫʚʩʪʚʘʤʠ ʩʘʤʦʦʪʚʝʨʞʝʥʥʦʩʪʠ, ʙʣʘʛʦʜʘʨʥʦʩʪʠ, ʠʩʢʨʝʥʥʦʩʪʠ, ʣʶʙʚʠ, 

ʨʘʜʦʩʪʠ, ʪʝʧʣʦʪʳ, ʟʘʜʫʰʝʚʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʠʩʧʳʪʳʚʘʣʠ ʥʘʩʪʦʷʱʠʝ ʜʨʫʟʴʷ ʜʨʫʛ ʢ ʜʨʫʛʫ. 
ʕʪʦ ʧʨʠʤʝʨ ʪʦʤʫ, ʢʘʢʠʤʠ ʜʦʣʞʥʳ ʙʳʪʴ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʜʨʫʟʴʷʤʠ.    

ʃʶʙʦʝ ʣʠʪʝʨʘʪʫʨʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ Ù ʵʪʦ ʧʨʦʜʫʢʪ ʦʧʨʝʜʝʣʸʥʥʦʛʦ ʚʨʝʤʝʥʠ ʠ 

ʦʧʨʝʜʝʣʸʥʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ. ʆʥʦ ʥʝ ʪʦʣʴʢʦ ʥʝʩʸʪ ʥʘ ʩʝʙʝ ʦʪʧʝʯʘʪʦʢ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ, 

ʥʦ ʠ ʚʦʩʧʨʦʠʟʚʦʜʠʪ ʚ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʦʙʨʘʟʘʭ ʩʫʜʴʙʫ ʩʚʦʝʛʦ ʪʚʦʨʮʘ, ʤʠʨʦʚʦʟʟʨʝʥʠʝ 

ʢʦʪʦʨʦʛʦ ʟʘʚʠʩʠʪ ʦʪ ʪʦʛʦ, ʚ ʢʘʢʦʤ ʦʙʱʝʩʪʚʝ ʦʥ ʞʠʚʸʪ ʠ ʚ ʢʘʢʠʭ ʫʩʣʦʚʠʷʭ ʦʥ ʪʚʦʨʠʪ. 

ʄʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʩʦʜʝʨʞʘʥʠʝ (ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʬʘʢʪʦʨ) ʠ ʦʧʨʝʜʝʣʷʝʪ ʬʦʨʤʫ 

ʚr ʨʘʞʝʥʠʷ  (ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʬʘʢʪʦʨ). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʦʣʥʦʪʘ ʧʦʥʠʤʘʥʠʷ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʧʨʷʤʦ ʧʨʦʧʦʨʮʠʦʥʘʣʴʥʘ ʫʨʦʚʥʶ ʟʥʘʥʠʷ ʢʘʢ 
ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʬʘʢʪʦʨʦʚ ʪʘʢ ʠ ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ. 

ʊʚʦʨʯʝʩʪʚʦ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʘ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʫʩʩʢʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ ɸ. ʉ. 

ʇʫʰʢʠʥʘ Ù ʵʪʦ ʟʝʨʢʘʣʦ, ʦʪʨʘʞʘʶʱʝʝ ʞʠʟʥʴ ʈʦʩʩʠʠ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ ʜʝʚʷʪʥʘʜʮʘʪʦʛʦ 

ʚʝʢʘ. ʕʪʦ ʜʦʢʫʤʝʥʪ, ʚ ʢʦʪʦʨʦʤ ʟʘʬʠʢʩʠʨʦʚʘʥʘ ʞʠʟʥʴ ʚʦ ʚʩʸʤ ʩʚʦʸʤ  ʧʨʦʷʚʣʝʥʠʠ. ɺ ʥʸʤ 

ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʠ ʜʝʩʧʦʪʠʯʝʩʢʠʡ, ʩʘʤʦʜʝʨʞʘʚʥʳʡ ʨʝʞʠʤ ʮʘʨʝʡ (ɸʣʝʢʩʘʥʜʨʘ I ʠ 

ʅʠʢʦʣʘʷ I), ʠ ʞʠʟʥʴ ʢʨʝʩʪʴʷʥ, ʫʛʥʝʪʝʥʥʳʭ ʢʨʝʧʦʩʪʥʳʤ ʧʨʘʚʦʤ, ʠ ʥʝʫʛʦʤʦʥʥʦʩʪʴ 

ʠʥʪʝʣʣʠʛʝʥʮʠʠ ʜʝʣʘʪʴ ʯʪʦ-ʥʠʙʫʜʴ ʜʣʷ ʚʦʩʩʪʘʥʦʚʣʝʥʠʷ ʜʝʤʦʢʨʘʪʠʠ, ʫʣʫʯʰʝʥʠʷ ʞʠʟʥʠ 
ʥʝʚʦʣʴʥʠʢʦʚ, ʚʦʟʦʙʥʦʚʣʝʥʠʷ ʩʚʦʙʦʜʳ ʚʳʨʘʞʝʥʠʷ ʚ ʩʪʨʘʥʝ.  

ʇʨʦʩʤʦʪʨʠʤ ʵʪʦ ʥʘ ʧʨʠʤʝʨʝ ʩʪʠʭʦʪʚʦʨʝʥʠʷ «ʀ. ʀ. ʇʫʱʠʥʫ», ʥʘʧʠʩʘʥʥʦʛʦ ʚ ʧʣʘʚʥʦ 

ʯʝʨʝʜʫʶʱʠʭʩʷ ʤʫʞʩʢʦʡ ʠ ʞʝʥʩʢʦʡ ʨʠʬʤʘʭ: 

ʄʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ ʙʝʩʮʝʥʥʳʡ! 

ʀ ʷ ʩʫʜʴʙʫ ʙʣʘʛʦʩʣʦʚʠʣ, 

ʂʦʛʜʘ ʤʦʡ ʜʚʦʨ ʫʝʜʠʥʝʥʥʳʡ, 

ʇʝʯʘʣʴʥʳʤ ʩʥʝʛʦʤ ʟʘʥʝʩʝʥʥʳʡ, 

ʊʚʦʡ ʢʦʣʦʢʦʣʴʯʠʢ ʦʛʣʘʩʠʣ. 

ʄʦʣʶ ʩʚʷʪʦʝ ʧʨʦʚʠʜʝʥʴʝ: 
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ɼʘ ʛʦʣʦʩ ʤʦʡ ʜʫʰʝ ʪʚʦʝʡ 

ɼʘʨʫʝʪ ʪʦ ʞʝ ʫʪʝʰʝʥʴʝ, 

ɼʘ ʦʟʘʨʠʪ ʦʥ ʟʘʪʦʯʝʥʴʝ 

ʃʫʯʦʤ ʣʠʮʝʡʩʢʠʭ ʷʩʥʳʭ ʜʥʝʡ! 

 

ʕʪʠ ʜʚʘ ʧʷʪʠʩʪʠʰʠʷ ʩ ʚʩʝʛʦ ʩʦʨʦʢʘ ʣʝʢʩʠʯʝʩʢʠʤʠ ʝʜʠʥʠʮʘʤʠ Ù ʜʨʫʞʝʩʢʦʝ ʧʦʩʣʘʥʠʝ 

ʇʫʰʢʠʥʘ ʩʚʦʝʤʫ ʣʠʮʝʡʩʢʦʤʫ ʜʨʫʛʫ Ù ʀ. ʀ. ʇʫʱʠʥʫ, ʢʦʪʦʨʳʡ ʚ ʪʦ ʚʨʝʤʷ ʥʘʭʦʜʠʣʩʷ ʚ 

ʩʩʳʣʢʝ ʚ ʏʠʪʝ ʟʘ ʫʯʘʩʪʠʝ ʚ ʚʦʩʩʪʘʥʠʠ ʜʝʢʘʙʨʠʩʪʦʚ 14 ʜʝʢʘʙʨʷ 1825 ʛʦʜʘ ʥʘ ʉʝʥʘʪʩʢʦʡ 

ʧʣʦʱʘʜʠ ʚ ʇʝʪʝʨʙʫʨʛʝ.  ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʦʯʝʥʴ ʯʸʪʢʦ ʨʘʟʜʝʣʝʥʦ ʥʘ ʜʚʝ ʯʘʩʪʠ. ɺ ʧʝʨʚʦʡ 

ʯʘʩʪʠ ʧʦʵʪ ʚʩʧʦʤʠʥʘʝʪ ʧʨʠʝʟʜ ʩʚʦʝʛʦ ʜʨʫʛʘ ʚ ʩʝʣʦ ʄʠʭʘʡʣʦʚʩʢʦʝ, ʛʜʝ ʦʥ ʚʳʥʫʞʜʝʥ ʙʳʣ 

ʧʨʦʚʦʜʠʪʴ ʦʜʠʥʦʢʫʶ, ʠʟʦʣʠʨʦʚʘʥʥʫʶ ʞʠʟʥʴ ʠʟ-ʟʘ ʩʚʦʠʭ ʩʚʦʙʦʜʦʣʶʙʠʚʳʭ ʚʟʛʣʷʜʦʚ. ʆʥ 

ʛʦʚʦʨʠʪ, ʢʘʢʫʶ ʨʘʜʦʩʪʴ ʝʤʫ ʧʨʝʜʦʩʪʘʚʠʣʦ ʧʦʩʝʱʝʥʠʝ ʝʛʦ ÛʧʝʯʘʣʴʥʦʛʦÜ ʠ Ûʩʥʝʛʦʤ 

ʟʘʥʝʩʝʥʥʦʛʦ ʜʚʦʨʘÜ ʣʠʮʝʡʩʢʠʤ ʜʨʫʛʦʤ Ù ʝʜʠʥʦʤʳʰʣʝʥʥʠʢʦʤ.  ɺʦ ʚʪʦʨʦʡ ʯʘʩʪʠ ʇʫʰʢʠʥ 

ʧʦʜʜʝʨʞʠʚʘʝʪ ʩʚʦʝʛʦ ʥʘʩʪʦʷʱʝʛʦ ʜʨʫʛʘ, ʜʝʢʘʙʨʠʩʪʘ, ʢʦʪʦʨʳʡ ʙʳʣ ʧʨʠʛʦʚʦʨʸʥ ʢ 
ʧʦʞʠʟʥʝʥʥʦʡ ʢʘʪʦʨʛʝ ʚ ʉʠʙʠʨʴ. 

ʕʪʠ ʩʪʠʭʠ ʫʢʘʟʳʚʘʶʪ ʥʘ ʤʥʦʛʠʝ ʠʩʪʦʨʠʯʝʩʢʠʝ ʠ ʢʫʣʴʪʫʨʥʳʝ ʬʘʢʪʳ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʞʠʟʥʴʶ ʇʫʰʢʠʥʘ ʠ ʩ ʪʦʛʜʘʰʥʠʤ ʨʦʩʩʠʡʩʢʠʤ ʦʙʱʝʩʪʚʦʤ. ɺʦ-ʧʝʨʚʳʭ, ʵʪʦ ʣʠʮʝʡ, ʛʜʝ 

ʧʦʵʪ ʧʦʣʫʯʠʣ ʩʚʦʸ ʰʢʦʣʴʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ; ɺʦ-ʚʪʦʨʳʭ, ʵʪʦ ʩʝʣʦ ʄʠʭʘʡʣʦʚʩʢʦʝ, ʛʜʝ 

ʧʦʵʪ ʧʨʦʚʸʣ ʩʚʦʶ ʚʪʦʨʫʶ ʩʩʳʣʢʫ; ɺ-ʪʨʝʪʴʠʭ, ʵʪʦ ʚʦʩʩʪʘʥʠʝ ʜʝʢʘʙʨʠʩʪʦʚ ʠ ʩʫʜʴʙʘ 

ʇʫʱʠʥʘ; ɺ-ʯʝʪʚʸʨʪʳʭ, ʵʪʦ ʤʦʪʠʚ ʧʦʜʣʠʥʥʦʡ ʜʨʫʞʙʳ ʤʝʞʜʫ ʜʚʫʤʷ ʚʝʣʠʢʠʤʠ ʣʶʜʴʤʠ 
ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ. 

ʅʝʣʴʟʷ ʧʦʥʠʤʘʪʴ ʇʫʰʢʠʥʘ ʙʝʟ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦʙ ʵʪʠʭ ʬʘʢʪʦʨʘʭ: 

ʃʠʮʝʡ ï ʵʪʦ ʚʠʜ ʩʨʝʜʥʝʛʦ ʠ ʚʳʩʰʝʛʦ ʫʯʝʙʥʦʛʦ ʟʘʚʝʜʝʥʠʷ ʈʦʩʩʠʠ 19ʦʛʦ ʚʝʢʘ. ʇʫʰʢʠʥ 

ʫʯʠʣʩʷ ʚ ʎʘʨʩʢʦʤ ʉʝʣʝ ʚ ʀʤʧʝʨʘʪʦʨʩʢʦʤ ʎʘʨʩʢʦʩʝʣʴʩʢʦʤ ʃʠʮʝʝ, ʢʦʪʦʨʳʡ ʩʯʠʪʘʣʩʷ 

ʧʨʠʚʠʣʝʛʠʨʦʚʘʥʥʳʤ ʚʳʩʰʠʤ ʫʯʝʙʥʳʤ ʟʘʚʝʜʝʥʠʝʤ, ʥʘʟʥʘʯʝʥʥʳʤ ʜʣʷ ʜʝʪʝʡ ʜʚʦʨʷʥ. 

ʕʪʦʪ ʣʠʮʝʡ ʙʳʣ ʦʪʢʨʳʪ ʮʘʨʸʤ ɸʣʝʢʩʘʥʜʨʦʤ ʧʝʨʚʳʤ 19 ʦʢʪʷʙʨʷ 1811 ʛʦʜʘ ʠ ʇʫʰʢʠʥ 

ʙʳʣ ʦʜʥʠʤ ʠʟ ʧʝʨʚʳʭ ʪʨʠʜʮʘʪʠ ʝʛʦ ʫʯʝʥʠʢʦʚ. ʋʯʘʩʴ ʚ ʵʪʦʤ ʟʘʚʝʜʝʥʠʠ, ʇʫʰʢʠʥ 

ʧʨʠʦʙʨʸʣ ʤʥʦʛʦ ʜʨʫʟʝʡ. ʕʪʦ ʙʳʣʠ ʤʦʣʦʜʳʝ ʣʠʪʝʨʘʪʦʨʳ (ʇʫʱʝʥ, ʂʶʭʝʣʴʙʝʢʝʨ, 

ɼʝʣʴʚʠʛ, ɻʦʨʯʘʢʦʚ ʠ ʜʨʫʛʠʝ). ɹʣʘʛʦʜʘʨʷ ʫʜʠʚʠʪʝʣʴʥʦʤʫ ʢʨʫʛʫ ʜʨʫʟʝʡ ʚʨʝʤʷ, 

ʧʨʦʚʝʜʸʥʥʦʝ ʚ ʣʠʮʝʝ, ʦʩʪʘʚʠʣʦ ʦʯʝʥʴ ʷʨʢʠʡ ʩʣʝʜ ʚ ʞʠʟʥʠ ʇʫʰʢʠʥʘ. ʋ ʥʝʛʦ ʤʥʦʛʦ 

ʩʪʠʭʦʚ, ʧʦʩʚʷʱʝʥʥʳʭ ʵʪʦʤʫ ʫʯʝʙʥʦʤʫ ʟʘʚʝʜʝʥʠʶ, ʥʘʧʨʠʤʝʨ, «ɺʦʩʧʦʤʠʥʘʥʠʷ ʚ ʮʘʨʩʢʦʤ 

cʝʣʝ», «ʎʘʨʩʢʦʝ ʩʝʣʦ» ʠ ʤʥʦʛʦ ʩʪʠʭʦʚ, ʥʘʧʠʩʘʥʥʳʭ ʥʘ ʜʝʥʴ ʦʩʥʦʚʘʥʠʷ ʣʠʮʝʷ, ʪ.ʝ. 19 

ʦʢʪʷʙʨʷ. ɺ ʵʪʦʪ ʜʝʥʴ ʜʨʫʟʴʷ ʩʦʙʠʨʘʣʠʩʴ ʠ ʚʤʝʩʪʝ ʧʨʘʟʜʥʦʚʘʣʠ. ɺ ʩʚʦʠʭ ʩʪʠʭʘʭ, 

ʧʦʩʚʷʱʸʥʥʳʭ ʛʦʜʦʚʱʠʥʝ ʣʶʙʠʤʦʛʦ ʫʯʝʙʥʦʛʦ ʟʘʚʝʜʝʥʠʷ («19 ʦʢʪʷʙʨʷ», «19 ʦʢʪʷʙʨʷ 

1827», «19 ʦʢʪʷʙʨʷ 1828»), ʇʫʰʢʠʥ ʦʯʝʥʴ ʪʝʧʣʦ ʠ ʩ ʛʦʨʜʦʩʪʴʶ ʦʪʢʣʠʢʘʝʪʩʷ ʦ ʣʠʮʝʡʩʢʦʤ 

ʙʨʘʪʩʪʚʝ. ʆʥ ʧʠʰʝʪ: 

ɼʨʫʟʴʷ ʤʦʠ, ʧʨʝʢʨʘʩʝʥ ʥʘʰ ʩʦʶʟ! 

ʆʥ ʢʘʢ ʜʫʰʘ ʥʝʨʘʟʜʝʣʠʤ ʠ ʚʝʯʝʥ ï 

ʅʝʧʦʢʦʣʝʙʠʤ, ʩʚʦʙʦʜʝʥ ʠ ʙʝʩʧʝʯʝʥ, 

ʉʨʘʩʪʘʣʩʷ ʦʥ ʧʦʜ ʩʝʥʴʶ ʜʨʫʞʥʳʭ ʤʫʟ. (ʇʫʰʢʠʥ 1974, 205) 

 

ɹʳʚʘʣʠ ʩʣʫʯʘʠ, ʢʦʛʜʘ ʧʦʵʪ ʥʝ ʤʦʛ ʣʠʯʥʦ ʧʨʠʩʫʪʩʪʚʦʚʘʪʴ, ʪʦʛʜʘ ʦʥ ʩʚʦʠʤʠ ʧʦʩʣʘʥʠʷʤʠ 
ʜʘʚʘʣ ʜʨʫʟʴʷʤ ʧʦʯʫʚʩʪʚʦʚʘʪʴ ʩʚʦʸ ʩʦʫʯʘʩʪʠʝ. ɺʦʪ, ʝʛʦ ʧʝʨʝʞʠʚʘʥʠʷ: 

 

ʇʝʯʘʣʝʥ ʷ: ʩʦ ʤʥʦʡ ʜʨʫʛʘ ʥʝʪ... 

ʆʥ ʥʝ ʧʨʠʰʝʣ, ʢʫʜʨʷʚʳʡ ʥʘʰ ʧʝʚʝʮ... 
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ʆ ʇʫʱʠʥ ʤʦʡ, ʪʳ ʧʝʨʚʳʡ ʧʦʩʝʪʠʣ.. 

ʊʳ ʫʩʣʘʜʠʣ ʠʟʛʥʘʥʴʷ ʜʝʥʴ ʧʝʯʘʣʴʥʳʡ, 

ʊʳ ʚ ʜʝʥʴ ʝʛʦ ʣʠʮʝʷ ʧʨʝʚʨʘʪʠʣ. 

 

ʊʳ, ɻʦʨʯʘʢʦʚ, ʩʯʘʩʪʣʠʚʝʮ ʩ ʧʝʨʚʳʭ ʜʥʝʡ,... 

ʉʪʫʧʘʷ ʚ ʞʠʟʥʴ, ʤʳ ʙʳʩʪʨʦ ʨʘʟʦʰʣʠʩʴ: 

ʅʦ ʥʝʚʟʥʘʯʘʡ ʧʨʦʩʝʣʦʯʥʦʡ ʜʦʨʦʛʦʡ 

ʄʳ ʚʩʪʨʝʪʠʣʠʩʴ ʠ ʙʨʘʪʩʢʠ ʦʙʥʷʣʠʩʴ... 

 

ʆ ɼʝʣʴʚʠʛ ʤʦʡ: ʪʚʦʡ ʛʦʣʦʩ ʧʨʦʙʫʜʠʣ 

ʉʝʨʜʝʯʥʳʡ ʞʘʨ, ʪʘʢ ʜʦʣʛʦ ʫʩʳʧʣʝʥʥʳʡ, 

ʀ ʙʦʜʨʦ ʷ ʩʫʜʴʙʫ ʙʣʘʛʦʩʣʘʚʠʣ... (ʇʫʰʢʠʥ 1974, 206). 

 

ʉʢʘʞʠ, ɺʠʣʴʛʝʣʴʤ, ʥʝ ʪʦ ʣʴ ʠ ʩ ʥʘʤʠ ʙʳʣʦ, 

ʄʦʡ ʙʨʘʪ ʨʦʜʥʦʡ ʧʦ ʤʫʟʝ, ʧʦ ʩʫʜʴʙʘʤ? (ʇʫʰʢʠʥ 1974, 207) 

 

ɻʣʫʙʦʢʦ ʣʶʙʷʱʠʡ ʜʨʫʛ ʘʜʨʝʩʫʝʪ ʢʘʞʜʦʛʦ ʪʦʚʘʨʠʱʘ ʦʪʜʝʣʴʥʦ, ʨʘʟʣʫʢʘ ʩ ʢʦʪʦʨʳʤ ʧʦʵʪʫ 

ʦʯʝʥʴ ʪʷʞʝʣʦ ʦʙʭʦʜʠʪʩʷ. ʆʪ ʢʘʞʜʦʛʦ ʦʙʨʘʱʝʥʠʷ ʚʝʝʪ ʩʝʨʜʝʯʥʦʩʪʴʶ, ʫʚʘʞʝʥʠʝʤ ʠ 
ʦʩʦʙʦʡ ʧʨʠʚʷʟʘʥʥʦʩʪʴʶ ʧʦʵʪʘ ʢ ʢʘʞʜʦʤʫ ʠʟ ʥʠʭ.  

ʇʦʩʣʝ ʨʘʟʛʨʦʤʘ ʜʝʢʘʙʨʠʩʪʩʢʦʛʦ ʚʦʩʩʪʘʥʠʷ ʦʯʝʨʝʜʥʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ, ʧʦʩʚʷʱʝʥʥʦʝ 19 
ʦʢʪʷʙʨʶ ʥʘʧʨʘʚʣʝʥʦ ʥʘ ʧʦʜʜʝʨʞʢʫ ʜʨʫʟʴʷʤ, ʪʦʤʷʱʠʤʩʷ ʥʘ ʢʘʪʦʨʛʝ ʚ ʉʠʙʠʨʠ: 

 

ɹʦʛ ʧʦʤʦʯʴ ʚʘʤ, ʜʨʫʟʴʷ ʤʦʠ, 

ʀ ʚ ʙʫʨʷʭ, ʠ ʚ ʞʠʪʝʡʩʢʦʤ ʛʦʨʝ, 

ɺ ʢʨʘʶ ʯʫʞʦʤ, ʚ ʧʫʩʪʳʥʥʦʤ ʤʦʨʝ 

ʀ ʚ ʤʨʘʯʥʳʭ ʧʨʦʧʘʩʪʷʭ ʟʝʤʣʠ! (ʇʫʰʢʠʥ 1974, 241) 
 

ɺʳʧʫʩʢʥʠʢʠ ʣʠʮʝʷ ʙʳʣʠ ʧʝʨʝʜʦʚʳʤʠ ʣʶʜʴʤʠ ʩʚʦʝʛʦ ʚʨʝʤʝʥʠ. ʆʥʠ ʚʩʝ ʧʦ ʩʚʦʝʤʫ 

ʙʦʨʦʣʠʩʴ ʟʘ ʣʫʯʰʝʝ ʙʫʜʫʱʝʝ ʈʦʩʩʠʠ. ʇʫʰʢʠʥ ʩʚʦʠʤ ʚʦʣʴʥʳʤ ʪʚʦʨʯʝʩʪʚʦʤ 

(«ɺʦʣʴʥʦʩʪʴ», «ɼʝʨʝʚʥʷ», «ʂ ʏʘʘʜʘʝʚʫ» ...) ʚʸʣ ʙʦʨʴʙʫ ʧʨʦʪʠʚ ʥʝʧʨʠʝʤʣʝʤʦʛʦ ʠʤ 

ʧʦʨʷʜʢʘ ʞʠʟʥʠ. ɼʨʫʟʴʷ ʧʦʵʪʘ, ʦʨʛʘʥʠʟʦʚʘʚʰʠʝʩʷ ʚ ʨʘʟʥʳʝ ʩʦʶʟʳ, ʪʘʢʞʝ ʙʦʨʦʣʠʩʴ ʟʘ 

ʧʦʣʠʪʠʯʝʩʢʫʶ ʩʚʦʙʦʜʫ, ʧʨʦʪʠʚ ʢʨʝʧʦʩʪʥʦʛʦ ʧʨʘʚʘ, ʩʘʤʦʜʝʨʞʘʚʠʷ, ʧʨʝʧʷʪʩʪʚʦʚʘʚʰʠʝ 
ʨʘʟʚʠʪʠʶ ʈʦʩʩʠʠ.  

ʉʩʳʣʢʘ ʚ ʩʝʣʝ ʄʠʭʘʡʣʦʚʩʢʦʤ (1824-1826) ʙʳʣʘ ʚʪʦʨʦʡ ʩʩʳʣʢʦʡ ʇʫʰʢʠʥʘ. ʇʝʨʝʜ 

ʵʪʠʤ ʦʥ, ʢʘʢ ʧʦʵʪ-ʠʟʛʥʘʥʥʠʢ, ʧʨʦʞʠʣ ʯʝʪʳʨʝ ʛʦʜʘ ʥʘ ʶʛʝ. ʀ ʦʧʷʪʴ «ʟʘ ʜʫʨʥʦʝ 

ʧʦʚʝʜʝʥʠʝ» ʠ «ʘʪʝʠʟʤè ʩʩʳʣʘʣʠ ʧʦʵʪʘ ʚ ʛʣʫʰʴ ʚ ʩʝʣʦ ʄʠʭʘʡʣʦʚʩʢʦʝ ʇʩʢʦʚʩʢʦʡ ʦʙʣʘʩʪʠ, 

ʛʜʝ ʦʥ ʜʦʣʞʝʥ ʙʳʣ ʥʘʭʦʜʠʪʴʩʷ ʧʦʜ ʥʘʜʟʦʨʦʤ ʤʝʩʪʥʦʛʦ ʥʘʯʘʣʴʩʪʚʘ. 

ɼʣʷ ʧʦʵʪʘ ʵʪʦ ʙʳʣʦ ʪʷʞʸʣʦʝ ʠʩʧʳʪʘʥʠʝ, ʦʥ ʤʫʯʠʣʩʷ ʦʪ ʦʜʠʥʦʯʝʩʪʚʘ. ʊʦʣʴʢʦ ʟʘʥʷʪʠʝʤ 

ʣʠʪʝʨʘʪʫʨʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʴʶ ʩʧʘʩʣʦ ʝʛʦ. ɿʘ ʚʨʝʤʷ ʩʩʳʣʢʠ ʚ ʄʠʭʘʡʣʦʚʩʢʦʤ ʇʫʰʢʠʥ ʢʘʢ 

ʣʠʯʥʦʩʪʴ ʩʦʟʨʝʣ ʙʣʘʛʦʜʘʨʷ ʙʣʠʟʦʩʪʠ ʩ ʧʨʦʩʪʳʤ ʥʘʨʦʜʦʤ. ʀʤʝʥʥʦ ʪʫʪ ʦʥ ʩʦʯʠʥʠʣ ʩʪʠʭʠ 

«ɼʝʨʝʚʥʷ», «ʇʨʦʨʦʢ», «ʗ ʧʦʤʥʶ ʯʫʜʥʦʝ ʤʛʥʦʚʝʥʠʝ», «ɺʥʦʚʴ ʷ ʧʦʩʝʪʠʣ», «ʎʳʛʘʥʝ», 

ʥʘʯʘʣ ʨʘʙʦʪʫ ʥʘʜ ʪʨʘʛʝʜʠʝʡ «ɹʦʨʠʩ ɻʦʜʫʥʦʚ», ʥʘʧʠʩʘʣ ʥʝʢʦʪʦʨʳʝ ʛʣʘʚʳ «ɽʚʛʝʥʠʷ 

ʆʥʝʛʠʥʘ» ʠ ʤʥ. ʜʨ. ɺ ʩʝʥʪʷʙʨʝ 1826 ʛʦʜʘ ʟʘʢʦʥʯʠʣʩʷ ʩʨʦʢ ʠʟʛʥʘʥʠʷ.  

ɺ ʵʪʦʤ ʞʝ ʩʝʣʝ ʇʫʰʢʠʥ ʫʟʥʘʣ ʦ ʩʦʙʳʪʠʷʭ 14 ʜʝʢʘʙʨʷ 1825 ʛʦʜʘ ʠ ʦ ʪʨʘʛʠʯʝʩʢʠʭ ʩʫʜʴʙʘʭ 
ʫʯʘʩʪʥʠʢʦʚ ʚʦʩʩʪʘʥʠʷ. ʇʦʵʪ ʦʯʝʥʴ ʪʷʞʝʣʦ ʧʝʨʝʞʠʚʘʣ ʟʘ ʜʨʫʟʝʡ. 
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ɼʝʢʘʙʨʠʩʪʳ ʠ ʠʭ ʚʦʩʩʪʘʥʠʝ. ʄʥʦʛʠʝ ʧʝʨʝʜʦʚʳʝ ʣʶʜʠ (ʚ ʦʩʥʦʚʥʦʤ ʠʟ ʜʚʦʨʷʥʩʢʦʡ 

ʩʨʝʜʳ) ʩʯʠʪʘʣʠ ʩʘʤʦʜʝʨʞʘʚʠʝ ʠ ʢʨʝʧʦʩʪʥʦʝ ʧʨʘʚʦ ʙʦʣʴʰʦʡ ʧʦʤʝʭʦʡ ʨʘʟʚʠʪʠʶ ʈʦʩʩʠʠ. 

ʆʥʠ ʜʫʤʘʣʠ, ʯʪʦ ʧʫʪʸʤ ʟʘʤʝʥʳ ʩʘʤʦʜʝʨʞʘʚʥʦʛʦ ʨʝʞʠʤʘ ʢʦʥʩʪʠʪʫʮʠʦʥʥʦʡ ʤʦʥʘʨʭʠʝʡ 

ʠ ʦʩʚʦʙʦʞʜʝʥʠʷ ʢʨʝʩʪʴʷʥ ʦʪ ʛʥʸʪʘ ʢʨʝʧʦʩʪʥʦʛʦ ʧʨʘʚʘ ʚʦʟʤʦʞʥʦ ʙʫʜʝʪ ʣʠʢʚʠʜʠʨʦʚʘʪʴ 

ʚʝʢʦʚʫʶ ʦʪʩʪʘʣʦʩʪʴ ʈʦʩʩʠʠ ʠ ʪʝʤ ʩʘʤʳʤ ʦʪʢʨʳʪʴ ʢʫʨʩ ʝʸ ʨʘʟʚʠʪʠʷ. ʊʘʢʦʤʫ ʭʦʜʫ 

ʤʳʰʣʝʥʠʷ ʩʧʦʩʦʙʩʪʚʦʚʘʣʠ ʯʘʩʪʳʝ ʧʦʩʝʱʝʥʠʷ ʝʚʨʦʧʝʡʩʢʠʭ ʩʪʨʘʥ ʨʫʩʩʢʦʡ 

ʠʥʪʝʣʣʠʛʝʥʮʠʝʡ. ɺ ʧʝʨʚʦʡ ʯʝʪʚʝʨʪʠ 19ʦʛʦ ʚʝʢʘ ʚ ʨʘʟʥʳʭ ʛʦʨʦʜʘʭ ʩʪʨʘʥʳ ʩʪʘʣʠ ʚʦʟʥʠʢʘʪʴ 

ʪʘʡʥʳʝ ʩʦʶʟʳ, ʮʝʣʴʶ ʢʦʪʦʨʳʭ ʙʳʣʘ ʧʦʜʛʦʪʦʚʢʘ ʢ ʚʦʦʨʫʞʸʥʥʦʤʫ ʚʦʩʩʪʘʥʠʶ ʧʨʦʪʠʚ 

ʮʘʨʷ. ʕʪʦ ʙʳʣʠ «ʉʦʶʟ ʙʣʘʛʦʜʝʥʩʪʚʠʷ» ʚ ʄʦʩʢʚʝ, «ʉʝʚʝʨʥʦʝ ʦʙʱʝʩʪʚʦ» ʚ ʇʝʪʝʨʙʫʨʛʝ, 

«ʖʞʥʦʝ ʦʙʱʝʩʪʚʦ» ʥʘ ʋʢʨʘʠʥʝ ʠ ʜʨ. ʀ ʚʦʪ 14 ʜʝʢʘʙʨʷ 1825 ʛʦʜʘ ʥʦʩʠʪʝʣʠ 

ʨʝʚʦʣʶʮʠʦʥʥʦʡ ʠʜʝʦʣʦʛʠʠ ʩʦʙʨʘʣʠʩʴ ʥʘ ʉʝʥʘʪʩʢʦʡ ʧʣʦʱʘʜʠ ʠ ʧʦʜʥʷʣʦʩʴ 

ʨʝʚʦʣʶʮʠʦʥʥʦʝ ʚʦʩʩʪʘʥʠʝ ʧʨʦʪʠʚ ʧʨʘʚʠʪʝʣʴʩʪʚʝʥʥʦʡ ʚʣʘʩʪʠ ʩ ʮʝʣʴʶ ʝʸ ʩʚʝʨʞʝʥʠʷ. ʅʦ, 

ʮʘʨʴ ʅʠʢʦʣʘʡ ʧʝʨʚʳʡ, ʢʦʪʦʨʳʡ ʟʘʨʘʥʝʝ ʙʳʣ ʧʦʩʪʘʚʣʝʥ ʚ ʠʟʚʝʩʪʥʦʩʪʴ ʦ ʧʣʘʥʘʭ 

ʚʳʩʪʫʧʣʝʥʠʷ, ʞʝʩʪʦʢʦ ʨʘʟʛʨʦʤʠʣ ʚʦʩʩʪʘʥʠʝ ʠ ʦʯʝʥʴ ʙʝʩʧʦʱʘʜʥʦ ʠ ʢʨʦʚʦʞʘʜʥʦ 

ʧʦʩʪʫʧʠʣ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʫʯʘʩʪʥʠʢʘʤ ʜʚʠʞʝʥʠʷ. ʉʨʝʜʠ ʜʝʢʘʙʨʠʩʪʦʚ ʙʳʣʦ ʤʥʦʛʦ 

ʜʨʫʟʝʡ ʇʫʰʢʠʥʘ. ʅʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʙʳʣʠ ʢʘʟʥʝʥʳ ʠ ʤʥʦʛʠʝ ʙʳʣʠ ʩʦʩʣʘʥʳ ʚ ʉʠʙʠʨʴ ʥʘ 

ʢʘʪʦʨʞʥʳʝ ʨʘʙʦʪʳ. ʀ. ʀ. ʇʫʱʠʥʘ ʪʦʞʝ ʟʘ ʫʯʘʩʪʠʝ ʠ ʟʘ ʟʘʛʦʚʦʨ ʩʥʘʯʘʣʘ   ʧʨʠʛʦʚʦʨʠʣʠ 

ʢ ʩʤʝʨʪʥʦʡ ʢʘʟʥʠ, ʟʘʪʝʤ ʝʤʫ ʥʘʟʥʘʯʠʣʠ ʜʨʫʛʦʝ ʥʘʢʘʟʘʥʠʝ Ù ʧʦʞʠʟʥʝʥʥʫʶ ʢʘʪʦʨʛʫ ʚ 

ʉʠʙʠʨʠ. 

ɼʨʫʞʙʘ. ʄʦʪʠʚ ʜʨʫʞʙʳ Ù ʦʜʠʥ ʠʟ ʛʣʘʚʥʳʭ ʤʦʪʠʚʦʚ ʚ ʪʚʦʨʯʝʩʪʚʝ ʇʫʰʢʠʥʘ. ʀ ʧʦʯʝʤʫ 

ʞʝ ʥʝʪ! ɽʱʸ ʩ ʣʠʮʝʡʩʢʠʭ ʚʨʝʤʸʥ ʫ ʇʫʰʢʠʥʘ ʙʳʣʦ ʤʥʦʛʦ ʜʨʫʟʝʡ. ʅʦ ʀʚʘʥ ʇʫʱʠʥ, 

ɺʠʣʴʛʝʣʴʤ ʂʶʭʝʣʴʙʝʢʝʨ, ɸʥʪʦʥ ɼʝʣʴʚʠʛ, ʀʚʘʥ ʄʘʣʠʥʦʚʩʢʠʡ ʙʳʣʠ ʩʘʤʳʤʠ ʙʣʠʟʢʠʤʠ 

ʝʛʦ ʜʨʫʟʴʷʤʠ. ʆʥʠ  ʙʳʣʠ ʢʘʯʝʩʪʚʝʥʥʳʤʠ ʣʶʜʴʤʠ. ʆʥʠ ʥʝ ʪʦʣʴʢʦ ʙʳʣʠ ʚʝʩʴʤʘ 

ʦʜʘʨʸʥʥʳʤʠ, ʥʦ ʠ ʛʣʫʙʦʢʠʤʠ ʧʘʪʨʠʦʪʘʤʠ, ʢʦʪʦʨʳʭ ʤʫʯʠʣʘ ʦʪʩʪʘʣʦʩʪʴ ʩʪʨʘʥʳ ʠ 

ʢʦʪʦʨʳʝ ʛʦʪʦʚʳ ʙʳʣʠ ʩʜʝʣʘʪʴ ʚʩʸ, ʯʪʦʙʳ ʈʦʩʩʠʷ ʧʦʰʣʘ ʧʦ ʧʫʪʠ ʨʘʟʚʠʪʠʷ ʥʘ ʨʷʜʫ ʩ 

ʜʨʫʛʠʤʠ ʩʪʨʘʥʘʤʠ ɽʚʨʦʧʳ. 

ʇʦʵʪ ʦʩʦʙʦ ʜʦʨʦʞʘʣ ʩʚʦʝʡ ʣʠʮʝʡʩʢʦʡ ʜʨʫʞʙʦʡ. ʄʳ ʥʘʭʦʜʠʤ ʫ ʥʝʛʦ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ 

ʩʪʠʭʠ ʥʝ ʪʦʣʴʢʦ ʥʘ ʪʝʤʫ ʜʨʫʞʙʳ, ʥʦ ʠ ʥʘ ʢʘʞʜʦʛʦ ʦʪʜʝʣʴʥʦʛʦ ʣʠʮʝʡʩʢʦʛʦ ʜʨʫʛʘ. ɺʦʪ 

ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ: «ʂ ʩʪʫʜʝʥʪʘʤ» (1814), «ʂ ʇʫʱʠʥʫ» (1815), çɺʦʩʧʦʤʠʥʘʥʠʷ /ʂ 

ʇʫʱʠʥʫ/» (1815), «ʂ ɼʝʣʴʚʠʛʫ. ʆʪʚʝʪè (1815), çɼʨʫʟʴʷʤ» (1816), «ɼʝʣʴʚʠʛʫ» (1817), 

«ʂ ʏʘʘʜʘʝʚʫ» (1818), «ʇʦʩʣʘʥʠʝ ʢ ʢʥ. ɻʦʨʘʯʢʦʚʫ» (1819), «ʏʘʘʜʘʝʚʫ» (1821), «ʏʘʘʜʘʝʚʫ» 

(1824), «ɺʦ ʛʣʫʙʠʥʝ ʩʠʙʠʨʩʢʠʭ ʨʫʜ...» (1827), «ɸʨʠʦʥ» (1827), «ʇʦʩʣʘʥʠʝ ɼʝʣʴʚʠʛʫ» 

(1827) ʠ ʤʥ. ʜʨ.  

ʇʦʩʣʝ ʣʠʮʝʷ ʢʘʞʜʳʡ ʠʟ ʥʠʭ ʧʦ ʩʚʦʝʤʫ ʚʸʣ ʙʦʨʴʙʫ ʧʨʦʪʠʚ ʥʝʧʨʠʝʤʣʝʤʦʛʦ ʠʤ 

ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʛʦ ʧʦʨʷʜʢʘ ʚ ʩʪʨʘʥʝ. ɺʩʝ ʪʦʚʘʨʠʱʠ ʙʳʣʠ ʩʘʤʦʦʪʚʝʨʞʝʥʥʳʤʠ 

ʣʶʜʴʤʠ, ʢʦʪʦʨʳʭ ʞʜʘʣʘ ʪʨʘʛʠʯʝʩʢʘʷ ʩʫʜʴʙʘ. ʆʥʠ ʟʘʨʘʥʝʝ ʟʥʘʣʠ ʦʙ ʵʪʦʤ, ʥʦ ʥʝ 

ʦʪʩʪʫʧʘʣʠ ʦʪ ʥʘʤʝʯʝʥʥʦʡ ʜʦʨʦʛʠ. ʂʦʛʜʘ ʇʫʱʠʥ ʧʨʠʝʟʞʘʣ ʢ ʇʫʰʢʠʥʫ ʚ ʄʠʭʘʡʣʦʚʩʢʦʝ, 

ʦʥ ʠʤʝʣ ʧʨʝʜʩʪʘʚʣʝʥʠʝ ʦ ʪʦʤ, ʯʪʦ ʵʪʘ ʚʩʪʨʝʯʘ ʤʦʞʝʪ ʦʢʘʟʘʪʴʩʷ ʧʦʩʣʝʜʥʝʡ ʠʭ ʚʩʪʨʝʯʝʡ. 

ʀ, ʜʝʡʩʪʚʠʪʝʣʴʥʦ, ʧʦʩʣʝ ʵʪʦʛʦ ʜʨʫʟʴʷ ʥʠʢʦʛʜʘ ʚ ʞʠʟʥʠ ʥʝ ʚʩʪʨʝʯʘʣʠʩʴ, ʭʦʪʷ ʩʚʦʝʡ 

ʧʦʵʟʠʝʡ ʚʩʝʛʜʘ ʦʢʘʟʳʚʘʣʠ ʧʦʜʜʝʨʞʢʫ ʜʨʫʛ ʜʨʫʛʫ. ʀʭ ʜʨʫʞʙʘ ʙʳʣʘ ʥʘʩʪʦʷʱʝʡ. ʆʥʘ 

ʚʳʜʝʨʞʘʣʘ ʠʩʧʳʪʘʥʠʝ ʚʨʝʤʝʥʠ. ʆʥʠ ʦʧʨʘʚʜʘʣʠ ʧʦʩʣʦʚʠʮʫ, ʯʪʦ ʧʦʜʣʠʥʥʳʡ ʜʨʫʛ 
ʧʦʟʥʘʸʪʩʷ ʚ ʙʝʜʝ.   

ʅʘ ʪʝʤʫ ʜʨʫʞʙʳ ʠ ʧʦʜʜʝʨʞʢʫ ʜʝʢʘʙʨʠʩʪʘʤ ʥʘʧʠʩʘʥʦ ʥʝʩʢʦʣʴʢʦ ʩʪʠʭʦʪʚʦʨʝʥʠʡ Ù 

«ɸʨʠʦʥ» (1827), «19 ʦʢʪʷʙʨʷ 1827», «ɺʦ ʛʣʫʙʠʥʝ ʩʠʙʠʨʩʢʠʭ ʨʫʜ» (1827). ʉʪʠʭʦʪʚʦʨʝʥʠʝ 

«ʀ. ʀ. ʇʫʱʠʥʫ» ʥʘʧʠʩʘʥʦ 13 ʜʝʢʘʙʨʷ 1826 ʛʦʜʘ ʪ.ʝ. ʥʘ ʢʘʥʫʥʝ ʧʝʨʚʦʡ ʛʦʜʦʚʱʠʥʳ 

ʚʦʩʩʪʘʥʠʷ ʜʝʢʘʙʨʠʩʪʦʚ. 
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ʇʝʨʚʘʷ ʯʘʩʪʴ ʩʪʠʭʦʪʚʦʨʝʥʠʷ «ʀ. ʀ. ʇʫʱʠʥʫ» ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʇʫʰʢʠʥʳʤ ʩʨʘʟʫ ʧʦʩʣʝ 

ʧʨʠʝʟʜʘ ʇʫʱʠʥʘ ʢ ʥʝʤʫ ʚ ʄʠʭʘʡʣʦʚʩʢʦʝ. ʆ ʚʨʝʤʝʥʠ, ʧʨʦʚʝʜʸʥʥʦʤ ʩ ʣʶʙʠʤʳʤ ʜʨʫʛʦʤ 

ʚ ʵʪʦʤ ʩʝʣʝ, ʇʫʰʢʠʥ ʚʩʧʦʤʠʥʘʝʪ ʥʝ ʪʦʣʴʢʦ ʚ ʩʪʠʭʦʪʚʦʨʝʥʠʠ «ʀ. ʀ. ʇʫʱʠʥʫ». ʆ ʥʸʤ ʦʥ 

ʩ ʪʝʧʣʦʪʦʡ ʠ ʥʦʩʪʘʣʴʛʠʝʡ ʛʦʚʦʨʠʪ ʚ ʩʚʦʸʤ ʦʯʝʨʝʜʥʦʤ ʤʦʥʦʩʪʠʭʝ «19 ʦʢʪʷʙʨʷ» (1825).  

ʆ ʇʫʱʠʥ ʤʦʡ, ʪʳ ʧʝʨʚʳʡ ʧʦʩʝʪʠʣ; 

ʊʳ ʫʩʣʘʜʠʣ ʠʟʛʥʘʥʴʷ ʜʝʥʴ ʧʝʯʘʣʴʥʳʡ, 

ʊʳ ʚ ʜʝʥʴ ʝʛʦ ʣʠʮʝʷ ʧʨʝʚʨʘʪʠʣ. (ʇʫʰʢʠʥ 1974, 206) 

 

ɺ ʩʚʦʠʭ «ɿʘʧʠʩʢʘʭ ʦ ʇʫʰʢʠʥʝ» ʇʫʱʠʥ ʦʯʝʥʴ ʧʦʜʨʦʙʥʦ ʧʝʨʝʜʘʣ ʵʤʦʮʠʦʥʘʣʴʥʫʶ 

ʘʪʤʦʩʬʝʨʫ ʠʭ ʚʩʪʨʝʯʠ. «ʉ ʪʦʡ ʤʠʥʫʪʳ, ʢʘʢ ʷ ʫʟʥʘʣ, ʯʪʦ ʇʫʰʢʠʥ ʚ ʠʟʛʥʘʥʠʠ, ʚʦ ʤʥʝ 

ʟʘʨʦʜʠʣʘʩʴ ʤʳʩʣʴ ʥʝʧʨʝʤʝʥʥʦ ʥʘʚʝʩʪʠʪʴ ʝʛʦ,» (ʇʫʱʠʥ, 1956)  - ʧʠʰʝʪ ʧʨʝʜʘʥʥʳʡ ʜʨʫʛ 

ʧʦʵʪʘ. ʃʶʜʠ ʦʩʪʝʨʝʛʘʣʠ ʝʛʦ, ʛʦʚʦʨʷ, ʯʪʦ ʧʦʵʪ ʥʘʭʦʜʠʪʩʷ ʧʦʜ ʜʚʦʡʥʳʤ ʥʘʜʟʦʨʦʤ 

(ʧʦʣʠʮʝʡʩʢʠʤ ʠ ʜʫʭʦʚʥʳʤ). ʅʘ ʵʪʦ ʦʪʚʘʞʥʳʡ ʇʫʱʠʥ ʦʪʚʝʪʠʣ: «ɺʩʸ ʵʪʦ ʟʥʘʶ; ʥʦ ʟʥʘʶ 

ʪʘʢʞʝ, ʯʪʦ ʥʝʣʴʟʷ ʥʝ ʥʘʚʝʩʪʠʪʴ ʜʨʫʛʘ ʧʦʩʣʝ ʧʷʪʠʣʝʪʥʝʡ ʨʘʟʣʫʢʠ ʚ ʪʝʧʝʨʝʰʥʝʤ ʝʛʦ 

ʧʦʣʦʞʝʥʠʠ ...» (ʇʫʱʠʥ, 1956) ʇʦ ʚʦʩʧʦʤʠʥʘʥʠʷʤ ʇʫʱʠʥʘ, ʦʥ ʧʨʠʝʭʘʣ ʢ ʧʦʵʪʫ ʥʘ 

ʢʦʥʥʳʭ ʩʘʥʷʭ ʢ ʚʦʩʴʤʠ ʯʘʩʘʤ ʫʪʨʘ. ɿʚʦʥ ʢʦʣʦʢʦʣʴʯʠʢʦʚ ʦʩʚʝʜʦʤʠʣ ʇʫʰʢʠʥʫ ʦ ʧʨʠʝʟʜʝ 

ʣʠʮʝʡʩʢʦʛʦ ʙʨʘʪʘ. ʉʪʦʷʣʘ ʩʫʨʦʚʘʷ ʟʠʤʘ. ʅʦ ʧʦʵʪ ʚ ʦʜʥʦʡ ʨʫʙʘʰʢʝ ʧʦʙʝʞʘʣ ʥʘ ʢʨʳʣʴʮʦ, 

ʯʪʦʙʳ ʚʟʛʣʷʥʫʪʴ ʥʘ ʜʨʫʛʘ. ɺʧʦʩʣʝʜʩʪʚʠʠ ʇʫʱʠʥ ʧʠʰʝʪ: «ʗ ʦʛʣʷʜʳʚʘʶʩʴ: ʚʠʞʫ ʥʘ 

ʢʨʳʣʴʮʝ ʇʫʰʢʠʥʘ, ʙʦʩʠʢʦʤ, ʚ ʦʜʥʦʡ ʨʫʙʘʰʢʝ, ʩ ʧʦʜʥʷʪʳʤʠ ʚʚʝʨʭ ʨʫʢʘʤʠ. ʅʝ ʥʫʞʥʦ 

ʛʦʚʦʨʠʪʴ, ʯʪʦ ʪʦʛʜʘ ʚʦ ʤʥʝ ʧʨʦʠʩʭʦʜʠʣʦ. ɺʳʩʢʘʢʠʚʘʶ ʠʟ ʩʘʥʝʡ, ʙʝʨʫ ʝʛʦ ʚ ʦʭʘʧʢʫ ʠ 

ʪʘʱʫ ʚ ʢʦʤʥʘʪʫ. ʅʘ ʜʚʦʨʝ ʩʪʨʘʰʥʳʡ ʭʦʣʦʜ, ʥʦ ʚ ʠʥʳʝ ʤʠʥʫʪʳ ʯʝʣʦʚʝʢ ʥʝ ʧʨʦʩʪʫʞʘʝʪʩʷ. 

ʉʤʦʪʨʠʤ ʜʨʫʛ ʥʘ ʜʨʫʛʘ, ʮʝʣʫʝʤʩʷ, ʤʦʣʯʠʤ.» (ʇʫʱʠʥ, 1956) ɼʘʣʝʝ ʤʳ ʯʠʪʘʝʤ: «ɹʳʣʦ 

ʦʢʦʣʦ ʚʦʩʴʤʠ ʯʘʩʦʚ ʫʪʨʘ. ʅʝ ʟʥʘʶ, ʯʪʦ ʜʝʣʘʣʦʩʴ. ʇʨʠʙʝʞʘʚʰʘʷ ʩʪʘʨʫʭʘ ʟʘʩʪʘʣʘ ʥʘʩ ʚ 

ʦʙʲʷʪʠʷʭ ʜʨʫʛ ʜʨʫʛʘ ..., ʥʘʢʦʥʝʮ ʧʨʦʣʠʣʘ ʩʣʝʟʘ.» (ʇʫʱʠʥ, 1956) ʇʫʰʢʠʥ «ʢʘʢ ʜʠʪʷ ʙʳʣ 

ʨʘʜ ʥʘʰʝʤʫ ʩʚʠʜʘʥʠʶ, ʥʝʩʢʦʣʴʢʦ ʨʘʟ ʧʦʚʪʦʨʷʣ, ʯʪʦ ʝʤʫ ʝʱʸ ʥʝ ʚʝʨʠʪʩʷ, ʯʪʦ ʤʳ ʚʤʝʩʪʝ.» 

(ʇʫʱʠʥ, 1956) ʇʫʱʠʥ ʧʨʠʚʸʟ ʇʫʰʢʠʥʫ «ɻʦʨʝ ʦʪ ʫʤʘ», ʢʦʪʦʨʦʤʫ ʧʦʵʪ ʙʳʣ ʦʯʝʥʴ ʨʘʜ. 

ʆʥʠ ʯʠʪʘʣʠ ʢʦʤʝʜʠʶ ʚʤʝʩʪʝ. ʇʦʛʦʚʦʨʠʣʠ ʧʦ ʜʫʰʘʤ. ɺʨʝʤʷ ʦʯʝʥʴ ʙʳʩʪʨʦ ʧʨʦʣʝʪʝʣʦ. 

ʋʞʝ ʪʨʠ ʯʘʩʘ ʥʦʯʠ. ʅʘʩʪʫʧʠʣ   ʯʘʩ ʨʘʩʩʪʘʚʘʥʠʷ: «ʄʳ ʢʨʝʧʢʦ ʦʙʥʷʣʠʩʴ ʚ ʥʘʜʝʞʜʝ, ʤʦʞʝʪ 

ʙʳʪʴ ʩʢʦʨʦ ʩʚʠʜʝʪʴʩʷ ʚ ʄʦʩʢʚʝ. ʐʘʪʢʘʷ ʵʪʘ ʥʘʜʝʞʜʘ ʦʙʣʝʛʯʠʣʘ ʨʘʩʩʪʘʚʘʥʴʝ ʧʦʩʣʝ ʪʘʢ 

ʦʪʨʘʜʥʦ ʧʨʦʤʝʣʴʢʥʫʚʰʝʛʦ ʜʥʷ. ʗʤʱʠʢ ʫʞʝ ʟʘʧʨʷʛ ʣʦʰʘʜʝʡ, ʢʦʣʦʢʦʣʝʮ ʙʨʷʢʥʫʣ ʫ 

ʢʨʳʣʴʮʘ, ʥʘ ʯʘʩʘʭ ʫʜʘʨʠʣʦ ʪʨʠ. ʄʳ ʝʱʸ ʯʦʢʥʫʣʠʩʴ ʩʪʘʢʘʥʘʤʠ, ʥʦ ʛʨʫʩʪʥʦ ʧʠʣʦʩʴ: ʢʘʢ 

ʙʫʜʪʦ ʯʫʚʩʪʚʦʚʘʣʦʩʴ, ʯʪʦ ʧʦʩʣʝʜʥʠʡ ʨʘʟ ʚʤʝʩʪʝ ʧʴʸʤ, ʠ ʧʴʸʤ ʥʘ ʚʝʯʥʫʶ ʨʘʟʣʫʢʫ. ʄʦʣʯʘ 

ʷ ʥʘʙʨʦʩʠʣ ʥʘ ʧʣʝʯʫ ʰʫʙʫ ʠ ʫʙʝʞʘʣ ʚ ʩʘʥʠ. ʇʫʰʢʠʥ ʝʱʸ ʯʪʦ-ʪʦ ʛʦʚʦʨʠʣ ʤʥʝ ʚʩʣʝʜ; 

ʥʠʯʝʛʦ ʥʝ ʩʣʳʰʘ ʷ ʛʣʷʜʝʣ ʥʘ ʥʝʛʦ: ʦʥ ʦʩʪʘʥʦʚʠʣʩʷ ʥʘ ʢʨʳʣʴʮʝ ʩʦ ʩʚʝʯʦʡ ʚ ʨʫʢʝ. ʂʦʥʠ 

ʨʚʘʥʫʣʠ ʧʦʜ ʛʦʨʫ. ʇʦʩʣʳʰʘʣʦʩʴ: «ʇʨʦʱʘʡ ʜʨʫʛè (ʇʫʱʠʥ, 1956) 

ɺʪʦʨʘʷ ʞʝ ʯʘʩʪʴ ʵʪʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʥʘʧʠʩʘʥʘ ʥʘʢʘʥʫʥʝ ʧʝʨʚʦʡ ʛʦʜʦʚʱʠʥʳ 

ʜʝʢʘʙʨʠʩʪʩʢʦʛʦ ʚʦʩʩʪʘʥʠʷ 13 ʜʝʢʘʙʨʷ 1825 ʚʦ ʇʩʢʦʚʝ. ʉʚʦʠʤ ʩʪʠʭʦʪʚʦʨʝʥʠʝʤ ʇʫʰʢʠʥ 

ʭʦʪʝʣ ʦʙʣʝʛʯʠʪʴ ʩʪʨʘʜʘʥʠʝ ʇʫʱʠʥʘ ʟʘʢʣʶʯʝʥʥʦʛʦ ʚ ʏʠʪʝ ʚ ʉʠʙʠʨʠ ʠ ʧʝʨʝʜʘʪʴ, ʯʪʦ ʚ 
ʵʪʦʪ ʪʷʞʸʣʳʡ ʤʦʤʝʥʪ ʝʛʦ ʞʠʟʥʠ ʝʛʦ ʣʠʮʝʡʩʢʠʡ ʜʨʫʛ ʩ ʥʠʤ ʠ ʯʪʦʙʳ ʦʥ ʥʝ ʧʘʣ ʜʫʭʦʤ. 

ʇʫʰʢʠʥ ʧʦʩʣʘʣ ʵʪʠ ʩʪʠʭʠ ʚ ʷʥʚʘʨʝ 1827 ʛʦʜʘ ʚʤʝʩʪʝ ʩʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝʤ «ɺʦ ʛʣʫʙʠʥʝ 

ʩʠʙʠʨʩʢʠʭ ʨʫʜ» ʩ ɸʣʝʢʩʘʥʜʨʦʡ ɻʨʠʛʦʨʴʝʚʥʦʡ ʄʫʨʘʚʴʝʚʦʡ. ʀ ʇʫʱʠʥ ʧʦʣʫʯʠʣ ʠʭ ʪʦʣʴʢʦ 

ʚ 1928 ʛʦʜʫ. ɺʦʪ ʢʘʢ ʦʥ ʦʪʢʣʠʢʥʫʣʩʷ ʥʘ ʧʦʵʪʠʯʝʩʢʦʝ ʧʦʩʣʘʥʠʝ ʣʠʮʝʡʩʢʦʛʦ ʜʨʫʛʘ: 

«ʇʫʰʢʠʥ ʧʝʨʚʳʡ ʚʩʪʨʝʪʠʣ ʤʝʥʷ ʚ ʉʠʙʠʨʠ ʟʘʜʫʰʝʚʥʳʤ ʩʣʦʚʦʤ. ɺ ʩʘʤʳʡ ʜʝʥʴ ʤʦʝʛʦ 

ʧʨʠʝʟʜʘ ʚ ʏʠʪʫ ʧʨʠʟʳʚʘʝʪ ʤʝʥʷ ʢ ʯʘʩʪʦʢʦʣʫ ɸ. ɻ. ʄʫʨʘʚʴʸʚʘ ʠ ʦʪʜʘʸʪ ʣʠʩʪʦʢ ʙʫʤʘʛʠ, 

ʥʘ ʢʦʪʦʨʦʤ ... ʥʘʧʠʩʘʥʦ ʙʳʣʦ: ʄʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ ʙʝʩʮʝʥʥʳʡ! . . .ʆʪʨʘʜʥʦ 

ʦʪʦʟʚʘʣʩʷ ʚʦ ʤʥʝ ʛʦʣʦʩ ʇʫʰʢʠʥʘ! ʇʨʝʠʩʧʦʣʥʝʥʥʳʡ ʛʣʫʙʦʢʦʡ, ʞʠʚʠʪʝʣʴʥʦʡ 
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ʙʣʘʛʦʜʘʨʥʦʩʪʴʶ, ʷ ʥʝ ʤʦʛ ʦʙʥʷʪʴ ʝʛʦ, ʢʘʢ ʦʥ ʤʝʥʷ ʦʙʥʠʤʘʣ, ʢʦʛʜʘ ʷ ʧʝʨʚʳʡ ʧʦʩʝʪʠʣ ʝʛʦ 

ʚ ʠʟʛʥʘʥʴʝ.» (ʇʫʱʠʥ, 1956, 85) 

 ʀʟ ʟʘ ʩʪʨʦʛʦʡ ʮʘʨʩʢʦʡ ʮʝʥʟʫʨʳ ʧʦʩʣʝ ʚʦʩʩʪʘʥʠʷ ʜʝʢʘʙʨʠʩʪʦʚ ʇʫʰʢʠʥ ʥʝ ʩʤʦʛ 

ʥʘʧʝʯʘʪʘʪʴ ʵʪʦ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʧʨʠ ʞʠʟʥʠ. ʆʥʦ ʙʳʣʦ ʥʘʧʝʯʘʪʘʥʦ ʚ 1839 ʛʦʜʫ ʧʨʠ 

ʩʦʜʝʡʩʪʚʠʠ ʇʫʱʠʥʘ. ɺ 1842 ʛʦʜʫ ʇʫʱʠʥ ʥʘʰʸʣ ʧʦʜʣʠʥʥʠʢ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʢʦʪʦʨʳʡ 

ʭʨʘʥʠʣʩʷ ʫ ʥʝʛʦ ʚ ʯʠʩʣʝ «ʟʘʚʝʪʥʳʭ ʩʦʢʨʦʚʠ»ɦ (ʇʫʱʠʥ, 1956, 85) 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʜʣʷ ʪʦʛʦ ʯʪʦʙʳ ʧʨʘʚʠʣʴʥʦ ʧʦʥʠʤʘʪʴ ʇʫʰʢʠʥʘ 

ʥʝʦʙʭʦʜʠʤʦ ʠʤʝʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʡ ʠ ʢʫʣʴʪʫʨʥʦʡ ʘʪʤʦʩʬʝʨʝ 

(ʦ ʤʦʥʘʨʭʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ ʧʨʘʚʣʝʥʠʷ ʮʘʨʷʤʠ, ʦ ʥʝʯʝʣʦʚʝʯʝʩʢʠʭ ʫʩʣʦʚʠʷʭ ʞʠʟʥʠ 

ʢʨʝʩʪʴʷʥ ʠʟ-ʟʘ ʢʨʝʧʦʩʪʥʦʛʦ ʧʨʘʚʘ, ʦ ʩʪʨʦʛʠʭ ʟʘʧʨʝʪʘʭ ʠ ʮʝʥʟʫʨʘʭ ʥʘ ʛʦʣʦʩʘ ʛʨʘʞʜʘʥ ʩʦ 

ʩʪʦʨʦʥʳ ʚʣʘʩʪʝʡ) ʧʝʨʚʦʡ ʯʝʪʚʝʨʪʠ 19ʦʛʦ ʚʝʢʘ. ɺ ʪʘʢʠʭ ʫʩʣʦʚʠʷʭ ʩʤʝʣʦ ʚʳʨʘʞʘʷ ʧʦʵʟʠʝʡ 

ʩʚʦʡ ʧʨʦʪʝʩʪ ʧʨʦʪʠʚ ʩʠʩʪʝʤʳ ʠ ʚʳʥʦʩʷ ʥʘʢʘʟʘʥʠʷ ʚ ʨʦʜʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʩʩʳʣʦʢ, 

ʜʦʩʪʦʡʥʦ ʠ ʩ ʛʦʨʜʦʩʪʴʶ ʞʠʣ ʠ ʪʚʦʨʠʣ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢ ʩʦʚʨʝʤʝʥʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʷʟʳʢʘ. 

ʃʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ɸʥʘʣʠʟ ʉʪʠʭʦʪʚʦʨʝʥʠʷ ɸ. ʉ. ʇʫʰʢʠʥʘ çʀ. ʀ. ʇʫʱʠʥʫè 

ʃʝʚ ɸʣʝʢʩʝʝʚʠʯ ʅʦʚʠʢʦʚ Ù ʫʚʘʞʘʝʤʳʡ ʘʢʘʜeʤʠʢ-ʣʝʢʩʠʢʦʣʦʛ ʋʥʠʚʝʨʩʠʪʝʪʘ ɼʨʫʞʙʳ 

ʅʘʨʦʜʦʚ Ù ʛʦʚʦʨʠʪ: «ʀʟʫʯʝʥʠʝ ʣʠʪʝʨʘʪʫʨʳ ʠ ʠʟʫʯʝʥʠʝ ʷʟʳʢʘ ʩʚʷʟʘʥʳ ʤʝʞʜʫ ʩʦʙʦʡ 

ʪʝʩʥʝʡʰʠʤ ʦʙʨʘʟʦʤ. ɹʝʟ ʚʜʫʤʯʠʚʦʛʦ ʘʥʘʣʠʟʘ ʷʟʳʢʘ ... ʥʝʚʦʟʤʦʞʥʦ ʧʦʩʪʠʯʴ ʠʜʝʡʥʦʝ 

ʙʦʛʘʪʩʪʚʦ ʠ ʭʫʜʦʞʝʩʪʚʝʥʥʫʶ ʮʝʥʥʦʩʪʴ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ». (ʅʦʚʠʢʦʚ, 1979, 

7) ɼʨʫʛʠʝ ʷʟʳʢʦʚʝʜʳ, ʟʘʥʠʤʘʶʱʠʝʩʷ ʚʦʧʨʦʩʘʤʠ ʧʨʘʢʪʠʯʝʩʢʦʛʦ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʛʦ 

ʘʥʘʣʠʟʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ, ʥʘʧʨʠʤʝʨ, ʆ. ʀ. ʄʝʥʰʫʪʠʥʘ ʠ ɸ. ʉ. ʌʝʦʢʪʠʩʪʦʚʘ ʪʦʛʦ 

ʞʝ ʋ.ɼ.ʅ. ʩʦʚʝʪʫʶʪ: «ʃʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʪʝʢʩʪʘ ʮʝʣʝʩʦʦʙʨʘʟʥʦ ʥʘʯʘʪʴ ʩ 

ʨʘʩʩʤʦʪʨʝʥʠʷ ʪʝʭ ʷʟʳʢʦʚʳʭ ʩʨʝʜʩʪʚ, ʢʦʪʦʨʳʝ ʩʦʟʜʘʶʪ ʭʫʜʦʞʝʩʪʚʝʥʥʳʡ ʦʙʨʘʟ.» 

(ʄʝʥʰʫʪʠʥʘ, ʠ ʌʝʦʢʪʠʩʪʦʚʘ, 1977, 11)  

ʉʣʝʜʫʷ ʠʭ ʨʫʢʦʚʦʜʩʪʚʫ ʤʳ ʥʘʭʦʜʠʤ, ʯʪʦ ʢʦʤʧʦʟʠʮʠʷ ʩʪʠʭʦʪʚʦʨʝʥʠʷ «ʀ.ʀ.ʇʫʱʠʥʫ» 

ʧʦʩʪʨʦʝʥʘ ʥʘ ʢʦʥʪʨʘʩʪʝ ʧʨʦʰʣʦʛʦ ʠ ʥʘʩʪʦʷʱʝʛʦ ʠ ʚ ʮʝʣʦʤ ʠʤʝʝʪ ʜʚʘ ʧʣʘʥʘ:  

Cʚʝʪʣʳʝ ʠ ʨʘʜʦʩʪʥʳʝ ʚʦʩʧʦʤʠʥʘʥʠʷ ʧʦʵʪʦʤ ʦ ʧʨʠʝʟʜʝ ʜʨʫʛʘ, ʦʙʣʝʛʯʠʚʰʝʛʦ 

ʯʫʚʩʪʚʘ ʟʘʙʨʦʰʝʥʥʦʩʪʠ ʠ ʫʝʜʠʥʝʥʠʷ ʝʛʦ ʞʠʟʥʠ ʚ ʩʝʣʝ ʄʠʭʘʡʣʦʚʩʢʦʤ. ʕʪʘ 

ʯʘʩʪʴ ʥʘʧʠʩʘʥʘ ʚ ʧʨʦʰʝʜʰʝʤ ʚʨʝʤʝʥʠ ʚ ʠʟʲʷʚʠʪʝʣʴʥʦʤ ʥʘʢʣʦʥʝʥʠʠ 

(ʙʣʘʛʦʩʣʦʚʠʣ, ʦʛʣʘʩʠʣ); 

 

ʆʙʦʜʨeʥʠʝ ʠ ʧʦʜʜʝʨʞʢʘ ʜʨʫʛʫ, ʦʢʘʟʘʚʰʝʤʫʩʷ ʥʳʥʝ ʚ ʪʘʢʦʤ ʞʝ ʧʦʣʦʞʝʥʠʠ. 

ʕʪʘ ʯʘʩʪʴ ʥʘʧʠʩʘʥʘ ʚ ʥʘʩʪʦʷʱʝʤ ʠ ʧʨʦʩʪʦʤ ʙʫʜʫʱʝʤ ʚʨʝʤʝʥʘʭ. ʊʫʪ ʤʦʞʥʦ 

ʥʘʤʝʪʠʪʴ ʧʨʝʦʙʣʘʜʘʥʠʝ ʫʧʦʪʨʝʙʣʝʥʠʷ ʧʦʚʝʣʠʪʝʣʴʥʦʛʦ ʥʘʢʣʦʥʝʥʠʷ ʚ ʬʦʨʤʝ 

ʪʨʝʪʴʝʛʦ ʣʠʮʘ (ʜʘ ʛʦʣʦʩ ʤʦʡ ʜʫʰʝ ʪʚʦʝʡ ʜʘʨʫʝʪ ʪʦ ʞʝ ʫʪʝʰʝʥʴʝ, ʜʘ ʦʟʘʨʠʪ 

ʦʥ ʟʘʪʦʯʝʥʴʝ ʣʫʯʦʤ ʣʠʮʝʡʩʢʠʭ ʷʩʥʳʭ ʜʥʝʡ!).    

 

ɺ   ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʚʩʝʛʦ ʜʚʘ ʜʝʡʩʪʚʫʶʱʠʭ ʣʠʮʘ Ù ʩʘʤ ʧʦʵʪ, ʢʦʪʦʨʳʡ ʠ ʷʚʣʷʝʪʩʷ 

ʣʠʨʠʯʝʩʢʠʤ ʛʝʨʦʝʤ ʩʪʠʭʦʪʚʦʨʝʥʠʷ (ʦʪ ʠʤʝʥʠ ʢʦʪʦʨʦʛʦ ʠʜʸʪ ʧʦʵʪʠʯʝʩʢʦʝ 

ʧʦʚʝʩʪʚʦʚʘʥʠʝ) ʠ ʝʛʦ ʣʠʮʝʡʩʢʠʡ ʜʨʫʛ, ʢ ʢʦʪʦʨʦʤʫ ʦʥ ʦʙʨʘʱʘʝʪʩʷ. ʄʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ 

ʪʫʪ ʧʨʠʩʫʪʩʪʚʫʶʪ ʦʙʨʘʱʘʶʱʠʡ (ʘʢʪʠʚʥʦʝ ʣʠʮʦ) ʠ ʦʙʨʘʱʸʥʥʳʡ (ʧʘʩʩʠʚʥʦʝ ʣʠʮʦ). 

ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʥʘʧʠʩʘʥʦ ʚ ʞʘʥʨʝ ʣʠʨʠʯʝʩʢʦʛʦ ʧʦʩʣʘʥʠʷ. ʆʪʩʶʜʘ ʧʨʝʦʙʣʘʜʘʥʠʝ 

ʣʠʯʥʦʛʦ ʠ ʧʨʠʪʷʞʘʪʝʣʴʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʡ ʧʝʨʚʦʛʦ ʣʠʮʘ (ʷ, ʤʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ 

ʙʝʩʮʝʥʥʳʡ, ʤʦʡ ʜʚʦʨ ʫʝʜʠʥʝʥʥʳʡ, ʛʦʣʦʩ ʤʦʡ) ʠ ʚʪʦʨʦʛʦ ʣʠʮʘ (ʪʚʦʡ ʢʦʣʦʢʦʣʴʯʠʢ, ʜʫʰʝ 
ʪʚʦʝʡ).  
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ʉʪʠʭʦʪʚʦʨʝʥʠʝ ʟʚʫʯʠʪ ʦʯʝʥʴ ʣʠʨʠʯʥʦ ʠ ʧʣʘʚʥʦ ʙʣʘʛʦʜʘʨʷ ʪʘʢʠʤ ʣʠʪʝʨʘʪʫʨʥʳʤ 

ʧʨʠʸʤʘʤ, ʢʘʢ ʠʥʚʝʨʩʠʷ (ʜʨʫʛ ʙʝʩʮʝʥʥʳʡ, ʜʚʦʨ ʫʝʜʠʥʝʥʥʳʡ, /ʜʚʦʨ/ ʧʝʯʘʣʴʥʳʤ ʩʥʝʛʦʤ 

ʟʘʥʝʩʝʥʥʳʡ, ʛʦʣʦʩ ʤʦʡ, ʜʫʰʝ ʪʚʦʝʡ), ʘʥʘʬʦʨʘ (ʤʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ ʙʝʩʮʝʥʥʳʡ; 

ʜʘ ʛʦʣʦʩ ...ʜʘ ʦʟʘʨʠʪ ...), ʘʧʦʩʪʨʦʬʘ ʠʣʠ ʦʙʨʘʱʝʥʠʝ (ʤʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ 

ʙʝʩʮʝʥʥʳʡ!), ʚʦʩʢʣʠʮʘʥʠʝ (ʤʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ ʙʝʩʮʝʥʥʳʡ!, ʣʫʯʦʤ ʣʠʮʝʡʩʢʠʭ 

ʷʩʥʳʭ ʜʥʝʡ!), ʦʣʠʮʝʪʚʦʨʝʥʠʝ (ʫʝʜʠʥʝʥʥʳʡ ʜʚʦʨ, ʧʝʯʘʣʴʥʳʡ ʩʝʥʛ, ʛʦʣʦʩ ʜʘʨʫʝʪ, ʛʦʣʦʩ 

ʦʟʘʨʠʪ, ʣʫʯ ... ʜʥʝʡ), , ʫʩʠʣʝʥʠʝ  ʠʣʠ ʛʨʘʜʘʮʠʷ (ʪʦ, ʞʝ), ʵʧʠʪʝʪ (ʧʝʨʚʳʡ, ʙʝʩʮʝʥʥʳʡ, 

ʫʝʜʠʥʝʥʥʳʡ, ʧʝʯʘʣʴʥʳʡ, ʟʘʥʝʩʝʥʥʳʡ, ʩʚʷʪʦʡ, ʣʠʮʝʡʩʢʠʡ, ʷʩʥʳʡ). 

ʉʚʦʠʤʠ ʣʦʢʘʣʴʥʳʤʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʤʠ ʩʨʝʜʩʪʚʘʤʠ ʇʫʰʢʠʥ ʧʝʨʝʜʘʸʪ ʤʥʦʛʦ 

ʠʥʬʦʨʤʘʮʠʠ: ʉʦʟʜʘʸʪʩʷ ʦʙʳʜʝʥʥʘʷ ʪʦʩʢʣʠʚʘʷ ʢʘʨʪʠʥʘ ʟʠʤʥʝʡ ʜʝʨʝʚʥʠ ʩʣʦʚʘʤʠ ʢʦʛʜʘ 

ʤʦʡ ʜʚʦʨ ʫʝʜʠʥʝʥʥʳʡ, ʧʝʯʘʣʴʥʳʤ ʩʥʝʛʦʤ ʟʘʥʝʩʝʥʥʳʡ; ʋʢʘʟʳʚʘʝʪʩʷ ʥʘ ʚʨʝʤʷ ʧʨʠʝʟʜʘ 

ʜʨʫʛʘ (ʘ ʠʤʝʥʥʦ, ʯʪʦ ʵʪʦ ʧʨʦʠʟʦʰʣʦ ʟʠʤʦʡ) ʩʣʦʚʦʤ ʩʥʝʛʦʤ; ʅʘ ʪʦ, ʯʪʦ ʜʨʫʛ ʧʨʠʝʭʘʣ ʥʘ 

ʢʦʥʥʳʭ ʩʘʥʷʭ ʩ ʟʚʝʥʷʱʠʤʠ ʢʦʣʦʢʦʣʴʯʠʢʘʤʠ ʫʢʘʟʳʚʘʶʪ ʩʣʦʚʘ ʪʚʦʡ ʢʦʣʦʢʦʣʴʯʠʢ 

ʦʛʣʘʩʠʣ; ʆ ʪʦʤ, ʯʪʦ ʧʨʠʝʭʘʚʰʠʡ ʯʝʣʦʚʝʢ ʦʯʝʥʴ ʙʣʠʟʦʢ ʠ ʜʦʨʦʛ ʧʦʵʪʫ ʛʦʚʦʨʷʪ 

ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ ʧʝʨʚʳʡ, ʙʝʩʮʝʥʥʳʡ;  ʆ ʪʦʤ, ʯʪʦ ʩ ʵʪʠʤ ʪʦʚʘʨʠʱʝʤ ʧʦʵʪ ʧʨʦʚʦʜʠʣ 

ʩʯʘʩʪʣʠʚʦʝ ʚʨʝʤʷ ʚ ʣʠʮʝʝ, ʢʦʪʦʨʦʝ ʚʜʦʭʥʦʚʣʷʣʦ ʝʛʦ ʚ ʩʩʳʣʢʝ ʠ ʦʩʚʝʱʘʣʦ ʝʛʦ ʤʨʘʯʥʫʶ 
ʞʠʟʥʴ ʚ ʦʜʠʥʦʯʝʩʪʚʝ ʛʦʚʦʨʠʪ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ ʣʫʯʦʤ ʣʠʮʝʡʩʢʠʭ ʷʩʥʳʭ ʜʥʝʡ. 

ʇʦ ʨʠʪʤʠʯʝʩʢʦʡ ʨʘʟʤʝʨʝʥʥʦʩʪʠ Ù ʵʪʦ ʷʤʙ. ʉʧʝʮʠʬʠʢʘ ʞʘʥʨʘ (ʣʠʨʠʯʝʩʢʦʝ ʧʦʩʣʘʥʠʝ) 

ʦʧʨʝʜʝʣʷʝʪ ʥʘʣʠʯʠʝ ʦʙʨʘʱʝʥʠʷ, ʵʤʦʮʠʠ, ʧʦʞʝʣʘʥʠʷ Ù ʤʦʣʠʪʚʳ, ʪʦʨʞʝʩʪʚʝʥʥʦʛʦ ʩʪʠʣʷ.  

ɼʝʩʷʪʠʩʪʠʰʠʝ ʥʘʯʠʥʘʝʪʩʷ ʩ ʦʙʨʘʱʝʥʠʷ, ʚ ʢʦʥʮʝ  ʢʦʪʦʨʦʛʦ ʧʦʩʪʘʚʣʝʥ ʟʥʘʢ ʚʦʩʢʣʠʮʘʥʠʷ 

(ʄʦʡ ʧʝʨʚʳʡ ʜʨʫʛ, ʤʦʡ ʜʨʫʛ ʙʝʩʮʝʥʥʳʡ!). ɺʩʸ ʦʥʦ ʥʘʧʦʣʥʝʥʦ ʧʦʣʦʞʠʪʝʣʴʥʳʤʠ 

ʵʤʦʮʠʷʤʠ ʧʦʵʪʘ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʩʚʦʝʤʫ ʜʨʫʛʫ. ʕʪʘ ʵʤʦʮʠʷ ʚʳʨʘʞʝʥʘ ʵʧʠʪʝʪʘʤʠ 

ʧʝʨʚʳʡ, ʙʝʩʮʝʥʥʳʡ. ɺʨʝʤʷ, ʧʨʦʚʝʜʸʥʥʦʝ ʜʨʫʟʴʷʤʠ ʚʤʝʩʪʝ ʚ ʣʠʮʝʝ ʪʘʢʞʝ ʦʩʪʘʚʠʣʦ ʦʯʝʥʴ 

ʩʯʘʩʪʣʠʚʳʡ ʩʣʝʜ ʚ ʠʭ ʞʠʟʥʠ. ʕʪʠ ʧʨʠʷʪʥʳʝ ʚʦʩʧʦʤʠʥʘʥʠʷ ʧʦʤʦʛʘʶʪ ʠʤ ʧʨʝʦʜʦʣʝʪʴ 

ʪʨʫʜʥʦʩʪʠ ʥʘʩʪʦʷʱʝʛʦ, ʦʥʠ ʩʣʫʞʘʪ ʠʤ ʣʫʯʦʤ, ʢʦʪʦʨʳʡ ʩʧʦʩʦʙʝʥ ʦʟʘʨʠʪʴ (ʪ.ʝ. ʟʘʣʠʪʴ 

ʩʚʝʪʦʤ) ʣʶʙʦʝ ʟʘʪʦʯʝʥʴʝ. ɺ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ʪʘʢʞʝ ʧʨʠʩʫʪʩʪʚʫʶʪ ʧʦʞʝʣʘʥʠʷ ʠ ʤʦʣʠʪʚʘ 

ʦʜʥʦʛʦ ʜʨʫʛʘ ʜʝʪʩʪʚʘ ʜʣʷ ʜʨʫʛʦʛʦ ʩʚʦʝʛʦ ʪʦʚʘʨʠʱʘ, ʥʘʭʦʜʷʱʝʛʦʩʷ ʚ ʪʷʞʢʦʤ ʧʦʣʦʞʝʥʠʠ. 

ɼʨʫʛ ʧʦʜʜʝʨʞʠʚʘʝʪ ʜʫʭ ʜʨʫʛʘ, ʫʪʝʰʘʝʪ ʝʛʦ, ʚʥʫʰʘʝʪ ʚ ʥʝʛʦ ʚʝʨʫ ʚ ʩʚʝʪʣʦʝ ʙʫʜʫʱʝʝ. 

(ʄʦʣʶ ʩʚʷʪʦʝ ʧʨʦʚʠʜʝʥʴʝ: ʜʘ ʛʦʣʦʩ ʤʦʡ ʜʫʰʝ ʪʚʦʝʡ ʜʘʨʫʝʪ ʪʦ ʞʝ ʫʪʝʰʝʥʴʝ, ʜʘ 

ʦʟʘʨʠʪ ʦʥ ʟʘʪʦʯʝʥʴʝ ʣʫʯʦʤ ʣʠʮʝʡʩʢʠʭ ʷʩʥʳʭ ʜʥʝʡ!). ʊʦʨʞʝʩʪʚʝʥʥʦʩʪʴ ʧʦʩʣʘʥʠʷ 

ʧʝʨʝʜʘʥʘ ʥʘʣʠʯʠʝʤ ʩʣʦʚ ʚʳʩʦʢʦʛʦ ʩʪʠʣʷ Ù ʩʪʘʨʦʩʣʘʚʷʥʠʟʤʦʚ. ʅʘʧʨʠʤʝʨ, ʙʣʘʛʦʩʣʦʚʠʪʴ 

ʩʫʜʴʙʫ (ɹʣʘʛʦʩʣʦʚʠʪʴ ʩʫʜʴʙʫ ʟʥʘʯʠʪ ʚʦʟʜʘʪʴ ʙʣʘʛʦʜʘʨʥʦʩʪʴ ʩʫʜʴʙʝ ʟʘ ʚʩʪʨʝʯʫ ʩ 

ʣʠʮʝʡʩʢʠʤ ʜʨʫʛʦʤ.), ʫʝʜʠʥʝʥʥʳʡ (ʋʝʜʠʥʝʥʠʝ ʠʤʝʝʪ ʩʪʘʨʦʩʣʘʚʷʥʩʢʠʡ ʢʦʨʝʥʴ «ʝʜʠʥ». 

ʈʫʩʩʢʠʡ ʵʢʚʠʚʘʣʝʥʪ ʵʪʦʤʫ «ʦʜʠʥ», ʪ.ʝ. «ʝ» ʚʤʝʩʪʦ «ʦ».), ʟʘʥʝʩʝʥʥʳʡ (ʇʨʠʣʘʛʘʪʝʣʴʥʦʝ 

«ʟʘʥʝʩʝʥʥʳʡ» ʠʤʝʝʪ ʩʪʘʨʦʩʣʘʚʷʥʩʢʠʡ ʩʫʬʬʠʢʩ «ʝʥʥ». ʈʫʩʩʢʠʡ ʵʢʚʠʚʘʣʝʥʪ ʵʪʦʤʫ «y ʥʥ». 

ʊʫʪ ʫʜʘʨʥʳʡ «ʝ» ʚʤʝʩʪʦ ʫʜʘʨʥʦʛʦ «y ».), ʦʛʣʘʩʠʪʴ (ɻʣʘʛʦʣ «ʦʛʣʘʩʠʪʴ» ʠʤʝʝʪ 

ʩʪʘʨʦʩʣʘʚʷʥʩʢʦʝ ʥʝʧʦʣʥʦʛʣʘʩʠʝ «ʣʘ». ʈʫʩʩʢʠʡ ʵʢʚʠʚʘʣʝʥʪ ʵʪʦʤʫ «ʦʣʦ». ʉʨ. «ʛʣʘʩ» ʠ 

«ʛʦʣʦʩ».), ʤʦʣʠʪʴ, ʩʚʷʪʦʝ ʧʨʦʚʠʜʝʥʴʝ (ʄʦʣʠʪʴ ʩʚʷʪʦʝ ʧʨʦʚʠʜʝʥʴʝ ʟʥʘʯʠʪ ʤʦʣʠʪʴ ʙʦʛʘ.), 

ʜʘʨʦʚʘʪʴ ʫʪʝʰʝʥʴʝ (ɼʘʨʦʚʘʪʴ ʟʥʘʯʠʪ ʜʘʪʴ), ʦʟʘʨʠʪʴ (ʆʟʘʨʠʪʴ Ù ʛʣʘʛʦʣ ʚʳʩʦʢʦʛʦ ʩʪʠʣʷ 

ʠ ʟʥʘʯʠʪ «̫ ʨʢʦ ʦʩʚʝʪʠʪ»ɹ (ʆʞʝʛʦʚ, 1973,408), ʟʘʪʦʯʝʥʴʝ (ɿʘʪʦʯʝʥʴʝ - ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʝ 

ʚʳʩʦʢʦʛʦ ʩʪʠʣʷ ʠ ʟʥʘʯʠʪ «ʧʨʝʙʳʚʘʥʴʝ ʚ ʪʶʨʴʤʝ ʠ ʤʝʩʪʦ ʪʘʢʦʛʦ ʧʨʝʙʳʚʘʥʠʷ» (ʆʞʝʛʦʚ, 

1973,207). ʅʝ ʪʦʣʴʢʦ ʩʣʦʚʘ ʩʪʘʨʦʩʣʘʚʷʥʩʢʦʛʦ ʧʨʦʠʩʭʦʞʜʝʥʠʷ, ʥʦ ʠ ʩʪʘʨʦʩʣʘʚʷʥʩʢʠʡ 

ʩʪʠʣʴ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʩʧʦʩʦʙʩʪʚʫʝʪ ʧʝʨʝʜʘʯʝ ʧʨʠʧʦʜʥʷʪʦʩʪʠ, ʪʦʨʞʝʩʪʚʝʥʥʦʩʪʠ, 

ʢʥʠʞʥʦʩʪʠ. ʅʘʧʨʠʤʝʨ, ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʯʘʩʪʠʮʳ ʜʘ ʚʤʝʩʪʦ ʧʫʩʪʴ ʚ ʧʦʙʫʜʠʪʝʣʴʥʳʭ 

ʧʨʝʜʣʦʞʝʥʠʷʭ:  ɼʘ ʛʦʣʦʩ ʤʦʡ ʜʫʰʝ ʪʚʦʝʡ ʜʘʨʫʝʪ ʪʦ ʞʝ ʫʪʝʰʝʥʴʝ; ɼʘ ʦʟʘʨʠʪ ʦʥ 
ʟʘʪʦʯʝʥʴʝ ʣʫʯʦʤ ʣʠʮʝʡʩʢʠʭ ʷʩʥʳʭ ʜʥʝʡ. 
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ʉʣʝʜʫʝʪ ʩʢʘʟʘʪʴ, ʯʪʦ ʇʫʰʢʠʥ ʢʘʢ ʩʦʟʜʘʪʝʣʴ ʨʫʩʩʢʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ ʥʘʨʷʜʫ ʩ 

ʩʪʘʨʦʩʣʘʚʷʥʠʟʤʘʤʠ ʠʩʧʦʣʴʟʫʝʪ ʠ ʩʣʦʚʘ ʠʩʢʦʥʥʦ ʨʫʩʩʢʠʝ, ʥʘʧʨʠʤʝʨ, ʛʦʣʦʩ, (ʩʨ. ʛʦʣʦʩ ʠ 
ʦʛʣʘʩʠʪʴ). 

ʆʙʨʘʱʘʝʪ ʥʘ ʩʝʙʷ ʚʥʠʤʘʥʠʝ ʠʩʧʦʣʴʟʦʚʘʥʠʝ ʧʨʠʪʷʞʘʪʝʣʴʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ ʧʝʨʚʦʛʦ 

ʣʠʮʘ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ ʤʦʡ, ʢʦʪʦʨʦʝ ʫʧʦʪʨʝʙʣʷʣʦʩʴ 4 ʨʘʟʘ. ʕʪʠʤ ʧʦʵʪ ʧʦʜʯʸʨʢʠʚʘʝʪ 

ʩʚʦʶ ʪʝʧʣʦʪʫ ʠ ʧʨʠʚʷʟʘʥʥʦʩʪʴ ʢ ʦʙʨʘʱʝʥʥʦʤʫ. ʆʥ ʯʘʩʪʦ ʚʦʟʚʨʘʱʘʝʪʩʷ ʢ ʵʪʦʤʫ ʧʨʠʸʤʫ 

ʚ ʜʨʫʛʠʭ ʩʪʠʭʘʭ ʪʦʞʝ. [ɹʦʛ ʧʦʤʦʯʴ ʚʘʤ, ʜʨʫʟʴʷ ʤʦʠ, (ʇʫʰʢʠʥ, 1974, 241) ʄʦʡ ʙʨʘʪ 

ʨʦʜʥʦʡ ʧʦ ʤʫʟʝ, ʧʦ ʩʫʜʴʙʘʤ, ʆ ɼʝʣʴʚʠʛ ʤʦʡ: ʪʚʦʡ ʛʦʣʦʩ ʧʨʦʙʫʜʠʣ, (ʇʫʰʢʠʥ, 1974, 206) 
ʆ ʇʫʱʠʥ ʤʦʡ, ʪʳ ʧʝʨʚʳʡ ʧʦʩʝʪʠʣ (ʇʫʰʢʠʥ, 1974, 206)]. 

ʆʩʦʙʫʶ ʨʦʣʴ ʚʳʧʦʣʥʷʶʪ ʫʢʘʟʘʪʝʣʴʥʦʝ ʤʝʩʪʦʠʤʝʥʠʝ ʪʦ ʠ ʫʩʠʣʠʪʝʣʴʥʘʷ ʯʘʩʪʠʮʘ ʞʝ. 

ʆʥʠ ʫʩʪʘʥʘʚʣʠʚʘʶʪ ʩʚʷʟʴ ʤʝʞʜʫ ʜʚʫʤʷ ʩʩʳʣʢʘʤʠ ʧʨʦʰʣʦʛʦ ʠ ʥʘʩʪʦʷʱʝʛʦ. ʊʫʪ ʪʦʣʴʢʦ 

ʤʝʥʷʶʪʩʷ ʨʦʣʷʤʠ ʜʨʫʟʴʷ Ù ʪʦ ʚ ʨʦʣʠ ʫʪʝʰʘʶʱʝʛʦ, ʪʦ ʚ ʨʦʣʠ ʫʪʝʰʘʝʤʦʛʦ. 

  

ɺ ʵʪʠʭ ʜʚʫʭ ʧʷʪʠʩʪʠʰʠʷʭ ʯʸʪʢʦ ʤʦʞʥʦ ʧʨʦʩʣʝʜʠʪʴ ʣʠʥʠʶ ʚʥʫʪʨʝʥʥʝʛʦ 

ʩʦʧʦʩʪʘʚʣʝʥʠʷ: 

- ʂʦʥʪʨʘʩʪ ʧʨʦʰʣʦʛʦ ʠ ʥʘʩʪʦʷʱʝʛʦ  

(ʪʦʛʜʘʰʥʷʷ ʄʠʭʘʡʣʦʚʩʢʘʷ ʩʩʳʣʢʘ ʇʫʰʢʠʥʘ ʠ ʥʳʥʝʰʥʷʷ ʉʠʙʠʨʩʢʘʷ ʢʘʪʦʨʛʘ ʇʫʱʠʥʘ); 

- ʂʦʥʪʨʘʩʪ ʘʪʤʦʩʬʝʨʳ 

(ʋʥʳʣʘʷ ʘʪʤʦʩʬʝʨʘ ʜʦʤʘ ʜʦ ʧʨʠʝʟʜʘ ʜʨʫʛʘ ʚ ʄʠʭʘʡʣʦʚʩʢʦʝ  ʠ ʜʦʤ, ʚʦʩʧʦʣʥʝʥʥʳʡ 

ʨʘʜʦʩʪʥʳʤ ʟʚʦʥʦʤ ʢʦʣʦʢʦʣʴʯʠʢʦʚ ʧʦʩʣʝ  ʧʨʝʙʳʚʘʥʠʷ ʜʨʫʛʘ); 

- ʂʦʥʪʨʘʩʪ ʩʚʝʪʣʦʛʦ ʠ ʪʸʤʥʦʛʦ 

(ʊʦʤʷʱʝʝ, ʪʸʤʥʦʝ ʟʘʪʦʯʝʥʴʝ ʠ ʣʠʮʝʡʩʢʠʝ ʷʩʥʳʝ ʜʥʠ); 

- ʂʦʥʪʨʘʩʪ ʩʨʝʜʩʪʚ ʫʪʝʰʝʥʴʷ 

(ʉʨʝʜʩʪʚʦ ʫʪʝʰʝʥʴʷ ʜʣʷ ʇʫʰʢʠʥʘ - ʣʠʯʥʳʡ ʧʨʠʝʟʜ ʜʨʫʛʘ ʠ ʩʨʝʜʩʪʚʦ ʫʪʝʰʝʥʴʷ ʜʣʷ 

ʇʫʱʠʥʘ  - ʧʦʵʪʠʯʝʩʢʠʡ ʛʦʣʦʩ ʜʨʫʛʘ ʚ ʚʠʜʝ ʧʦʩʣʘʥʠʷ). 

 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ ʤʦʞʥʦ ʟʘʢʣʶʯʠʪʴ, ʯʪʦ ʚʩʝ ʷʟʳʢʦʚʳʝ ʩʨʝʜʩʪʚʘ ʥʘʧʨʘʚʣʝʥʳ ʥʘ 

ʚʳʨʘʞʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʠʜʝʠ ʧʦʵʪʘ. ʂ ʵʪʦʤʫ ʦʪʥʦʩʷʪʩʷ: ʞʘʥʨʦʚʘʷ ʦʩʦʙʝʥʥʦʩʪʴ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ (ʧʦʵʪʠʯʝʩʢʦʝ ʧʦʩʣʘʥʠʝ); ʣʝʢʩʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ 

ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ  (ʩʪʘʨʦʩʣʘʚʷʥʠʟʤʳ - ʩʣʦʚʘ ʚʳʩʦʢʦʛʦ ʪʦʨʞʝʩʪʚʝʥʥʦʛʦ ʩʪʠʣʷ);  

ʣʠʪʝʨʘʪʫʨʥʳʝ ʧʨʠʸʤʳ (ʀʥʚʝʨʩʠʷ, ʘʥʘʬʦʨʘ, ʘʧʦʩʪʨʦʬʘ, ʚʦʩʢʣʠʮʘʥʠʝ, ʦʣʠʮʝʪʚʦʨʝʥʠʝ, 

ʫʩʠʣʝʥʠʝ, ʵʧʠʪʝʪʳ); ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ (ʧʦʣʥʳʝ ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ ÛʧʝʨʚʳʡÜ ʠ 

ÛʙʝʩʮʝʥʥʳʡÜ, ʚʳʨʘʞʘʶʪ ʟʘʜʫʰʝʚʥʳʝ ʦʪʥʦʰʝʥʠʷ ʧʦʵʪʘ ʢ ʩʚʦʝʤʫ ʜʨʫʛʫ; ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ, 

ʧʨʠʰʝʜʰʠʝ ʠʟ ʧʨʠʯʘʩʪʠʷ ÛʫʝʜʠʥʝʥʥʳʡÜ ʠ ÛʟʘʥʝʩʝʥʥʳʡÜ ʠ ʧʨʠʣʘʛʘʪʝʣʴʥʦʝ ÛʧʝʯʘʣʴʥʳʡÜ 

ʭʘʨʘʢʪʝʨʠʟʫʶʪ ʪʦʛʜʘʰʥʶʶ ʦʙʱʫʶ ʛʨʫʩʪʥʫʶ ʘʪʤʦʩʬʝʨʫ ʩʝʣʘ ʠ ʜʦʤʘ; ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ 

ÛʣʠʮʝʡʩʢʠʡÜ, Û̫ʩʥʳʡÜ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʳ ʧʦʛʨʫʞʝʥʥʦʤʫ ʚʦ ʪʴʤʝ ʟʘʪʦʯʝʥʴʶ, 

ʤʝʩʪʦʠʤʝʥʠʷ ÛʤʦʡÜ ʧʦʜʯʝʨʢʠʚʘʝʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʫʶ ʙʣʠʟʦʩʪʴ ʧʦʵʪʘ ʢ ʩʚʦʝʤʫ ʜʨʫʛʫ, 

ʛʣʘʛʦʣʳ ʚ ʠʟʲʷʚʠʪʝʣʴʥʦʤ ʠ ʧʦʚʝʣʠʪʝʣʴʥʦʤ ʥʘʢʣʦʥʝʥʠʝ, ʚ ʧʨʦʰʝʜʰʝʤ ʠ ʥʘʩʪʦʷʱʝʤ ʠ ʚ 

ʧʨʦʩʪʦʤ ʙʫʜʫʱʝʤ ʚʨʝʤʝʥʠ ʚʳʨʘʞʘʶʪ ʙʣʘʛʦʜʘʨʥʦʩʪʴ ʠ ʤʦʣʠʪʚʫ ʦ ʙʣʘʛʦʧʦʣʫʯʠʠ ʜʨʫʛʘ 

ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ); ʩʠʥʪʘʢʩʠʯʝʩʢʠʝ ʩʨʝʜʩʪʚʘ                      (ʫʧʦʪʨʝʙʣʝʥʠʝ ʚʦʩʢʣʠʮʘʪʝʣʴʥʳʭ 

ʠ  ʧʦʙʫʜʠʪʝʣʴʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ ʦʧʨʝʜʝʣʝʥʦ ʞʘʥʨʦʚʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 
ʪʝʢʩʪʘ.) 
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ʀʪʘʢ, ʜʣʷ ʧʦʣʥʦʛʦ ʠ ʧʨʘʚʠʣʴʥʦʛʦ ʧʦʥʠʤʘʥʠʷ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʥʘʤ 

ʧʦʥʘʜʦʙʠʣʦʩʴ ʟʥʘʪʴ ʚ ʢʘʢʦʤ «ʞʝʩʪʦʢʦʤ ʚʝʢʝ» (ʇʫʰʢʠʥ, 1974, 378) ʧʦʵʪ ʞʠʣ ʠ ʪʚʦʨʠʣ, 

ʥʝ ʧʝʨʝʩʪʘʚʘʷ ʙʦʨʷʩʴ ʟʘ ʩʚʦʙʦʜʫ [«ʚʦʩʩʣʘʚʠʣ ʷ ʉʚʦʙʦʜʫ» (ʇʫʰʢʠʥ, 1974, 378)]. ɺʤʝʩʪʝ 

ʩ ʪʝʤ, ʯʪʦʙʳ ʫʛʣʫʙʠʪʴʩʷ ʚ ʤʝʪʘʬʦʨʠʯʝʩʢʦʝ ʟʥʘʯʝʥʠʝ ʢʘʞʜʦʛʦ ʩʣʦʚʘ ʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ, 

ʫʧʦʪʨʝʙʣʸʥʥʦʛʦ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʦʤ ʩʦʚʨʝʤʝʥʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ, ʧʦʪʨʝʙʦʚʘʣʩʷ 

ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʥʘ ʢʘʞʜʦʤ ʫʨʦʚʥʝ ʷʟʳʢʘ.  ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ 

ʠʟʫʯʝʥʠʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʢʘʢ ʧʨʦʜʫʢʪʘ ʦʙʱʝʩʪʚʝʥʥʦʡ ʤʳʩʣʠ 

/ʵʢʩʪʨʘʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʬʘʢʪʦʨ/ ʠ ʠʟʫʯʝʥʠʝ ʝʛʦ ʩʣʦʚʝʩʥʦʛʦ ʫʩʪpʦʡʩʪʚʘ 

/ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʬʘʢʪʦʨ/ - ʠ ʝʩʪʴ ʢʣʶʯ ʢ ʧʦʣʥʦʤʫ ʧʦʥʠʤʘʥʠʶ ʣʠʪʝʨʘʪʫʨʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ.                          

ɹʠʙʣʠʦʛʨʘʬʠ ̫

 

¶ ˸͔ͤ΄͙ͯͭͤ͊, ˻ . ˮ . ͙  ͔͙͍̅ͦͭͫͭͦ͊͟, s . ˿ . ˶ ͙͎͍͙͙ͤͫͭ;͔͔ͫͦ͟ ͔͙͍͙͔ͦͣͣͤͭͪͦ͊ͤ͟. 

˸͍ͦͫ͊͟: ̂˨,˹ 1977.  

¶ ˹͍͙͍ͦͦ͟, ˶ . s .  ˶ ͙͎͍͙͙ͦͫͭ;͔ͤͫͦ͟ ͍͙͔ͭͦͦ͊ͤ͟͡ ͻ͔͍͔͎ͯ͒ͦ͗ͫͭͤͤͦͦ ͔ͭͫͭ͊͟. 

˸͍ͦͫ͊͟: ˾͙͚ͯͫͫ͟ Ύ͘·͟, 1979.  

¶ ˻͔͎͍͗ͦ, ˿ . .ˮ ˿ ͍ͦ͊ͪ͡Έ ͎ͪͯͫͫͦͦ͟ Ύ͘·͊͟. ˸ ͍ͦͫ͊͟: ˿͍͔ͦͭͫ͊͟Ύ Ήͤͼ͙͔͙ͦͨ͒͟͡Ύ, 
1973 

¶ ˽ͯ΄͙ͤ͟, s . .˿ ˿ ͦ;͙͔͙ͤͤΎ  ͍͔ͭͪͻ ͭͦͣ͊ͻ. ˴  175-͔͙ͭ͡Ό ͫ ͦ͒ͤΎ ͔͙ͪͦ͗͒ͤΎ. ́ ͦͣ 1. 

˿͙ͭͻ͍͔͙ͦͭͦͪͤΎ 1814-1836. ˸ ͍ͦͫ͊͟: ͔͍͔̆ͯ͒ͦ͗ͫͭͤͤ͊Ύ ͙͔ͭͪ͊ͭͯͪ͊͡, 1974. 
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ʉʚʦʝʦʙʨʘʟʠʝ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ: 

ʉʦʙʳʪʠʡʥʦʩʪʴ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʨʘʢʫʨʩʘ ʪʠʧʠʯʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ 

Peculiarities of the internal form of the Russian language: 

Event Developments of the Communicative Perspective of a Typical Expression 

 
Ajoy Kumar Karnati (ɸʜʞʦʡ ʂʫʤʘʨ ʂʘʨʥʘʪʠ) 

 

Following the footsteps of Wilhelm Von Humboldt (1767-1835), I. I. Sreznevsky (1812-1880) 

and A. A. Potebnya (1835-1891), Baudouin de Courtenay (1845-1929), Gennady 

Prokopiyevich Melnikov has developed theoretical and applied principles of the modern 

systemic linguistics, in order to explain internal forms and their inner determinants of four 

morphological types of languages, namely, incorporating, agglutinative, inflectional and 

root-isolating types. Sentences in Russian which represents an inflectional type are formed 

based on a developing event. Therefore, the inner determinant of the Russian language is 

described as eventual.  The morphemes of a subject and predicate can help the listener to 

guess the nearest meanings, which the speaker wants to convey. Further, the article explains 

the peculiarities of the Russian internal form in various cases.  

 

ʇʝʨʝʜ ʪʝʤ ʥʘʯʘʪʴ ʦʙʲʷʩʥʷʪʴ ʩʚʦʝʦʙʨʘʟʠʝ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ, ʤʥʝ 

ʭʦʪʝʣʦʩʴ ʙʳ ʛʦʚʦʨʠʪʴ ʦʙ ʦʩʥʦʚʦʧʦʣʦʞʥʠʢʝ ʩʠʩʪʝʤʥʦʡ ʪʠʧʦʣʦʛʠʠ, ʠʤʝʥʥʦ ʦ ɻ. ʇ. 

ʄʝʣʴʥʠʢʦʚʝ ʠ ʦ ʪʝʭ, ʢʦʪʦʨʳʝ ʨʘʟʨʘʙʦʪʘʣʠ ʠ ʨʘʟʚʠʚʘʣʠ ʪʝʦʨʝʪʠʯʝʩʢʠʝ ʠ ʧʨʠʢʣʘʜʥʳʝ 
ʧʨʝʜʧʦʩʳʣʢʠ ʧʦ ʵʪʦʡ ʪʝʤʝ.  

 çʄʝʣʴʥʠʢʦʚ ɻʝʥʥʘʜʠʡ ʇʨʦʢʦʧʴʝʚʠʯ (22.08.1928 Ù 21.02.2000) Ù ʨʦʩʩʠʡʩʢʠʡ ʣʠʥʛʚʠʩʪ, 

ʩʧʝʮʠʘʣʠʩʪ ʚ ʦʙʣʘʩʪʠ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ, ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʪʠʧʦʣʦʛʠʠ ʠ 

ʩʠʩʪʝʤʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ, ʙʳʣ ʧʨʦʬʝʩʩʦʨʦʤ ʢʘʬʝʜʨʳ ʦʙʱʝʛʦ ʠ ʨʫʩʩʢʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ 

ʋɼʅ (ʥʳʥʝ ʈʋɼʅ). ɻ.ʇ. ʄʝʣʴʥʠʢʦʚ ʨʘʙʦʪʘʣ ʥʘʜ ʨʘʟʚʠʪʠʝʤ ʠʜʝʡ ʩʠʩʪʝʤʥʦʡ 

ʣʠʥʛʚʠʩʪʠʢʠ, ʥʘʜ ʫʪʦʯʥʝʥʠʝʤ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦʙ ʦʩʦʙʝʥʥʦʩʪʷʭ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳ 

ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʚ ʩʦʧʦʩʪʘʚʣʝʥʠʠ ʩ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʦʡ ʜʨʫʛʠʭ ʷʟʳʢʦʚ. ʇʨʠ ʚʩʝʤ 

ʤʥʦʛʦʦʙʨʘʟʠʠ ʠʩʩʣʝʜʫʝʤʳʭ ʷʟʳʢʦʚ ʠ ʘʩʧʝʢʪʦʚ ʠʭ ʠʟʫʯʝʥʠʷ ʧʦʣʫʯʝʥʥʳʝ ʠʤ ʟʘ ʯʝʪʳʨʝ ʩ 

ʣʠʰʥʠʤ ʜʝʩʷʪʠʣʝʪʠʷ ʥʘʫʯʥʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ ʨʝʟʫʣʴʪʘʪʳ ʜʦʩʪʠʛʥʫʪʳ ʙʣʘʛʦʜʘʨʷ 

ʠʩʧʦʣʴʟʦʚʘʥʠʶ ʠ ʨʘʟʚʠʪʠʶ ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʦʛʦ ʧʨʠʥʮʠʧʘ, ʢʦʪʦʨʳʡ ʦʥ ʥʘʟʚʘʣ 

«ʩʦʚʨʝʤʝʥʥʦʡ ʩʠʩʪʝʤʥʦʡ ʣʠʥʛʚʠʩʪʠʢʦʡ», ʪʨʘʢʪʫʝʤʦʡ ʢʘʢ ʚʦʟʨʦʞʜʝʥʠʝ ʩʠʩʪʝʤʥʦʡ 

ʣʠʥʛʚʠʩʪʠʢʠ, ʚʦʩʭʦʜʷʱʝʡ ʢ ʠʜʝʷʤ ʠ ʧʦʥʷʪʠʷʤ ɺ. ɻʫʤʙʦʣʴʜʪʘ, ʀ.ʀ. ʉʨʝʟʥʝʚʩʢʦʛʦ, ɸ. ɸ. 

ʇʦʪʝʙʥʠ ʠ ʀ. ɸ. ɹʦʜʫʵʥʘ ʜʝ ʂʫʨʪʝʥʵ. ʕʪʦ ʧʦʟʚʦʣʠʣʦ ʩʠʥʪʝʟʠʨʦʚʘʪʴ ʨʘʟʣʠʯʥʳʝ ʤʝʪʦʜʳ 

ʠ ʨʝʟʫʣʴʪʘʪʳ ʪʝʦʨʝʪʠʯʝʩʢʦʛʦ ʠ ʧʨʠʢʣʘʜʥʦʛʦ ʷʟʳʢʦʟʥʘʥʠʷ»24.  

 

ʂʘʞʜʳʡ ʷʟʳʢ ʨʘʟʚʠʚʘʝʪʩʷ ʚ ʦʧʨʝʜʝʣʝʥʥʳʭ ʩʦʮʠʘʣʴʥʳʭ ʠ ʛʝʦʛʨʘʬʠʯʝʩʢʠʭ ʫʩʣʦʚʠʷʭ. ʇʦ 

ʤʥʝʥʠʶ ʄʝʣʴʥʠʢʦʚʘ, «̫ ʟʳʢ Ù ʵʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʝ ʫʩʪʨʦʡʩʪʚʦ, ʘ ʥʝ 

ʠʥʩʪʨʫʤʝʥʪ ʤʳʰʣʝʥʠʷ»25. ʊʘʢ ʢʘʢ «ʩʤʳʩʣ ʪʠʧʠʯʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ ʢʘʢ ʚʥʫʪʨʝʥʥʷʷ 

ʬʦʨʤʘ ʩʦʦʙʱʝʥʠʷ ʜʦʣʞʝʥ ʙʳʪʴ ʧʨʠʩʧʦʩʦʙʣʝʥ ʜʣʷ ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʪʠʧʠʯʥʳʭ ʧʦʚʦʜʦʚ 

ʚ ʪʠʧʠʯʥʦʤ ʘʩʧʝʢʪʝ ʧʨʠ ʬʦʨʤʠʨʦʚʘʥʠʠ ʪʠʧʠʯʥʳʭ, ʜʣʷ ʨʘʩʩʤʘʪʨʠʚʘʝʤʳʭ ʫʩʣʦʚʠʡ 

                                                 
24 ɺʝʜʫʱʠʝ ʷʟʳʢʦʚʝʜʳ ʤʠʨʘ: ʕʥʮʠʢʣʦʧʝʜʠʷ /  ɸʚʪʦʨ-ʩʦʩʪʘʚʠʪʝʣʴ, ɸ. ʇ. ʖʜʘʢʠʥ. ʄ. 2000.  
25 ʄʝʣʴʥʠʢʦʚ ɻ. ʇ. ʗʟʳʢ ʠ ʨʝʯʴ ʩ ʧʦʟʠʮʠʡ ʩʠʩʪʝʤʥʦʡ ʣʠʥʛʚʠʩʪʠʢʠ // ʗʟʳʢ ʠ ʨʝʯʴ. ʊʙʠʣʠʩʠ: 

ʄʝʮʥʠʝʨʝʙʘ,1977. ʉ. 227.  
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ʦʙʱʝʥʠʷ, ʩʶʞʝʪʦʚ ʠ ʧʨʠ ʪʠʧʠʯʥʳʭ ʚʨʝʤʝʥʥʳʭ ʠ ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʭ ʤʝʞ 

ʢʦʤʤʫʥʠʢʘʮʠʦʥʥʳʭ ʠʥʪʝʨʚʘʣʘʭ»26, ʪʦ ʷʟʳʢ, ʢʦʪʦʨʳʡ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʥʝʢʫʶ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʫʶ ʩʠʩʪʝʤʫ, ʜʦʣʞʝʥ ʦʙʣʘʜʘʪʴ ʦʧʨʝʜʝʣʝʥʥʳʤʠ ʦʩʦʙʝʥʥʦʩʪʷʤʠ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʛʦ ʨʘʢʫʨʩʘ. ʀʤʝʥʥʦ ʚ ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʤ ʨʘʢʫʨʩʝ, ʧʦ ʤʥʝʥʠʶ ɿʫʙʢʦʚʦʡ 

ʃ. ɻ., ɻ. ʇ. ʄʝʣʴʥʠʢʦʚ ʚʠʜʝʣ ʚʘʞʥʝʡʰʝʝ ʧʨʦʷʚʣʝʥʠʝ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳ ʷʟʳʢʘ, ʚ 

ʢʦʪʦʨʦʡ ʨʝʘʣʠʟʫʝʪʩʷ ʚʥʫʪʨʝʥʥʷʷ ʜʝʪʝʨʤʠʥʘʥʪʘ ʩʠʩʪʝʤʳ. ʆʥ ʚʳʜʝʣʷʣ ʯʝʪʳʨʝ 

ʚʥʫʪʨʝʥʥʠʝ ʜʝʪʝʨʤʠʥʘʥʪʳ ʢʘʢ ʯʝʪʳʨʝ ʚʥʫʪʨʝʥʥʠʝ ʬʦʨʤʳ, ʢʦʪʦʨʳʝ ʭʘʨʘʢʪʝʨʠʟʫʶʪ 

ʚʳʜʝʣʝʥʥʳʝ ɺ. ɻʫʤʙʦʣʴʜʪʦʤ ʤʦʨʬʦʣʦʛʠʯʝʩʢʠʝ ʪʠʧʳ ʷʟʳʢʦʚ: ʦʙʩʪʘʥʦʚʦʯʥʘʷ Ù 

ʠʥʢʦʨʧʦʨʠʨʫʶʱʠʡ ʪʠʧ, (ʢʘʯʝʩʪʚʝʥʥʦ) ʧʨʠʟʥʘʢʦʚʘʷ Ù ʘʛʛʣʶʪʠʥʠʨʫʶʱʠʡ ʪʠʧ, 

ʩʦʙʳʪʠʡʥʘʷ Ù ʬʣʝʢʪʠʚʥʳʡ ʪʠʧ, ʦʢʢʘʟʠʦʥʘʣʴʥʘʷ Ù ʢʦʨʥʝʠʟʦʣʠʨʫʶʱʠʡ ʪʠʧ.  

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʨʫʩʩʢʠʡ ʷʟʳʢ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʦʙʳʪʠʡʥʫʶ ʜʝʪʝʨʤʠʥʘʥʪʫ, ʪʘʢ ʢʘʢ 

ʦʥ ʷʚʣʷʝʪʩʷ ʬʣʝʢʪʠʚʥʳʤ ʪʠʧʦʤ ʧʦ ʤʦʨʬʦʣʦʛʠʯʝʩʢʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ.  ɻʣʘʚʥʘʷ 

ʦʩʦʙʝʥʥʦʩʪʴ ʬʣʝʢʪʠʚʥʦʛʦ ʩʪʨʦʷ ʩ ʥʘʠʙʦʣʝʝ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʩʠʥʪʝʪʠʯʥʦʩʪʠ 

ʧʨʝʜʩʪʘʚʣʝʥʘ ʩʦʚʨʝʤʝʥʥʳʤʠ ʩʣʘʚʷʥʩʢʠʤʠ ʷʟʳʢʘʤʠ, ʦʩʦʙʝʥʥʦ ʨʫʩʩʢʠʤ, ʠ ʟʘʢʣʶʯʘʝʪʩʷ 

ʦʥʘ ʚ ʪʦʤ, ʯʪʦ ʧʦ ʚʦʟʤʦʞʥʦʩʪʠ ʣʶʙʦʝ ʩʦʦʙʱʝʥʠʝ ʩʪʦʠʪʩʷ ʚ ʬʦʨʤʝ ʧʨʝʜʣʦʞʝʥʠʷ, 

ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʢʦʪʦʨʦʛʦ ʷʚʣʷʝʪʩʷ ʜʠʥʘʤʠʯʝʩʢʠʤ ʠ ʠʟʦʙʨʘʞʘʝʪ ʥʘ ʦʧʝʨʘʪʠʚʥʦʤ 

ʵʢʨʘʥʝ ʨʘʟʚʠʚʘʶʱʝʝʩʷ ʩʦʙʳʪʠʝ. ʇʨʦʩʪʝʡʰʝʝ ʠʟ ʪʘʢʠʭ ʧʨʝʜʣʦʞʝʥʠʡ Ù ʧʨʦʩʪʦʝ, 

ʥʝʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʝ, «ʦʜʥʦʵʪʘʧʥʦʝ». ɽʛʦ ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʧʨʝʜʦʩʪʘʚʣʷʝʪ ʥʘ 

ʦʧʝʨʘʪʠʚʥʦʤ ʟʨʠʪʝʣʴʥʳʤ, ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʤ ʦʪʚʝʪʦʤ ʥʘ ʚʦʧʨʦʩ ʩʣʫʰʘʶʱʝʛʦ «ʏʪʦ 

ʜʝʣʘʝʪ ʍ?» ʅʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʧʦʜʣʝʞʘʱʝʛʦ ʚ ʪʘʢʦʤ ʧʨʝʜʣʦʞʝʥʠʠ, ʷʚʣʷʶʱʝʤʩʷ 

ʦʪʚʝʪʦʤ ʥʘ ʵʪʦʪ ʚʦʧʨʦʩ, ʠʟʦʙʨʘʞʝʥ, ʩ ʪʘʢʦʡ ʠʣʠ ʠʥʦʡ ʩʪʝʧʝʥʴʶ ʢʦʥʢʨʝʪʥʦʩʪʠ, ʢʘʢ 

ʜʝʡʩʪʚʦʚʘʪʝʣʴ, ʘ ʩʤʳʩʣ ʩʢʘʟʫʝʤʦʛʦ Ù ʢʘʢ ʝʛʦ ʜʝʡʩʪʚʠʝ. ʆʪʥʦʰʝʥʠʝ ʤʝʞʜʫ 

ʜʝʡʩʪʚʦʚʘʪʝʣʝʤ ʠ ʜʝʡʩʪʚʠʝʤ ʫʪʦʯʥʝʥʦ ʩ ʧʦʤʦʱʴʶ ʩʣʦʚʦʠʟʤʝʥʠʪʝʣʴʥʳʭ 

ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʤʦʨʬʝʤ: ʠʤʝʥʠʪʝʣʴʥʦʛʦ ʧʘʜʝʞʘ Ù ʫ ʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ ʠ ʧʦʢʘʟʘʪʝʣʝʡ 

ʩʧʨʷʞʝʥʠʷ Ù ʫ ʛʣʘʛʦʣʘ-ʩʢʘʟʫʝʤʦʛʦ. ʄʦʨʬʝʤʳ ʧʦʜʣʝʞʘʱʝʛʦ ʠ ʩʢʘʟʫʝʤʦʛʦ ʦʙʝʩʧʝʯʠʚʘʶʪ 

ʥʘʤʸʢ  ʥʘ ʦʧʨʝʜʝʣʝʥʥʳʝ ʙʣʠʞʘʡʰʠʝ ʩʤʳʩʣʳ ʨʦʜʦʚʠʜʦʚʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ, ʢʦʪʦʨʳʝ 

ʥʘʤʝʢʘʶʪ ʥʘ ʜʘʣʴʥʝʡʰʠʝ ʩʤʳʩʣʳ, ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʦ ʠʣʠ ʧʘʨʘʣʣʝʣʴʥʦ, ʠ ʵʪʠ 

ʥʦʤʠʥʘʪʠʚʥʳʝ ʩʚʷʟʠ ʤʝʞʜʫ ʧʨʦʤʝʞʫʪʦʯʥʳʤʠ ʥʦʤʠʥʘʪʠʚʥʳʤʠ ʩʤʳʩʣʘʤʠ, ʦʙʳʯʥʦ 

ʚʳʨʘʞʘʝʤʳʝ ʩ ʧʦʤʦʱʴʶ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʤʦʨʬʝʤ ʠ ʣʠʰʴ ʠʥʦʛʜʘ Ù ʧʦʟʠʮʠʦʥʥʳʤʠ 

ʩʨʝʜʩʪʚʘʤʠ Ù ʧʦʟʚʦʣʷʶʪ Ù ʛʦʚʦʨʷʱʝʤʫ ʜʦʩʪʘʪʦʯʥʦ ʷʩʥʦ ʥʘʤʝʢʥʫʪʴ ʥʘ ʚʩʝ ʟʚʝʥʴʷ 

ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳ ʧʨʠ ʩʚʷʟʠ ʫʧʦʪʨʝʙʣʝʥʥʳʭ ʤʦʨʬʝʤ ʧʦʜʣʝʞʘʱʝʛʦ ʠ ʩʢʘʟʫʝʤʦʛʦ ʩ 

ʢʦʥʝʯʥʳʤʠ ʠʭ ʥʦʤʠʥʘʪʠʚʥʳʤʠ ʩʤʳʩʣʘʤʠ ʚ ʦʙʨʘʟʝ ʜʝʡʩʪʚʦʚʘʪʝʣʷ ʠ ʜʝʡʩʪʚʠʷ ʥʘ 
ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ.  

ʅʦʤʠʥʘʪʠʚʥʘʷ ʧʨʝʜʠʢʘʮʠʷ ʤʝʞʜʫ ʵʪʠʤʠ ʜʚʫʤʷ ʥʦʤʠʥʘʪʠʚʥʳʤʠ ʩʤʳʩʣʘʤʠ ʧʨʦʩʪʦʛʦ 

ʥʝʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʠ ʜʘʸʪ ʨʝʟʫʣʴʪʠʨʫʶʱʠʡ ʦʙʨʘʟ ʤʠʥʠʤʘʣʴʥʦʛʦ 

ʩʦʙʳʪʠʷ ʚ ʚʠʜʝ ʜʝʡʩʪʚʦʚʘʪʝʣʷ, ʥʘʭʦʜʷʱʝʛʦʩʷ ʚ ʧʨʦʮʝʩʩʝ ʜʝʡʩʪʚʠʷ.  

ʇʨʦʩʪʦʝ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʝ ʧʨʝʜʣʦʞʝʥʠʝ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʥʝʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʛʦ ʪʝʤ, ʯʪʦ 

ʝʛʦ ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʥʘ ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ ʷʚʣʷʝʪʩʷ ʤʥʦʛʦʵʪʘʧʥʳʤ, ʪʦ ʝʩʪʴ 

ʨʠʩʫʝʪ ʢʘʨʪʠʥʫ ʨʘʟʚʠʪʠʷ ʥʦʚʳʭ ʵʪʘʧʦʚ ʠʟʦʙʨʘʞʘʝʤʦʛʦ ʩʦʙʳʪʠʷ, ʚʦʟʥʠʢʰʠʭ ʢʘʢ 

ʩʣʝʜʩʪʚʠʝ ʜʝʡʩʪʚʠʷ ʜʝʡʩʪʚʦʚʘʪʝʣʷ, ʚʳʨʘʞʝʥʥʦʛʦ ʧʦʜʣʝʞʘʱʠʤ-ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʤ ʠ 

ʛʣʘʛʦʣʦʤ-ʩʢʘʟʫʝʤʳʤ. ʉʫʪʴ ʵʪʠʭ ʥʦʚʳʭ ʵʪʘʧʦʚ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʩʦʙʳʪʠʝ ʚʪʷʛʠʚʘʶʪʩʷ 

ʥʦʚʳʝ ʜʝʡʩʪʚʦʚʘʪʝʣʠ ʠ ʚʢʣʶʯʘʶʪʩʷ ʚ ʪʘʢʠʝ ʜʝʡʩʪʚʠʷ, ʢʦʪʦʨʳʝ ʝʩʪʝʩʪʚʝʥʥʦ ʚʳʪʝʢʘʶʪ 

ʠʟ ʦʩʫʱʝʩʪʚʣʝʥʥʦʩʪʠ ʜʝʡʩʪʚʠʷ, ʥʘʟʚʘʥʥʦʛʦ ʛʣʘʛʦʣʦʤ-ʩʢʘʟʫʝʤʳʤ. ʕʪʦ ʜʝʡʩʪʚʠʝ, ʧʦ 

ʦʪʥʦʰʝʥʠʶ ʢ ʜʝʡʩʪʚʠʷʤ ʦʩʪʘʣʴʥʳʭ ʜʝʡʩʪʚʦʚʘʪʝʣʝʡ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ 

                                                 
26 ʄʝʣʴʥʠʢʦʚ ɻ. ʇ. ʇʨʠʥʮʠʧʳ ʠ ʤʝʪʦʜʳ ʩʠʩʪʝʤʥʦʡ ʪʠʧʦʣʦʛʠʠ ʷʟʳʢʦʚ: ɸʚʪʦʨʝʬ. ʜʠʩ. éʜʦʢʪ. 
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ʩʭʝʤʝ ʩʚʷʟʝʡ ʵʪʘʧʦʚ ʦʧʠʩʳʚʘʝʤʦʛʦ ʧʦʣʥʦʛʦ ʩʦʙʳʪʠʷ, ʦʢʘʟʳʚʘʝʪʩʷ ʠʥʠʮʠʘʣʴʥʳʤ, ʠ 

ʧʦʵʪʦʤʫ ʜʝʡʩʪʚʦʚʘʪʝʣʴ, ʥʘʟʚʘʥʥʳʡ ʧʦʜʣʝʞʘʱʠʤ, ʪʘʢʞʝ ʜʦʣʞʝʥ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ 
ʦʩʦʙʳʡ, ʚʳʜʝʣʝʥʥʳʡ ʩʨʝʜʠ ʦʩʪʘʣʴʥʳʭ: ʢʘʢ ʠʥʠʮʠʘʪʦʨ ʩʦʙʳʪʠʷ.  

ɺ ʧʨʠʥʮʠʧʝ ʢʘʞʜʦʝ ʠʟ ʥʝʠʥʠʮʠʘʪʠʚʥʳʭ ʵʪʘʧʦʚ ʩʦʙʳʪʠʝ, ʤʦʛʣʦ ʙʳʪʴ ʪʘʢ ʞʝ, ʢʘʢ ʠ 

ʠʥʠʮʠʘʪʠʚʥʦʝ, ʪʦ ʝʩʪʴ ʩ ʧʦʤʦʱʴʶ ʩʚʦʝʛʦ ʧʦʜʣʝʞʘʱʝʛʦÙʩʫʱʝʩʪʚʠʪʝʣʴʥʦʛʦ ʠ 

ʩʢʘʟʫʝʤʦʛʦ-ʛʣʘʛʦʣʘ, ʥʘʟʳʚʘʶʱʝʛʦ ʜʝʡʩʪʚʠʝ ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʜʝʡʩʪʚʦʚʘʪʝʣʷ-

ʠʥʠʮʠʘʪʦʨʘ. ʅʘʧʨʠʤʝʨ, ʵʪʦ ʤʦʛʣʦ ʙʳʪʴ ʚʳʩʢʘʟʳʚʘʥʠʝ ʪʠʧʘ: «ʙʨʘʪ ʢʠʜʘʝʪ, ʢʫʢʣʘ ʣʝʪʠʪ, 

ʩʝʩʪʨʘ ʣʦʚʠʪ». ʆʜʥʘʢʦ ʚ ʧʨʦʮʝʩʩʝ ʬʦʨʤʠʨʦʚʘʥʠʷ ʬʣʝʢʪʠʚʥʦʛʦ ʩʪʨʦʷ ʚʳʨʘʙʦʪʘʣʘʩʴ 

ʪʝʭʥʠʢʘ ʙʦʣʝʝ ʯʝʪʢʦʛʦ ʠ ʤʝʥʝʝ ʛʨʦʤʦʟʜʢʦʛʦ ʠʤʝʥʦʚʘʥʠʷ ʤʥʦʛʦʵʪʘʧʥʳʭ ʨʘʟʚʠʚʘʶʱʠʭʩʷ 

ʩʦʙʳʪʠʡ: ʩ ʧʦʤʦʱʴʶ ʧʘʜʝʞʥʳʭ ʘʬʬʠʢʩʦʚ ʚʳʨʘʞʝʥʦ ʦʪʥʦʰʝʥʠʝ ʥʦʤʠʥʘʪʠʚʥʦʛʦ 

ʩʤʳʩʣʘ ʠʤʝʥʠ ʢʘʞʜʦʛʦ ʠʟ ʜʝʡʩʪʚʦʚʘʪʝʣʝʡ ʢ ʥʦʤʠʥʘʪʠʚʥʦʤʫ ʩʤʳʩʣʫ ʛʣʘʛʦʣʴʥʦʛʦ 

ʥʘʟʚʘʥʠʷ ʠʥʠʮʠʘʣʴʥʦʛʦ ʜʝʡʩʪʚʠʷ. ʀʤʝʥʠʪʝʣʴʥʳʡ ʧʘʜʝʞ, ʢʘʢ ʫʞʝ ʦʪʤʝʯʘʣʦʩʴ, 

ʩʠʛʥʘʣʠʟʠʨʫʝʪ ʦ ʪʦʤ, ʯʪʦ ʩʣʦʚʦ ʠʤʝʥʫʝʪ ʠʥʠʮʠʘʪʦʨʘ ʩʦʙʳʪʠʷ, ʘ ʢʦʩʚʝʥʥʳʝ ʧʘʜʝʞʠ Ù ʦ 

ʪʦʤ, ʯʪʦ ʣʶʙʦʡ ʠʥʦʡ ʥʘʟʚʘʥʥʳʡ ʜʝʡʩʪʚʦʚʘʪʝʣʴ Ù ʥʝ ʠʥʠʮʠʘʪʦʨ; ʨʘʟʣʠʯʠʷ ʚ ʢʦʩʚʝʥʥʦ-

ʧʘʜʝʞʥʦʤ ʦʬʦʨʤʣʝʥʠʠ ʥʘʠʤʝʥʦʚʘʥʠʡ ʜʝʡʩʪʚʦʚʘʪʝʣʝʡ Ù ʥʝʠʥʠʮʠʘʪʦʨʦʚ ʧʦʤʦʛʘʶʪ 

ʩʣʫʰʘʶʱʝʤʫ ʧʦʥʷʪʴ, ʚ ʢʘʢʦʤ ʠʟ ʥʝʠʥʠʮʠʘʪʝʣʴʥʳʭ ʵʪʘʧʦʚ ʜʝʡʩʪʚʫʝʪ ʢʘʞʜʳʡ ʠʟ 

ʜʝʡʩʪʚʦʚʘʪʝʣʝʡ-ʠʥʠʮʠʘʪʦʨʦʚ. ʊʘʢ, ʩ ʧʦʤʦʱʴʶ ʩʣʦʚʦʠʟʤʝʥʠʪʝʣʴʥʳʭ ʘʬʬʠʢʩʦʚ 

ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʧʨʦʩʪʦʛʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ 

ʮʝʣʦʩʪʥʳʡ ʜʠʥʘʤʠʯʝʩʢʠʡ ʦʙʨʘʟ ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʤʥʦʛʦʵʪʘʧʥʦʛʦ ʩʦʙʳʪʠʷ, ʠ ʪʠʧʠʯʥʳʝ 

ʯʝʨʪʳ ʵʪʠʭ ʵʪʘʧʦʚ, ʠ ʪʠʧʠʯʥʦ-ʩʣʝʜʩʪʚʝʥʥʳʝ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʥʠʤʠ, ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, 

ʪʠʧʠʯʥʳʝ ʟʥʘʯʝʥʠʷ ʠ ʧʨʦʤʝʞʫʪʦʯʥʳʝ ʨʦʜʦʚʠʜʦʚʳʝ ʩʤʳʩʣʳ, ʩʚʷʟʳʚʘʶʱʠʝ ʤʦʨʬʝʤʳ 

ʬʣʝʢʪʠʚʥʦʛʦ ʷʟʳʢʘ ʩ ʢʦʤʧʦʥʝʥʪʘʤʠ ʢʦʥʝʯʥʦʛʦ ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ, - ʚʩʝ ʵʪʦ 
ʚʳʨʘʞʝʥʦ ʩ ʧʦʤʦʱʴʶ ʧʨʝʜʣʦʞʝʥʠʷ ʢʘʢ ʩʣʦʞʥʦʡ ʥʦʤʠʥʘʪʠʚʥʦʡ ʝʜʠʥʠʮʳ.    

ʉʣʝʜʫʝʪ ʝʱʸ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʯʣʝʥʳ ʧʨʝʜʣʦʞʝʥʠʷ, ʚʳʨʘʞʝʥʥʳʝ ʧʨʝʜʣʦʞʥʦ-ʧʘʜʝʞʥʳʤʠ 

ʬʦʨʤʘʤʠ, ʩʠʛʥʘʣʠʟʠʨʫʶʪ ʦ ʪʦʤ, ʯʪʦ ʦʥʠ ʥʘʟʳʚʘʶʪ ʪʘʢʠʭ ʩʫʙʲʝʢʪʦʚ ʠʣʠ ʪʘʢʠʝ ʦʙʲʝʢʪʳ, 

ʢʦʪʦʨʳʝ ʚʭʦʜʷʪ ʚ ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʥʦ ʥʝ ʷʚʣʷʶʪʩʷ 

ʜʝʡʩʪʚʦʚʘʪʝʣʷʤʠ ʦʧʠʩʳʚʘʝʤʦʛʦ ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʩʦʙʳʪʠʷ, ʪʦ ʝʩʪʴ, ʝʩʣʠ ʦʥʠ 

ʦʩʫʱʝʩʪʚʣʷʶʪ ʚ ʩʠʪʫʘʮʠʠ ʢʘʢʦʝ-ʣʠʙʦ ʜʝʡʩʪʚʠʝ, ʦʥʦ, ʪʝʤ ʥʝ ʤʝʥʝʝ, ʥʝ ʷʚʣʷʝʪʩʷ 

ʩʣʝʜʩʪʚʠʝʤ ʠʥʠʮʠʘʣʴʥʦʛʦ ʩʦʙʳʪʠʷ, ʚʳʨʘʞʝʥʥʦʛʦ ʛʣʘʛʦʣʦʤ-ʩʢʘʟʫʝʤʳʤ (ʄʝʣʴʥʠʢʦʚ, 

1983; ɼʨʝʤʦʚ, 1984; ɻʝʛʟʷʥ, 1988; ʄʝʣʴʥʠʢʦʚ, 1989). ʂʨʦʤʝ ʪʦʛʦ, ʥʫʞʥʦ ʦʙʨʘʪʠʪʴ 

ʚʥʠʤʘʥʠʝ ʥʘ ʪʦ, ʯʪʦ ʨʦʜʠʪʝʣʴʥʳʡ ʧʘʜʝʞ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʚʩʝʭ ʦʩʪʘʣʴʥʳʭ ʧʘʜʝʞʝʡ ʪʝʤ, 

ʯʪʦ ʥʝ ʠʤʝʝʪ ʧʨʷʤʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʥʦʤʠʥʘʪʠʚʥʦʤʫ ʩʦʙʳʪʠʡʥʦʤʫ ʩʤʳʩʣʫ, ʥʝ ʥʘʟʳʚʘʶʪ 

ʝʛʦ ʜʝʡʩʪʚʦʚʘʪʝʣʝʡ, ʘ ʚʳʩʪʫʧʘʝʪ ʣʠʰʴ ʚ ʬʫʥʢʮʠʠ ʦʩʦʙʦʛʦ ʘʢʪʫʘʣʠʟʘʪʦʨʘ 

ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ ʠʤʸʥ ʜʝʡʩʪʚʦʚʘʪʝʣʝʡ/ʘʢʪʫʘʣʠʟʘʪʦʨʘ ʷʜʨʘ ʪʝʤʳ, (ʄʝʣʴʥʠʢʦʚ, 

1980) ʝʩʣʠ ʠʤʝʪʴ ʚ ʚʠʜʫ ʬʦʨʤʫ ʟʘʧʠʩʠ ʩʦʜʝʨʞʘʥʠʷ ʩʦʙʳʪʠʷ ʚ ʚʠʜʝ ʧʝʨʝʯʥʷ ʧʨʦʩʪʳʭ 

ʥʝʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʭ ʧʨʝʜʣʦʞʝʥʠʡ. ʊʘʢʘʷ ʘʢʪʫʘʣʠʟʘʮʠʷ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʟʘ ʩʯʸʪ ʪʦʛʦ, 

ʯʪʦ ʩ ʧʦʤʦʱʴʶ ʠʤʝʥʠ ʚ ʨʦʜʠʪʝʣʴʥʦʤ ʧʘʜʝʞʝ ʛʦʚʦʨʷʱʠʡ ʩʦʦʙʱʘʝʪ ʠʣʠ ʥʘʧʦʤʠʥʘʝʪ 

ʩʣʫʰʘʶʱʝʤʫ ʦ ʩʫʱʝʩʪʚʦʚʘʥʠʠ ʥʝʢʦʪʦʨʦʡ ʥʘʜʩʠʩʪʝʤʳ, ʥʝʢʦʪʦʨʦʛʦ ʮʝʣʦʛʦ, ʚ ʪʦʤ ʯʠʩʣʝ 

Ù ʠ ʩʦʙʳʪʠʷ, ʢʦʤʧʦʥʝʥʪʦʤ ʢʦʪʦʨʦʛʦ ʷʚʣʷʝʪʩʷ ʪʦʪ ʜʝʡʩʪʚʦʚʘʪʝʣʴ ʥʘʟʳʚʘʝʤʦʛʦ 

ʧʨʝʜʣʦʞʝʥʠʝʤ ʩʦʙʳʪʠʷ, ʥʝʩʦʛʣʘʩʦʚʘʥʥʳʤ ʦʧʨʝʜʝʣʝʥʠʝʤ ʠʤʝʥʠ ʢʦʪʦʨʦʛʦ ʩʣʫʞʠʪ ʠʤʷ 
ʚ ʨʦʜʠʪʝʣʴʥʦʤ ʧʘʜʝʞʝ.  

ɺ ʦʪʣʠʯʠʝ ʦʪ ʩʦʛʣʘʩʦʚʘʥʥʦʛʦ ʦʧʨʝʜʝʣʝʥʠʷ, ʥʘʧʨʠʤʝʨ, ʧʨʠʣʘʛʘʪʝʣʴʥʦʛʦ (ʦ ʯʝʤ ʨʝʯʴ 

ʙʫʜʝʪ ʚʧʝʨʝʜʠ), ʦʧʨʝʜʝʣʝʥʠʝ ʚ ʬʦʨʤʝ ʨʦʜʠʪʝʣʴʥʦʛʦ ʧʘʜʝʞʘ ʫʢʘʟʳʚʘʝʪ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʥʘ ʪʘʢʠʝ ʧʨʠʩʫʱʠʝ ʦʧʨʝʜʝʣʷʝʤʦʤʫ ʩʤʳʩʣʫ ʯʝʨʪʳ, ʢʦʪʦʨʳʝ ʷʚʣʷʶʪʩʷ ʥʝ 

ʧʨʠʯʠʥʦʡ ʩʚʦʝʦʙʨʘʟʠʷ ʧʦʪʝʥʮʠʡ ʥʘʟʚʘʥʥʦʛʦ ʘʢʪʘʥʪʘ ʩʧʝʮʠʬʠʯʥʳʤ ʦʙʨʘʟʦʤ 

ʚʢʣʶʯʘʪʴʩʷ ʚ ʦʧʠʩʳʚʘʝʤʦʝ ʩʦʙʳʪʠʝ, ʘ ʩʣʝʜʩʪʚʠʝʤ ʝʛʦ ʚʢʣʶʯʝʥʥʦʩʪʠ ʚ ʥʘʟʚʘʥʥʫʶ 

ʨʦʜʠʪʝʣʴʥʳʤʠ ʧʘʜʝʞʦʤ ʥʘʜʩʠʩʪʝʤʫ. ʀ ʝʩʣʠ ʵʪʘ ʥʘʜʩʠʩʪʝʤʘ, ʥʘʧʦʤʠʥʘʝʤʘʷ 

ʩʣʫʰʘʶʱʝʤʫ ʯʝʨʝʟ ʬʦʨʤʫ ʨʦʜʠʪʝʣʴʥʦʛʦ ʧʘʜʝʞʘ, ʦʢʘʟʳʚʘʝʪʩʷ ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ ʯʘʩʪʴʶ 
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ʮʝʣʦʯʘʩʪʥʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ ʩʣʫʰʘʶʱʝʛʦ, ʪʦ ʚʦʩʧʨʠʥʷʪʳʡ ʠʤ ʩʦʙʳʪʠʡʥʳʡ ʩʤʳʩʣ 

ʧʨʝʜʣʦʞʝʥʠʷ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʧʨʦʩʪʦ ʞʠʚʦʡ ʢʘʨʪʠʥʦʡ, ʥʘʨʠʩʦʚʘʥʥʦʡ ʪʚʦʨʯʝʩʢʦʡ 

ʬʘʥʪʘʟʠʝʡ ʩʣʫʰʘʶʱʝʛʦ ʧʦʜ ʫʧʨʘʚʣʷʶʱʠʤ ʚʦʟʜʝʡʩʪʚʠʝʤ ʟʥʘʢʦʚ ʚʦʩʧʨʠʥʷʪʦʛʦ 

ʚʳʩʢʘʟʳʚʘʥʠʷ. ʅʦʤʠʥʘʪʠʚʥʳʝ ʩʤʳʩʣʳ ʪʘʢʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʥʠʤʠ 

ʦʩʦʟʥʘʶʪʩʷ, ʙʣʘʛʦʜʘʨʷ ʘʢʪʫʘʣʠʟʘʮʠʠ ʩ ʧʦʤʦʱʴʶ ʨʦʜʠʪʝʣʴʥʦʛʦ ʧʘʜʝʞʘ, ʢʘʢ 

ʦʧʨʝʜʝʣʝʥʥʳʝ ʢʦʤʧʦʥʝʥʪʳ ʮʝʣʦʯʘʩʪʥʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ ʩʣʫʰʘʶʱʝʛʦ ʚ ʪʘʢʦʤ ʠʟ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʡ, ʠʟ ʥʘʙʣʶʜʝʥʠʷ ʟʘ ʢʦʪʦʨʳʤ ʩʣʫʰʘʶʱʠʡ ʪʚʦʨʠʪ ʦʙʨʘʟ ʟʘʤʳʩʣʘ 

ʛʦʚʦʨʷʱʝʛʦ: ʪʝ ʯʝʨʪʳ ʵʪʠʭ ʢʦʤʧʦʥʝʥʪʦʚ, ʢʦʪʦʨʳʝ ʜʦ ʘʢʪʘ ʦʙʱʝʥʠʷ ʙʳʣʠ ʠʟʚʝʩʪʥʳ 

ʪʦʣʴʢʦ ʛʦʚʦʨʷʱʝʤʫ, ʩʪʘʥʦʚʷʪʩʷ «ʦʯʝʚʠʜʥʳʤ» ʠ ʩʣʫʰʘʶʱʝʤʫ. ʊʘʢ ʚʦʩʧʨʠʥʷʪʦʝ 

ʚʳʩʢʘʟʳʚʘʥʠʝ ʚ ʬʦʨʤʝ ʪʠʧʦʚʦʛʦ ʧʨʝʜʣʦʞʝʥʠʷ ʩʪʘʥʦʚʠʪʩʷ, ʙʣʘʛʦʜʘʨʷ ʘʢʪʫʘʣʠʟʘʮʠʠ ʠ 

ʦʩʫʱʝʩʪʚʣʝʥʠʶ, ʥʘ ʵʪʦʡ ʦʩʥʦʚʝ, ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʧʨʝʜʠʢʘʮʠʠ, ʩʦʦʙʱʝʥʠʝʤ ʜʣʷ 

ʩʣʫʰʘʶʱʝʛʦ; ʧʨʠ ʵʪʦʤ ʜʠʥʘʤʠʯʝʩʢʠʡ ʦʙʨʘʟ ʧʨʝʜʣʦʞʝʥʠʷ ʢʘʢ ʝʛʦ ʥʦʤʠʥʘʪʠʚʥʳʡ 

ʩʤʳʩʣ, ʧʦʜʚʝʨʛʘʝʤʳʡ ʘʢʪʫʘʣʠʟʘʮʠʠ, ʚ ʦʩʫʱʝʩʪʚʣʝʥʠʠ ʢʦʪʦʨʦʡ ʧʨʠʥʠʤʘʝʪ ʫʯʘʩʪʠʝ 

ʥʝʩʦʛʣʘʩʦʚʘʥʥʦʝ ʦʧʨʝʜʝʣʝʥʠʝ, ʧʨʝʜʩʪʘʚʣʝʥʥʦʝ ʠʤʝʥʝʤ ʚ ʨʦʜʠʪʝʣʴʥʦʤ ʧʘʜʝʞʝ, 

ʦʢʘʟʳʚʘʝʪʩʷ ʢʦʥʢʨʝʪʥʦʡ ʨʝʘʣʠʟʘʮʠʝʡ ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʳ ʨʫʩʩʢʦʛʦ ʩʦʦʙʱʝʥʠʷ Ù 

ʜʠʥʘʤʠʯʝʩʢʠʤ ʦʙʨʘʟʦʤ ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʩʦʙʳʪʠʷ, ʨʝʘʣʠʟʘʮʠʝʡ ʩʦʙʳʪʠʡʥʦʛʦ 

ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʨʘʢʫʨʩʘ (ʄʝʣʴʥʠʢʦʚ, 1983, 1989; 1990; ʄʝʣʴʥʠʢʦʚ, ɼʨʝʤʦʚ, 1983; 
ɼʨʝʤʦʚ, 1984).  

ɺʘʞʥʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʩʦʙʳʪʠʡʥʦʛʦ ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʨʘʢʫʨʩʘ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ 

ʧʨʠʯʠʥʥʦ-ʩʣʝʜʩʪʚʝʥʥʳʝ ʦʪʥʦʰʝʥʠʷ ʤʝʞʜʫ ʵʪʘʧʘʤʠ ʠʟʦʙʨʘʞʘʝʤʦʛʦ ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ 

ʩʦʙʳʪʠʷ ʦʙʝʩʧʝʯʠʚʘʝʪ ʩʣʫʰʘʶʱʝʤʫ ʚʦʟʤʦʞʥʦʩʪʴ ʩ ʚʳʩʦʢʦʡ ʩʪʝʧʝʥʴʶ ʚʝʨʦʷʪʥʦʩʪʠ 

ʧʨʝʜʫʛʘʜʳʚʘʪʴ, ʧʨʦʛʥʦʟʠʨʦʚʘʪʴ, ʧʦ ʩʦʜʝʨʞʘʥʠʶ ʠʥʠʮʠʘʣʴʥʦʛʦ ʵʪʘʧʘ, ʢʘʢʦʡ ʭʦʪʷ ʙʳ 

ʦʙʱʠʡ ʭʘʨʘʢʪʝʨ ʙʫʜʝʪ ʫ ʩʦʜʝʨʞʘʥʠʷ ʧʦʩʣʝʜʫʶʱʠʭ ʵʪʘʧʦʚ. (ʄʝʣʴʥʠʢʦ, 1988, 1989; 
ʃʫʪʠʥ 1990)  

ɺ ʩʦʚʨʝʤʝʥʥʦʤ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʧʨʠʩʧʦʩʦʙʣʝʥʥʦʩʪʴ ʛʨʘʤʤʘʪʠʯʝʩʢʦʛʦ ʩʪʨʦʷ 

ʩʦʜʝʡʩʪʚʦʚʘʪʴ ʪʦʤʫ, ʯʪʦʙʳ ʩʣʫʰʘʶʱʠʡ ʠʤʝʣ ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʝʜʫʛʘʜʳʚʘʪʴ ʧʦ 

ʚʦʩʧʨʠʥʷʪʦʡ ʯʘʩʪʠ ʨʝʯʝʚʦʛʦ ʧʦʪʦʢʘ ʢʘʢ ʤʦʞʥʦ ʙʦʣʴʰʝ ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʝʜʠʥʠʮ ʠ 

ʩʪʨʫʢʪʫʨʳ ʧʦʩʣʝʜʫʶʱʝʡ ʯʘʩʪʠ ʵʪʦʛʦ ʧʦʪʦʢʘ, ʧʨʠ ʩʦʙʳʪʠʡʥʦʤ ʥʦʤʠʥʘʪʠʚʥʦʤ ʨʘʢʫʨʩʝ 

ʧʨʝʜʣʦʞʝʥʠʷ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʦʩʦʙʝʥʥʦʩʪʷʭ ʩʦʜʝʨʞʘʥʠʷ ʠ ʬʦʨʤʳ ʥʘ ʚʩʝʭ ʷʟʳʢʦʚʳʭ 

ʷʨʫʩʘʭ. ʊʘʢ ʥʘʧʨʠʤʝʨ, ʥʘʣʠʯʠʝ ʜʝʨʠʚʘʮʠʦʥʥʳʭ ʘʬʬʠʢʩʦʚ ʫ ʙʦʣʴʰʠʥʩʪʚʘ ʨʫʩʩʢʠʭ ʠʤʸʥ 

ʫʞʝ ʥʘʤʝʢʘʝʪ ʥʘ ʪʦ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʩʤʳʩʣʦʤ ʠʤʝʥʠ: ʥʦʩʠʪʝʣʴ ʦʧʨʝʜʝʣʝʥʥʦʡ 

ʩʦʚʦʢʫʧʥʦʩʪʠ ʧʨʠʟʥʘʢʦʚ, ʥʘʧʨʠʤʝʨ, ʧʨʝʜʤʝʪ, ʠʣʠ ʞʝ ʥʝʢʦʪʦʨʳʡ ʧʨʠʟʥʘʢ, 

ʧʨʠʧʠʩʳʚʘʝʤʳʡ ʵʪʦʤʫ ʧʨʝʜʤʝʪʫ. ɽʩʣʠ ʵʪʦ ʥʘʟʚʘʥʠʝ ʧʨʠʟʥʘʢʘ, ʪʦ ʚʝʣʠʢʘ ʚʝʨʦʷʪʥʦʩʪʴ, 

ʯʪʦ ʚ ʩʢʦʨʦʩʪʠ ʚ ʚʳʢʘʟʳʚʘʥʠʠ ʜʦʣʞʝʥ ʙʳʪʴ ʥʘʟʚʘʥ ʠ ʥʦʩʠʪʝʣʴ, ʢʦʪʦʨʦʤʫ ʧʨʠʧʠʩʘʥ ʵʪʦʪ 

ʧʨʠʟʥʘʢ, ʘ ʧʦʩʢʦʣʴʢʫ ʠʤʷ ʧʨʠʟʥʘʢʘ ʦʬʦʨʤʣʝʥʦ ʢ ʪʦʤʫ ʞʝ ʩʣʦʚʦʠʟʤʝʥʠʪʝʣʴʥʳʤ 

ʘʬʬʠʢʩʦʤ, ʩʦʛʣʘʩʫʝʤʳʤ ʩʚʦʠʤʠ ʟʘʥʝʯʝʥʠʷʤʠ ʩ ʛʨʘʤʤʘʪʠʯʝʩʢʠʤʠ ʟʥʘʯʝʥʠʷʤʠ 

ʦʞʠʜʘʝʤʦʛʦ ʠʤʝʥʠ ʥʦʩʠʪʝʣʷ ʧʨʠʟʥʘʢʘ, ʪʦ ʥʘ ʦʩʥʦʚʘʥʠʠ ʵʪʦʡ ʷʚʥʦ ʚʳʨʘʞʝʥʥʦʡ 

ʠʥʬʦʨʤʘʮʠʠ ʩʣʫʰʘʶʱʠʡ ʠʤʝʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʦʪʚʝʨʛʥʫʪʴ ʤʥʦʛʠʝ ʛʠʧʦʪʝʟʳ 

ʦʪʥʦʩʠʪʝʣʴʥʦ ʪʦʛʦ, ʢʘʢʠʤ ʤʦʞʝʪ ʙʳʪʴ ʵʪʦ ʦʞʠʜʘʝʤʦʝ ʠʤʷ ʥʦʩʠʪʝʣʷ ʧʨʠʟʥʘʢʘ ʧʨʠ 

ʜʘʥʥʦʤ ʠʤʝʥʠ ʧʨʠʧʠʩʳʚʘʝʤʦʛʦ ʝʤʫ ʧʨʠʟʥʘʢʘ. ʅʘʧʨʠʤʝʨ, ʧʦ ʥʘʯʘʣʫ ʨʫʩʩʢʦʛʦ 

ʚʳʩʢʘʟʳʚʘʥʠʷ: «ʆʥ ʧʦʜʥʷʣ ʙʝʣʳʡ ßß..», ʩʣʫʰʘʶʱʠʡ ʫʞʝ ʥʘʚʝʨʥʷʢʘ ʧʨʝʜʩʢʘʟʳʚʘʝʪ, 

ʯʪʦ ʠʤʝʥʝʤ ʥʦʩʠʪʝʣʷ ʧʨʠʟʥʘʢʘ «ʙʝʣʳʡ» ʥʝ ʤʦʞʝʪ ʙʳʪʴ «ʢʥʠʛʘ», «ʮʚʝʪʳ», «ɦ ʝʧʢʘ», 

«ʟʝʨʥʦ» ʠ ʪ.ʧ., ʥʦ ʥʝ ʠʩʢʣʶʯʝʥʦ ʧʦʷʚʣʝʥʠʝ ʪʘʢʦʛʦ ʠʤʝʥʠ, ʢʘʢ «ʢʘʤʝʥʴ», «ʮʚʝʪʦʢ», ʠʣʠ 

«ʧʣʘʪʦʢ».  

ɺʩʝ ʵʪʠ ʧʨʦʛʥʦʟʳ ʦ ʭʘʨʘʢʪʝʨʝ ʨʘʟʚʠʪʠʷ ʠ ʧʨʦʜʦʣʞʝʥʠʷ ʩʦʙʳʪʠʡʥʦʛʦ ʥʦʤʠʥʘʪʠʚʥʦʛʦ 

ʩʤʳʩʣʘ ʚʦʩʧʨʠʥʠʤʘʝʤʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ ʬʦʨʤʠʨʫʝʪʩʷ ʥʘ ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ ʠ 

ʧʩʠʭʠʢʝ ʩʣʫʰʘʶʱʝʛʦ. ʇʨʠ ʵʪʦʤ ʚʘʞʥʦ ʠʤʝʪʴ ʚ ʚʠʜʫ, ʯʪʦ ʚ ʧʨʦʮʝʩʩʝ ʥʦʤʠʥʘʮʠʠ 

ʦʪʜʝʣʴʥʳʭ ʢʦʤʧʦʥʝʥʪʦʚ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʢʘʢ ʩʨʝʜʩʪʚʘ ʧʦʣʫʯʝʥʠʷ ʢʦʥʝʯʥʦʛʦ ʮʝʣʦʩʪʥʦʛʦ 

ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ, ʥʘ ʦʧʝʨʘʪʠʚʥʳʡ ʵʢʨʘʥ ʧʨʦʝʮʠʨʫʝʪʩʷ ʠ ʟʥʘʯʝʥʠʷ ʤʦʨʬʝʤ, ʠ 
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ʩʤʳʩʣʳ ʠʟ ʨʦʜʦʚʠʜʦʚʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ, ʥʘ ʢʦʪʦʨʳʝ ʟʥʘʯʝʥʠʷ ʥʘʤʝʢʘʶʪ, ʠ ʥʘ ʢʦʥʝʮ, ʥʘ 

ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ ʬʠʢʩʠʨʫʶʪʩʷ ʠ ʨʝʟʫʣʴʪʘʪʳ ʥʦʤʠʥʘʪʠʚʥʳʭ ʧʨʝʜʠʢʘʮʠʡ, ʪʦ ʝʩʪʴ 

ʧʨʝʜʠʢʘʪʳ, ʧʨʝʜʠʢʘʪʘʤʠ ʠ ʧʨʝʜʠʢʪʦʨʘʤʠ ʜʣʷ ʢʦʪʦʨʳʭ ʩʣʫʞʘʪ ʩʤʳʩʣʳ, ʧʦʣʫʯʝʥʥʳʝ ʚ 

ʭʦʜʝ ʧʨʝʜʰʝʩʪʚʫʶʱʠʭ ʥʦʤʠʥʘʪʠʚʥʳʭ ʧʨʝʜʠʢʘʮʠʡ. ʆʯʝʚʠʜʥʦ, ʯʪʦ ʪʘʢʠʝ ʧʨʝʜʠʢʘʪʳ ʥʝ 

ʦʙʷʟʘʪʝʣʴʥʦ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʪʝ ʠʣʠ ʠʥʳʝ ʦʙʨʘʟʳ ʨʦʜʦʚʠʜʦʚʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ 

ʚʥʝʷʟʳʢʦʚʦʛʦ ʩʦʟʥʘʥʠʷ ʩʣʫʰʘʪʝʣʷ, ʥʦ ʦʩʪʘʶʪʩʷ ʢʦʤʧʦʥʝʥʪʘʤʠ ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ 

ʚʳʩʢʘʟʳʚʘʥʠʷ, ʝʱʸ ʥʝ ʩʦʦʪʥʝʩʝʥʥʳʤʠ ʜʦ ʘʢʪʘ ʘʢʪʫʘʣʠʟʘʮʠʠ ʩ ʝʜʠʥʠʮʘʤʠ ʮʝʣʦʯʘʩʪʥʦʡ 

ʢʘʨʪʠʥʳ ʤʠʨʘ ʩʣʫʰʘʶʱʝʛʦ ʠ, ʩʣʝʜʦʚʘʪʝʣʴʥʦ, ʝʱʸ ʥʝ ʜʘʶʱʠʤʠ ʝʤʫ ʤʘʪʝʨʠʘʣʘ ʜʣʷ 

ʚʳʷʚʣʝʥʠʷ ʠ ʚʥʝʩʝʥʠʷ ʥʦʚʦʛʦ ʟʥʘʥʠʷ ʚ ʵʪʫ ʢʘʨʪʠʥʫ, ʪʦ ʝʩʪʴ ʜʣʷ ʩʦʙʩʪʚʝʥʥʦ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʧʨʝʜʠʢʘʮʠʠ. ʅʘʧʨʠʤʝʨ, ʚʩʷʢʠʡ ʥʦʩʠʪʝʣʴ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ, ʤʦʙʠʣʠʟʫʷ 

ʩʚʦʶ ʬʘʥʪʘʟʠʶ, ʧʨʝʜʩʪʘʚʣʷʝʪ ʥʝʢʦʪʦʨʳʝ ʦʙʱʠʝ ʢʦʥʪʫʨʳ ʦʙʨʘʟʘ, ʷʚʣʷʶʱʝʛʦʩʷ 

ʥʦʤʠʥʘʪʠʚʥʳʤ ʩʤʳʩʣʦʤ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ «ʧʨʳʛʘʶʱʠʡ ʵʢʩʢʘʚʘʪʦʨ», ʥʦ ʵʪʦʪ ʦʙʨʘʟ 

ʦʩʪʘʥʝʪʩʷ ʣʠʰʴ ʥʘ ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ, ʝʩʣʠ ʚʳʩʢʘʟʳʚʘʥʠʝ ʥʝ ʧʦʧʦʣʥʠʪʩʷ 

ʘʢʪʫʘʣʠʟʠʨʫʶʱʝʡ ʠʥʬʦʨʤʘʮʠʝʡ. ʉʣʝʜʦʚʘʪʝʣʴʥʦ ʥʝʜʦʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʦʩʪʴ ʥʝ 

ʦʙʷʟʘʪʝʣʴʥʦ ʙʳʚʘʝʪ ʩʚʷʟʘʥʘ ʩ ʥʝʢʦʥʢʨʝʪʥʦʩʪʴʶ ʦʙʨʘʟʘ ʢʘʢ ʩʤʳʩʣʘ ʚʳʩʢʘʟʳʚʘʥʠʷ. 

ʆʙʨʘʟ ʵʪʦʪ ʤʦʞʝʪ ʙʳʪʴ ʦʯʝʥʴ ʢʦʥʢʨʝʪʥʳʤ, ʥʦ ʛʣʘʚʥʦʝ, ʯʪʦ ʥʝ ʩʦʦʪʥʝʩʝʥ ʩ ʪʝʤ ʠʣʠ ʠʥʳʤ 

ʫʨʦʚʥʝʤ ʮʝʣʦʯʘʩʪʥʦʡ ʢʣʘʩʩʠʬʠʢʘʮʠʠ. ɽʛʦ ʢʦʥʢʨʝʪʥʦʩʪʴ ʤʦʞʝʪ ʦʛʨʘʥʠʯʠʚʘʪʴʩʷ 

ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʜʝʪʘʣʴʥʦʩʪʠ, ʠ ʦʧʠʩʘʥʠʷ ʦʙʨʘʟʘ ʩʦʙʳʪʠʷ, ʥʦ ʧʦʢʘ ʦʪʥʦʰʝʥʠʝ ʵʪʦʛʦ 

ʦʙʨʘʟʘ ʩʦʙʳʪʠʷ ʚ ʮʝʣʦʯʘʩʪʥʦʡ ʢʘʨʪʠʥʝ ʤʠʨʘ ʩʣʫʰʘʶʱʝʛʦ ʪʘʢ ʠʣʠ ʠʥʘʯʝ ʛʦʚʦʨʷʱʠʤ 

ʚʳʨʘʞʝʥʦ, ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʚʳʩʢʘʟʳʚʘʥʠʷ ʜʣʷ ʩʣʫʰʘʶʱʝʛʦ ʦʩʪʘʸʪʩʷ ʥʝ 
ʘʢʪʫʘʣʠʟʠʨʦʚʘʥʥʳʤ, ʩʣʫʰʘʶʱʠʤ ʣʠʰʴ ʥʝ ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ.  

ʂʦʥʝʯʥʦ, ʪʝ ʠʣʠ ʠʥʳʝ ʘʢʪʫʘʣʠʟʘʮʠʦʥʥʳʝ ʩʨʝʜʩʪʚʘ, ʢʘʢ ʤʦʨʬʝʤʠʢʦ-ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ, 

ʪʘʢ ʠ ʣʝʢʩʠʯʝʩʢʠʝ, ʧʦʟʠʮʠʦʥʥʳʝ ʠʣʠ ʠʥʪʦʥʘʮʠʦʥʥʳʝ ʠ ʪ.ʜ. ʤʦʛʫʪ ʙʳʪʴ ʫʧʦʪʨʝʙʣʝʥʳ 

ʛʦʚʦʨʷʱʠʤ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʣʠʰʴ ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʫʞʝ ʧʦʣʥʦʩʪʴʶ 

ʩʬʦʨʤʠʨʦʚʘʣʩʷ ʥʘ ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ ʩʣʫʰʘʶʱʝʛʦ. ʉʪʝʧʝʥʠ ʥʦʤʠʥʘʮʠʠ ʤʦʛʫʪ 

ʧʝʨʝʤʝʱʘʪʴʩʷ ʩʦ ʩʪʫʧʝʥʷʤʠ ʘʢʪʫʘʣʠʟʘʮʠʠ. ʅʘʧʨʠʤʝʨ, ʝʩʣʠ ʧʦʜʣʝʞʘʱʝʝ ʧʨʝʜʣʦʞʝʥʠʷ 

ʚʳʨʘʞʝʥʦ ʠʤʝʥʝʤ ʩʦʙʩʪʚʝʥʥʳʤ ʯʝʣʦʚʝʢʘ, ʭʦʨʦʰʦ ʠʟʚʝʩʪʥʦʛʦ ʩʣʫʰʘʶʱʝʤʫ, ʥʦ 

ʢʦʤʧʦʥʝʥʪʳ ʬʦʨʤʠʨʫʶʱʝʛʦʩʷ ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ, ʝʱʸ ʥʝ ʜʦʩʪʨʦʝʥʥʦʛʦ ʜʦ 

ʮʝʣʦʩʪʥʦʡ ʢʘʨʪʠʥʳ, ʥʘʯʥʫʪ ʩʦʦʪʥʦʩʠʪʴʩʷ ʩ ʮʝʣʦʯʘʩʪʥʦʡ ʢʘʨʪʠʥʦʡ ʤʠʨʘ ʩʣʫʰʘʶʱʝʛʦ, 

ʪʦ ʝʩʪʴ ʘʢʪʫʘʣʠʟʘʮʠʷ ʙʫʜʝʪ ʧʨʦʪʝʢʘʪʴ ʧʦ ʭʦʜʫ «ʨʘʟʛʨʘʜʢʠ» ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ 

ʚʳʩʢʘʟʳʚʘʥʠʷ. ʅʦ ʥʝʩʤʦʪʨʷ ʥʘ ʚʦʟʤʦʞʥʦʩʪʴ ʪʘʢʦʛʦ «ʩʤʝʰʘʥʥʦʛʦ» ʨʝʞʠʤʘ ʚʦʩʧʨʠʷʪʠʷ 

ʩʣʫʰʘʶʱʠʤ ʠ ʧʦʥʠʤʘʥʠʷ ʠʤ ʚʳʩʢʘʟʳʚʘʥʠʷ ʥʘ ʬʣʝʢʪʠʚʥʦʤ ʷʟʳʢʝ, ʚʝʨʥʳʤ ʦʩʪʘʸʪʩʷ 

ʧʨʠʥʮʠʧ ʧʨʝʜʰʝʩʪʚʦʚʘʥʠʷ ʵʪʘʧʘ ʥʦʤʠʥʘʮʠʠ ʵʪʘʧʫ ʘʢʪʫʘʣʠʟʘʮʠʠ, ʵʪʘʧʫ 

ʘʢʪʫʘʣʠʟʦʚʘʥʥʦʛʦ ʯʣʝʥʝʥʠʷ ʤʝʞʜʫ ʯʣʝʥʘʤʠ ʚʳʩʢʘʟʳʚʘʥʠʷ ʠ ʩʪʦʷʱʠʤʠ ʟʘ ʥʠʤʠ 

ʢʦʤʧʦʥʝʥʪʘʤʠ ʥʦʤʠʥʘʪʠʚʥʦʛʦ ʩʤʳʩʣʘ (ʩʤʳʩʣʘ ʪʝʤʳ ʢʘʢ ʧʨʝʜʠʢʘʪʝʜʘ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʡ ʧʨʝʜʠʢʘʮʠʠ ʠ ʩʤʳʩʣʘ ʨʝʤʳ ʢʘʢ ʧʨʝʜʠʢʪʦʨʘ ʵʪʦʡ ʧʨʝʜʠʢʘʮʠʠ). ʕʪʦ 

ʧʨʝʜʰʝʩʪʚʦʚʘʥʠʝ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʛʦʚʦʨʷʱʠʡ, ʚʳʙʠʨʘʷ ʩʨʝʜʩʪʚʘ ʚʳʨʘʞʝʥʠʷ ʩʚʦʝʛʦ 

ʟʘʤʳʩʣʘ ʩʣʫʰʘʶʱʝʤʫ, ʦʟʘʙʦʯʝʥ ʧʨʝʞʜʝ ʚʩʝʛʦ ʪʝʤ, ʯʪʦʙʳ ʥʘʤʝʢʥʫʪʴ ʥʘ ʥʝʛʦ ʯʝʨʝʟ 

ʥʦʤʠʥʘʪʠʚʥʳʡ ʦʙʨʘʟ ʨʘʟʚʠʚʘʶʱʝʛʦʩʷ ʩʦʙʳʪʠʷ, ʜʘʞʝ ʝʩʣʠ ʵʪʫ ʩʦʙʳʪʠʡʥʦʩʪʴ ʤʦʞʥʦ 

ʦʧʨʘʚʜʘʪʴ ʣʠʰʴ ʢʘʢ ʤʝʪʘʬʦʨʫ. ʅʘʧʨʠʤʝʨ, ʚ ʧʨʝʜʣʦʞʝʥʠʠ «ʉʧʫʪʥʠʢʦʚʳʡ ʧʝʨʝʜʘʪʯʠʢ 

ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʩʣʦʞʥʫʶ ʩʠʩʪʝʤʫ», ʧʦ ʩʫʱʝʩʪʚʫ, ʩʤʳʩʣ ʪʦʞʜʝʩʪʚʘ (ʧʝʨʝʜʘʪʯʠʢ Ù 

ʵʪʦ ʩʠʩʪʝʤʘ) ʚʳʨʘʞʝʥ ʯʝʨʝʟ ʤʝʪʘʬʦʨʠʯʝʩʢʦʝ ʠʤʝʥʦʚʘʥʠʝ ʩʦʙʳʪʠʷ: «ʏʪʦ ʜʝʣʘʝʪ 

ʧʝʨʝʜʘʪʯʠʢ?» ʆʥ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʠʩʪʝʤʫ, ʧʨʠʯʝʤ ʧʨʝʜʩʪʘʚʣʷʝʪ ʝʸ ʩʦʙʦʡ».  

ʀ ʣʠʰʴ ʧʦʩʣʝ ʪʦʛʦ, ʢʘʢ ʛʦʚʦʨʷʱʠʡ ʚʳʙʨʘʣ ʪʝ ʷʟʳʢʦʚʳʝ ʩʨʝʜʩʪʚʘ, ʢʦʪʦʨʳʝ ʠʟʦʙʨʘʞʘʶʪ 

ʟʘʤʳʩʝʣ ʢʘʢ ʩʦʙʳʪʠʡʥʳʡ ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ, ʦʥ ʧʨʠʢʠʜʳʚʘʝʪ, ʚ ʢʘʢʦʡ ʤʝʨʝ 

ʥʝʜʦʩʪʘʪʦʯʥʘ ʧʨʠ ʵʪʦʤ ʘʢʪʫʘʣʠʟʘʮʠʦʥʥʘʷ ʠʥʬʦʨʤʘʮʠʷ, ʯʝʤ ʝʸ ʫʩʠʣʠʪʴ, ʥʘʧʨʠʤʝʨ, 
ʜʦʙʘʚʣʝʥʠʝʤ ʩʧʝʮʠʘʣʴʥʳʭ ʯʘʩʪʠʮ, ʤʦʜʠʬʠʢʘʮʠʷʤʠ ʧʦʨʷʜʢʘ ʩʣʦʚ, ʠʥʪʦʥʘʮʠʝʡ ʠ ʪ.ʜ.  
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ʉʦʦʪʚʝʪʩʪʚʝʥʥʦ ʠ ʩʣʫʰʘʶʱʠʡ ʧʨʝʞʜʝ ʚʩʝʛʦ ʩʪʨʝʤʠʪʩʷ ʧʦʥʷʪʴ ʚʳʩʢʘʟʳʚʘʥʠʝ ʢʘʢ 

ʧʨʝʜʣʦʞʝʥʠʝ, ʪʦ ʝʩʪʴ ʢʘʢ ʥʘʠʤʝʥʦʚʘʥʠʝ ʩʦʙʳʪʠʷ, ʘ ʫʞʝ ʧʦʪʦʤ ʠʱʝʪ ʥʝʜʦʩʪʘʶʱʫʶ 
ʘʢʪʫʘʣʠʟʘʮʠʦʥʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʚ ʚʦʩʧʨʠʥʷʪʦʤ ʧʨʝʜʣʦʞʝʥʠʠ.  

ɺʩʝ ʩʢʘʟʘʥʥʦʝ ʠ ʩʣʫʞʠʪ ʚ ʩʠʩʪʝʤʥʦʡ ʣʠʥʛʚʠʩʪʠʢʝ ʦʙʦʩʥʦʚʘʥʠʝʤ ʫʪʚʝʨʞʜʝʥʠʷ, ʯʪʦ 

ʚʥʫʪʨʝʥʥʝʡ ʬʦʨʤʦʡ ʬʣʝʢʪʠʚʥʦʛʦ ʷʟʳʢʘ ʩ ʚʳʩʦʢʠʤ ʫʨʦʚʥʝʤ ʩʠʥʪʝʪʠʟʤʘ ʷʚʣʷʝʪʩʷ 

ʩʦʙʳʪʠʡʥʳʡ ʥʦʤʠʥʘʪʠʚʥʳʡ ʨʘʢʫʨʩ ʪʠʧʠʯʥʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ, ʘ ʠʩʪʦʨʠʷ ʬʦʨʤʠʨʦʚʘʥʠʷ 

ʬʣʝʢʪʠʚʥʦʛʦ ʷʟʳʢʦʚʦʛʦ ʪʠʧʘ Ù ʵʪʦ ʧʦʩʣʝʜʦʚʘʪʝʣʴʥʳʝ ʰʘʛʠ ʪʘʢʦʡ ʦʧʪʠʤʠʟʘʮʠʠ ʩʦʩʪʘʚʘ 

ʤʦʨʬʝʤ ʩ ʚʝʱʝʩʪʚʝʥʥʳʤ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʤ ʟʥʘʯʝʥʠʝʤ ʠ ʦʧʪʠʤʠʟʘʮʠʝʡ ʧʨʠʥʮʠʧʦʚ 

ʦʙʲʝʜʠʥʝʥʠʷ ʠʭ ʚ ʩʣʦʚʦʬʦʨʤʳ, ʘ ʪʘʢʞʝ ʩʣʦʚʦʬʦʨʤ Ù ʚ ʧʨʝʜʣʦʞʝʥʠʷ,  ʯʪʦʙʳ ʩ ʧʦʤʦʱʴʶ 

ʧʨʝʜʣʦʞʝʥʠʷ ʧʨʘʢʪʠʯʝʩʢʠ ʥʘ ʣʶʙʦʡ ʟʘʤʳʩʝʣ ʤʦʞʥʦ ʙʳʣʦ ʥʘʤʝʢʥʫʪʴ ʯʝʨʝʟ 

ʩʦʙʳʪʠʡʥʳʡ ʥʦʤʠʥʘʪʠʚʥʳʡ ʩʤʳʩʣ ʥʘ ʦʧʝʨʘʪʠʚʥʦʤ ʵʢʨʘʥʝ ʩʣʫʰʘʶʱʝʛʦ. ʆʪʩʶʜʘ, ʚ 

ʯʘʩʪʥʦʩʪʠ, ʚʳʪʝʢʘʝʪ, ʯʪʦ ʪʝʤ ʩʘʤʳʤ ʩʣʫʰʘʶʱʝʤʫ ʦʙʝʩʧʝʯʠʚʘʶʪʩʷ ʥʘʠʙʦʣʝʝ 

ʙʣʘʛʦʧʨʠʷʪʥʳʝ ʫʩʣʦʚʠʷ ʜʣʷ ʧʨʦʛʥʦʟʘ, ʪʦ ʝʩʪʴ ʜʣʷ ʜʦʛʘʜʢʠ ʦ ʪʦʤ, ʢʘʢ ʤʦʞʝʪ ʠ ʢʘʢ ʥʝ 

ʤʦʞʝʪ ʨʘʟʚʠʚʘʪʴʩʷ ʜʘʣʴʰʝ ʦʧʠʩʳʚʘʝʤʳʡ ʚ ʧʦʪʦʢʝ ʨʝʯʠ ʩʶʞʝʪ, ʢʘʢʠʝ ʬʦʨʤʳ ʤʦʞʝʪ 

ʠʤʝʪʴ, ʘ ʢʘʢʠʝ ʥʝʚʦʟʤʦʞʥʳ ʫ ʦʞʠʜʘʝʤʦʛʦ ʩʣʦʚʘ, ʩʦʜʝʨʞʘʪʝʣʴʥʦ ʩʚʷʟʘʥʥʦʛʦ ʩ ʫʞʝ 

ʚʦʩʧʨʠʥʷʪʳʤ ʦʧʨʝʜʝʣʝʥʠʝʤ. ʅʘʣʠʯʠʝ ʪʘʢʦʡ ʚʟʘʠʤʦʩʚʷʟʠ ʤʝʞʜʫ ʬʦʨʤʦʡ ʠ 

ʩʦʜʝʨʞʘʥʠʝʤ ʷʟʳʢʦʚʳʭ ʟʥʘʢʦʚ ʥʘ ʚʩʝʭ ʷʟʳʢʦʚʳʭ ʫʨʦʚʥʷʭ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ 

ʠʩʩʣʝʜʦʚʘʥʠʷʤʠ ɸ. ʇ. ɾʫʨʘʚʣʝʚʘ, ʉ. ɺ. ɺʦʨʦʥʠʥʘ, ʃ. ɻ. ɿʫʙʢʦʚʦʡ. (ɾʫʨʘʚʣʝʚ 1974, 

1981; ɺʦʨʦʥʠʥ 1982, 1983; ɿʫʙʢʦʚʘ 1977, 1986, 1988) ʠ ʠʭ ʫʯʝʥʠʢʦʚ. ɺ ʜʘʣʴʥʝʡʰʝʤ 

ʥʝʦʙʭʦʜʠʤʦ ʨʘʩʩʤʦʪʨʝʪʴ ʚʥʫʪʨʝʥʥʶʶ ʬʦʨʤʫ ʥʘ ʬʦʥʝ ʛʣʦʙʘʣʠʟʘʮʠʠ, ʟʘʜʘʚʘʷ ʩʝʙʝ 

ʚʦʧʨʦʩ, ʦʩʪʘʥʝʪʩʷ ʣʠ ʦʥʘ ʪʘʢʦʡ ʞʝ ʫʩʪʦʡʯʠʚʦʡ ʧʨʠ ʨʝʟʢʦ ʠʟʤʝʥʷʶʱʠʭʩʷ ʦʙʱʝʩʪʚʝʥʥʳʭ 
ʫʩʣʦʚʠʷʭ.  
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ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʚ ʨʝʯʠ ʚʟʨʦʩʣʳʭ, ʠʟʫʯʘʶʱʠʭ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ  

(ʥʘ ʦʧʳʪʝ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ) 

 

Interference in the speech of adult learners of foreign languages  

(on the basis of experience of teaching Russian as a foreign language) 

 

Kiran Singh Verma (ʂʠʨʘʥ ʉʠʥʛʭ ɺʝʨʤʘ) 

This article discusses the phenomenon of interference in learning Foreign Languages, which 

results from language contact. The issue of language contact has been discussed for more 

than 100 years. Here the question has been analyzed in the context of learning Russian as a 

Foreign Language. It is emphasized, that mother tongue is a psychological factor in learning 

Foreign Languages. Most of the students, who study a foreign language in India, are 

teenagers and already have a command of their mother tongue. Besides mother tongue they 

learn regional languages and English language in the school from the very beginning. In 

multilingual environment the language of the students undergoes the influence of different 

languages and they easily shift from one language to another. The languages, which these 

students know, directly or indirectly influence the process of acquisition of language. Our 

article is focused on three types of interference, faced by the students while learning a Foreign 

Language: phonetic, lexical and grammatical. 

 

ɹʦʣʴʰʠʥʩʪʚʦ ʫʯʘʱʠʭʩʷ, ʠʟʫʯʘʶʱʠʭ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ, ʦʪʥʦʩʷʪʩʷ ʢ ʪʘʢʦʤʫ ʚʦʟʨʘʩʪʫ, 

ʢʦʛʜʘ ʦʥʠ ʫʞʝ ʚʣʘʜʝʶʪ ʨʦʜʥʳʤ ʷʟʳʢʦʤ. ʇʦʤʠʤʦ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʦʥʠ ʫʯʘʪ ʚ ʰʢʦʣʘʭ 

ʨʝʛʠʦʥʘʣʴʥʳʡ ʠ/ʠʣʠ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ. ʅʝʢʦʪʦʨʳʝ ʫʯʘʪ ʠ ʷʟʳʢ ʩʘʥʩʢʨʠʪ. ʊʘʢ ʯʪʦ, 

ʠʥʜʠʡʩʢʘʷ ʘʫʜʠʪʦʨʠʷ ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʦʪʣʠʯʘʝʪʩʷ ʤʥʦʛʦʷʟʳʯʥʦʩʪʴʶ. ʕʪʦ 

ʤʥʦʛʦʷʟʳʯʥʦʩʪʴ ʭʘʨʘʢʪʝʨʥʘ ʜʣʷ ʠʥʜʠʡʩʢʦʡ ʰʢʦʣʳ ʚʦʦʙʱʝ, ʛʜʝ ʫʯʘʪʩʷ ʫʯʝʥʠʢʠ ʩ 

ʨʘʟʥʳʤʠ ʨʦʜʥʳʤʠ ʷʟʳʢʘʤʠ. ɿʥʘʯʠʪ, ʥʘʰʠʭ ʧʦʜʨʦʩʪʢʦʚ ʧʦʩʪʦʷʥʥʦ ʦʢʨʫʞʘʝʪ 

ʤʥʦʛʦʷʟʳʯʠʝ, ʠ ʷʟʳʢʦʚʳʝ ʢʦʥʪʘʢʪʳ ʜʣʷ ʥʠʭ ʩʦʚʩʝʤ ʥʦʨʤʘʣʴʥʦʝ ʷʚʣʝʥʠʝ. ʅʘʭʦʜʷʩʴ ʚ 

ʪʘʢʦʤ ʦʢʨʫʞʝʥʠʠ, ʷʟʳʢ ʠʣʠ ʷʟʳʢʠ ʵʪʠʭ ʧʦʜʨʦʩʪʢʦʚ ʧʨʝʪʝʨʧʝʚʘʶʪ ʚʣʠʷʥʠʝ ʨʘʟʥʳʭ 
ʷʟʳʢʦʚ. ʆʙʱʘʷʩʴ ʤʝʞʜʫ ʩʦʙʦʡ, ʦʥʠ ʟʘʧʨʦʩʪʦ ʧʝʨʝʭʦʜʷʪ ʩ ʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʜʨʫʛʦʡ.  

ʆʢʦʥʯʠʚ ʰʢʦʣʫ, ʥʝʢʦʪʦʨʳʝ ʠʟ ʚʳʧʫʩʢʥʠʢʦʚ ʧʦʩʪʫʧʘʶʪ ʥʘ ʬʘʢʫʣʴʪʝʪ ʠʥʦʩʪʨʘʥʥʳʭ 

ʷʟʳʢʦʚ. ʆʥʠ ʥʘʯʠʥʘʶʪ ʠʟʫʯʘʪʴ ʠʥʦʩʪʨʘʥʥʳʝ ʷʟʳʢʠ ʩ ʘʟʙʫʢʠ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ 

ʧʨʦʮʝʩʩ ʠʟʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʩʫʱʝʩʪʚʝʥʥʦ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʠʟʫʯʝʥʠʷ ʜʨʫʛʠʭ 

ʧʨʝʜʤʝʪʦʚ, ʜʨʫʛʠʭ ʜʠʩʮʠʧʣʠʥ. ʉʫʪʴ ʵʪʦʛʦ ʩʫʞʜʝʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʷʟʳʢʠ, 

ʢʦʪʦʨʳʤʠ ʫʞʝ ʚʣʘʜʝʶʪ ʵʪʠ ʫʯʘʱʠʝʩʷ, ʧʨʷʤʦ ʠʣʠ ʢʦʩʚʝʥʥʦ ʦʢʘʟʳʚʘʝʪ ʚʣʠʷʥʠʝ ʥʘ 

ʧʨʦʮʝʩʩ ʫʩʚʦʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. ʕʪʦ ʚʣʠʷʥʠʝ ʤʦʞʝʪ ʙʳʪʴ ʠ ʧʦʣʦʞʠʪʝʣʴʥʳʤ ʠ 

ʦʪʨʠʮʘʪʝʣʴʥʳʤ. ʇʦʣʦʞʠʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʧʨʠ ʠʟʫʯʝʥʠʠ ʠʥʦʩʪʨʘʥʥʦʛʦ 

ʷʟʳʢʘ ʧʨʠʥʷʪʦ ʥʘʟʳʚʘʪʴ ʧʝʨʝʥʦʩʦʤ, ʘ ʦʪʨʠʮʘʪʝʣʴʥʦʝ ʚʣʠʷʥʠʝ ï ʠʥʪʝʨʬʝʨʝʥʮʠʝʡ. ʅʘʰʘ 

ʩʪʘʪʴʷ ʧʦʩʚʷʱʝʥʘ ʚʦʧʨʦʩʫ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʫʯʘʱʠʭʩʷ ʧʨʠ ʠʟʫʯʝʥʠʠ 

ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ. ʕʪʠ ʫʯʘʱʠʝʩʷ ʧʦ ʩʚʦʝʤʫ ʚʦʟʨʘʩʪʫ ʧʦʜʨʦʩʪʢʠ ʠ 

ʚʟʨʦʩʣʳʝ. ʆʥʠ ʫʯʘʪʩʷ ʠʣʠ ʫʯʠʣʠʩʴ ʥʘ ʢʫʨʩʝ ʙʘʢʘʣʘʚʨʘ, ʠʣʠ ʦʥʠ ʠʟʫʯʘʶʪ ʠʣʠ ʠʟʫʯʘʣʠ 

ʨʫʩʩʢʠʡ ʷʟʳʢ ʢʘʢ ʬʘʢʫʣʴʪʘʪʠʚʥʳʡ ʧʨʝʜʤʝʪ. ʅʝʢʦʪʦʨʳʝ ʫʯʘʪ ʨʫʩʩʢʠʡ ʷʟʳʢ ʥʘ ʚʝʯʝʨʥʠʭ 

ʢʫʨʩʘʭ. ɺ ʚʫʟʘʭ  ɼʝʣʠ ʨʦʜʥʳʤ ʷʟʳʢʦʤ ʙʦʣʴʰʠʥʩʪʚʘ ʫʯʘʱʠʭʩʷ ʷʚʣʷʝʪʩʷ ʷʟʳʢ ʭʠʥʜʠ. ɺ 

ʛʨʫʧʧʘʭ ʫʯʘʪʩʷ ʪʘʢʞʝ ʥʦʩʠʪʝʣʠ ʜʨʫʛʠʭ ʷʟʳʢʦʚ. ʇʦʵʪʦʤʫ ʙʦʣʴʰʠʥʩʪʚʦ ʠʟ ʧʨʠʚʦʜʠʤʳʭ 

ʚ ʥʘʰʝʡ ʩʪʘʪʴʝ ʧʨʠʤʝʨʦʚ ʚʟʷʪʳ ʠʟ ʨʝʯʠ ʥʦʩʠʪʝʣʝʡ ʷʟʳʢʘ ʭʠʥʜʠ, ʘ ʥʝʢʦʪʦʨʳʝ ʧʨʠʤʝʨʳ 

ʦʪʨʘʞʘʶʪ ʠʥʪʝʨʬʝʨʝʥʮʠʶ ʜʨʫʛʠʭ ʨʦʜʥʳʭ ʷʟʳʢʦʚ. ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʷʚʣʝʥʠʷ 

ʧʝʨʝʥʦʩʘ ʠ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ʩʚʷʟʘʥʳ ʩ ʚʦʧʨʦʩʦʤ ʦʙ ʷʟʳʢʦʚʳʭ ʢʦʥʪʘʢʪʘʭ, ʦ ʯʸʤ ʩʪʘʣʠ 
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ʧʠʩʘʪʴ ʣʠʥʛʚʠʩʪʳ ʫʞʝ ʜʘʚʥʦ ï ʀ. ɹʦʜʫʵʥ ʜʝ ʂʫʨʪʝʥʵ (1875), ʃ. ɺ. ʑʝʨʙʘ (1907), ʋ. 
ɺʘʡʥʨʘʡʭ (1953) ʠ ʜʨ. 

ɺʩʝ ʦʥʠ ʫʢʘʟʳʚʘʶʪ ʥʘ ʪʦ, ʯʪʦ ʢʦʥʪʘʢʪʠʨʫʶʱʠʝ ʷʟʳʢʠ ʦʢʘʟʳʚʘʝʪ ʚʣʠʷʥʠʝ ʜʨʫʛ ʥʘ ʜʨʫʛʘ, 

ʚ ʨʝʟʫʣʴʪʘʪʝ ʢʦʪʦʨʦʛʦ ʧʨʦʠʩʭʦʜʠʪ ʩʤʝʰʝʥʠʝ ʷʟʳʢʦʚ. ʃ. ɺ. ʑʝʨʙʘ ʩʯʠʪʘʝʪ, ʯʪʦ 

ʷʟʳʢʦʚʳʝ ʢʦʥʪʘʢʪʳ ʩʣʝʜʫʝʪ ʦʧʠʩʳʚʘʪʴ ʢʘʢ ʧʨʦʮʝʩʩ ʠʥʪʝʨʬʝʨʝʥʮʠʠ. ʇʦ ʤʥʝʥʠʶ 

ʑʝʨʙʳ ʩʫʱʥʦʩʪʴ ʵʪʦʛʦ ʧʨʦʮʝʩʩʘ ʦʧʨʝʜʝʣʷʝʪʩʷ ʚʟʘʠʤʥʳʤ ʧʨʠʩʧʦʩʦʙʣʝʥʠʝʤ ʷʟʳʢʘ 

ʛʦʚʦʨʷʱʝʛʦ ʠ ʷʟʳʢʘ ʩʣʫʰʘʶʱʝʛʦ ʠ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʤ ʠʟʤʝʥʝʥʠʝʤ ʥʦʨʤ ʦʙʦʠʭ 

ʢʦʥʪʘʢʪʠʨʫʶʱʠʭ ʷʟʳʢʦʚ. (ʑʝʨʙʘ 1915, ʩ. 4, ʮʠʪʠʨʦʚʘʥʦ ʧʦ ɺ. ɺ. ɸʣʠʤʦʚʫ, ʩ. 32). ʃ. ɺ. 

ʑʝʨʙʫ ʧʦʙʫʜʠʣ ʟʘʥʠʤʘʪʴʩʷ ʚʦʧʨʦʩʦʤ ʷʟʳʢʦʚʳʭ ʢʦʥʪʘʢʪʦʚ ʀ. ɸ. ɹʦʜʫʵʥ ʜʝ ʂʫʨʪʝʥʵ, 

ʢʦʪʦʨʳʡ ʝʱʸ ʚ 1875 ʛʦʜʫ ʛʦʚʦʨʠʣ ʦ ʩʤʝʰʘʥʥʦʤ ʭʘʨʘʢʪʝʨʝ ʷʟʳʢʦʚ ʧʦʜ ʚʣʠʷʥʠʝʤ 
ʢʦʥʪʘʢʪʦʚ ʷʟʳʢʦʚ.  

ʇʦʯʪʠ ʯʝʨʝʟ ʧʦʣʚʝʢʘ ʧʦʩʣʝ ʑʝʨʙʳ, ʘʤʝʨʠʢʘʥʩʢʠʡ ʣʠʥʛʚʠʩʪ ʋ.ɺʘʡʥʨʘʡʭ ʦʧʠʩʳʚʘʝʪ 

ʧʦʥʷʪʠʝ ʷʟʳʢʦʚʦʡ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ʢʘʢ ʦʪʢʣʦʥʝʥʠʷ ʦʪ ʥʦʨʤ ʷʟʳʢʘ,  ʧʨʦʠʩʭʦʜʷʱʠʝ ʚ ʨʝʯʠ 

ʙʠʣʠʥʛʚʦʚ ʚ ʨʝʟʫʣʴʪʘʪʝ ʠʭ ʟʥʘʢʦʤʩʪʚʘ ʩ ʙʦʣʝʝ ʯʝʤ ʦʜʥʠʤ ʷʟʳʢʦʤ (Weinreich 1953, ʩ. 1-

7 : ʮʠʪʠʨʦʚʘʥʦ ʧʦ ɸʣʠʤʦʚʫ, ʩ. 32). ʇʦ ʤʥʝʥʠʶ ɺʘʡʥʨʘʡʭʘ ʷʟʳʢʦʚʘʷ ʠʥʪʝʨʬʝʨʝʥʮʠʷ 

ʧʨʦʠʩʭʦʜʠʪ ʥʝ ʪʦʣʴʢʦ ʧʨʠ ʦʙʱʝʥʠʠ ʤʝʞʜʫ ʜʚʫʤʷ ʠʥʜʠʚʠʜʘʤʠ, ʥʦ ʠ ʚ ʫʯʝʙʥʦʡ 

ʩʠʪʫʘʮʠʠ. ʅʘʩ ʠʥʪʝʨʝʩʫʝʪ ʠʤʝʥʥʦ ʠʥʪʝʨʬʝʨʝʥʮʠʷ, ʧʨʦʠʩʭʦʜʷʱʘʷ ʚ ʫʯʝʙʥʦʡ ʩʠʪʫʘʮʠʠ. 

ʅʝ ʙʫʜʝʪ ʧʨʝʫʚʝʣʝʯʝʥʠʝʤ ʩʢʘʟʘʪʴ, ʯʪʦ ʧʦʥʷʪʠʝ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ʨʘʟʨʘʙʦʪʘʣ ʋ. 

ɺʘʡʥʨʘʡʭ, ʦʩʥʦʚʳ ʢʦʪʦʨʦʡ ʜʦ ʥʝʛʦ ʟʘʣʦʞʠʣʠ ʀ. ɹʦʜʫʵʥ ʜʝ ʂʫʨʪʝʥʵ ʠ ʃ. ɺ. ʑʝʨʙʘ. 

ʇʦʩʣʝ ʚʳʭʦʜʘ ʢʥʠʛʠ ɺʘʡʥʨʘʡʭʘ çʗʟʳʢʦʚʳʝ ʢʦʥʪʘʢʪʳè (Languages in Contact) ʪʝʨʤʠʥ 
çʷʟʳʢʦʚʘʷ ʠʥʪʝʨʬʝʨʝʥʮʠʷè ʧʦʣʫʯʠʣ ʰʠʨʦʢʦʝ ʧʨʠʟʥʘʥʠʝ.  

ʊʝʧʝʨʴ ʧʝʨʝʭʦʜʠʤ ʢ ʦʙʩʫʞʜʝʥʠʶ ʷʚʣʝʥʠʷ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ʚ ʧʨʦʮʝʩʩʝ ʠʟʫʯʝʥʠʷ 

ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. ʇʨʠ ʵʪʦʤ ʤʳ ʠʩʭʦʜʠʤ ʠʟ ʪʦʛʦ, ʯʪʦ ʨʦʜʥʦʡ ʷʟʳʢ ʧʦʩʪʦʷʥʥʦ 

ʧʨʠʩʫʪʩʪʚʫʝʪ ʚ ʤʦʟʛʫ ʫʯʘʱʠʭʩʷ, ʠ ʦʥʠ ʙʝʩʩʦʟʥʘʪʝʣʴʥʦ ʧʝʨʝʚʦʜʷʪ ʠʟʫʯʘʝʤʳʡ 

ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʥʘ ʩʚʦʡ ʨʦʜʥʦʡ ʷʟʳʢ ʜʦ ʪʝʭ ʧʦʨ, ʧʦʢʘ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʫ ʥʠʭ ʥʝ 

ʘʚʪʦʤʘʪʠʟʠʨʦʚʘʥ.  ɸʚʪʦʤʘʪʠʟʘʮʠʷ ʧʨʦʠʩʭʦʜʠʪ ʜʦʚʦʣʴʥʦ ʧʦʟʞʝ. ʆʥʠ ʢʘʢ ʙʳ 

çʧʝʨʝʚʦʜʷʪè ʥʝ ʪʦʣʴʢʦ ʩʣʦʚʘ, ʬʨʘʟʳ ʠ ʧʨʝʜʣʦʞʝʥʠʷ, ʥʦ ʠ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʢʦʥʩʪʨʫʢʮʠʠ 

ʠ ʟʚʫʢʠ. ʇʦʵʪʦʤʫ ʠʥʪʝʨʬʝʨʝʥʮʠʷ ʧʨʦʷʚʣʷʝʪʩʷ ʥʘ ʨʘʟʥʳʭ ʫʨʦʚʥʷʭ ʷʟʳʢʘ. ʂʘʢ ʩʢʘʟʘʥʦ 

ʚʳʰʝ, ʵʪʦ ʧʨʦʠʩʭʦʜʠʪ ʙʝʩʩʦʟʥʘʪʝʣʴʥʦ. ʇʦʵʪʦʤʫ ʠʥʪʝʨʬʝʨʝʥʮʠʶ ʤʦʞʥʦ ʩʯʠʪʘʪʴ 

ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʷʚʣʝʥʠʝʤ, ʢʦʪʦʨʦʛʦ ʥʝ ʤʦʞʝʪ ʠʟʙʝʛʘʪʴ ʥʠ ʦʜʠʥ ʩʪʫʜʝʥʪ, ʦʩʦʙʝʥʥʦ ʥʘ 

ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ. ʈʦʜʥʦʡ ʷʟʳʢ ʦʢʘʟʳʚʘʝʪ ʜʘʚʣʝʥʠʝ ʜʘʞʝ ʧʦʟʞʝ, ʜʦʢʘʟʘʪʝʣʴʩʪʚʦʤ 

ʢʦʪʦʨʦʛʦ ʩʣʫʞʘʪ ʦʰʠʙʢʠ ʚ ʧʝʨʝʚʦʜʝ, ʩʚʷʟʘʥʥʳʝ ʩ ʠʥʪʝʨʬʝʨʝʥʮʠʝʡ ʨʦʜʥʦʛʦ ʷʟʳʢʘ. ʅʘ 

ʵʪʫ ʪʝʤʫ ʧʦʩʚʷʱʝʥʘ ʢʥʠʛʘ ɸʣʠʤʦʚʘ çʀʥʪʝʨʬʝʨʝʥʮʠʷ ʚ ʧʝʨʝʚʦʜʝè. ʅ. ʂ. ɻʘʨʙʦʚʩʢʠʡ 

ʪʦʞʝ ʧʠʩʘʣ ʦʪʜʝʣʴʥʫʶ ʛʣʘʚʫ ʦʙ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ʚ ʧʝʨʝʚʦʜʝ ʚ ʩʚʦʝʡ ʢʥʠʛʝ çʊʝʦʨʠʷ 

ʧʝʨʝʚʦʜʘè (ʩʩ. 316-324). ʇʨʠ ʠʟʫʯʝʥʠʠ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʧʦʣʥʦʩʪʴʶ ʦʩʚʦʙʦʜʠʪʴʩʷ ʦʪ 

ʚʣʠʷʥʠʷ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʥʝʚʦʟʤʦʞʥʦ, ʠ ʠʥʪʝʨʬʝʨʝʥʮʠʶ ʤʦʞʥʦ ʩʯʠʪʘʪʴ 

ʙʝʩʩʦʟʥʘʪʝʣʴʥʳʤ ʚʤʝʰʘʪʝʣʴʩʪʚʦʤ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʥʘ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ.  

ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʟʘʤʝʪʥʘ ʥʘ ʚʩʝʭ ʫʨʦʚʥʷʭ ʷʟʳʢʘ ï ʥʘ ʫʨʦʚʥʝ ʬʦʥʝʪʠʢʠ, ʣʝʢʩʠʢʠ, 
ʛʨʘʤʤʘʪʠʢʠ. 

ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʥʘ ʫʨʦʚʥʝ ʬʦʥʝʪʠʢʠ 

ʅʘ ʫʨʦʚʥʝ ʬʦʥʝʪʠʢʠ ʚʩʪʨʝʯʘʶʪʩʷ ʚ ʦʩʥʦʚʥʦʤ ʜʚʘ ʪʠʧʘ ʠʥʪʝʨʬʝʨʝʥʮʠʠ ï ʟʘʤʝʥʘ ʟʚʫʢʦʚ 
ʠ ʩʤʝʰʝʥʠʝ ʟʚʫʢʦʚ. 

ʇʨʠ ʟʘʤʝʥʝ ʟʚʫʢʦʚ ʟʚʫʢʦʚʘʷ ʝʜʠʥʠʮʘ ʠʟʫʯʘʝʤʦʛʦ ʷʟʳʢʘ ʟʘʤʝʥʷʝʪʩʷ ʙʣʠʟʢʠʤ, ʩʭʦʜʥʳʤ 

ʟʚʫʢʦʤ ʨʦʜʥʦʛʦ ʷʟʳʢʘ. ʅʘʧʨʠʤʝʨ, ʛʫʙʥʦ-ʟʫʙʥʦʡ ʩʦʛʣʘʩʥʳʡ [ʚ] ʭʠʥʜʠʷʟʳʯʥʳʝ ʩʪʫʜʝʥʪʳ 

ʦʙʳʯʥʦ ʧʨʦʠʟʥʦʩʷʪ ʢʘʢ [w]. ʈʫʩʩʢʠʡ ʟʚʫʢ [ʚ] ʚ ʪʘʢʠʭ ʩʣʦʚʘʭ ʢʘʢ ʚʦʪ, ʚʘʰ, ʚʦʣʢ, ʚʠʣʢʘ 

ʟʚʫʯʠʪ ʚ ʨʝʯʠ ʩʪʫʜʝʥʪʦʚ ʢʘʢ ʩʦʛʣʘʩʥʳʡ [w], ʢʦʪʦʨʳʡ ʚʩʪʨʝʯʘʝʪʩʷ ʚ ʷʟʳʢʝ ʭʠʥʜʠ ʠ ʚ 
ʜʨʫʛʠʭ ʠʥʜʠʡʩʢʠʭ ʷʟʳʢʘʭ. ʅʦ ʛʫʙʥʦ-ʟʫʙʥʦʡ ʩʦʛʣʘʩʥʳʡ [ʚ] ʦʪʩʫʪʩʪʚʫʝʪ ʚ ʥʠʭ.  
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ɽʱʸ ʦʜʠʥ ʧʨʠʤʝʨ ʟʘʤʝʥʳ ʥʘʙʣʶʜʘʝʪʩʷ ʚ ʘʨʪʠʢʫʣʷʮʠʠ ʟʘʜʥʝʷʟʳʯʥʦʛʦ ʱʝʣʝʚʦʛʦ 
ʩʦʛʣʘʩʥʦʛʦ [ʭ] ʢʘʢ ʟʘʜʥʝʷʟʳʯʥʳʡ ʩʤʳʯʥʳʡ [ʢʭ] ʧʦʜ ʚʣʠʷʥʠʝʤ ʨʦʜʥʦʛʦ ʷʟʳʢʘ. 

ʕʪʠ ʦʰʠʙʢʠ ʧʨʦʜʦʣʞʘʶʪʩʷ ʜʦʚʦʣʴʥʦ ʜʦʣʛʦ, ʥʘ ʫʩʪʨʘʥʝʥʠʝ ʢʦʪʦʨʳʭ ʩʣʝʜʫʝʪ ʦʙʨʘʱʘʪʴ 

ʦʩʦʙʦʝ ʚʣʠʷʥʠʝ. 

ʉʤʝʰʝʥʠʝ ʟʚʫʢʦʚ ʥʘʙʣʶʜʘʝʪʩʷ ʯʘʱʝ ʚʩʝʛʦ ʚ ʩʦʛʣʘʩʥʳʭ [ʙ] ï [ʚ] ʠ [ʩ] ï [ʰ]. ʅʝ ʚʩʝ 

ʫʯʘʱʠʝʩʷ ʤʦʛʫʪ ʨʘʟʣʠʯʘʪʴ ʵʪʠ ʩʦʛʣʘʩʥʳʝ ʠ ʧʨʦʠʟʥʦʩʷʪ ʠʭ ʢʘʢ [ʙ]  ʠ [ʩ], ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ. 

ɿʚʫʢ [ʚ] ʚ ʩʣʦʚʘʭ ʚʦʪ, ʚʘʰ, ʚʝʣʠʢʠʡ ʚ ʠʭ ʨʝʯʠ ʟʚʫʯʠʪ ʢʘʢ [ʙ]; ʟʚʫʢ [ʰ] ʚ ʩʣʦʚʘʭ 

ʢʘʨʘʥʜʘʰ, ʰʸʣʢ, ʰʝʩʪʴ ʚ ʠʭ ʨʝʯʠ ʟʚʫʯʠʪ ʢʘʢ [ʩ]. ʕʪʠ ʦʰʠʙʢʠ ʩʦ ʚʨʝʤʝʥʝʤ ʯʘʩʪʠʯʥʦ 
ʠʩʯʝʟʘʶʪ. 

ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʥʘ ʫʨʦʚʥʝ ʣʝʢʩʠʢʠ 

ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʥʘ ʫʨʦʚʥʝ ʣʝʢʩʠʢʠ ʚʩʪʨʝʯʘʝʪʩʷ ʚ ʪʘʢʠʭ ʩʣʦʚʘʭ, ʢʦʪʦʨʳʝ ʨʘʟʣʠʯʘʶʪʩʷ ʚ 

ʨʫʩʩʢʦʤ ʷʟʳʢʝ, ʥʦ ʥʝ ʨʘʟʣʠʯʘʶʪʩʷ ʚ ʨʦʜʥʦʤ ʷʟʳʢʝ. ʅʘʧʨʠʤʝʨ, ʛʣʘʛʦʣʳ ʫʤʝʪʴ ʠ ʤʦʯʴ, 

ʜʣʷ ʢʦʪʦʨʳʭ ʚ ʷʟʳʢʝ ʭʠʥʜʠ ʩʫʱʝʩʪʚʫʝʪ ʦʜʠʥ ʵʢʚʠʚʘʣʝʥʪ ʩʘʢʥʘ (¥at©). ʇʦʵʪʦʤʫ 

ʚʩʪʨʝʯʘʶʪʩʷ ʪʘʢʠʝ ʦʰʠʙʢʠ ʢʘʢ ʆʥʘ ʥʝ ʤʦʞʝʪ ʧʝʪʴ, ʗ ʤʦʛʫ ʧʣʘʚʘʪʴ ʚʤʝʩʪʦ ʆʥʘ ʥʝ 

ʫʤʝʝʪ ʧʝʪʴ, ʗ ʫʤʝʶ ʧʣʘʚʘʪʴ. ʈʫʩʩʢʠʝ ʥʘʨʝʯʠʷ ʟʘʚʪʨʘ ʠ ʚʯʝʨʘ ʠʤʝʶʪ ʦʜʠʥ ʵʢʚʠʚʘʣʝʥʪ 

ʚ ʷʟʳʢʝ ʭʠʥʜʠ ʢʘʣ (a~). ʇʦʵʪʦʤʫ ʠʥʦʛʜʘ ʚʩʪʨʝʯʘʝʪʩʷ ʦʰʠʙʢʠ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʵʪʠʭ 

ʥʘʨʝʯʠʡ: ɿʘʚʪʨʘ ʷ ʭʦʜʠʣʘ ʥʘ ʩʪʘʜʠʦʥ ʚʤʝʩʪʦ ɺʯʝʨʘ ʷ ʭʦʜʠʣʘ ʥʘ ʩʪʘʜʠʦʥ. ɺ ʨʫʩʩʢʦʤ 

ʷʟʳʢʝ ʧʨʠʣʘʛʘʪʝʣʴʥʳʝ ʛʦʨʷʯʠʡ, ʪʸʧʣʳʡ ʠ ʞʘʨʢʠʡ ʚʳʨʘʞʘʶʪ ʨʘʟʥʳʝ ʦʪʪʝʥʢʠ 

ʟʥʘʯʝʥʠʡ. ɺ ʷʟʳʢʝ ʭʠʥʜʠ ʚʩʝ ʦʥʠ ʠʤʝʶʪ ʦʜʠʥ ʵʢʚʠʚʘʣʝʥʪ ʛʘʨʘʤ (c|z). ʇʦʵʪʦʤʫ ʠʥʦʛʜʘ 

ʤʳ ʩʣʳʰʠʤ ʞʘʨʢʠʡ ʯʘʡ, ʚʤʝʩʪʦ ʛʦʨʷʯʠʡ ʯʘʡ. ʏʪʦʙʳ ʫʩʪʨʘʥʠʪʴ ʣʝʢʩʠʯʝʩʢʠʝ ʦʰʠʙʢʠ, 

ʩʚʷʟʘʥʥʳʝ ʩ ʠʥʪʝʨʬʝʨʝʥʮʠʝʡ, ʞʝʣʘʪʝʣʴʥʦ ʜʘʚʘʪʴ ʩʧʝʮʠʘʣʴʥʳʝ ʫʧʨʘʞʥʝʥʠʷ ʩ ʫʯʸʪʦʤ 
ʨʦʜʥʦʛʦ ʷʟʳʢʘ. 

ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʥʘ ʫʨʦʚʥʝ ʛʨʘʤʤʘʪʠʢʠ 

ʀʥʪʝʨʬʝʨʝʥʮʠʷ ʥʘ ʫʨʦʚʥʝ ʛʨʘʤʤʘʪʠʢʠ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ 

ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʦʩʦʙʝʥʥʦʩʪʴ ʠʟʫʯʘʝʤʦʛʦ ʷʟʳʢʘ ʯʘʩʪʠʯʥʦ ʧʦʭʦʞʘ ʥʘ ʨʦʜʥʦʡ ʷʟʳʢ 

ʫʯʘʱʝʛʦʩʷ. ɿʜʝʩʴ ʤʳ ʤʦʞʝʤ ʧʨʠʚʝʩʪʠ ʧʨʠʤʝʨ ʫʧʦʪʨʝʙʣʝʥʠʷ ʨʫʩʩʢʠʭ ʧʨʝʜʣʦʛʦʚ ʠʟ, ʩ, 

ʦʪ, ʢʦʪʦʨʳʝ ʚ ʷʟʳʢʝ ʭʠʥʜʠ ʧʝʨʝʜʘʶʪʩʷ ʦʜʥʠʤ ʠ ʪʝʤ ʞʝ ʧʦʩʣʝʣʦʛʘ ʩʝ (¥²). ʇʦʵʪʦʤʫ 

ʚʩʪʨʝʯʘʝʪʩʷ ʩʣʝʜʫʶʱʠʝ ʪʠʧʠʯʥʳʝ ʦʰʠʙʢʠ: ʆʥʘ ʧʦʣʫʯʠʣʘ ʧʠʩʴʤʦ ʠʟ ʧʦʜʨʫʛʠ, ʚʤʝʩʪʦ 

ʦʪ ʧʦʜʨʫʛʠ; ʃʠʩʪ ʫʧʘʣ ʦʪ ʜʝʨʝʚʘ ʚʤʝʩʪʦ ʩ ʜʝʨʝʚʘ. ɼʣʷ ʫʩʪʨʘʥʝʥʠʷ ʪʘʢʠʭ ʦʰʠʙʦʢ 
ʞʝʣʘʪʝʣʴʥʦ ʜʘʚʘʪʴ ʩʧʝʮʠʘʣʴʥʳʝ ʫʧʨʘʞʥʝʥʠʷ ʩ ʫʯʸʪʦʤ ʨʦʜʥʦʛʦ ʷʟʳʢʘ. 

ʀʥʦʛʜʘ ʩʪʫʜʝʥʪʳ ʧʫʪʘʶʪ ʚʠʥʠʪʝʣʴʥʳʡ ʠ ʜʘʪʝʣʴʥʳʡ ʧʘʜʝʞʠ, ʜʣʷ ʢʦʪʦʨʦʛʦ ʚ ʭʠʥʜʠ 

ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʧʦʩʣʝʣʦʛ ʢʦ (a¶).ʇʦʵʪʦʤʫ ʦʥʠ ʛʦʚʦʨʷʪ ï ʜʘʡ ʩʚʦʶ ʩʝʩʪʨʫ ʚʤʝʩʪʦ ʩʚʦʝʡ 

ʩʝʩʪʨʝ (Qvt« x¦t a¶). 

ɻʣʘʛʦʣʳ ʜʚʠʞʝʥʠʷ - ʦʩʦʙʝʥʥʦʩʪʴ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ. ʅʝʢʦʪʦʨʳʝ ʦʰʠʙʢʠ ʚ ʠʭ 

ʫʧʦʪʨʝʙʣʝʥʠʠ ʩʚʷʟʘʥʳ ʩ ʠʥʪʝʨʬʝʨʝʥʮʠʝʡ. ɻʣʘʛʦʣʳ ʧʨʠʡʪʠ, ʧʨʠʝʭʘʪʴ, ʧʨʠʣʝʪʘʪʴ 

ʠʤʝʶʪ ʪʦʣʴʢʦ ʦʜʠʥ ʵʢʚʠʚʘʣʝʥʪ ʚ ʷʟʳʢʝ ʭʠʥʜʠ ʘʥʘ (Rt©). ʂʨʦʤʝ ʵʪʦʛʦ ʛʣʘʛʦʣ ʠʜʪʠ ʪʦʞʝ 

ʧʝʨʝʚʦʜʠʪʩʷ ʢʘʢ ʘʥʘ (Rt©), ʢʘʢ ʠ ʜʞʘʥʘ (h©t©).  ʇʦʵʪʦʤʫ ʦʯʝʥʴ ʯʘʩʪʦ ʩʪʫʜʝʥʪʳ ʧʫʪʘʶʪ  

ʵʪʠ ʛʣʘʛʦʣʳ. ɺʤʝʩʪʦ ʦʜʥʦʛʦ ʫʧʦʪʨʝʙʣʷʶʪ ʜʨʫʛʦʡ ʛʣʘʛʦʣ. ʊʝʤʘ çʛʣʘʛʦʣʳ ʜʚʠʞʝʥʠʷè ʚ 
ʮʝʣʦʤ ʠʤʝʝʪ ʦʛʨʦʤʥʦʝ ʟʥʘʯʝʥʠʝ ʚ ʧʨʝʧʦʜʘʚʘʥʠʠ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ. 

ʄʳ ʧʦʩʪʘʨʘʣʠʩʴ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʝ ʥʘ ʨʦʣʴ ʨʦʜʥʦʛʦ ʷʟʳʢʘ, ʧʨʠ ʠʟʫʯʝʥʠʠ ʨʫʩʩʢʦʛʦ 

ʷʟʳʢʘ ʠ ʢʘʢ ʨʦʜʥʦʡ ʷʟʳʢ ʠʥʪʝʨʬʝʨʠʨʫʝʪ ʩ ʠʟʫʯʘʝʤʳʤ ʷʟʳʢʦʤ. ɺ ʥʘʯʘʣʝ ʨʦʜʥʦʡ ʷʟʳʢ 

ʦʢʘʟʳʚʘʝʪʩʷ ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʤ ʙʘʨʴʝʨʦʤ, ʥʦ ʩʦ ʚʨʝʤʝʥʝʤ ʫʯʘʱʠʝʩʷ ʧʨʝʦʜʦʣʝʚʘʶʪ ʵʪʦʪ 

ʙʘʨʴʝʨ ʠ ʧʦʩʪʝʧʝʥʥʦ ʠʟʫʯʘʝʤʳʡ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʘʚʪʦʤʘʪʠʟʠʨʫʝʪʩʷ. ɿʥʘʯʠʪ, ʥʘ 
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ʥʘʯʘʣʴʥʦʤ ʵʪʘʧʝ ʤʳ ʥʝ ʜʦʣʞʥʳ ʧʨʝʥʝʙʨʝʛʘʪʴ ʙʝʩʩʦʟʥʘʪʝʣʴʥʳʤ ʚʤʝʰʘʪʝʣʴʩʪʚʦʤ 
ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʫʯʘʱʠʭʩʷ. 

ɹʠʙʣʠʦʛʨʘʬʠʷ 
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ʆʩʦʙʝʥʥʦʩʪʠ ʧʝʨʝʜʘʯʠ ʪʝʨʤʠʥʦʚ (ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ) ʩ ʥʘʮʠʦʥʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʳʤ ʢʦʣʦʨʠʪʦʤ ʧʨʠ ʧʝʨʝʚʦʜʝ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʩ ʨʫʩʩʢʦʛʦ ʥʘ 

ʷʟʳʢ ʭʠʥʜʠ (ʥʘ ʤʘʪʝʨʠʘʣʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸ.ʇ. ʏʝʭʦʚʘ) 

 

Importance of Conveying the Meaning of Realia and Historicisms in Translation of 

L iterary Works from Russian into Hindi (a case study of the translated works of 

Anton P. Chekhov) 

 
Ravinder Singh (ʈʘʚʠʥʜʝʨ ʉʠʥʛʭ) 

                                                                                                               

Language is not just a means of communication but it is also a depiction of culture, tradition, 

customs, life style and mentality of people of the country. Realia and historicisms are an 

essential part of non-equivalent vocabulary and they have different shades in different 

countries. It makes the task of a translator difficult. These words are used very often in literary 

texts. Translating these cultural realia and historicisms is essential because these words and 

expressions give a pure national and cultural flavor of the particular country. In this article, 

i tried to show how a translator finds difficulties in conveying the meaning of these words and 

expression and how sometimes he makes mistakes in choosing the exact equivalent.  I also 

suggested my own translations of some of the realia and historicisms from the works of 

Chekhov. That might convey the meaning as well as the purpose of using realia and 

historicisms in literary texts in better way. 

 

ʗʟʳʢ Ù ʵʪʦ ʩʧʦʩʦʙ ʥʝ ʪʦʣʴʢʦ ʦʙʱʝʥʠʷ, ʥʦ ʠ ʦʪʨʘʞʝʥʠʷ ʢʫʣʴʪʫʨʥʳʭ ʮʝʥʥʦʩʪʝʡ ʣʶʙʦʡ 

ʥʘʮʠʠ. ʀʥʳʤʠ ʩʣʦʚʘʤʠ, ʝʩʣʠ ʷʟʳʢ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʳʧʦʣʥʷʝʪ ʢʦʤʤʫʥʠʢʘʪʠʚʥʫʶ 

ʬʫʥʢʮʠʶ, ʪʦ, ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʦʥ ʥʘʠʣʫʯʰʠʤ ʦʙʨʘʟʦʤ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʚʦʝʦʙʨʘʟʥʫʶ ʠ 
ʙʦʛʘʪʝʡʰʫʶ ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʫʶ ʩʧʝʮʠʬʠʢʫ ʜʘʥʥʦʡ ʩʪʨʘʥʳ.  

ʈʘʟʣʠʯʠʝ ʤʝʞʜʫ ʷʟʳʢʘʤʠ ʠ ʢʫʣʴʪʫʨʥʳʤʠ ʷʚʣʝʥʠʷʤʠ ʧʦʜʪʘʣʢʠʚʘʝʪ ʢ ʧʨʠʥʷʪʠʶ ʩʧʦʩʦʙʘ 

ʤʝʞʲʷʟʳʢʦʚʦʡ ʠ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʪ.ʝ. ʧʝʨʝʚʦʜʘ. ʇʨʝʦʜʦʣʝʚʘʷ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʝ ʙʘʨʴʝʨʳ, ʧʝʨʝʚʦʜ ʦʙʝʩʧʝʯʠʚʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʧʦʛʨʫʞʝʥʠʷ ʠ 

ʟʥʘʢʦʤʩʪʚʘ ʩ ʪʨʘʜʠʮʠʷʤʠ, ʦʙʳʯʘʷʤʠ, ʦʙʨʘʟʦʤ ʞʠʟʥʠ, ʙʳʪʦʤ, ʤʦʨʘʣʴʶ, ʤʝʥʪʘʣʠʪʝʪʦʤ 

ʠ ʧʦʚʝʨʴʷʤʠ ʠʥʦʷʟʳʯʥʦʛʦ ʥʘʨʦʜʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʧʝʨʝʚʦʜ ʧʨʠʙʣʠʞʘʝʪ ʜʨʫʛ ʢ ʜʨʫʛʫ ʥʝ 

ʪʦʣʴʢʦ ʜʚʘ ʯʫʞʝʟʝʤʥʳʭ ʥʘʨʦʜʘ, ʛʦʚʦʨʷʱʠʭ ʥʘ ʨʘʟʥʳʭ ʷʟʳʢʘʭ, ʥʦ ʠ ʜʚʝ ʨʘʟʥʳʝ 
ʢʫʣʴʪʫʨʳ.   

ʆʪʩʫʪʩʪʚʠʝ ʠʣʠ ʨʘʟʣʠʯʠʝ ʫ ʦʜʥʦʛʦ ʥʘʨʦʜʘ ʧʨʝʜʤʝʪʦʚ, ʧʦʥʷʪʠʡ ʠ ʷʚʣʝʥʠʡ ʩ ʢʫʣʴʪʫʨʥʳʤ 

ʢʦʤʧʦʥʝʥʪʦʤ, ʭʘʨʘʢʪʝʨʥʳʭ ʜʣʷ ʜʨʫʛʦʛʦ ʥʘʨʦʜʘ ʠ ʠʥʦʡ ʢʫʣʴʪʫʨʳ, ʦʧʨʝʜʝʣʷʝʪ 

ʩʣʦʞʥʦʩʪʴ ʜʣʷ ʧʝʨʝʚʦʜʯʠʢʘ ʧʨʠ ʧʝʨʝʚʦʜʝ. ʅʘʧʨʠʤʝʨ, ʩʣʦʚʦ ʞʫʨʘʚʣʴ ʚʳʟʳʚʘʝʪ ʨʘʟʥʳʝ 

ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʫ ʨʫʩʩʢʠʭ ʠ ʬʨʘʥʮʫʟʦʚ. ɽʩʣʠ ʞʫʨʘʚʣʴ ʥʘʧʦʤʠʥʘʝʪ ʨʫʩʩʢʠʤ ʦ ʚʝʩʥʝ, ʪʦ 

ʜʣʷ ʬʨʘʥʮʫʟʦʚ grue (ʞʫʨʘʚʣʴ) ʠʤʝʝʪ ʥʝʛʘʪʠʚʥʫʶ ʢʦʥʥʦʪʘʮʠʶ. ɺ ʌʨʘʥʮʠʠ ʩʣʦʚʦʤ grue 

ʥʘʟʳʚʘʶʪ ʧʨʦʩʪʠʪʫʪʦʢ, ʩʪʦʷʱʠʭ ʚʜʦʣʴ ʜʦʨʦʛʠ.
27

 ɸʥʘʣʦʛʠʯʥʳʤ ʦʙʨʘʟʦʤ, ʝʩʣʠ ʨʫʩʩʢʠʝ 

ʬʨʘʟʝʦʣʦʛʠʟʤʳ ɹʦʛ ʩ ʪʦʙʦʡ ( ʩ ʥʠʤ, ʩ ʥʝʡ, ʩ ʥʠʤʠ, ʩ ʚʘʤʠ) ʚʳʨʘʞʘʝʪ ʙʝʟʨʘʟʣʠʯʠʝ ʠʣʠ 

ʫʩʪʫʧʢʫ, ʪʦ ʥʘ ʷʟʳʢʝ ʭʠʥʜʠ ʧʦʜʦʙʥʳʡ ʬʨʘʟʝʦʣʦʛʠʟʤ ʥʝʩʸʪ ʧʦʣʦʞʠʪʝʣʴʥʳʡ ʦʪʪʝʥʦʢ ʪ.ʝ. 
ʥʘʠʣʫʯʰʝʝ ʧʦʞʝʣʘʥʠʝ ʠʣʠ ʙʣʘʛʦʩʣʦʚʝʥʠʝ ʜʨʫʛʦʤʫ ʯʝʣʦʚʝʢʫ. ʅʘʧʨʠʤʝʨ, 

                                                 
27ɺʝʣʝʜʠʥʩʢʘʷ ʉ.ɹ. ʂʫʨʩ ʦʙʱʝʡ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜ. ʊʦʤʩʢ: ʪʦʤʩʢʠʡ ʧʦʣʠʪʝʭʥʠʯʝʢʩʢʠʡ ʫʥʠʚʝʨʩʠʪʝʪ, 
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Tų| Rv a² ¥©q  ¦³Ê (Tų| aĪ a®v© Rv v| xt« |¦²Ê)  (ɹʦʛ ʩ ʪʦʙʦʡ).  

ʇʨʦʠʟʚʝʜʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʟʘʩʣʫʞʠʚʘʶʪ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʠ 

ʨʘʩʩʤʦʪʨʝʥʠʷ ʩʦ ʩʪʦʨʦʥʳ ʧʝʨʝʚʦʜʯʠʢʘ, ʧʦʩʢʦʣʴʢʫ ʷʟʳʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ 

ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʥʘʩʳʱʸʥ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʤ ʠ ʠʩʪʦʨʠʯʝʩʢʠʤ ʢʦʣʦʨʠʪʦʤ (ʪ.ʝ. ʨʝʘʣʠʷʤʠ 

ʠ ʠʩʪʦʨʠʟʤʘʤʠ).  

ʇʨʦʠʟʚʝʜʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʟʘʩʣʫʞʠʚʘʶʪ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʠ 

ʨʘʩʩʤʦʪʨʝʥʠʷ ʩʦ ʩʪʦʨʦʥʳ ʧʝʨʝʚʦʜʯʠʢʘ, ʧʦʩʢʦʣʴʢʫ ʷʟʳʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ 

ʛʦʨʘʟʜʦ ʙʦʣʝʝ ʥʘʩʳʱʸʥ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʤ ʠ ʠʩʪʦʨʠʯʝʩʢʠʤ ʢʦʣʦʨʠʪʦʤ (ʪ.ʝ. ʨʝʘʣʠʷʤʠ 

ʠ ʠʩʪʦʨʠʟʤʘʤʠ).  

ʈʝʘʣʠʠ ʠ ʠʩʪʦʨʠʟʤʳ ʩʦʩʪʘʚʣʷʶʪ ʚʘʞʥʝʡʰʫʶ ʯʘʩʪʴ ʙʝʟʵʢʚʠʚʘʣʝʥʪʥʦʡ ʣʝʢʩʠʢʠ. ʉ.ɹ. 

ɺʝʣʝʜʠʥʩʢʘʷ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʦʧʨʝʜʝʣʷʝʪ ʩʣʦʚʦ ʨʝʘʣʠʷ: «ʈʘʟʣʠʯʠʷ ʚ ʢʫʣʴʪʫʨʥʳʭ 

ʪʨʘʜʠʮʠʷʭ, ʚ ʫʩʣʦʚʠʷʭ ʞʠʟʥʠ ʠ ʙʳʪʘ ʥʘʨʦʜʦʚ ʧʨʠʚʦʜʷʪ ʢ ʧʦʷʚʣʝʥʠʶ ʚ ʷʟʳʢʝ ʣʝʢʩʠʢʠ, 

ʩʧʝʮʠʬʠʯʥʦʡ ʜʣʷ ʢʦʥʢʨʝʪʥʦʛʦ ʷʟʳʢʘ, ʠ ʥʝ ʠʤʝʶʱʝʡ ʘʥʘʣʦʛʦʚ ʚ ʷʟʳʢʘʭ, ʦʪʨʘʞʘʶʱʠʭ 

ʜʨʫʛʠʝ ʢʫʣʴʪʫʨʳ. ɺ ʨʝʟʫʣʴʪʘʪʝ, ʚ ʧʝʨʝʚʦʜʝ ʤʳ ʩʪʘʣʢʠʚʘʝʤʩʷ ʩ ʣʝʢʩʠʢʦʡ, ʥʘʟʳʚʘʶʱʝʡ 

ʩʧʝʮʠʬʠʯʥʳʝ ʩ ʣʝʢʩʠʢʦʡ, ʥʘʟʳʚʘʶʱʝʡ ʩʧʝʮʠʬʠʯʥʳʝ ʢʫʣʴʪʫʨʥʳʝ ʵʣʝʤʝʥʪʳ Ù 

ʨʝʘʣʠʠ».
28

  ʅʘʧʨʠʤʝʨ, ʩʣʦʚʘ ʢʚʘʩ, ʩʝʣʷʥʢʘ, ʙʦʨʱ, ʧʦʞʘʨʠʱʝ ʠ ʪ. ʜ. 

ʀʩʪʦʨʠʟʤʳ Ù ʣʝʢʩʠʢʘ, ʦʙʦʟʥʘʯʘʚʰʘʷ ʧʨʝʜʤʝʪʳ ʠʣʠ ʷʚʣʝʥʠʷ, ʢʦʪʦʨʳʝ ʙʳʣʠ ʠʟʚʝʩʪʥʳ ʠ 

ʫʧʦʪʨʝʙʣʝʥʳ ʚ ʩʪʘʨʳʝ ʚʨʝʤʝʥʘ, ʥʦ ʫʞʝ ʠʩʯʝʟʣʠ ʠʟ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʟʥʠ ʠ ʧʝʨʝʩʪʘʣʠ 

ʫʧʦʪʨʝʙʣʷʪʴʩʷ. ʅʘʧʨʠʤʝʨ, ʩʣʦʚʘ ʘʨʰʠʥ, ʨince-nez,ʢʦʣʣʝʞʩʢʠʡ ʘʩʝʩʩʦʨ, ʢʘʥʪʦʥʠʩʪ, 
ʙʦʷʨʠʥ, ʠ ʪ. ʜ. 

ɸʥʪʦʥ ʇʘʚʣʦʚʠʯ ʏʝʭʦʚ ʢʘʢ ʤʘʩʪʝʨ «ʤʘʣʦʛʦ ʞʘʥʨʘ» ʷʚʣʷʝʪʩʷ ʦʜʥʠʤ ʠʟ ʪʝʭ ʧʠʩʘʪʝʣʝʡ 

ʤʠʨʘ, ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʢʦʪʦʨʳʭ ʥʘʮʠʦʥʘʣʴʥʦʝ ʩʚʦʝʦʙʨʘʟʠʝ ʟʘʥʠʤʘʝʪ ʦʩʦʙʦʝ ʤʝʩʪʦ. 

ɹʦʣʴʰʦʝ ʯʠʩʣʦ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ ʚ ʯʝʭʦʚʩʢʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʩʦʭʨʘʥʷʝʪ ʥʝ ʪʦʣʴʢʦ 

ʥʘʨʦʜʥʦ-ʢʫʣʴʪʫʨʥʫʶ ʩʧʝʮʠʬʠʢʫ ʈʦʩʩʠʠ, ʥʦ ʠ ʫʩʣʦʞʥʷʝʪ ʟʘʜʘʯʫ ʧʝʨʝʚʦʜʯʠʢʘ, 

ʧʦʩʢʦʣʴʢʫ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ ʪʨʝʙʫʝʪ ʦʪ ʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʠʟʤʘ 

ʚʳʩʦʢʦʡ ʩʪʝʧʝʥʠ, ʦʙʰʠʨʥʦʛʦ ʟʥʘʥʠʷ ʠʩʭʦʜʥʦʡ ʢʫʣʴʪʫʨʳ, ʷʟʳʢʘ ʠ ʫʤʝʥʠʷ ʠʩʧʦʣʴʟʦʚʘʪʴ 

ʥʝʦʙʭʦʜʠʤʳʝ ʧʝʨʝʚʦʜʯʝʩʢʠʝ ʧʨʠʸʤʳ ʧʨʠ ʧʝʨʝʜʘʯʝ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ ʥʘ ʷʟʳʢ 

ʧʝʨʝʚʦʜʘ. ʇʦʵʪʦʤʫ ʟʘʜʘʯʘ ʧʝʨʝʚʦʜʯʠʢʘ ʟʘʢʣʶʯʘʝʪʩʷ ʥʝ ʪʦʣʴʢʦ ʚ ʠʭ ʧʨʘʚʠʣʴʥʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ, ʥʦ ʠ ʚ ʩʦʭʨʘʥʝʥʠʠ ʠʟʚʝʩʪʥʦʛʦ ʚʣʠʷʥʠʷ ʧʝʨʝʚʦʜʘ ʥʘ ʯʠʪʘʪʝʣʷ, 

ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʛʦ ʪʦʤʫ, ʢʦʪʦʨʦʝ ʠʤʝʝʪ ʪʝʢʩʪ ʦʨʠʛʠʥʘʣʘ ʥʘ ʩʚʦʝʛʦ ʯʠʪʘʪʝʣʷ. ʏʠʪʘʪʝʣʴ 

ʧʝʨʝʚʦʜʘ ʜʦʣʞʝʥ ʚʦʩʧʨʠʥʷʪʴ ʧʝʨʝʚʦʜ ʢʘʢ ʠʩʭʦʜʥʳʡ ʪʝʢʩʪ, ʩʦʜʝʨʞʘʱʠʡ ʩʚʦʝʦʙʨʘʟʠʝ ʠ 
ʜʦʩʪʦʠʥʩʪʚʦ ʠʩʭʦʜʥʦʛʦ ʷʟʳʢʘ ʠ ʢʫʣʴʪʫʨʳ.  

ɺ ʨʝʟʫʣʴʪʘʪʝ ʘʥʘʣʠʟʘ ʩʫʱʝʩʪʚʫʶʱʠʭ ʧʝʨʝʚʦʜʦʚ  ʥʘ ʭʠʥʜʠ ʥʝʢʦʪʦʨʳʭ ʯʝʭʦʚʩʢʠʭ 

ʨʘʩʩʢʘʟʦʚ - «ʊʦʣʩʪʳʡ ʠ ʪʦʥʢʠʡ», «ʀʦʥʳʯ», «ʂʨʳʞʦʚʥʠʢ», «ʈʘʩʩʢʘʟ ʛʦʩʧʦʞʠ N.N.» ʠ 

çʅʠʱʠʡè ʥʘʤʠ ʦʙʥʘʨʫʞʝʥʳ ʩʣʝʜʫʶʱʠʝ ʧʨʠʤʝʨʳ, ʥʘʠʣʫʯʰʠʤ ʦʙʨʘʟʦʤ ʧʦʢʘʟʳʚʘʶʱʠʝ 

ʪʦ, ʢʘʢ ʥʝʧʨʘʚʠʣʴʥʘʷ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ ʣʠʰʘʝʪ ʪʝʢʩʪ ʧʝʨʝʚʦʜʘ 
ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʢʦʣʦʨʠʪʘ, ʩʦʜʝʨʞʘʱʝʛʦʩʷ ʚ ʪʝʢʩʪʝ ʧʦʜʣʠʥʥʠʢʘ. 

ʇʨʠʤʝʨʳ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ  ʠ ʠʭ ʧʝʨʝʚʦʜ  

ʅʘʧʨʠʤʝʨ, ʚ ʨʘʩʩʢʘʟʝ «ʊʦʣʩʪʳʡ ʠ ʪʦʥʢʠʡ », ʢʦʪʦʨʳʡ ʙʳʣ ʦʧʫʙʣʠʢʦʚʘʥ ʚ ʠʥʜʠʡʩʢʦʡ 

ʛʘʟʝʪʝ «t¢y©|p k©SĊ¥è (ʅʘʚʘʙʭʘʨʘʪ ʊʘʡʤʩ) ʥʘ ʭʠʥʜʠ, ʧʝʨʝʚʦʜʯʠʢ ʧʨʠʥʠʤʘʝʪ ʢʘʢ ʩʧʦʩʦʙ 

ʧʝʨʝʚʦʜʯʝʩʢʦʡ ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʦʧʫʱʝʥʠʝ, ʧʝʨʝʚʦʜʷ ʧʦʜʯʝʨʢʥʫʪʫʶ ʯʘʩʪʴ ʧʨʝʜʣʦʞʝʥʠʷ: 

                                                 
28ɺʝʣʝʜʠʥʩʢʘʷ ʉ.ɹ. ʂʫʨʩ ʦʙʱʝʡ ʪʝʦʨʠʠ ʧʝʨʝʚʦʜʘ. ʊʦʤʩʢ: ʪʦʤʩʢʠʡ ʧʦʣʠʪʝʭʥʠʯʝʢʩʢʠʡ 
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ʉʣʫʞʫ, ʤʠʣʳʡ ʤʦʡ! ʂʦʣʣʝʞʩʢʠʤ ʘʩʝʩʩʦʨʦʤ ʫʞʝ ʚʪʦʨʦʡ ʛʦʜ ʠ ʉʪʘʥʠʩʣʘʚʘ ʠʤʝʶ.  

z² p¶ r¶Ĕp hh a© Qª¥Ĕkâk ¦¶ c{© ¦ıNÊ
29 

ʅʘʤ ʢʘʞʝʪʩʷ, ʯʪʦ ʚ ʜʘʥʥʦʤ ʧʨʠʤʝʨʝ ʧʝʨʝʚʦʜʯʠʢ ʪʝʨʷʝʪ ʢʘʢ ʩʤʳʩʣʦʚʫʶ ʘʜʝʢʚʘʪʥʦʩʪʴ, 

ʪʘʢ ʠ ʢʫʣʴʪʫʨʥʫʶ ʩʧʝʮʠʬʠʢʫ. ɽʩʣʠ ʙʳ ʧʝʨʝʚʦʜʯʠʢ ʧʨʠʥʷʣ ʢʘʢ ʩʧʦʩʦʙ ʧʝʨʝʚʦʜʯʝʩʢʦʡ 

ʪʨʘʥʩʬʦʨʤʘʮʠʠ ʜʦʙʘʚʣʝʥʠʝ ʠʣʠ ʜʘʣ ʙʳ ʩʥʦʩʢʫ, ʧʦʷʩʥʷʶʱʫʶ, ʯʪʦ ʪʘʢʦʝ ʦʨʜʝʥ ʉʚʷʪʦʛʦ 

ʉʪʘʥʠʩʣʘʚʘ, ʪʦ ʧʝʨʝʚʦʜ ʙʳʣ ʙʳ ʘʜʝʢʚʘʪʥʳʤ ʠ ʙʦʣʝʝ ʧʦʥʷʪʥʳʤ. ɺ ʦʩʥʦʚʥʦʤ, ʆʨʜʝʥ 

ʉʚʷʪʦʛʦ ʉʪʘʥʠʩʣʘʚʘ ʙʳʣ ʫʯʨʝʞʜʝʥ ʚ 1765 ʛ. ʧʦʣʴʩʢʠʤ ʢʦʨʦʣʝʤ ɸʚʛʫʩʪʦʤ ʇʦʥʷʪʦʚʩʢʠʤ 

ʚ ʯʝʩʪʴ ʩʚʷʪʦʛʦ ʧʦʢʨʦʚʠʪʝʣʷ ʇʦʣʴʰʠ ʉʪʘʥʠʩʣʘʚʘ. ɺ 1831 ʛ. ʅʠʢʦʣʘʝʤ 1 ʧʨʠʯʠʩʣʝʥ ʢ 

ʈʦʩʩʠʡʩʢʠʤ ʀʤʧʝʨʘʪʦʨʩʢʠʤ ʠ ʎʘʨʩʢʠʤ ʦʨʜʝʥʘʤ. ʆʨʜʝʥʦʤ ʥʘʛʨʘʞʜʘʣʠ ʯʠʥʦʚʥʠʢʦʚ ʟʘ 
ʦʪʣʠʯʠʝ.30  ʇʨʘʚʠʣʴʥʝʝ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʧʝʨʝʚʝʩʪʠ ʵʪʦ ʧʨʝʜʣʦʞʝʥʠʝ ʪʘʢʠʤ ʦʙʨʘʟʦʤ: 

 

ʉʣʫʞʫ, ʤʠʣʳʡ ʤʦʡ! ʂʦʣʣʝʞʩʢʠʤ ʘʩʝʩʩʦʨʦʤ ʫʞʝ ʚʪʦʨʦʡ ʛʦʜ ʠ ʉʪʘʥʠʩʣʘʚʘ ʠʤʝʶ.  

ªĽ{ ªzĻ zå p¶ a©z sOs© a|p© ¦ıNÊ ªvg~² r¶ ¥©~¶ ¥² hh a© Qª¥Ĕkâk ¦ıN `| ¥Op Ĕp©ªtĔ~©¢ rhã a© vra ¦² z²|² 

v©¥Ê (ʜʦʙʘʚʣʝʥʠʝ) ʠʣʠ  

ʉʥʦʩʢʫ ¥Op Ĕp©ªtĔ~©¢  vra 1831 ¥² 1917 px ſ¥« ¥©Ł©ø{ zâ ñ~aƋ a¶ Uta² Qög² a©{ƌ a² ª~{² ¥Ċz©ªtp 

a|t² a² ª~[ ªr{© h©p© q©Ê 

ʊʘʢʞʝ ʚ ʭʦʜʝ ʧʝʨʝʚʦʜʘ ʨʘʩʩʢʘʟʘ «ʂʨʳʞʦʚʥʠʢ» ʧʝʨʝʚʦʜʯʠʢ ʂʨʠʰʘʥ ʂʫʤʘʨ ʧʝʨʝʚʦʜʠʪ 

ʩʣʦʚʦ «ʟʝʤʩʪʚʦ» ʢʘʢ Á²ĊĔĀ¢¶31. ʉʣʦʚʦ ʟʝʤʩʪʚʦ ʜʘʞʝ ʙʦʣʴʰʠʥʩʪʚʦ ʩʦʚʨʝʤʝʥʥʳʭ ʨʫʩʩʢʠʭ 

ʧʣʦʭʦ ʟʥʘʶʪ, ʚʨʷʜ ʣʠ ʠ ʠʥʜʠʡʮʳ ʢʦʛʜʘ-ʥʠʙʫʜʴ ʩʣʳʰʘʣʠ ʵʪʦ ʩʣʦʚʦ. ʉʣʦʚʦ ʟʝʤʩʪʚʦ 

ʦʟʥʘʯʘʝʪ ʚʳʙʦʨʥʳʝ ʦʨʛʘʥʳ ʤʝʩʪʥʦʛʦ ʩʘʤʦʫʧʨʘʚʣʝʥʠʷ ʚ ʨʦʩʩʠʡʩʢʦʤ ʛʦʩʫʜʘʨʩʪʚʝ ʚ 1864-

1918 ʛʛ. ʄʳ ʤʦʞʝʤ ʧʨʝʜʣʦʞʠʪʴ ʧʝʨʝʚʝʩʪʠ ʩʣʦʚʦ ʟʝʤʩʪʚʦ ʩ ʟʘʤʝʥʦʡ ʩʣʦʚʦʤ ʷʟʳʢʘ ʭʠʥʜʠ 

«ªh~© vģ|¤r ʠʣʠ zÿm~ vģ|¤rè. ʍʦʪʷ ʩʣʦʚʦ «ªh~© vģ|¤r ʠʣʠ zÿm~ vģ|¤r» - ʥʝ ʪʦʯʥʳʡ 

ʧʝʨʝʚʦʜ, ʥʦ ʚʩʸ-ʪʘʢʠ ʙʣʠʞʝ ʢ ʩʤʳʩʣʫ ʦʨʠʛʠʥʘʣʘ.  

ʉʣʝʜʫʶʱʠʝ ʧʨʠʤʝʨʳ ʧʨʠʚʦʜʠʤ ʠʟ ʨʘʩʩʢʘʟʘ «ʀʦʥʳʯ», ʛʜʝ ʧʝʨʝʚʦʜʯʠʢ ʂʨʠʰʘʥ ʂʫʤʘʨ 

ʧʨʠ ʧʝʨʝʚʦʜʝ ʩʣʦʚʦ ɺʦʟʥʝʩʝʥʠʝ (ɺʦʟʥʝʩʝʥʠʝ ɻʦʩʧʦʜʥʝ, ʥʘʟʚʘʥʠʝ ʧʨʘʟʜʥʠʢʘ, 

ʦʪʨʘʞʘʶʱʝʝ ʩʫʪʴ ʩʦʙʳʪʠʷ Úɺʦʟʥʝʩʝʥʠʝ ʥʘ ʅʝʙʦ ɻʦʩʧʦʜʘ. ɽʞʝʛʦʜʥʦ ʥʘ 40-ʡ ʜʝʥʴ ʧʦʩʣʝ 

ʇʘʩʭʠ, ʚ ʯʝʪʚʝʨʛ 6-ʡ ʥʝʜʝʣʠ ʧʦ ʇʘʩʭʝ, ʚʝʩʴ ʧʨʘʚʦʩʣʘʚʥʳʡ ʤʠʨ ʦʪʤʝʯʘʝʪ ʦʜʠʥ ʠʟ 

ʜʚʫʥʘʜʝʩʷʪʳʭ ʧʨʘʟʜʥʠʢʦʚ ʮʝʨʢʦʚʥʦʛʦ ʛʦʜʘ - ɺʦʟʥʝʩʝʥʠʝ ɻʦʩʧʦʜʥʝ)
32

 ʧʦʣʴʟʫʝʪʩʷ 

ʧʨʠʸʤʦʤ ʛʝʥʝʨʘʣʠʟʘʮʠʠ: 

ɺʝʩʥʦʡ, ʚ ʧʨʘʟʜʥʠʢ Ú ʵʪʦ ʙʳʣʦ ɺʦʟʥʝʩʝʥʠʝ 

x¥Op zâ [a  s©ªzèa g¬Ŗ« a² ªrt éééééééé  

                                                 
29 Navbharat times. ñz¶k© `| vp~©.ò Navbharat times, 2014.Web. 19 July 2014 

<http://navbharattimes.indiatimes.com/articleshow/4804002.cms> 
30 ʅʘʛʨʘʜʳ ʠʤʧʝʨʘʪʦʨʩʢʦʡ ʈʦʩʩʠʠ 1702-1917 ʛʛ. ñʆʨʜʝʥ ʉʚʷʪʦʛʦ ʉʪʘʥʠʩʣʘʚʘ.ò 2014. Web. 21 July 
2014 <http://medalirus.ru/rus-ordena/orden-svyatogo-stanislava.php> 
31 Q.v©.f²¿¢. ~d¬ UvĄ{©¥ `| a¦©ªt{©N. z©Ĕa¶: Ľcªp Ľa©£t, 1982 v²h.256 
32 Calendar.RU ʢʘʣʝʥʜʘʨʴ ʩʦʙʳʪʠʡ. ñɺʦʟʥʝʩʝʥʠʝ ɻʦʩʧʦʜʥʝ.ò 2014. Web. 22 July 2014 

<http://www.calend.ru/holidays/0/0/184/> 

http://shabdkosh.raftaar.in/Meaning-of-%E0%A4%9C%E0%A4%BF%E0%A4%B2%E0%A4%BE%20%E0%A4%AA%E0%A4%B0%E0%A4%BF%E0%A4%B7%E0%A4%A6-in-English
http://shabdkosh.raftaar.in/Meaning-of-%E0%A4%9C%E0%A4%BF%E0%A4%B2%E0%A4%BE%20%E0%A4%AA%E0%A4%B0%E0%A4%BF%E0%A4%B7%E0%A4%A6-in-English
http://medalirus.ru/rus-ordena/orden-svyatogo-stanislava.php
http://www.calend.ru/holidays/0/0/184/
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ʀʤʷ ʩʦʙʩʪʚʝʥʥʦʝ ʆʪʝʣʣʦ - ʛʣʘʚʥʳʡ ʛʝʨʦʡ ʪʨʘʛʝʜʠʠ ɺʠʣʴʷʤʘ ʐʝʢʩʧʠʨʘ «ʆʪʝʣʣʦ, 

ʚʝʥʝʮʠʘʥʩʢʠʡ ʤʘʚʨ», ʢʦʪʦʨʘʷ ʙʳʣʘ ʥʘʧʠʩʘʥʘ ʚ 1603 ʛ. ʆʪʝʣʣʦ ʠʟʚʝʩʪʝʥ ʩʚʦʠʤ ʨʝʚʥʠʚʳʤ 

ʠ ʚʩʧʳʣʴʯʠʚʳʤ ʭʘʨʘʢʪʝʨʦʤ) ʧʝʨʝʚʦʜʠʪʩʷ ʩ ʧʦʤʦʱʴʶ ʪʨʘʥʩʣʠʪʝʨʘʮʠʠ: 

ʄʦʡ ʤʫʞ ʨʝʚʥʠʚ, ʵʪʦ ʆʪʝʣʣʦ...... 

z²|² vªp p¶ _q²Ď~¶ aĪ p|¦ Tē{©è~¬ ¦³Ê33 

ʇʦʣʘʛʘʝʤ, ʯʪʦ ʟʜʝʩʴ ʚ ʦʙʦʠʭ ʩʠʪʫʘʮʠʷʭ ʩʣʝʜʫʝʪ ʠʩʧʦʣʴʟʦʚʘʪʴ ʧʨʠʸʤ ʜʦʙʘʚʣʝʥʠʷ, ʩ ʪʝʤ 

ʯʪʦʙʳ ʥʝ ʪʦʣʴʢʦ ʩʦʭʨʘʥʠʪʴ ʘʜʝʢʚʘʪʥʦʩʪʴ ʧʝʨʝʚʦʜʘ, ʥʦ ʠ ʨʘʩʢʨʳʪʴ ʪʦʯʥʝʝ ʨʝʣʠʛʠʦʟʥʫʶ 
ʠ ʦʙʱʝʢʫʣʴʪʫʨʥʫʶ ʨʝʘʣʠʶ: 

ɺʝʩʥʦʡ, ʚ ʧʨʘʟʜʥʠʢ ð ʵʪʦ ʙʳʣʦ ɺʦʟʥʝʩʝʥʠʝ 

x¥Op zâ SĔk| ¥Ŭ©¦ a²  s©ªzèa c¬ƀ¢©| a² ªrt...................   

 

ʄʦʡ ʤʫʞ ʨʝʚʥʠʚ, ʵʪʦ ʆʪʝʣʣʦ...... 

z²|² vªp p¶ ª¢ª~{z £²ñ¥v«{| a² t©{a _q²Ď~¶ aĪ p|¦ Tē{©è~¬ ¦³Ê 

ʀʥʦʛʜʘ ʧʝʨʝʚʦʜʯʠʢʫ ʧʨʠʭʦʜʠʪʩʷ ʨʘʩʢʨʳʚʘʪʴ ʯʠʪʘʪʝʣʶ ʥʝʟʥʘʢʦʤʦʝ ʟʥʘʯʝʥʠʝ 

ʧʝʨʝʚʦʜʠʤʦʛʦ ʩʣʦʚʘ ʠʣʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ. ɺ ʵʪʦʡ ʩʠʪʫʘʮʠʠ ʦʥ ʧʨʠʙʝʛʘʝʪ ʢ ʧʨʠʥʷʪʠʶ 

ʨʘʟʲʷʩʥʠʪʝʣʴʥʦʛʦ ʩʧʦʩʦʙʘ ʧʝʨʝʚʦʜʘ ʪ.ʝ. ʦʧʠʩʘʪʝʣʴʥʦʛʦ ʧʨʠʸʤʘ ʧʝʨʝʚʦʜʘ, ʯʪʦʙʳ ʪʦʯʥʝʝ 
ʧʝʨʝʜʘʪʴ ʨʝʣʝʚʘʥʪʥʫʶ ʠʥʬʦʨʤʘʮʠʶ ʠʩʭʦʜʥʦʛʦ ʩʣʦʚʘ ʠʣʠ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ.  

ʅʘʧʨʠʤʝʨ, ʧʝʨʝʚʦʜʷ ʨʘʩʩʢʘʟ «ʂʨʳʞʦʚʥʠʢ» ʥʘ ʷʟʳʢ ʭʠʥʜʠ, ʧʝʨʝʚʦʜʯʠʢ ʂʨʠʰʘʥ ʂʫʤʘʨ 
ʦʧʫʩʢʘʝʪ ʩʣʦʚʦ «ʥʘʣʠʚʢʘ». ʅʘʣʠʚʢʘ Ù ʩʣʘʜʢʠʡ ʬʨʫʢʪʦʚʦ-ʷʛʦʜʥʳʡ ʩʧʠʨʪʥʦʡ ʥʘʧʠʪʦʢ. 

ʄʳ ʫʙʝʞʜʝʥʳ, ʯʪʦ ʧʝʨʝʚʦʜʯʠʢ ʜʦ ʠʟʚʝʩʪʥʦʡ ʩʪʝʧʝʥʠ ʠʩʢʘʞʘʝʪ ʥʝ ʪʦʣʴʢʦ ʦʧʨʝʜʝʣʸʥʥʫʶ 

ʠʥʬʦʨʤʘʮʠʶ, ʥʦ ʠ ʥʘʮʠʦʥʘʣʴʥʫʶ ʩʦʩʪʘʚʣʷʶʱʫʶ ʵʪʦʛʦ ʩʣʦʚʘ. ɺ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ 

ʩʣʫʯʘʝ ʘʢʪʫʘʣʝʥ ʦʧʠʩʘʪʝʣʴʥʳʡ ʧʨʠʸʤ, ʧʦʟʚʦʣʷʶʱʠʡ ʧʝʨʝʜʘʪʴ ʠʟʙʝʛʘʝʤʦʝ 
ʧʝʨʝʚʦʜʯʠʢʦʤ ʟʥʘʯʝʥʠʝ ʩʣʦʚʘ ʥʘʣʠʚʢʘ ʪʘʢʠʤ ʦʙʨʘʟʦʤ: 

ʅʘʣʠʚʢʘ (tª~¢a©) ï w~Ɗ ¥² p³{©| ªa{© h©t² ¢©~© z©ra v²{ ¦³Ê 

ʀʪʘʢ, ʚ ʧʨʦʮʝʩʩʝ ʨʘʩʩʤʦʪʨʝʥʠʷ ʧʨʠʤʝʨʦʚ ʠʟ ʯʝʭʦʚʩʢʠʭ ʨʘʩʩʢʘʟʦʚ ʚʳʷʩʥʷʝʪʩʷ, ʯʪʦ 

ʠʛʥʦʨʠʨʦʚʘʥʠʝ ʠ ʠʩʢʘʞʝʥʠʝ ʚʘʞʥʦʩʪʠ ʧʝʨʝʜʘʯʠ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ ʥʝ ʪʦʣʴʢʦ 

ʫʩʪʨʘʥʷʝʪ ʘʫʪʝʥʪʠʯʥʦʩʪʴ ʧʝʨʝʚʦʜʥʦʛʦ ʪʝʢʩʪʘ, ʥʦ ʠ ʦʪʚʦʜʠʪ ʯʠʪʘʪʝʣʷ ʧʝʨʝʚʦʜʘ ʦʪ 

ʢʫʣʴʪʫʨʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʜʦʩʪʠʞʝʥʠʡ ʥʘʨʦʜʘ, ʦʙʦʟʥʘʯʝʥʥʳʭ ʚ ʪʝʢʩʪʝ ʦʨʠʛʠʥʘʣʘ. ʇʨʠ 

ʵʪʦʤ ʩʪʝʧʝʥʴ ʫʨʦʚʝʥʴ ʬʦʥʦʚʦʛʦ ʟʥʘʥʠʷ ʧʝʨʝʚʦʜʯʠʢʘ ʠʛʨʘʝʪ ʨʝʰʘʶʱʫʶ ʨʦʣʴ. ʆʥ 

ʜʦʣʞʝʥ ʭʦʨʦʰʦ ʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʠʩʪʦʨʠʝʡ, ʪʨʘʜʠʮʠʷʤʠ, ʢʫʣʴʪʫʨʦʡ ʠ ʦʙʳʯʘʷʤʠ ʪʦʡ 

ʩʪʨʘʥʳ, ʩ ʷʟʳʢʘ ʢʦʪʦʨʦʡ ʦʥ ʧʝʨʝʚʦʜʠʪ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʧʝʨʝʚʦʜʦʚʝʜʝʥʠʠ ʧʝʨʝʚʦʜ ʨʝʘʣʠʡ ʠ ʠʩʪʦʨʠʟʤʦʚ ʷʚʣʷʝʪʩʷ ʘʢʪʫʘʣʴʥʳʤ ʚʦʧʨʦʩʦʤ, 

ʢʦʪʦʨʳʡ ʝʱʸ ʥʫʞʜʘʝʪʩʷ ʚ ʛʣʫʙʦʢʦʤ ʠ ʪʱʘʪʝʣʴʥʦʤ ʠʩʩʣʝʜʦʚʘʥʠʠ. 

ɹʠʙʣʠʦʛʨʘʬʠ ̫

¶ ˣ͊ͪͻ͍ͯ͒͊ͪͦ, ˶ . ˿ . ̒ ͘·͟  ͙͔͔͍ͨͪͦ͒. ˸ ͍ͦͫ͊͟: ˸͔͗͒ͯͤ͊ͪͦ͒ͤ·͔ ͦͭͤͦ΄͔͙ͤΎ, 

1975. 

¶ ˤ͔͔͙͒ͤͫ͊͟͡Ύ, ˿ . .x ˴ ͯͪͫ ͦ͋΅͔͚ ͔͙͙ͭͦͪ ͔͔͍ͨͪͦ͒͊. ́ ͦͣͫ͟: ͙͚ͭͦͣͫ͟ 

͙͔ͨͦͭ͡ͻ͙ͤ;͔͙͚ͫ͟ ͙͍͔͙͔ͯͤͪͫͭͭ, 2010 ͫ . 34,139  

                                                 
33 Q.v©.f²¿¢. ~d¬ UvĄ{©¥ `| a¦©ªt{©N. z©Ĕa¶: Ľcªp Ľa©£t, 1982 v²h.141 
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¶ ˥͔͔͍͊͊͡, ˹ . .˶ ˽ ͔͔͍ͪͦ͒  ͍ͯ͟͡Έ͔ͭͯͪ: ͯͭͦ;͔͙͔ͤͤ ͫͭ͊ͭͯͫ͊  ͙ͨͦͤΎ͙͚ͭ, ́ ͍͔ͪΈ, 2006. 

.˿ 24-35. 

¶ ˨ͪͦ͋·΄͔͍͊, ́ . .ʕ ˹ ͊ͼ͙ͦͤ͊͡Έͤͦ-ͯ͟͡Έͭͯͪͤ·͚ ͙ͦͦͪͭ͟͡ ͻ͔͍͔͎ͯ͒ͦ͗ͫͭͤͤͦͦ 

͙͍͔͔͙ͨͪͦ͒ͤ͘Ύ, ʕ ͔ͦͪͦͤ͗: ˤ˥̂, 2008 ͫ .66-70 

¶ ˾͔ͺ͔˥ͪ͊͒. ñ˾͔͙͊͡Ύò. 2014. Web.  23 July2014 

<http//www.refegrad.ru/index.php?id=657> 

¶ ˿͔͔ͭͨ͊ͤͤͦ͟, s . .̑ ˴ ͊ͪͣ͊ͤͤ·͚ ͻ͙͙ͤ͒-͙͚ͪͯͫͫ͟ ͍ͫͦ͊ͪ͡Έ. ˸ ͍ͦͫ͟:͊ ˿͔͔ͭͨ͊ͤͤͦ͟, 

2001.  

¶ Q.v©.f²¿¢. ~d¬ UvĄ{©¥ ̀| a¦©ªt{©N. z©Ĕa¶: Ľcªp Ľa©£t, 1982  
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ʋʧʦʪʨʝʙʣʝʥʠʝ ʘʥʛʣʠʮʠʟʤʦʚ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʨʫʩʩʢʦʤ ʷʟʳʢʝ:  

ʭʦʨʦʰʦ ʣʠ ʵʪʦ ʠʣʠ ʧʣʦʭʦ? 

Usage of English Words in Russian Language- Good or Bad? 

 
Kavita Thapliyal (ʂʘʚʠʪʘ ʊʭʘʧʣʠʷʣ) 

 

This article ñUsage of English words in Russian language- good or bad? (Upotribleniye 

anglisizmov v russkom izike- kharasho li aeta ili plokha?) deals with the contemporary 

condition of use of English words in Russian language. This article deals with the idea that 

whether this usage of English words in any language is good or bad.   In this article, we have 

tried to find the reasons responsible for this trend. We have given examples in English and in 

Russian language. We have tried to quote examples of those words whose Russian 

counterpart is already available in Russian language. This article does not give any 

judgement on this trend. It only gives oneôs viewpoint on this trend. 

 

ɺ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ ʠʟʤʝʥʝʥʠʝ ʩʪʘʣʦ ʧʦʩʪʦʷʥʥʳʤ ʢʘʯʝʩʪʚʦʤ ʥʳʥʝʰʥʝʛʦ ʦʙʱʝʩʪʚʘ. ʕʪʠ 

ʠʟʤʝʥʝʥʠʷ ʧʨʦʠʩʭʦʜʷʪ ʙʳʩʪʨʳʤ ʪʝʤʧʦʤ. ʗʟʳʢ ʢʘʢ ʜʠʥʘʤʠʯʥʦʝ ʩʨʝʜʩʪʚʦ ʦʙʱʝʥʠʷ 

ʚʦʩʧʨʠʥʠʤʘʝʪ ʠ ʦʪʨʘʞʘʝʪ ʚʩʝ ʵʪʠ ʷʚʣʝʥʠʷ ʩ ʧʦʤʦʱʴʶ ʩʚʦʡ ʩʪʨʫʢʪʫʨʳ. ʇʨʠ ʵʪʦʤ ʚ ʷʟʳʢʝ 

ʚʦʟʤʦʞʥʦ ʩʪʠʣʝʚʳʝ ʠ ʩʪʨʫʢʪʫʨʥʳʝ ʤʦʜʠʬʠʢʘʮʠʠ. 

ʗʟʳʢ ʚ ʣʶʙʦʤ ʦʙʱʝʩʪʚʝ ʥʝ ʤʦʞʝʪ ʞʠʪʴ ʠʟʦʣʠʨʦʚʘʥʥʫʶ ʞʠʟʥʴ. 

ɺʩʝ ʷʟʳʢʠ ʧʦʩʪʦʷʥʥʦ ʠʟʤʝʥʷʶʪʩʷ. ʆʥʠ ʧʦʷʚʣʷʶʪʩʷ ʠ ʨʘʩʩʪʘʶʪʩʷ. ʆʥʠ ʧʦʩʪʦʷʥʥʦ ʙʝʨʫʪ 

ʩʣʦʚʘ ʠʟ ʜʨʫʛʠʭ ʷʟʳʢʦʚ, ʚʦʩʧʨʦʠʟʚʦʜʷʪ ʠʭ ʠ ʫʧʦʪʨʝʙʣʷʶʪ ʠʭ ʚ ʥʦʚʦʤ ʟʥʘʯʝʥʠʠ, ʪʝʨʷʷ 

ʩʪʘʨʳʝ ʩʣʦʚʘ ʚ ʵʪʦʤ ʧʨʦʮʝʩʩʝ. 

ʄʳ ʠʩʧʦʣʴʟʫʝʤ ʷʟʳʢ ʥʝ ʟʥʘʷ, ʯʪʦ ʤʳ ʛʦʚʦʨʠʤ ʨʘʟʣʠʯʥʦ ʦʪ ʥʘʰʠʭ ʨʘʥʥʠʭ ʧʦʢʦʣʝʥʠʡ. 

ʗʟʳʢʠ ʠʟʤʝʥʷʶʪʩʷ ʠʟ-ʟʘ ʨʘʟʥʳʭ ʧʨʠʯʠʥ. ʆʜʠʥ ʠʟ ʛʣʘʚʥʳʭ ʧʨʠʯʠʥ - ʟʘʠʤʩʪʚʦʚʘʥʠʝ ʩʣʦʚ 

ʠʟ ʨʘʟʥʳʭ ʜʨʫʛʠʭ ʷʟʳʢʦʚ. ɿʘʠʤʩʪʚʦʚʘʥʠʝ ʩʣʦʚ - ʵʪʦ ʧʨʦʮʝʩʩ ʷʟʳʢʦʚʦʛʦ ʨʘʟʚʠʪʠʷ, ʩ 

ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʛʦ ʦʙʦʛʘʱʘʝʪ ʩʣʦʚʘʨʥʳʡ ʟʘʧʘʩ ʣʶʙʦʛʦ ʷʟʳʢʘ. ɺ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʪʘʢʞʝ 

ʟʘʠʤʩʪʚʦʚʘʥʳ ʤʥʦʛʠʭ ʩʣʦʚ ʠʟ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ.  ʉʣʦʚʘ, ʟʘʠʤʩʪʚʦʚʘʥʥʳʝ ʠʟ 
ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ, ʥʘʟʳʚʘʶʪʩʷ ʘʥʛʣʠʮʠʟʤʘʤʠ. 

ʋʧʦʪʨʝʙʣʝʥʠʝ ʘʥʛʣʠʮʠʟʤʦʚ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʤʥʦʛʦ ʟʘʤʝʯʘʝʪʩʷ ʚ ʧʦʩʣʝʜʥʠʭ ʜʚʫʭ 

ʜʝʩʷʪʢʝ. ʕʪʦ ʧʨʦʠʟʦʰʣʦ ʙʣʘʛʦʜʘʨʷ ʢʫʣʴʪʫʨʥʦʛʦ, ʵʢʦʥʦʤʠʯʝʩʢʦʛʦ, ʧʦʣʠʪʠʯʝʩʢʦʛʦ 
ʦʙʤʝʥ ʤʝʞʜʫ ʩʪʨʘʥʘʤʠ. 

ɺ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʘʥʛʣʠʮʠʟʤʦʚ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ 

ʠ ʚ ʧʦʩʣʝʜʥʝʝ 20-30 ʣʝʪ ʵʪʘ ʪʝʥʜʝʥʮʠʷ ʨʘʟʚʠʚʘʣʘʩʴ. 

ʋʧʦʪʨʝʙʣʝʥʠʝ ʘʥʛʣʠʮʠʟʤʦʚ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʟʘʚʠʩʠʪ ʦʪ ʨʘʟʥʳʭ ʧʨʠʯʠʥ, ʢʘʢ ʥʘ ʧʨʠʤʝʨ: 

1.) ʕʪʦ ʚʩʝʛʜʘ ʫʛʦʜʥʦ ʫʧʦʪʨʝʙʣʷʪʴ ʘʥʛʣʠʮʠʟʤʳ. 

ʀʥʦʛʜʘ, ʢʦʛʜʘ ʤʳ ʨʘʟʛʦʚʘʨʠʚʘʝʤ ʧʦ-ʨʫʩʩʢʠ, ʦʯʝʥʴ ʪʨʫʜʥʦ ʠʩʢʘʪʴ ʠʩʭʦʜʥʳʝ ʩʣʦʚʘ ʧʦ-

ʨʫʩʩʢʠ. ʕʪʦ ʧʨʘʚʜʘ ʜʣʷ ʠʥʦʩʪʨʘʥʮʝʚ, ʜʣʷ ʢʦʪʦʨʳʭ ʨʫʩʩʢʠʡ ʵʪʦ - ʚʪʦʨʦʡ ʷʟʳʢ, ʥʝʨʦʜʥʦʡ 

ʷʟʳʢ. ʕʪʦ ʥʝʤʥʦʞʢʦ ʣʝʛʢʦ ʚʳʨʘʞʘʪʴ ʚʘʰʠ ʤʳʩʣʠ, ʫʧʦʪʨʝʙʣʷʷ ʘʥʛʣʠʡʩʢʠʝ ʩʣʦʚʘ, 

ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʧʦʜʦʙʥʳʝ ʟʥʘʯʝʥʠʝ ʧʦ-ʨʫʩʩʢʠ. ʂʘʢ ʥʘʧʨʠʤʝʨ: ʇʘʙ-pub, ʧʘʩʩʚʦʨʜ- 
password, ʫʠʢʵʥʜ-  weekend, ʢʫʣ- cool, ʪʘʨʛʝʪ-target. 



 
Critic No. 12, 2014 

42 

 

2.) ʄʥʦʛʠʝ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʧʦʷʚʠʣʠʩʴ ʩʝʡʯʘʩ ʠ ʥʝ ʠʤʝʶʪ ʨʫʩʩʢʠʭ ʚʘʨʠʘʥʪʦʚ, ʥʘʧʨʠʤʝʨ: 

ʵʤʝʣʠʪʴ (ʵ- ʤʝʡʣ), ʧʨʠʥʪʝʨ, ʩʢʘʥʝʨ, ʩʪʘʨʪʘʧ, ʜʘʡʞʝʩʪ, ʯʠʣʠʥʛ, ʧʠʘʨ, ʘʫʪʩʦʨʩʠʥʛ, ʠʤʠʜʞ, 
ʢʦʥʥʩʘʣʪʠʥʛ, ʠʥʞʠʥʠʨʠʥʛ, ʤʘʨʢʝʪʠʥʛ ʠ.ʪ.ʜ. 

3.) ʆʪʢʨʳʪʦʩʪʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʦʙʱʝʩʪʚʘ ʜʣʷ ʤʝʞʜʫʥʘʨʦʜʥʳʭ ʢʦʥʪʘʢʪʦʚ. 

4.) ʃʶʜʠ ʩʪʘʣʠ ʙʦʣʴʰʝ ʧʫʪʝʰʝʩʪʚʦʚʘʪʴ. 

5.)  ʇʦʷʚʣʝʥʠʝ ʠʥʪʝʨʥʝʪʘ. 

6.) ʂʫʣʴʪʫʨʥʳʡ, ʵʢʦʥʦʤʠʯʝʩʢʠʡ ʠ ʧʦʣʠʪʠʯʝʩʢʠʡ ʦʙʤʝʥ. 

7.) ʋʧʦʪʨʝʙʣʝʥʠʝ ʘʥʛʣʠʮʠʟʤʦʚ ʩʪʘʣʦ ʤʦʜʥʦ. 

8.) ʄʦʣʦʜʝʞʴ ʩ ʠʭ ʧʦʤʦʱʴʶ ʩʪʨʝʤʠʪʩʷ ʧʦʜʨʘʞʘʪʴ ʟʘʧʘʜʥʦʡ ʢʫʣʴʪʫʨʝ. 

9.) ɸʥʛʣʠʡʩʢʠʡ ʷʟʳʢ ʠʤʝʝʪ ʩʪʘʪʫʩ ʤʝʞʜʫʥʘʨʦʜʥʦʛʦ ʷʟʳʢʘ. 

 

ʕʪʠ ʩʣʦʚʘ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʚ ʨʘʟʥʳʭ ʩʬʝʨʘʭ, ʢʘʢ ʥʘʧʨʠʤʝʨ: ʥʘʫʢʘ ʠ ʪʝʭʥʠʢʘ, ʧʦʣʠʪʠʢʘ, 

ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʡ ʫʢʣʘʜ, ʠʩʪʦʨʠʷ, ʣʠʪʝʨʘʪʫʨʘ, ʠʩʢʫʩʩʪʚʦ, ʨʝʣʠʛʠʷ, ʩʧʦʨʪ, ʙʳʪʦʚʘʷ 
ʣʝʢʩʠʢʘ, ʤʦʨʩʢʦʝ ʠ ʚʦʝʥʥʦʝ ʜʝʣʦ, ʬʠʥʘʥʩʳ ʠ ʪ.ʜ. 

ɺ ʦʙʱʝʥʠʠ ʚ ʥʘʩʪʦʷʱʝʝ ʚʨʝʤʷ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʘʥʛʣʠʡʩʢʠʝ ʩʣʦʚʝʯʢʠ. ʕʪʦ ʥʝʧʣʦʭʦ, ʵʪʦ 

ʚʝʟʜʝ ʧʨʦʠʩʭʦʜʠʪ. 

ʉʣʦʚʘ, ʢʘʢ ʢʦʣʣʝʜʞ, ʣʘʥʯ, ʤʝʥʶ, ʯʠʢʝʝʥ-ʙʫʨʛʝʨ, ʭʦʪ-ʜʦʛ, ʧʠʢʥʠʢ ʠ.ʪ.ʜ, ʫʧʦʪʨʝʙʣʷʶʪʩʷ 
ʚ ʥʘʰʝʤ ʧʦʚʩʝʜʥʝʚʥʦʤ ʦʙʱʝʥʠʠ, ʙʝʟʜʫʤʯʠʚʘʷ. 

ɸʥʛʣʠʮʠʟʤʳ, ʫʧʦʪʨʝʙʣʷʝʤʳʝ ʚ ʨʘʟʥʳʭ ʩʬʝʨʘʭ ʞʠʟʥʠ, ʢʘʢ ʥʘʧʨʠʤʝʨ: ʚ ʩʬʝʨʝ ʧʦʣʠʪʠʢʠ, 

ʵʢʦʥʦʤʠʢʠ: ʩʘʤʤʠʪ, ʙʨʠʬʠʥʛ, ʩʧʠʢʝʨ, ʚʘʫʯʝʨ, ʠʥʚʝʩʪʠʮʠʷ, ʨʝʮʝʥʟʠʷ, ʤʘʨʢʝʪʠʥʛ, 

ʜʠʩʪʨʠʙʫʪʦʨ ʠ ʪ.ʜ., ʇʨʦʜʫʢʪʳ ʧʠʪʘʥʠʷ, ʦʜʝʞʜʘ: ʧʦʧ- ʢʦʨʥ, ʤʫʣʴʪʠʙʨʝʥʜʦʚʳʡ, ʢʦʪʪʦʥ, 

ʪʦʧ, ʩʧʘ-ʩʘʣʦʥ, ʩʫʧʝʨʤʘʨʢʝʪ, ʰʦʧʧʦʛʦʣʠʢ, ʜʠʩʢʦʥʪ ʠ ʪ.ʜ., ʩʧʦʨʪ: ʰʝʡʧʠʥʛ, ʬʠʪʥʝʩ, 

ʩʥʦʫʙʦʨʜ, ʧʘʫʝʨ-ʡʦʛʘ, ʙʘʡʢʝʨ, ʩʥʘʡʧʝʨ ʠ ʪ.ʜ., ʀʩʢʫʩʩʪʚʦ ʠ ʨʘʜʠʦ- ʪʝʣʝʚʠʟʦʨ: ʪʨʠʣʣʝʨ, 

ʚʠʜʝʦ-ʢʣʠʧ, ʢʘʩʪʠʥʛ, ʰʝʡʢ, ʙʨʝʡʢ-ʜʘʥʩ, ʭʠʪ-ʧʘʨʘʜ, ʪʦʢ-ʰʦʫ ʠ ʪ.ʜ., ɼʦʤ ʠ ʙʳʪʦʚʘʷ 

ʪʝʭʥʠʢʘ: ʢʦʥʜʠʮʠʦʥʝʨ, ʪʦʩʪʝʨ, ʧʘʨʬʶʤ, ʩʢʦʪʯ, ʤʠʢʩʝʨ ʠ ʪ.ʜ., ʀʥʬʦʨʤʘʮʠʦʥʥʦ- 

ʢʦʤʤʫʥʠʢʘʮʠʦʥʥʘʷ  ʪʝʭʥʦʣʦʛʠʷ: ʢʦʤʧʴʶʪʝʨ, ʢʘʣʴʢʫʣʷʪʦʨ, ʥʦʫʪʙʫʢ, ʢʣʠʢʘʪʴ, ʙʣʦʛ, 
ʩʤʘʡʣʠʢ, ʜʝʚʘʡʩ, ʭʘʢʝʨ, ʵʩʵʤʵʩʢʘ, ʩʢʘʥʝʨ ʠ ʪ.ʜ. 

 

ʕʪʘ ʪʝʥʜʝʥʮʠʷ ʫʧʦʪʨʝʙʣʷʪʴ ʘʥʛʣʠʮʠʟʤʳ ʭʦʨʦʰʦ, ʢʦʛʜʘ ʥʝʢʦʪʦʨʳʝ ʩʣʦʚ ʠʣʠ ʧʦʥʷʪʠʷ 

ʦʪʩʫʪʩʪʚʫʶʪ ʚ ʷʟʳʢʝ, ʥʦ ʵʪʘ ʪʝʥʜʝʥʮʠʷ ʚʨʝʜʥʘ ʪʦʛʜʘ, ʢʦʛʜʘ ʫ ʥʘʩ ʚ ʷʟʳʢʝ ʵʪʠ ʩʣʦʚʘ 

ʩʫʱʝʩʪʚʫʶʪ. ʂʘʢ ʥʘʧʨʠʤʝʨ: ʘʢʮʝʧʪʠʨʦʚʘʪʴ ʚʤʝʩʪʦ ʧʨʠʥʠʤʘʪʴʩʷ, ʤʘʨʞʠʥʘʣʴʥʳʡ 

ʚʤʝʩʪʦ ʜʦʭʦʜʥʳʡ. 

ʀʥʦʛʜʘ ʫʧʦʪʨʝʙʣʝʥʠʝ ʜʨʫʛʠʭ ʩʣʦʚ ʚ ʷʟʳʢʝ ʥʝʧʦʥʷʪʥʦ ʢʘʞʜʳʤ ʞʠʪʝʣʷʤ. ɼʣʷ 

ʠʥʦʩʪʨʘʥʮʝʚ ʫʛʦʜʥʦ ʫʧʦʪʨʝʙʣʷʪʴ ʘʥʛʣʠʡʩʢʠʝ ʩʣʦʚʘ. ɺ ʩʦʚʨʝʤʝʥʥʳʭ ʷʟʳʢʘʭ ʟʘʤʝʯʘʝʪʩʷ 
ʪʝʥʜʝʥʮʠʷ, "ʯʝʤ ʢʦʨʦʯʝ, ʪʝʤ ʣʫʯʝ". 

ʋʧʦʪʨʝʙʣʝʥʠʝ ʘʥʛʣʠʮʠʟʤʦʚ ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ, ʵʪʦ ʥʝʧʣʦʭʦ, ʧʦʪʦʤʫ ʯʪʦ ʵʪʦ ʦʙʦʛʘʱʘʝʪ 

ʷʟʳʢ, ʥʦ ʵʪʘ ʪʝʥʜʝʥʮʠʷ ʢʦʥʝʯʥʦ ʚʨʝʜʥʘ ʜʣʷ ʨʘʟʚʠʪʠʷ ʷʟʳʢʘ. ʃʶʜʠ ʩʝʡʯʘʩ ʫʧʦʪʨʝʙʣʷʶʪ 
ʥʝ ʨʫʩʩʢʠʭ ʩʣʦʚ, ʥʦ ʘʥʛʣʠʮʠʟʤʦʚ ʯʘʱʝ. ʕʪʦ ʫʤʝʥʴʰʘʝʪ ʟʥʘʯʝʥʠʝ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ. 

ʕʪʘ ʪʝʥʜʝʥʮʠʷ ʫʧʦʪʨʝʙʣʝʥʠʷ ʥʝ ʨʫʩʩʢʠʭ ʩʣʦʚ, ʥʝ ʪʦʣʴʢʦ ʟʘʤʝʯʘʝʪʩʷ ʫ ʠʥʦʩʪʨʘʥʮʝʚ, ʥʦ 

ʠ ʫ ʨʫʩʩʢʠʭ ʪʘʢʞʝ. ʂʦʥʝʯʥʦ ʵʪʘ ʪʝʥʜʝʥʮʠʷ ʥʝ ʚʨʝʜʥʘ ʜʣʷ ʷʟʳʢʘ, ʥʦ ʪʦʛʜʘ ʛʜʝ ʦʱʫʱʝʥʠʝ 

ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ. 
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΄ͦ͊͟͡», ˸ ͍ͦͫ͊͟, 2001. 
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Emotional Intelligence Training in a Beginner's Classroom Learning Russian in India  

 

Janani Vaidhyanathan 

 
As a result of Globalization and Internet, the youth are now aware of the benefits of foreign 

language learning in India and the demand for learning Russian in the Indian Universities 

has posed a challenge with a huge classroom that is making the task of teachers very difficult.  

The methodology of teaching Russian is worked keeping in mind a classroom size of 5-12.  In 

India the number exceeds to around 40 - 50 students in the first year of learning. Also 

dropouts or students not having adequate knowledge of Russian at the end of their 3-year 

graduation course makes it necessary to find a suitable methodology to teach Russian are 

increasing in number.  As a solution to this problem, this paper looks into the possibility of 

emotional intelligence training in one of the areas in a beginner's classroom learning Russian 

in India. Russian language classes can be conducted in such way that the students can also 

be trained at the same time to enhance the level of their Emotional Intelligence that can in 

turn improve their learning skills of the language. 

 

In this globalization era, the students from all corners of India are rushing to learn foreign 

languages that they had earlier thought as a very tough task.  There are 2 Indian universities 

offering BA Honors course in Russian, one in the North, in JNU, New Delhi and other in 

EFLU, Hyderabad.  Some colleges and the Russian cultural centers in the metropolitans have 

diploma courses, where some offer part time courses. Our concern here in this paper are those 

university students who take up Russian to get a BA honors degree in Russian in the 

universities. This is because when the number of learners is increased to more than 10, makes 

it difficult and tiring for a teacher teaching the first years, however experienced one is.  

Teacher fails to pay attention to the weak students in a group of more than 15 and Indian 
foreign language classrooms are not less than 20.   

It is really surprising sometimes how some manage to learn everything that is taught very 

easily in a class and some get bored and lazy and drop out. The problem faced by both the 

teachers and the students is that interaction becomes less and less in a group in the days that 

follows. The quick learners go ahead and impress the teacher and the slow learners tend to 

shut themselves out and slowly stop following what is being taught.  In the undergraduate 

courses performance is measured by grades and most of them learn the short-cuts like copying 

and other forms to maintain the grades. Those who lag behind are the dull students who slog 

by coming to class regularly, attend extra classes meant for them as remedial. However, after 

three long years, their level is the same and their papers are nightmares for the teachers to 
check. 

After having browsed through many studies on emotional intelligence and also some 

comparative studies of emotional intelligence with education and languages, a study of 

emotional intelligence level (EI) of Indian students learning Russian in India was carried out 
and was published in the earlier issue of critic.34  

Analysis was carried out and a workshop on Russian language was conducted for 5 days 

where 16 students of 2nd Year (BA Honors Russian) participated.  They answered the 

                                                 
34 Emotional Intelligence and Foreign Language Anxiety in Russian Learners in India - a study. Critic, 

JNU 11 (2013)   pp. 131-138.  
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Schutte's questionnaire measuring EI before and after the workshop. The Schutte Self Report 

Emotional Intelligence Test (SSEIT) is a 33 item self-report measure of emotional 

intelligence developed by Schutte et al. in 1998 and the items of the test were related to the 

three aspects of EI: (1) appraisal and expression of emotion; (2) regulation of emotion; (3) 
utilization of emotion.35  

The above tool was used from the beginning of the study to measure EI and was therefore 

continued to be used for the workshop too. The students attending the workshop were the 

same as those who participated in our earlier study for measuring the emotional intelligence 

level with same tool.  The two EI levels thus measured in a span of a week were compared. 

The analysis of the comparison of EI Levels led to the idea for framing Russian language 

lessons along with training of EI to help students with low emotional intelligence. Further 

study focused at this scope by using the emotional intelligence (EI) training material to 
increase the level of EI as suggested by Khlevnaya E. and Yuzhaninova L.36  

It becomes necessary here to brief on what is Emotional Intelligence and how the construct 

is being studied by different researchers. Emotional Intelligence was defined by Mayer, J. D., 

Salovey, P., & Caruso, D. R. as "the capacity to reason about emotions, and of emotions to 

enhance thinking. It includes the abilities to accurately perceive emotions, to access and 

generate emotions so as to assist thought, to understand emotions and emotional knowledge, 

and to reflectively regulate emotions so as to promote emotional and intellectual growth." 

The abilities and skills were divided into four areas and became known as four-branch 
model37.  (Mayer, J. D., Salovey, P., & Caruso, D. R., 2004: 197)   

Emotional Intelligence was studied by many scientists and gradually had two basic scientific 

approaches as ability model and mixed model of EI as mentioned by Mayer J. et al.  Mayer 

J. and others disposed the mixed model saying it included outside mental abilities. This was 

discussed in their study about the four-branch ability model. In the study on emotional 

intelligence Specific-ability models are described by them as that which examines a particular 

area of emotional intelligence in detail and that Integrative models better allow for an 

overview of how the parts of EI fit together to form an overall intelligence.38  

Mayer and others conceptualized EI as a mental ability which is a latent potential of an 

individual and EI as conceptualized as a trait by Neubauer and Freudenthaler in 2005 and 

Petrides and Furnham in 2003 focused on typical adaptive emotional functioning. The 

assessment for emotions measure developed by Schutte et al. in 1998 was classified as a Trait 

EI model which was designed to be applied to a narrower definition as proposed by Salovey 
and Mayer in 1990.39 

                                                 
35 Schutte, N.S. et al.. Development and validation of a measure of emotional intelligence. Personality 

and Individual Differences 25 (1998): 172.  
36 ʍʣʝʚʥʘʷ ɽ. ɸ., ʖʞʘʥʠʥʦʚʘ ʃ. ɸ. ɻʜʝ ʪʚʦʷ ʚʦʣʰʝʙʥʘʷ ʢʥʦʧʢʘ? ʂʘʢ ʨʘʟʚʠʚʘʪʴ ʵʤʦʮʠʦʥʘʣʴʥʳʡ 

ʠʥʪʝʣʣʝʢʪ. ʉʇɹ: ʇʝʪʝʨ, 2013. 203-207 ʉ.  
37 Mayer, J. D., et al. Emotional intelligence: Theory, findings, and implications. Psychological Inquiry 
15 (2004): 197, 199.  
38 Mayer, J. D., et al. "Emotional Intelligence", The Cambridge Handbook of Intelligence. Ed. Robert J. 

Sternberg and Scott Barry Kaufman. 1st ed. Cambridge: Cambridge University Press, (2011): 531. 
Cambridge Books Online. Web. 21 October 2014. http://dx.doi.org/10.1017/CBO9780511977244.027 
39 Schutte N. S.,  PersonïSituation Interaction in Adaptive Emotional Functioning. Current Psychology 

27. 2 (2008): 103. 

http://heblab.research.yale.edu/pub_pdf/pub56_Mayer,Salovey2004_EITheory,Findings,Implications.pdf
http://heblab.research.yale.edu/pub_pdf/pub56_Mayer,Salovey2004_EITheory,Findings,Implications.pdf
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The EI theorists find it convenient to divide the abilities and skills of EI into four areas: ability 

to perceive emotions; use emotion to facilitate thought; understand emotions and manage 
emotion. Given below are the description of skills as proposed by Mayer and others: 

"The first set is basic skills of EI and involves the perception and appraisal of emotion. The 

second set of skills involves using emotional experiences to promote thinking, including 

weighing emotions against one another and against other sensations and thoughts, and 

allowing emotions to direct attention. The third branch involves understanding and reasoning 

about emotions and using language to describe them. The experience of specific emotions ï 

happiness, anger, fear, and the like ï is rule-governed.  The fourth branch of emotional 

intelligence involves the management and regulation of emotion in oneself and others, such 

as knowing how to calm down after feeling angry or being able to alleviate the anxiety of 

another person."40 

As mentioned earlier the Russian lessons suggested in this paper below looks into the 1st 

branch of the above mentioned set of skills that can be adapted for training to enhance EI 

level along with Russian language learning skills.   

Looking at the first branch of basic skills that involves the perception and appraisal of 

emotion, the following exercises in Russian are suggested in this paper. These exercises can 

help train the Russian language learners for identifying emotions. These can be adopted from 

day one of language learning. The students after learning how to recognize emotions in the 

classroom can practice individually and can to get the emotions on the face for stipulated time 
while doing their homework each day.   

Russian Language Practical Exercises Indian Classroom for identifying emotions in oneself 

I.   Exercises for identifying emotions in self.  

Aim of this exercise is to make the students realize how to get to know personally reducing 

the distance and at the same time how to get introduced in Russian. 

Method: How to get introduced and call each other. 

1.  Lesson on Acquaintance (ʋʨʦʢ "ɿʥʘʢʦʤʩʪʚʦ")   

An excerpt is given here as an example from the lesson "ɿʥʘʢʦʤʩʪʚʦ". 

1 To greet in Russian and make the new students to introduce themselves with the word 

"ɿʜʨʘʚʩʪʚʫʡʪʝ".  

To say hello for getting acquainted: 

-  ɿʜʨʘʚʩʪʚʫʡʪʝ, ʤʝʥʷ ʟʦʚʫʪ... (teacher tells his or her name by showing oneself)  

-  ʂʘʢ ɺʘʩ ʟʦʚʫʪ? (pointing to one of the students asks the name) 

The student tells his name and should now ask in turn his neighbor his name: "ʂʘʢ ɺʘʩ 

ʟʦʚʫʪ?" The neighbor answers "ʤʝʥʷ ʟʦʚʫʪ ééé.." and continues to ask another.  So this 

continues.  In between the teacher may ask someone inattentive to get the class to be attentive. 

When doing this the questions such as "ʂʘʢ ʝʛʦ ʟʦʚʫʪ?", "ʂʘʢ ʝ yʟʦʚʫʪ?" or "ʂʘʢ ʠʭ ʟʦʚʫʪ?" 
can be asked.   

                                                 
40 ʍʣʝʚʥʘʷ ɽ. ɸ., ʖʞʘʥʠʥʦʚʘ ʃ. ɸ. ɻʜʝ ʪʚʦʷ ʚʦʣʰʝʙʥʘʷ ʢʥʦʧʢʘ? ʂʘʢ ʨʘʟʚʠʚʘʪʴ ʵʤʦʮʠʦʥʘʣʴʥʳʡ 

ʠʥʪʝʣʣʝʢʪ. ʉʇɹ: ʇʝʪʝʨ, 2013. 203-207 ʉ. pp. 531-533. 
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The teacher may ask someone who is shy to answer to such interrupting attempts in order to 

check the class and make them to listen and participate. At the same time, the shy gain 
confidence and more articulated.  

All the students should by now know how to ask each other their names after repeating: -

"ʄʝʥʷ ʟʦʚʫʪ (Name of the student)." and asking "ʂʘʢ ɺʘʩ ʟʦʚʫʪ?" to the other.  

2. The teacher now makes it complex.  

- "ʄʝʥ̫ ʟʦʚʫʪ (Name of the teacher), ʘ ʢʘʢ ɺʘʩ ʟʦʚʫʪ?" and the pattern is enacted by two 

students who are shy or not yet quick in learning.  

Finally, the shy students who are identified should ask the teacher: "ʂʘʢ ɺʘʩ ʟʦʚʫʪ?" The 

teacher should tell the name and further explain how the students should address a Russian 
teacher. These remove the barrier in the new students and also know something new. 

This step is an introductory step to improve communication and interpersonal relations. 

3 The Russian name which has 3 parts: name, patronymic and family: ʠʤʷ, ʬʘʤʠʣʠʷ ʠ 

ʦʪʯʝʩʪʚʦ is introduced. How different people are addressed in Russian society, the family 

members, friends, teachers, elders, strangers and so on. Teacher also tells how to address a 

teacher and how they greet their classmates. Thus the team - the students lead by the teacher 
now knowing each other proceed to the next step of learning.   

II.  "The Mirror" ("ɿʝʨʢʘʣʘ ʥʘ ʫʨʦʢʝ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ")  

1. Students are divided into Groups and a mirror is distributed to each group.  

2. Relaxing with Russian vowels  

The Mirrors are put in front of the students in such a way that all the students look into the 

mirror to see how their facial muscles change when they learn Russian and also how the 
emotions can be seen on their faces. 

a. The Russian alphabets 'ɸ, ʘ' is written on the board and its sound [ʘ] showing the letters is 

said. The students are requested to relax their facial muscles.  They are asked to yawn opening 

their mouth widely and then repeat the sound aloud [ʘ] after the teacher repeats and note it 
down. 

b. The students again take a deep breath and relax the facial muscle. This time the lips are 

brought to a position to say a stressed [ʦ] after the teacher and the capital and the small 'ʆ, ʦ' 
are written. 

c. Time to be Happy! The students along with the teacher relax and smile broadly thinking 

about something happy, especially in an unrestrained manner and with the mouth open. The 

lips that are smiling are opened into a wide grin followed by saying the sound [ʠ].  The letters 

'ʀ, ʠ' are now written on the board by the teacher and the students look into the mirror and 
repeat when she writes the sound and not forgetting the grin before.  

d. Now after relaxing the facial muscles, the lips are protruded into a tubular form to say the 

sound [ʫ], later relax and think about something that makes one happy and produce the sound   
[ʠ] again.    

One should practice for half an hour daily for a week at home in front of the mirror while 
saying the sounds aloud, i.e. while learning Russian sounds.  

e. Learning Interjection! 
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After relaxing the facial muscles one should open the eyes wide. Think that you have seen 

your old childhood friend in the Russian class.  Call out "ʕʡ!" as you do when you get 

surprised and call someone. However, you realize it is not the same person.  Say "ʛʤ!" and 

all close their eyes and relax.   

Now thinking of a friend, each student calls one of them in their class and says: «ʕʡ! ʉʘʜʠʩʴ 

ʢʦ ʤʥʝ, ʜʨʫʞʦʢ.» - "Hey my friend, sit near me". The meaning has to be explained to the 

class. Here, the class rearranges and they know a new person, as most of the students are new 

to each other in the first class of the first year.   

We know that Interjection has its origin from emotional exclamations and sounds accompany 

reflexes of an organism to external excitations. Likewise, the words expressing different 

feeling are: ʆʭ! (pity, sorrow, grief); ɸ-ʘ-ʘ, ɸʭ, ʙʦʣʴʥʦ! (pain); ʆʡ ʤʘʤʘ! (surprise!); ɸʛʘ! 

(sign of agreement)    

III.  Exercise "Find and Remember"  

The students should look around and say what makes them happy, surprised, angry or sad.  

Phrases that describe their emotions after are taught in Russian to tell aloud in first person. 

For example happiness can be expressed as: 

ʗ ʨʘʜ. (A boy says when he is happy) / ʗ ʨʘʜʘ.  (A girl says when happy)   

When something surprises the students they learn to say: "ɹʦʞʝ ʤʦʡ!";  "ɻʦʩʧʦʜʠ!". 

Something that had made a student to get frightened: "ʋʞʘʩ!"   

After this they make a flashcard and write down what made them happy after looking around. 

Looking around at some object or some action they remember something else that make them 
feel a particular emotion. 

 

                                                            

                                                            Image       

 

 IV. Exercise "Sound"  
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The mobiles can be used and give them your phone number and ask one of them to call the 

teacher. The teacher answers the call with the simple welcoming opening phrase "ɼʦʙʨʳʡ 

ʜʝʥʴ!" (Good Morning).  It is attended by the teacher in a tone as done by different people of 

the society like an important person of an organization, angry professor, exhausted dispatcher, 

irritated receptionist, bored official in a government office etc. This can also be a recorded 

video that can be shown if the class is taken in the language laboratory.  The opening phrase 

has different emotions when answered by different people.  A receptionist usually answers 

pleasant. When someone answers with an angry voice it can be easily recognized.  Here the 

fact should be noted that such exercise can be taken by the students along with recognizing 

these different emotions with the any other form of greeting like ɼʦʙʨʳʡ ʜʝʥʴ! (Good 
afternoon).   

Listening to the recording will make it clear how the sound differs in each case.  This is done 

with Russian examples.  The reason must be clear now to the reader why we are taking 

Russian examples here.  By doing so we are learning not just the Russian way of greeting, 

but also the different ways the Russians feel and express. In this process we learn to recognize 

the emotions of a Russian. The student can now differentiate the greeting and he can practice 

to say a happy "ɼʦʙʨʳʡ ʜʝʥʴ!" like "ɼʦé..ʙʨʦʝ ʫé..ʪʨʦ!" The student can be thus trained 

to greet in a happy and an interesting way with a dragged vowels of the first 'o' 
"ɼʦé..ʙʨʦʝ"and the 'y' of "ʫé..ʪʨʦ".   

V.  Exercise "Listen to yourself" - a 21-day training.  

Human learns from birth from the surroundings he/she lives in and perceives by the five 

organs of senses. Follow yourself for 21 days to be aware of and respond to one's 
surroundings. Ask yourself in Russian: "ʏʪʦ  ̫ʯʫʚʩʪʚʫʶ?"  

When learning a language this exercise is very much needed as you have to see language 

through what is written, listen to the speech with different intonations, feelings and emotions 

and also know your feelings when you listen to this new situation which is the "Russian 
language class".  

For the question "what one sees?" ("ʏʪʦ  ̫ʚʠʞʫ?"), can be practiced with the question "ʏʪʦ 

ʵʪʦ?" what is this? What am I seeing?  The student observes during the first days of learning 

by observing what he/she sees around finding out the Russian equivalents. In the class he is 

shown the Russian "h ʦʢʦʣʘʜ" (chocolate), "ʯʝʨʥʳʡ ʭʣʝʙ" (brown bread), "ʙʣʠʥʳ" (pan 

cakes), "ʪʚʦʨʦʛ" (cottage cheese), "ʚʘʨʝʥʠʝ" (jam), "ʤʸʜ" (honey) "̫ ʙʣʦʢʦ" (apple) etc.   

The food typical of the Russians like their "ʙʣʠʥʳ" (pancakes) with ʤʸʜ (honey) and 

"ʪʚʦʨʦʛ" (cottage cheese) ʩan be given to eat, and ask how it tastes and how they like its taste. 
The question "ʂʘʢʦʡ ʚʢʫʩ ʫ ʤʝʥʷ ʚ ʨʪʫ?" and "ʂʘʢ ʭʦʨʦʰʦ!" can be taught here.    

For knowing the smell "̫ ʙʣʦʢʦ" (apples) and "ʙʘʥʘʥ" (bananas) can be kept that give out 

smell.   

The task for 21 days is to be given here to observe so that one learns to use the five senses 

simultaneously.  What the student sees outside the window and the sounds that are heard in 
nature for half an hour every day.  

VI.  Exercise "Colour" 

Colours are stimulants of nature. Colour psychology studies the effect on emotions.41   

                                                 
41 Whornwell, P. & Carruthers, H. The Colors We Feel Graphic  
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Many Russian learning textbooks use colours to depict different concepts of language.  In 

Russian language books red, green and blue are seen along with the usual black print. A 

multidisciplinary approach of colour emphasizes its study with languages and culture.42 As a 

child we were told to be careful wearing red colour dresses as it would incite a cow's anger 

due to which it chases and some of us fear the red colour as it is the colour of blood.  Besides 

we have the visual difficulty of recognizing colours due to which some students complain of 

not seeing some colours. The white boards enable to use different colour markers to write to 

denote different concepts of Russian grammar. The ending of nouns and adjectives or verbs 

for plurals and genders, the declensions and conjugations of verbs are usually made clear by 
marking it with a different colour used in the root word.  

The Emotion intelligence training involves an exercise where in course of some days one 

should try to concentrate consciously one's attention on a colour stimulant and specially name 

them. One should try to know what is happening with one's emotions under such stimulants 
such as colour.  

ɹʝʣr ʡ ʤʝʣ - ʙʝʣʘʷ ʨʫʙʘʰʢʘ - ʙʝʣʦʝ ʧʘʣʴʪʦ - ʙʝʣʳʝ ʣʘʤʧʳ 

ʯʸʨʥʳʡ ʤʘʨʢʝʨ - ʯʸʨʥʘʷ ʨʫʯʢʘ;ʯʸʨʥʦʝ ʤʦʨʝ - ʯʝʨʥʳʝ ʚʦʣʦʩʳ 

ʢʨʘʩʥʳʡ ʢʘʨʘʥʜʘʰ - ʂʨʘʩʥʘʷ ʧʣʦʱʘʜʴ - ʢʨʘʩʥʦʝ ʷʙʣʦʢʦ - ʢʨʘʩʥʳʝ ʨʫʯʢʠ 

ʟʝʣʸʥʳʡ ʣʠʩʪ - ʞʸʣʪʳʡ ʣʠʩʪ- ʢʨʘʩʥʳʡ ʣʠʩʪ  

ʙʝʣʳʡ ʩʥʝʛ, ʛʦʣʫʙʦʝ ʥʝʙʦ, ʩʠʥʝʝ ʤʦʨʝ. 

The association of colours to emotions can be seen after learning colours.  The emotions 

describing various emotions like ʩʯʘʩʪʴʝ, ʛʦʨʝ, ʩʪʨʘʭ, ʫʞʘʩ, ʧʝʯʘʣʴʥʦ, ʛʨʫʩʪʥʦ, 

ʩʯʘʩʪʣʠʚʳʡ, ʩʝʨʜʠʪʳʡ, ʜʦʚʦʣʴʥʳʡ, ʨʘʩʩʝʨʜʠʪʴʩʷ are taught in Russian and how the 
students feel with different colour can be described and noted down. 

For eg. Student 1 seeing white feels happy and writes down as "ʗ ʨʘʜ." or "ʗ ʨʘʜʘ." 

Student 2 feels surprised at a yellow shirt writes as "ɹʦʞʝ ʤʦʡ!". 

Student 3 recollects the yellowish brown snake on the way to his class and writes "ʋʞʘʩ!" 

that means to feel the horror. He tries now to find out to explain the colour of the snake in 

Russian and how to say a snake in Russian. 

VII. Exercise "Dictionary of Emotions" 

Write within 3 minutes in two columns any positive and negative words, expressions, speech 

patterns that allow describing emotions exactly. Here one should notice the number of words. 

If the number is 30 then it is considered that others can understand one's emotional 

experiences. 20-30 training has not gone waste.  Less than 10 would need a training to 
recognize, understand and express emotions.  

 

 

VIII.  Exercise - "A log to recognize emotions" 

                                                 
Birren, F. "Colors of Our World." (1962):43-52. 
42 Zollinger, H. (1999) How Do We See Colors?, in Color: A Multidisciplinary Approach, Verlag 

Helvetica Chimica Acta, Zürich. doi: 10.1002/9783906390413.ch5 
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When you have a strong emotion, ask yourself when you last felt like this. What happened 
before, during and after?  The emotions that arise have to be recorded in a table form. 

 

 

Emotions Action 

causing 
emotions 

Reaction in 
the body 

Thoughts that 
arise 

Reaction of the 
surroundings 

Happiness     

Sadness     

Anger     

No Emotions     

 

 

The Home Work: 1. Students should relax and by looking at a mirror once a day, they should 

practice for a week, where facial muscles are moved showing various emotions while saying 

out aloud the Russian sounds. 2. Then looking into the mirror, the eyes are trained to show 

happiness, boredom, kindness, cruelty, loving, jealous and with say aloud Russian sounds. 3. 

The log of emotions has to be maintained and followed and those students having problems 
in recognizing emotions or language should take help of the teacher.  

We can conclude here that an Emotional Intelligence Training can be included in the Russian 

classes itself. All other branches of this EI construct can be worked out further in this manner 

for enhancing the emotional intelligence level. A Russian language learner and the weak 
student can benefit after undergoing such training.  

 

 

Bibliography  

 

¶ Caruso, D. et al. "Emotional intelligence: New ability or eclectic traits." American 

psychologist 63.6 (2008): 503-517. 

¶ Mayer, J. D. et al. Emotional intelligence: Theory, findings, and implications. 

Psychological Inquiry, 15.3 (2004): 197-215.  

¶ Mayer, John D., et al. "Emotional Intelligence", The Cambridge Handbook of 

Intelligence. Ed. Robert J. Sternberg and Scott Barry Kaufman. 1st ed. Cambridge: 

Cambridge University Press, 2011. pp. 528-549. Cambridge Books Online. Web. 

21 October 2014. http://dx.doi.org/10.1017/CBO9780511977244.027 

¶ Regier, Terry, and Paul Kay. "Language, thought, and color: Whorf was half 

right." Trends in cognitive sciences 13.10 (2009): 439-446. 

<http://www1.icsi.berkeley.edu/~kay/tics2.pdf> web 25 Oct. 2014. 

¶ Schutte, Nicola S., et al. "Development and validation of a measure of emotional 

intelligence." Personality and individual differences 25.2 (1998): 167-177. 

¶ Schutte, Nicola S., et al. "Personïsituation interaction in adaptive emotional 

functioning." Current Psychology 27.2 (2008): 102-111. 



 
Critic No. 12, 2014 

52 

 

¶ Vaidhyanathan Janani. "Emotional Intelligence and Foreign Language Anxiety in 

Russian Learners in India - a study." Critic 11.18 (2013): 131-138.  

¶ Zollinger, H. Color: A Multidisciplinary Approach, Verlag Helvetica Chimica 

Acta, Zürich. (1999) DOI: 10.1002/9783906390413 

¶ ˴͚͎ͪ͊, ˬ . ̏ ͣͦͼ͙ͦͤ͊͡Έͤ·͚ ͙͔͔ͤͭͭ͟͡͡: ͚͒ͯͣ͊, ͨ ͪͦͫ;͙ͭ·͍͚͊, ͨ ͔͚ͦ͋͗͒͊. ˿ ˽͋. : 
˽͙͔ͭͪ, 2010. 

¶ ˸͔͙ͭͦ͒͊͟ ͔͍͙ͨͪͨͦ͒͊͊ͤΎ ͎ͪͯͫͫͦͦ͟ Ύ͘·͊͟ ͊͟͟ ͙͎ͤͦͫͭͪ͊ͤͤͦͦ ͒͡Ύ ͔͊ͪͯ͋͗ͤ͘·ͻ 

ͺ͙͎͍ͦͦͦ͡͡-͙͍ͪͯͫͫͭͦ / ˽ͦ͒ ͔ͪ͒. s . .˹ ̋ ͙ͯͤ͊͟. ˸ .: «˾ ͙͚ͯͫͫ͟ Ύ͘·͟». 1990. 231.  

¶ ͔͍̆ͤ͊͡Ύ .˩ s ., ̑ ͙͍͗͊ͤͤͦ͊ .˶ .s ˥ ͔͒ ͍ͭͦΎ ͍ͦ͡΄͔͋ͤ͊Ύ ͤͦͨ͊͟͟? ˴ ͊͟ ͍͙͍ͪ͊͊ͭ͘Έ 

Ήͣͦͼ͙ͦͤ͊͡Έͤ·͚ ͙͔͔ͤͭͭ͟͡͡. ˿ ˽ˣ: ˽͔͔ͭͪ, 2013. 

  



 
Critic No. 12, 2014 

53 

 

The Original in Translation  

Gunreet Kaur 

This article is an attempt to analyze three different translations (each in Hindi, Punjabi and 

English) of some of Konstantin Paustovskyôs short stories with their original text. The choices 

made and strategies used by the three translators and in the process try to find out who among 

the three could understand and portray the original writerôs work better in their respective 

translation. 

 

A successful translation entails much more than using the right grammar and vocabulary. It 

entails knowledge about the differences in cultural values, socio-cultural aspects and use of 

language between the two different language communities; which impacts the strategies of 

the translator to communicate the spirit of the original writerôs work to the Target Language 

(TL) readers. Such skills are crucial for understanding and communicating the intentions and 

explicit and implicit meanings of the original writer and the Source Text (ST). 

Hence, a direct translation from the original source truly conveys the ST to its non-language 

speakers. In this paper, I have made an attempt to analyze this by comparing three different 

translations (each in Hindi, Punjabi and English) of some of Konstantin Paustovskyôs short 

stories with their original text. We shall discuss the choices made and strategies used by the 

three translators and in the process try to find out who among the three could understand and 
portray the original writerôs work better in their respective translation. 

1) Figurative Speech:  

 

--ɺʦ ʢʘʢʠʝ ʙʳʩʪʨʳʝ! ï ʟʘʩʤʝʷʣʩʷ ʩʪʘʨʠʢ. (ʐʠʧʦʚʥʠʢ 487)  

η¾ÍÑɭ Íɭé ßʅ zÒ ÙɨÀ! Ôȕïɟ ßɰÞÑɭ ÙÀɟÏ( ÅɰÀÙɡ ÀȓÙɟÔ ¾ɥ Æɟιî×ɟɰ27 )  
k¢{¾ r|¢k \¢d m¡ S{ k½ o|¾ \v v|¤ o~+ r¢Ȉi~ |Ȉ {SÏ (cÄ^w¡ ̂ ¢w~r 26) 

 

In this example the Hindi TT translator uses an equivalent figurative expression of 

the ST which is equivalent not just in meaning but also in lexical construction. But 

on the other hand we see that Punjabi TT translator uses another figurative 

expression which is nothing closer to the STôs meaning. It says óyou must not be 

expecting muchô. 

ʗ ʧʦʥʷʣ, ʯʪʦ ʤʦʛʫ ʧʦʣʶʙʠʪʴ ʵʪʫ ʞʝʥʱʠʥʫ ʜʦ ʧʦʣʥʦʛʦ ʦʪʨʝʯʝʥʠʷ ʦʪ ʩʝʙʷ. 

(ʉʥʝʛ 434( 
Öʅ ÞÖÆ À×ɟ η¾ Öʅ {Þ Ùî¾ɥ ¾ɨ Åɠ ÅɟÑ Þɭ Ě×ɟØ ¾Ø Þ¾Íɟ ßȕɰÏ (Ô÷x54 ) 
I felt that I could have loved that woman to distraction. (Snow 356) 

 

We see that the ST phrase means that the speaker could give up everything for the love of this 

girl. Although the figurative meaning is that he would so deeply love her. And this is very 

well captured in both the TT; preserving the truthfulness of the speakerôs emotions, with the 

use of a general expression saying so, instead of using a similar figurative expression of the 
TLôs.  

ʊʘʢ ʷ ʜʫʤʘʣ ʪʦʛʜʘ, ʥʦ ʚʩʸ ʞʝ ʥʝ ʜʚʠʥʫʣʩʷ ʩ ʤʝʩʪʘ. (ʉʥʝʛ 434) 

\¥© zåt² U¥ ¥z{ ¥¶f© q© ~²ªat Qy« y« ¢¦ f©¦p x|a|©| ¦³Ê (xÄè54 )  
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This is what I thought, standing there, but I did not move from the spot. (Snow 356) 

In this example we see that the translator uses a paraphrase to explain the figurative meaning 

of the ST unit which literally says that nothing moved and is as it was but the figurative 

meaning is that the feelings are unchanged till this day. And in the English TT the translator 
literally translates the text thus losing the essence and complete meaning of the original. 

 

2)   Idiomatic and proverbial expressions: 

 

- ʝʡ ʧʦʢʘʟʘʣʦʩʴ, ʯʪʦ ʫ ʥʝʸ ʦʩʪʘʥʦʚʠʣʦʩʴ ʩʝʨʜʮʝ. ʂʘʞʜʳʡ ʥʝʚʦʣʴʥʦ ʟʘʜʫʤʘʣʩʷ 

ʦ ʨʦʢʦʚʦʡ ʟʘʚʠʩʠʤʦʩʪʠ ʞʠʟʥʠ ʠ ʩʯʘʩʪʴʷ ʯʝʣʦʚʝʢʘ ʦʪ ʩʣʫʯʘʡʥʦʩʪʝʡ ʠ 

ʧʫʩʪʷʢʦʚ, ʧʦ ʚʠʜʠʤʦʤʫ, ʥʠʯʪʦʞʥʳʭ, ʥʝ ʩʪʦʷʱʠʭ, ʢʘʢ ʛʦʚʦʨʠʪʩʷ, ʷʡʮʘ ʚʳʝʜʝʥ 

ʈʘʜʠ ʙʦʛʘ ʥʝ ʚʦʣʥʫʡʩʷ ʠ ʥʝ ʢʫʨʠ ʧʘʧʠʨʦʩʫ ʟʘ ʧʘʧʠʈʘʜʠ ʙʦʛʘ ʥʝ ʚʦʣʥʫʡʩʷ ʠ ʥʝ 

ʢʫʨʠ ʧʘʧʠʨʦʩʫ ʟʘ ʧʘʧʠʨʦʩʦʡ. ʋʤʦʣʷʶ! ʋʤʦʣʷʶ! (ʉʥʝʛ 429) 

Cigarette ke dhuen main apni zindagi barbaad n karo.---εÞÀØɭÈ ¾ɭ Ðȓ¤ɰ Öʃ yÒÑɠ 
ȒéɰÏÀɠ ÔÔɟxÏ Ñ ¾ØɨÏ Öʅ ÍȓĞßɟØɭ ßɟÎ ÅɨîÍɟ ßȕɰÏ (Ô÷x48 )  
But for goodness sake donôt start worrying and smoking cigarette after cigarette. 

(Snow 348)But for goodness sake donôt start  

In the above examples too the Hindi TT translator uses idiomatic constructions of the TL for 
ST units and the English TT translator using the literal translation conveys the right idea. 

ʉʨʝʜʠ ʟʠʤʳ ʥʘʯʘʣʠ ʧʨʠʭʦʜʠʪʴ ʧʠʩʴʤʘ ʥʘ ʠʤʷ ʇʦʪʘʧʦʚʘ, ʥʘʧʠʩʘʥʥʳʝ ʦʜʥʦʡ ʠ 

ʪʦʡ ʞʝ ʨʫʢʦʡ....ʜʫʤʘʣʘ, ʯʪʦ ʚʦʪ ʩʦ ʜʥʷ ʥʘ ʜʝʥʴ ʤʦʞʝʪ ʧʨʠʝʭʘʪʴ ʩ ʬʨʦʥʪʘ 

ʚ ʵʪʦʪ ʜʦʤ ʥʝʟʥʘʢʦʤʳʡ ʯʝʣʦʚʝʢ...2ɸ ʪʦ ʫ ʥʘʩ, ʟʥʘʝʪʝ ʣʠ, ʤʥʦʛʦ ʙʦʣʪʘʶʱʠʭ ʦ 

ʚʥʠʤʘʥʠʠ ʢ ʭʫʜʦʞʥʠʢʫ, ʦ ʟʘʙʦʪʝ ʠ ʯʫʪʢʦʩʪʠ, ʘ ʢʘʢ ʜʦʡʜʝʪ ʜʦ ʜʝʣʘ, ʪʘʢ 

ʥʘʪʳʢʘʝʰʴʩʷ ʥʘ ʧʫʩʪʳʝ ʛʣʘʟʘ. (ʊʝʣʝʛʨʘʤʤʘ 352) 
You know, weôve so many people who babble about concern for the artist, 

sensitivity and what not, but when it comes to doing things all you encounter is a 

blank wall. (The Telegram 278) 
ÍȓÖ ÅɟÑÍɠ ßɨ η¾ ¥Þɭ ÔßȓÍ Þɭ ÙɨÀ ßʅ Åɨ ¾Ùɟ¾ɟØʇ ¾ɭ ÔɟØɭ Öʃ yÒÑɠ κÃɰÍɟ, ÞɰÛɭÏÑɟ 
©Ø Ñ ÅɟÑɭ Ć×ɟ,Ć×ɟ ȏÏ¿ɟÍɭ ßʅ Ùɭη¾Ñ ÅÔ ÛɟĦÍÛ Öʃ ¾ȓÄ ¾ØÑɭ ¾ɟ ÞÖ× zÍɟ ßɮ Íɨ 
ÞÔ Èɟɰ×,Èɟɰ×  ηÓÞÏ (ÈɮÙɡŐɟÖ 41) 

The above example the implied meaning of the idiomatic expression of the ST unit óʘ ʢʘʢ 

ʜʦʡʜʝʪ ʜʦ ʜʝʣʘ, ʪʘʢ ʥʘʪʳʢʘʝʰʴʩʷ ʥʘ ʧʫʩʪʳʝ ʛʣʘʟʘô is very well expressed with an 

equivalent idiomatic expression in the Hindi TT. In the English TT the translator goes a step 

further and using an almost equivalent figurative construction even tries to tell that one never 
finds any exhibits of the artists on the walls. 

ñʆʧʷʪʴ ʨʘʩʭʦʜʠʣʠʩʴ ʥʝʨʚʳò (ʊʝʣʝʛʨʘʤʤʘ 353) 
My nerves are in a bad way. (The Telegram 28/) 
ÖɭØɟ Íɨ ȏÏÙ ÔɮÉɟ Åɟ Øßɟ ßɮÏ (ÈɮÙɡŐɟÖ 31) 

In the above example as well we notice that the Hindi TT translator using the right equivalent 

idiom of the TL expresses the actual meaning of the TT unit. But the English TT translator 
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goes on to construct a phrasal expression nonexistent in the TL, thus ending up with an unclear 
expression. 

 

3) Explanations/Additions: 

 

ʊʘʪʴʷʥʘ ʇʝʪʨʦʚʥʘ ʨʝʰʠʣʘ ʚʳʩʪʫʧʘʪʴ ʚ ʣʘʟʘʨʝʪʘʭ ï ʠʭ ʙʳʣʦ ʥʝʩʢʦʣʴʢʦ ʚ 

ʛʦʨʦʜʝ ï ʠ ʫʩʧʦʢʦʠʣʘʇʝʪʨʦʚʥʘ ʨʝʰʠʣʘ ʊʘʪʴʷʥʘ ʚʳʩʪʫʧʘʪʴ ʚ ʣʘʟʘʨʝʪʘʭ - ʠʭ 

ʙʳʣʦ ʥʝʩʢʦʣʴʢʦ ʚ ʛʦʨʦʜʝ - ʠ ʫʩʧʦʢʦʠʣʘʩʴ. (ʉʥʝʛ 428) 

Tatiyan ne sainik aspatalon main apni kala ke pradarshan ka faisla liya.Íɟĕ×ɟÑɟ 
Ñɭ ÞɮȑÑ¾ yĦÒÍɟÙʇ Öʃ yÒÑɠ ¾Ùɟ ¾ɭ ŢÏÜxÑ ¾ɟ ÓɮÞÙɟ εÙ×ɟÏ ÜßØ Öʃ ¥Þɭ ¾| 
yĦÒÍɟÙ ÎɭÏ ×ß ÞÔ ÞɨÃ ¾Ø }Þ¾ɟ ÖÑ ÜɟɰÍ ßɨ À×ɟÏ  (Ô÷x 36) 

 

Tatyana Petrovna decided to give performances in the army hospitals ï there were several of 
them in the town ï and stopped worrying.   

In the above example we see that the Hindi TT translator has either added phrases to the ST, 

or has explained the deeper and implicit meanings specific of words of the ST that cannot be 

conveyed by a single word from the TL; either by clauses or additional sentences. But it was 

not necessary for the English TT translator as the lexical meanings of the words were 
completely expressed by the TL words. 

˹͔ͨͦͤΎͭͤͦ, ͟ ͊͟ Ύ ͔΅͔ ͤ ͔͙͒ͦ͘ͻ  ͍Ή͚ͭͦ ͔͋ ͎͔ͪͦ͡. (͔͔͎́ͪ͊ͣͣ͊͡350) 
ñItôs a wonder Iôam still alive at all in this den.ò (The Telegram 274) 
zÜnÃ×x ßɮ η¾ Öʅ yÕɠ Õɠ {Þ ¾ɨÉØɡ Öʃ ȒéɰÏɟ ßȕɰÏ (ÈɮÙɡŐɟÖ 27)   

The idiomatic expression of the ST unit ó ̫ʝʱʝ ʥʝ ʠʟʜʦʭ ʚ ɻ ʪʦʡ ʙʝʨʣʦʛʝô has been expressed 

using a paraphrase in the Hindi TT. In the English TT the translator tries to be more explicit 

and uses the phrase óat allô in order to emphasize the meaning, but it is unable to do so. The 

phrase óat allô means óin the slightest degreeô or óin the leastô which in the given concept 
doesnôt seem to fit properly. 

˴͔ͦ-͎͔͒ ͙͊ͪͦͫ͘͡ ΄͙͍͙ͨͦͤ͊͟ ͔ͨͪͪ·͍͙͊ͫ͡Έ,  ͙  ͍͎͙ͨͪͦ͊ͤ͊͡ͻ ͼ͍͔͡ ͚ͫͭͪͦͤ·͙ͣ 

͍͔ͫ;͙͊ͣ ͫ ͙͙͚ͤ, ͨ ͦ;͙ͭ ͒  ͦ;͔ͪͤͦͭ·, ́ ͙ͨͦͪͤ͟. ˭  ͊ͤ ͙ͣ ͍  ͤ ͔ͫ͡·ͻ͚͊ͤͤͦ ͎ ͔ͯͫͭͦͭ 

͍͒͘·ͣ͊ͦͫ͡Έ, ͔͔͙͍ͨͪ͊͡ΎͫΈ ͔ͫͦͤ͡;͚ͤͦ ͪΎ͋ΈΌ, ͍ͪ͊ͤͦͭͪ͊͘Έ͔: ͪ͊ͫͤ͊͟Ύ  ͙͔͋͊͡Ύ 

͊͟΄͊, ͔͙ͨͦ͒ͣ͊ͪͤͤ͟, ͔͔͋ͦͫͤ͗ͤ͡·͚ ͍͙ͨͦͨͦͤ͟, ͙͒͊͟Ύ ͣ͊͡Έ͍͊  ͫͨͪͦͪ͊͘;ͤ·͙ͣ 

ͤ  ͍͔͊ͫͭͯ ͍ͪͦͦ͘·͙ͣ ͔͔͙ͨͫͭ͊ͣ͟͡  ͙͙ͫͦͭͤ ͎͙͒ͪͯͻ ͼ͍͔͍ͭͦ, ;Έ͙ ͍͙ͤ͊͊ͤ͘Ύ ͤ ͙

˸͊΄͊, ͤ ͙͔ͭ͡;͙͟ ͤ ͔͙ͤ͊͘͡. ˭ ͙͊ͤͣ  ͍͔ͤͫ͡·ͻ͚͊ͤͤͦ ͎͔ͯͫͭͦͭ ͍͒͘·ͣ͊ͦͫ͡Έ, 

͔͔͙͍ͨͪ͊͡ΎͫΈ ͔ͫͦͤ͡;͚ͤͦ ͪΎ͋ΈΌ, ͍ͪ͊ͤͦͭͪ͊͘Έ͔: ͪ͊ͫͤ͊͟Ύ  ͙ ͔͋͊͡Ύ ͊͟΄͊, 

͔͙ͨͦ͒ͣ͊ͪͤͤ͟, ͔͔͋ͦͫͤ͗ͤ͡·͚ ͍͙ͨͦͨͦͤ͟, ͙͒͊͟Ύ ͣ͊͡Έ͍͊  ͫͨͪͦͪ͊͘;ͤ·͙ͣ ͤ ͊

͍͔ͫͭͯ ͍ͪͦͦ͘·͙ͣ ͔͔͙ͨͫͭ͊ͣ͟͡  ͙͙ͫͦͭͤ ͎͙͒ͪͯͻ ͼ͍͔͍ͭͦ, ;Έ͙ ͍͙ͤ͊͊ͤ͘Ύ ͤ ͙

˸͊΄͊, ͤ  ͙͔ͭ͡;͙͟ ͤ ͔͙ͤ͊͘͡. (̊ ͙͙ͨͦͤ͟ 488) 

cÄ^w¡ ̂ ¢w~r m¡SQ d~¬¡SQ  ya+  cȈl¤  \k¤ ]~w¡ l½ {¡+ {Ä_j¤ Ì^¤ |¦X _~| Rk¤ q¢Ȉw½ 
Vk¤ n¢Ȉp yÄo {¢yÄo¡SQ z\w½ rj~ v|¡ {¡Ï Vl¤ t¦t,rȈk¡SQ yv^¤ o¡w¤ k¤ c~to¡ 
w~v\{pv V^¤ |¦X {o+ w~w k¤  aȈf~ \w¦yv _~| {¡+ k¢w{¡ m¡SQ o¡w¡SQ c¡s½ {o+ 
k¤ h~w¡SQ k¤ m¢Ȉn, aȈf¡SQ ̂ ¢wm~Wm¡SQ {o+ p~vmvz¡ {£|¡SQ pȈk¡SQ y~w~ cÄ^w¡ 
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t~wy~ k¤ {¥SQ m£c¤ q¢Ȉw {o+  coÇ½ m¤ o~y½ m~ o~ t~z~ o£Ä pk~ {¡+ o~ |y~r~« o£ÄÏ (cÄ^w¡ 
^¢w~r 26) 
¾ßɡɰ Æɟιî×ʇ ¾ɭ ÔɠÃ ¿ɟÙɡ ÅÀß ÎɠÏ {Ñ ¿ɟÙɡ ÅÀßʇ Öʃ ÞȓÊɩÙ ÖɨÖÔǡɠ ¾ɥ ÍØß ÑɠÙɭ +
ÙÀÕÀ ¾ɟÙɭ ȑÑθÛxÝɠ( Ùɟ¾xĦÒØ '¾ɭ ÓȕÙ ζ¿Ùɭ ÎɭÏ {Þ¾ɭ ÒɠÄɭ Õ×ɟÑ¾ ÁÑɠ Æɟιî×ʇ Öʃ 
ÞȕØÅ ¾ɥ ØɨÜÑɠ Öʃ ζÆÙεÖÙɟÍɭ ζ¿Ùɭ Îɭ yÑɭ¾ɟÑɭ¾ ÓȕÙ -- ÙɟÙ ©Ø ÞÓɭÏ ȑÍÒȑÍ×ɟ 
(ĆÙɨÛÈ +'¾ɮÃÛɠÊ +ÔÓx Þɠ ÞÓɭÏ ÀȓÙÏɟÛÏɡ +ÖȓĤ¾ÏɟÑɟ( ÖɮÙɨ '©Ø Þɮ¾îʇ ÓȕÙ ȒÅÑ¾ɭ 
ÑɟÖ Ñ Íɨ ÖɟÜɟ ¾ɨ ©Ø Ñ ßɡ Ûɟ×ȓÞɮȑÑ¾ ¾ɨ ÖɟÙȕÖ ÎɭÏ( ÅɰÀÙɡ ÀȓÙɟÔ ¾ɥ Æɟιî×ɟɰ 
(27) 

ˤͫΌ ͎͒ͦͪͦͯ ͔ͫͭͯ͒ͤͭ· ͙͙ͫͨͦͪ͡  ͔͚ͦ͊ͣͤͤͦ͟ ͔ͪ͘Έ͔͋, ͍ͫͦ͒͊ͻ, ˢ͔͔ͤ͒ͪ ˾͔͍͔ͯ͋͡ 

 ͙  ͍ͦ·ͫͦͭͤ·ͻ ͒ͦͣ͊ͻ  ͍˸͍͔ͦͫ͟. (̊ ͙͍͙ͨͦͤ͟ 486) 

{~v~ v~|  y mSvl¡ pȈlv m¡ oȈ \~z¡+ t |v~r½+ SQmv¤U v¢r~w¡Zy k¤ t~{\¦ m¡SQ 
Va¡SQ Tt~vk½ r~v¤ ̂Ȉw½ \vm¤ v|¤Ï (cÄ^w¡ ̂ ¢w~r 22) 
 

Poore raste yeh vidhiyarthi pathron par nakkashi, mehraboun, Andree Rubliov aur 

Mascow ki bahumanjali imarton ke bare main behas karte rahe.ÒȕØɭ ØɟĦÍɭ ×ɭ 
θÛʬ×ɟÎɶ ÒĕÎØʇ ÒØ ÑĆ¾ɟÜɠ +ÖɭßØɟÔʇ +yęşɭ× ȻĜġ×ɨÛ ©Ø ÖɟĦ¾ɨ ¾ɥ ÔßȓÖɰȒÅÙɡ 
{ÖɟØÍʇ ¾ɭ ÔɟØɭ Öʃ ÔßÞ ¾ØÍɭ ØßɭÏ( ÅɰÀÙɡ ÀȓÙɟÔ ¾ɥ Æɟιî×ɟɰ25 ) 
Footnote: yęşɭ× ȻĜġ×ɨÛ ï ÖßɟÑ ȼÞɠ κÃŝ¾ɟØ (1360-1430) 

In the above examples the Hindi TT translator in addition to the translation explains the 

meanings of specific words of the SL either in brackets or in footnotes, along with their 

equivalent translation which is either in the TL or is a borrowed word when there is no 

equivalent in the TL. But in the Punjabi TT the translator chooses not to explain the SL words 

that are not known to the TT readers thus leaving it to their imagination. 

 

4)  Grammatical equivalence: 

  

ʅʘ ʧʦʣʷʭ ɹʦʨʦʜʠʥʘ ʤʳ ʯʫʚʩʪʚʫʝʤ ʦʩʦʙʫʶ ʪʦʨʞʝʩʪʚʝʥʥʦʩʪʴ ʧʨʠʨʦʜʳ ʠ ʩʣʳʰʠʤ ʝʸ 

ʟʚʝʥʷʱʫʶ ʪʠʰʠʥʫ.  ʆʥʘ ʚʝʨʥʫʣʘʩʴ ʩʶʜʘ ʧʦʩʣʝ ʢʨʦʚʘʚʳʭ ʙʦʝʚ ʧʦʩʣʝʜʥʝʡ ʚʦʡʥʳ, ʠ ʩ ʪʝʭ 

ʧʦʨ ʥʠʢʪʦ ʝʸ ʥʝ ʥʘʨʫʰʘʣ. (ʀʣʴʠʥʩʢʠʡ ʦʤʫʪ 523( 

We are aware of a special solemnity in nature in the fields of Borodin and hear its 

vibrant silence. It returned here after the bloody battles of the last war and since 

then no one has disturbed it. (Ilyinsky Waters 435) 

Hum sabhi parichit hain 'borodin ke maidan' ki prakritik bhawiyata se aur sunte 

hain us ki anunadi shanti ko jo akhri sangraam main bhari raktpaat ke baad loti 

thi aur tab se nirantar surakshit hai.ßÖ ÞÕɠ ÒȎØκÃÍ ßʅ 'ÔɨØɨιÊÑ ¾ɭ ÖɮÏɟÑ' ¾ɥ 
Ţɟ¾ȗȑÍ¾ Õģ×Íɟ Þɭ ©Ø ÞȓÑÍɭ ßʅ }Þ¾ɥ yÑȓÑɟÏɡ ÜɟɰȑÍ ¾ɨ Åɨ z¿Øɡ ÞɰŐɟÖ Öʃ ÕɟØɡ 
ØĆÍÒɟÍ ¾ɭ ÔɟÏ ÙɩÈɡ Îɠ ©Ø ÍÔ Þɭ ȑÑØɰÍØ ÞȓØνàÍ ßɮÏ( {Ȓġ×ęĦ¾ɥ ÅÙɟÜ×115 ) 
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The English TT translator was able to retain the syntactical structure of the SL, because the 

syntactic rules of English language allow constructing sentences on patterns more or less 

similar to Russian. But the Hindi TT translator had to join the two sentences forming the latter 

as a subordinate clause, thus avoiding an awkward construction in the TL and inconvenience 
to the readers.  

˽  ͎ͦͦͦͫͯ͡ ͔͎ͦ, ͨ ͦͭͦͣͯ, ͊͟͟ ͦ ͍ͤ͒·ͻ͊͡ ͊ͨ͊͘ͻ ͔ͪ;͚ͤͦ ͍ͦ͒·, ͎ͦ͡Ύ͒·͍͊ͫ͡Ύ ͨ ͦ

ͫͭͦͪͦͤ͊ͣ  ͙͔͊ͫͣ͘Ύͫ͡Ύ, ͎ͦ͒͊͟ ͨ͊ͪͦͻͦ͒ ͒͊͡ ͘ ͍͊ͨͦͦͪͦͭͦͣ ͙͚ͦͪͦͭ͟͟ ͎ͯ͒ͦ͟  ͙

ͤͦ;͔ͤͦ Ήͻͦ ͤ͊;͊ͦ͡ ͔͔ͨͪ͊ͭ͟·͍͊ͭΈ Ήͭͦͭ ͎ͯ͒ͦ͟ ͍͔ͫ ͒͊͡Έ΄͔, ͨͦ͊͟ ͤ ͔͔͊ͤͫͦ͘͡ 

 ͍͙͔͊ͦͫ͘͟͟ ͔ͫ͊͡, ï ͨ ͍͔ͦͫͣͯ Ήͭͦͣͯ Ύ ͨͦͤΎ͡, ;ͭ  ͦ˭͔͍ͯ ͤ ͔ͻͦ;͔ͭ ͙ͭͦͪͦͨͭΈͫΎ 

ͭͦ͡Έͦ͟ ͨͦͭͦͣͯ, ;ͭ ͦ  ͔ͫͤͦ͋·͍͔͚ͤͦͤͤͦ͟  ͙͚͊ͦ͟͟-ͭ  ͙͔͚ͦͯͣͤͤͦ͘͡ ͪ͊͒ͦͫͭΈΌ 

ͦ΅ͯ΅͔͊ͭ ͔ͫ͋Ύ  ͍͙͍ͨͪ·;ͤ·ͻ ͔ͣͫͭ͊ͻ. (˹ ͦ;Έ  ͍ͦͭ͟Ύ͔͋ͪ) 

V{ m¡ |v a¡« \¢d T{ kvÇ½ m¡ {¡  \ t¥o£Ä wȈ^~+ V{ o£Ä c~j m¡ \¦U \~|w o|¾ {¡Ï 
V{ m¡ Sy~«+ om¡ m¡SQ t |\½ o£Ä r¬¤ a~R o~w {¢Ä_j m~ V{ m~ RÄm~« k¤ V{ m~ 
|Ȉ{j~Ï t¦¬ m¤ p~vw¤ p~{¤ c|~« oŀ {¡f¡ t~v¡+ c¦ v~k  ya ̂ £Äcm¡ |¦U Z\~ m¤ V{ p~v 
c~ \¤ cÄ^w½  ya ̂ y~a ̂ UÏ (R\k£rv m¡ T\ v~k 00) 
Judging by his voice, the way he drew in the smell of the river water, glanced about 

him and laughed when the boat gave a short whistle as it rounded a bend, and the 

night echo picked up the sound and rolled it on and on until it drifted away into the 

forests beyond the Oka -- judging by all this, I could see that Zuyev was in no special 

hurry for the simple reason that he was experiencing an extraordinary and 

unexpected joy at finding himself in this familiar place to which he had almost lost 

hope of returning. (A night in October 256) 

Here we notice that the PT translator has completely mistranslated the given ST. It seems as 

if the TL translator has little understanding of the SL grammatical constructions. The 

translator is unable to clearly render the reason behind Zuyev delaying his journey and not 
hurrying towards his destination. 

 ˴ͯͫͭ·, ͤ ͔Ύͫͤ·͔ ͦ  ͭͭͯͣ͊ͤ͊, ͤ ͍͙͙͊ͫ͊͡ ͤ͊͒ ͚ͨ͊ͯ͋ͦ͡. (͙͍͙̊ͨͦͤ͟ 372) 
n¢Äm  ya b~y½  c|¡SQ c~p v|¡SQ d~¬¡SQ oŀ h¥¹\ Ìk¤ Spj¡SQ  f|j¡SQ yn~USQ 
|¦USQ {oÏ (cÄ^w¡ ̂ ¢w~r 17) 
¾ɨßØɭ Þɭ ÐȓɰÐÙɟ| Æɟîɠ×ɟɰ ĦÈɡÖØ ¾ɭ Êɭ¾ ÒØ ÆȕÙ Øßɡ ÎɠɰÏ (ÅɰÀÙɡ ÀȓÙɟÔ ¾ɥ Æɟιî×ɟɰ 10)  

In the above example the Punjabi TT translator uses as intransitive verb óyn~USQ |¦USQô 

unlike the ST, where the expression is rendered by a transitive verb óʥʘʚʠʩʘʣʠô.  

˹  ͔͍͚͊ͨͦͦ͡ ͎͔͒ͦͪͦ ͔ͣͤ ͙ͨͦͨ͊ͫ͡Έ ͍͔ͤ͊ͫͭͪ;ͯ ͍͔͒ ͔͔͍͔͙͔͒ͪͤͫ͟ ͔͍͒ͯ΄͙͟. ˻͙ͤ 

΄͡,͙ ͒ͦ͗ͤͦ͡ ͋·ͭΈ, ͙͔͒͊͊͘͟͡. ˽·͡Έͤ·͔ ͭͯͺ͙͡, [ß]  ͙ͯͤͻ ;͔͔ͪ͘ ͔ͨ͡;ͦ. 

(˽͙ͪͭͦ;ͤ͊Ύ ͍ͭͪ͊͊) 

V{ v~| k¤ m¦ p¿h£ \¢¬¡SQ k¢vm¡SQ |¦USQ t¤v¤ yw S v|¡SQ {oÏ V| r¬¡ m£vÁ SUSQ 
|¦USQ |o+ VoÇ½ m¤ n£¬ sv¤ r£f+ [é] wf\¤ |¦X {oÏ (c~m£ m~ q¢Ȉw 13) 
Two country lasses appeared walking towards me along the path over the fields. 

They must have come a fair way. Their dusty [é] over their shoulders. (Good 

Fortune Flower 306) 
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¿ɭÍʇ ¾ɭ ØɟĦÍɭ ÒØ Ïɨ ŐɟÖɠÌ Ùîη¾×ɟɰ ÖɭØɡ ̈ Ø zÍɠ ȏÏ¿ɟ| ÒîɠɰÏ Ûɭ yÛĤ× ßɡ ÏȕØ Þɭ 
z Øßɡ ßʇÀɠÏ ÓɥÍʇ Þɭ ÔɰÐɭ [é] ÙÈ¾ Øßɭ ÎɭÏ (η¾ĦÖÍ ÛɟÙɟ ÓȕÙ 87) 

The Punjabi TT translator in the above example mistranslates the ST phrase óʜʦʣʞʥʦ ʙʳʪʴô. 

When semantically analyzed the TT unit eliminates the probability of the action with surety 

of the action taking place. 

ʂʦʤʧʦʟʠʪʦʨ ʕʜʚʘʨʜ ɻʨʠʛ ʧʨʦʚʦʜʠʣ ʦʩʝʥʴ ʚ ʣʝʩʘʭ ʦʢʦʣʦ ɹʝʨʛʝʥʘ. (ʂʦʨʟʠʥʘ ʩ ʝʣʦʚʳʤʠ 
ʰʠʰʢʘʤʠ) 

V{ pȈkd¬ m¡ v¢Ȉk  ya {Ä^¡k\~v Yhyvh ̂ Å¤^+ rv^o m¤ cÄ^w¡ Tw~\¤  ya v | 
 v|~ {¡Ï ({v£ m¤ q¢Ȉw½ m¡ f¦\v¡  76) 
ÞɰÀɠÍ¾ɟØ ¤ÊÛÊx κŐ¾ ÔɭØκÀÑ ¾ɭ ȑÑ¾È ÅɰÀÙ Öʃ ÒÍÆî ¾ɟ zÑęÏ Ùɭ Øßɭ ÎɭÏ (yÑȓÒÖ 
ÕʃÈ 71) 
The composer Grieg was spending the autumn in the forest around Bergen. (A 

basket of fir cones 31/) 

In the above example as well, the Punjabi TT translator mistranslates the SL word óʦʢʦʣʦô 

and instead uses another lexical unit conveying an opposite meaning that says óinô. Whereas 

the other two translators use the closest equivalent lexical units of their respective TLs.  

 

5)  Transformation of meaning 

˸͊΄͔ ͨ ͦ͊͊ͦͫ͘͟͡Έ, ͋ ͯ͒ͭͦ ͨ ͊ͪͦͻͦ͒ ͤ ͔ͨͦͤΎͭͤ·ͣ ͦ ͋ͪ͊ͦͣ͘ ͦ ;͙ͯͭͫ͡Ύ ͤ  ͊͘ ͔͔ͣ͡, 

 ͍;͊΅͔ ͙͍ͯͫͭ͊ͪͤͦ͟͟. (̊ ͙͍͙ͨͦͤ͟ 372) 
t~z~ o£Q c¦ p |w½  nSo STS V| T| {¡  \ c|~«  \{¤ kvÇ½ nvk¡ Vk¤ p¢Ȉc  ^S 
|¥ k¤ |¢j d~¬¡SQ  ya\~v  _ vS |¦TS ]¬¦k~ |¥Ï (cÄ^w¡ ̂ ¢w~r 17) 
ÖɟÜɟ ¾ɨ ÙÀɟ η¾ ĦÈɡÖØ éÖɠÑ ÒØ ÆɟØȏß×ʆ ¾ɭ ÔɠÃ yî À×ɟ ßɮÏ (ÅɰÀÙɡ ÀȓÙɟÔ ¾ɥ 
Æɟιî×ɟɰ 10) 

In the above example the Punjabi TT translator mistranslates the SL word óʧʦʢʘʟʘʣʦʩʴô thus 

transforming the simple meaning of óseemed to Mashaô as óthe first thing Masha thought of 
wasô. 

 

˽͍͔͍ͦͫͦͭͦ͊͊͡ ˸͊΄͔ ͔ͨͦͻ͊ͭΈ ͨ͊ͪͦͻͦ͒ͦͣ ͋͊͋ͯ΄͊͟, ͍͍͒ͦ͊ ͔ͪ;͎ͤͦͦ 

͙͊ͨͭ͊ͤ͊͟. ˸ ͊΄͊ ͋·͊͡ ͪ͊͒͊, ;ͭ ͦͨͦͫͯ͡΄͊͊ͫ͡Έ ͔.͖ (̊ ͙͍͙ͨͦͤ͟ 374) 
t~z~ m¡  yny~ m~m¡ oŀ |¡+  c{ m~ pk¡ c|~« m~ p~Twf {¡+ V{ [é] c|~« m¤ V{ 
{­v kÁ ]¢z {¡Ï (cÄ^w¡ ̂ ¢w~r 20) 
ÖɟÜɟ ¾ɥ ÑɟÑɠ ÑɟθÛ¾ ¾ɥ θÛÐÛɟ ÎɠÏ }Þɠ Ñɭ ßɡ ÖɟÜɟ [é] ÖɟÑ¾Ø ÔßȓÍ ¿ȓÜ ÎɠÏ 
(ÅɰÀÙɡ ÀȓÙɟÔ ¾ɥ Æɟιî×ɟɰ 12) 
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Again here we notice that the Punjabi TT translator mistranslates the ST phrase óʨʝʯʥʦʛʦ 

ʢʘʧʠʪʘʥʘô as ópilotô, using phrase óc|~« m~ p~Twfô without explaining if he was a pilot 
of a ship or plane and transforms the meaning. However the Hindi TT translator uses the word 

ót©ª¢aô i.e. a sailor thus retaining the meaning. 

 

6) Omission / deletion:  

 

˻͙ͤ ͋·͙͡ ͎͍ͦͭͦ·  ͙͔ͣ͘͟: [ß],  ͊ͤ͊͒ ͙͙͋͊ͣ͘ ͙͔ͨͪ͋ͪ͗ͤ·ͻ ͔͔͍͔͒ͪͤΈ ͙ͯͪͫ͟͡Ύ 

͔͋͡·͚ ͒·ͣͦ͟ Ù ͍ͫΌ͒ͯ ͔ͯ͗ ͙͙ͭͦͨ͡ ͔ͨ;͙. ˮ  ͔ͪ͊͟ ͋·͊͡ ͎͍ͦͭͦ͊  ͙͔ͣ͘͟. (˹ ͦ;Έ  ͍

ͦͭ͟Ύ͔͋ͪ) 

\Äh¤ w~^w¡SQ  pÄh m¡SQ  ato¡SQ aÁ n£ÄSQ Vg  v|~ {¡Ï (R\k£rv m¡ T\ v~k 0/) 
éand little white wisps of smoke curled over the cottages of the villages ï stoves 

were already being heated everywhere. (A night in October 255) 

The ST unit óʚʩʶʜʫ ʫʞʝ ʪʦʧʠʣʠ ʧʝʯʠô has been altogether omitted by the Punjabi TT 

translators. The reason probably being that the concept of room heating stoves is not found in 

the Punjabi language culture, therefore to avoid the unnecessary explanation the translator 

chose not to translate it. On the other hand the English TT translator even though translated 

it, but did not explain the stoves that were referred to thus giving a wrong picture of cooking 
stoves to his readers.   

 

́͊ͭΈΎͤ͊ ˽͔͍ͭͪͦͤ͊ ͫ͊͒͟͡·͍͊͊͡ ͙ͻ ͤ  ͙͊ͨͫΈ͔ͣͤͤͦͣ ͔ͫͭͦ͡. (˿ ͔͎ͤ 428) 

Íɟĕ×ɟÑɟ }ęßʃ Öɭé ÒØ {¾ʨÉɟ ¾ØÍɠ ÅɟÍɠÏ( ÔÓx'48  
Tatyana Petrovna stacked them up on the desk (Snow 347) 

Here we notice that the word óʧʠʩʴʤʝʥʥʳʡ In this example the translator drops out the 

adjective 'writing' used for table in the ST, because there exists no such concept in the TL 

culture and writing an equivalent lexical term for the same would have confused the readers 

as they could not have identified with the object.ô is left untranslated in the Hindi TT but is 

translated as ódeskô in the English TT, because in Hindi language culture the concept of a 
writing table does not exist.  

˨͔ͤͣ ́ ͊ͭΈΎͤ͊ ˽ ͔͍ͭͪͦͤ͊, [ß] ͙ͫͭ͊ͪ͊͟ ͤ ͚͊ͫͭͪͦ΅͙͊͟, ͦ ͔͍͋ͪͯͫ΄͔͎ͦ ;͔ͻ͊, [ß] 

 ͙ ͚͚ͤ͊ͫͭͪͦͦ͟ ͪͦΎ͔͚͡. ͙͙̅͊ͣ͡Ύ  ͚ͯͤ͊ͫͭͪͦ΅͙͊͟ ͋·͊͡ ͦ;͔ͤΈ ͔ͫͣ΄ͤ͊Ύ: 

˹͔͍͙͒͊͡Έ. ̉ ͔ͻ, ͤ ͙͍͊ͫͭͪͦ ͪͦΎ͡Έ, ͫ ͊͊͘͟͡,ß (˿͔͎ͤ 430) 

ÙɟÙ ÙɟÙ ÀɟÙ Û ÒØɭÜÑ Íɟĕ×ɟÑɟ @---B ¤¾ Ôȕïɭ ȼÞɠ Ãɭ¿ ¾ɨ Ò¾î Ùɟ|@---B  }Þ¾ɟ 
}ÒÑɟÖ Ôîɟ ßɡ yÅɠÔɨäØɡÔ Îɟ óÑɭθÛÏɟÙôÏ Ě×ɟÑɨ Éɢ¾ ¾ØÑɭ ¾ɭ ÔɟÏé (ÔÓx50 )  
Footnote: ÑɭθÛÏɟÙ ï Åɨ ÒßÙɭ Ñ Ïɭ¿ɟ À×ɟ ßɨÏ ÔÓx50  (˿͔͎ͤ 430) 

Later in the day Tatyana Petrovna [é] a Russianized Czech [é] dolls and 

accordions. When he had finished,é (Snow 349) 

In the above example the English TT translator chose to omit a complete sentence about the 

surname of the piano mechanic. But the Hindi TT translator not only translated the sentence 
but also went on to explain the meaning in the footnote of the text. 
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ˣ·ͦ͡ ͦ;͔ͤΈ ͙ͭͻͦ, ͭͦ͡Έͦ͟ ͍͙ͤͯ͘, ͨͦ͒ ͎͚ͦͪͦ, ͔͋ͪͤ;͙͊͡ ͨͯͫͭ·͙ͣ ͍͔͙͒ͪ͊ͣ 

͔͗ͤ΅͙ͤ· Ù ΄͡ ͙  ͙ͨͪͦͪͯ͋͟ ͘ ͍͚͊ͦ͒ͦ. (˿ ͔͎ͤ 432) 

ÃɟØʇ ̈Ø ÞęÑɟÈɟ Îɟ +¾ɭÛÙ ÑɠÃɭ Òßɟî ¾ɥ ÍÙßÈɡ Öʃ ©ØÍʃ ¿ɟÙɡ ÔɟȒġÈ×ɟɰ ¿î¿îɟÍɠ 
ÒɟÑɠ ÕØÑɭ ¾ɭ εÙ¤ ÀʫÊɭ ¾ɥ ̈ Ø Åɟ Øßɡ ÎɠɰÏ (ÔÓx52 )  
Only below at the foot of the hill, women were clattering their empty pails as they 

went to the ice hole for water. (Snow 352) 

In this example the ST word óʧʨʦʨʫʙʴô refers to an ice-hole in the frozen river used to draw 

water. This is a concept very typical to the Russian village life. The translator of the Hindi 

TT has used the near lexical equivalent for the word but was not able to clearly portray the 
picture as to what kind of a hole it is.  

 

7)  Forming new phrases 

́ͪΎ͙ͨ;͙ͤͼ͊ Ύ, ;ͭ ͦ͡?͙ (͔͔͎́ͪ͊ͣͣ͊͡ 347)  
ñTake me for an old-clothes woman?ò (The Telegram 270) 
 "Ć×ɟ Öʅ ¾ɨ| ÒȓØɟÑɭ ¾Òîɭ ÙɭÑɭ ÛɟÙɡ ÙÀÍɠ ßȕɯÏ" (ÈɭÙɡŐɟÖ 24)  
 

ï ˿͒͊ͣ  ͍͙ͯͭ͡Έ, ï ͔ͪ΄͊͊͡ ˸͊ͤΌ΄͊͟, ͙͊͋ͪ͊͊͘͡ ͍͔ͫ  ͙ͯͻ͙ͦ͒͊͡. (́ ͔͔͎ͪ͊ͣͣ͊͡ 

347( 

ñIôll give it to the junkman,ò Manyushka decided, swept up the things and departed. 

(The Telegram 381) 

Öʅ {ęßʃ ¾Ôɟîɠ  ¾ɨ Ïɭ ÏȕɰÀɠÏ Öę×ȕĤ¾ɟ ÞɨÃÍɠÏ Ûß ÞɟØɡ Ãɠéʃ {¾ʨÉɟ ¾ØÍɠ ©Ø ÃÙɡ 
ÅɟÍɠÏ( ÈɭÙɡŐɟÖ 24( 
˻ͨΎͭΈ ͪ͊ͫͻ͙͙ͦ͒ͫ͡Έ ͔͍ͤͪ·» '́ ͔͔͎ͪ͊ͣͣ͊͡ 353) 
My nerves are in a bad way. (The Telegram 28/( 

ÖɭØɟ Íɨ ȏÏÙ ÔɮÉɟ Åɟ Øßɟ ßɮÏ( ÈɭÙɡŐɟÖ 31(   

The phrases óold-clothes womanô, ónerves are in a bad wayô and word ójunkmanô are 

constructions made in TL by the translator of the English TT. The translator who is a non-

native English speaker seems to have come up with these constructions too enthusiastically. 
On the hand the Hindi TT translator used the closest possible equivalents of the given phrases.  

 

8)  Wrong/mistranslation  

ï ˹  ͔͔͍͚͔ͪ͊͒͊ͭͫ͘Έ, ï ͋ͯͪͤͯ͟͡ ͙́ͣͦͺ͔͔͍. ́ ͔͔͎ͪ͊ͣͣ͊͡ (350) 
Donôt take your coat off,ò Timofeyev barked. (The Telegram 274) 
"¾ɨÈ ÖÍ }ÍɟȎØ×ɭ"! ȑÍÖɨě×ɭÛ Ñɭ éɨØ Ïɭ ¾Ø ¾ßɟÏ (ÈɭÙɡŐɟÖ 27)  

The English TT translator translates the word óʙʫʨʢʥʫʣô literally as óbarkedô which is a wrong 

usage in the English language. Instead he could have used word ógrowledô or ómutteredô, 
which seem more suitable and captures the ST meaning too. 
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˸ͦͪΎ͟ ͔ͫͣͦͭͪ͡ ͤ  ͔͔͊ͤ ͚ͫͨͦͦͤ͟·͙ͣ, ;ͯͭΈ ͔ͤ͊ͫͣ΄͙͍͡·͙ͣ ͎͙͊͊ͣ͘͡, ͋ͯ͒ͭͦ 

ͫͨͪ͊΄͙͍͊͡: "˹  ͯ ;ͭ ͦ ?͗ ˹͔͔͙ͯ͗͡ ͍· ͭ͊ ͟  ͙ ͤ ͔ ͙͙͔ͨͪͨͦͣͤͭ, ͎͔͒ ͣ· 

͍͔ͫͭͪ;͙͊ͫ͡Έ?".( ˿͔͎ͤ 318) 
The sailor gazed back at her with calm, slightly mocking eyes, as though he were 

chiding her: ñWell, how about it? Canôt you remember where we met?ò (Snow 

235)   
ÑɟθÛ¾ }Þɭ ÜɟɰÍ ©Ø ¾ȓÄ ¾ȓÄ ÃɰÃÙ zɰ¿ʇ Þɭ Ïɭ¿Íɟ ØɭßÍɟ, ÖɟÑɨ ÒȕÄÍɟ ßɨ, "ßɟɰ, ¾ßɨ? 

ÛɟĦÍÛ Öʃ ÍȓĞßʃ ȐÔġ¾ȓÙ ×ɟÏ Ñßɡɰ η¾ ßÖ ¾ßɟɰ εÖÙɭ Îɭ? ©Ø yÔ? (ÔÓx 48)  

The word óʩʧʨʘʰʠʚʘʣô is translated as óchidingô in the English TT, which is a completely 

wrong translation given the fact that the English language has an equivalent word óaskedô for 

óʩʧʨʘʰʠʚʘʣô, and even the ST nowhere implies the speaker in intentionally rebuking the 

addressee. 

˴ͯ;͔͍·͔ ͦ͋͊͊͟͡ ͎͙͙ͪͦͣͦ͒ͫ͘͡Έ  ͍͔͔ͤ͋. ˻ ͙ͤ ͋·͙͡ ͤ ͍͎͊͘͡Ύ͒ ͙͔ͭ͊͟ ͎͙͔ͭͯ, [ß] 

͔͙ͨͪͦͫ͊ͣ͟, ͨͦ͡Ύ͙ͤ͊ͣ, ͼ͍͔ͭͯ΅͔͚ ͪͦ͗ΈΌ, ͔͙͍ͨͦ͋ͫ͊ͤ͟͡Έ͔ͣ ͙ͭͻ͚ͦ ͍ͦ͒·  ͙

͔ͨͫͭͪ·͙ͣ ͙ͫͭ͊͒͊ͣ. 

sȈcm¤ |¦X rȈmw Xoŀ gł{  y]~w¡ m¤ v|¤ {o  \ c~pm~ {¡  cy¿ at\m~v v£Ä Rk¤ Ìo m~ 
i¤v wȈ^~ |¦TS |¦y¤ k¤ Smt¡ V{ k¤ wÄt~  pS |¦TS T\ V aSU kÁ Spj¡  pSv¡ 
nvk¡ yw y¤]  v|~ |¦y¤ J V{ m¤ cÄ^w½+ pȈ\m¡ |¦U v~U m¡SQ ­{w½ k¤ hȈr ]¬Ȉr¤ 
TȈc¬½ o£ÄÏ (c~m£ m~ q¢Ȉw 13)  
The sky was a mass of cumulus. The dazzling white blanket of the clouds looked 

firm enough to lie on and gaze down at the friendly earth with its forests, cuttings, 

glades, ripening rye, still, glinting water and herds of grazing cattle. (Good Fortune 

Flower 306) 
ÁÑɭ ÔɟÏÙ ¾ɭ Èȓ¾îɭ z¾ɟÜ ÒØ Äɟ ÅɟÍɭÏ Ûɭ Ã¾ɟÃʉÐ ÞÓɭÏ ÃɟÏØ ¾ɥ ÍØß {Þ Ţ¾ɟØ 
ÍÑɭ ßȓ¤ ÙÀÍɭ η¾ ¾ɨ| Õɠ }Þ ÒØ ÙɭÈ¾Ø Ûßɟɰ Þɭ ßɰÞÍɠ ¿ɭÙÍɠ ÐØÍɠ ÒØ ÅɰÀÙ, ÖɮÏɟÑ, 

ÅɰÀÙɡ ØɟĦÍɭ, ζ¿Ùɡ Øɟ|, ζÆÙεÖÙ ȒĦÎØ ÒɟÑɠ ©Ø ØɰÀȐÔØɰÀɭ ÅɟÑÛØʇ ¾ɭ ÆȓĔÊ Ïɭ¿ 
Þ¾Íɟ ÎɟÏ (η¾ĦÖÍ ÛɟÙɟ ÓȕÙ 86) 

The phrase óʂʫʯʝʚʳʝ ʦʙʣʘʢʘô is wrongly translated as ósȈcm¤ |¦X rȈmwô despite the fact 
that there is a proper equivalent in the TL for it, i.e. ó\~w¤ rȈmwô. Secondly the phrase 
óʧʝʩʪʨʳʤʠ ʩʪʘʜʘʤʠô does not seem to have been captured in its full essence in any of the 

three translations. The English TT translator seems to have completely ignored the meaning 

and has translated it as ógrazingô a word not even close in meaning. The Punjabi TT has a 

phrase óhȈr ]¬Ȉr¤ TȈc¬½ o£Äô which succeeds a fair bit to give an idea of the expression but 
it still falls short. On the other hand the Hindi TT equivalent used ó|Ocªx|Oc² h©t¢|Ɗ a² i¬ÿmô is the 

closest in meaning and representation of the exact meaning of the author of ST, who is 
describing the large number of kinds of cattle. 

ʇʦʪʦʤ ʠʟ ʥʦʨʳ ʧʦʜ ʧʥʝʤ ʚʳʣʝʟʘʣ ʟʘʩʧʘʥʥʳʡ Ù ʯʝʨʥʳʡ ʩ ʟʦʣʦʪʦʤ Ù ʰʤʝʣʴ ʠ, ʛʫʜʷ, ʢʘʢ 

ʩʘʤʦʣʝʪ, ʚʟʣʝʪʘʣ, ʥʦʨʦʚʷ ʱʝʣʢʥʫʪʴ ʩ ʨʘʟʤʘʭʫ ʚ ʣʦʙ ʨʘʟʨʫʰʠʪʝʣʷ. 
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V{ y¤w¤ T\ É_w~Ém¡ |¦U tȈn,tȈ]¡ Spj¤ bȈk¤ aÁ  o\w¡+ c¦  \ T\ p¢v~j¤ t¢Ȉi lȈw¤ 
r jS |¦TS {¡+ k¤  \{¤ |y~U c|~« y½ ̂_£\m¡ |¦U+ Vk½| Ìh¡Ï 'c~m£ m~ q¢Ȉw 12( 
ηÓØ Þɨ×ɟ Þɟ ¾ɟÙɟ ÞȓÑßØɟ ÕʉØɟ ÉȕɰÉ ¾ɭ ÑɠÃɭ ¤¾ ÄɭÏ Þɭ ÞØ¾Íɟ ÔɟßØ ȑÑ¾ÙÍɟ ©Ø 
ßÛɟ| ÅßɟÅ ¾ɥ ÍØß εÕÑεÕÑɟÍɟ ÁȓÞÒɭκÎ×ɭ ¾ɭ ÖɟÎɭ ÒØ ÒȕØɡ Íɟ¾Í Þɭ ÛɟØ ¾ØÑɭ ¾ɭ 
}ʬÏɭĤ× Þɭ }îÍɟÏ 'η¾ĦÖÍ ÛɟÙɟ ÓȕÙ 86( 
A sleepy black and gold bumble bee crawled out of a hole under the stump and flew 

up droning like an airplane and taking aim to give the intruder a good bang on the 

forehead. 'Good Fortune Flower 306( 

ST word óʰʤʝʣʴô is yet again wrongly translated in the Punjabi TT as ótȈn-tȈ]¡ô although 

there is an equivalent in the TL ós§v~ô. 

͍͔̇ͭ· ͋·͙͡ ͔ͤͤ͊ͦͣ͘͟·͔, ͨͦͻ͙͔ͦ͗ ͤ  ͊ͦͦͦ͟͟͡͡Έ;͙͙͟. ˹  ͦ  ͯͦͦͦ͟͟͡͡Έ;͙͍ͦ͟ 

;͊΄͔;͊͟ ͍͔͎ͫ͒͊ ͫͦͤ͟͡Ύ͔ͭͫΎ  ͔͔ͣ͘͟͡,  ͊  ͯΉ͙ͭͻ ͔͙͍͔ͤͫͭͤ͘·ͻ ͼ͍͔͍ͭͦ ͫͯͻ͙͔ 

;͊΄͔;͙͟ ͫͭͦΎ͙͡, ͍ ·ͭΎ͍ͤͯ΄͙ͫΈ ͍͍͔ͪͻ. 

V| o¡w¡SQ _Äf¡SQ y½ ̂c~pm¤ {o+ r{ c¤ qv\ {¡ k½ Xo½  \ o¡w¡SQ _Äf¡SQ m¤  {v 
|¤g½ |¦X |¢Äm¤ |o k¤ VoÇ½ q¢Ȉw½ m¤  {v Vk½| yw Ìgŀ |¦X {¡Ï (c~m£ m~ q¢Ȉw 13) 
I had never seen these flowers before. They looked like blue bells except that their 

dry cups stood erect not bending down like those of the bluebell. (Good Fortune 

Flower 306) 
ÖȓÆɭ ÓȕÙʇ ¾ɥ ÒßÃɟÑ Ñ ÎɠÏ ×ɭ ÓȕÙ ÁĔÈɟ¾ɟØ ÎɭÏ ÁĔÈɭ ¾ɟ ~ÒØɡ ȏßĦÞɟ Ě×ɟÙɭ ¾ɥ ÍØß 
ßÖɭÜɟ éÖɠÑ ¾ɥ ̈ Ø Æȓ¾ɟ ØɭßÍɟ, Ùɭη¾Ñ {Ñ yÑÅɟÑ ÓȕÙʇ ¾ɭ ÕȓØÕȓØɭ Ě×ɟÙɭ ~ÒØ ¾ɥ 
¨Ø ÓɮÙɭ ÞɠÐɭ ¿îɭ ÎɭÏ (η¾ĦÖÍ ÛɟÙɟ ÓȕÙ 86) 

Here in this example we again see a mistranslation of the ST word óʢʦʣʦʢʦʣʴʯʠʢʠô as 

óo¡w¡SQ _Äf¡SQô in the Punjabi TT. Although there is no equivalent in the Indian culture 

for the flowers blue bells we see how the Hindi TT cleverly adapts the text by altering the 

original text and instead uses an explanatory phrase ó{² w­~ dÿk©a©| q²ô.  

˨͎ͦͪͦ͊ ͍·΄͊͡ ͙ ͔ͫ͊͘͡  ͍ͨͦ͡Ύ. ˹͔͍͙͙͒ͣ·͔ ͍͙͗͊ͦͪͦͤ͟ ͭͦͭ;͊ͫ ͔͙͊ͨ͘͡ ͤ͊͒ 
ͪͦ͗ΈΌ. ˤ͔ͨ;͔͙͔͊ͭͤ͡ ͋·ͦ͡ ͔ͭ͊ͦ͟, ͋ͯ͒ͭͦ ͙ͦͤ ͔͔ͨͪ͋ͪ͊ͫ·͍͙͊͡ ͎͒ͪͯ ͎͒ͪͯͯ 

͔ͫͭ͟͡ΎͤͤͯΌ ͙ͤͭͯ͟. ˻͙ͤ ͭ  ͦͪͦͤΎ͙͡ ͔,͖ ͭ  ͦͭͯ ͭ͗  ͔ͤ ͔͊ͭͯ͡ ͨͦ͒ͻ͍͊ͭ·͍͙͊͡, 

 ͙͒ͪͦ͗͊΅͙͚ ͔ ͖͍ͦͤ͘ ͤ ͔͙͊ͭ͘ͻ͊͡ ͤ  ͙ͤ  ͙͊ͣͤͯͭͯ. 

v~| cÄ^w aÁ  o\w \¤ ]¤k½  ya m¡ y^m~ {¡Ï km tÀ y¤ ]S  \ v~U m¤ ]¤k½ Ìk¤ pÄb¡SQ 
m~ ̂ ¡k q¢Ȉf  pSÏ TÄc w^m~ {¡  \ V| pÄb¡  cy¿ a½m¡ m¤ k~v½ o£Ä b¤¬ v|¤ {o k¤ VoÇ½ 
o£Ä RȈ^¤  pȈb¤ ]w~v v|¤ {o+ \m¤ VoÇ½ o£Ä |¤g½ {¢Ȉfm¤+ pv lȈw¤  hȈ^j kÁ p |w½ |¡ VoÇ½ o£Ä 
q¬ wÀm¤+ k¤ VoÇ½ m¡ Sy~« {m\~ |y~  ya dvo~|f½  b¬ v|¡SQ {oÏ (c~m£ m~ q¢Ȉw 

13) 
The path ran out of the wood into the open fields. High above the rye some invisible 

larks immediately burst into song. It seemed as if they were tossing a string of 

crystals back and forth, letting it fall only to swoop down and catch it instantly in 
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flight. Its tremulous ringing never ceased for one second. (Good Fortune Flower 
306) 
ØɟĦÍɟ ÅɰÀÙ Þɭ ßɨ¾Ø ¿ɭÍʇ Öʃ ÅɟÍɟ ÎɟÏ yȸĤ× ÕØÙ Òàɠ }Þ ÞÖ× Øɟ| ¾ɭ ~ÒØ 
ÃßÃßɟ Øßɭ ÎɭÏ ¥Þɟ ÙÀÍɟ Îɟ ÖɟÑɨ Ûɭ ¤¾ ÏȕÞØɭ ÒØ ÜɠÜɭ ¾ɭ ÐɟÀɭ Óʃ¾ Øßɭ ßʇÏ ¾Õɠ Ûɭ 
}Þɭ ÄɨîÍɭ Íɨ ¾Õɠ }Þɭ ßÛɟ Öʃ Ò¾î ÙɭÍɭ ©Ø }Ñ¾ɥ ¿Ñ¿ÑɟÍɠ zÛɟé ¤¾ ÒÙ ¾ɭ 
εÙ×ɭ Õɠ ÔɰÏ Ñ ßɨÍɠÏ (η¾ĦÖÍ ÛɟÙɟ ÓȕÙ 86) 

In this example as well we notice that the Punjabi TT translator has omitted the use of Punjabi 

language equivalent óaÄh¦wô for the ST word óʞʘʚʦʨʦʥʢʠô, for no clear reasons. Further in 

the passage we see that he wrongly translates the ST phrase óʩʪʝʢʣʷʥʥʫʶ ʥʠʪʢʫô as óa½m¡ 
m¤ k~vô. 

˻ͨΎͭΈ ͪ͊ͫͻ͙͙ͦ͒ͫ͡Έ ͔͍ͤͪ·» (́ ͔͔͎ͪ͊ͣͣ͊͡ 353( 

My nerves are in a bad way. (The Telegram 390) 

ÖɭØɟ Íɨ ȏÏÙ ÔɮÉɟ Åɟ Øßɟ ßɮÏ 'ÈɭÙɡŐɟÖ 31(   

The translator of the English TT has translated the phrase óʨʘʩʭʦʜʠʣʠʩʴ ʥʝʨʚʳô using a 

construction nonexistent in English language. The Russian language phrase literally means 

the nerves are dispersed or going in all directions. But the figurative meaning is ólosing my 
mindô. Whereas, the Hindi translator has used an equivalent proverb to give the true picture.  

9)  Changing authors style and titles 

˽  ͙͔ͦͨͫ͊ͭ͡Έͫͦͣͯ͟ ͍͔ͫͦͣͯ ͦͨ·ͭͯ Ύ ͤ͊͘Ό, ;ͭ ͎ͦͦͪ͊͒ͦ͘ ͯ͡;΄͔ ͪ͊͋ͦͭ͊ͭΈ  ͍

͔͔͍͔͒ͪͤ, ;͔ͣ  ͍͎͔ͦͪͦ͒.  ʕ͔͔͍͔͒ͪͤ ͍͔ͫ ͎͔ͨͦͣͦ͊ͭ ͔ͫͦͫͪ͒ͦͭͦ;͙ͭΈͫΎ, ͔͒͊͗ 

͔ͭͪͫ͟ ͺ͙͙ͭ͡Ύ  ͍͔ͣ͊ͤ͡Έ͚ͦ͟ ͔͙͍͚ͪͦͫͤͦͦ͟ ͔͊ͣͨ͡  ͙΄ͯ ͍͔ͣͭͪ͊  ͍ͫ͊͒ͯ,  ͊  ͍

͔͔ͨͪͪ·͍͊ͻ ͔ͣ͗͒ͯ Ή͙͙ͭͣ ͍͙ͯ͊ͣ͘͟ ͭ  ͊ͨͦͤ͊͡Ύ ͙ͭ΄͙ͤ͊, ͎ͦ͒͊͟ ͔͊͗ͭͫ͟Ύ, ;ͭ ͦ

͔ͣ͘͡Ύ ͍͙ͦͫͭ͊ͤͦ͊ͫ͡Έ  ͙͔͍͋ͯ͘͘;ͤͦ ͍͙͙ͫͭ  ͍͙͍ͣͪͦͦͣ ͍͔ͨͪͦͫͭͪ͊ͤͫͭ. (˹ ͦ;Έ  ͍

ͦͭ͟Ύ͔͋ͪ) 

z |v m¤ t¢\~rw¤ óa  m|~k  ya  w]j~ t¥o£Ä |t¤z~ yn¤v¤ {§]~ w^m~ |¥Ï (R\k£rv m¡ 
T\ v~k 8) 

Personally, I find it far easier to write in the country than in town. In the country 

everything helps you to concentrate: even the sputtering of the small paraffin lamp 

and then, in between theses sounds, there is that complete hush when the earth 

seems to have come to a standstill and hang soundlessly in space. (A night in 

October 254) 

In the above example we notice that both the TTs have failed to capture the original authorôs 

emotions in the true spirit. The author here wants to share his experience as a writer in the 

ST, with his readers. Although, a vain attempt is made in the English TT by the translator 
using the word óPersonallyô but it still does not solve the problem. 

˽ͪͦ΄͡·ͣ ͔ͭͦͣ͡ Ύ ͍͍ͦͪ͊͘΅͊ͫ͡Ύ  ͫˣ͍͎ͦͪͦͦͦ ͔ͦͪ͊͘  ͔͔ͫ͋͟  ͍͔͔͍͒ͪͤΌ. ˨͎ͦͪͦ͊ 

΄͡ ͊ͤ  ͔͔͊ͨͪͦͫ͟  ͍͍ͫͦͫͤͦͦͣ ͔ͫͯ͡. ˤ͔ͫ ͍͎ͦͪͯ͟ ͊ͪͦͫͦ͘͡ ͨ͊ͻͯ;͙͙ͣ ͦ  ͔͔͚ͭͭͤ͡ 

ͫͯͻ͙ͦͫͭ ͍͙ͭͪ͊͊ͣ. (˽͙ͪͭͦ;ͤ͊Ύ ͍ͭͪ͊͊) 
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 pbw¤ yvÇ¤ |¢o~w  ya r¦v¦y¦X d¡w kÁ _v pvk mSQ+ tÀ a¡¬ m¤ cÄ^w  ya rj¤ |¦X T\ 
v~| kÁ m¡ wÄ _SÏ (c~m£ m~ q¢Ȉw 12)  
θÒÄÙɡ ÀÖɶ Öʃ Öʅ ÔØɨÛ ÆɠÙ Þɭ yÒÑɭ ÀɟɰÛ ÙɩÈ Øßɟ ÎɟÏ ØɟĦÍɟ ÏɭÛÏɟØ ¾ɭ ÅȓɰÀÙʇ Þɭ 
ßɨ¾Ø ÅɟÍɟ ÎɟÏ (η¾ĦÖÍ ÛɟÙɟ ÓȕÙ 86)  
One day Last summer I was on my way back to the village from Borovoye Lake. 

The path ran along a cutting in a pine wood. (Good Fortune Flower 305)  

The English TT translator added the phrase óOne dayô in the translation, which was not done 

by the other two TT translators. Although, it does not affect the overall meaning of the text 

but it takes away the style of the original author. On the other hand the Punjabi TT translator 
chooses to translate the word óvillageô as óhouseô which again bends the authorôs style.  

˴͙ͦͪͤ͊͘  ͔͍ͫͦ͡·͙ͣ ΄͙΄͙͊ͣ͟ 

{v£ m¤ q¢Ȉw½ m¡ f¦\v¡   

A basket of fir cones 

yÑȓÒÖ ÕʃÈ  

We also notice that the translators at times even chose to change the title of the ST. It may 

seem a good idea to the translator at the time of translation and may be justified in some cases, 

but he must also take care of the style of the original author. In the above example we see the 

Hindi TT translator has changed the title from ñʂʦʨʟʠʥʘ ʩ ʝʣʦʚʳʤʠ ʰʠʰʢʘʤʠò to ñb ᵪᶁᵬᵰ 

ᵯ ᵡò. Although if compared with the plot of the story the translatorôs choice seems justified, 

but we know that Paustovsky is writer who uses the imagery of nature in his writings therefore 
the reference to the fir cones cannot be ignored. 

Conclusion:  

On comparing the various TTs it was observed that just the knowledge of two languages does 

not ensure a good translation. We saw that in most of the cases the Punjabi TT translator was 

mistranslating at many occasions. This shows that he had little knowledge of the SL, its 
culture, grammar and usage. Or perhaps he was referring to an English translation of the ST. 

In case of English TTs we analyzed translation of three different translators. They seem to be 

both native English speakers and native Russian speakers. The English native speaker has 

done a fairly good job and it shows that he has a good command over both the SL and TL. 

But the non-English speaking translators have often made mistakes in the TT. At times they 

even came up with unconventional constructions in the TL, which tends to distort the real 

image portrayed in the ST.  

On the other hand the Hindi TT translator comes out with better translations. He seems to 

have a fairly good knowledge of both the SL and TL. There were negligible mistakes found 

in his work on the levels of grammar of SL and TL, SL culture and its usage. He also seems 

to have a researcherôs attitude towards his work because of which he goes to lengths of 

explaining the meaning of words and SL cultural concepts unknown to the TT readers, thus 
minimizing the level of ambiguity. 

In conclusion to the above analysis of the three TTs in comparison with the ST and amongst 

themselves we can say that a translator must have good working knowledge of both the SL 

and TL, be well acquainted with the cultures of both the SL and TL, know the style of the 

original writer and above all have a researchers attitude to look for the equivalent TL 
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expressions for the SL units that have no equivalent in the TL or its culture. It is also 

recommended that the translator must have some introduction to the study of translation, so 

that he knows what tools (like: deletion, addition, adaptation, etc.) he can use when he finds 

himself in a difficult situation while translating a text. And a translator must always translate 
from the original text instead of translating from a previous translation of the same.  

Captivating the spirit of the original may not be an easy task for a translator but it is not 

impossible either. A translatorôs job is a well maintained balance of skill, knowledge and 

experience. 
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  ʃʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ ʠ ʧʨʝʧʦʜʘʚʘʥʠʝ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ 

Word Frequency Lists and FLT 

 

Rajkumar Yadav (ʈʘʜʞʢʫʤʘʨ ʗʜʘʚ) 

 

It is required to learn languages faster in todayôs world. In FLT, learning grammar and 

vocabulary are two essential parts of the process that need different set of skills all together. 

Most textbooks concentrate on the grammar part and vocabulary is kept secondary. Contrary 

to the most used syllabi, the natural process of learning a language is based primarily on 

imitation. The pivotal nature of vocabulary is further emphasised by the concept of Universal 

grammar by Noam Chomsky, according to which, a person doesnôt necessarily need to learn 

the grammar of a language to start using the words of a language and making sense out of 

it.  

An author of a foreign language textbook, happens to, inevitably, introduce certain 

vocabulary to the students. A good way to increase the efficiency of the textbook as a language 

learning tool is to use word frequency lists to select the same. Word frequency lists, based on 

Zipfôs law can form the first step to the language learning process. A word frequency list 

consisting of 2000-4000 words can provide a student with the most crucial vocabulary. 

 

ʃʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ ʩʦʩʪʘʚʣʷʝʪ ʯʘʩʪʴ ʫʯʝʙʥʦʡ ʣʝʢʩʠʢʦʛʨʘʬʠʠ. ʅʝʦʙʭʦʜʠʤʦʩʪʴ ʚ 

ʣʝʢʩʠʯʝʩʢʦʤ ʤʠʥʠʤʫʤʝ ʚʦʟʥʠʢʘʝʪ ʚ ʩʚʷʟʠ ʩ ʧʨʝʧʦʜʘʚʘʥʠʝʤ ʷʟʳʢʦʚ, ʦʩʦʙʝʥʥʦ 

ʠʥʦʩʪʨʘʥʥʳʭ ʷʟʳʢʦʚ. ʇʨʠ ʦʙʫʯʝʥʠʠ ʠʥʦʩʪʨʘʥʥʦʤʫ ʷʟʳʢʫ ʥʝʦʙʭʦʜʠʤʦ ʜʘʚʘʪʴ 

ʩʪʫʜʝʥʪʘʤ ʙʘʟʦʚʫʶ ʣʝʢʩʠʢʫ, ʪ.ʝ. ʩʣʦʚʘ, ʢʦʪʦʨʳʝ, ʚʩʪʨʝʯʘʶʪʩʷ ʠ ʧʦʚʪʦʨʷʶʪʩʷ ʚ ʪʝʢʩʪʘʭ 
ʨʘʟʥʦʛʦ ʪʠʧʘ.  

ʅʘʠʙʦʣʝʝ ʨʘʩʧʨʦʩʪʨʘʥʸʥʥʳʤ ʩʧʦʩʦʙʦʤ ʧʦʜʙʦʨʘ ʩʘʤʳʭ ʥʝʦʙʭʦʜʠʤʳʭ ʩʣʦʚ ʩʯʠʪʘʝʪʩʷ 

ʯʘʩʪʦʪʥʦʩʪʴ ʧʦʚʪʦʨʝʥʠʷ ʩʣʦʚ ʚ ʪʝʢʩʪʘʭ. ʅʘ ʦʩʥʦʚʝ ʯʘʩʪʦʪʥʦʩʪʠ ʩʦʩʪʘʚʣʷʶʪʩʷ ʪʘʢ 

ʥʘʟʳʚʘʝʤʳʝ ʯʘʩʪʦʪʥʳʝ ʩʣʦʚʘʨʠ. ʆʙʲʸʤ ʯʘʩʪʦʪʥʳʭ ʩʣʦʚʘʨʝʡ ʙʳʚʘʝʪ ʨʘʟʥʳʡ, ʚ 

ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʮʝʣʝʡ ʠ ʟʘʜʘʯ. ʅʘʧʨʠʤʝʨ, ʚ 1977 ʛʦʜʫ ʙʳʣ ʚʳʧʫʰʝʥ ʯʘʩʪʦʪʥʳʡ ʩʣʦʚʘʨʴ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʫʩʩʢʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʷʟʳʢʘ ʧʦʜ ʨʝʜʘʢʮʠʝʡ ɿʘʩʦʨʠʥʦʡ, ʩʦʩʪʦʷʱʠʡ ʠʟ 

4000 ʩʣʦʚ. ʕʪʦʪ ʯʘʩʪʦʪʥʳʡ ʩʣʦʚʘʨʴ ʙʦʣʴʰʦʛʦ ʦʙʲʸʤʘ ʠ ʦʥ ʨʘʩʩʯʠʪʘʥ ʥʘ ʩʧʝʮʠʘʣʠʩʪʦʚ-
ʬʠʣʦʣʦʛʦʚ. 

ɺ 1963 ʛʦʜʫ ʚʳʰʝʣ ʠʟʚʝʩʪʥʳʡ ʯʘʩʪʦʪʥʳʡ ʩʣʦʚʘʨʴ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ, 

ʩʦʩʪʦʷʱʠʡ ʠʟ 2500 ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʭ ʩʣʦʚ. ɽʛʦ ʩʦʩʪʘʚʠʣʘ ʕ. ɸ. ʐʪʝʡʥʬʝʣʴʜʪ. 

ʕʪʦʪ ʩʣʦʚʘʨʴ ʩʪʘʚʠʪ ʩʝʙʝ ʜʨʫʛʠʝ ʮʝʣʠ. ʉʣʦʚʘʨʴ ʪʘʢʦʛʦ ʦʙʲʸʤʘ ʦʯʝʥʴ ʧʨʠʛʦʜʝʥ ʧʨʠ 
ʦʙʫʯʝʥʠʠ ʨʫʩʩʢʦʤʫ ʷʟʳʢʫ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʤʫ. 

ɽʩʣʠ ʚʟʷʪʴ ʢʦʥʪʝʢʩʪ ʪʨʸʭʣʝʪʥʝʛʦ ʢʫʨʩʘ, ʠʟʫʯʘʶʱʠʭ ʨʫʩʩʢʠʡ ʷʟʳʢ, ʤʦʞʥʦ ʩʯʠʪʘʪʴ, ʯʪʦ 

ʩʪʫʜʝʥʪʘʤ ʥʘʯʘʣʴʥʦʛʦ ʵʪʘʧʘ (ʧʝʨʚʦʛʦ, ʚʪʦʨʦʛʦ, ʪʨʝʪʴʝʛʦ ʛʦʜʘ) ʥʫʞʥʦ ʜʘʚʘʪʴ 4000 ʩʣʦʚ. 

ʀʟ ʥʠʭ 2000 ʩʣʦʚ ʜʦʣʞʥʳ ʚʦʡʪʠ ʚ ʣʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ ʧʝʨʚʦʛʦ ʢʫʨʩʘ. ʂʘʢ ʛʦʚʦʨʷʪ 

ʩʧʝʮʠʘʣʠʩʪʳ, ʦʜʥʘ ʪʳʩʷʯʘ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦʪʥʳʭ ʩʣʦʚ ʧʦʢʨʳʚʘʝʪ 85% ʦʙʳʯʥʦʛʦ ʪʝʢʩʪʘ. 

ʕʪʦ ʙʳʣʦ ʙʳ ʜʦʩʪʘʪʦʯʥʳʤ ʜʣʷ ʩʪʫʜʝʥʪʦʚ ʧʝʨʚʦʛʦ ʢʫʨʩʘ. ʇʦʪʦʤ ʦʥʠ ʤʦʛʫʪ ʨʘʩʰʠʨʠʪʴ 

ʩʚʦʶ ʣʝʢʩʠʢʫ, ʫʩʚʦʠʚ ʩʣʝʜʫʶʱʫʶ ʦʜʥʫ ʪʳʩʷʯʫ ʩʘʤʳʭ ʯʘʩʪʦʪʥʳʭ ʩʣʦʚ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 

ʤʦʞʥʦ ʩʠʩʪʝʤʘʪʠʟʠʨʦʚʘʪʴ ʧʦʜʘʯʫ ʣʝʢʩʠʢʠ ʩʪʫʜʝʥʪʘʤ ʥʘʯʘʣʴʥʦʛʦ ʵʪʘʧʘ. ʂʦʥʝʯʥʦ, 

ʚʤʝʩʪʝ ʩ ʵʪʠʤʠ ʩʣʦʚʘʤʠ ʦʥʠ ʙʫʜʫʪ ʫʩʚʘʠʚʘʪʴ ʪʘʢʞʝ ʜʨʫʛʠʝ ʩʣʦʚʘ. ʊʘʢʠʤ ʦʙʨʘʟʦʤ, 
ʨʘʩʰʠʨʷʝʪʩʷ ʟʘʧʘʩ ʠʭ ʣʝʢʩʠʢʠ.  
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ʃʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ ʦʜʥʦʛʦ ʷʟʳʢʘ ʤʘʣʘʷ ʬʦʨʤʘ ʯʘʩʪʦʪʥʦʛʦ ʩʣʦʚʘʨʷ ʦʜʥʦʛʦ ʷʟʳʢʘ. 

ʆʥ ʜʘʸʪ ʥʘʤ ʩʘʤʳʝ ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ ʪʦʛʦ ʷʟʳʢʘ, ʧʦʚʪʦʨʷʶʱʠʝʩʷ ʙʦʣʴʰʝ ʚʩʝʛʦ ʚ 
ʫʧʦʪʨʝʙʣʝʥʠʠ ʷʟʳʢʘ. 

ʊʝʦʨʠʷ, ʥʘ ʢʦʪʦʨʦʡ ʦʩʥʦʚʘʥʘ ʢʦʥʮʝʧʮʠʷ ʣʝʢʩʠʯʝʩʢʦʛʦ ʤʠʥʠʤʫʤʘ, ʥʘʟʳʚʘʝʪʩʷ ʟʘʢʦʥʦʤ 

ʎʠʧʬʘ, ʢʦʪʦʨʳʡ ʦʙʲʷʩʥʷʝʪ ʦʪʥʦʰʝʥʠʝ ʤʝʞʜʫ ʬʫʥʢʮʠʦʥʠʨʦʚʘʥʠʝʤ ʤʦʟʛʘ ʠ ʯʘʩʪʦʪʦʡ 
ʫʧʦʪʨʝʙʣʝʥʠʡ ʨʘʟʥʳʭ ʩʣʦʚ ʜʘʥʥʦʛʦ ʷʟʳʢʘ. 

ʋʧʦʪʨʝʙʣʝʥʠʝ ʣʝʢʩʠʯʝʩʢʦʛʦ ʤʠʥʠʤʫʤʘ ʚ ʠʟʫʯʝʥʠʠ ʷʟʳʢʘ ʪʨʝʙʫʝʪ ʩʥʘʯʘʣʘ ʧʦʥʷʪʴ 

ʧʨʦʮʝʩʩ ʷʟʳʢʦʟʥʘʥʠʷ ʠ ʨʦʣʴ ʚ ʥʸʤ ʣʝʢʩʠʢʦʥʘ ʠ ʛʨʘʤʤʘʪʠʢʠ ʷʟʳʢʘ, ʨʘʩʩʤʦʪʨʝʥʥʳʝ ʟʜʝʩʴ 
ʢʘʢ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʝ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʥʳʝ ʯʘʩʪʠ ʷʟʳʢʘ. 

ɻʨʘʤʤʘʪʠʢʘ ʷʟʳʢʘ ʷʚʣʷʝʪʩʷ ʦʩʥʦʚʦʡ ʙʦʣʴʰʠʥʩʪʚʘ ʧʦʩʦʙʠʡ, ʢʦʪʦʨʳʝ ʦʙʳʯʥʦ 

ʠʩʧʦʣʴʟʫʶʪʩʷ ʧʨʠ ʧʨʝʧʦʜʘʚʘʥʠʠ ʚ ʨʘʟʥʳʭ ʠʥʩʪʠʪʫʪʘʭ, ʛʜʝ ʠʟʫʯʘʶʪ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ. 

ʀ ʢʘʢʠʝ ʩʣʦʚʘ ʫʩʚʘʠʚʘʝʪ ʩʪʫʜʝʥʪ ʯʝʨʝʟ ʫʨʦʢʠ ʛʨʘʤʤʘʪʠʢʠ, ʟʘʥʠʤʘʝʪ ʚʪʦʨʦʩʪʝʧʝʥʥʦʝ 
ʤʝʩʪʦ.  

ʀʟʫʯʝʥʠʝ ʷʟʳʢʘ ʧʨʦʮʝʩʩ ʥʝ ʢʦʨʦʪʢʠʡ, ʠ ʤʦʞʥʦ ʧʨʦʜʦʣʞʘʪʴ ʝʛʦ ʚʩʶ ʞʠʟʥʴ, ʥʦ ʪʘʢ ʢʘʢ 

ʵʪʦ ʧʝʨʠʦʜ ʛʣʦʙʘʣʠʟʘʮʠʠ ʠ ʩʝʛʦʜʥʷ ʥʫʞʜʘ ʠʟʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʪʨʝʙʫʝʪʩʷ ʠ ʚ 

ʙʦʣʴʰʠʥʩʪʚʦ ʩʣʫʯʘʝʚ ʚʩʷ ʞʠʟʥʴ ʜʣʷ ʵʪʦʛʦ ʥʝ ʜʘʸʪʩʷ. 

ʄʳ ʟʥʘʝʤ, ʯʪʦ ʠʟʫʯʝʥʠʝ ʛʨʘʤʤʘʪʠʢʠ ʟʘʥʠʤʘʝʪ ʢʣʶʯʝʚʦʝ ʤʝʩʪʦ ʚ ʠʟʫʯʝʥʠʠ ʷʟʳʢʘ ʠ 

ʧʦʵʪʦʤʫ ʙʦʣʴʰʠʥʩʪʚʦ ʧʦʩʦʙʠʡ ʦʙʨʘʱʘʶʪ ʚʥʠʤʘʥʠʝ ʥʘ ʠʟʫʯʝʥʠʝ ʛʨʘʤʤʘʪʠʢʠ ʷʟʳʢʘ. ʅʦ 

ʣʝʢʩʠʢʘ ʷʟʳʢʘ ʥʝ ʤʝʥʝʝ ʚʘʞʥʘʷ ʠ ʫʩʚʦʝʥʠʝ ʩʣʦʚ ʷʟʳʢʘ ʜʦʣʞʥʦ ʧʨʦʠʩʭʦʜʠʪʴ ʚʤʝʩʪʝ ʩ 

ʠʟʫʯʝʥʠʝʤ ʧʨʘʚʠʣ ʛʨʘʤʤʘʪʠʢʠ. ʅʦ ʣʝʢʩʠʢʘ ʢʘʞʜʦʛʦ ʷʟʳʢʘ ʙʦʣʝʝ ʠʣʠ ʤʝʥʝʝ ʦʛʨʦʤʥʘʷ ʠ 
ʧʦʵʪʦʤʫ ʚʳʙʦʨ ʩʣʦʚ ʜʦʣʞʝʥ ʙʳʪʴ ʩʜʝʣʘʥ ʚʥʠʤʘʪʝʣʴʥʦ. 

ʀʟʫʯʝʥʠʝ ʛʨʘʤʤʘʪʠʢʠ ʠ ʣʝʢʩʠʢʠ ʷʟʳʢʘ ʚʟʘʠʤʦʩʚʷʟʘʥʥʳʝ, ʥʘʧʨʠʤʝʨ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ 

ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ ʚ ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʷʟʳʢʘʭ ʙʦʣʴʰʝ ʯʝʤ ʚ ʩʠʥʪʝʪʠʯʝʩʢʠʭ ʷʟʳʢʘʭ, ʠ 

ʩʣʦʞʥʦʩʪʴ ʛʨʘʤʤʘʪʠʢʠ ʚʣʠʷʝʪ ʥʘ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʴ ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ.  

ʂʦʥʮʝʧʮʠʷ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʛʨʘʤʤʘʪʠʢʠ ʦʙʲʷʩʥʷʝʪ ʥʘʤ ʩʣʫʯʘʠ, ʛʜʝ ʠʥʦʛʜʘ ʯʝʣʦʚʝʢ 

ʧʝʨʝʜʘʸʪ ʩʚʦʶ ʤʳʩʣʴ, ʫʧʦʪʨʝʙʣʷʷ ʪʦʣʴʢʦ ʩʣʦʚʘ ʜʘʥʥʦʛʦ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. ʇʦʵʪʦʤʫ 

ʤʦʞʥʦ ʥʘʫʯʠʪʴ ʪʦʣʴʢʦ ʢʣʶʯʝʚʳʝ ʩʣʦʚʘ ʷʟʳʢʘ ʠ ʧʝʨʝʜʘʪʴ ʤʳʩʣʴ ʚ ʥʘʯʘʣʝ, ʥʦ ʜʣʷ ʵʪʦʛʦ 

ʥʘʜʦ ʦʧʨʝʜʝʣʠʪʴ, ʠʟ ʩʢʦʣʴʢʠʭ ʩʣʦʚ ʜʦʣʞʝʥ ʩʦʩʪʦʷʪʴ ʪʘʢʦʡ ʣʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ. 

ʏʘʩʪʦʪʥʳʡ ʩʣʦʚʘʨʴ 

ʃʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ - ʵʪʦ ʩʧʠʩʦʢ, ʢʦʪʦʨʳʡ ʩʦʩʪʘʚʣʷʝʪʩʷ ʠʟ ʩʘʤʳʭ ʚʘʞʥʳʭ, ʩʘʤʳʭ 
ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʭ ʩʣʦʚ. 

ʏʘʩʪʦʪʥʳʡ ʩʣʦʚʘʨʴ ʦʜʥʦʛʦ ʷʟʳʢʘ ʩʯʠʪʘʝʪʩʷ ʥʘʙʦʨʦʤ ʩʣʦʚ ʪʦʛʦ ʷʟʳʢʘ ʜʘʥʥʳʭ ʚ ʩʧʠʩʢʝ, 

ʛʜʝ ʧʦʢʘʟʳʚʘʝʪʩʷ ʩʣʦʚʦ ʚ ʦʜʥʦʤ ʨʷʜʫ ʠ ʝʛʦ ʯʘʩʪʦʪʥʦʩʪʴ ʚ ʜʨʫʛʦʤ ʨʷʜʫ. ʏʘʩʪʦʪʥʦʩʪʴ 

ʩʣʦʚʘ ʟʜʝʩʴ ʧʦʥʠʤʘʝʪʩʷ ʢʘʢ ʯʠʩʣʦ ʝʛʦ ʧʦʷʚʣʝʥʠʡ ʚ ʜʘʥʥʦʤ ʢʦʨʧʫʩʝ. 

ʂʦʨʧʫʩ ʧʦʥʠʤʘʝʪʩʷ ʢʘʢ ʥʘʙʦʨ ʪʝʢʩʪʦʚ, ʚʟʷʪʳʭ ʠʟ ʦʜʥʦʡ ʠʣʠ ʙʦʣʝʝ ʩʬʝʨ ʫʧʦʪʨʝʙʣʝʥʠʷ 

ʷʟʳʢʘ. ʅʘʧʨʠʤʝʨ, ʛʘʟʝʪʳ, ʫʩʪʥʘʷ ʨʝʯʴ, ʪʝʣʝʩʝʨʠʘʣʳ, ʥʦʚʦʩʪʠ, ʧʦʩʦʙʠʷ ʠ ʪ. ʧ. ʊʘʢʠʝ 

ʩʧʠʩʢʠ ʜʝʣʘʶʪʩʷ ʧʦ ʘʣʬʘʚʠʪʫ ʠʣʠ ʧʦ ʯʘʩʪʦʪʥʦʩʪʠ. ʏʘʩʪʦʪʥʳʝ ʩʧʠʩʢʠ ʠʩʧʦʣʴʟʫʶʪʩʷ ʜʣʷ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʷʟʳʢʘ, ʩʦʟʜʘʥʠʷ ʥʦʚʳʭ ʩʣʦʚʘʨʝʡ, ʧʨʠʤʝʥʝʥʠʷ ʢʦʤʧʴʶʪʝʨʥʦʡ 
ʣʠʥʛʚʠʩʪʠʢʠ, ʠʩʩʣʝʜʦʚʘʥʠʡ ʚ ʦʙʣʘʩʪʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʦʡ ʪʠʧʦʣʦʛʠʠ, ʠ ʪ. ʜ. 

ʆʙʲʝʤʳ ʪʘʢʠʭ ʩʣʦʚʘʨʝʡ ʤʠʥʠʤʫʤʦʚ ʙʳʚʘʶʪ ʨʘʟʥʳʝ. ɹʦʣʴʰʠʝ ʚʘʨʠʘʥʪʳ ʠʭ ʥʘʟʳʚʘʶʪʩʷ 

ʯʘʩʪʦʪʥʳʤʠ ʩʣʦʚʘʨʷʤʠ, ʠ ʤʘʣʝʥʴʢʠʝ ʥʘʟʳʚʘʶʪʩʷ ʩʣʦʚʘʨʷʤʠ ʤʠʥʠʤʫʤʘʤʠ. ʀ ʯʠʩʣʦ 
ʩʣʦʚ ʢʦʣʝʙʣʝʪʩʷ ʦʪ 500-1000 ʜʦ ʧʦʣʥʦʛʦ ʩʣʦʚʘʨʷ ʪʦʛʦ ʪʠʧʘ. 

ʉʪʘʣʢʠʚʘʶʪʩʷ ʤʥʦʛʦ ʧʨʦʙʣʝʤ ʧʨʠ ʩʦʟʜʘʥʠʠ ʯʘʩʪʦʪʥʳʭ ʩʧʠʩʢʦʚ. ʉʘʤʘʷ ʙʦʣʴʰʘʷ ʚ ʥʠʭ 
- ʚʝʨʦʷʪʥʦʩʪʴ ʢʦʨʧʫʩʘ. 
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ʂʦʨʧʫʩ, ʢʦʪʦʨʳʡ ʫʧʦʪʨʝʙʣʷʝʪʩʷ ʚ ʩʦʟʜʘʥʠʠ ʪʘʢʠʭ ʩʣʦʚʘʨʝʡ ʥʝ ʦʜʠʥʘʢʦʚʳʡ, ʚʨʝʤʷ ʦʪ 

ʚʨʝʤʝʥʠ ʥʫʞʥʳ ʥʦʚʳʝ ʩʣʦʚʘʨʠ ʠ ʧʦʵʪʦʤʫ ʜʘʞʝ ʝʩʣʠ ʩʬʝʨʘ ʜʚʫʭ ʪʘʢʠʭ ʨʘʙʦʪʘ ʩʦʚʧʘʜʘʝʪ, 

ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʩʦʚʧʘʜʫʪ ʠʭ ʩʧʠʩʢʠ, ʪʘʢ ʢʘʢ ʢʘʞʜʳʡ ʦʪʜʝʣʴʥʦ ʚʟʷʪʳʡ ʪʝʢʩʪ ʚʣʠʷʝʪ ʥʘ 

ʢʦʥʝʯʥʫʶ ʯʘʩʪʦʪʫ ʩʣʦʚʘ ʚ ʩʧʠʩʢʝ. ʀ ʪʘʢ ʦʩʦʙʝʥʥʦ ʧʦʟʠʮʠʷ ʩʣʦʚ, ʠʤʝʶʱʠʭ ʨʝʜʢʫʶ 

ʯʘʩʪʦʪʫ ʚ ʷʟʳʢʝ, ʦʯʝʥʴ ʤʥʦʛʦ ʟʘʚʠʩʠʪ ʦʪ ʚʳʙʦʨʘ ʪʝʢʩʪʦʚ ʢʦʨʧʫʩʘ. ʀ ʪʘʢ ʚʩʝ ʯʘʩʪʦʪʥʳʝ 

ʩʣʦʚʘʨʠ ʠʤʝʶʪ ʥʝ ʩʦʚʩʝʤ ʪʦʯʥʫʶ ʘʢʢʫʨʘʪʥʦʩʪʴ. ʀ ʜʘʣʴʰʝ ʜʘʞʝ ʥʘʰʘ ʨʝʯʴ, ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ, ʟʘʚʠʩʠʪ ʦʪ ʧʨʦʠʩʭʦʜʷʱʠʭ ʚʦʢʨʫʛ ʥʘʩ ʩʣʫʯʘʝʚ. ʅʘʧʨʠʤʝʨ, ʚʦ ʚʨʝʤʷ ʨʝʚʦʣʶʮʠʠ 

ʚ ʘʨʘʙʩʢʠʭ ʩʪʨʘʥʘʭ ʣʶʜʠ ʤʥʦʛʦ ʛʦʚʦʨʠʣʠ ʦ ʨʝʚʦʣʶʮʠʠ, ʫʧʦʪʨʝʙʣʷʷ ʩʣʦʚʘ, ʩʚʷʟʘʥʥʳʝ ʩ 

ʧʦʣʠʪʠʢʦʡ, ʨʝʚʦʣʶʮʠʝʡ ʠ ʪ.ʜ., ʜʘʞʝ ʚ ʛʘʟʝʪʘʭ, ʚ ʥʦʚʦʩʪʷʭ ʫʧʦʪʨʝʙʣʷʣʠʩʴ ʪʘʢʠʝ ʞʝ 

ʩʣʦʚʘ, ʠ ʪʘʢ ʠ ʥʘ ʤʘʣʝʥʴʢʦʤ ʫʨʦʚʥʝ ʷʟʳʢ ʥʘʰ ʦʢʨʫʞʘʶʪ ʧʨʦʠʩʭʦʜʷʱʠʝ ʩʣʫʯʘʠ, ʢʦʪʦʨʳʝ 
ʠʟʤʝʥʷʶʪʩʷ ʢʘʞʜʳʡ ʜʝʥʴ. 

ʏʘʩʪʦʪʥʳʝ ʩʣʦʚʘʨʠ ʧʦʤʦʛʘʶʪ ʥʘʤ ʪʘʢʞʝ ʩʨʘʚʥʠʚʘʪʴ ʜʚʘ ʢʦʨʧʫʩʘ. ɺ ʦʪʥʦʩʠʪʝʣʴʥʳʭ 

ʩʧʠʩʢʘʭ ʜʚʫʭ ʜʘʥʥʳʭ ʢʦʨʧʫʩʦʚ ʤʳ ʤʦʞʝʤ ʩʨʘʚʥʠʚʘʪʴ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʠʤʝʶʪ ʨʘʟʥʳʝ 

ʯʘʩʪʦʪʥʦʩʪʠ ʚ ʵʪʠʭ ʩʧʠʩʢʘʭ. ʊʘʢʞʝ ʥʘʜʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʘʢʢʫʨʘʪʥʦʩʪʴ ʧʦʟʠʮʠʠ ʩʣʦʚʘ ʚ 

ʪʘʢʦʤ ʩʧʠʩʢʝ ʟʘʚʠʩʠʪ ʦʪ ʢʦʣʠʯʝʩʪʚʘ ʪʝʢʩʪʦʚ ʚ ʢʦʨʧʫʩʝ ʠʣʠ ʦʙʲʝʤʘ ʢʦʨʧʫʩʘ. 

ɿʘʢʦʥ ʎʠʧʬʘ 

ʊʝʦʨʠʷ, ʢʦʪʦʨʘʷ ʦʪʤʝʯʘʝʪ ʠ ʦʙʲʷʩʥʷʝʪ ʚʩʝ ʧʨʠʩʫʱʠʝ ʟʜʝʩʴ ʧʨʦʙʣʝʤʳ ʠ ʜʨʫʛʠʝ 

ʥʘʙʣʶʜʝʥʠʷ, ʥʘʟʳʚʘʝʪʩʷ ɿʘʢʦʥʦʤ ʎʠʧʬʘ. ʏʝʨʝʟ ʵʪʦʪ ʟʘʢʦʥ ʦʥ ʦʙʲʷʩʥʷʝʪ, ʧʦʯʝʤʫ 
ʯʘʩʪʦʪʘ ʦʜʥʦʛʦ ʩʣʦʚʘ ʪʘʢ ʨʘʟʣʠʯʥʘʷ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʜʨʫʛʠʤʠ. 

ɿʘʢʦʥ ʎʠʧʬʘ (ɿʠʧʬʘ) ð ʵʤʧʠʨʠʯʝʩʢʘʷ ʟʘʢʦʥʦʤʝʨʥʦʩʪʴ ʨʘʩʧʨʝʜʝʣʝʥʠʷ ʯʘʩʪʦʪʥʦʩʪʠ 

ʩʣʦʚ ʝʩʪʝʩʪʚʝʥʥʦʛʦ ʷʟʳʢʘ: ʝʩʣʠ ʚʩʝ ʩʣʦʚʘ ʷʟʳʢʘ (ʠʣʠ ʧʨʦʩʪʦ ʜʦʩʪʘʪʦʯʥʦ ʜʣʠʥʥʦʛʦ 

ʪʝʢʩʪʘ) ʫʧʦʨʷʜʦʯʠʪʴ ʧʦ ʫʙʳʚʘʥʠʶ ʯʘʩʪʦʪʳ ʠʭ ʠʩʧʦʣʴʟʦʚʘʥʠʷ, ʪʦ ʯʘʩʪʦʪʘ n-ʛʦ ʩʣʦʚʘ ʚ 

ʪʘʢʦʤ ʩʧʠʩʢʝ ʦʢʘʞʝʪʩʷ ʧʨʠʙʣʠʟʠʪʝʣʴʥʦ ʦʙʨʘʪʥʦ ʧʨʦʧʦʨʮʠʦʥʘʣʴʥʦʡ ʝʛʦ ʧʦʨʷʜʢʦʚʦʤʫ 

ʥʦʤʝʨʫ n (ʪʘʢ ʥʘʟʳʚʘʝʤʦʤʫ ʨʘʥʛʫ ʵʪʦʛʦ ʩʣʦʚʘ, ʩʤ. ʰʢʘʣʘ ʧʦʨʷʜʢʘ). ʅʘʧʨʠʤʝʨ, ʚʪʦʨʦʝ 

ʧʦ ʫʧʦʪʨʝʙʠʪʝʣʴʥʦʩʪʠ ʩʣʦʚʦ ʚʩʪʨʝʯʘʝʪʩʷ ʧʨʠʤʝʨʥʦ ʚ ʜʚʘ ʨʘʟʘ ʨʝʞʝ, ʯʝʤ ʧʝʨʚʦʝ, ʪʨʝʪʴʝ 

Ú ʚ ʪʨʠ ʨʘʟʘ ʨʝʞʝ, ʯʝʤ ʧʝʨʚʦʝ, ʠ ʪ. ʜ. 

ʕʪʦʪ ʟʘʢʦʥ, ʚ ʩʚʦʶ ʦʯʝʨʝʜʴ, ʙʳʣʴ ʦʩʥʦʚʘʥ ʥʘ ʨʘʙʦʪʝ ʤʦʟʛʘ. ʃʠ ɺʵʥʴʪʷʥʴ - ʘʤʝʨʠʢʘʥʩʢʠʡ 

ʙʠʦʣʦʛ, ʭʦʪʝʣ ʜʦʢʘʟʘʪʴ ʥʝʜʦʩʪʘʪʢʠ ʟʘʢʦʥʘ ʎʠʧʬʘ, ʥʦ ʭʦʪʷ ʜʦʢʘʟʘʪʝʣʴʩʪʚʦ ʝʛʦ ʙʳʣʦ 
ʩʪʨʦʛʦʝ, ʦʥʦ ʥʝ ʩʤʦʛʣʦ ʦʧʨʦʚʝʨʛʥʫʪʴ ʟʘʢʦʥʘ ʎʠʧʬʘ 

ʗʟʳʢʦʟʥʘʥʠʝ 

ʀʟʫʯʝʥʠʝ ʷʟʳʢʘ ʧʨʦʮʝʩʩ ʥʝʧʨʦʩʪʦʡ ʠ ʜʣʷ, ʪʦʛʦ, ʯʪʦʙʳ ʧʦʥʠʤʘʪʴ ʷʟʳʢ ʧʦʣʥʦ, ʪʨʝʙʫʝʪʩʷ 

ʠʟʫʯʝʥʠʝ ʨʘʟʥʳʭ ʧʨʝʜʤʝʪʦʚ ʢʘʢ ʛʨʘʤʤʘʪʠʢʘ ʠ ʩʚʷʟʘʥʥʳʭ ʥʘʫʢ ʢʘʢ ʩʠʥʪʘʢʩʠʩ, 

ʣʝʢʩʠʢʦʣʦʛʠʷ, ʤʦʨʬʦʣʦʛʠʷ, ʬʦʥʝʪʠʢʘ, ʠ ʪʘʢʞʝ ʫʟʥʘʪʴ ʩʣʦʚʘ ʥʘʠʟʫʩʪʴ ʠʟʫʯʘʪʴ 

ʧʝʨʝʥʦʩʥʳʝ ʠʭ ʟʥʘʯʝʥʠʷ, ʫʟʥʘʪʴ ʟʥʘʯʝʥʠʷ ʠʟʚʝʩʪʥʳʭ ʣʠʪʝʨʘʪʫʨʥʳʭ ʚʳʨʘʞʝʥʠʡ, ʠ 

ʪʘʢʞʝ ʧʦʥʠʤʘʪʴ ʢʫʣʴʪʫʨʫ ʣʶʜʝʡ, ʛʦʚʦʨʷʱʠʭ ʥʘ ʪʦʤ ʷʟʳʢʝ ʠ ʢʘʢ ʥʫʞʥʦ ʚ ʥʝʢʦʪʦʨʳʭ 

ʷʟʳʢʘʭ ʜʘʞʝ ʠʭ ʨʝʯʝʚʳʝ ʚʳʨʘʞʝʥʠʷ. ʕʪʦ ʚʩʸ ʥʫʞʥʦ, ʝʩʣʠ ʚʘʤ ʥʘʜʦ ʧʦʥʷʪʴ ʢʘʞʜʦʝ 

ʚʳʨʘʞʝʥʠʝ ʛʦʚʦʨʷʱʝʛʦ ʥʘ ʜʘʥʥʦʤ ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ, ʥʝ ʧʨʦʧʫʩʪʠʚ ʥʠʢʘʢʠʭ 
ʢʦʥʥʦʪʘʮʠʠ. 

ɺʩʝ ʵʪʠ ʧʨʝʜʤʝʪʳ ʤʦʞʥʦ ʨʘʟʜʝʣʠʪʴ ʥʘ ʜʚʝ ʯʘʩʪʠ, ʛʨʘʤʤʘʪʠʢʫ ʠ ʣʝʢʩʠʢʫ. ʅʝ ʚʩʸ ʚʭʦʜʠʪ 

ʚ ʵʪʦ ʨʘʟʜʝʣʝʥʠʝ, ʥʦ ʵʪʦ ʩʯʠʪʘʝʪʩʷ ʢʘʢ ʦʩʥʦʚʥʘʷ ʯʘʩʪʴ ʷʟʳʢʦʟʥʘʥʠʷ. ɻʨʘʤʤʘʪʠʢʘ 

ʩʦʜʝʨʞʠʪ ʚʩʝ ʧʨʘʚʠʣʘ ʷʟʳʢʘ, ʢʦʪʦʨʳʝ ʩʪʫʜʝʥʪ ʜʦʣʞʝʥ ʫʟʥʘʪʴ, ʯʪʦʙʳ ʫʧʦʪʨʝʙʣʷʪʴ ʷʟʳʢ 

ʧʨʘʚʠʣʴʥʦ ʠ ʧʦʥʠʤʘʪʴ ʪʦʯʥʦʝ ʟʥʘʯʝʥʠʝ ʪʦʛʦ, ʯʪʦ ʦʥ ʩʣʫʰʘʝʪ. ʀ ʟʥʘʪʴ ʣʝʢʩʠʢʫ ʷʟʳʢʘ 

ʪʘʢʞʝ ʥʫʞʥʦ, ʯʪʦʙʳ ʧʦʥʷʪʴ ʟʥʘʯʝʥʠʝ ʩʣʦʚ, ʫʧʦʪʨʝʙʣʝʥʥʳʭ ʚ ʪʦʤ ʷʟʳʢʝ ʠ ʜʣʷ ʪʦʛʦ, 

ʯʪʦʙʳ ʦʙʦʛʘʪʠʪʴ ʩʚʦʡ ʷʟʳʢ. 

ʕʪʠ ʜʚʘ ʨʘʟʜʝʣʘ ʪʨʝʙʫʶʪ ʩʦʚʩʝʤ ʨʘʟʥʳʝ ʥʘʚʳʢʠ ʚ ʦʙʱʝʤ ʧʨʦʮʝʩʩʝ ʠʟʫʯʝʥʠʷ, ʪʘʢ ʢʘʢ ʚ 

ʛʨʘʤʤʘʪʠʢʝ ʝʩʪʴ ʧʨʘʚʠʣʘ ʢʘʢ ʚ ʤʘʪʝʤʘʪʠʢʝ, ʢʦʪʦʨʳʝ ʥʘʜʦ ʧʦʥʷʪʴ, ʘ ʧʦʪʦʤ ʫʧʦʪʨʝʙʣʷʪʴ 
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ʠʭ ʩ ʢʘʞʜʳʤ ʩʣʦʚʦʤ. ʀ ʫʧʦʪʨʝʙʣʝʥʠʝ ʝʛʦ ʚʩʝʛʜʘ ʩʣʝʜʫʝʪ ʥʝʢʦʪʦʨʦʡ ʩʠʩʪʝʤʝ. ʀ ʢʘʢ-ʪʦ 

ʵʪʦ ʛʦʨʠʟʦʥʪʘʣʴʥʦ ʨʘʙʦʪʘʝʪ ʚ ʷʟʳʢʝ. ʀ ʚ ʠʟʫʯʝʥʠʠ ʩʣʦʚʘʨʥʦʛʦ ʩʦʩʪʘʚʘ ʢʘʢʦʛʦ-ʪʦ ʷʟʳʢʘ 

ʥʫʞʥʦ ʟʥʘʪʴ ʟʥʘʯʝʥʠʝ ʢʘʞʜʦʛʦ ʦʪʜʝʣʴʥʦʛʦ ʩʣʦʚʘ. ɿʜʝʩʴ ʵʪʦ ʟʥʘʯʝʥʠʝ ʜʘʥʦ ʩʣʦʚʫ ʥʝ ʧʦ 

ʢʘʢʦʤʫ-ʪʦ ʧʨʘʚʠʣʫ, ʘ ʩʣʫʯʘʡʥʦ. ʀ ʢʘʢ-ʪʦ ʨʘʙʦʪʘʝʪ ʚʝʨʪʠʢʘʣʴʥʦ, ʭʦʪʷ ʚ ʷʟʳʢʦʟʥʘʥʠʠ 
ʚʩʪʨʝʯʘʝʪʩʷ ʥʘʫʢʘ, ʢʦʪʦʨʘʷ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʧʨʘʚʠʣʘ ʩʣʦʚʦʦʙʨʘʟʦʚʘʥʠʷ. 

ʂʨʦʤʝ ʵʪʠʭ ʨʘʟʜʝʣʦʚ ʝʩʪʴ ʠ ʜʨʫʛʠʝ ʯʘʩʪʠ ʷʟʳʢʘ, ʯʪʦ ʩʪʫʜʝʥʪʫ ʥʘʜʦ ʫʟʥʘʪʴ ʥʘ ʚʳʩʰʝʤ 
ʫʨʦʚʥʝ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ ʢʘʢ ʜʠʘʣʝʢʪʳ ʠ ʘʢʮʝʥʪ ʷʟʳʢʘ ʜʘʥʥʦʛʦ ʨʘʡʦʥʘ. 

ʇʨʦʮʝʩʩ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ 

ʈʘʟʥʳʝ ʠʥʩʪʠʪʫʪʳ, ʛʜʝ ʧʨʝʧʦʜʘʶʪ ʷʟʳʢ, ʫʧʦʪʨʝʙʣʷʶʪ ʨʘʟʥʳʝ ʢʥʠʛʠ, ʢʦʪʦʨʳʝ ʚ ʩʚʦʶ 

ʦʯʝʨʝʜʴ ʫʧʦʪʨʝʙʣʷʶʪ ʨʘʟʥʳʝ ʤʝʪʦʜʳ ʚ ʠʟʫʯʝʥʠʠ ʷʟʳʢʘ. ʅʦ ʙʦʣʴʰʠʥʩʪʚʦ ʵʪʠʭ ʤʝʪʦʜʦʚ 

ʧʨʝʧʦʜʘʶʪ ʧʨʘʚʠʣʘ ʛʨʘʤʤʘʪʠʢʠ ʯʝʨʝʟ ʨʘʟʥʳʝ ʦʪʜʝʣʴʥʳʝ ʩʣʫʯʘʠ ʫʧʦʪʨʝʙʣʝʥʠʷ ʷʟʳʢʘ, ʘ 

ʧʦʪʦʤ ʤʘʣʝʥʴʢʠʝ ʪʝʢʩʪʳ ʷʟʳʢʘ, ʠ ʚ ʵʪʦʤ ʧʨʦʮʝʩʩʝ ʩʪʫʜʝʥʪʳ ʫʟʥʘʶʪ ʩʣʦʚʘʨʥʳʡ ʩʦʩʪʘʚ, 

ʫʧʦʪʨʝʙʣʝʥʥʳʡ ʚ ʜʘʥʥʦʤ ʧʦʩʦʙʠʠ. ʀ ʚ ʢʘʞʜʦʡ ʪʘʢʦʡ ʢʥʠʛʝ ʚʩʪʨʝʯʘʝʪʩʷ ʨʘʟʥʳʡ ʩʙʦʨ 

ʩʣʦʚ, ʪʘʢ ʢʘʢ ʙʦʣʴʰʠʥʩʪʚʦ ʵʪʠʭ ʢʥʠʛ ʩʦʩʨʝʜʦʪʦʯʠʚʘʶʪ ʚʥʠʤʘʥʠʝ ʥʘ ʛʨʘʤʤʘʪʠʢʫ ʷʟʳʢʘ. 

ɼʘʣʴʰʝ ʦʥʠ ʫʧʦʪʨʝʙʣʷʶʪ ʢʥʠʛʠ ʩ ʨʘʩʩʢʘʟʘʤʠ, ʠ ʧʦʪʦʤ ʩʪʫʜʝʥʪʳ ʥʘʯʠʥʘʶʪ ʯʠʪʘʪʴ 

ʣʠʪʝʨʘʪʫʨʫ ʷʟʳʢʘ ʠ ʟʥʘʢʦʤʷʪʩʷ ʩ ʝʱʸ ʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʩʣʦʚ ʠ ʚʳʨʘʞʝʥʠʡ. 

ʅʝʯʘʩʪʦ ʚʩʪʨʝʯʘʶʪʩʷ ʠʥʩʪʠʪʫʪʳ ʠʣʠ ʧʨʦʛʨʘʤʤʳ, ʛʜʝ ʠ ʧʨʘʢʪʠʢʘ ʷʟʳʢʘ ʚ ʝʞʝʜʥʝʚʥʦʤ 
ʦʙʱʝʥʠʠ ʧʦʣʫʯʘʝʪ ʙʦʣʴʰʦʝ ʚʥʠʤʘʥʠʝ. 

ɼʘʚʘʡʪʝ, ʨʘʩʩʤʦʪʨʠʤ ʝʩʪʝʩʪʚʝʥʥʳʡ ʧʨʦʮʝʩʩ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ. ɺ ʦʩʥʦʚʥʦʤ ʤʘʣʴʯʠʢʠ 

ʟʥʘʢʦʤʷʪʩʷ ʩ ʷʟʳʢʦʤ ʚ ʠʭ ʜʝʪʩʪʚʝ ʠ ʥʘʯʠʥʘʶʪ ʫʧʦʪʨʝʙʣʷʪʴ ʝʛʦ ʧʨʦʮʝʩʩʦʤ ʠʤʠʪʘʮʠʠ. 

ʄʳ ʚʠʜʠʤ, ʯʪʦ ʧʦʥʷʪʠʝ ʨʦʜʥʦʛʦ ʷʟʳʢʘ ʫ ʨʝʙʸʥʢʘ ʩʘʤʦʝ ʷʩʥʦʝ ʠ ʙʦʣʝʝ ʵʬʬʝʢʪʠʚʥʦʝ, ʯʝʤ 

ʠʟʫʯʝʥʠʝ ʥʘ ʫʨʦʢʘʭ. ʊʘʢ ʢʘʢ ʨʝʙʸʥʦʢ ʪʦʣʴʢʦ ʧʨʝʦʙʨʘʟʦʚʳʚʘʝʪ ʚʳʨʘʞʝʥʠʷ ʷʟʳʢʘ, 

ʢʦʪʦʨʳʝ ʦʥ ʩʣʳʰʠʪ ʚ ʫʧʦʪʨʝʙʣʝʥʠʠ ʣʶʜʴʤʠ ʚʦʢʨʫʛ ʥʝʛʦ, ʦʥ ʫʧʦʪʨʝʙʣʷʝʪ ʠʭ ʚ ʜʘʥʥʦʡ 

ʝʛʦ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʬʦʨʤʝ ʠ ʚ ʥʫʞʥʦʤ ʢʦʥʪʝʢʩʪʝ ʠ ʝʤʫ ʥʝ ʥʫʞʥʦ ʠʟʫʯʘʪʴ ʦʪʜʝʣʴʥʦ ʵʪʠ 

ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʦʩʦʙʝʥʥʦʩʪʠ, ʯʪʦʙʳ ʫʧʦʪʨʝʙʣʷʪʴ ʵʪʠ ʚʳʨʘʞʝʥʠʷ. ʀ ʠʥʦʛʜʘ ʦʥʠ ʫʟʥʘʶʪ 

ʷʟʳʢ ʪʘʢ ʯʝʪʢʦ, ʯʪʦ ʙʳʚʘʶʪ ʩʣʫʯʘʠ, ʛʜʝ ʯʝʣʦʚʝʢ ʤʦʞʝʪ ʫʪʦʯʥʷʪʴ ʠ ʜʦʙʘʚʠʪʴ ʢ 

ʛʨʘʤʤʘʪʠʢʝ ʦʩʦʙʝʥʥʦʩʪʠ ʢʘʢʦʛʦ-ʪʦ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚ ʝʛʦ ʨʦʜʥʦʤ ʷʟʳʢʝ, ʢʦʪʦʨʦʝ ʜʦ ʩʠʭ 

ʧʦʨ ʥʝ ʦʧʨʝʜʝʣʝʥʦ, ʯʘʩʪʦ ʚ ʚʳʩʰʝʡ ʩʪʝʧʝʥʠ ʠʭ ʦʙʨʘʟʦʚʘʥʠʷ. 

ʅʦ ʝʩʪʝʩʪʚʝʥʥʳʡ ʧʨʦʮʝʩʩ ʠʟʫʯʝʥʠʷ ʪʘʢʞʝ ʠʤʝʝʪ ʥʝʢʦʪʦʨʳʝ ʥʝʜʦʩʪʘʪʢʠ ʢʘʢ - ʝʩʣʠ ʣʶʜʠ 

ʚʦʢʨʫʛ ʨʝʙʸʥʢʘ ʫʧʦʪʨʝʙʣʷʶʪ ʥʝʧʨʘʚʠʣʴʥʳʡ ʷʟʳʢ, ʦʥ ʪʘʢ ʠ ʛʦʚʦʨʠʪ. ʀ ʝʩʣʠ ʨʝʙʸʥʦʢ 

ʥʝʧʨʘʚʠʣʴʥʦ ʚʦʩʧʨʠʥʠʤʘʝʪ ʷʟʳʢ ʚ ʧʝʨʚʫʶ ʦʯʝʨʝʜʴ, ʪʦ ʦʥ ʤʦʞʝʪ ʜʦʣʛʦ ʥʝ ʩʧʨʘʚʣʷʪʴʩʷ 

ʠ ʥʝ ʫʟʥʘʝʪ ʧʨʘʚʠʣʴʥʦʝ ʫʧʦʪʨʝʙʣʝʥʠʝ. ɺʩʝ ʵʪʦ ʧʦʯʪʠ ʥʝʚʦʟʤʦʞʥʦ ʥʘ ʫʨʦʢʘʭ, ʛʜʝ ʤʳ 
ʥʘʯʠʥʘʝʤ ʦʪ ʠʟʫʯʝʥʠʷ ʧʨʘʚʠʣʴʥʦʛʦ ʫʧʦʪʨʝʙʣʝʥʠʷ. 

ʇʨʦʮʝʩʩ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ ʪʨʝʙʫʝʪ ʥʝʤʘʣʦ ʚʨʝʤʝʥʠ ʠ ʪʦʯʥʦ ʩʢʘʟʘʪʴ ʯʝʣʦʚʝʢ ʥʠʢʦʛʜʘ ʥʝ 

ʧʝʨʝʩʪʘʥʝʪ ʠʟʫʯʘʪʴ ʷʟʳʢ, ʧʦʪʦʤʫ ʯʪʦ ʷʟʳʢ ʚʩʝʛʜʘ ʨʘʟʚʠʚʘʝʪʩʷ, ʠ ʢʘʞʜʳʡ ʜʝʥʴ 

ʧʦʷʚʣʷʶʪʩʷ ʥʦʚʳʝ ʩʣʦʚʘ, ʚ ʨʝʟʫʣʴʪʘʪʝ ʨʘʟʥʳʭ ʩʦʙʳʪʠʡ, ʢʦʪʦʨʳʝ ʧʨʦʠʩʭʦʜʷʪ ʢʘʞʜʳʡ 

ʜʝʥʴ ʠ ʚ ʨʝʟʫʣʴʪʘʪʝ ʥʦʚʳʭ ʦʪʢʨʳʪʠʡ ʚ ʦʙʣʘʩʪʠ ʥʘʫʢʠ ʠ ʪ.ʜ. 

ʊʘʢ ʢʘʢ ʩʝʛʦʜʥʷ ʧʝʨʠʦʜ ʛʣʦʙʘʣʠʟʘʮʠʠ, ʠʟʫʯʘʪʴ ʠʥʦʩʪʨʘʥʥʳʡ ʷʟʳʢ ʠ ʦʙʱʘʪʴʩʷ ʩ ʣʶʜʴʤʠ 

ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʳ, ʜʨʫʛʦʡ ʩʪʨʘʥʳ ʫʞʝ ʩʪʘʣʦ ʥʫʞʜʦʡ ʢʘʞʜʦʡ ʩʪʨʘʥʳ. ʀ ʚʦ ʤʥʦʞʝʩʪʚʝ 

ʩʣʫʯʘʝʚ, ʜʣʷ ʵʪʦʛʦ ʥʝ ʜʘʸʪʩʷ ʚʩʷ ʞʠʟʥʴ ʠʟʫʯʘʪʴ ʷʟʳʢ ʠ ʩʪʫʜʝʥʪʫ ʥʘʜʦ ʵʬʬʝʢʪʠʚʥʦ ʠ ʚ 

ʜʘʥʥʦʤ ʦʧʨʝʜʝʣʸʥʥʦʤ ʩʨʦʢʝ ʦʚʣʘʜʝʪʴ ʷʟʳʢʦʤ. ʀ ʜʣʷ ʪʦʛʦ ʯʪʦʙʳ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ 

ʯʝʣʦʚʝʢʫ ʩ ʦʩʥʦʚʥʳʤ ʫʤʝʥʠʝʤ ʧʦʥʠʤʘʪʴ ʠ ʚʳʨʘʞʘʪʴ ʩʝʙʷ ʥʘ ʢʘʢʦʤ-ʥʠʙʫʜʴ 

ʠʥʦʩʪʨʘʥʥʦʤ ʝʤʫ ʷʟʳʢʝ, ʝʤʫ ʥʘʜʦ ʫʯʠʪʴ ʥʝʢʦʪʦʨʳʝ ʦʩʥʦʚʥʳʝ ʧʨʘʚʠʣʘ ʷʟʳʢʘ ʠ ʫʟʥʘʪʴ 
ʦʩʥʦʚʥʦʡ ʩʣʦʚʘʨʥʳʡ ʩʦʩʪʘʚ ʷʟʳʢʘ. 

ɻʨʘʤʤʘʪʠʢʘ 
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ɻʨʘʤʤʘʪʠʢʘ ʢʘʢ ʥʘʫʢʘ ʷʚʣʷʝʪʩʷ ʨʘʟʜʝʣ ʷʟʳʢʦʟʥʘʥʠʷ, ʠʟʫʯʘʶʱʠʡ ʛʨʘʤʤʘʪʠʯʝʩʢʠʡ ʩʪʨʦʡ 

ʷʟʳʢʘ, ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ ʧʦʩʪʨʦʝʥʠʷ ʧʨʘʚʠʣʴʥʳʭ ʦʩʤʳʩʣʝʥʥʳʭ ʨʝʯʝʚʳʭ ʦʪʨʝʟʢʦʚ ʥʘ 

ʵʪʦʤ ʷʟʳʢʝ (ʩʣʦʚʦʬʦʨʤ, ʩʠʥʪʘʛʤ, ʧʨʝʜʣʦʞʝʥʠʡ, ʪʝʢʩʪʦʚ). ʕʪʠ ʟʘʢʦʥʦʤʝʨʥʦʩʪʠ 

ʛʨʘʤʤʘʪʠʢʘ ʬʦʨʤʫʣʠʨʫʝʪ ʚ ʚʠʜʝ ʦʙʱʠʭ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʧʨʘʚʠʣ. 

ɻʨʘʤʤʘʪʠʢʘ (ʩʠʥʪʝʪʠʯʝʩʢʠʭ ʷʟʳʢʦʚ) ʚʢʣʶʯʘʝʪ ʤʦʨʬʝʤʠʢʫ ʢʘʢ ʥʘʫʢʫ ʦ ʧʨʘʚʠʣʘʭ 

ʧʦʩʪʨʦʝʥʠʷ ʩʣʦʚ ʠʟ ʤʦʨʬʝʤ ʠ ʩʠʥʪʘʢʩʠʩ ʢʘʢ ʥʘʫʢʫ ʦ ʧʨʘʚʠʣʘʭ ʧʦʩʪʨʦʝʥʠʷ 

ʚʳʩʢʘʟʳʚʘʥʠʡ ʠʟ ʩʣʦʚ, ʘ ʪʘʢʞʝ ʧʨʦʤʝʞʫʪʦʯʥʫʶ ʤʝʞʜʫ ʤʦʨʬʦʣʦʛʠʝʡ ʠ ʩʠʥʪʘʢʩʠʩʦʤ 

ʩʬʝʨʫ ʤʦʨʬʦʩʠʥʪʘʢʩʠʩ, ʠʟʫʯʘʶʱʠʡ ʧʦʚʝʜʝʥʠʝ ʢʣʠʪʠʢ, ʩʣʫʞʝʙʥʳʭ ʩʣʦʚ, ʢʦʤʧʦʥʝʥʪʦʚ 
ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʬʦʨʤ). 

ʉʝʤʘʥʪʠʢʘ, ʣʝʢʩʠʢʦʣʦʛʠʷ ʠ ʬʦʥʝʪʠʢʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʝ ʚʢʣʶʯʘʶʪʩʷ ʚ ʛʨʘʤʤʘʪʠʢʫ (ʠ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʶʪʩʷ ʝʡ). ʆʜʥʘʢʦ ʚ ʥʝʢʦʪʦʨʳʭ ʢʦʥʮʝʧʮʠʷʭ ʛʨʘʤʤʘʪʠʢʠ ʝʸ ʩʬʝʨʘ 

ʧʦʥʠʤʘʝʪʩʷ ʨʘʩʰʠʨʝʥʥʦ Ú ʛʨʘʤʤʘʪʠʢʘ «ʘʙʩʦʨʙʠʨʫʝʪ» ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʝ ʧʨʝʜʤʝʪʥʳʝ 

ʦʙʣʘʩʪʠ ʵʪʠʭ ʥʘʫʯʥʳʭ ʜʠʩʮʠʧʣʠʥ. ɺ ʥʝʸ ʚʢʣʶʯʘʶʪʩʷ ʛʨʘʤʤʘʪʠʯʝʩʢʘʷ ʩʝʤʘʥʪʠʢʘ, 

ʤʦʨʬʦʥʦʣʦʛʠʷ (ʚʢʣʶʯʘʶʱʘʷ ʩʝʛʤʝʥʪʥʫʶ ʤʦʨʬʦʥʦʣʦʛʠʶ, ʘʢʮʝʥʪʦʣʦʛʠʶ ʠ 

ʠʥʪʦʥʦʣʦʛʠʶ, ʪʦ ʝʩʪʴ ʥʘʫʢʫ ʦʙ ʠʥʪʦʥʘʮʠʠ) ʠ ʜʝʨʠʚʘʪʦʣʦʛʠʶ (ʥʘʫʢʫ ʦ 

ʩʣʦʚʦʦʙʨʘʟʦʚʘʥʠʠ), ʣʝʞʘʱʠʝ ʥʘ ʛʨʘʥʠ ʛʨʘʤʤʘʪʠʢʠ ʠ, ʩʦʦʪʚʝʪʩʪʚʝʥʥʦ, ʩʝʤʘʥʪʠʢʠ, 
ʬʦʥʝʪʠʢʠ ʠ ʣʝʢʩʠʢʦʣʦʛʠʠ. 

ʀ ʝʩʪʴ ʯʘʩʪʠ ʛʨʘʤʤʘʪʠʢʠ, ʢʦʪʦʨʳʝ ʩʯʠʪʘʶʪʩʷ, ʭʘʨʘʢʪʝʨʥʳ ʪʨʫʜʥʦʩʪʷʤʠ ʷʟʳʢʘ. 

ʅʘʧʨʠʤʝʨ, ʚ ʨʫʩʩʢʦʤ ʷʟʳʢʝ ʩʧʨʷʞʝʥʠʝ ʛʣʘʛʦʣʘ ʩʯʠʪʘʝʪʩʷ ʦʜʥʦʡ ʠʟ ʩʘʤʳʭ ʦʩʥʦʚʥʳʭ 

ʯʘʩʪʝʡ ʠ ʷʚʣʷʝʪʩʷ ʦʯʝʥʴ ʩʣʦʞʥʦʡ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʜʨʫʛʠʤʠ ʯʘʩʪʷʤʠ ʛʨʘʤʤʘʪʠʢʠ ʚ 
ʜʨʫʛʠʭ ʷʟʳʢʘʭ. 

ɹʦʣʴʰʠʥʩʪʚʦ ʢʥʠʛ ʩʦʩʨʝʜʦʪʦʯʠʚʘʶʪ ʠ ʦʩʥʦʚʘʥʳ ʥʘ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʯʘʩʪʠ ʠʟʫʯʝʥʠʷ 

ʷʟʳʢʘ. ʀ ʵʪʦ ʩʦʚʩʝʤ ʚʘʞʥʦ, ʪʘʢ ʢʘʢ ʠʟʫʯʝʥʠʝ ʷʟʳʢʘ ʧʨʦʮʝʩʩ ʥʝ ʢʦʨʦʪʢʠʡ ʠ ʥʦʨʤʘʣʴʥʦ 

ʢʫʨʩ ʧʨʝʧʦʜʘʚʘʥʠʷ ʷʟʳʢʘ ʩʨʘʚʥʠʪʝʣʴʥʦ ʤʘʣʝʥʴʢʦʛʦ ʩʨʦʢʘ, ʪʘʢ ʢʘʢ ʦʙʳʯʥʦ ʚ ʠʥʩʪʠʪʫʪʘʭ 

ʠʟʫʯʝʥʠʷ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʢʫʨʩ ʧʨʦʜʣʠʪʩʷ ʟʘ ʦʜʠʥ ʜʦ ʧʷʪʠ ʣʝʪ, ʠʣʠ ʥʝʤʥʦʞʢʦ 

ʧʦʙʦʣʴʰʝ. ʀ ʚ ʢʦʥʪʝʢʩʪʝ ʥʘʰʝʡ ʨʘʙʦʪʝ ʩʪʫʜʝʥʪ ʤʦʞʝʪ ʥʘʫʯʠʪʴ ʣʶʙʦʝ ʢʦʣʠʯʝʩʪʚʦ ʩʣʦʚ 
ʠ ʚʳʨʘʞʝʥʠʡ, ʝʩʣʠ ʦʥ ʭʦʨʦʰʦ ʟʥʘʝʪ ʛʨʘʤʤʘʪʠʢʫ. 

ʃʝʢʩʠʢʦʥ ʷʟʳʢʘ 

ʃʝʢʩʠʢʘ ʷʟʳʢʘ Ù ʥʘʙʦʨ ʚʩʝʭ ʩʣʦʚ ʷʟʳʢʘ. ʃʝʢʩʠʢʦʥ ʷʟʳʢʘ ʤʦʞʥʦ ʥʘʟʳʚʘʪʴ ʢʦʥʢʨʝʪʥʳʤ 

ʥʘʙʦʨʦʤ ʝʛʦ ʩʣʦʚ. ʇʦ ʣʝʢʩʠʢʦʣʦʛʠʠ ʩʣʦʚʘ - ʵʪʦ ʩʠʩʪʝʤʘ ʩʠʤʚʦʣʦʚ ʚ ʷʟʳʢʝ, ʠ ʧʦʤʦʛʘʶʪ 

ʥʘʤ ʫʢʘʟʘʪʴ ʨʘʟʥʳʝ ʚʝʱʠ ʠ ʠʜʝʠ, ʢʦʪʦʨʳʝ ʦʥʠ ʦʙʦʟʥʘʯʘʶʪ. 

ʉʚʷʟʴ ʤʝʞʜʫ ʩʣʦʚʘʤʠ ʠʭ ʟʥʘʯʝʥʠʷʤʠ, ʪ.ʝ. ʧʨʝʜʤʝʪʘʤʠ, ʢʦʪʦʨʳʝ ʦʥʠ ʦʙʦʟʥʘʯʘʶʪ 

ʩʣʫʯʘʡʥʘʷ ʠ ʥʝ ʩʣʝʜʫʶʪ ʥʠʢʘʢʠʭ ʧʨʘʚʠʣ, ʠ ʵʪʦ ʨʘʟʣʠʯʘʝʪʩʷ ʤʝʞʜʫ ʜʚʫʤʷ ʷʟʳʢʘʤʠ ʥʘ 

ʤʘʣʝʥʴʢʦʤ ʠʣʠ ʙʦʣʴʰʦʤ ʫʨʦʚʥʝ. ʆʜʠʥ ʠ ʪʦʪ ʞʝ ʧʨʝʜʤʝʪ, ʥʘʧʨʠʤʝʨ, ʦʙʦʟʥʘʯʘʝʪʩʷ ʜʚʫʤʷ 

ʩʣʦʚʘʤʠ ʚ ʜʚʫʭ ʨʘʟʥʳʭ ʷʟʳʢʘʭ. ʅʦ ʪʦʣʴʢʦ ʥʘʫʯʠʪʴ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʜʘʥʳ ʧʨʝʜʤʝʪʘʤ ʚ 

ʠʥʦʩʪʨʘʥʥʦʤ ʷʟʳʢʝ, ʥʝ ʩʧʦʩʦʙʩʪʚʫʶʪ ʯʝʣʦʚʝʢʘ ʧʦʥʠʤʘʪʴ ʠʣʠ ʛʦʚʦʨʠʪʴ ʚ ʪʦʤ ʷʟʳʢʝ. 

ɽʩʪʴ ʧʨʘʚʠʣʘ (ʪ.ʝ. ʛʨʘʤʤʘʪʠʢʠ) ʫʧʦʪʨʝʙʣʝʥʠʷ ʵʪʠʭ ʩʣʦʚ ʚ ʪʦʤ ʷʟʳʢʝ ʠ ʦʥʠ ʪʦʞʝ ʩʠʣʴʥʦ 

ʦʪʣʠʯʘʶʪʩʷ ʚ ʨʘʟʥʳʭ ʷʟʳʢʘʭ. ʇʦʵʪʦʤʫ ʠʟʫʯʘʪʴ ʛʨʘʤʤʘʪʠʢʫ ʷʟʳʢʘ ʩʪʘʥʦʚʠʪʩʷ 

ʥʝʦʙʭʦʜʠʤʦʡ ʯʘʩʪʴʶ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ. ɹʝʟ ʟʥʘʥʠʷ ʛʨʘʤʤʘʪʠʢʠ ʥʝ ʚʦʟʤʦʞʥʦ ʵʬʬʝʢʪʠʚʥʦ 
ʦʙʱʘʪʴʩʷ ʩ ʣʶʜʴʤʠ. 

ʕʪʦ ʧʨʠʚʦʜʠʪ ʥʘʩ ʢ ʟʘʤʝʯʘʥʠʶ, ʯʪʦ ʧʨʝʧʦʜʘʚʘʥʠʝ ʛʨʘʤʤʘʪʠʢʠ ʷʚʣʷʝʪʩʷ ʦʯʝʥʴ ʚʘʞʥʦʡ 

ʯʘʩʪʴʶ ʧʨʝʧʦʜʘʚʘʥʠʷ ʷʟʳʢʘ, ʢʦʪʦʨʦʝ ʩʣʝʜʫʝʪ ʟʘ ʧʨʝʧʦʜʘʚʘʥʠʝʤ ʜʨʫʛʠʭ ʩʚʷʟʘʥʥʳʭ ʝʡ 

ʥʘʫʢ ʢʘʢ ʣʝʢʩʠʢʦʣʦʛʠʷ, ʬʦʥʝʪʠʢʘ, ʩʠʥʪʘʢʩʠʩ ʤʦʨʬʦʣʦʛʠʷ ʠ ʪ.ʜ. ʠ ʚʩʸ ʵʪʦ ʩʪʘʥʦʚʠʪʩʷ 
ʙʦʣʝʝ ʷʩʥʦ ʯʝʨʝʟ ʫʧʦʪʨʝʙʣʝʥʠʝ ʷʟʳʢʘ ʚ ʬʦʨʤʝ ʯʪʝʥʠʷ, ʚʦʩʧʨʠʷʪʠʷ ʠ ʪ.ʜ. 

ɼʘʚʘʡʪʝ, ʪʘʢʞʝ ʦʙʨʘʱʘʝʤ ʚʥʠʤʘʥʠʝ ʥʘ ʣʝʢʩʠʢʫ, ʢʦʪʦʨʫʶ ʤʳ ʜʦʣʞʥʳ ʫʟʥʘʪʴ ʚ ʧʨʦʮʝʩʩʝ 

ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ. ʕʪʦ ʜʦʣʞʥʦ ʟʘʚʠʩʠʪ ʦʪ ʮʝʣʠ ʠʟʫʯʝʥʠʷ ʜʘʥʥʦʛʦ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. 
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ɽʩʪʴ ʨʘʟʥʳʝ ʮʝʣʠ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ. ʀʟʫʯʝʥʠʝ ʜʘʥʥʦʛʦ ʷʟʳʢʘ ʜʦʣʞʥʦ ʩʧʦʩʦʙʩʪʚʦʚʘʪʴ 

ʩʪʫʜʝʥʪʫ, ʠʤʝʪʴ ʵʬʬʝʢʪʠʚʥʦʝ ʦʙʱʝʥʠʝ ʩ ʛʦʚʦʨʷʱʠʤʠ ʪʦʛʦ ʷʟʳʢʘ, ʯʠʪʘʪʴ ʛʘʟʝʪʳ ʠ 
ʜʨʫʛʠʝ ʪʠʧʳ ʣʠʪʝʨʘʪʫʨʳ ʜʘʥʥʦʛʦ ʷʟʳʢʘ. 

ʄʦʞʥʦ ʟʜʝʩʴ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʚ ʝʞʝʜʥʝʚʥʳʭ ʨʘʟʛʦʚʦʨʘʭ ʤʳ ʫʧʦʪʨʝʙʣʷʝʤ ʥʦʨʤʘʣʴʥʳʝ 

ʩʣʦʚʘ, ʥʦ ʚ ʧʠʩʴʤʝʥʥʦʩʪʠ ʠ ʢʦʥʢʨʝʪʥʦ ʚ ʣʠʪʝʨʘʪʫʨʝ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʥʝ 

ʦʙʳʯʥʳʝ, ʢʦʪʦʨʳʝ ʥʦʩʷʪ ʵʤʦʮʠʦʥʘʣʴʥʳʝ ʠʣʠ ʜʨʫʛʠʝ ʦʪʪʝʥʢʠ ʟʥʘʯʝʥʠʠ, ʷʚʣʝʥʠʝ 

ʭʘʨʘʢʪʝʨʥʦʝ ʣʠʪʝʨʘʪʫʨʝ. ʕʪʦ ʟʥʘʯʠʪ, ʯʪʦ ʣʝʢʩʠʢʘ, ʢʦʪʦʨʫʶ ʥʫʞʥʦ ʚʳʙʠʨʘʪʴ, ʯʪʦʙʳ 

ʦʩʤʘʪʨʠʚʘʪʴ ʵʪʠʭ ʥʫʞʜʘʭ, ʜʦʣʞʥʘ ʠʤʝʪʴ ʩʣʦʚʘ, ʢʘʩʘʶʱʠʝʩʷ ʦʙʝʠʭ ʩʬʝʨ. 

ʆʜʥʘ ʨʘʙʦʪʘ ʥʘʜ ʷʟʳʢʦʤ ʚ ʰʢʦʣʘʭ ʍʘʨʠʷʥʳ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʤʥʦʞʝʩʪʚʦ ʢʥʠʛ ʧʦʩʦʙʠʡ 

ʜʣʷ ʰʢʦʣʴʥʠʢʦʚ ʚ ʰʪʘʪʝ ʍʘʨʠʷʥʘ ʀʥʜʠʠ ʘʚʪʦʨʳ ʫʧʦʪʨʝʙʣʷʣʠ ʣʝʢʩʠʢʫ, ʢʦʪʦʨʫʶ ʦʥʠ 

ʜʫʤʘʣʠ, ʙʫʜʝʪ ʧʦʥʷʪʥʦ ʩʪʫʜʝʥʪʘʤ ʢʫʨʩʦʚ 2, 3, 4 ʢʣʘʩʩʦʚ, ʥʦ ʯʝʨʝʟ ʩʚʦʶ ʨʘʙʦʪʫ ʦʥ 

ʧʦʢʘʟʘʣ, ʯʪʦ ʩʪʫʜʝʥʪʳ ʵʪʠʭ ʢʫʨʩʦʚ ʥʝ ʟʥʘʣʠ ʵʪʠ ʩʣʦʚʘ, ʘ ʠʭ ʟʥʘʢʦʤʘʷ ʠʤ ʣʝʢʩʠʢʘ ʙʳʣʘ 

ʩʦʚʩʝʤ ʨʘʟʥʘʷ. ʀ ʵʪʦʛʦ ʤʦʞʥʦ ʥʘʟʳʚʘʪʴ ʧʨʦʙʣʝʤʦʡ ʫʨʦʚʥʷ ʣʝʢʩʠʢʠ. ɺʦ ʤʥʦʞʝʩʪʚʝ ʢʥʠʛ 

ʫʧʦʪʨʝʙʣʝʥʳ ʚ ʍʘʨʠʷʥʝ ʤʦʞʥʦ ʙʳʣʦ ʥʘʭʦʜʠʪʴ ʧʨʦʙʣʝʤʫ ʫʨʦʚʥʷ ʣʝʢʩʠʢʠ, ʪʘʢ ʢʘʢ 

ʥʦʨʤʘʣʴʥʦ, ʢʦʛʜʘ ʘʚʪʦʨ ʧʠʰʝʪ ʢʘʢʫʶ-ʪʦ ʢʥʠʛʫ, ʙʳʚʘʶʪ ʩʣʫʯʘʠ, ʛʜʝ ʘʚʪʦʨ ʭʦʯʝʪ 

ʚʢʣʶʯʠʪʴ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʧʦ ʥʝʤʫ ʚʭʦʜʷʪ ʫʨʦʚʥʷ ʯʠʪʘʪʝʣʝʡ ʝʛʦ ʢʥʠʛʠ, ʥʦ ʥʝ 

ʦʙʷʟʘʪʝʣʴʥʦ, ʯʪʦ ʚʳʙʦʨ ʥʘʙʦʨʘ ʩʣʦʚ ʘʚʪʦʨʘ ʙʫʜʝʪ ʧʨʘʚʠʣʴʥʳʤ ʠʣʠ ʥʝʪ. ʀ ʪʘʢ ʥʝʚʨʝʜʥʦ 

ʩʢʘʟʘʪʴ, ʯʪʦ ʚʳʙʦʨ ʧʨʘʚʠʣʴʥʦʡ ʣʝʢʩʠʢʠ ʥʝʦʙʭʦʜʠʤʦʡ ʚʦ ʚʨʝʤʷ ʩʦʩʪʘʚʣʝʥʠʷ ʣʶʙʦʛʦ 

ʢʫʨʩʘ. ʀ ʵʪʘ ʥʫʞʜʘ ʥʝ ʤʝʥʝʝ ʢʘʩʘʝʪʩʷ ʩʦʩʪʘʚʣʝʥʠʷ ʫʯʝʙʥʳʭ ʧʨʦʛʨʘʤʤ ʥʘʯʘʣʴʥʦʛʦ ʵʪʘʧʘ 

ʢʘʢʦʛʦ-ʪʦ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. 

ɺʟʘʠʤʦʟʘʚʠʩʠʤʦʩʪʴ ʠʟʫʯʝʥʠʷ ʣʝʢʩʠʢʦʥʘ ʠ ʛʨʘʤʤʘʪʠʢʠ 

ʗʟʳʢʠ ʤʠʨʘ ʨʘʟʜʝʣʷʶʪʩʷ ʥʘ ʜʚʝ ʛʨʫʧʧʳ ʩʠʥʪʝʪʠʯʝʩʢʠʝ ʷʟʳʢʠ ʠ ʘʥʘʣʠʪʠʯʝʩʢʠʝ ʷʟʳʢʠ. 

ʉʠʥʪʝʪʠʯʝʩʢʠʝ ʷʟʳʢʠ - ʪʠʧʦʣʦʛʠʯʝʩʢʠʡ ʢʣʘʩʩ ʷʟʳʢʦʚ, ʚ ʢʦʪʦʨʳʭ ʧʨʝʦʙʣʘʜʘʶʪ 

ʩʠʥʪʝʪʠʯʝʩʢʠʝ ʬʦʨʤʳ ʚʳʨʘʞʝʥʠʷ ʛʨʘʤʤʘʪʠʯʝʩʢʠʭ ʟʥʘʯʝʥʠʡ. ʆʥʠ 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʶʪʩʷ ʘʥʘʣʠʪʠʯʝʩʢʠʤ ʷʟʳʢʘʤ, ʚ ʢʦʪʦʨʳʭ ʛʨʘʤʤʘʪʠʯʝʩʢʠʝ ʟʥʘʯʝʥʠʷ 

ʚʳʨʘʞʘʶʪʩʷ ʧʨʠ ʧʦʤʦʱʠ ʩʣʫʞʝʙʥʳʭ ʩʣʦʚ, ʠ ʧʦʣʠʩʠʥʪʝʪʠʯʝʩʢʠʤ ʷʟʳʢʘʤ, ʚ ʢʦʪʦʨʳʭ ʚ 

ʧʨʝʜʝʣʘʭ ʮʝʣʴʥʦʦʬʦʨʤʣʝʥʥʦʛʦ ʢʦʤʧʣʝʢʩʘ (ʚʥʝʰʥʝ ʥʘʧʦʤʠʥʘʶʱʝʛʦ ʩʣʦʚʦ) ʦʙʲʝʜʠʥʝʥʦ 

ʥʝʩʢʦʣʴʢʦ ʠʤʝʥʥʳʭ ʠ ʛʣʘʛʦʣʴʥʳʭ ʣʝʢʩʠʯʝʩʢʠʭ ʟʥʘʯʝʥʠʡ. ɺ ʩʠʥʪʝʪʠʯʝʩʢʠʭ ʷʟʳʢʘʭ ʨʦʣʴ 

ʦʪʜʝʣʴʥʳʭ ʩʣʦʚ ʚ ʚʳʨʘʞʝʥʠʠ ʢʘʢʦʛʦ-ʪʦ ʛʨʘʤʤʘʪʠʯʝʩʢʦʛʦ ʟʥʘʯʝʥʠʷ ʦʪʣʠʯʘʝʪʩʷ ʦʪ 

ʘʥʘʣʠʪʠʯʝʩʢʠʭ ʠ ʧʦʵʪʦʤʫ ʚʘʞʥʦʩʪʴ ʛʨʘʤʤʘʪʠʢʠ ʫʚʝʣʠʯʠʚʘʝʪʩʷ ʚ ʩʠʥʪʝʪʠʯʝʩʢʠʭ 
ʷʟrʢʘʭ, ʯʝʤ ʚ ʘʥʘʣʠʪʠʯʝʩʢʠʭ. ʈʫʩʩʢʠʡ ʷʟʳʢ, ʥʘʧʨʠʤʝʨ, ʷʚʣʷʝʪʩʷ ʩʠʥʪʝʪʠʯʝʩʢʠʤ. 

ɺ ʷʟʳʢʘʭ ʢʦʤʧʴʶʪʝʨʘ ʛʨʘʤʤʘʪʠʢʘ ʠ ʝʩʪʴ ʷʟʳʢ. ʊʘʤ ʥʝʪ ʥʝʙʦʣʴʰʦʡ ʨʘʟʥʠʮʳ ʤʝʞʜʫ 

ʛʨʘʤʤʘʪʠʢʦʡ ʷʟʳʢʘ, ʪ.ʝ. ʧʨʘʚʠʣʘ ʦʙʱʝʥʠʷ ʩ ʢʦʤʧʴʶʪʝʨʦʤ ʠ ʷʟʳʢʦʤ ʚʦʦʙʱʝ. ʀ ʦʥʦ 

ʚʢʣʶʯʘʝʪ ʚʩʷʢʠʭ ʦʙʱʝʥʠʷ. ʅʦ ʵʪʦ ʥʝʣʴʟʷ ʩʢʘʟʘʪʴ ʦ ʜʨʫʛʠʭ ʷʟʳʢʘʭ. ʅʘʤ ʥʘʜʦ ʠ ʩʣʦʚʘ 

ʫʟʥʘʪʴ, ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʷ ʥʘʫʯʠʪʴ, ʠ ʢʫʣʴʪʫʨʫ ʠ ʩʦʙʳʪʠʷ ʠʟʫʯʘʪʴ, ʯʪʦʙʳ 

ʧʦʥʠʤʘʪʴ ʠʭ. ʇʦʵʪʦʤʫ ʛʨʘʤʤʘʪʠʢʘ ʷʟʳʢʘ ʢʨʦʤʝ ʚ ʷʟʳʢʘʭ ʢʦʤʧʴʶʪʝʨʘ ʥʝ ʪʘʢ 

ʧʦʤʦʛʘʶʱʘʷ ʯʘʩʪʴ, ʢʘʢ ʦʥʦ ʩʯʠʪʘʝʪʩʷ ʪʘʢ ʢʘʢ ʩʧʦʨʠʪʩʷ ʛʨʘʤʤʘʪʠʢʘ ʷʟʳʢʘ ʚʦ ʤʥʦʛʠʭ 

ʩʣʫʯʘʷʭ ʥʝʨʘʚʥʦ ʢ ʷʟʳʢʘʤ ʢʦʤʧʴʶʪʝʨʘ. ʇʦʷʚʣʷʶʪʩʷ ʨʘʟʥʳʝ ʜʠʘʣʝʢʪʳ, ʛʜʝ ʠʥʦʛʜʘ 

ʨʦʞʜʘʶʪʩʷ ʩʦʚʩʝʤ ʥʦʚʳʝ ʷʟʳʢʠ ʩ ʨʘʟʣʠʯʥʳʤʠ ʠʭ ʛʨʘʤʤʘʪʠʢʘʤʠ ʠ ʚʦʟʥʠʢʘʶʪ ʪʦʤʫ 

ʧʦʜʦʙʥʳʝ ʧʨʦʙʣʝʤʳ ʩ ʫʧʦʪʨʝʙʣʝʥʠʝʤ ʛʨʘʤʤʘʪʠʢʠ. ʀ ʙʳʚʘʶʪ ʠ ʩʣʫʯʘʠ ʛʜʝ ʪʦʣʴʢʦ 

ʦʪʜʝʣʴʥʳʝ ʩʣʦʚʘ ʧʝʨʝʜʘʶʪ ʥʫʞʥʫʶ ʠʜʝʶ ʩʣʫʰʘʪʝʣʶ, ʪʘʢ ʢʘʢ ʢʦʥʪʝʢʩʪ ʠ ʜʨʫʛʠʝ 

ʬʘʢʪʦʨʳ ʧʦʷʩʥʷʶʪ ʥʫʞʥʳʡ ʩʤʳʩʣ. ʆʜʥʘ ʧʨʠʯʠʥʘ ʵʪʦʛʦ ʷʚʣʝʥʠʷ ʩʚʷʟʘʥʘ ʩ 
ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʛʨʘʤʤʘʪʠʢʦʡ. 

ʋʥʠʚʝʨʩʘʣʴʥʘʷ ʛʨʘʤʤʘʪʠʢʘ Ú ʪʝʨʤʠʥ, ʢʦʪʦʨʳʤ ʚ ʨʷʜʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʭ ʪʝʦʨʠʡ 

ʦʙʦʟʥʘʯʘʝʪʩʷ ʧʨʝʜʧʦʣʘʛʘʝʤʳʡ ʥʘʙʦʨ ʧʨʘʚʠʣ ʠʣʠ ʧʨʠʥʮʠʧʦʚ, ʧʨʠʩʫʱʠʭ ʢʘʞʜʦʤʫ 

ʯʝʣʦʚʝʯʝʩʢʦʤʫ ʷʟʳʢʫ. ʀʩʪʦʨʠʯʝʩʢʠ, ʠʜʝʷ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʛʨʘʤʤʘʪʠʢʠ ʚʦʩʭʦʜʠʪ ʢ ʠʜʝʷʤ 

ʪʘʢʠʭ ʬʠʣʦʩʦʬʦʚ, ʢʘʢ ʈʦʜʞʝʨ ɹʵʢʦʥ ʠ ʈʝʥʝ ɼʝʢʘʨʪ, ʥʦ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʢʦʥʪʝʢʩʪʝ ʦʥʘ 

ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝʛʜʘ ʘʩʩʦʮʠʠʨʫʝʪʩʷ ʩ ʪʝʦʨʠʷʤʠ ʘʤʝʨʠʢʘʥʩʢʦʛʦ ʣʠʥʛʚʠʩʪʘ ʅʦʝʤʘ 
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ʍʦʤʩʢʦʛʦ. ʇʦʜʦʙʥʳʝ ʧʨʘʚʠʣʘ ʥʝ ʦʧʨʝʜʝʣʷʶʪ ʷʟʳʢ ʧʦʣʥʦʩʪʴʶ: ʦʥʠ ʜʦʧʫʩʢʘʶʪ 

ʟʥʘʯʠʪʝʣʴʥʫʶ ʚʘʨʠʘʥʪʥʦʩʪʴ, ʥʦ ʦʛʨʘʥʠʯʠʚʘʶʪ ʝʸ ʥʝʢʦʪʦʨʳʤʠ ʢʦʥʝʯʥʳʤʠ ʨʘʤʢʘʤʠ. ɺ 

ʩʦʚʨʝʤʝʥʥʦʡ ʢʦʛʥʠʪʠʚʥʦʡ ʥʘʫʢʝ ʫʥʠʚʝʨʩʘʣʴʥʘʷ ʛʨʘʤʤʘʪʠʢʘ ʧʦʥʠʤʘʝʪʩʷ ʢʘʢ 

ʚʩʪʨʦʝʥʥʦʝ ʥʘ ʛʝʥʝʪʠʯʝʩʢʦʤ ʫʨʦʚʥʝ, ʟʥʘʥʠʝ ʷʟʳʢʘ. 

ɸʨʛʫʤʝʥʪʘʤʠ ʚ ʧʦʣʴʟʫ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʛʨʘʤʤʘʪʠʢʠ ʷʚʣʷʶʪʩʷ: ʥʘʣʠʯʠʝ 

ʦʧʨʝʜʝʣʸʥʥʳʭ ʷʟʳʢʦʚʳʭ ʫʥʠʚʝʨʩʘʣʠʡ (ʪʘʢʠʭ ʢʘʢ, ʢ ʧʨʠʤʝʨʫ, ʯʘʩʪʠ ʨʝʯʠ, ʛʣʘʩʥʳʝ ʠ 

ʩʦʛʣʘʩʥʳʝ ʟʚʫʢʠ ʠ ʪ. ʧ.), ʧʨʠʩʫʪʩʪʚʫʶʱʠʭ ʚʦ ʚʩʝʭ ʷʟʳʢʘʭ; ʜʘʥʥʳʝ ʠʩʩʣʝʜʦʚʘʥʠʡ 

ʫʩʚʦʝʥʠʷ ʷʟʳʢʘ; ʜʦʚʦʜʳ ʚ ʧʦʣʴʟʫ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʦʪʜʝʣʴʥʦʛʦ ʷʟʳʢʦʚʦʛʦ ʤʦʜʫʣʷ Ú 

ʥʝʟʘʚʠʩʠʤʦʡ ʢʦʛʥʠʪʠʚʥʦʡ ʩʠʩʪʝʤʳ ʚ ʩʦʩʪʘʚʝ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʨʘʟʫʤʘ, ʧʨʝʜʥʘʟʥʘʯʝʥʥʦʡ 
ʜʣʷ ʦʙʨʘʙʦʪʢʠ ʷʟʳʢʘ. 

ɺʘʞʥʦʩʪʴ ʣʝʢʩʠʢʦʥʘ 

ɺʳʩʰʝʝ ʜʘʥʥʘʷ ʜʠʩʢʫʩʩʠʷ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʝʩʣʠ ʯʝʣʦʚʝʢ ʫʞʝ ʟʥʘʝʪ ʢʘʢʦʡ-ʪʦ ʷʟʳʢ ʠ 

ʟʥʘʝʪ ʦʩʥʦʚʥʳʝ ʩʣʦʚʘ ʜʘʥʥʦʛʦ ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ ʠ ʜʘʞʝ ʤʘʣʦ ʟʥʘʝʪ ʛʨʘʤʤʘʪʠʢʫ, ʦʥ 

ʝʱʸ ʤʦʞʝʪ ʧʝʨʝʜʘʪʴ ʩʚʦʶ ʤʳʩʣʴ ʚ ʦʩʥʦʚʥʳʭ ʨʘʟʛʦʚʦʨʘʭ, ʢʦʪʦʨʳʝ ʥʝ ʪʨʝʙʫʶʪ ʤʥʦʛʦ 

ʩʦʯʝʪʘʥʠʡ ʩʣʦʚ ʠʣʠ ʪʨʝʙʫʝʪ ʣʠʰʴ ʥʝʢʦʪʦʨʳʝ ʩʣʦʚʘ. 

ʀ ʪʘʢ ʷʩʥʦ, ʯʪʦ, ʥʘʯʠʥʘʷ ʦʪ ʟʥʘʥʠʷ ʦʩʥʦʚʥʦʛʦ ʩʣʦʚʘʨʥʦʛʦ ʩʦʩʪʘʚʘ ʯʝʣʦʚʝʢ, ʤʦʞʝʪ 

ʦʙʱʘʪʴʩʷ ʠ ʜʘʞʝ ʧʦʥʠʤʘʪʴ ʛʨʘʤʤʘʪʠʢʫ ʣʝʛʢʦ ʚʦʚʨʝʤʷ ʝʛʦ ʠʟʫʯʝʥʠʷ. ʕʪʦ ʪʘʢʞʝ 

ʫʩʪʘʥʘʚʣʠʚʘʝʪ ʦʩʥʦʚʥʦʡ ʩʣʦʚʘʨʥʳʡ ʩʦʩʪʘʚ ʢʘʢ ʚʦʟʤʦʞʥʳʡ ʧʝʨʚʳʡ ʰʘʛ ʠʟʫʯʝʥʠʷ 

ʠʥʦʩʪʨʘʥʥʦʛʦ ʷʟʳʢʘ. 

ʀ ʪʘʢ ʤʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʦʩʥʦʚʥʦʡ ʩʣʦʚʘʨʥʳʡ ʩʦʩʪʘʚ ʥʝ ʪʦʣʴʢʦ ʩʧʦʩʦʙʩʪʚʫʝʪ ʯʝʣʦʚʝʢʫ 

ʦʙʱʘʪʴʩʷ, ʥʦ ʠ ʜʝʣʘʪʴ ʝʛʦ ʙʝʟ ʘʢʢʫʨʘʪʥʦʛʦ ʠʣʠ ʧʦʣʥʦʛʦ ʟʥʘʥʠʷ ʛʨʘʤʤʘʪʠʢʠ. ʀ ʵʪʦʪ 

ʦʩʥʦʚʥʦʡ ʥʘʙʦʨ ʩʣʦʚ ʪʘʢʞʝ ʧʦʤʦʛʘʝʪ ʝʤʫ ʥʘʫʯʠʪʴ ʣʝʛʯʝ ʥʦʚʳʝ ʩʣʦʚʘ, ʩʚʷʟʳʚʘʷ ʠʭ ʩʦ 

ʩʣʦʚʘʤʠ, ʢʦʪʦʨʳʝ ʦʥ ʫʞʝ ʟʥʘʝʪ. ʊʘʢ, ʯʝʤ ʙʦʣʴʰʝ ʩʣʦʚ ʦʥ ʟʥʘʝʪ, ʪʝʤ ʙʦʣʴʰʝ ʦʥ ʣʝʛʢʦ 

ʤʦʞʝʪ ʚʳʫʯʠʪʴ ʥʦʚʳʝ. ʀ ʜʘʞʝ ʛʨʘʤʤʘʪʠʢʘ ʥʝ ʦʪʜʝʣʴʥʘʷ ʯʘʩʪʴ ʷʟʳʢʘ ʠ ʧʦʵʪʦʤʫ ʦʥ ʪʘʢʞʝ 

ʤʦʞʝʪ ʩʚʷʟʳʚʘʪʴ ʧʨʘʚʠʣʘ ʛʨʘʤʤʘʪʠʢʠ ʩʦ ʩʣʦʚʘʤʠ, ʢʦʪʦʨʳʝ ʦʥ ʫʞʝ ʟʥʘʝʪ ʚʦʚʨʝʤʷ ʠʭ 

ʫʧʦʪʨʝʙʣʝʥʠʷ. ʊʘʢ ʯʝʣʦʚʝʢ ʩʦ ʟʥʘʥʠʝʤ ʦʩʥʦʚʥʦʛʦ ʩʣʦʚʘʨʥʦʛʦ ʩʦʩʪʘʚʘ ʣʝʛʢʦ ʚʳʫʯʠʪʴ 
ʥʦʚʳʝ ʩʣʦʚʘ, ʠ ʜʘʞʝ ʧʨʘʚʠʣʘ ʛʨʘʤʤʘʪʠʢʠ. 

ʆʙʲʸʤ ʯʘʩʪʦʪʥʦʛʦ ʩʣʦʚʘʨʷ 

ʏʝʣʦʚʝʢ ʥʝ ʤʦʞʝʪ ʫʪʦʯʥʠʪʴ, ʩʢʦʣʴʢʦ ʩʣʦʚ ʚ ʜʘʥʥʦʤ ʷʟʳʢʝ, ʪʘʢ ʢʘʢ ʢʦʣʠʯʝʩʪʚʦ ʠʭ 

ʢʘʞʜʳʡ ʜʝʥʴ ʤʝʥʷʝʪʩʷ, ʧʦʪʦʤʫ ʯʪʦ ʚ ʣʝʢʩʠʢʫ ʦʜʥʦʛʦ ʷʟʳʢʘ ʚʭʦʜʠʪ, ʷʩʥʳʝ ʠʥʦʩʪʨʘʥʥʳʝ 

ʩʣʦʚʘ, ʩʣʦʚʘ ʢʦʪʦʨʳʝ ʚʭʦʜʷʪ ʚ ʦʙʱʠʡ ʩʙʦʨ ʩʣʦʚ, ʢʦʪʦʨʳʝ ʫʧʦʪʨʝʙʣʷʶʪʩʷ ʛʦʚʦʨʷʱʠʤʠ 

ʪʦʛʦ ʷʟʳʢʘ ʢʘʢ ʨʦʜʥʦʛʦ ʷʟʳʢʘ. ʅʦ ʦʯʝʥʴ ʯʘʩʪʦ ʯʠʩʣʦ ʩʣʦʚ ʚ ʩʘʤʦʤ ʙʦʣʴʰʦʤ ʩʣʦʚʘʨʝ 

ʙʦʣʝʝ ʠ ʤʝʥʝʝ ʩʯʠʪʘʝʪʩʷ ʢʘʢ ʯʠʩʣʦ ʩʣʦʚ ʚ ʷʟʳʢʝ. ʄʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʨʫʩʩʢʠʡ ʷʟʳʢ 

ʠʤʝʝʪ 160,000 ʩʣʦʚ. ʅʦ ʥʝ ʚʩʝ ʟʥʘʶʪ ʚʩʝ ʵʪʠ ʩʣʦʚʘ, ʝʩʪʴ ʨʘʟʥʳʝ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʟʥʘʶʪ 

ʨʘʟʥʦʝ ʢʦʣʠʯʝʩʪʚʦ ʩʣʦʚ ʠʟ ʵʪʠʭ 160,000. ʕʪʦ ʟʘʚʠʩʠʪ ʦʪ ʚʦʟʨʘʩʪʘ, ʧʨʦʬʝʩʩʠʠ, ʫʨʦʚʥʷ 

ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʧʨʦʯ. 

ʀ ʧʦʵʪʦʤʫ ʢʦʣʠʯʝʩʪʚʦ ʩʣʦʚ, ʢʦʪʦʨʳʝ ʥʦʨʤʘʣʴʥʦ ʯʝʣʦʚʝʢ ʟʥʘʝʪ ʦʯʝʥʴ ʤʘʣʦ. ʀ ʜʘʞʝ ʚ 

ʪʦʤ ʝʩʪʴ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʩʯʠʪʘʶʪʩʷ ʘʢʪʠʚʥʳʤ ʠ ʧʘʩʩʠʚʥʳʤ ʝʛʦ ʧʘʤʷʪʠ. ʇʦʵʪʦʤʫ ʥʝ 

ʪʨʫʜʥʦ ʚʝʨʠʪʴ, ʯʪʦ ʩʣʦʚʘ, ʢʦʪʦʨʳʝ ʯʝʣʦʚʝʢ ʜʦʣʞʝʥ ʟʥʘʪʴ, ʯʪʦʙʳ ʛʦʚʦʨʠʪʴ ʥʦʨʤʘʣʴʥʦ 

ʥʘ ʢʘʢʦʤ-ʥʠʙʫʜʴ ʷʟʳʢʝ, ʥʝ ʪʘʢ ʤʥʦʛʦ. ʅʦ ʨʘʙʦʪʘ ʨʘʟʥʳʭ ʣʠʥʛʚʠʩʪʦʚ, ʨʘʙʦʪʘʶʱʠʭ ʧʦ 

ʵʪʦʡ ʪʝʤʝ, ʧʦʢʘʟʳʚʘʝʪ ʥʝʦʞʠʜʘʥʥʳʝ ʨʝʟʫʣʴʪʘʪʳ. ʉʘʤʳʡ ʭʦʨʦʰʠʡ ʧʨʠʤʝʨ ʚ ʜʘʥʥʦʤ 

ʢʦʥʪʝʢʩʪʝ ʷʚʣʷʝʪʩʷ Brown Corpus ʛʜʝ ʪʦʣʴʢʦ 135 ʩʣʦʚ ʩʦʩʪʘʚʣʷʶʪ ʙʦʣʝʝ ʧʦʣʦʚʠʥʳ 
ʯʘʩʪʠ ʢʦʨʧʫʩ ʢʦʪʦʨʳʡ ʩʦʩʪʘʚʣʷʝʪʩʷ ʠʟ ʙʦʣʝʝ ʤʠʣʣʠʦʥ ʩʣʦʚ. 

ʀ ʪʘʢ ʝʩʣʠ ʤʳ ʟʥʘʝʤ ʯʘʩʪʦʪʥʦʩʪʴ ʨʘʟʥʳʭ ʩʣʦʚ, ʚ ʢʘʢʦʤ-ʪʦ ʷʟʳʢʝ ʠ ʛʦʪʦʚʠʤ ʣʝʢʩʠʯʝʩʢʠʡ 

ʤʠʥʠʤʫʤ ʪʦʛʦ ʷʟʳʢʘ ʠʟ 2000-3000 ʩʣʦʚ, ʤʳ ʤʦʞʝʤ ʠʩʧʦʣʴʟʦʚʘʪʴ ʝʛʦ ʢʘʢ ʦʩʥʦʚʫ ʜʣʷ 

ʧʨʦʮʝʩʩʘ ʠʟʫʯʝʥʠʷ ʪʦʛʦ ʷʟʳʢʘ. ʕʪʦʪ ʣʝʢʩʠʯʝʩʢʠʡ ʤʠʥʠʤʫʤ ʧʦʤʦʛʘʝʪ ʩʪʫʜʝʥʪʫ ʧʦʥʷʪʴ 
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ʙʦʣʴʰʠʥʩʪʚʦ ʪʦʛʦ, ʯʪʦ ʛʦʚʦʨʠʪʩʷ ʠ ʢʘʢ ʩʢʘʟʘʥʦ ʚʳʰʝ ʪʘʢʞʝ ʧʦʤʦʛʘʝʪ ʩʪʫʜʝʥʪʘʤ 
ʠʟʫʯʘʪʴ ʥʦʚʳʝ ʩʣʦʚʘ ʠ ʧʨʘʚʠʣʘ ʛʨʘʤʤʘʪʠʢʠ ʚʦ ʚʨʝʤʷ ʠʟʫʯʝʥʠʷ ʷʟʳʢʘ. 
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ʌʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʠ ʚʝʞʣʠʚʦʩʪʴ 

(ʚ ʢʦʥʪʝʢʩʪʝ ʠʥʜʠʡʩʢʠʭ ʠ ʨʦʩʩʠʡʩʢʠʭ ʢʫʣʴʪʫʨ) 

Form of Address and Politeness 

(in the Context of Indian and Russian Cultures) 

 
Satyanand Satyarthi (ʉʘʪʷʥʘʥʜ ʉʘʪʷʨʪʭʠ) 

This article is intended to do a brief analysis of form of address and politeness in the context 

of Indian and Russian cultures. Due to rapid globalization the distance and boarders are no 

longer a huge problem. But it is necessary for an effective cross cultural communication that 

persons of one culture should understand the widely prevalent norms of other culture.  In any 

conversation, form of address is the first step to tell whether a man is polite or not. But the 

meaning of politeness may be different in the different cultures. The politeness in one culture 

may not be politeness for the other culture. What is generally accepted as a good behavior or 

gesture may not be good behavior or gesture for the other culture. Effective and successful 

cross communication can only be possible if persons of both the cultures are feeling 

comfortable while interacting with each other. Keeping in view of the above mentioned 

factors, an attempt is made to study the forms of address in the context of Indian and Russian 

cultures. A brief study of the books/papers of Larina.T.V, Suryanarayan.Neelakshi, P.Brown 

and S. Levinson, Watts. R, Mehrotra.R.R and some other authors had been helpful in 

formulating this article. 

 

ɿʥʘʯʠʪʝʣʴʥʦʩʪʴ ʧʨʘʚʠʣʴʥʦʛʦ ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʚʝʞʣʠʚʦʩʪʠ: 

ʀʟ-ʟʘ ʙʳʩʪʨʝʡ ʛʣʦʙʘʣʠʟʘʮʠʠ ʄʠʨ ʩʦʢʨʘʱʘʝʪʩʷ. ʃʶʜʠ ʨʘʟʥʳʭ ʦʙʱʝʩʪʚʘ ʦʙʱʘʶʪʩʷ ʜʨʫʛ 

ʩ ʜʨʫʛʦʤ ʙʦʣʝʝ ʩʚʦʙʦʜʥʦ ʠ ʩʠʤʧʘʪʠʯʥʦ. ʈʘʩʩʪʦʷʥʠʝ ʠ ʛʨʘʥʠʮʘ ʥʝ ʙʦʣʝʝ ʷʚʣʷʶʪʩʷ 

ʧʨʠʥʫʜʠʪʝʣʴʥʳʤʠ ʬʘʢʪʦʨʘʤʠ ʠ ʥʝ ʠʛʨʘʶʪ ʙʦʣʴʰʫʶ ʨʦʣʴ ʝʩʣʠ ʣʶʜʠ ʜʚʫʭ ʨʘʟʥʳʭ 

ʢʫʣʴʪʫʨ ʭʦʪʷʪ ʦʙʱʘʪʴʩʷ ʜʨʫʛ ʩ ʜʨʫʛʦʤ. ɼʣʷ ʫʩʧʝʰʥʦʡ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, 

ʣʶʜʠ ʦʜʥʦʡ ʢʫʣʴʪʫʨʳ ʜʦʣʞʥʳ ʙʳʪʴ ʩʧʦʩʦʙʥʳʤʠ ʧʦʥʠʤʘʪʴ ʰʠʨʦʢʦ ʨʘʩʧʨʦʩʪʨʘʥʸʥʥʳʝ 

ʥʦʨʤʳ ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʳ. ɺ ʤʝʞʢʫʣʴʪʫʨʥʦʡ ʢʦʤʤʫʥʠʢʘʮʠʠ, ʚ ʥʝʢʦʪʦʨʳʭ ʩʣʫʯʘʷʭ 

ʚʳʨʘʞʝʥʠʝ ʞʝʩʪʘ ʠʣʠ ʚʳʨʘʞʝʥʠʝ ʚ ʩʣʦʚʘʭ ʯʝʣʦʚʝʢʘ ʚ ʦʜʥʦʡ ʢʫʣʴʪʫʨʳ ʤʦʞʝʪ ʙʳʪʴ 

ʥʝʜʦʧʦʥʷʪʳʤ ʠʣʠ ʦʰʠʙʦʯʥʦ ʧʦʥʷʪʥʳʤ ʯʝʣʦʚʝʢʦʤ ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʳ. ʏʪʦ ʩʯʠʪʘʝʪʩʷ 

ʭʦʨʦʰʝʝ ʧʦʚʝʜʝʥʠʝ ʚ ʦʜʥʦʡ ʢʫʣʴʪʫʨʝ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʜʦʩʪʘʪʦʯʥʳʤ ʜʣʷ ʜʨʫʛʦʡ 

ʢʫʣʴʪʫʨʳ. ʕʬʬʝʢʪʠʚʥʘʷ ʤʝʞʢʫʣʴʪʫʨʥʘʷ ʢʦʤʤʫʥʠʢʘʮʠʷ ʷʚʣʷʝʪʩʷ ʢʦʤʤʫʥʠʢʘʮʠʝʡ ʚ 

ʢʦʪʦʨʦʡ ʣʶʜʠ ʦʙʝʠʭ ʢʫʣʴʪʫʨ ʯʫʚʩʪʚʫʶʪ ʩʝʙʷ ʫʜʦʙʥʳʤʠ ʧʨʠ ʦʙʱʝʥʠʠ ʠʣʠ 

ʚʟʘʠʤʦʜʝʡʩʪʚʠʠ. ʃʶʜʠ ʦʜʥʦʡ ʢʫʣʴʪʫʨʳ ʭʦʨʦʰʦ ʟʥʘʶʪ ʧʨʠʥʷʪʳʝ ʥʦʨʤʳ ʪʦʡ ʢʫʣʴʪʫʨʳ 

ʠ ʦʥʠ ʟʥʘʶʪ, ʢʘʢ ʠʤ ʥʘʜʦ ʚʝʩʪʠ ʩʝʙʷ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʙʳʪʴ ʢʫʣʴʪʫʨʥʳʤʠ. ʅʦ ʣʶʜʠ 

ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʳ ʥʝ ʤʦʛʫʪ ʧʦʥʠʤʘʪʴ ʧʦʜʨʦʙʥʳʝ ʜʦʩʪʦʠʥʩʪʚʘ ʠ ʥʝʜʦʩʪʘʪʢʠ ʢʫʣʴʪʫʨʳ 

ʜʨʫʛʦʡ ʩʪʨʘʥʳ. ʇʨʠʥʷʪʳʝ ʬʦʨʤʳ ʧʦʚʝʜʝʥʠʷ ʠ ʣʠʥʛʚʠʩʪʠʯʝʩʢʘʷ ʧʨʘʚʠʣʴʥʦʩʪʴ ʚ ʦʜʥʦʡ 

ʢʫʣʴʪʫʨʝ ʥʝ ʤʦʞʝʪ ʙʳʪʴ ʩʦʚʩʝʤ ʧʨʠʥʷʪʳʤʠ ʚ ʜʨʫʛʦʡ ʢʫʣʴʪʫʨʝ. ʏʪʦ ʩʯʠʪʘʝʪʩʷ 

ʚʝʞʣʠʚʳʤ ʧʦʚʝʜʝʥʠʝʤ ʚ ʦʜʥʦʡ ʢʫʣʴʪʫʨʝ ʤʦʞʝʪ ʙʳʪʴ ʥʝʚʝʞʣʠʚʳʤ ʧʦʚʝʜʝʥʠʝʤ ʚ ʜʨʫʛʦʡ 

ʢʫʣʴʪʫʨʝ. ʇʦʥʷʪʠʝ ʚʝʞʣʠʚʦʩʪʠ ʟʘʥʠʤʘʝʪ ʦʯʝʥʴ ʚʘʞʥʦʝ ʤʝʩʪʦ ʚ ʝʞʝʜʥʝʚʥʦʤ ʧʦʚʝʜʝʥʠʠ 

ʚʩʝʭ ʣʶʜʝʡ. ʂʘʪʝʛʦʨʠʷ ʚʝʞʣʠʚʦʩʪʠ ʷʚʣʷʝʪʩʷ ʫʥʠʚʝʨʩʘʣʴʥʦʡ ʚ ʣʶʙʦʡ ʢʫʣʴʪʫʨʝ ʥʦ 

ʧʦʥʷʪʠʝ ʚʝʞʣʠʚʦʩʪʠ ʷʚʣʷʝʪʩʷ ʨʘʟʥʳʤ. ʋ ʢʘʞʜʦʡ ʢʫʣʴʪʫʨʳ ʝʩʪʴ ʦʧʨʝʜʝʣʝʥʥʳʝ ʥʦʨʤʳ 

ʜʣʷ ʚʝʞʣʠʚʦʛʦ ʧʦʚʝʜʝʥʠʷ. ʉʫʱʝʩʪʚʫʶʪ ʥʝʢʦʪʦʨʳʝ ʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʠ 

ʥʝʣʠʥʛʚʠʩʪʠʯʝʩʢʠʝ ʟʥʘʢʠ ʜʣʷ ʚʝʞʣʠʚʦʩʪʠ. ʅʘʧʨʠʤʝʨ ʠʟʚʠʥʝʥʠʝ ʜʣʷ ʣʶʙʦʡ ʦʰʠʙʢʠ, 

ʙʣʘʛʦʨʘʜʠʪʴ ʠ ʞʜʘʪʴ ʥʘ ʩʚʦʶ ʦʯʝʨʝʜʴ Ùʪʠʧʠʯʝʩʢʠʝ ʚʝʞʣʠʚʳʝ ʧʦʚʝʜʝʥʠʷ ʜʣʷ ʥʝʢʦʪʦʨʳʭ 

ʢʫʣʴʪʫʨ ʤʦʛʫʪ ʙʳʪʴ ʤʝʥʝʝ ʦʙʷʟʘʪʝʣʴʥʳʤʠ ʚ ʜʨʫʛʠʭ ʢʫʣʴʪʫʨʘʭ. ʊʘʢ ʢʘʢ ʯʪʦ ʦʙʨʘʱʝʥʠʷ 

ʷʚʣʷʝʪʩʷ ʧʝʨʚʳʤ ʰʘʛʦʤ ʣʶʙʦʛʦ ʨʘʟʛʦʚʦʨʘ ʚ ʣʶʙʦʡ ʢʫʣʴʪʫʨʝ ʤʳ ʙʫʜʝʤ ʩʪʘʨʘʪʴʩʷ 
ʠʟʫʯʠʪʴ ʵʪʫ ʪʝʤʫ ʙʦʣʝʝ ʧʦʜʨʦʙʥʦ ʢʘʢ ʯʘʩʪʴ ʚʝʞʣʠʚʦʩʪʠ. 
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ʌʦʨʤʘ ʦʙʨʘʱʝʥʠʷ ʢʘʢ ʯʘʩʪʴ ʚʝʞʣʠʚʦʩʪʠ 

ʄʳ ʤʦʞʝʪ ʨʘʩʩʤʘʪʨʠʚʘʪʴ ʦʙʨʘʱʝʥʠʝ ʢʘʢ ʨʝʯʝʚʫʶ ʵʪʠʢʝʪʥʫʶ ʝʜʠʥʠʮʫ ʢʦʪʦʨʘʷ ʠʛʨʘʝʪ 

ʚʘʞʥʫʶ ʨʦʣʴ ʚ ʤʝʞʣʠʩʪʥʦʘʤ ʦʙʱʝʥʠʠ. ʆʙʨʘʱʝʥʠʝ ʧʦʤʦʛʘʝʪ ʚ ʩʦʟʜʘʥʠʠ ʦʩʦʙʦʝ 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʦʝ ʧʨʦʩʪʨʘʥʩʪʚʦ ʤʝʞʜʫ ʛʦʚʦʨʷʱʠʤ ʠ ʘʜʨʝʩʘʪʦʤ. ʆʙʨʘʱʝʥʠʝ ʪʦʞʝ 

ʩʧʦʩʦʙʩʪʚʫʝʪ ʚʟʘʠʤʦʜʝʡʩʪʚʠʶ ʛʦʚʦʨʷʱʝʛʦ ʠ ʘʜʨʝʩʘʪʘ ʧʨʠ ʦʙʱʝʥʠʠ. ʆʙʨʘʱʝʥʠʝ 

ʷʚʣʷʝʪʩʷ ʥʝʦʪʲʝʤʣʝʤʳʤ ʯʘʩʪʴʶ ʚʩʪʫʧʣʝʥʠʷ ʢʘʢʦʛʦ-ʣʠʙʦ ʨʘʟʛʦʚʦʨʘ. ʆʙʨʘʱʝʥʠʝ 

ʷʚʣʷʝʪʩʷ ʧʝʨʚʳʤ ʵʪʘʧʦʤ ʥʘʯʘʣʘ ʨʘʟʛʦʚʦʨʘ. ɽʩʣʠ ʢʪʦ ʪʦ ʭʦʯʝʪ ʙʳʪʴ ʚʝʞʣʠʚʳʤ, ʦʥ ʤʦʞʝʪ 

ʙʳʪʴ ʚʝʞʣʠʚʳʤ ʩ ʧʦʤʦʱʴʶ ʩʣʝʜʦʚʘʥʠʷ ʧʨʘʚʠʣʴʥʦʡ ʬʦʨʤʦʡ ʦʙʨʘʱʝʥʠʷ. 

ʄʝʪʦʜ ʘʥʘʣʠʟ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʚ ʀʥʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʷʟʳʢʘ ʍʠʥʜʠʠ 

 ʗ ʩʧʨʦʩʠʣ ʧʦʯʪʠ 20 ʩʪʫʜʝʥʪʦʚ ʠʟ ʛʦʨʦʜʘ ʂʘʥʧʫʨʘ ʢʘʢ ʦʥʠ ʦʙʨʘʱʘʶʪʩʷ ʢ ʥʝʟʥʘʢʦʤʳʤ. 

ɹʦʣʴʰʠʥʩʪʚʦ ʠʟ ʥʠʭ ʠʩʧʦʣʴʟʦʚʘʣʠ ʫʚʘʞʠʪʝʣʴʥʫʶ ʬʦʨʤʫ ʦʙʨʘʱʝʥʠʷ ʥʘʧʨʠʤʝʨ ʉʵʨ, 

ʄʘʜʘʤ ʠ.ʪ.ʧ.  ɼʘʞʝ ʪʝʨʤʠʥʳ ʨʦʜʩʪʚʘ ʥʘʧʨʠʤʝʨ: ɹʭʘʡʷ, ʙʝʭʝʥ, ɸʥʢʘʣ, ɸʥʪʠ  ʙʳʣʠ 

ʫʧʦʪʨʝʙʣʝʥʳ ʧʨʠ ʦʙʨʘʱʝʥʠʠ. ʇʦʯʪʠ 12 ʠʟ ʠʥʬʦʨʤʘʥʪʦʚ ʠʩʧʦʣʴʟʦʚʘʣʠ ʫʚʘʞʠʪʝʣʴʥʫʶ 

ʬʦʨʤʫ ʦʙʨʘʱʝʥʠʷ. 8 ʠʟ ʥʠʭ ʠʩʧʦʣʴʟʦʚʘʣʠ ʪʝʨʤʠʥʳ ʨʦʜʩʪʚʘ. 

 

ʅʝʢʦʪʦʨʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʠʥʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ  

ʊʝʨʤʠʥʳ ʨʦʜʩʪʚʘ ʰʠʨʦʢʦ ʠʩʧʦʣʴʟʫʶʪʩʷ ʜʘʞʝ ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʥʝʟʥʘʢʦʤʦʤʫ; (For 

example: uncle, aunty, brother, sister, bhaiya, chacha, chachi, dadi, behen etc) 

ʆʜʥʘ ʦʩʦʙʝʥʥʦʩʪʠ ʠʥʜʠʡʩʢʦʡ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʩʦʩʪʦʠʪ ʚ ʪʦʤ ʯʪʦ ʦʥʘ ʷʚʣʷʝʪʩʷ ʦʯʝʥʴ 

ʚʘʨʠʘʪʠʚʥʦʡ. (ʄʳ ʤʦʞʝʤ ʦʙʨʘʱʘʪʴʩʷ ʢ ʧʦʞʠʣʦʤʫ ʯʝʣʦʚʝʢʫ ʩ ʪʝʨʤʠʥʦʤ ɼʘʜʘ ʠ ʝʱʸ 

ʤʦʞʝʤ ʦʙʨʘʱʘʪʴʩʷ ʢ ʤʦʣʦʜʦʤʫ ʯʝʣʦʚʝʢʫ ʩ ʪʝʨʤʠʥʦʤ ɼʘʜʘ) 

ɼʚʫʭʩʪʦʨʦʥʥʷʷ ʠʥʪʝʨʬʝʨʝʥʮʠʷ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ ʥʘ ʭʠʥʜʠ ʠ ʷʟʳʢʘ ʭʠʥʜʠ ʥʘ 
ʀʥʜʠʡʩʢʠʡ ʚʘʨʠʘʥʪ ʘʥʛʣʠʡʩʢʦʛʦ ʷʟʳʢʘ). ʅʘʧʨʠʤʝʨ: - ʉʕʈ, ʄɸɼɸʄ 

ʉʫʱʝʩʪʚʫʶʪ ʥʝʢʦʪʦʨʳʝ ʫʚʘʞʠʪʝʣʴʥʳʝ ʚʳʨʘʞʝʥʠʷ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʚ ʍʠʥʜʠ. ʄʦʞʥʦ 

ʥʘʟʚʘʪʴ ʥʝʢʦʪʦʨʳʝ ʠʟ ʥʠʭ ʧʦʧʫʣʷʨʥʳʭ ʫʚʘʞʠʪʝʣʴʥʳʭ ʚʳʨʘʞʝʥʠʡ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ: 

ʐʨʠ, ɿʠ, ɹʘʙʫ, ʉʘʭʝʙ ( ʢʘʢ ʜʦʧʦʣʥʝʥʠʝ ʢ ʠʤʝʥʘʤ. ʇʨʠ ʬʦʨʤʘʣʴʥʳʭ ʦʪʥʦʰʝʥʠʷʭ ʝʩʣʠ 

ʛʦʚʦʨʷʱʠʡ ʥʘʤʝʨʠʪʩʷ ʙʳʪʴ ʠʩʢʣʶʯʠʪʝʣʴʥʦ ʚʝʞʣʠʚʳʤ, ʦʥ ʠʩʧʦʣʴʟʫʝʪ ʧʦʯʸʪʥʳʝ 

ʚʳʨʘʞʝʥʠʷ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʥʘ ʦʙʝʠʭ ʤʝʩʪʘʭ ʧʝʨʝʜ ʠʤʝʥʝʤ ʠ ʬʘʤʠʣʠʝʡ. ʅʘʧʨʠʤʝʨ- 

ʐʨʠ ʤʠʰʨʘ ɿʠ, ɹʘʙʫ ɸʥʫʧ ʃʘʣ ɿʠ ʠ ʪ.ʧ. 

ɺ ʀʥʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʝ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʷʟʳʢʘ ʍʠʥʜʠ, ʪʦʣʴʢʦ ɿʀ ʷʚʣʷʝʪʩʷ ʪʘʢʠʤ 

ʧʦʯʸʪʥʳʤ ʚʳʨʘʞʝʥʠʝʤ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ, ʢʦʪʦʨʦʝ ʤʦʞʝʪ ʙʳʪʴ ʠʩʧʦʣʴʟʦʚʘʪʴʩʷ ʜʣʷ 

ʧʦʯʪʠ ʚʩʝʭ ʪʠʧʦʚ ʣʶʜʝʡ ʥʝʟʘʚʠʩʠʤʦ ʦʪ ʠʭ ʢʘʪʝʛʦʨʠʡ, ʢʘʩʪ, ʧʦʣʦʚ ʠ ʧʨʦʬʝʩʩʠʡ. ɼʘʞʝ 

ʧʦʞʠʣʦʡ ʯʝʣʦʚʝʢ ʤʦʞʝʪ ʦʙʨʘʱʘʪʴʩʷ ʢ ʝʛʦ ʤʣʘʜʰʠʤ ʜʦʙʘʚʣʷʷ ɿʀ ʜʣʷ ʧʨʦʷʚʣʝʥʠʷ ʙʦʣʝʝ 
ʠʥʪʠʤʥʦʩʪʠ ʠ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʷ. 

ʇʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʥʝʟʥʘʢʦʤʳʤ ʣʶʜʠ ʚʩʝʛʜʘ ʫʜʝʣʷʶʪ ʚʥʠʤʘʥʠʝ ʚʦʟʨʘʩʪʫ ʠ ʩʦʮʠʘʣʴʥʦʤʫ 
ʧʦʣʦʞʝʥʠʶ. 

˽͙ͪ ͦ͋ͪ͊΅͔͙͙ͤ ͟ ͔ͤͤ͊ͦͣ͘͟·ͣ
͍͙͔ͯ͊͗ͭ͡Έͤ͊Ύ ͺͦͪͣ͊

͔͙ͭͪͣͤ· ͍ͪͦ͒ͫͭ͊
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ʄʝʪʦʜ ʘʥʘʣʠʟʘ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʚ ʈʦʩʩʠʡʩʢʦʡ ʂʫʣʴʪʫʨʝ 

ʗ ʩʧʨʦʩʠʣ ʧʦʯʪʠ 20 ʈʫʩʩʢʠʭ ʊʫʨʠʩʪʦʚ. ɹʦʣʴʰʠʥʩʪʚʦ (12) ʠʟ ʥʠʭ ʦʙʲʷʚʠʣʠ ʯʪʦ ʦʥʠ  

ʠʩʧʦʣʴʟʫʶʪ ʥʫʣʝʚʫʶ ʬʦʨʤʫ ʦʙʨʘʱʝʥʠʷ ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʥʝʟʥʘʢʦʤʦʤʫ, ʪʦ ʝʩʪʴ ʦʥʠ ʥʝ 

ʠʩʧʦʣʴʟʫʶʪ ʣʠʙʦ ʠʤʷ, ʪʝʨʤʠʥʳ ʨʦʜʩʪʚʘ ʠ ʫʚʘʞʠʪʝʣʴʥʫʶ ʬʦʨʤʫ ʦʙʨʘʱʝʥʠʷ. ɼʣʷ ʥʠʞ, 

ʜʘʞʝ ʚʦʟʨʘʩʪ ʥʝ ʠʛʨʘʝʪ ʥʠʢʘʢʫʶ ʨʦʣʴ ʧʨʠ ʦʙʨʘʱʝʥʠʠ. 4 ʠʟ 20 ʠʥʬʦʨʤʘʥʪʦʚ 

ʠʩʧʦʣʴʟʦʚʘʣʠ ʪʝʨʤʠʥ ʄʦʣʦʜʦʡ ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʥʝʟʥʘʢʦʤʳʤ. 4 ʠʟ ʥʠʭ ʠʩʧʦʣʴʟʦʚʘʣʠ 
ʪʝʨʤʠʥ ʢʨʘʩʘʚʠʮʘ ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʜʝʚʫʰʢʘʤ. 

 

 

 ʅʝʢʦʪʦʨʳʝ ʦʩʦʙʝʥʥʦʩʪʠ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʨʦʩʩʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ (ʚ ʦʪʣʠʯʠʠ ʦʪ 

ʠʥʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ) 

ʊʝʨʤʠʥʳ ʨʦʜʩʪʚʘ ʨʝʜʢʦ ʠʩʧʦʣʴʟʫʝʪʩʷ ʚ ʈʦʩʩʠʡʩʢʦʡ ʢʫʣʴʪʫʨʝ. 

ʌʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʚ ʈʦʩʩʠʡʩʢʦʡ ʢʫʣʴʪʫʨʝ ʥʝ ʷʚʣʷʝʪʩʷ ʚʘʨʠʘʪʠʚʥʳʤʠ ʢʘʢ ʤʳ ʫʞʝ 

ʦʙʩʫʞʜʘʣʠ ʚ ʢʦʥʪʝʢʩʪʝ ʀʥʜʠʡʩʢʦʡ ʪʝʨʤʠʥ ɼʘʜʘ. ʄʦʞʥʦ ʥʘʟʚʘʪʴ, ʯʪʦ ʈʦʩʩʠʡʩʢʠʝ 

ʪʝʨʤʠʥʳ ʦʙʨʘʱʝʥʠʷ ʷʚʣʷʶʪʩʷ ʦʜʥʦʟʥʘʯʥʳʤʠ ʚ ʦʪʣʠʯʠʠ ʦʪ ʀʥʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ.  

ʋʚʘʞʠʪʝʣʴʥʘʷ ʬʦʨʤʘ ʦʙʨʘʱʝʥʠʷ ʩʦʚʩʝʤ ʦʪʩʫʪʩʪʚʫʶʪ ʚ ʈʦʩʩʠʡʩʢʦʡ ʢʫʣʴʪʫʨʝ.  

ʇʨʠ ʦʙʨʘʱʝʥʠʠ ʜʘʞʝ ʢ ʥʝʟʥʘʢʦʤʳʤ, ʈʫʩʩʢʠʝ ʩʚʦʙʦʜʥʦ ʚʳʨʘʞʘʶʪ ʞʝʩʪʠʢʫʣʷʮʠʶ ʠ 
ʵʤʦʮʠʶ ʚ ʦʪʣʠʯʠʠ ʦʪ ʬʦʨʤʳ ʦʙʨʘʱʝʥʠʷ ʀʥʜʠʡʩʢʦʡ ʢʫʣʴʪʫʨʳ.  

ʇʨʠ ʦʙʨʘʱʝʥʠʠ, ʈʫʩʩʢʠʝ ʦʙʨʘʱʘʶʪʩʷ ʙʦʣʝʝ ʝʩʪʝʩʪʚʝʥʥʦ, ʙʦʣʝʝ ʦʪʢʨʦʚʝʥʥʦ. 

ʇʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʥʝʟʥʘʢʦʤʳʤ, ʣʶʜʠ ʥʝʢʦʛʜʘ ʥʝ ʫʜʝʣʷʶʪ ʚʥʠʤʘʥʠʝ ʚʦʟʨʘʩʪʫ ʘʜʨʝʩʘʪʘ. 

ʇʨʠ ʦʙʨʘʱʝʥʠʠ, ʢʦʥʪʝʢʩʪ ʠʛʨʘʶʪ ʙʦʣʴʰʫʶ ʨʦʣʴ. ʈʘʟʣʠʯʠʝ ʤʦʞʝʪ ʧʦʷʚʠʪʴʩʷ ʚ 
ʟʘʚʠʩʠʤʦʩʪʠ ʦʪ ʢʦʥʪʝʢʩʪʘ ʠ ʫʨʦʚʥʷ ʦʙʱʝʥʠʷ.  

ʇʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ʥʝʟʥʘʢʦʤʳʤ, ʛʦʚʦʨʷʱʠʡ ʥʝ ʜʘʸʪ ʚʦʟʤʦʞʥʦʩʪʴ ʥʝ ʩʦʚʝʨʰʘʪʴ ʜʝʡʩʪʚʠʝ. 

ɺ ʜʨʫʛʠʭ ʩʣʦʚʘʭ, ɻʦʚʦʨʷʱʠʡ ʦʙʨʘʱʘʝʪʩʷ ʢ ʥʝʟʥʘʢʦʤʳʤ ʧʨʷʤʦ ʠ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦ. 
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ʆ ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʤ ʧʦʪʝʥʮʠʘʣʝ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ   

 

Shmelkova V.V. (ʐʤʝʣʴʢʦʚʘ ɺ.ɺ.) 

                                                                           

            The article considers some problems of lexicon in the contemporary literary Russian 

language. 

 

ɸʥʘʣʠʟ ʣʝʢʩʠʢʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ, ʢʘʢ ʠʟʚʝʩʪʥʦ, ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʚʥʠʤʘʪʝʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ ʢʘʞʜʦʡ ʣʝʢʩʠʯʝʩʢʦʡ ʝʜʠʥʠʮʝ. ʃʝʢʩʠʢʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʦʜʝʨʞʠʪ ʦʯʝʥʴ ʮʝʥʥʫʶ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʫʶ ʠʥʬʦʨʤʘʮʠʶ, ʝʸ 
ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʧʦʪʝʥʮʠʘʣ   ʦʛʨʦʤʝʥ.         

ʇʨʦʙʣʝʤʳ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʚʩʝʛʜʘ ʟʘʥʠʤʘʣʠ ʠ ʟʘʥʠʤʘʶʪ ʦʩʦʙʦʝ 

ʤʝʩʪʦ ʚ ʬʠʣʦʣʦʛʠʯʝʩʢʦʡ ʥʘʫʢʝ. ʆʥʠ ʚʩʝʛʜʘ ʧʨʠʚʣʝʢʘʣʠ ʢ ʩʝʙʝ ʧʨʠʩʪʘʣʴʥʦʝ ʚʥʠʤʘʥʠʝ 

ʬʠʣʦʣʦʛʦʚ ʨʘʟʣʠʯʥʦʛʦ ʧʨʦʬʠʣʷ: ʣʠʥʛʚʠʩʪʦʚ, ʣʠʪʝʨʘʪʫʨʦʚʝʜʦʚ, ʪʝʢʩʪʦʣʦʛʦʚ, ʠʩʪʦʨʠʢʦʚ 
ʷʟʳʢʘ. 

ʇʨʦʙʣʝʤʘ ʠʟʫʯʝʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʫʩʩʢʦʛʦ 

ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ Ù ʪʘʢʞʝ ʚʘʞʥʘʷ ʧʨʦʙʣʝʤʘ ʣʠʥʛʚʦʜʠʜʘʢʪʠʢʠ. ʆʜʥʘʢʦ ʩʣʝʜʫʝʪ 

ʦʪʤʝʪʠʪʴ, ʯʪʦ ʥʝʩʤʦʪʨʷ ʥʘ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʨʘʙʦʪ, ʢʘʩʘʶʱʠʭʩʷ ʵʪʦʡ ʧʨʦʙʣʝʤʘʪʠʢʠ, 

ʠ ʠʤʝʶʱʠʝʩʷ ʙʣʝʩʪʷʱʠʝ ʦʙʨʘʟʮʳ ʘʥʘʣʠʟʘ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʢʣʘʩʩʠʢʦʚ 

ʬʠʣʦʣʦʛʠʠ (ʃ.ɺ. ʑʝʨʙʘ, ɸ.ʄ. ʇʝʰʢʦʚʩʢʠʡ, ɺ.ɺ. ɺʠʥʦʛʨʘʜʦʚ, ʃ.ɸ. ʅʦʚʠʢʦʚ ʠ  ʤʥʦʛʠʝ 

ʜʨʫʛʠʝ), ʠʥʪʝʨʝʩ ʢ ʥʝʡ ʥʝ ʦʩʣʘʙʝʚʘʝʪ. 

ʆʜʥʘ ʠʟ ʮʝʥʪʨʘʣʴʥʳʭ ʧʨʦʙʣʝʤ ʣʠʥʛʚʦʩʪʠʣʠʩʪʠʢʠ ʠ ʣʠʥʛʚʦʜʠʜʘʢʪʠʢʠ ʚ ʦʙʣʘʩʪʠ 

ʠʩʩʣʝʜʦʚʘʥʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ Ù ʧʨʦʙʣʝʤʘ ʘʥʘʣʠʟʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ, ʧʦʩʣʝʜʫʶʱʝʛʦ ʝʛʦ ʢʦʤʤʝʥʪʠʨʦʚʘʥʠʷ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ. 

ʕʪʘ ʧʨʦʙʣʝʤʘʪʠʢʘ ʨʘʩʩʤʘʪʨʠʚʘʣʘʩʴ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: 

 

1. ʃʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʧʦʜʭʦʜ ʢ ʘʥʘʣʠʟʫ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ. 

ʃʠʥʛʚʠʩʪʠʯʝʩʢʠʡ ʘʥʘʣʠʟ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʷ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʥʘʭʦʜʷʪʩʷ ʚ ʮʝʥʪʨʝ 

ʚʥʠʤʘʥʠʷ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ ʚ ʩʠʣʫ ʝʛʦ ʦʙʨʘʱʸʥʥʦʩʪʠ ʢ ʷʟʳʢʦʚʳʤ ʦʩʦʙʝʥʥʦʩʪʷʤ 

ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʪʝʢʩʪʘ ʚ ʠʭ ʦʪʥʦʰʝʥʠʠ ʢ ʟʥʘʯʝʥʠʶ ʠ ʩʤʳʩʣʫ ʪʝʢʩʪʘ (ʅ.ʄ. ʐʘʥʩʢʠʡ, 

ʃ.ɸ. ʅʦʚʠʢʦʚ, ʄ.ʀ. ɻʦʨʝʣʠʢʦʚʘ ʠ ʜʨʫʛʠʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ). 

2.  ʃʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʡ ʧʦʜʭʦʜ ʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʪʝʢʩʪʫ. 

ʃʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʡ ʘʥʘʣʠʟ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʷ  ʚʘʞʥʳ ʢʘʢ ʦʙʷʟʘʪʝʣʴʥʳʡ ʢʦʤʧʦʥʝʥʪ 

ʫʯʝʙʥʦʡ ʨʘʙʦʪʳ ʥʘʜ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʪʝʢʩʪʦʤ, ʥʘʧʨʘʚʣʝʥʥʳʡ ʥʘ ʚʳʷʚʣʝʥʠʝ ʟʥʘʯʝʥʠʷ 

ʠ ʩʤʳʩʣʘ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʯʝʨʝʟ ʠʟʫʯʝʥʠʝ ʝʛʦ ʠʜʝʡʥʦ-ʦʙʨʘʟʥʦʡ 
ʩʪʨʫʢʪʫʨʳ. 

3.  ʃʠʥʛʚʦʩʪʨʘʥʦʚʝʜʯʝʩʢʠʡ  ʠ  ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ  ʧʦʜʭʦʜʳ  ʢ ʨʘʙʦʪʝ ʩ 

ʭʫʜʦʞʝʩʪʚʝʥʥʳʤ ʪʝʢʩʪʦʤ. 

ʅʝʦʙʭʦʜʠʤʦʩʪʴ ʣʠʥʛʚʦʩʪʨʘʥʦʚʝʜʯʝʩʢʦʛʦ ʘʥʘʣʠʟʘ ʠ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʪʝʢʩʪʘ ʦʙʫʩʣʦʚʣʝʥʘ, 

ʢʘʢ ʫʞʝ ʛʦʚʦʨʠʣʦʩʴ ʨʘʥʝʝ, ʦʛʨʦʤʥʳʤ ʣʠʥʛʚʦʩʪʨʘʥʦʚʝʜʯʝʩʢʠʤ ʠ 

ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʤ ʧʦʪʝʥʮʠʘʣʦʤ ʭʫʜʦʞʝʩʪʚʝʥʥʳʭ ʪʝʢʩʪʦʚ ʠ ʟʥʘʯʝʥʠʷ ʵʪʦʛʦ 
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ʧʦʪʝʥʮʠʘʣʘ ʜʣʷ ʧʨʦʮʝʩʩʦʚ ʩʤʳʩʣʦʧʦʨʦʞʜʝʥʠʷ (ɽ.ʄ. ɺʝʨʝʱʘʛʠʥ, ɺ.ɻ. ʂʦʩʪʦʤʘʨʦʚ, ʅ.ɺ. 
ʂʫʣʠʙʠʥʘ ʠ ʜʨʫʛʠʝ). 

ʂʦʥʝʯʥʦ, ʚʩʝ ʵʪʠ ʧʦʜʭʦʜʳ ʜʦʧʦʣʥʷʶʪ ʠ ʦʙʦʛʘʱʘʶʪ ʜʨʫʛ ʜʨʫʛʘ. 

ɺ ʥʘʩʪʦʷʱʝʡ ʨʘʙʦʪʝ ʧʨʝʜʧʦʣʘʛʘʝʪʩʷ ʥʘ ʧʨʠʤʝʨʝ ʘʥʘʣʠʟʘ ʨʘʩʩʢʘʟʘ ʀ.ɸ. ɹʫʥʠʥʘ «ʏʠʩʪʳʡ 

ʧʦʥʝʜʝʣʴʥʠʢ» ʨʘʩʩʤʦʪʨʝʪʴ ʥʝʢʦʪʦʨʳʝ  ʛʨʫʧʧʳ ʣʝʢʩʠʯʝʩʢʠʭ ʝʜʠʥʠʮ ʭʫʜʦʞʝʩʪʚʝʥʥʦʛʦ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʚ ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʤ ʘʩʧʝʢʪʝ.  

ʈʘʩʩʢʘʟ «ʏʠʩʪʳʡ ʧʦʥʝʜʝʣʴʥʠʢ» ʙʳʣ ʥʘʧʠʩʘʥ ʀ.ɸ. ɹʫʥʠʥʳʤ ʚ 1944 ʛʦʜʫ, ʦʥ ʚʦʰʸʣ ʚ ʝʛʦ 

ʩʙʦʨʥʠʢ «ʊy ʤʥʳʝ ʘʣʣʝʠ» ʠ ʷʚʣʷʝʪʩʷ ʦʯʝʥʴ ʪʦʥʢʠʤ ʠ ʪʦʯʥʳʤ ʧʨʦʠʟʚʝʜʝʥʠʝʤ, ʚ ʢʦʪʦʨʦʤ 

ʧʨʦʷʚʠʣʩʷ ʪʘʣʘʥʪ ʧʠʩʘʪʝʣʷ ʦʯʝʥʴ ʷʨʢʦ. 

ʉʶʞʝʪ ʝʛʦ ʥʝʩʣʦʞʝʥ: ʤʦʣʦʜʦʡ ʯʝʣʦʚʝʢ ʠ ʜʝʚʫʰʢʘ ʣʶʙʷʪ ʜʨʫʛ ʜʨʫʛʘ. ʂʘʞʜʳʡ ʨʘʟ ʦʥ 

ʦʪʢʨʳʚʘʝʪ ʚ ʥʝʡ ʯʪʦ-ʪʦ ʥʦʚʦʝ, ʧʦ-ʥʦʚʦʤʫ ʩʤʦʪʨʠʪ ʥʘ ʥʝʸ, ʭʦʪʷ ʚ ʢʦʥʮʝ ʨʘʩʩʢʘʟʘ 
ʧʨʦʠʩʭʦʜʠʪ ʥʝʦʞʠʜʘʥʥʘʷ ʠ ʦʯʝʥʴ ʜʨʘʤʘʪʠʯʥʘʷ ʜʣʷ ʵʪʦʛʦ ʤʦʣʦʜʦʛʦ ʯʝʣʦʚʝʢʘ ʨʘʟʚʷʟʢʘ. 

ʀ.ɸ. ɹʫʥʠʥ, ʨʘʩʩʢʘʟʳʚʘʷ ʵʪʫ ʠʩʪʦʨʠʶ, ʦʯʝʥʴ ʪʦʯʝʥ ʚ ʜʝʪʘʣʷʭ, ʥʝʚʥʠʤʘʥʠʝ ʢ ʢʦʪʦʨʳʤ 

ʧʨʠʚʝʜʸʪ ʯʠʪʘʪʝʣʷ ʢ ʥʝʧʦʣʥʦʤʫ ʧʦʥʠʤʘʥʠʶ ʨʘʩʩʢʘʟʘ, ʝʛʦ ʛʣʫʙʠʥʳ. 

ʍʦʪʷ ʀ.ɸ. ɹʫʥʠʥ ʥʝ ʥʘʟʳʚʘʝʪ ʠʤʸʥ ʛʝʨʦʝʚ. ʄʳ ʟʥʘʝʤ ʪʦʣʴʢʦ, ʯʪʦ ʦʥʠ «ʙʳʣʠ ʙʦʛʘʪʳ, 

ʟʜʦʨʦʚʳ, ʤʦʣʦʜʳ» ʠ ʦʯʝʥʴ ʭʦʨʦʰʠ ʩʦʙʦʡ. ʆʥ ʤʦʣʦʜʦʡ ʙʘʨʠʥ ʠʟ ʧʝʥʟʝʥʩʢʠʭ ʜʚʦʨʷʥ, ʦʥʘ 

ʜʦʯʴ ʙʦʛʘʪʦʛʦ ʢʫʧʮʘ ʠʟ ʊʚʝʨʠ. ʕʪʦ, ʧʦʞʘʣʫʡ, ʚʩʸ, ʯʪʦ ʤʳ ʪʦʯʥʦ ʦ ʥʠʭ ʟʥʘʝʤ. 

ɺ ʨʘʩʩʢʘʟʝ ʤʦʞʥʦ ʚʳʜʝʣʠʪʴ ʥʝʩʢʦʣʴʢʦ ʛʨʫʧʧ ʩʣʦʚ, ʢʦʪʦʨʳʝ ʪʨʝʙʫʶʪ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ, 
ʢʦʤʤʝʥʪʠʨʦʚʘʥʠʷ ʚ ʠʥʦʩʪʨʘʥʥʦʡ ʘʫʜʠʪʦʨʠʠ:  

1. ʅʘʟʚʘʥʠʷ çʤʦʩʢʦʚʩʢʠʭè  ʨʝʘʣʠʡ:  

ï ʥʘʟʚʘʥʠʷ ʤʦʩʢʦʚʩʢʠʭ ʫʣʠʮ (ʆʩʪʦʞʝʥʢʘ, ʆʨʜʳʥʢʘ, ɸʨʙʘʪ ʠ ʪ.ʜ.). ʄʦʩʢʚʘ Ù ʦʩʦʙʳʡ ʜʣʷ 

ʘʚʪʦʨʘ ʤʠʨ, ʚ ʢʦʪʦʨʦʤ ʧʨʦʠʩʭʦʜʷʪ ʚʩʝ ʩʦʙʳʪʠʷ. ʄʳ ʥʝ ʟʥʘʝʤ ʠʤʸʥ ʛʣʘʚʥʳʭ ʛʝʨʦʝʚ 

ʨʘʩʩʢʘʟʘ, ʥʦ ʤʦʞʝʤ ʷʩʥʦ ʧʨʝʜʩʪʘʚʠʪʴ, ʛʜʝ ʠ ʢʘʢ ʦʥʠ ʞʠʚʫʪ, ʛʜʝ ʦʥʠ ʙʳʚʘʶʪ, ʢʘʢʠʝ ʤʝʩʪʘ 

ʠʤ ʜʦʨʦʛʠ. ɻʝʨʦʡ ʨʘʩʩʢʘʟʘ ʞʠʚʸʪ ʦʢʦʣʦ ʂʨʘʩʥʳʭ ʚʦʨʦʪ, ʜʦʤ ʛʝʨʦʠʥʠ ʥʘʭʦʜʠʪʩʷ ʥʘ 

ʆʩʪʦʞʝʥʢʝ, ʨʷʜʦʤ ʩ ʍʨʘʤʦʤ ʍʨʠʩʪʘ ʉʧʘʩʠʪʝʣʷ. ʇʦʯʪʠ ʢʘʞʜʳʡ ʜʝʥʴ ʦʥ ʧʨʦʜʝʣʳʚʘʝʪ 

ʧʫʪʴ ʦʪ ʩʚʦʝʛʦ ʜʦʤʘ ʜʦ ʝʸ, ʙʫʢʚʘʣʴʥʦ «ʦʱʫʱʘʷ» ʛʦʨʦʜ, ʟʘʤʝʯʘʷ ʤʠʣʳʝ ʜʣʷ ʥʝʛʦ ʤʝʣʦʯʠ. 

ʆʥʘ ʩʥʠʤʘʝʪ ʩʚʦʶ «ʫʛʣʦʚʫʶ ʢʚʘʨʪʠʨʫ ʥʘ ʧʷʪʦʤ ʵʪʘʞʝ» ʥʘ ʆʩʪʦʞʝʥʢʝ «ʨʘʜʠ ʚʠʜʘ ʥʘ 

ʄʦʩʢʚʫ», 

ï ʥʘʟʚʘʥʠʷ ʯʘʩʪʦ ʧʦʩʝʱʘʝʤʳʭ ʤʝʩʪ ʄʦʩʢʚʳ ʥʘʯʘʣʘ ʍʍ ʚʝʢʘ (ʍʫʜʦʞʝʩʪʚʝʥʥʳʡ ʪʝʘʪʨ, 

ʨʝʩʪʦʨʘʥʳ «ʇʨʘʛʘ», «ʗʨ», ʪʨʘʢʪʠʨ ɽʛʦʨʦʚʘ ʚ ʆʭʦʪʥʦʤ ʨʷʜʫ, ʄʝʪʨʦʧʦʣʴ ʠ ʪ.ʜ.). 

ʍʫʜʦʞʝʩʪʚʝʥʥʦʤʫ ʪʝʘʪʨʫ ʧʦʩʚʷʱʝʥʳ ʦʧʠʩʘʥʠʷ «ʢʘʧʫʩʪʥʠʢʦʚ». ɸʚʪʦʨ ʥʘʟʳʚʘʝʪ ʪʘʢʠʝ 

ʠʤʝʥʘ, ʢʘʢ ʉʪʘʥʠʩʣʘʚʩʢʠʡ, ʂʘʯʘʣʦʚ, ʄʦʩʢʚʠʥ. ʕʪʠ ʣʶʜʠ ʞʠʚʫʪ ʚ ʨʘʩʩʢʘʟʝ, ʛʝʨʦʠ 

ʦʙʩʫʞʜʘʶʪ «ʥʦʚʳʝ ʧʦʩʪʘʥʦʚʢʠ» ʵʪʦʛʦ ʪʝʘʪʨʘ. 

ʊʨʘʢʪʠʨ ɽʛʦʨʦʚʘ ʚ ʆʭʦʪʥʦʤ ʨʷʜʫ ʛʝʨʦʠ ʨʘʩʩʢʘʟʘ ʧʦʩʝʱʘʶʪ ʚ ʧʨʦʱʸʥʦʝ ʚʦʩʢʨʝʩʝʥʴʝ. 

ʏʪʦ ʦʥʠ ʚʠʜʷʪ ʪʘʤ? «ɺ ʥʠʞʥʝʤ ʵʪʘʞʝ ß ʙʳʣʦ ʧʦʣʥʦ ʣʦʭʤʘʪʳʤʠ, ʪʦʣʩʪʦ ʦʜʝʪʳʤʠ 

ʠʟʚʦʟʯʠʢʘʤʠ, ʨʝʟʘʚʰʠʤʠ ʩʪʦʧʢʠ ʙʣʠʥʦʚ, ʟʘʣʠʪʳʭ ʩʚʝʨʭ ʤʝʨʳ ʤʘʩʣʦʤ ʠ ʩʤʝʪʘʥʦʡß ɺ 

ʚʝʨʭʥʠʭ ʢʦʤʥʘʪʘʭ, ʪʦʞʝ ʦʯʝʥʴ ʪʸʧʣʳʭ, ʩ ʥʠʟʢʠʤʠ ʧʦʪʦʣʢʘʤʠ, ʩʪʘʨʦʟʘʚʝʪʥʳʝ ʢʫʧʮʳ 

ʟʘʧʠʚʘʣʠ ʦʛʥʝʥʥʳʝ ʙʣʠʥʳ ʩ ʟʝʨʥʠʩʪʦʡ ʠʢʨʦʡ ʟʘʤʦʨʦʞʝʥʥʳʤ ʰʘʤʧʘʥʩʢʠʤ»;  

ï ʥʘʟʚʘʥʠʷ ʤʦʩʢʦʚʩʢʠʭ ʩʦʙʦʨʦʚ ʠ ʤʦʥʘʩʪʳʨʝʡ (ʄʘʨʬʦ-ʄʘʨʠʠʥʩʢʘʷ ʦʙʠʪʝʣʴ, 
ʅʦʚʦʜʝʚʠʯʠʡ ʤʦʥʘʩʪʳʨʴ, ɿʘʯʘʪʴʝʚʩʢʠʡ ʤʦʥʘʩʪʳʨʴ, ʉʧʘʩ-ʥʘ-ɹʦʨʫ ʠ ʪ.ʜ.); 
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2. ʇʨʘʚʦʩʣʘʚʥʘʷ ʣʝʢʩʠʢʘ, ʦʯʝʥʴ ʚʘʞʥʘʷ ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʪʝʢʩʪʘ ʚ ʮʝʣʦʤ (ʧʨʦʱʸʥʦʝ 
ʚʦʩʢʨʝʩʝʥʴʝ, ʯʠʩʪʳʡ ʧʦʥʝʜʝʣʴʥʠʢ, ʨʘʧʠʜʳ, ʪʨʘʢʠʨʠʠ ʠ ʪ.ʜ.);  

3. ʅʘʟʚʘʥʠʷ ʦʜʝʞʜʳ ʠ ʵʣʝʤʝʥʪʦʚ ʦʜʝʞʜʳ (ʘʨʭʘʣʫʢ, ʦʪʦʨʦʯʝʥʥʳʡ ʩʦʙʦʣʝʤ, ʢʘʟʘʢʠʥ ʩ 

ʛʘʣʫʥʘʤʠ ʠ ʪ.ʜ.); 

4.  ʅʘʟʚʘʥʠʷ ʙʣʶʜ ʨʫʩʩʢʦʡ ʢʫʭʥʠ (ʨʘʩʩʪʝʛʘʠ ʩ ʥʘʣʠʤʴʝʡ ʫʭʦʡ, ʙʣʠʥʳ ʩ ʟʝʨʥʠʩʪʦʡ ʠʢʨʦʡ, 
ʜʦʤʘʰʥʠʡ ʪʨʘʚʥʠʯʝʢ ʠ ʪ.ʜ.);  

5. ʀʩʪʦʨʠʯʝʩʢʠʝ ʠ ʣʠʪʝʨʘʪʫʨʥʳʝ ʧʝʨʩʦʥʘʣʠʠ (ʇʣʘʪʦʥ ʂʘʨʘʪʘʝʚ, ʇʝʨʝʩʚʝʪ ʠ ʆʩʣʷʙʷ, 

ʐʘʤʘʭʘʥʩʢʘʷ ʮʘʨʠʮʘ) ʠ ʨʝʤʠʥʠʩʮʝʥʮʠʠ, ʮʠʪʘʪʳ, ʦʪʥʦʩʷʱʠʝ ʯʠʪʘʪʝʣʷ ʢ «ɺʦʡʥʝ ʠ 

ʤʠʨʫ», «ʇʦʚʝʩʪʠ ʦ ʇʝʪʨʝ ʠ ʌʝʚʨʦʥʠʠ» ʠ ʜʨʫʛʠʤ ʧʨʦʠʟʚʝʜʝʥʠʷʤ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ.  

ʀʜʝʷ ʠ ʧʨʘʢʪʠʢʘ ʪʦʣʢʦʚʘʥʠʷ «ʪʨʫʜʥʳʭ ʩʣʦʚ» ʠ «ʥʝʷʩʥʳʭ ʤʝʩʪ» ʪʝʢʩʪʘ ʩʫʱʝʩʪʚʦʚʘʣʘ, ʢʘʢ 

ʠʟʚʝʩʪʥʦ, ʝʱʸ ʚ ʜʨʝʚʥʦʩʪʠ. ɺʨʝʤʷ ʚʦʟʥʠʢʥʦʚʝʥʠʷ ʢʦʤʤʝʥʪʘʨʠʝʚ, ʧʦʤʝʪʦʢ ʢ ʩʣʦʚʘʤ 

ʪʝʢʩʪʘ ʪʦʯʥʦ ʦʧʨʝʜʝʣʠʪʴ ʜʦʩʪʘʪʦʯʥʦ ʩʣʦʞʥʦ, ʢʨʦʤʝ ʪʦʛʦ, ʧʝʨʚʳʝ ʢʦʤʤʝʥʪʘʨʠʠ ʙʳʣʠ 

ʘʥʦʥʠʤʥʳʤʠ.  

ʇʨʘʢʪʠʢʫ ʢʦʤʤʝʥʪʠʨʦʚʘʥʠʷ ʪʝʢʩʪʘ ʩʧʨʘʚʝʜʣʠʚʦ ʩʯʠʪʘʶʪ ʥʘʯʘʣʦʤ ʬʠʣʦʣʦʛʠʠ, 

ʧʦʩʢʦʣʴʢʫ ʢʦʤʤʝʥʪʘʨʠʡ Ù ʥʘʠʙʦʣʝʝ ʜʨʝʚʥʷʷ ʬʦʨʤʘ ʠ ʢʣʘʩʩʠʯʝʩʢʠʡ ʧʨʦʪʦʪʠʧ 

ʬʠʣʦʣʦʛʠʯʝʩʢʦʛʦ ʪʨʫʜʘ, ʘ ʢʦʤʤʝʥʪʠʨʦʚʘʥʠʝ Ù ʜʨʝʚʥʝʡʰʘʷ ʬʦʨʤʘ ʬʠʣʦʣʦʛʠʯʝʩʢʦʡ 

ʜʝʷʪʝʣʴʥʦʩʪʠ. ʋʞʝ ʚ ʜʨʝʚʥʦʩʪʠ ʚʦʟʥʠʢʣʘ ʥʝʦʙʭʦʜʠʤʦʩʪʴ ʢ ʢʦʤʤʝʥʪʘʨʠʷʭ ʨʘʟʥʦʛʦ ʨʦʜʘ 
ʠ ʚ ʨʘʟʨʘʙʦʪʢʝ ʧʨʠʥʮʠʧʦʚ ʢʦʤʤʝʥʪʠʨʦʚʘʥʠʷ.  

ɺ ʧʨʘʢʪʠʢʝ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʫʩʩʢʦʛʦ ʷʟʳʢʘ ʢʘʢ ʠʥʦʩʪʨʘʥʥʦʛʦ ʛʨʘʤʦʪʥʳʡ 
ʣʠʥʛʚʦʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʢʦʤʤʝʥʪʘʨʠʡ ʦʯʝʥʴ ʚʘʞʝʥ ʠ ʥʝʦʙʭʦʜʠʤ. 
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ʊʨʘʜʠʮʠʦʥʥʳʝ ʢʫʣʴʪʫʨʥʳʝ ʮʝʥʥʦʩʪʠ ʠ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʝ ʚʦʩʧʠʪʘʥʠʝ 

ʤʦʣʦʜʝʞʠ 

 

T. A. Kostyukova (ʊ.ɸ. ʂʦʩʪʶʢʦʚʘ,) 

I. U. Malkova (ʀ.ʖ. ʄʘʣʢʦʚʘ) 

G.I.Petrova (ɻ.ʀ.ʇʝʪʨʦʚʘ) 

 

In this article the thought that modern educational strategy is defined by a welfare context in 

which the concept of spirituality now is satirized develops. The analysis of this concept of 

secular and religious interpretation is given. Expediency of inclusion of religion, religious 

education in number of objects of pedagogical research is analyzed. 

 

ʉʦʚʨʝʤʝʥʥʳʝ ʤʠʨʦʚʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʩʪʨʘʪʝʛʠʠ ʦʧʨʝʜʝʣʷʶʪʩʷ ʩʦʮʠʘʣʴʥʦ-

ʢʫʣʴʪʫʨʥʳʤ ʢʦʥʪʝʢʩʪʦʤ ʠ, ʚ ʦʩʦʙʝʥʥʦʩʪʠ, ʜʫʭʦʚʥʳʤʠ ʫʩʪʘʥʦʚʢʘʤʠ ʦʙʱʝʩʪʚʘ; ʪʝʤʠ 

ʮʝʥʥʦʩʪʷʤʠ, ʥʘ ʢʦʪʦʨʳʝ ʦʨʠʝʥʪʠʨʫʶʪʩʷ ʪʨʘʜʠʮʠʦʥʥʳʝ ʠʣʠ ʥʦʚʳʝ ʵʣʠʪʳ, ʦʪʩʶʜʘ   

ʧʨʦʙʣʝʤʘ ʥʨʘʚʩʪʚʝʥʥʳʭ ʠ ʵʪʠʯʝʩʢʠʭ ʮʝʥʥʦʩʪʝʡ ʚ ʩʦʜʝʨʞʘʥʠʠ ʦʙʨʘʟʦʚʘʥʠʷ ʚʩʝʛʜʘ ʙʳʣʘ 

ʠ ʙʫʜʝʪ ʘʢʪʫʘʣʴʥʦʡ ʠ ʟʥʘʯʠʤʦʡ. ɺ ʪʨʘʢʪʦʚʢʝ ʧʦʥʷʪʠʷ ʜʫʭʦʚʥʦʩʪʠ ʩʝʛʦʜʥʷ ʥʝʪ ʝʜʠʥʦʛʦ 

ʤʥʝʥʠʷ. ɺ ʥʘʰʝʤ ʧʦʥʠʤʘʥʠʠ ʩʫʪʴ ʮʝʣʦʩʪʥʦʡ ʜʫʭʦʚʥʦʩʪʠ ʩʦʩʪʦʠʪ ʚ  ʪʦʤ, ʯʪʦ ʯʝʣʦʚʝʢ 

ʢʘʢ ʜʫʭʦʚʥʦʝ ʩʫʱʝʩʪʚʦ ʩʦʜʝʨʞʠʪ ʚ ʩʝʙʝ ʥʘʯʘʣʘ ʚʩʝʭ ʚʠʜʦʚ ʜʫʭʦʚʥʦʩʪʠ: ʥʘʨʦʜʥʦʡ, 

ʨʝʣʠʛʠʦʟʥʦʡ, ʩʚʝʪʩʢʦʡ. ʇʦʵʪʦʤʫ ʮʝʣʦʩʪʥʦʝ ʧʦʥʠʤʘʥʠʝ ʜʫʭʦʚʥʦʩʪʠ ʥʝ ʜʦʧʫʩʢʘʝʪ 

ʘʢʮʝʥʪʫʘʮʠʠ ʪʦʣʴʢʦ ʨʝʣʠʛʠʦʟʥʦʡ, ʠʣʠ ʪʦʣʴʢʦ ʩʚʝʪʩʢʦʡ (ʚʳʨʘʞʝʥʥʦʡ ʚ ʨʘʟʣʠʯʥʳʭ 

ʬʦʨʤʘʭ ʢʫʣʴʪʫʨʳ ï ʚ ʬʠʣʦʩʦʬʠʠ, ʥʘʫʢʝ, ʠʩʢʫʩʩʪʚʝ, ʤʦʨʘʣʠ) ʠʣʠ ʪʨʘʜʠʮʠʦʥʥʦʡ 
ʥʘʨʦʜʥʦʡ ʜʫʭʦʚʥʦʩʪʠ.43 

ɺ ʭʨʠʩʪʠʘʥʩʪʚʝ ʜʫʭʦʚʥʦʩʪʴ, ʧʦ ʤʥʝʥʠʶ ʅ. ɹʝʨʜʷʝʚʘ, ï çʵʪʦ ʩʦʩʪʦʷʥʠʝ ʙʣʠʟʦʩʪʠ ʜʫʰʠ, 

ʚʥʫʪʨʝʥʥʝʛʦ ʤʠʨʘ ʯʝʣʦʚʝʢʘ ʢ ɺʳʰʥʝʤʫ ʠ ɻʦʨʥʝʤʫ ʤʠʨʫ; ʥʨʘʚʩʪʚʝʥʥʦʩʪʴ - ʵʪʦ ʪʚʝʨʜʘʷ 

ʧʦʩʪʦʷʥʥʘʷ ʨʝʰʠʤʦʩʪʴ ʚʦʣʠ ʩʣʝʜʦʚʘʪʴ ʟʘ ʜʦʙʨʳʤʠ ʚʣʝʯʝʥʠʷʤʠ ʩʝʨʜʮʘ ʠ ʩʦʚʝʩʪʠ 

(ʜʦʙʨʦʥʨʘʚʠʝ). ɼʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʝ ʚʦʩʧʠʪʘʥʠʝ ʧʦʥʠʤʘʝʪʩʷ ʢʘʢ ʮʝʣʝʥʘʧʨʘʚʣʝʥʥʘʷ 

ʜʝʷʪʝʣʴʥʦʩʪʴ, ʥʘʮʝʣʝʥʥʘʷ ʥʘ ʧʨʠʦʙʱʝʥʠʝ ʯʝʣʦʚʝʢʘ ʢ ɺʳʰʥʝʤʫ ʠ ɻʦʨʥʝʤʫ ʤʠʨʫ, ʥʘ 

ʧʦʩʪʝʧʝʥʥʦʝ ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ ʮʝʣʦʩʪʥʦʡ ʩʪʨʫʢʪʫʨʳ ʣʠʯʥʦʩʪʠ, ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʝ 

ʯʝʣʦʚʝʢʘ ʠ ʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʝ ʝʛʦ ʚ ʜʦʙʨʦʜʝʪʝʣʠ. ʀʤʝʥʥʦ ʦʥʦ ʬʦʨʤʠʨʫʝʪ ʷʜʨʦ 

ʣʠʯʥʦʩʪʠ, ʙʣʘʛʦʪʚʦʨʥʦ ʚʣʠʷʷ ʥʘ ʚʩʝ ʩʪʦʨʦʥʳ ʠ ʬʦʨʤʳ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʯʝʣʦʚʝʢʘ ʩ 
ʤʠʨʦʤè.44 

 ʆʪʩʶʜʘ ʜʫʭʦʚʥʦʝ ʨʘʟʚʠʪʠʝ ʝʩʪʴ ʘʢʪʫʘʣʠʟʘʮʠʷ ʚʦʟʤʦʞʥʦʛʦ. ʕʪʦ ʩʣʝʜʫʝʪ ʧʦʥʠʤʘʪʴ ʪʘʢ, 

ʯʪʦ ʜʫʭʦʚʥʦʩʪʴ ʚ ʩʢʨʳʪʦʤ, ʥʝ ʧʨʦʙʫʞʜʝʥʥʦʤ ʩʦʩʪʦʷʥʠʠ ʚ ʯʝʣʦʚʝʢʝ - ʚʩʝʛʜʘ ʢʘʢ "ʠʩʢʨʘ" 

ɹʦʞʠʷ, ʢʘʢ ʦʪʨʘʞʝʥʠʝ ɹʦʞʝʩʪʚʝʥʥʦʡ ʣʶʙʚʠ ʢ ʯʝʣʦʚʝʢʫ, ʩʦʪʚʦʨʝʥʥʦʤʫ ʧʦ ɽʛʦ ʦʙʨʘʟʫ ʠ 

ʧʦʜʦʙʠʶ. ʇʫʪʴ ʩʪʘʥʦʚʣʝʥʠʷ ʯʝʣʦʚʝʢʘ ʣʠʯʥʦʩʪʴʶ, ʢʦʪʦʨʘʷ ʝʩʪʴ ʠʩʪʠʥʥʦʝ, ʛʣʫʙʠʥʥʦʝ, 

ʥʘʩʪʦʷʱʝʝ ʝʛʦ "ʗè, ʪʝʩʥʝʡʰʠʤ ʦʙʨʘʟʦʤ ʩʚʷʟʘʥ ʩ ʜʫʭʦʚʥʦʩʪʴʶ.   ʏʝʣʦʚʝʢ, ʢʘʢ ʫʢʘʟʳʚʘʝʪ 

ʅ.ɸ.ɹʝʨʜʷʝʚ, ʤʦʞʝʪ ʨʝʘʣʠʟʦʚʳʚʘʪʴ ʩʚʦʠ ʪʚʦʨʯʝʩʢʠʝ ʩʧʦʩʦʙʥʦʩʪʠ, "ʨʘʟʜʫʚʘʷ", 

                                                 
43 ʂʦʩʪʶʢʦʚʘ ʊ.ɸ. ʇʨʦʙʣʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʷʭ: ʧʦʠʩʢʠ ʠ ʨʝʰʝʥʠʷ: ʄʦʥʦʛʨʘʬʠʷ.  ʊʦʤʩʢ: 
ʀʟʜʘʪʝʣʴʩʪʚʦ ʊʦʤʩʢʦʛʦ ʎʅʊʀ,   2002. ʉ. 79. 
44 ɹʝʨʜʷʝʚ ʅ.ɸ. ɼʠʘʣʝʢʪʠʢʘ ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ /ʅ.ɸ.      ɹʝʨʜʷʝʚ.  ʄ.: ɸʉʊ; 

ʍʘʨʴʢʦʚ: ʌʦʣʠʦ, 2005. 
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ʚʳʨʘʱʠʚʘʷ ʩʚʦʡ ʚʥʫʪʨʝʥʥʠʡ ɹʦʞʝʩʪʚʝʥʥʳʡ ʦʛʦʥʴ. ʇʨʠ ʵʪʦʤ ʠʩʪʠʥʥʳʤ ʪʚʦʨʯʝʩʪʚʦʤ 

ʤʦʞʝʪ ʩʯʠʪʘʪʴʩʷ ʪʦʣʴʢʦ ʪʦ, ʯʪʦ ʩʦʛʣʘʩʫʝʪʩʷ ʩ ʩʦʚʝʩʪʴʶ, ʯʪʦ ʥʝ ʧʨʦʪʠʚʦʨʝʯʠʪ ʚʦʣʝ 

ʊʚʦʨʮʘ, ʯʪʦ ʫʢʨʝʧʣʷʝʪ ʤʠʨʦʚʦʝ ɼʦʙʨʦ ʠ ʫʤʝʥʴʰʘʝʪ ʟʣʦ; ʯʝʣʦʚʝʢ ʜʦʣʞʝʥ ʦʩʦʟʥʘʪʴ, ʯʪʦ 

ʩʦʪʚʦʨʝʥ ʧʦ ʦʙʨʘʟʫ ʠ ʧʦʜʦʙʠʶ ɹʦʞʴʝʤʫ, ʠ ʵʪʦ ʦʩʦʟʥʘʥʠʝ ʜʦʣʞʥʦ ʨʫʢʦʚʦʜʠʪʴ ʝʛʦ 
ʜʝʡʩʪʚʠʷʤʠ, ʥʘʧʨʘʚʣʷʷ ʥʘ ʪʨʫʜʥʝʡʰʠʡ ʧʫʪʴ ɹʦʛʦʧʦʜʦʙʠʷ.45 

ɺʦʩʧʠʪʘʥʠʝ ʚ ʧʨʘʚʦʩʣʘʚʥʦʡ ʤʦʜʝʣʠ ʥʘʧʨʘʚʣʝʥʦ çʥʘ ʧʨʘʚʠʣʴʥʦʝ ʠʝʨʘʨʭʠʯʝʩʢʦʝ 

ʫʩʪʨʦʝʥʠʝ ʪʨʝʭ ʩʪʦʨʦʥ ʯʝʣʦʚʝʢʘ - ʜʫʭʘ, ʜʫʰʠ ʠ ʪʝʣʘ, ʪʦ ʝʩʪʴ ʥʘ ʩʦʟʜʘʥʠʝ ʫʩʣʦʚʠʡ, 

ʩʧʦʩʦʙʩʪʚʫʶʱʠʭ ʨʦʞʜʝʥʠʶ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ ʠ ʝʝ ʨʘʟʚʠʪʠʶ ʚ ʯʝʣʦʚʝʢʝ. ʇʝʨʚʦʝ ʠ ʩʘʤʦʝ 

ʚʘʞʥʦʝ ʫʩʣʦʚʠʝ - ʚʦʩʩʪʘʥʦʚʣʝʥʠʝ ʯʝʣʦʚʝʯʝʩʢʦʡ ʧʨʠʨʦʜʳ, ʧʦʜʯʠʥʠʚʰʝʡ ʩʚʦʝ ʜʫʭʦʚʥʦʝ 

ʥʘʯʘʣʦ ʧʩʠʭʦʬʠʟʠʯʝʩʢʦʡ ʩʬʝʨʝ ʠ ʪʝʤ ʩʘʤʳʤ ʟʘʪʤʠʚʰʝʡ ʚ ʩʝʙʝ ʦʙʨʘʟ ɹʦʞʠʡ. ʆʪʩʶʜʘ ʠ 
ʦʩʦʙʦʝ ʧʦʥʠʤʘʥʠʝ ʜʫʭʦʚʥʦʩʪʠ ʚ ʧʨʘʚʦʩʣʘʚʠʠè.46 

ɼʘʥʥʦʝ ʧʦʥʠʤʘʥʠʝ ʜʫʭʦʚʥʦʩʪʠ ʚ ʭʨʠʩʪʠʘʥʩʪʚʝ ʩʦʟʚʫʯʥʦ, ʥʘʧʨʠʤʝʨ, ʦʜʥʦʤʫ ʠʟ ʚʝʜʫʱʠʭ 

ʧʨʠʥʮʠʧʦʚ ʚʦʩʧʠʪʘʥʠʷ   ʚ ʩʚʝʪʩʢʦʤ ʧʦʥʠʤʘʥʠʠ - ʧʨʠʥʮʠʧʫ ʥʝʟʘʚʝʨʰʝʥʥʦʩʪʠ 

ʚʦʩʧʠʪʘʥʠʷ (ɸ. ʄʫʜʨʠʢ). ʆʥ ʧʨʝʜʧʦʣʘʛʘʝʪ çʧʨʠʟʥʘʥʠʝ ʢʘʞʜʦʛʦ ʚʦʟʨʘʩʪʥʦʛʦ ʵʪʘʧʘ 

ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʢʘ ʩʘʤʦʩʪʦʷʪʝʣʴʥʳʤʠ (ʠʥʜʠʚʠʜʫʘʣʴʥʦʡ ʠ ʩʦʮʠʘʣʴʥʦʡ) ʮʝʥʥʦʩʪʷʤʠè. 

ʇʨʠʥʮʠʧ çʥʝʟʘʚʝʨʰʝʥʥʦʩʪʠ ʚʦʩʧʠʪʘʥʠʷ ʧʨʝʜʧʦʣʘʛʘʝʪ ʧʨʠʟʥʘʥʠʝ ʪʦʛʦ, ʯʪʦ  ʚ ʢʘʞʜʦʤ 

ʨʝʙʝʥʢʝ, ʧʦʜʨʦʩʪʢʝ, ʶʥʦʰʝ, ʘ ʚ ʜʘʣʴʥʝʡʰʝʤ  ʫʞʝ  ʠ ʚʦ ʚʟʨʦʩʣʦʤ ʯʝʣʦʚʝʢʝ ʝʩʪʴ 

ʥʝʯʪʦ  ʥʝʟʘʚʝʨʰʝʥʥʦʝ ʠ  ʚ ʧʨʠʥʮʠʧʝ ʥʝʟʘʚʝʨʰʠʤʦʝ, ʠʙʦ ʥʘʭʦʜʷʩʴ  ʚ ʜʠʘʣʦʛʠʯʝʩʢʠʭ 

ʦʪʥʦʰʝʥʠʷʭ ʩ ʤʠʨʦʤ ʠ ʩ ʩʘʤʠʤ ʩʦʙʦʡ, ʦʥʠ ʚʩʝʛʜʘ ʩʦʭʨʘʥʷʶʪ ʧʦʪʝʥʮʠʘʣʴʥʫʶ 

ʚʦʟʤʦʞʥʦʩʪʴ ʠʟʤʝʥʝʥʠʷ ʠ ʩʘʤʦʠʟʤʝʥʝʥʠʷè; ʯʪʦ çʥʘ ʢʘʞʜʦʤ ʚʦʟʨʘʩʪʥʦʤ ʵʪʘʧʝ ʢʘʞʜʳʡ 

ʠʤʝʝʪ ʚʦʟʤʦʞʥʦʩʪʴ "ʩʦʩʪʦʷʪʴʩʷ ʟʘʥʦʚʦ": ʟʘʥʦʚʦ ʧʦʟʥʘʪʴ ʩʝʙʷ ʠ ʜʨʫʛʠʭ, ʟʘʥʦʚʦ ʨʘʟʚʠʪʴ 

ʠ ʨʝʘʣʠʟʦʚʘʪʴ ʩʚʦʠ ʚʦʟʤʦʞʥʦʩʪʠ, ʟʘʥʦʚʦ ʥʘʡʪʠ ʩʚʦʝ ʤʝʩʪʦ ʚ ʤʠʨʝè ʠ ʩʤʳʩʣ ʩʚʦʝʛʦ 
ʩʫʱʝʩʪʚʦʚʘʥʠʷ.47 

 ʋ ʃ. ʊʦʣʩʪʦʛʦ ʝʩʪʴ ʪʘʢʦʝ ʩʣʦʚʦʩʦʯʝʪʘʥʠʝ: "ʇʫʩʪʳʥʷ ʦʪʨʦʯʝʩʪʚʘ". ʈʝʯʴ ʠʜʝʪ ʦ ʧʫʩʪʳʥʝ 

ʩʤʳʩʣʦʚʦʡ ʠ ʮʝʥʥʦʩʪʥʦʡ, ʜʫʭʦʚʥʦʡ. ʀ ʩʚʝʪʩʢʘʷ ʰʢʦʣʘ, ʠ ʨʝʣʠʛʠʠ ʤʦʛʫʪ ʚʝʩʪʠ ʢ ʚʳʭʦʜʫ 
ʠʟ ʵʪʦʡ çʧʫʩʪʳʥʠè ʧʦ-ʨʘʟʥʦʤʫ, ʥʦ, ʚʦʟʤʦʞʥʦ, ʙʝʨʝʞʥʝʝ ʦʪʥʦʩʷʩʴ ʢ ʦʧʳʪʫ ʜʨʫʛ ʜʨʫʛʘ.  

ʄʠʨʦʚʳʝ ʨʝʣʠʛʠʠ, ʙʝʩʩʧʦʨʥʦ, ʦʢʘʟʳʚʘʣʠ ʠ ʧʨʦʜʦʣʞʘʶʪ ʦʢʘʟʳʚʘʪʴ ʩʫʱʝʩʪʚʝʥʥʦʝ 

ʚʣʠʷʥʠʝ ʥʘ ʮʝʥʥʦʩʪʥʦ-ʩʤʳʩʣʦʚʦʝ ʷʜʨʦ ʩʦʚʨʝʤʝʥʥʳʭ ʢʫʣʴʪʫʨ. ʀʟʚʝʩʪʥʦ, ʯʪʦ ʚ 

ʤʥʦʛʦʥʘʮʠʦʥʘʣʴʥʦʡ ʈʦʩʩʠʠ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʨʝʣʠʛʠʷʤʠ ʷʚʣʷʶʪʩʷ ʧʨʘʚʦʩʣʘʚʠʝ, ʠʩʣʘʤ, 

ʙʫʜʜʠʟʤ ʠ ʠʫʜʘʠʟʤ; ʧʨʠ ʵʪʦʤ ʦʩʦʙʘʷ ʨʦʣʴ ʧʨʠʥʘʜʣʝʞʠʪ ʧʨʘʚʦʩʣʘʚʠʶ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ, 

ʧʦ ʤʥʝʥʠʶ ʥʝʢʦʪʦʨʳʭ ʫʯʝʥʳʭ (ɽ. ɹʦʥʜʘʨʝʚʩʢʘʷ, ɹ. ɹʨʘʪʫʩʴ, ʊ. ʂʦʩʪʶʢʦʚʘ, ɺ. 

ʉʣʦʙʦʜʯʠʢʦʚ ʠ ʜʨ.), ʧʦʠʩʢ ʮʝʣʝʡ ʠ ʟʘʜʘʯ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʜʦʣʞʝʥ 

ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ ʚ ʢʦʥʪʝʢʩʪʝ ʠʥʪʝʛʨʘʮʠʠ ʦʩʥʦʚ ʭʨʠʩʪʠʘʥʩʢʦʡ ʠ ʩʚʝʪʩʢʦʡ ʧʝʜʘʛʦʛʠʢʠ. 

ʆʜʥʘʢʦ ʜʣʷ ʵʪʦʛʦ ʥʝʦʙʭʦʜʠʤʦ, ʯʪʦʙʳ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚʘʥʠʷ ʠ ʨʝʣʠʛʠʷ ʙʳʣʠ ʛʦʪʦʚʳ ʢ 

ʢʦʥʩʪʨʫʢʪʠʚʥʦʤʫ ʜʠʘʣʦʛʫ, ʩʦʨʠʝʥʪʠʨʦʚʘʥʳ ʥʘ ʩʦʪʨʫʜʥʠʯʝʩʪʚʦ ʠ ʚʟʘʠʤʦʧʦʥʠʤʘʥʠʝ, ʘ 
ʥʝ ʥʘ ʢʦʥʬʨʦʥʪʘʮʠʶ.  

ʀʩʪʦʨʠʯʝʩʢʠ ʩʣʦʞʠʣʦʩʴ, ʯʪʦ ʠʩʪʦʢʘʤʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ ʣʶʙʦʡ 

ʥʘʮʠʦʥʘʣʴʥʦʡ ʦʙʱʥʦʩʪʠ ʷʚʣʷʶʪʩʷ ʨʝʣʠʛʠʦʟʥʳʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʢʘʢ ʥʘʠʙʦʣʝʝ 

ʫʩʪʦʡʯʠʚʳʝ ʤʠʨʦʚʦʟʟʨʝʥʯʝʩʢʠʝ ʮʝʥʥʦʩʪʠ ʥʘʮʠʡ, ʥʘʨʦʜʦʚ, ʦʪʜʝʣʴʥʳʭ ʠʥʜʠʚʠʜʫʫʤʦʚ. 

ʊʨʘʜʠʮʠʦʥʥʳʝ ʜʫʭʦʚʥʳʝ ʮʝʥʥʦʩʪʠ ʠʤʧʣʠʮʠʪʥʦ ʣʝʞʘʪ ʚ ʦʩʥʦʚʝ ʤʠʨʦʚʳʭ 

                                                 
45 ɹʝʨʜʷʝʚ ʅ.ɸ. ɼʠʘʣʝʢʪʠʢʘ ʙʦʞʝʩʪʚʝʥʥʦʛʦ ʠ ʯʝʣʦʚʝʯʝʩʢʦʛʦ /ʅ.ɸ.      ɹʝʨʜʷʝʚ.  ʄ.: ɸʉʊ; 
ʍʘʨʴʢʦʚ: ʌʦʣʠʦ, 2005. ʉ . 420. 
46 ʂʦʩʪʶʢʦʚʘ  ʊ.ɸ.ʇʨʦʙʣʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʷʭ: ʧʦʠʩʢʠ ʠ ʨʝʰʝʥʠʷ: ʄʦʥʦʛʨʘʬʠʷ. - ʊʦʤʩʢ: 
ʀʟʜʘʪʝʣʴʩʪʚʦ ʊʦʤʩʢʦʛʦ ʎʅʊʀ, 2002. ʉ.108. 
47 ʄʫʜʨʠʢ ɸ.ɺ.ʉʦʮʠʘʣʴʥʘʷ ʧʝʜʘʛʦʛʠʢʘ: ʋʯʝʙ. ɼʣʷ ʩʪʫʜ. ʧʝʜ. ɺʫʟʦʚ / ʇʦʜ ʨʝʜ. ɺ.ɸ.ʉʣʘʩʪʝʥʠʥʘ.  3-

ʝ ʠʟʜ., ʠʩʧʨ. ʀ ʜʦʧ.  ʄ.: ʀʟʜʘʪʝʣʴʩʢʠʡ ʮʝʥʪʨ "ɸʢʘʜʝʤʠʷ", 2000. ʉ.171. 
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ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʩʠʩʪʝʤ, ʧʨʠʜʘʚʘʷ ʠʤ ʫʩʪʦʡʯʠʚʦʩʪʴ, ʦʧʨʝʜʝʣʷʷ ʠʭ ʩʘʤʦʙʳʪʥʦʩʪʴ, 

ʢʫʣʴʪʫʨʥʦ-ʤʠʨʦʚʦʟʟʨʝʥʯʝʩʢʦʝ ʩʚʦʝʦʙʨʘʟʠʝ. ʏʝʨʝʟ çʩʠʩʪʝʤʫ ʦʙʨʘʟʦʚʘʥʠʷ 

ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʫʭʦʚʥʳʝ ʮʝʥʥʦʩʪʠ, ʥʝʩʫʱʠʝ ʦʩʥʦʚʥʦʡ ʬʦʥʜ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʜʫʭʦʚʥʦ-

ʥʨʘʚʩʪʚʝʥʥʦʤ ʨʘʟʚʠʪʠʠ ʧʦʜʨʘʩʪʘʶʱʠʭ ʧʦʢʦʣʝʥʠʡ, ʚ ʪʝʯʝʥʠʝ ʜʣʠʪʝʣʴʥʦʛʦ ʧʝʨʠʦʜʘ 

ʬʦʨʤʠʨʫʶʪ ʧʝʜʘʛʦʛʠʯʝʩʢʠʝ ʢʦʥʮʝʧʮʠʠ ʠ ʩʦʭʨʘʥʷʶʪ ʩʚʦʝ ʟʥʘʯʝʥʠʝ ʜʦ ʥʘʩʪʦʷʱʝʛʦ 

ʚʨʝʤʝʥʠ, ʚ ʪʦʤ ʯʠʩʣʝ ʚ ʛʦʩʫʜʘʨʩʪʚʘʭ ʩ ʩʘʤʳʤʠ ʧʝʨʝʜʦʚʳʤʠ ʵʢʦʥʦʤʠʢʦʡ, ʥʘʫʢʦʡ, 

ʪʝʭʥʦʣʦʛʠʷʤʠè.48 ʎʝʣʝʩʦʦʙʨʘʟʥʦʩʪʴ ʚʢʣʶʯʝʥʠʷ ʨʝʣʠʛʠʠ, ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, 

ʚʦʩʧʠʪʘʥʠʷ ʠ ʨʘʟʚʠʪʠʷ ʯʝʣʦʚʝʢʘ ʚ ʯʠʩʣʦ ʦʙʲʝʢʪʦʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ 

ʦʙʫʩʣʦʚʣʝʥʦ ʩʝʛʦʜʥʷ ʧʨʦʮʝʩʩʘʤʠ ʜʝʤʦʢʨʘʪʠʟʘʮʠʠ ʠ ʛʫʤʘʥʠʟʘʮʠʠ ʦʙʱʝʩʪʚʘ ʠ 

ʦʙʨʘʟʦʚʘʥʠʷ.49 ʆʙʱʝʩʪʚʝʥʥʳʡ ʟʘʧʨʦʩ ʥʘ ʨʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʝʛʦʜʥʷʰʥʠʭ 

ʫʩʣʦʚʠʷʭ ʈʦʩʩʠʠ ʦʩʪʘʝʪʩʷ ʦʯʝʥʴ ʚʳʩʦʢʠʤ: ʦʜʥʠʤ ʠʟ ʚʘʞʥʝʡʰʠʭ ʵʣʝʤʝʥʪʦʚ 

ʜʝʤʦʢʨʘʪʠʟʘʮʠʠ ʦʙʱʝʩʪʚʝʥʥʳʭ ʦʪʥʦʰʝʥʠʡ ʷʚʣʷʝʪʩʷ ʧʨʦʷʚʣʝʥʠʝ ʫʚʘʞʝʥʠʷ ʢ 

ʤʝʞʜʫʥʘʨʦʜʥʦ-ʧʨʠʟʥʘʥʥʦʤʫ ʧʨʘʚʫ ʨʝʙʝʥʢʘ ʥʘ ʧʦʣʫʯʝʥʠʝ ʨʝʣʠʛʠʦʟʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ, ʚ 

ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʪʨʘʜʠʮʠʷʤʠ ʩʝʤʴʠ. ɼʨʫʛʦʡ ʵʣʝʤʝʥʪ ʜʝʤʦʢʨʘʪʠʟʘʮʠʠ ï ʚʦʩʧʠʪʘʥʠʝ 

ʚʝʨʦʪʝʨʧʠʤʦʩʪʠ ï ʧʨʠʦʙʨʝʪʘʝʪ ʚʘʞʥʦʝ ʟʥʘʯʝʥʠʝ, ʚ ʩʚʷʟʠ ʩ ʦʪʤʝʯʘʝʤʳʤ ʧʦ ʚʩʝʤʫ ʤʠʨʫ 

ʨʦʩʪʦʤ ʨʝʣʠʛʠʦʟʥʦʛʦ ʵʢʩʪʨʝʤʠʟʤʘ ʠ ʬʫʥʜʘʤʝʥʪʘʣʠʟʤʘ, ʢʦʥʬʣʠʢʪʦʚ ʥʘ 

ʤʝʞʨʝʣʠʛʠʦʟʥʦʡ ʦʩʥʦʚʝ. ʉʝʛʦʜʥʷ ʨʝʣʠʛʠʷ, ʢʘʢ ʠ ʥʘʫʢʘ, ʠʩʢʫʩʩʪʚʦ, ʤʦʨʘʣʴ ʠ ʧʨʘʚʦ, 

ʷʚʣʷʝʪʩʷ ʚʘʞʥʝʡʰʝʡ ʯʘʩʪʴʶ ʜʫʭʦʚʥʦʡ ʢʫʣʴʪʫʨʳ ʯʝʣʦʚʝʯʝʩʪʚʘ. ʈʝʣʠʛʠʦʟʥʳʝ ʫʙʝʞʜʝʥʠʷ 

ʠ ʨʝʣʠʛʠʦʟʥʘʷ ʚʝʨʘ ʧʨʦʜʦʣʞʘʶʪ ʦʩʪʘʚʘʪʴʩʷ ʚ ʩʦʚʨʝʤʝʥʥʦʤ ʦʙʱʝʩʪʚʝ ʚ ʯʠʩʣʝ ʩʘʤʳʭ 

ʚʣʠʷʪʝʣʴʥʳʭ ʬʘʢʪʦʨʦʚ ʬʦʨʤʠʨʦʚʘʥʠʷ ʣʠʯʥʦʩʪʠ.  

ʆʜʥʘʢʦ, ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚʢʣʶʯʝʥʠʝ ʨʝʣʠʛʠʦʟʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʚ ʦʙʨʘʟʦʚʘʥʠʝ -  

ʥʝʣʝʛʢʘʷ ʟʘʜʘʯʘ. ʆʧʳʪ ʨʝʘʣʠʟʘʮʠʠ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʨʘʟʚʠʪʳʭ ʩʪʨʘʥʘʭ ʤʠʨʘ 

ʩʚʠʜʝʪʝʣʴʩʪʚʫʝʪ ʦ ʪʦʤ, ʯʪʦ ʝʛʦ ʧʨʝʧʦʜʘʚʘʥʠʝ ʚ ʩʚʝʪʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʩʠʩʪʝʤʝ 

ʚʣʝʯʝʪ ʟʘ ʩʦʙʦʡ ʤʥʦʞʝʩʪʚʦ ʥʝʧʨʦʩʪʳʭ ʚʦʧʨʦʩʦʚ (ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʭ, ʵʪʠʯʝʩʢʠʭ, 

ʧʨʘʚʦʚʳʭ, ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʭ, ʜʠʜʘʢʪʠʯʝʩʢʠʭ ʠ ʚʦʩʧʠʪʘʪʝʣʴʥʳʭ), ʪʨʝʙʫʶʱʠʭ 
ʚʜʫʤʯʠʚʦʛʦ ʜʝʣʠʢʘʪʥʦʛʦ ʧʦʜʭʦʜʘ.    

ʅʘ ɿʘʧʘʜʝ ʧʦʥʠʤʘʥʠʝ ʚʘʞʥʦʩʪʠ ʠ ʩʧʝʮʠʬʠʯʥʦʩʪʠ ʧʨʦʙʣʝʤʘʪʠʢʠ, ʩʚʷʟʘʥʥʦʡ ʩ 

ʧʨʝʧʦʜʘʚʘʥʠʝʤ ʨʝʣʠʛʠʠ ʚ ʩʚʝʪʩʢʦʡ ʰʢʦʣʝ ʧʨʠʚʝʣʦ ʢ ʪʦʤʫ, ʯʪʦ ʩʫʱʝʩʪʚʫʝʪ ʮʝʣʘʷ 

ʦʪʨʘʩʣʴ ʚ ʧʝʜʘʛʦʛʠʢʝ ï ʨʝʣʠʛʠʦʟʥʘʷ ʧʝʜʘʛʦʛʠʢʘ, ʢʦʪʦʨʘʷ ʧʨʝʚʨʘʪʠʣʘʩʴ ʚ 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʫʶ ʦʙʣʘʩʪʴ ʘʢʘʜʝʤʠʯʝʩʢʦʛʦ ʠʩʩʣʝʜʦʚʘʥʠʷ. ɺ ɽʚʨʦʧʝ ʠ ʉʐɸ ʠʟʜʘʶʪʩʷ 

ʜʝʩʷʪʢʠ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʞʫʨʥʘʣʦʚ, ʩʦʟʜʘʥʳ ʠ ʘʢʪʠʚʥʦ ʜʝʡʩʪʚʫʶʪ ʤʝʞʜʫʥʘʨʦʜʥʳʝ 

ʘʩʩʦʮʠʘʮʠʠ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʫʥʠʚʝʨʩʠʪʝʪʩʢʠʝ ʢʘʬʝʜʨʳ, ʠʥʩʪʠʪʫʪʳ ʠ ʤʝʪʦʜʠʯʝʩʢʠʝ 

ʮʝʥʪʨʳ ʧʦ ʦʙʝʩʧʝʯʝʥʠʶ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʰʢʦʣʘʭ. ɹʣʘʛʦʜʘʨʷ ʨʘʟʚʠʪʠʶ 

ʤʝʞʜʠʩʮʠʧʣʠʥʘʨʥʦʡ ʠʥʪʝʛʨʘʮʠʠ ʠ ʤʝʞʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʤʫ ʩʦʪʨʫʜʥʠʯʝʩʪʚʫ ʚ ʵʪʦʡ 

ʦʙʣʘʩʪʠ ʧʝʜʘʛʦʛʠʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ, ʧʦ ʫʪʚʝʨʞʜʝʥʠʶ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʦʧʨʝʜʝʣʝʥ 

ʦʩʥʦʚʥʦʡ ʢʨʫʛ ʧʨʦʙʣʝʤ, ʩʬʦʨʤʠʨʦʚʘʥ ʢʘʪʝʛʦʨʠʘʣʴʥʳʡ ʘʧʧʘʨʘʪ, ʟʘʣʦʞʝʥʳ ʥʘʫʯʥʳʝ 

ʦʩʥʦʚʳ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʨʘʟʨʘʙʦʪʘʥʦ ʤʥʦʞʝʩʪʚʦ ʢʦʥʢʨʝʪʥʳʭ ʤʦʜʝʣʝʡ 

ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʝʣʠʛʠʠ ʚ ʰʢʦʣʝ, ʥʘʯʠʥʘʶʪ ʩʢʣʘʜʳʚʘʪʴʩʷ ʤʝʞʜʫʥʘʨʦʜʥʳʝ 

ʘʢʘʜʝʤʠʯʝʩʢʠʝ ʩʪʘʥʜʘʨʪʳ.50 

ʈʦʩʩʠʷ, ʙʝʟʫʩʣʦʚʥʦ, ʚ ʵʪʦʤ ʚʦʧʨʦʩʝ ʦʪʩʪʘʝʪ ʦʪ ʵʪʠʭ ʧʨʦʮʝʩʩʦʚ, ʟʜʝʩʴ, ʧʦ ʤʝʪʢʦʤʫ 

ʟʘʤʝʯʘʥʠʶ ɹ.ʃ. ɺʫʣʴʬʩʦʥʘ, ʚʩʝ ʧʨʠʭʦʜʠʪʩʷ çʥʘʯʠʥʘʪʴ ʩ ʥʫʣʷè. ʇʨʦʜʦʣʞʘʶʱʠʝʩʷ 

ʙʦʣʝʝ ʜʚʘʜʮʘʪʴ ʣʝʪ ʜʦʩʪʘʪʦʯʥʦ ʦʞʝʩʪʦʯʝʥʥʳʝ ʜʠʩʢʫʩʩʠʠ ʦ 

                                                 
48 ʂʦʩʪʶʢʦʚʘ ʊ.ɸ. ʇʨʦʙʣʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ʚ 
ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʷʭ: ʧʦʠʩʢʠ ʠ ʨʝʰʝʥʠʷ: ʄʦʥʦʛʨʘʬʠʷ.  ʊʦʤʩʢ: 

ʀʟʜʘʪʝʣʴʩʪʚʦ ʊʦʤʩʢʦʛʦ ʎʅʊʀ, 2002. ʉ.196. 
49 ɺʫʣʴʬʩʦʥ ɹ.ʃ.ʉʪʨʘʪʝʛʠʷ ʨʘʟʚʠʪʠʷ ʦʙʨʘʟʦʚʘʥʠʷ ʥʘ ɿʘʧʘʜʝ ʥʘ ʧʦʨʦʛʝ ʍʍI ʚʝʢʘ.  ʄ.: ʋʈɸʆ, 
1999. ʉ.141. 
50 ʂʦʟʳʨʝʚ ʌ.ʅ.ʈʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʚʝʪʩʢʦʡ ʰʢʦʣʝ. ʊʝʦʨʠʷ ʠ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʦʧʳʪ ʚ 

ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʧʝʨʩʧʝʢʪʠʚʝ: ʄʦʥʦʛʨʘʬʠʷ. ï ʉʇʙ:  ɸʧʦʩʪʦʣʴʩʢʠʡ ʛʦʨʦʜ, 2005. ʉ.45. 
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ʚʦʟʤʦʞʥʦʩʪʠ/ʥʝʚʦʟʤʦʞʥʦʩʪʠ ʚʚʝʜʝʥʠʷ ʢʦʤʧʦʥʝʥʪʦʚ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʨʦʩʩʠʡʩʢʫʶ ʩʠʩʪʝʤʫ ʦʙʨʘʟʦʚʘʥʠʷ ʟʘʢʦʥʯʠʣʠʩʴ ʥʝʢʠʤ ʨʝʘʣʴʥʳʤ ʚʳʭʦʜʦʤ, ʘ ʠʤʝʥʥʦ 

ʚʚʝʜʝʥʠʝʤ ʚ 4-ʝ ʢʣʘʩʩʳ ʢʫʨʩʘ çʆʩʥʦʚʳ ʨʝʣʠʛʠʦʟʥʳʭ ʢʫʣʴʪʫʨ ʠ ʩʚʝʪʩʢʦʡ ʵʪʠʢʠè. 

ʉʧʝʮʠʘʣʠʩʪʳ ʦʪʤʝʯʘʶʪ, ʯʪʦ ʵʢʩʧʝʨʠʤʝʥʪ ʧʦ ʚʚʝʜʝʥʠʶ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʰʢʦʣʳ 

ʵʣʝʤʝʥʪʦʚ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʩʣʝʜʫʝʪ ʧʨʠʟʥʘʪʴ ʩʘʤʳʤ ʤʘʩʰʪʘʙʥʳʤ 
ʷʚʣʝʥʠʝʤ ʧʦʜʦʙʥʦʛʦ ʨʦʜʘ ʚ ʧʦʩʪʩʦʚʝʪʩʢʦʡ ʈʦʩʩʠʠ.  

ʇʨʠ ʵʪʦʤ çʆʩʥʦʚʳ ʧʨʘʚʦʩʣʘʚʥʦʡ ʢʫʣʴʪʫʨʳè ʫʪʨʘʪʠʣʠ ʩʚʦʶ ʦʩʦʙʫʶ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ. ɺ ʢʫʨʩʝ çʆʩʥʦʚʳ ʨʝʣʠʛʠʦʟʥʳʭ ʢʫʣʴʪʫʨ ʠ ʩʚʝʪʩʢʦʡ 

ʵʪʠʢʠè ʜʝʢʣʘʨʠʨʦʚʘʥ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʧʦʜʭʦʜ ʢ ʦʪʙʦʨʫ ʤʘʪʝʨʠʘʣʘ ʠ ʷʟʳʢʫ ʝʛʦ 

ʧʦʜʘʯʠ, ʘ ʪʘʢʞʝ ʧʨʘʚʦ ʚʳʙʦʨʘ ʨʦʜʠʪʝʣʷʤʠ ʙʣʦʢʦʚ, ʩʚʷʟʘʥʥʳʭ ʩ ʧʨʘʚʦʩʣʘʚʠʝʤ ʠ 

ʜʨʫʛʠʤʠ ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʜʣʷ ʈʦʩʩʠʠ ʨʝʣʠʛʠʷʤʠ (ʠʩʣʘʤ, ʠʫʜʘʠʟʤ, ʙʫʜʜʠʟʤ), ʩʚʝʪʩʢʦʡ 

ʵʪʠʢʦʡ ʠʣʠ ʤʠʨʦʚʳʤʠ ʨʝʣʠʛʠʷʤʠ.  ʋʯʪʝʥʳ ʧʨʘʚʘ ʘʛʥʦʩʪʠʢʦʚ, ʘʪʝʠʩʪʦʚ, ʩʚʝʪʩʢʠʭ 

ʛʫʤʘʥʠʩʪʦʚ ʠ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʥʝ ʧʨʘʚʦʩʣʘʚʥʳʭ ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʡ. ʀ ʚʩʝ ʞʝ, ʧʦ ʤʥʝʥʠʶ 

ʩʧʝʮʠʘʣʠʩʪʦʚ, ʧʦ ʩʫʪʠ ʜʝʣʘ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʡ ʧʦʜʭʦʜ ʩʦʟʜʘʝʪ ʧʨʝʠʤʫʱʝʩʪʚʘ ʚʩʝ ʞʝ 

ʧʨʘʚʦʩʣʘʚʥʦʤʫ ʭʨʠʩʪʠʘʥʩʪʚʫ, ʚʝʜʴ ʢʫʣʴʪʫʨʦʦʙʨʘʟʫʶʱʘʷ ʨʦʣʴ ʧʨʘʚʦʩʣʘʚʠʷ ʚ ʩʫʜʴʙʝ 

ʈʦʩʩʠʠ ʥʝʩʦʧʦʩʪʘʚʠʤʘ ʥʠ ʩ ʦʜʥʠʤ ʜʨʫʛʠʤ ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʤ ʚʣʠʷʥʠʝʤ.  

ʉʝʨʴʝʟʥʳʤ ʚʦʧʨʦʩʦʤ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʪʝʭʥʦʣʦʛʠʷ ʧʨʝʧʦʜʘʚʘʥʠʷ ʜʘʥʥʦʛʦ ʢʫʨʩʘ ʠ ʫʯʝʪ 

ʧʩʠʭʦʣʦʛʠʠ ʫʯʠʪʝʣʝʡ, ʚʦʟʨʘʩʪʥʳʭ ʠ ʠʥʜʠʚʠʜʫʘʣʴʥʳʭ ʦʩʦʙʝʥʥʦʩʪʠ ʫʯʘʱʠʭʩʷ. ɺ ʵʪʦʡ 

ʩʚʷʟʠ, ʙʝʟʫʩʣʦʚʥʦ, ʧʦʣʝʟʥʳʤ ʙʫʜʝʪ ʟʥʘʢʦʤʩʪʚʦ ʩ ʦʧʳʪʦʤ ʜʨʫʛʠʭ ʩʪʨʘʥ, ʛʜʝ ʨʝʣʠʛʠʦʟʥʦʝ 

ʦʙʨʘʟʦʚʘʥʠʝ ʟʘʥʠʤʘʝʪ ʜʦʩʪʘʪʦʯʥʦ ʧʨʦʯʥʳʝ ʧʦʟʠʮʠʠ ʚ ʜʫʭʦʚʥʦʤ ʠ ʥʨʘʚʩʪʚʝʥʥʦʤ 
ʚʦʩʧʠʪʘʥʠʠ ʧʦʜʨʘʩʪʘʶʱʝʛʦ ʧʦʢʦʣʝʥʠʷ. 

ʇʦ ʤʥʝʥʠʶ ʩʧʝʮʠʘʣʠʩʪʦʚ, ʥʘ ʩʝʛʦʜʥʷʰʥʠʡ ʜʝʥʴ ʟʘ ʨʫʙʝʞʦʤ ʩʬʦʨʤʠʨʦʚʘʣʠʩʴ ʜʚʝ 

ʦʩʥʦʚʥʳʝ ʩʠʩʪʝʤʳ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʰʢʦʣʝ - ʦʙʷʟʘʪʝʣʴʥʘʷ 

ʠ ʬʘʢʫʣʴʪʘʪʠʚʥʘʷ, ʦʧʠʨʘʶʱʠʝʩʷ ʥʘ ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʫʭʦʚʥʳʝ ʮʝʥʥʦʩʪʠ.51 ʉʫʪʴ 

ʦʙʷʟʘʪʝʣʴʥʦʡ ʩʠʩʪʝʤʳ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʧʨʝʧʦʜʘʚʘʥʠʝ ʨʝʣʠʛʠʠ ʚ ʰʢʦʣʝ 

ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʪʨʘʜʠʮʠʦʥʥʦ (ʌʠʥʣʷʥʜʠʷ, ɻʝʨʤʘʥʠʷ, ʅʦʨʚʝʛʠʷ, ɼʘʥʠʷ, ɻʨʝʮʠʷ, 
ɹʝʣʴʛʠʷ ʠ ʜʨ.).  

ɼʣʷ ʬʘʢʫʣʴʪʘʪʠʚʥʦʡ ʩʠʩʪʝʤʳ (ʉʐɸ, ʌʨʘʥʮʠʷ ʠ ʜʨ.)  ʍʘʨʘʢʪʝʨʥʦ ʪʦ, ʯʪʦ ʨʦʜʠʪʝʣʠ 

ʜʦʣʞʥʳ ʧʠʩʴʤʝʥʥʦ ʟʘʷʚʣʝʥʠʝʤ ʫʚʝʜʦʤʠʪʴ ʘʜʤʠʥʠʩʪʨʘʮʠʶ ʰʢʦʣʳ ʦ ʥʘʤʝʨʝʥʠʷʭ 
ʨʝʣʠʛʠʦʟʥʦʛʦ ʧʨʦʩʚʝʱʝʥʠʷ ʩʚʦʠʭ ʜʝʪʝʡ.  

ɺʦʧʨʦʩ ʦ ʬʦʨʤʝ ʚʢʣʶʯʝʥʠʷ ʨʝʣʠʛʠʦʟʥʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʚ ʧʨʦʛʨʘʤʤʳ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʰʢʦʣ ʨʝʰʘʝʪʩʷ ʦʨʛʘʥʘʤʠ ʚʣʘʩʪʠ, ʢʦʪʦʨʳʝ ʚʳʥʫʞʜʝʥʳ ʯʘʩʪʦ 

ʠʩʭʦʜʠʪʴ ʥʝ ʪʦʣʴʢʦ ʠʟ ʩʦʦʙʨʘʞʝʥʠʡ ʮʝʣʝʩʦʦʙʨʘʟʥʦʩʪʠ, ʥʦ ʠ ʦʧʠʨʘʪʴʩʷ ʥʘ ʜʝʡʩʪʚʫʶʱʠʝ 

ʚ ʩʪʨʘʥʝ ʟʘʢʦʥʦʜʘʪʝʣʴʥʳʝ ʥʦʨʤʳ. ʉʧʝʮʠʘʣʠʩʪʳ ʦʪʤʝʯʘʶʪ, ʯʪʦ ʚ ʜʝʤʦʢʨʘʪʠʯʝʩʢʦʤ 

ʛʦʩʫʜʘʨʩʪʚʝ, ʚ ʢʦʪʦʨʦʤ ʢʦʥʩʪʠʪʫʮʠʦʥʥʦ ʟʘʢʨʝʧʣʝʥʦ ʧʨʘʚʦ ʛʨʘʞʜʘʥ ʥʘ ʩʚʦʙʦʜʫ ʩʦʚʝʩʪʠ 
ʠ ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʷ, ʝʩʪʴ ʪʨʠ ʣʝʛʠʪʠʤʥʳʭ ʧʫʪʠ ʨʝʰʝʥʠʷ ʚʦʧʨʦʩʘ. 

ʇʝʨʚʳʡ ʧʫʪʴ, ʧʦ ʢʦʪʦʨʦʤʫ ʰʝʣ ʉʉʉʈ, ʩʘʤʳʡ ʧʨʦʩʪʦʡ, ʥʘʠʙʦʣʝʝ ʨʘʜʠʢʘʣʴʥʳʡ ʠ 

ʥʘʠʤʝʥʝʝ ʢʦʥʩʪʨʫʢʪʠʚʥʳʡ ʚ ʧʝʜʘʛʦʛʠʯʝʩʢʦʤ ʦʪʥʦʰʝʥʠʠ, ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʠʩʢʣʶʯʝʥʠʠ 

ʨʝʣʠʛʠʦʟʥʦʡ ʢʦʤʧʦʥʝʥʪʳ ʠʟ ʰʢʦʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ. ʕʪʦ ʩʝʢʫʣʷʨʥʳʡ ʧʫʪʴ, ʢʦʪʦʨʳʡ 

ʦʙʳʯʥʦ ʤʦʪʠʚʠʨʦʚʘʥ ʩʣʝʜʫʶʱʠʤʠ ʩʦʦʙʨʘʞʝʥʠʷʤʠ:  ʜʦʢʪʨʠʥʘʣʴʥʦʡ ʧʨʠʨʦʜʦʡ 

ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ; ʥʝʞʝʣʘʥʠʝʤ ʨʘʟʞʠʛʘʪʴ ʤʝʞʥʘʮʠʦʥʘʣʴʥʫʶ ʨʦʟʥʴ ʚ ʧʦʣʠ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʤ ʦʙʱʝʩʪʚʝ; ʩʪʨʝʤʣʝʥʠʝʤ ʫʡʪʠ ʠʟ-ʧʦʜ ʚʣʠʷʥʠʷ ʨʝʣʠʛʠʦʟʥʳʭ 

ʠʥʩʪʠʪʫʪʦʚ; ʧʨʘʚʦʤ ʥʘ ʢʦʥʬʠʜʝʥʮʠʘʣʴʥʦʩʪʴ ʨʝʣʠʛʠʦʟʥʳʭ ʫʙʝʞʜʝʥʠʡ ʠ  ʧʨʘʢʪʠʯʝʩʢʦʡ 

                                                 
51 ʂʦʩʪʶʢʦʚʘ ʊ.ɸ.ʇʨʦʙʣʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ʚ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʷʭ: ʧʦʠʩʢʠ ʠ ʨʝʰʝʥʠʷ: ʄʦʥʦʛʨʘʬʠʷ. ʊʦʤʩʢ: 

ʀʟʜʘʪʝʣʴʩʪʚʦ ʊʦʤʩʢʦʛʦ ʎʅʊʀ, 2002. 
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ʥʝʚʦʟʤʦʞʥʦʩʪʴʶ ʩʦʙʣʶʩʪʠ ʵʪʦʪ ʧʨʠʥʮʠʧ ʧʨʠ ʧʨʝʧʦʜʘʚʘʥʠʠ ʨʝʣʠʛʠʠ ʚ ʰʢʦʣʝ;  ʧʨʘʚʦʤ 

ʥʝʨʝʣʠʛʠʦʟʥʳʭ ʨʦʜʠʪʝʣʝʡ ʥʝ ʩʪʠʤʫʣʠʨʦʚʘʪʴ ʨʘʟʚʠʪʠʝ ʫ ʜʝʪʝʡ ʨʝʣʠʛʠʦʟʥʦʛʦ ʯʫʚʩʪʚʘ;  
ʠʭ ʞʝʣʘʥʠʝʤ ʦʛʨʘʜʠʪʴ  ʜʫʭʦʚʥʫʶ ʞʠʟʥʴ ʩʚʦʝʡ ʩʝʤʴʠ ʦʪ ʚʥʝʰʥʝʛʦ ʚʤʝʰʘʪʝʣʴʩʪʚʘ.52 

ʀʩʩʣʝʜʦʚʘʪʝʣʠ ʦʪʤʝʯʘʶʪ, ʯʪʦ ʚ ʩʝʢʫʣʷʨʥʳʭ ʰʢʦʣʘʭ ʩʝʛʦʜʥʷ ʦʙʫʯʘʝʪʩʷ ʙʦʣʴʰʝ 

ʧʦʣʦʚʠʥʳ ʫʯʘʱʠʭʩʷ ʚʩʝʛʦ ʟʝʤʥʦʛʦ ʰʘʨʘ. ʆʜʥʘʢʦ, ʩʝʢʫʣʷʨʥʘʷ ʤʦʜʝʣʴ ʰʢʦʣ, ʥʘʧʨʠʤʝʨ, 

ʚʦ ʌʨʘʥʮʠʠ, ɻʝʨʤʘʥʠʠ, ɺʝʣʠʢʦʙʨʠʪʘʥʠʠ ʩʪʘʣʢʠʚʘʝʪʩʷ ʩʝʛʦʜʥʷ ʩ ʩʝʨʴʝʟʥʳʤʠ 

ʧʨʘʢʪʠʯʝʩʢʠʤʠ ʪʨʫʜʥʦʩʪʷʤʠ ʧʦ ʧʨʠʯʠʥʝ ʙʦʣʴʰʦʛʦ ʢʦʣʠʯʝʩʪʚʘ ʤʠʛʨʘʥʪʦʚ ʠ ʩʪʠʨʘʥʠʷ 

ʥʘʮʠʦʥʘʣʴʥʦʡ ʠʜʝʥʪʠʯʥʦʩʪʠ. 

ɺʪʦʨʦʡ ʠ ʪʨʝʪʠʡ ʧʫʪʠ ʩʚʷʟʘʥʳ ʩ ʦʨʛʘʥʠʟʘʮʠʝʡ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʚ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʠʣʠ ʥʝʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʬʦʨʤʝ. ʉ ʧʨʘʚʦʚʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ, 

ʨʘʟʣʠʯʠʝ ʤʝʞʜʫ ʨʝʰʝʥʠʷʤʠ ʟʘʢʣʶʯʘʝʪʩʷ ʧʦ ʩʫʱʝʩʪʚʫ ʚ ʪʦʤ, ʢʘʢʠʤ ʦʙʨʘʟʦʤ ʚ ʵʪʠʭ 

ʩʣʫʯʘʷʭ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʩʦʙʣʶʜʝʥʠʝ ʩʚʦʙʦʜʳ ʩʦʚʝʩʪʠ. ʆʥʦ ʤʦʞʝʪ ʦʩʫʱʝʩʪʚʣʷʪʴʩʷ 

ʧʫʪʝʤ ʨʘʟʜʝʣʝʥʠʷ ʫʯʘʱʠʭʩʷ ʧʦ ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʤʫ ʧʨʠʟʥʘʢʫ ʠ ʧʨʝʜʦʩʪʘʚʣʝʥʠʷ ʠʤ 

ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʦʪʜʝʣʴʥʦ, ʢʘʢ ʩʢʘʞʝʤ, ʵʪʦ ʩʜʝʣʘʥʦ ʚ ʌʠʥʣʷʥʜʠʠ ʠ ʜʨʫʛʠʭ 

ʩʪʨʘʥʘʭ. ʇʨʠ ʥʝʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ ʪʘʢʦʛʦ ʨʘʟʜʝʣʝʥʠʷ ʥʝ ʪʨʝʙʫʝʪʩʷ, 

ʧʦʩʢʦʣʴʢʫ ʩʚʝʪʩʢʠʤ ʩʪʘʥʦʚʠʪʩʷ ʩʘʤ ʭʘʨʘʢʪʝʨ ʠʟʫʯʝʥʠʷ ʠ ʧʨʝʧʦʜʘʚʘʥʠʷ ʧʨʝʜʤʝʪʦʚ 
ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʮʠʢʣʘ (ʌʨʘʥʮʠʷ, ʉʐɸ ʠ ʜʨ.). 

ʂʦʥʬʝʩʩʠʦʥʘʣʴʥʘʷ ʬʦʨʤʘ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʝʣʠʛʠʠ ʚ ʰʢʦʣʝ ʯʘʱʝ ʚʩʝʛʦ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ 

ʧʦʜ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʳʤ ʢʦʥʪʨʦʣʝʤ ʨʝʣʠʛʠʦʟʥʳʭ ʦʙʲʝʜʠʥʝʥʠʡ. ʆʥʘ ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʫʶ ʦʜʥʦʨʦʜʥʦʩʪʴ ʫʯʘʩʪʥʠʢʦʚ ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʮʝʩʩʘ, 

ʚʦʟʤʦʞʥʦʩʪʴ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʝʣʠʛʠʠ ʢʘʢ ʟʘʢʦʥʘ ʠ ʥʘʮʝʣʝʥʥʦʩʪʴ ʥʘ ʚʦʩʧʠʪʘʥʠʝ 

ʫʯʘʱʠʭʩʷ ʚ ʚʝʨʝ. ʂ ʧʦʣʦʞʠʪʝʣʴʥʳʤ ʤʦʤʝʥʪʘʤ ʪʘʢʦʛʦ ʦʙʫʯʝʥʠʷ ʫʯʝʥʳʝ ʦʪʥʦʩʷʪ 

ʧʨʦʩʪʦʪʫ ʠ ʯʝʪʢʦʩʪʴ ʚ ʧʨʦʮʝʜʫʨʝ ʦʪʙʦʨʘ ʫʯʘʱʠʭʩʷ; ʚ ʦʩʫʱʝʩʪʚʣʝʥʠʠ ʧʨʘʚʦʚʦʛʦ 

ʢʦʥʪʨʦʣʷ; ʚ ʫʩʪʘʥʦʚʣʝʥʠʠ ʧʨʠʥʮʠʧʦʚ ʠ ʧʨʠʦʨʠʪʝʪʦʚ ʦʙʨʘʟʦʚʘʥʠʷ; ʥʘʠʙʦʣʝʝ ʧʦʣʥʦʤ 

ʠʩʧʦʣʴʟʦʚʘʥʠʠ ʚ ʦʙʫʯʝʥʠʠ ʚʩʝʛʦ ʙʦʛʘʪʩʪʚʘ ʙʦʛʦʩʣʦʚʩʢʦʛʦ, ʘʧʦʣʦʛʝʪʠʯʝʩʢʦʛʦ ʠ 

ʢʫʣʴʪʫʨʥʦʛʦ ʥʘʩʣʝʜʠʷ ʠʟʫʯʘʝʤʦʡ ʨʝʣʠʛʠʦʟʥʦʡ ʪʨʘʜʠʮʠʠ; ʦʪʩʫʪʩʪʚʠʠ 

ʤʝʞʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʭ ʢʦʥʬʣʠʢʪʦʚ. ʂ ʥʝʜʦʩʪʘʪʢʘʤ ʪʘʢʦʛʦ ʧʦʜʭʦʜʘ ʦʪʥʦʩʠʪʩʷ ʩʘʤ ʬʘʢʪ 

ʨʘʟʜʝʣʝʥʠʷ ʰʢʦʣʴʥʠʢʦʚ, ʩʧʦʩʦʙʩʪʚʫʶʱʠʡ ʜʝʟʠʥʪʝʛʨʘʮʠʠ ʠ ʬʦʨʤʠʨʦʚʘʥʠʶ 
ʩʫʙʢʫʣʴʪʫʨ.53 

ʅʝʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʡ ʧʫʪʴ ʧʨʝʧʦʜʘʚʘʥʠʷ ʨʝʣʠʛʠʠ ʚ ʩʚʝʪʩʢʦʡ ʰʢʦʣʝ ʥʝ ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʥʠʢʘʢʦʛʦ ʨʘʟʜʝʣʝʥʠʷ ʫʯʘʱʠʭʩʷ. ɼʣʷ ʪʦʛʦ, ʯʪʦ ʙʳ ʦʥ  ʥʝ ʚʩʪʫʧʘʣ ʚ ʧʨʦʪʠʚʦʨʝʯʠʝ ʩ 

ʜʝʤʦʢʨʘʪʠʯʝʩʢʠʤʠ ʩʚʦʙʦʜʘʤʠ ʠ ʧʨʠʥʮʠʧʦʤ ʨʝʣʠʛʠʦʟʥʦʛʦ ʧʣʶʨʘʣʠʟʤʘ, ʚʘʞʥʦ, ʯʪʦʙʳ 

ʩʘʤʦ ʨʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʙʳʣʦ ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʩʚʝʪʩʢʠʤ, ʘ ʠʤʝʥʥʦ: ʘʜʨʝʩʦʚʘʥʦ 

ʩʚʝʪʩʢʦʡ ʘʫʜʠʪʦʨʠʠ ʠ ʘʜʝʢʚʘʪʥʳʤ ʦʙʨʘʟʦʤ ʧʦʩʪʨʦʝʥʦ. ʇʨʝʠʤʫʱʝʩʪʚʦ 

ʥʝʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʦʟʤʦʞʥʦʩʪʠ ʟʥʘʢʦʤʠʪʴ ʜʝʪʝʡ ʩ 

ʤʠʨʦʤ ʨʝʣʠʛʠʡ ʙʝʟ ʠʭ ʨʘʟʜʝʣʝʥʠʷ. ɼʨʫʛʘʷ ʧʦʣʦʞʠʪʝʣʴʥʘʷ ʩʪʦʨʦʥʘ ʪʘʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʚʦʟʤʦʞʥʦʩʪʠ ʚʩʪʨʝʯʠ ʫʯʠʪʝʣʝʡ ʠ ʜʝʪʝʡ ʥʘ ʥʝʡʪʨʘʣʴʥʦʡ ʚ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʤ ʦʪʥʦʰʝʥʠʠ ʧʦʯʚʝ, ʯʪʦ ʩʦʟʜʘʝʪ ʙʦʣʝʝ ʙʣʘʛʦʧʨʠʷʪʥʳʝ ʫʩʣʦʚʠʷ ʜʣʷ 

ʩʨʘʚʥʠʪʝʣʴʥʦʛʦ ʠʟʫʯʝʥʠʷ ʨʝʣʠʛʠʡ, ʬʦʨʤʠʨʦʚʘʥʠʷ ʠʜʝʥʪʠʯʥʦʩʪʠ ʫʯʘʱʠʭʩʷ ʥʘ 

ʢʨʠʪʠʯʝʩʢʦʡ ʦʩʥʦʚʝ ʠ ʩʧʦʩʦʙʩʪʚʫʝʪ ʘʜʘʧʪʘʮʠʠ ʰʢʦʣʴʥʠʢʦʚ ʢ ʞʠʟʥʠ ʚ 

ʩʝʢʫʣʷʨʠʟʦʚʘʥʥʦʤ ʠ ʧʣʶʨʘʣʠʩʪʠʯʝʩʢʦʤ ʦʙʱʝʩʪʚʝ.  ɽʱʝ ʦʜʥʦʡ ʦʩʦʙʝʥʥʦʩʪʴʶ 

ʪʘʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʷʚʣʷʝʪʩʷ ʝʛʦ ʙʦʣʝʝ ʚʳʩʦʢʘʷ ʩʧʦʩʦʙʥʦʩʪʴ ʠʥʪʝʛʨʠʨʦʚʘʪʴʩʷ ʚ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʰʢʦʣʴʥʳʡ ʧʨʦʮʝʩʩ. ʊʘʢʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʣʝʛʯʝ ʤʦʞʝʪ ʩʪʘʥʦʚʠʪʴʩʷ 

ʦʨʛʘʥʠʯʝʩʢʦʡ ʯʘʩʪʴʶ ʰʢʦʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ, ʧʦʜʯʠʥʝʥʥʦʡ ʠʜʝʘʣʘʤ ʠ ʧʨʠʦʨʠʪʝʪʘʤ 

ʩʚʝʪʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ, ʚʢʣʶʯʘʪʴʩʷ ʚ ʘʢʪʠʚʥʦʝ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ ʩ ʜʨʫʛʠʤʠ ʝʝ 
ʢʦʤʧʦʥʝʥʪʘʤʠ.  

                                                 
52ʊʘʤ ʞʝ. ʉ.310-311. 
53ʊʘʤ ʞʝ. ʉ. 212. 



 
Critic No. 12, 2014 

87 

 

ʂʦʥʬʝʩʩʠʦʥʘʣʴʥʦʝ ʨʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʪʷʛʦʪʝʝʪ ʢ ʠʥʪʨʦʩʧʝʢʪʠʚʥʳʤ 

ʢʘʪʝʭʠʟʠʯʝʩʢʠʤ ʟʘʢʦʥʦʜʘʪʝʣʴʥʳʤ ʬʦʨʤʘʤ ʠʟʫʯʝʥʠʷ ʠ ʧʦʜʘʯʠ ʤʘʪʝʨʠʘʣʘ, ʩʚʝʪʩʢʦʝ ï ʢ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦ ʥʝʡʪʨʘʣʴʥʳʤ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʤ, ʩʨʘʚʥʠʪʝʣʴʥʦ-ʥʘʫʯʥʳʤ ʠʣʠ 

ʨʘʟʚʠʚʘʶʱʠʤ. ʇʨʠ ʵʪʦʤ ʘʥʘʣʠʟ ʩʧʝʮʠʘʣʴʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʦʟʚʦʣʷʝʪ ʫʩʪʘʥʦʚʠʪʴ, ʯʪʦ 

ʧʦʥʷʪʠʝ ʩʚʝʪʩʢʦʛʦ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʦʙʲʝʜʠʥʷʝʪ ʧʦʜʭʦʜʳ ʜʦʩʪʘʪʦʯʥʦ ʨʘʟʥʳʝ 

ʧʦ ʮʝʣʷʤ, ʠʩʭʦʜʥʳʤ ʧʨʠʥʮʠʧʘʤ ʠ ʤʝʪʦʜʘʤ. ʆʜʥʘ ʠʟ ʥʘʠʙʦʣʝʝ ʫʜʘʯʥʳʭ ʪʠʧʦʣʦʛʠʡ ʚ 

ʨʝʣʠʛʠʦʟʥʦʤ ʦʙʨʘʟʦʚʘʥʠʠ ʩʚʷʟʘʥʘ ʩ ʠʤʝʥʝʤ ʧʨʦʬʝʩʩʦʨʘ ɹʠʨʤʠʥʛʝʤʩʢʦʛʦ ʫʥʠʚʝʨʩʠʪʝʪʘ 

ʄʘʡʢʣʦʤ ɻʨʠʤʤʠʪʦʤ (Grimmit, 1981). ʆʥ ʧʨʝʜʣʦʞʠʣ ʨʘʟʣʠʯʘʪʴ ʪʨʠ ʧʫʪʠ ʧʦʣʫʯʝʥʠʷ 
ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ: ʚ ʨʝʣʠʛʠʠ; ʦ ʨʝʣʠʛʠʠ; ʫ ʨʝʣʠʛʠʠ. 

ʇʝʨʚʳʡ ʩʦʦʪʚʝʪʩʪʚʫʝʪ ʧʦʥʷʪʠʶ ʢʘʪʝʭʠʟʠʯʝʩʢʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. ɺʪʦʨʦʡ ï ʥʝʡʪʨʘʣʴʥʳʡ, 

ʩʢʦʨʝʝ ʨʝʣʠʛʠʦʚʝʜʯʝʩʢʠʡ, ʢʨʠʪʠʯʝʩʢʠʡ ʠ ʦʩʥʦʚʘʥʥʳʡ ʥʘ ʠʩʢʣʶʯʠʪʝʣʴʥʦ 

ʠʥʬʦʨʤʘʮʠʦʥʥʦʤ ʧʦʜʭʦʜʝ ʢ ʠʟʫʯʝʥʠʶ ʨʝʣʠʛʠʠ. ʊʨʝʪʠʡ ʧʫʪʴ, ʧʦ ɻʨʠʤʤʠʪʫ, ʠʤʝʝʪ 

ʦʩʦʙʫʶ ʭʘʨʘʢʪʝʨʠʩʪʠʢʫ. ɺ ʥʝʤ ʧʝʜʘʛʦʛʠʯʝʩʢʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʚʳʭʦʜʠʪ ʥʘ ʧʝʨʚʦʝ ʤʝʩʪʦ 

ʠ ʚ ʮʝʣʝʧʦʣʘʛʘʥʠʠ, ʠ ʚ ʤʝʪʦʜʘʭ ʧʨʝʧʦʜʘʚʘʥʠʷ, ʠ ʚ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʵʪʠʢʝ ʫʯʠʪʝʣʷ. 

ʕʪʦ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʨʝʣʠʛʠʷ ʚʳʩʪʫʧʘʝʪ ʥʝ ʩʪʦʣʴʢʦ ʚ ʨʦʣʠ ʦʙʲʝʢʪʘ ʥʘʙʣʶʜʝʥʠʷ 

ʠ ʘʥʘʣʠʟʘ, ʩʢʦʣʴʢʦ ʚ ʢʘʯʝʩʪʚʝ ʨʝʩʫʨʩʘ ʨʘʟʚʠʪʠʷ ʣʠʯʥʦʩʪʠ. ʐʢʦʣʴʥʠʢ ʫʯʠʪʩʷ ʫ ʨʝʣʠʛʠʠ, 

ʢʘʢ ʫ ʠʩʢʫʩʩʪʚʘ ʠ ʥʘʫʢʠ, ʢʦʪʦʨʳʤ, ʢʘʢ ʫʢʘʟʳʚʘʝʪ M. Grimmitt, ʝʩʪʴ ʯʪʦ çʧʨʝʜʣʦʞʠʪʴ 

ʨʘʩʪʫʱʝʡ ʣʠʯʥʦʩʪʠ ʥʝ ʪʦʣʴʢʦ ʩʦ ʩʪʦʨʦʥʳ ʧʦʧʦʣʥʝʥʠʷ ʟʥʘʥʠʡ, ʥʦ ʠ ʩʦ ʩʪʦʨʦʥʳ ʨʘʟʚʠʪʠʷ 

ʩʦʙʩʪʚʝʥʥʳʭ ʣʠʯʥʳʭ ʩʧʦʩʦʙʥʦʩʪʝʡ ʠ ʜʘʨʦʚ, ʬʦʨʤʠʨʦʚʘʥʠʷ ʮʝʣʦʩʪʥʦʡ ʢʘʨʪʠʥʳ ʤʠʨʘ, 

ʩʘʤʦʩʪʦʷʪʝʣʴʥʦʡ ʦʨʠʝʥʪʘʮʠʠ ʚ ʜʫʭʦʚʥʳʭ ʚʦʧʨʦʩʘʭè.54  ɼʞʦʥ ʍʘʣʣ, ʢʦʣʣʝʛʘ ɻʨʠʤʤʠʪʘ 

(Hull, 2002), ʦʭʘʨʘʢʪʝʨʠʟʦʚʘʣ ʵʪʠ ʪʨʠ ʧʫʪʠ ʩʣʝʜʫʶʱʠʤ ʦʙʨʘʟʦʤ: ʧʝʨʚʳʡ ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʧʦʜʯʠʥʝʥʠʝ ʨʝʣʠʛʠʦʟʥʦʤʫ ʘʚʪʦʨʠʪʝʪʫ ʚʝʨʦʠʩʧʦʚʝʜʥʦʡ ʪʨʘʜʠʮʠʠ, ʚʪʦʨʦʡ ï ʘʚʪʦʨʠʪʝʪʫ 
ʥʘʫʢʠ, ʪʨʝʪʠʡ ï ʘʚʪʦʨʠʪʝʪʫ ʧʝʜʘʛʦʛʠʢʠ.55 

ʇʦʩʣʝʜʥʠʡ ʧʫʪʴ, ʧʦ ʤʥʝʥʠʶ ʠʩʩʣʝʜʦʚʘʪʝʣʝʡ, ʥʘʠʙʦʣʝʝ ʧʨʠʝʤʣʝʤ ʜʣʷ ʧʨʘʚʦʩʣʘʚʥʦʡ 

ʨʝʣʠʛʠʦʟʥʦʡ ʪʨʘʜʠʮʠʠ, ʚ ʢʦʪʦʨʦʡ ʚʘʞʥʳʤ ʷʚʣʷʝʪʩʷ ʵʤʦʮʠʦʥʘʣʴʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ 

ʧʨʘʚʦʩʣʘʚʥʦʡ ʚʝʨʳ ʠ ʦʙʨʘʱʝʥʠʝ ʢ ʥʝʡ ʚ ʭʦʜʝ ʠʟʫʯʝʥʠʷ ʨʝʣʠʛʠʠ. ʈʘʟʛʦʚʘʨʠʚʘʷ ʩ 

ʫʯʘʱʠʤʠʩʷ ʦʙ ʠʭ ʚʝʨʝ, ʫʯʠʪʝʣʴ ʜʦʣʞʝʥ ʩʪʘʨʘʪʴʩʷ ʫʢʨʝʧʣʷʪʴ ʚ ʥʠʭ ʩʧʦʩʦʙʥʦʩʪʴ 

ʧʨʦʪʠʚʦʩʪʦʷʪʴ ʦʧʘʩʥʦʩʪʠ ʧʦʪʝʨʷʪʴ ʩʚʦʝ ʩʦʙʩʪʚʝʥʥʦʝ çʗè ʧʦʜ ʜʘʚʣʝʥʠʝʤ ʠʥʬʦʨʤʘʮʠʠ 

ʠʣʠ ʧʦʜ ʜʘʚʣʝʥʠʝʤ ʠʥʦʛʦ ʘʚʪʦʨʠʪʝʪʘ. ʈʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʧʦ ʤʥʝʥʠʶ 

ʩʧʝʮʠʘʣʠʩʪʦʚ, ʜʦʣʞʥʦ ʙʳʪʴ ʧʦʩʪʨʦʝʥʦ ʪʘʢʠʤ ʦʙʨʘʟʦʤ, ʯʪʦʙʳ ʦʥʦ ʫʯʠʪʳʚʘʣʦ ʨʦʩʪʢʠ 

ʩʦʙʩʪʚʝʥʥʦʛʦ ʨʝʣʠʛʠʦʟʥʦʛʦ ʧʝʨʝʞʠʚʘʥʠʷ ʨʝʙʝʥʢʘ. ʇʨʦʮʝʩʩ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʦʛʦ 

ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʰʢʦʣʴʥʠʢʦʚ ʜʦʣʞʝʥ ʩʦʜʝʨʞʘʪʴ ʵʢʟʠʩʪʝʥʮʠʦʥʘʣʴʥʳʡ 

ʵʣʝʤʝʥʪ, ʚʢʣʶʯʘʪʴ ʚ ʧʦʣʝ ʨʘʩʩʤʦʪʨʝʥʠʷ ʥʝ ʪʦʣʴʢʦ ʨʝʣʠʛʠʦʟʥʫʶ ʪʨʘʜʠʮʠʶ ʠ ʢʫʣʴʪʫʨʫ, 

ʥʦ ʠ ʣʠʯʥʫʶ ʨʝʣʠʛʠʦʟʥʦʩʪʴ ʫʯʘʩʪʥʠʢʦʚ ʧʨʦʮʝʩʩʘ. ʊʘʢʦʝ ʚʢʣʶʯʝʥʠʝ ʟʥʘʯʠʪʝʣʴʥʦ 
ʦʙʦʛʘʪʠʣʦ ʙʳ ʫʯʝʙʥʳʡ ʧʨʦʮʝʩʩ ʠ ʚʧʦʣʥʝ ʚʦʟʤʦʞʥʦ ʥʘ ʩʚʝʪʩʢʦʡ ʦʩʥʦʚʝ.56 

ʂʨʘʪʢʦ ʦʩʪʘʥʦʚʠʤʩʷ ʥʘ ʭʘʨʘʢʪʝʨʠʩʪʠʢʝ ʥʝʩʢʦʣʴʢʠʭ ʙʦʣʴʰʠʭ ʟʦʥ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʶ ʚ ʥʠʭ ʪʨʝʭ ʦʩʥʦʚʥʳʭ ʤʠʨʦʚʳʭ ʨʝʣʠʛʠʡ (ʭʨʠʩʪʠʘʥʩʢʦʡ, ʚʦʩʪʦʯʥʦʡ ʠ 

ʠʩʣʘʤʩʢʦʡ), ʚ ʢʦʪʦʨʳʭ ʠʩʪʦʨʠʯʝʩʢʠ ʩʣʦʞʠʣʩʷ ʩʚʦʝʦʙʨʘʟʥʳʡ ʢʨʫʛ ʠʜʝʡ ʠ 

ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʨʦʣʠ ʨʝʣʠʛʠʡ ʚ ʦʙʨʘʟʦʚʘʥʠʠ, ʧʦʩʢʦʣʴʢʫ ʵʪʦ ʠʜʝʡʥʦʝ ʥʘʩʣʝʜʠʝ ʚʥʦʩʠʪ 

ʩʚʦʡ ʟʥʘʯʠʪʝʣʴʥʳʡ ʚʢʣʘʜ ʚ ʧʨʦʮʝʩʩ ʨʘʟʚʠʪʠʷ ʨʝʣʠʛʠʦʟʥʦʡ ʧʝʜʘʛʦʛʠʢʠ ʠ ʜʘʞʝ ʚ 

ʥʝʢʦʪʦʨʦʡ ʩʪʝʧʝʥʠ ʧʨʦʪʠʚʦʩʪʦʠʪ ʚʣʠʷʥʠʶ ʛʣʦʙʘʣʠʟʘʮʠʠ. 

                                                 
54Grimmitt, Michael. What is Commitment a Problem in Religious Education? // British Journal of 

Religious Studies. 1981. P.42-53. 
55Hull, John M. Spiritual Development: Interpretations and Applications // British Journal of Religious 
Education.  2002.  V. 24 (3).  P. 171-182. 
56ʌ.ʅ.ʂʦʟʳʨʝʚ.  ʈʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʚʝʪʩʢʦʡ ʰʢʦʣʝ. ʊʝʦʨʠʷ ʠ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʦʧʳʪ ʚ 

ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʧʝʨʩʧʝʢʪʠʚʝ: ʄʦʥʦʛʨʘʬʠʷ. ʉʇʙ: ɸʧʦʩʪʦʣʴʩʢʠʡ ʛʦʨʦʜ, 2005. ʉ.564-565. 
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ʀʩʣʘʤʩʢʠʡ ʤʠʨ ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʥʘʠʙʦʣʴʰʝʡ ʩʪʝʧʝʥʴʶ ʝʜʠʥʩʪʚʘ ʚ ʚʳʙʦʨʝ ʨʝʣʠʛʠʦʟʥʦ-

ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʩʪʨʘʪʝʛʠʡ. ʀʟʫʯʝʥʠʝ ʨʝʣʠʛʠʠ ʚ ʰʢʦʣʝ ʚ ʩʪʨʘʥʘʭ ʩ ʙʦʣʴʰʠʥʩʪʚʦʤ 

ʠʩʣʘʤʩʢʦʛʦ ʥʘʩʣʝʜʠʷ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʥʘ ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʦʩʥʦʚʝ ʠ ʷʚʣʷʝʪʩʷ 

ʦʙʷʟʘʪʝʣʴʥʳʤ ʜʣʷ ʤʫʩʫʣʴʤʘʥ. ɺ ʦʙʱʝʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚʢʣʶʯʝʥʦ ʥʝ ʪʦʣʴʢʦ ʠʟʫʯʝʥʠʝ 

ʂʦʨʘʥʘ, ʠʩʪʦʨʠʠ, ʟʘʢʦʥʦʚ ʠ ʢʫʣʴʪʫʨʳ ʠʩʣʘʤʘ ʢʘʢ ʦʪʜʝʣʴʥʳʭ ʧʨʝʜʤʝʪʦʚ, ʥʦ ʦʥʦ 

ʥʘʭʦʜʠʪʩʷ ʚ ʮʝʣʦʤ ʧʦʜ ʚʣʠʷʥʠʝʤ ʨʝʣʠʛʠʠ.  ʀʜʝʦʣʦʛʠʷ ʦʙʨʘʟʦʚʘʥʠʷ ʥʝʨʘʟʨʳʚʥʦ ʩʚʷʟʘʥʘ 

ʩ ʠʩʣʘʤʩʢʦʡ ʵʪʠʢʦʡ. ʇʨʝʜʩʪʘʚʠʪʝʣʠ ʜʨʫʛʠʭ ʨʝʣʠʛʠʡ, ʢʘʢ ʧʨʘʚʠʣʦ, ʧʦʩʝʱʘʶʪ ʯʘʩʪʥʳʝ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʝ ʰʢʦʣʳ. ɺ ʥʝʢʦʪʦʨʳʭ ʩʪʨʘʥʘʭ ʩ ʷʨʢʦ ʚʳʨʘʞʝʥʥʦʡ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʥʝʦʜʥʦʨʦʜʥʦʩʪʴʶ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʰʢʦʣʳ ʧʨʝʜʦʩʪʘʚʣʷʶʪ 

ʫʯʘʠɦʤʩʷ ʥʝʩʢʦʣʴʢʦ ʢʫʨʩʦʚ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʫʯʝʥʠʷ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ ʩ ʠʭ 
ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʝʤ. 

ɺʦʩʪʦʯʥʘʷ ʟʦʥʘ, ʥʘʧʨʦʪʠʚ, ʭʘʨʘʢʪʝʨʠʟʫʝʪʩʷ ʪʷʛʦʪʝʥʠʝʤ ʠʩʢʣʶʯʝʥʠʷ ʨʝʣʠʛʠʠ ʠʟ 

ʰʢʦʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ. ɺ ʀʥʜʠʠ, ʂʠʪʘʝ, ʉʝʚʝʨʥʦʡ ʠ ʖʞʥʦʡ ʂʦʨʝʝ, ʗʧʦʥʠʠ, ʄʦʥʛʦʣʠʠ, 

ʃʘʦʩʝ, ɺʴʝʪʥʘʤʝ ʟʘʧʨʝʱʝʥʦ ʧʨʝʧʦʜʘʚʘʥʠʝ ʨʝʣʠʛʠʠ ʚ ʩʚʝʪʩʢʦʡ ʰʢʦʣʝ. ɺʤʝʩʪʝ ʩ ʪʝʤ, ʨʷʜ 

ʩʪʨʘʥ, ʚ ʢʦʪʦʨʳʭ ʧʨʝʦʙʣʘʜʘʶʱʝʡ ʨʝʣʠʛʠʝʡ ʷʚʣʷʝʪʩʷ ʙʫʜʜʠʟʤ, ʚʢʣʶʯʘʝʪ ʠʟʫʯʝʥʠʝ ʚ 

ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʫʶ ʧʨʦʛʨʘʤʤʫ ʨʝʣʠʛʠʠ ʥʘ ʦʙʷʟʘʪʝʣʴʥʦʡ ʦʩʥʦʚʝ. ʇʨʠ ʵʪʦʤ ʧʦʟʠʮʠʠ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʰʢʦʣʳ ʦʩʪʘʶʪʩʷ ʜʦʩʪʘʪʦʯʥʦ ʩʠʣʴʥʳʤʠ. ɺ ʛʦʩʫʜʘʨʩʪʚʘʭ ʩ 

ʥʝʢʦʤʤʫʥʠʩʪʠʯʝʩʢʠʤ ʨʝʞʠʤʦʤ ʦʙʝʩʧʝʯʠʚʘʝʪʩʷ ʚʦʟʤʦʞʥʦʩʪʴ ʙʝʩʧʨʝʧʷʪʩʪʚʝʥʥʦʛʦ 

ʫʯʨʝʞʜʝʥʠʷ ʥʝʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʭ ʫʯʝʙʥʳʭ ʟʘʚʝʜʝʥʠʡ ʠ ʦʙʫʯʝʥʠʷ ʚ 

ʥʠʭ. 

ʇʨʠʤʝʥʠʪʝʣʴʥʦ ʢ ʤʠʨʫ ʭʨʠʩʪʠʘʥʩʢʦʡ ʪʨʘʜʠʮʠʠ, ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ ʥʝʦʙʳʯʘʡʥʫʶ 

ʧʝʩʪʨʦʪʫ ʧʦʜʭʦʜʦʚ ʠ ʥʝʚʦʟʤʦʞʥʦʩʪʴ ʛʦʚʦʨʠʪʴ ʦ ʢʘʢʦʤ-ʣʠʙʦ ʦʜʥʦʤ ʠʣʠ ʥʝʩʢʦʣʴʢʠʭ 

ʧʨʝʜʧʦʯʪʝʥʠʷʭ ʚ ʨʝʰʝʥʠʠ ʚʦʧʨʦʩʦʚ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ. ʉʝʢʫʣʷʨʥʫʶ ʩʠʩʪʝʤʫ 

ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʠʤʝʶʪ ʪʘʢʠʝ ʢʨʫʧʥʳʝ ʩʪʨʘʥʳ ʢʘʢ ʉʐɸ, ʌʨʘʥʮʠʷ, 

ʄʝʢʩʠʢʘ ʠ ʜʨ. ʕʪʦ ʞʝ ʤʦʞʥʦ ʙʳʣʦ ʙʳ ʩʢʘʟʘʪʴ ʜʦ ʦʧʨʝʜʝʣʝʥʥʦʛʦ ʚʨʝʤʝʥʠ ʠ ʦ ʩʪʨʘʥʘʭ 

ɺʦʩʪʦʯʥʦʡ ɽʚʨʦʧʳ, ʥʦ ʩʝʛʦʜʥʷ ʩʪʨʘʥʳ ʙʳʚʰʝʛʦ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʣʘʛʝʨʷ ʧʦʰʣʠ 

ʨʘʟʥʳʤʠ ʧʫʪʷʤʠ. ʂʦʥʬʝʩʩʠʦʥʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ ʦʙʨʘʟʦʚʘʥʠʝ ʧʨʠʦʙʨʝʣʦ ʚ ɺʝʥʛʨʠʠ, 

ʃʠʪʚʝ, ʇʦʣʴʰʝ, ʈʫʤʳʥʠʠ; ʚ ʈʦʩʩʠʠ ʚʚʝʜʝʥʠʝ ʚ ʰʢʦʣʴʥʫʶ ʧʨʦʛʨʘʤʤʫ ʨʝʣʠʛʠʦʟʥʦʛʦ 

ʢʦʤʧʦʥʝʥʪʘ ʥʘ ʬʘʢʫʣʴʪʘʪʠʚʥʦʡ ʦʩʥʦʚʝ ʧʦʢʘ ʥʝ ʧʨʠʥʝʩʣʦ ʩʢʦʣʴ-ʥʠʙʫʜʴ ʦʱʫʪʠʤʦʛʦ 
ʨʝʟʫʣʴʪʘʪʘ. 

ɺ ʧʦʩʣʝʜʥʠʝ 10-15 ʣʝʪ ʚ ʥʝʢʦʪʦʨʳʭ ʩʪʨʘʥʘʭ, ʪʨʘʜʠʮʠʦʥʥʦ ʜʘʚʘʚʰʠʭ ʚ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʰʢʦʣʘʭ ʪʦʣʴʢʦ ʭʨʠʩʪʠʘʥʩʢʦʝ ʨʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ, ʨʘʟʨʘʙʦʪʘʥʳ ʠ ʧʨʝʧʦʜʘʶʪʩʷ 

ʩʚʝʪʩʢʠʝ ʧʨʦʛʨʘʤʤʳ ʨʝʣʠʛʠʦʟʥʦ-ʵʪʠʯʝʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ (çʕʪʠʢʘ ʠ ʬʠʣʦʩʦʬʠʷè - ʚ 

ɻʝʨʤʘʥʠʠ, çʆʙʱʝʩʪʚʦ, ʢʫʣʴʪʫʨʘ ʠ ʨʝʣʠʛʠʷè - ʚ ʀʩʧʘʥʠʠ, çʌʠʣʦʩʦʬʠʷ ʞʠʟʥʠè ʠʣʠ 

çʄʦʝ ʤʠʨʦʚʦʟʟʨʝʥʠʝè - ʚ ʌʠʥʣʷʥʜʠʠ). ɺ ʨʷʜʝ ʩʪʨʘʥ ʧʨʠʩʫʪʩʪʚʫʝʪ ʠ ʪʘʢ ʥʘʟʳʚʘʝʤʳʡ 

çʩʤʝʰʘʥʥʳʡè ʧʦʜʭʦʜ57, ʧʨʝʜʩʪʘʚʣʷʶʱʠʡ ʩʦʙʦʡ ʧʝʨʝʭʦʜʥʳʝ ʬʦʨʤʳ ʨʝʣʠʛʠʦʟʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ (ʅʦʨʚʝʛʠʷ, ʊʫʨʮʠʷ, ɻʦʣʣʘʥʜʠʷ ʠ ʜʨ.). ɺʦ ʤʥʦʛʠʭ ʩʪʨʘʥʘʭ ɽʚʨʦʧʳ ʜʦ ʩʠʭ 

ʧʦʨ ʧʨʦʜʦʣʞʘʝʪ ʬʫʥʢʮʠʦʥʠʨʦʚʘʪʴ ʚʳʩʦʢʦʨʘʟʚʠʪʘʷ ʩʝʪʴ ʥʝʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʳʭ ʰʢʦʣ, ʦʢʘʟʳʚʘʶʱʘʷ ʨʘʟʣʠʯʥʦʝ ʧʦ ʩʠʣʝ ʠ ʭʘʨʘʢʪʝʨʫ ʚʣʠʷʥʠʝ ʥʘ 
ʦʙʱʝʝ ʧʦʣʦʞʝʥʠʠ ʜʝʣ ʚ ʦʙʨʘʟʦʚʘʥʠʠ ʵʪʠʭ ʩʪʨʘʥ. 

ɸʥʘʣʠʟ ʠʩʩʣʝʜʦʚʘʥʠʡ, ʧʦʩʚʷʱʝʥʥʳʭ ʧʨʦʙʣʝʤʝ ʨʝʣʠʛʠʦʟʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʟʘ ʨʫʙʝʞʦʤ, 

ʧʦʟʚʦʣʷʝʪ ʨʦʩʩʠʡʩʢʠʤ ʩʧʝʮʠʘʣʠʩʪʘʤ ʚ ʵʪʦʡ ʦʙʣʘʩʪʠ ʩʜʝʣʘʪʴ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ ʠʟʫʯʝʥʠʝ 

ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ ʚ ʩʚʝʪʩʢʦʡ ʩʠʩʪʝʤʝ ʦʙʨʘʟʦʚʘʥʠʷ ʟʘ ʨʫʙʝʞʦʤ ʠ ʚ 

ʨʘʤʢʘʭ ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ ʦʙʝʩʧʝʯʠʚʘʝʪ ʧʨʝʝʤʩʪʚʝʥʥʦʩʪʴ ʧʝʨʝʜʘʯʠ 

ʦʩʥʦʚʥʦʛʦ ʬʦʥʜʘ ʟʥʘʥʠʡ, ʫʤʝʥʠʡ, ʤʠʨʦʚʦʟʟʨʝʥʯʝʩʢʠʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ, ʮʝʥʥʦʩʪʝʡ, 

                                                 
57 ʂʦʟʳʨʝʚ ʌ.ʅ. ʈʝʣʠʛʠʦʟʥʦʝ ʦʙʨʘʟʦʚʘʥʠʝ ʚ ʩʚʝʪʩʢʦʡ ʰʢʦʣʝ. ʊʝʦʨʠʷ ʠ ʤʝʞʜʫʥʘʨʦʜʥʳʡ ʦʧʳʪ ʚ 

ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʧʝʨʩʧʝʢʪʠʚʝ: ʄʦʥʦʛʨʘʬʠʷ.  ʉʇʙ: ɸʧʦʩʪʦʣʴʩʢʠʡ ʛʦʨʦʜ, 2005. ʉ.29. 
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ʢʦʪʦʨʳʝ ʩʠʩʪʝʤʘ ʦʙʨʘʟʦʚʘʥʠʷ ʪʨʘʥʩʣʠʨʫʝʪ ʧʦʜʨʘʩʪʘʶʱʠʤ ʧʦʢʦʣʝʥʠʷʤ. ɺ ʟʘʷʚʣʝʥʠʷʭ 

ʆʅʅ ʵʪʠ ʨʝʟʫʣʴʪʘʪʳ ʦʢʘʟʳʚʘʶʪ ʩʘʤʦʝ ʙʣʘʛʦʧʨʠʷʪʥʦʝ ʜʝʡʩʪʚʠʝ ʥʘ ʨʘʟʚʠʪʠʝ ʦʙʱʝʩʪʚʘ, 

ʧʦʟʚʦʣʷʶʱʝʝ ʩʦʟʜʘʪʴ   ʚʦʟʤʦʞʥʦʩʪʠ, ʦʩʪʘʚʣʷʝʤʳʝ ʚ çʥʘʩʣʝʜʩʪʚʦ ʙʫʜʫʱʠʤ ʧʦʢʦʣʝʥʠʷʤ 

ʜʣʷ ʫʜʦʚʣʝʪʚʦʨʝʥʠʷ ʠʭ ʩʦʙʩʪʚʝʥʥʳʭ ʧʦʪʨʝʙʥʦʩʪʝʡè.58 

ʕʪʦʪ ʚʘʞʥʳʡ ʪʝʟʠʩ ʟʘʷʚʣʝʥʠʷ ʆʅʅ ʨʘʟʜʝʣʷʶʪ ʤʥʦʛʠʝ ʫʯʝʥʳʝ ʩ ʤʠʨʦʚʳʤ ʠʤʝʥʝʤ, 

ʩʚʷʟʳʚʘʶʱʠʝ ʙʫʜʫʱʝʝ ʨʘʟʚʠʪʠʝ ʦʙʱʝʩʪʚʘ ʠ ʤʠʨʘ ʩ ʦʙʨʘʟʦʚʘʥʠʝʤ, ʧʨʠʜʘʚʘʷ 

ʧʦʩʣʝʜʥʝʤʫ ʨʝʰʘʶʱʫʶ ʨʦʣʴ ʚ ʦʩʫʱʝʩʪʚʣʝʥʠʠ ʩʦʮʠʘʣʴʥʳʭ ʨʝʬʦʨʤ (ɼʞ. ɼʴʶʠ, 

ʕ.ʄʘʢʛʨʵʡʜʠʠ ʜʨ.). ʕʪʦ ʩʚʷʟʘʥʦ, ʧʦ ʠʭ ʤʥʝʥʠʶ, ʩ ʫʥʠʢʘʣʴʥʦʩʪʴʶ ʩʘʤʦʡ ʰʢʦʣʴʥʦʡ 

ʩʠʪʫʘʮʠʠ, ʢʦʪʦʨʘʷ ʟʘʢʣʶʯʘʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ ʣʶʜʠ (ʜʝʪʠ) ʨʘʟʥʳʭ ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʡ 

ʧʦʜʚʠʛʥʫʪʳ ʩʘʤʠʤ ʬʘʢʪʦʤ ʩʦʚʤʝʩʪʥʦʛʦ ʦʙʫʯʝʥʠʷ ʢ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʥʝ ʪʦʣʴʢʦ 

ʫʩʪʘʥʦʚʣʝʥʠʷ, ʢ ʧʨʠʤʝʨʫ, ʧʘʨʪʥʝʨʩʢʠʭ ʦʪʥʦʰʝʥʠʡ, ʯʪʦ ʚʦʟʤʦʞʥʦ ʠ ʚ ʩʦʚʤʝʩʪʥʦʤ 

ʪʨʫʜʝ; ʥʦ ʠ ʘʢʪʠʚʥʦʛʦ ʜʠʘʣʦʛʘ, ʦʙʤʝʥʘ ʠʜʝʷʤʠ ʧʦ ʩʘʤʳʤ ʚʘʞʥʳʤ ʠ ʛʣʘʚʥʳʤ 

ʞʠʟʥʝʥʥʳʤ ʚʦʧʨʦʩʘʤ, ʩʘʤʦʚʳʨʘʞʝʥʠʷ ʚ ʩʘʤʳʭ ʨʘʟʣʠʯʥʳʭ ʬʦʨʤʘʭ. ʐʢʦʣʘ ʤʦʞʝʪ ʥʘ 

ʜʦʣʛʠʝ ʛʦʜʳ ʩʪʘʪʴ ʜʣʷ ʫʯʘʱʠʭʩʷ ʩʘʤʳʤ ʝʩʪʝʩʪʚʝʥʥʳʤ çʧʠʪʦʤʥʠʢʦʤè ʨʝʣʠʛʠʦʟʥʦʛʦ 

ʧʣʶʨʘʣʠʟʤʘ ʠ ʨʝʘʣʴʥʦʩʪʴʶ ʨʝʣʠʛʠʦʟʥʦʛʦ ʤʥʦʛʦʦʙʨʘʟʠʷ, ʧʦʟʚʦʣʠʪ ʢʫʣʴʪʠʚʠʨʦʚʘʪʴ 

ʚʥʫʪʨʠ ʩʝʙʷ ʪʝ ʮʝʥʥʦʩʪʠ ʠ ʤʦʜʝʣʠ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ, ʩ ʢʦʪʦʨʳʤʠ ʦʥʠ ʩʪʦʣʢʥʫʪʩʷ ʚʦ 
ʚʟʨʦʩʣʦʤ ʤʠʨʝ. 

ɿʘʜʘʯʘ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ ʬʦʨʤʠʨʫʶʱʝʡʩʷ ʣʠʯʥʦʩʪʠ, ʨʝʰʘʝʤʘʷ 

ʨʝʣʠʛʠʦʟʥʳʤ ʦʙʨʘʟʦʚʘʥʠʝʤ, ʧʨʠ ʪʘʢʦʤ ʧʦʜʭʦʜʝ ʨʘʩʢʨʳʚʘʝʪʩʷ ʢʘʢ ʟʘʜʘʯʘ ʧʨʘʢʪʠʯʝʩʢʦʡ 

ʧʦʜʛʦʪʦʚʢʠ ʜʝʪʝʡ ʢ ʞʠʟʥʠ ʚ ʧʣʶʨʘʣʠʩʪʠʯʝʩʢʦʤ ʦʙʱʝʩʪʚʝ ʠ ʠʥʪʝʛʨʘʮʠʠ ʠʭ ʚ ʵʪʦ ʩʘʤʦʝ 

ʦʙʱʝʩʪʚʦ, ʩʦʚʝʨʰʘʶʱʝʡʩʷ ʫʞʝ ʚ ʠʭ ʰʢʦʣʴʥʦʡ ʞʠʟʥʠ. ʋʢʨʝʧʣʝʥʠʝ ʠʜʝʥʪʠʯʥʦʩʪʠ ʠ 

ʚʦʩʧʠʪʘʥʠʝ ʪʦʣʝʨʘʥʪʥʦʩʪʠ ʩʪʘʥʦʚʷʪʩʷ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʥʝʦʪʨʳʚʥʳʤʠ ʤʦʤʝʥʪʘʤʠ ɻ ʪʦʛʦ 

ʧʨʦʮʝʩʩʘ. ɽʩʪʝʩʪʚʝʥʥʦ, ʨʝʰʝʥʠʝ ʟʘʜʘʯ ʚ ʪʘʢʦʡ ʧʦʩʪʘʥʦʚʢʝ ʧʦʪʨʝʙʫʝʪ ʦʪ ʩʦʚʨʝʤʝʥʥʦʛʦ 

ʫʯʠʪʝʣʷ ʛʦʨʘʟʜʦ ʙʦʣʴʰʝ ʠ ʪʘʢʪʘ, ʠ ʟʥʘʥʠʡ, ʠ ʫʤʝʥʠʡ, ʠ ʧʨʦʷʚʣʝʥʠʷ ʠʤʝʥʥʦ ʣʠʯʥʦʩʪʥʦ-

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʦʟʠʮʠʠ, ʢʦʪʦʨʘʷ ʜʦʣʞʥʘ ʟʘʢʣʶʯʘʪʴʩʷ ʚ ʪʦʤ, ʯʪʦʙʳ ʥʝʟʘʚʠʩʠʤʦ ʦʪ 
ʩʦʙʩʪʚʝʥʥʦʡ ʚʝʨʳ ʠʣʠ ʤʠʨʦʚʦʟʟʨʝʥʯʝʩʢʠʭ ʚʟʛʣʷʜʦʚ, ʛʦʪʦʚʠʪʴ ʜʝʪʝʡ ʢ ʞʠʟʥʠ.  

ɹʠʙʣʠʦʛʨʘʬʠʷ 

¶ Grimmitt, Michael. What is Commitment a Problem in Religious Education? // 

British Journal of Religious Studies. 1981. P.42-53. 

¶ Hull, John M. Spiritual Development: Interpretations and Applications // British 

Journal of Religious Education.  2002.  V. 24 (3).  P. 171-182. 

¶ ˣ͔ͪ͒Ύ͔͍ .˹ .s ˨ ͙͔͙͊ͭ͊͟͟͡ ͔͍͔͎͋ͦ͗ͫͭͤͤͦͦ  ͙;͔͍͔ͦ͡;͔͎ͫͦͦ͟ / .˹ .s      ˣ͔ͪ͒Ύ͔͍.  

.˸: s ˿́; ̆͊ͪΈ͍ͦ͟: ͙̅ͦͦ͡, 2005.  

¶ ˤͯ͡Έͺͫͦͤ .x .˶ ˿ ͔͎͙ͭͪ͊ͭΎ ͍͙͙ͪ͊ͭ͘Ύ ͍͙ͦ͋ͪ͊ͦ͊ͤ͘Ύ ͤ ͊˭͔͊ͨ͊͒ ͤ ͎͔͊ͨͦͪͦ ̆1̆ 

͍͔͊͟.  ˸ .: ̂ ˾ˢ˻, 1999. 

¶ ˴ͦͫͭΌ͍ͦ͊͟ .́ .s ˽ ͔ͪͦ͋ͣ͡· ͨͪͦͺ͔͙ͫͫͦͤ͊͡Έ͎ͤͦͦ ͔͔͔͙ͫ͊ͣͦͦͨͪ͒ͤ͡Ύ ͋ͯ͒ͯ΅͔͎ͦ 

͔͎͎ͨ͒͊ͦ͊  ͍͙ͭͪ͊͒ͼ͙ͦͤͤ·ͻ ͙͚͙ͪͦͫͫͫ͟ͻ ͒ͯͻ͍ͦͤ·ͻ ͼ͔ͤͤͦͫͭΎͻ: ͙͙ͨͦͫ͟  ͙

͔ͪ΄͔͙ͤΎ: ˸͎ͦͤͦͪ͊ͺ͙Ύ.  ́ ͦͣͫ͟: ˮ͔͒͊ͭ͘͡Έ͍ͫͭͦ ͎́ͦͣͫͦͦ͟ ̇˹́ˮ, 2002. 

¶ ˸͙ͯ͒ͪ͟ .s .ʕ ˿ ͦͼ͙͊͡Έͤ͊Ύ ͔͎͎͙ͨ͒͊ͦ͊͟: ̂;͔͋. ˨ ͡Ύ ͫͭͯ͒. ͨ ͔͒. ͍ ͍ͯͦ͘ /˽ͦ͒ ͔ͪ͒. 
.ʕ .s˿͔͙͊ͫͭͤͤ͊͡.  3-  ͔͙͒͘., ͙ ͫͨͪ. ͙  ͒ͦͨ. ˸ .: ˮ ͔͒͊ͭ͘͡Έ͙͚ͫ͟ ͼ͔ͤͭͪ "ˢ͔͙͊͒ͣ͟Ύ", 

2000. 

  

                                                 
58 ʂʦʩʪʶʢʦʚʘ ʊ.ɸ.ʇʨʦʙʣʝʤʳ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ʚ 
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ñKavitaa ki  Zarooratò - ʅʝʦʙʭʦʜʠʤʦʩʪʴ ʧʦʵʟʠʠ  
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G.V. Strelkova (ɻ.ɺ.ʉʪʨʝʣʢʦʚʘ) 

The article deals with poetry of a prominent Hindi poet Kunwar Narain, translated recently 

into Russian by Guzel Strelkova and Anastasia Guria, colleagues, working in Indian 

Philology department of IAAS MSU. This Russian collection çʎʚʝʪʳ ʜʝʨʝʚʘ ʥʠʤè is based 

on five original poetry collections by Kunwar Narain, and is ready for publication. Both 

translators combined an analytical approach of a scholar and an enthusiasm of poetry lovers, 

and this is reflected in the article also. 

 

çʇʦʵʟʠʷ ʥʫʞʥʘ» ʠʣʠ «ʅʝʦʙʭʦʜʠʤʦʩʪʴ ʧʦʵʟʠʠ»59 - ʪʘʢ ʥʘʟʳʚʘʝʪʩʷ ʦʜʥʦ ʠʟ ʩʪʠʭʦʪʚʦʨʝʥʠʡ 

ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ, ʧʦ-ʥʘʩʪʦʷʱʝʤʫ ʚʝʣʠʢʦʛʦ ʠʥʜʠʡʩʢʦʛʦ ʧʦʵʪʘ, ʢʦʪʦʨʳʡ ʧʠʰʝʪ ʥʘ ʷʟʳʢʝ 

ʭʠʥʜʠ. ʉʪʠʭʠ ʦ ʪʦʤ, ʧʦʯʝʤʫ ʠ ʢʦʤʫ ʥʫʞʥʘ ʧʦʵʟʠʷ, ʚʦʰʣʠ ʚ ʦʜʠʥ ʠʟ ʝʛʦ ʧʦʵʪʠʯʝʩʢʠʭ 

ʩʙʦʨʥʠʢʦʚ «ʅʠʢʪʦ ʜʨʫʛʦʡ»60; ʦʥ ʚʳʰʝʣ ʚ ʩʚʝʪ ʫʞʝ ʜʚʘʜʮʘʪʴ ʣʝʪ ʥʘʟʘʜ ʠ ʙʳʣ ʧʝʨʝʠʟʜʘʥ 

ʯʝʨʝʟ ʥʝʩʢʦʣʴʢʦ ʣʝʪ. ɼʝʡʩʪʚʠʪʝʣʴʥʦ, ʧʨʘʢʪʠʯʝʩʢʠ ʢʘʞʜʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ ʂʫʥʚʘʨʘ 

ʅʘʨʘʷʥʘ ʫʙʝʞʜʘʝʪ, ʯʪʦ «ʦʯʝʥʴ ʤʥʦʛʦʝ ʤʦʞʝʪ ʜʘʪʴ ʧʦʵʟʠʷ, / ʧʦʪʦʤʫ ʯʪʦ ʦʯʝʥʴ ʤʥʦʛʠʤ 

ʤʦʞʝʪ ʙʳʪʴ ʧʦʵʟʠʷ / ʚ ʞʠʟʥʠ / ʝʩʣʠ ʤʳ ʤʝʩʪʦ ʜʘʜʠʤ ʝʡ / ʢʘʢ ʮʚʝʪʘʤ ʜʘʸʪ ʤʝʩʪʦ ʜʝʨʝʚʦ 

/ ʢʘʢ ʟʚʸʟʜʘʤ ʜʘʸʪ ʤʝʩʪʦ ʥʦʯʴ»61. ʊʘʢʘʷ ʫʤʝʩʪʥʦʩʪʴ ʧʦʵʟʠʠ, ʥʘʩʫʱʥʘʷ, ʞʠʟʥʝʥʥʘʷ 

ʧʦʪʨʝʙʥʦʩʪʴ ʚ ʥʝʡ Ù ʦʜʥʦ ʠʟ ʛʣʘʚʥʳʭ, ʥʘ ʥʘʰ ʚʟʛʣʷʜ, ʠ ʥʝʠʟʤʝʥʥʳʭ ʢʘʯʝʩʪʚ ʂʫʥʚʘʨʘ 

ʅʘʨʘʷʥʘ.  

ʆʥ ʨʦʜʠʣʩʷ ʚ 1927 ʛʦʜʫ ʚ ʌʘʠʟʘʙʘʜʝ, ʨʘʥʥʠʝ ʝʛʦ ʛʦʜʳ ʧʨʦʰʣʠ ʤʝʞʜʫ ɸʡʦʜʭʲʝʡ ʠ 

ʌʘʠʟʘʙʘʜʦʤ, ʦʩʦʙʝʥʥʳʤʠ ʛʦʨʦʜʘʤʠ-ʙʣʠʟʥʝʮʘʤʠ: ʧʝʨʚʳʡ ʠʟ ʥʠʭ ʦʚʝʷʥ ʠʥʜʫʠʩʪʩʢʦʡ 

ʵʧʠʯʝʩʢʦʡ ʜʨʝʚʥʦʩʪʴʶ, ʧʦʯʠʪʘʝʪʩʷ ʢʘʢ ʨʦʜʠʥʘ ʈʘʤʘʯʘʥʜʨʳ, ʛʝʨʦʷ «ʈʘʤʘʷʥʳ», ʘ ʚʪʦʨʦʡ 

Ù ʧʦʨʦʞʜʝʥʠʝ ʵʧʦʭʠ, ʢʦʛʜʘ ʠʩʣʘʤ ʟʘʚʦʸʚʳʚʘʣ ʀʥʜʠʶ ʠ ʧʨʝʚʨʘʱʘʣ ʝʸ ʚ ʩʚʦʶ ʨʦʜʠʥʫ. 

ʕʪʦ ʚʳʨʘʟʠʣʦʩʴ, ʥʘʧʨʠʤʝʨ, ʠ ʚ ʪʦʤ, ʯʪʦ ʥʘ «ʤʝʩʪʝ ʨʦʞʜʝʥʠʷ ʈʘʤʳ» ʧʦ ʧʦʚʝʣʝʥʠʶ 

ʧʝʨʚʦʛʦ ʤʦʛʦʣʴʩʢʦʛʦ ʧʘʜʠʰʘʭʘ ɹʘʙʫʨʘ ʚ XVI  ʚʝʢʝ ʙʳʣʘ ʚʳʩʪʨʦʝʥʘ ʤʝʯʝʪʴ ɹʘʙʨʠ 
ʤʘʩʜʞʠʜ. 

ʖʥʦʩʪʴ ʙʫʜʫʱʝʛʦ ʧʦʵʪʘ ʪʦʞʝ ʧʨʠʰʣʘʩʴ ʥʘ ʦʩʦʙʦʝ ʚʨʝʤʷ: ʂʫʥʚʘʨʫ ʅʘʨʘʷʥʫ ʙʳʣʦ ʚʩʝʛʦ 

ʜʚʘʜʮʘʪʴ, ʢʦʛʜʘ ʀʥʜʠʷ ʩʪʘʣʘ ʥʝʟʘʚʠʩʠʤʳʤ ʛʦʩʫʜʘʨʩʪʚʦʤ. ʕʪʠ ʛʦʜʳ, ʧʦʤʠʤʦ 

ʧʨʦʠʩʭʦʜʠʚʰʠʭ ʚ ʩʪʨʘʥʝ ʧʦʪʨʷʩʝʥʠʡ, ʙʳʣʠ ʜʣʷ ʥʝʛʦ ʦʪʤʝʯʝʥʳ ʠ ʪʷʞʸʣʳʤʠ ʧʦʪʝʨʷʤʠ: 

ʦʥ ʨʘʥʦ ʧʦʪʝʨʷʣ ʤʘʪʴ ʠ ʣʶʙʠʤʫʶ ʩʝʩʪʨʫ62. ʅʦ ʚʤʝʩʪʝ ʩ ʪʝʤ, ʩʠʨʦʪʦʡ ʦʥ ʥʝ ʦʩʪʘʣʩʷ: ʦ 

ʥʸʤ ʟʘʙʦʪʠʣʩʷ ʜʷʜʷ, ʚ ʩʝʤʴʝ ʢʦʪʦʨʦʛʦ ʂʫʥʚʘʨ ʅʘʨʘʷʥ ʞʠʣ ʚʤʝʩʪʝ ʩʦ ʩʚʦʠʤʠ 

ʜʚʦʶʨʦʜʥʳʤʠ ʙʨʘʪʴʷʤʠ. ʕʪʦ ʙʳʣʦ ʚ ʃʘʢʭʥʘʫ, ʛʜʝ ʦʥ ʟʘʢʦʥʯʠʣ ʠ ʋʥʠʚʝʨʩʠʪʝʪ, ʧʦʣʫʯʠʚ 

ʚ 1951 ʛʦʜʫ ʩʪʝʧʝʥʴ ʤʘʛʠʩʪʨʘ ʧʦ ʘʥʛʣʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ. ɻʦʨʦʜ ʃʘʢʭʥʘʫ, ʩʪʦʣʠʮʫ 

ɸʫʜʭʘ, ʧʦʵʪ ʣʶʙʠʪ ʠ ʚʦʩʧʝʚʘʝʪ ʥʝʫʩʪʘʥʥʦ, ʚ ʯʝʤ ʤʦʞʥʦ ʫʙʝʜʠʪʴʩʷ, ʧʨʦʯʠʪʘʚ ʩʪʠʭʠ 

                                                 
59 Kavitaa kii  zaroorat. 
60 Kunwar Narayan. Koii  doosraa nahiin. Delhi, 1993 (ɺʪʦʨʦʝ ʠʟʜʘʥʠʝ 2000 ʛ.) 
61Kunwar Narayan. Koii doosraa nahiin. Delhi, 2000. ʉ.54. 
62 ʆʩʥʦʚʥʳʝ ʙʠʦʛʨʘʬʠʯʝʩʢʠʝ ʩʚʝʜʝʥʠʷ ʧʨʠʚʦʜʷʪʩʷ ʧʦ ʘʚʪʦʙʠʦʛʨʘʬʠʠ ʂ.ʅʘʨʘʷʥʘ, ʣʶʙʝʟʥʦ ʠʤ 
ʧʨʝʜʦʩʪʘʚʣʝʥʥʦʡ, ʠ ʧʨʝʜʠʩʣʦʚʠʶ ʢ ʩʙʦʨʥʠʢʫ ʧʝʨʝʚʦʜʦʚ ʝʛʦ ʧʦʵʟʠʠ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ çNo 

other world» (N.Delhi, Rupa and Co. Delhi, 2008, p.xi-xiv), ʘʚʪʦʨ ʧʨʝʜʠʩʣʦʚʠʷ ʠ ʧʝʨʝʚʦʜʯʠʢ ï ʩʳʥ 

ʧʦʵʪʘ, ɸʧʫʨʚʘ ʅʘʨʘʷʥ. 



 
Critic No. 12, 2014 

91 

 

ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ. ɸ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ ʠ ʟʥʘʥʠʝ ʘʥʛʣʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʦʤʦʛʣʠ 
ʚʧʦʩʣʝʜʩʪʚʠʠ ʩʪʘʪʴ ʝʤʫ ʠ ʙʣʝʩʪʷʱʠʤ ʧʝʨʝʚʦʜʯʠʢʦʤ. 

ʉʦʨʦʢʦʚʳʝ ʛʦʜʳ ʙʳʣʠ ʦʩʦʙʝʥʥʳʤʠ ʜʣʷ ʥʘʯʠʥʘʶʱʝʛʦ ʧʦʵʪʘ ʝʱʝ ʠ ʧʦʪʦʤʫ, ʯʪʦ ʚ ʜʦʤʝ 

ʝʛʦ ʜʷʜʠ ʧʦʩʪʦʷʥʥʦ ʙʳʚʘʣʠ ʤʥʦʛʠʝ ʧʦʣʠʪʠʯʝʩʢʠʝ ʜʝʷʪʝʣʠ, ʠʛʨʘʚʰʠʝ ʙʦʣʴʰʫʶ ʨʦʣʴ ʚ 

ʥʘʮʠʦʥʘʣʴʥʦ-ʦʩʚʦʙʦʜʠʪʝʣʴʥʦʤ ʜʚʠʞʝʥʠʠ. ɼʚʦʝ ʠʟ ʥʠʭ Ù ɸʯʘʨʴʷ ʅʘʨʘʷʥ ɼʝʚ, ʫʯʝʥʳʡ-

ʙʫʜʜʠʩʪ, ʩʪʦʨʦʥʥʠʢ ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʠʭ ʚʟʛʣʷʜʦʚ63, ʠ ɸʯʘʨʴʷ ʂʨʠʧʘʣʘʥʠ, ʧʦʩʣʝʜʦʚʘʪʝʣʴ 

ʛʘʥʜʠʟʤʘ, ʧʦʚʣʠʷʣʠ ʥʘ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʠ ʬʦʨʤʠʨʦʚʘʥʠʝ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʪʘʣʘʥʪʘ ʂʫʥʚʘʨʘ 

ʅʘʨʘʷʥʘ. ɽʛʦ ʣʠʪʝʨʘʪʫʨʥʳʝ ʠʥʪʝʨʝʩʳ ʠ ʧʨʠʩʪʨʘʩʪʠʷ ʩʣʦʞʠʣʠʩʴ ʠ ʙʣʘʛʦʜʘʨʷ 

ʩʦʪʨʫʜʥʠʯʝʩʪʚʫ ʩ ʞʫʨʥʘʣʦʤ «Vigilè (çʏʘʩʦʚʦʡ»), ʢʦʪʦʨʳʤ ʨʫʢʦʚʦʜʠʣ ɸʯʘʨʴʷ 

ʂʨʠʧʘʣʘʥʠ, ʠ ʦʙʱʝʥʠʶ ʩ ʣʠʪʝʨʘʪʦʨʘʤʠ ʃʘʢʭʥʘʫ ʚ ʇʠʩʘʪʝʣʴʩʢʦʤ ʉʦʶʟʝ.  

ʇʦʚʦʨʦʪʥʳʤ ʤʦʤʝʥʪʦʤ ʚ ʪʚʦʨʯʝʩʢʦʡ ʩʫʜʴʙʝ ʤʦʣʦʜʦʛʦ ʧʦʵʪʘ ʙʳʣʘ ʧʦʝʟʜʢʘ ʚ 1955 ʛʦʜʫ 

ʚ ɽʚʨʦʧʫ, ʢʦʪʦʨʘʷ ʦʪʨʘʟʠʣʘʩʴ ʠ ʚ ʩʪʠʭʘʭ, ʠ ʚ ʙʦʣʝʝ ʧʦʟʜʥʠʭ ʚʦʩʧʦʤʠʥʘʥʠʷʭ. ʏʝʪʳʨʝ 

ʩʪʨʘʥʳ «ʩʦʮʠʘʣʠʩʪʠʯʝʩʢʦʛʦ ʣʘʛʝʨʷ» - ʇʦʣʴʰʘ, ʏʝʭʦʩʣʦʚʘʢʠʷ, ʉʉʉʈ ʠ ʂʠʪʘʡ Ù ʜʘʣʠ 

ʚʦʟʤʦʞʥʦʩʪʴ ʥʝ ʪʦʣʴʢʦ ʫʚʠʜʝʪʴ ʠʥʳʝ ʤʠʨʳ, ʥʦ ʠ ʧʦʟʥʘʢʦʤʠʪʴʩʷ ʩ ʚʠʜʥʳʤʠ 

ʣʠʪʝʨʘʪʦʨʘʤʠ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʥʘʧʨʠʤʝʨ, ʅʘʟʳʤʦʤ ʍʠʢʤʝʪʦʤ ʠʣʠ ʇʘʙʣʦ ʅʝʨʫʜʦʡ. ʆʥʠ 

ʩʪʘʣʠ ʠ ʛʝʨʦʷʤʠ ʥʝʢʦʪʦʨʳʭ ʩʪʠʭʦʚ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ. ɽʛʦ ʧʝʨʚʳʡ ʩʙʦʨʥʠʢ 

«ʏʘʢʨʘʚʴʶʭʘè (ʙʫʢʚ. çʢʨʫʛʦʚʦʝ ʧʦʩʪʨʦʝʥʠʝ ʚʦʡʩʢ») ʚʳʰʝʣ ʚʩʢʦʨʝ ʧʦʩʣʝ ʚʦʟʚʨʘʱʝʥʠʷ 

ʧʦʵʪʘ ʚ ʀʥʜʠʶ Ù ʚ 1956, ʠ ʩʪʘʣ ʣʠʪʝʨʘʪʫʨʥʳʤ ʩʦʙʳʪʠʝʤ.  

ʅʘʯʠʥʘʷ ʩ ʩʝʨʝʜʠʥʳ ʩʦʨʦʢʦʚʳʭ ʛʦʜʦʚ, ʚ ʧʦʵʟʠʠ ʭʠʥʜʠ ʩʢʣʘʜʳʚʘʣʦʩʴ ʥʦʚʦʝ 

ʣʠʪʝʨʘʪʫʨʥʦʝ ʥʘʧʨʘʚʣʝʥʠʝ Ù ʵʢʩʧʝʨʠʤʝʥʪʘʣʠʟʤ (ʧʨʘʡʦʛʚʘʜ), ʚʜʦʭʥʦʚʠʪʝʣʝʤ ʠ 

ʨʦʜʦʥʘʯʘʣʴʥʠʢʦʤ ʢʦʪʦʨʦʛʦ ʙʳʣ ʚʳʜʘʶʱʠʡʩʷ ʧʦʵʪ ʠ ʨʦʤʘʥʠʩʪ ɸʛʲʝʷ (ʍʠʨʘʥʘʥʜʘ 

ʉʘʯʯʠʜʘʥʘʥʜʘ ɺʘʪʩʲʷʷʥʘ). ɺ 1943 ʛʦʜʫ ʦʥ ʠʟʜʘʣ ʧʦʵʪʠʯʝʩʢʫʶ ʘʥʪʦʣʦʛʠʶ «ʊʘʨ ʩʘʧʪʘʢ» 

(çʉʝʤʝʨʠʮʘ ʩʪʨʫʥ»), ʚ ʢʦʪʦʨʫʶ ʚʦʰʣʠ ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʝʤʠ (ʚʢʣʶʯʘʷ ʩʘʤʦʛʦ ɸʛʲʝʶ) 

ʤʦʣʦʜʳʭ ʧʦʵʪʦʚ-ʠʥʪʝʣʣʝʢʪʫʘʣʦʚ Ù ʙʣʝʩʪʷʱʝ ʦʙʨʘʟʦʚʘʥʥʳʭ, ʟʥʘʢʦʤʳʭ ʩ ʝʚʨʦʧʝʡʩʢʦʡ, 

ʧʨʝʞʜʝ ʚʩʝʛʦ, ʘʥʛʣʠʡʩʢʦʡ, ʧʦʵʟʠʝʡ. ʕʪʦ ʙʳʣʘ ʩʝʨʴʸʟʥʘʷ ʬʠʣʦʩʦʬʩʢʘʷ ʣʠʨʠʢʘ, ʚ ʢʦʪʦʨʦʡ 

ʦʪʨʘʞʘʣʦʩʴ ʠ ʧʨʦʠʩʭʦʜʷʱʝʝ ʚʦʢʨʫʛ, ʥʦ ʧʨʝʞʜʝ ʚʩʝʛʦ Ù ʜʫʭʦʚʥʘʷ ʞʠʟʥʴ ʥʦʚʦʛʦ 

ʧʦʢʦʣʝʥʠʷ. ʉ ʥʝʢʦʪʦʨʳʤʠ ʠʟ ʧʦʵʪʦʚ «ʉʝʤʝʨʠʮʳ ʩʪʨʫʥ» ʂʫʥʚʘʨ ʅʘʨʘʷʥ ʙʳʣ ʟʥʘʢʦʤ. ʅʝ 

ʤʝʥʝʝ ʚʘʞʥʳʤ ʙʳʣʦ ʠ ʪʦ, ʯʪʦ ʧʨʠʤʝʨʥʦ ʚ ʦʜʥʦ ʚʨʝʤʷ ʩ ʚʳʭʦʜʦʤ ʩʚʦʝʛʦ ʧʝʨʚʦʛʦ 

ʧʦʵʪʠʯʝʩʢʦʛʦ ʩʙʦʨʥʠʢʘ (ʚ 1956 ʛ.) ʦʥ ʩʪʘʣ ʩʦʨʝʜʘʢʪʦʨʦʤ, ʚʤʝʩʪʝ ʩ ʧʦʵʪʦʤ ʠ ʧʨʦʟʘʠʢʦʤ 

ɼʝʚʨʘʜʞʝʤ, ʘʚʘʥʛʘʨʜʥʦʛʦ ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʞʫʨʥʘʣʘ «ʖʛ-ʏʝʪʘʥʘè (çʉʦʟʥʘʥʠʝ ʵʧʦʭʠ») ʠ 

ʩʙʣʠʟʠʣʩʷ ʩ ʣʫʯʰʠʤʠ ʤʦʣʦʜʳʤʠ ʧʦʵʪʘʤʠ ʪʦʛʦ ʚʨʝʤʝʥʠ, ʥʘʧʨʠʤʝʨ, ʩ ʈʘʛʭʫʚʠʨʦʤ 

ʉʘʭʘʝʤ ʠ ɼʭʫʤʠʣʦʤ. ʕʪʠ ʧʦʵʪʳ ʩʪʘʣʠ ʨʦʜʦʥʘʯʘʣʴʥʠʢʘʤʠ ʫʞʝ ʩʣʝʜʫʶʱʝʛʦ 

ʣʠʪʝʨʘʪʫʨʥʦʛʦ ʥʘʧʨʘʚʣʝʥʠʷ Ù çʥʘʠ ʢʘʚʠʪʘ» (ʥʦʚʘʷ ʧʦʵʟʠʷ), ʢʦʪʦʨʘʷ Ù ʚ ʦʪʣʠʯʠʝ ʦʪ 

ʵʢʩʧʝʨʠʤʝʥʪʘʣʠʟʤʘ Ù ʥʝ ʩʪʦʣʴ ʪʱʘʪʝʣʴʥʦ ʦʪʥʦʩʠʣʘʩʴ ʢ ʬʦʨʤʝ ʩʪʠʭʘ ʠ ʩʪʠʣʠʩʪʠʯʝʩʢʠʤ 

ʠʟʳʩʢʘʤ, ʥʦ ʦʪʨʘʞʘʣʘ ʤʝʥʪʘʣʠʪʝʪ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ ʩʚʦʙʦʜʥʦʡ ʀʥʜʠʠ, ʟʥʘʢʦʤʦʡ ʩ 

ʵʢʟʠʩʪʝʥʮʠʘʣʠʟʤʦʤ ʠ ʟʘʧʘʜʥʳʤ ʘʚʘʥʛʘʨʜʦʤ, ʞʠʚʫʱʝʡ ʩʦʚʨʝʤʝʥʥʦʡ, ʘʢʪʠʚʥʦʡ, 

ʛʦʨʦʜʩʢʦʡ ʞʠʟʥʴʶ.  ɸ ʜʦʤ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʚ ʃʘʢʭʥʘʫ  ʚ ʵʪʦ ʚʨʝʤʷ ʩʪʘʣ ʮʝʥʪʨʦʤ ʠ 

ʤʝʩʪʦʤ ʜʣʷ ʣʠʪʝʨʘʪʫʨʥʳʭ ʚʩʪʨʝʯ ʠ ʣʠʪʝʨʘʪʫʨʥʦ-ʤʫʟʳʢʘʣʴʥʳʭ ʩʦʩʪʷʟʘʥʠʡ Ù ʢʘʚʴʷ 

ʩʘʤʤʝʣʘʥ, ʠ, ʢʘʢ ʧʠʰʝʪ ʩʳʥ ʧʦʵʪʘ, «ʜʦʣʛʦ ʪʘʢʠʤ ʦʩʪʘʚʘʣʩʷ»64.  

                                                 
63 ʊʘʢʦʝ ʥʝʦʞʠʜʘʥʥʦʝ ʩʦʯʝʪʘʥʠʝ ʜʚʫʭ, ʢʘʟʘʣʦʩʴ ʙʳ, ʨʘʟʥʳʭ ʤʠʨʦʚʦʟʟʨʝʥʠʡ  (çʙʫʜʜʠʩʪ-

ʩʦʮʠʘʣʠʩʪè) ï ʷʚʣʝʥʠʝ, ʭʘʨʘʢʪʝʨʥʦʝ ʜʣʷ ʠʜʝʦʣʦʛʠʯʝʩʢʦʡ ʘʪʤʦʩʬʝʨʳ ʀʥʜʠʠ ʪʦʛʦ ʚʨʝʤʝʥʠ. ɼʚʘ 

ʩʘʤʳʭ ʷʨʢʠʭ ʧʨʠʤʝʨʘ ï ʧʠʩʘʪʝʣʠ ʅʘʛʘʨʘʜʞʫʥʘ ʠ ʈʘʭʫʣʴ ʉʘʥʢʨʠʪʲʷʷʥ, ʧʨʠʥʷʚʰʠʝ ʙʫʜʜʠʟʤ ʥʘ 
ʐʨʠ ʃʘʥʢʝ, ʯʪʦʙʳ ʠʤʝʪʴ ʚʦʟʤʦʞʥʦʩʪʴ ʠʟʫʯʘʪʴ ʤʘʨʢʩʠʟʤ. 
64 Apurva Narayan. Introduction  to  Kunwar Narayan «No other world». N.Delhi, Rupa and Co. Delhi, 

2008, p.xiv. 
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ʉʣʝʜʫʶʱʘʷ ʚʝʭʘ ʥʘ ʧʦʵʪʠʯʝʩʢʦʤ ʧʫʪʠ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ Ù 1959 ʛʦʜ, ʢʦʛʜʘ ʦʥ ʩʪʘʣ ʦʜʥʠʤ 

ʠʟ ʩʝʤʠ ʧʦʵʪʦʚ, ʯʴʠ ʩʪʠʭʠ ʙʳʣʠ ʚʢʣʶʯʝʥʳ ʚ ʪʨʝʪʴʶ «ʉʝʤʝʨʠʮʫ ʩʪʨʫʥ» - ʘʥʪʦʣʦʛʠʶ, 

ʢʦʪʦʨʫʶ ʩʦʩʪʘʚʣʷʣ ʠ ʠʟʜʘʚʘʣ ʚʝʣʠʢʠʡ ɸʛʲʝʷ. ɺ 1961 ʛʦʜʫ ʚʳʰʝʣ ʚ ʩʚʝʪ ʩʣʝʜʫʶʱʠʡ 

ʩʙʦʨʥʠʢ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ «ʇʘʨʠʚʝʰ: ʍʘʤ-ʊʫʤè (çʆʢʨʫʞʘʶʱʝʝ: ʄʳʊʳ65è, ʘ ʩʧʫʩʪʷ 

ʯʝʪʳʨʝ ʛʦʜʘ, ʚ 1965, ʵʧʠʯʝʩʢʘʷ ʧʦʵʤʘ «ɸʪʤʘʜʞʘʡʠè (çʇʦʙʝʜʠʚʰʠʡ ʩʝʙʷ»66). ʆʥʘ ʙʳʣʘ 

ʦʩʥʦʚʘʥʘ ʥʘ ʩʶʞʝʪʝ ʦ ʅʘʯʠʢʝʪʫ ʠʟ «ʂʘʪʭʦʧʘʥʠʰʘʜʳ»67, ʠ ʧʦʩʚʷʱʝʥʘ ʛʣʫʙʠʥʥʳʤ 

ʚʦʧʨʦʩʘʤ ʙʳʪʠʷ Ù ʧʨʦʪʠʚʦʩʪʦʷʥʠʶ ʞʠʟʥʠ ʠ ʩʤʝʨʪʠ. ʕʪʘ ʨʝʣʠʛʠʦʟʥʦ-ʬʠʣʦʩʦʬʩʢʘʷ, ʠ ʚ 

ʪʦ ʞʝ ʚʨʝʤʷ ʤʦʜʝʨʥʠʩʪʩʢʘʷ ʧʦʵʤʘ, ʦʙʨʘʱʝʥʥʘʷ ʠ ʢ ʜʨʝʚʥʝʠʥʜʠʡʩʢʦʡ ʬʠʣʦʩʦʬʩʢʦʡ 

ʤʳʩʣʠ, ʠ ʢ ʵʢʟʠʩʪʝʥʮʠʘʣʴʥʳʤ ʧʦʠʩʢʘʤ ɽʚʨʦʧʳ, ʩʝʛʦʜʥʷ ʩʯʠʪʘʝʪʩʷ ʢʣʘʩʩʠʯʝʩʢʠʤ 

ʧʨʦʠʟʚʝʜʝʥʠʝʤ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʳ ʭʠʥʜʠ.  ʅʦ ʠ ʚ 50-ʝ Ù 60-ʝ ʛʦʜʳ ʨʘʥʥʠʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʩʦʟʜʘʣʠ ʂʫʥʚʘʨʫ ʅʘʨʘʷʥʫ ʨʝʧʫʪʘʮʠʶ ʧʦʵʪʘ-ʬʠʣʦʩʦʬʘ, ʩʪʨʝʤʷʱʝʛʦʩʷ ʢ 

ʜʫʭʦʚʥʦʡ ʩʚʦʙʦʜʝ ʚ ʤʘʪʝʨʠʘʣʠʩʪʠʯʝʩʢʦʤ ʤʠʨʝ. ɺ ʧʦʩʣʝʜʫʶʱʠʝ ʛʦʜʳ ʵʪʘ ʨʝʧʫʪʘʮʠʷ 
ʪʦʣʴʢʦ ʫʢʨʝʧʣʷʣʘʩʴ.  

ɺ 70-ʝ ʛʦʜʳ ʧʦʵʪ ʫʚʣʸʢʩʷ ʠ ʪʝʘʪʨʦʤ, ʢʠʥʝʤʘʪʦʛʨʘʬʦʤ, ʤʫʟʳʢʦʡ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʩ 

ʧʦʵʟʠʝʡ ʩʦʟʜʘʚʘʣ ʛʣʫʙʦʢʠʝ ʠ ʚʳʩʦʢʦ ʮʝʥʠʤʳʝ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʳʤ ʩʦʦʙʱʝʩʪʚʦʤ68 ʩʪʘʪʴʠ 

ʠ ʠʩʩʣʝʜʦʚʘʥʠʷ ʚ ʵʪʠʭ ʦʙʣʘʩʪʷʭ, ʙʳʣ ʩʦʨʝʜʘʢʪʦʨʦʤ ʣʠʪʝʨʘʪʫʨʥʳʭ ʞʫʨʥʘʣʦʚ, 

ʚʦʟʛʣʘʚʣʷʣ ʢʫʣʴʪʫʨʥʳʝ ʦʨʛʘʥʠʟʘʮʠʠ. ʄʥʦʛʠʝ ʦʪʤʝʯʘʶʪ ʥʝʦʙʳʢʥʦʚʝʥʥʫʶ 

ʦʜʫʭʦʪʚʦʨʸʥʥʦʩʪʴ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ ʧʨʠʚʝʪʣʠʚʦʩʪʴ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ, ʝʛʦ 

ʜʦʙʨʦʞʝʣʘʪʝʣʴʥʦʩʪʴ ʠ ʧʨʦʩʪʦʪʫ ʚ ʦʙʱʝʥʠʠ69. ʇʦʨʘʞʘʶʪ ʝʛʦ ʨʘʙʦʪʦʩʧʦʩʦʙʥʦʩʪʴ ʠ 

ʰʠʨʦʪʘ ʠʥʪʝʨʝʩʦʚ, ʩʦʯʝʪʘʶʱʠʝʩʷ ʩ ʛʣʫʙʠʥʦʡ ʠʤ ʩʦʟʜʘʥʥʦʛʦ. ʇʦʤʠʤʦ ʩʪʘʪʝʡ, ʦʥ ʧʠʩʘʣ 

ʠ ʨʘʩʩʢʘʟʳ (ʩʙʦʨʥʠʢ «ɸʢʘʘʨʦʥ ʢʝ ʘʘʩ-ʧʘʘʩ» - çʈʷʜʦʤ ʩ ʦʙʨʘʟʘʤʠ», 1971),  ʚʳʭʦʜʷʪ 

ʩʙʦʨʥʠʢʠ ʝʛʦ ʩʪʠʭʦʚ ʚ 1979 («ɸʧʥʝ ʩʘʘʤʥʝ» ï çʇʝʨʝʜ ʥʘʤʠ»), 1993 («ʂʦʠ ʜʫʫʩʨʘʘ ʥʘʭʠʥ» 

- çʅʠʢʪʦ ʜʨʫʛʦʡ»), ʩʙʦʨʥʠʢ ʣʠʪʝʨʘʪʫʨʥʦ-ʢʨʠʪʠʯʝʩʢʠʭ ʩʪʘʪʝʡ, ʩʙʦʨʥʠʢ ʠʥʪʝʨʚʴʶ Ù ʚ 

1999 ʠ 2000. ʅʦ ʛʣʘʚʥʦʝ, ʢʦʥʝʯʥʦ, ʩʪʠʭʠ. ʀ ʚ 2002 ʛʦʜʫ ʧʫʙʣʠʢʫʝʪʩʷ ʩʙʦʨʥʠʢ «ʀʥ 

ʜʠʥʦʥ» - çʅʳʥʯʝ», ʚ 2008 Ù ʵʧʠʯʝʩʢʘʷ ʧʦʵʤʘ «ɺʘʜʞʘʰʨʘʚʘ ʢʝ ʙʘʭʘʘʥʝè (çʇʦʜ 

ʧʨʝʜʣʦʛʦʤ ɺʘʜʞʘʰʨʘʚʳ»), ʢʦʪʦʨʘʷ ʧʨʦʜʦʣʞʘʝʪ ʥʘʯʘʪʳʡ ʟʘ 40 ʣʝʪ ʜʦ ʵʪʦʡ ʧʦʵʤʳ 

ʬʠʣʦʩʦʬʩʢʠʡ ʨʘʟʛʦʚʦʨ ʦ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ʦʪʮʘ ʠ ʩʳʥʘ, ʦ ʧʨʦʪʠʚʦʩʪʦʷʥʠʠ ʞʠʟʥʠ ʠ 

ʩʤʝʨʪʠ, ʟʚʫʯʘʚʰʠʡ ʚ «ɸʪʤʘʜʞʘʡʠè. ɺ 2009 ʛʦʜʫ ʚʳʰʝʣ ʩʙʦʨʥʠʢ «ʍʘʘʰʠʵ ʢʘʘ ʛʘʚʘʘʭ»  

(çʉʚʠʜʝʪʝʣʴ, ʨʘʩʧʠʩʘʚʰʠʡʩʷ ʥʘ ʧʦʣʷʭ») Ù ʥʝʢʠʡ ʠʪʦʛ ʧʝʨʝʞʠʪʦʛʦ ʠ ʧʨʦʯʫʚʩʪʚʦʚʘʥʥʦʛʦ. 

ʉʪʠʭʠ ʠʟ ʵʪʦʛʦ ʩʙʦʨʥʠʢʘ ʥʘʨʷʜʫ ʩ ʜʨʫʛʠʤʠ ʚʢʣʶʯʝʥʳ ʠ ʚ ʩʙʦʨʥʠʢ ʧʝʨʝʚʦʜʦʚ 

ʧʨʦʠʟʚʝʜʝʥʠʡ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ70. 

ʉʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʵʪʦ ʙʳʣʦ ʞʝʣʘʥʠʝ ʩʘʤʦʛʦ ʧʦʵʪʘ Ù ʫʚʠʜʝʪʴ ʠ ʜʘʞʝ ʫʩʣʳʰʘʪʴ ʩʚʦʠ 

ʩʪʠʭʠ ʥʘ ʨʫʩʩʢʦʤ ʷʟʳʢʝ. ʇʦʤʠʤʦ ʪʦʛʦ, ʯʪʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʫʞʝ ʜʘʚʥʦ 

ʧʝʨʝʚʝʜʝʥʳ ʥʘ ʤʥʦʛʠʝ ʠʥʜʠʡʩʢʠʝ ʠ ʝʚʨʦʧʝʡʩʢʠʝ ʷʟʳʢʠ, ʜʘ ʠ ʥʝ ʪʦʣʴʢʦ ʯʠʪʘʶʪʩʷ, ʥʦ ʠ 

                                                 
65 ɺʦʟʤʦʞʝʥ ʧʝʨʝʚʦʜ çʆʢʨʫʞʘʶʱʝʝ: ʗ ʠ ʪʳ». 
66 ʕʪʦʪ ʪʝʨʤʠʥ, ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʱʠʡʩʷ ʚ ʵʧʦʩʝ çʄʘʭʘʙʭʘʨʘʪʘè,  ʚ ʧʝʨʝʚʦʜʝ  ʗ.ɺ. ɺʘʩʠʣʴʢʦʚʘ 
ʠʤʝʝʪ ʚʘʨʠʘʥʪ  çʆʙʫʟʜʘʚʰʠʡ ʩʝʙʷè. 
67 ʋʧʘʥʠʰʘʜʳ - ʧʦʟʜʥʝʚʝʜʠʡʩʢʠʝ ʨʝʣʠʛʠʦʟʥʦ-ʬʠʣʦʩʦʬʩʢʠʝ ʪʝʢʩʪʳ. 
68 ʉʚʠʜʝʪʝʣʴʩʪʚʦ ʠʟʚʝʩʪʥʦʛʦ ʣʠʪʝʨʘʪʦʨʘ, ʧʠʩʘʪʝʣʷ ʭʠʥʜʠ ʈʘʥʜʞʠʪʘ ʉʘʭʘ ʚ ʩʪʘʪʴʝ çʊʚʦʨʯʝʩʢʘʷ 
ʫʥʠʢʘʣʴʥʦʩʪʴ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘè - Dr.Ranjit Saahaa. Kunwar Narayan kii rachnaatmak ananyataa. 

Aajkal, March 2009, p.11. ʉʤ.ʪʘʢʞʝ Pankaj Chaturvedi. Jivan ke ñamar arthò kaa anveshaN (Kunwar 

NArAyN kii kavitaa./Akaar, 2002,No.6, p.53-73. 
69 ɺ ʯʘʩʪʥʦʩʪʠ, ʷ, ʉʪʨʝʣʢʦʚʘ ɻʶʟʵʣʴ, ʧʨʝʧʦʜʘʚʘʪʝʣʴ ʠʥʜʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʧʦʟʥʘʢʦʤʠʣʘʩʴ ʩ 

ʂʫʥʚʘʨʦʤ ʅʘʨʘʷʥʦʤ ʚ 2005 ʛʦʜʫ, ʠ ʥʝ ʨʘʟ ʙʳʚʘʣʘ ʚ ʝʛʦ ʜʦʤʝ ʚ ɼʝʣʠ, ʙʝʩʝʜʦʚʘʣʘ ʩ ʥʠʤ ʠ 

ʧʨʦʜʦʣʞʘʶ ʧʝʨʝʧʠʩʳʚʘʪʴʩʷ ʩ ʩʘʤʠʤ ʂʫʥʚʘʨʦʤ ʠ ʝʛʦ ʩʳʥʦʤ, ɸʧʫʨʚʦʡ ʅʘʨʘʷʥʦʤ. ɺ ʠʭ ʜʦʤʝ, 
ʧʦʣʥʦʤ ʢʥʠʛ, ʮʘʨʠʪ ʫʜʠʚʠʪʝʣʴʥʘʷ ʘʪʤʦʩʬʝʨʘ ʠʥʪʝʣʣʠʛʝʥʪʥʦʩʪʠ ʠ ʜʦʙʨʦʞʝʣʘʪʝʣʴʥʦʩʪʠ. 
70 ʂʫʥʚʘʨ ʅʘʨʘʷʥ. ʎʚʝʪʳ ʜʝʨʝʚʘ ʥʠʤ. ʉʦʩʪʘʚʣʝʥʠʝ, ʧʝʨʝʚʦʜ ʩ ʭʠʥʜʠ, ʇʦʩʣʝʩʣʦʚʠʝ ʠ 

ʢʦʤʤʝʥʪʘʨʠʠ ɻ.ɺ.ʉʪʨʝʣʢʦʚʦʡ ʠ ɸ.ɻ.ɻʫʨʠʷ. ʄ., 2014 (ʩʙʦʨʥʠʢ ʧʦʜʛʦʪʦʚʣʝʥ ʢ ʧʝʯʘʪʠ). 
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ʠʩʩʣʝʜʫʶʪʩʷ ʚ ʝʚʨʦʧʝʡʩʢʠʭ ʫʥʠʚʝʨʩʠʪʝʪʘʭ (ʥʘʧʨʠʤʝʨ, ʚ ʀʪʘʣʠʠ ʠ ʇʦʣʴʰʝ), ʠ ʜʘʚʥʦ 

ʧʨʠʰʣʦ ʚʨʝʤʷ, ʯʪʦʙʳ ʦʥʠ ʟʘʟʚʫʯʘʣʠ ʠ ʥʘ ʨʫʩʩʢʦʤ, ʝʩʪʴ ʝʱʝ ʦʜʥʘ ʧʨʠʯʠʥʘ. ʉʘʤ ʧʦʵʪ 

ʦʯʝʥʴ ʣʶʙʠʪ ʠʤʝʥʥʦ ʨʫʩʩʢʫʶ ʣʠʪʝʨʘʪʫʨʫ, ʦʜʠʥ ʠʟ ʝʛʦ ʣʶʙʠʤʳʭ ʧʦʵʪʦʚ Ù ɸʨʩʝʥʠʡ 

ʊʘʨʢʦʚʩʢʠʡ, ʘ ʥʘʠʙʦʣʝʝ ʚʳʩʦʢʦ ʮʝʥʠʤʳʡ ʨʝʞʠʩʩʸʨ Ù ɸʥʜʨʝʡ ʊʘʨʢʦʚʩʢʠʡ. ɹʣʠʟʢʠ 

ʠʥʜʠʡʩʢʦʤʫ ʧʦʵʪʫ ʠ ʢʣʘʩʩʠʢʠ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ, ʠ ʚʝʣʠʢʠʝ ʨʫʩʩʢʠʝ ʧʦʵʪʳ ʍʍ ʚʝʢʘ Ù 

ʆʩʠʧ ʄʘʥʜʝʣʴʰʪʘʤ, ɸʥʥʘ ɸʭʤʘʪʦʚʘ, ʄʘʨʠʥʘ ʎʚʝʪʘʝʚʘ. 

ʉʪʠʭʠ  ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ, ʧʝʨʝʚʝʜʸʥʥʳʝ ʥʘ ʠʪʘʣʴʷʥʩʢʠʡ, ʧʦʣʴʩʢʠʡ, ʘʥʛʣʠʡʩʢʠʡ, ʪʝʧʝʨʴ 
ʧʨʠʭʦʜʷʪ ʠ ʢ ʨʫʩʩʢʦʷʟʳʯʥʳʤ ʣʶʙʠʪʝʣʷʤ ʧʦʵʟʠʠ. 

ʕʪʠ ʩʪʠʭʠ ʧʨʠʚʣʝʢʘʶʪ ʩʚʦʝʡ ʛʣʫʙʠʥʦʡ, ʙʝʨʝʞʥʳʤ ʦʪʥʦʰʝʥʠʝʤ ʢ ʧʨʦʰʣʦʤʫ ʠ 

ʩʦʚʨʝʤʝʥʥʳʤ ʟʚʫʯʘʥʠʝʤ. ʅʘʧʨʠʤʝʨ, ʩʪʠʭʦʪʚʦʨʝʥʠʝ «ʂʘʙʠʨʜʘʩ ʩʝʛʦʜʥʷ», ʚ ʢʦʪʦʨʦʤ 

ʛʦʚʦʨʠʪʩʷ ʦ ʚʝʣʠʢʦʤ ʧʦʵʪʝ ʧʨʦʰʣʦʛʦ, ʞʠʚʫʱʝʤ ʚ ʤʘʣʝʥʴʢʦʡ ʜʝʨʝʚʫʰʢʝ ʄʘʛʭʘʨʝ Ù ʠ ʥʝ 

ʚ ʩʨʝʜʥʝʚʝʢʦʚʴʝ, ʘ ʚ ʪʨʝʭ ʚʨʝʤʝʥʘʭ (trikaal men). ɽʤʫ ʥʝ ʧʦ ʜʫʰʝ ʩʢʣʦʥʷʪʴʩʷ ʧʝʨʝʜ 

ʚʣʘʩʪʴʶ, ʠ ʦʥ ʩʪʨʝʤʠʪʩʷ ʢ ʩʚʦʙʦʜʝ. ʉʘʤʦʛʦ ʞʝ ʂʘʙʠʨʘ ʤʦʞʥʦ ʥʘʡʪʠ ʠ ʦʙʨʝʩʪʠ ʚ 

ʢʘʯʝʩʪʚʝ ʜʫʭʦʚʥʦʛʦ ʫʯʠʪʝʣʷ ʠ ʚ ʟʝʤʣʝ, ʠ ʚ ʚʦʜʝ, ʠ ʚ ʠʛʨʝ ʦʛʥʷ,  ʚʝʜʴ ʚʩʶʜʫ ʦʥ ʦʩʪʘʚʣʷʝʪ 

ʩʚʦʶ ʧʦʜʧʠʩʴ - ʣʶʙʦʚʴ (ek amiŞ hastakshar ï prem). ʇʝʨʝʚʦʜ ʞʝ ʩʘʤʠʭ ʩʪʠʭʦʚ ʂʫʥʚʘʨʘ 

ʅʘʨʘʷʥʘ, ʧʦʩʪʠʞʝʥʠʝ ʠʭ ʛʣʫʙʠʥʥʦʛʦ ʩʤʳʩʣʘ - ʦʯʝʥʴ ʩʣʦʞʥʳʡ ʧʨʦʮʝʩʩ, ʪʨʝʙʫʶʱʠʡ 

ʟʥʘʥʠʷ ʥʝ ʪʦʣʴʢʦ ʭʠʥʜʠ, ʥʦ ʠ ʠʥʜʠʡʩʢʦʡ ʬʠʣʦʩʦʬʠʠ, ʠʩʪʦʨʠʠ, ʢʫʣʴʪʫʨʳ, ʘ ʢʨʦʤʝ ʵʪʦʛʦ 
- ʚʜʦʭʥʦʚʝʥʠʷ ʠ ʙʦʣʴʰʦʡ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ. 

ʐʠʨʦʢʦʤʫ ʝʚʨʦʧʝʡʩʢʦʤʫ ʯʠʪʘʪʝʣʶ ʂʫʥʚʘʨ ʅʘʨʘʷʥ ʩʪʘʣ ʙʦʣʝʝ ʜʦʩʪʫʧʝʥ ʙʣʘʛʦʜʘʨʷ 

ʧʝʨʝʚʦʜʫ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ ʣʫʯʰʠʭ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʧʦʵʪʘ, ʢʦʪʦʨʳʝ ʦʪʦʙʨʘʣ ʠ 

ʧʝʨʝʚʦʜʠʣ ʮʝʣʳʭ ʚʦʩʝʤʴ ʣʝʪ ʝʛʦ ʩʳʥ Ù ɸʧʫʨʚʘ ʅʘʨʘʷʥ. ʕʪʦʪ ʩʙʦʨʥʠʢ ʠʟʙʨʘʥʥʦʛʦ ʥʘʟʚʘʥ 

ʠʤ ÝNo other worldò ʠ ʚʳʰʝʣ ʚ 2008 ʛʦʜʫ71. ʅʘʟʚʘʥʠʝ «ʅʝʪ ʠʥʦʛʦ ʤʠʨʘ», ʦʯʝʚʠʜʥʦ, 

ʦʪʩʳʣʢʘ ʢ  ʦʜʥʦʤʫ ʠʟ ʩʙʦʨʥʠʢʦʚ ʧʦʵʪʘ Ù Ýʂʦʠ ʜʫʫʩʨʘʘ ʥʘʭʠʥò, 1993, ʘ ʵʪʦ ʥʘʟʚʘʥʠʝ, ʚ 

ʩʚʦʶ ʦʯʝʨʝʜʴ, ʥʘʧʦʤʠʥʘʝʪ ʥʘʤ ʠʟʚʝʩʪʥʦʝ ʩʪʠʭʦʪʚʦʨʝʥʠʝ-ʧʘʜ ʄʠʨʘ ɹʘʠ, ʩʨʝʜʥʝʚʝʢʦʚʦʡ 

ʧʦʵʪʝʩʩʳ, ʚʦʩʧʝʚʘʚʰʝʡ ʣʶʙʦʚʴ ʢ ʂʨʠʰʥʝ Ù Ýɼʫʫʩʨʘʘ ʥʘ ʢʦʠʠò. ɼʝʡʩʪʚʠʪʝʣʴʥʦ, ʩʪʠʭʠ 

ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʦʯʝʥʴ ʪʝʩʥʦ ʩʚʷʟʘʥʳ ʩ ʚʝʣʠʢʦʡ ʣʠʪʝʨʘʪʫʨʥʦʡ ʪʨʘʜʠʮʠʝʡ ʀʥʜʠʠ, ʪʘʢ 

ʞʝ ʢʘʢ ʠ ʝʛʦ ʞʠʟʥʴ, ʢʦʪʦʨʘʷ ʧʨʦʪʝʢʘʝʪ ʚ ʌʘʠʟʘʙʘʜʝ ʠ ɸʡʦʜʭʲʝ, ʃʘʢʭʥʘʫ ʠ ɼʝʣʠ. ʆʥ ʠ 

ʩʘʤ, ʩʣʦʚʥʦ ʂʘʙʠʨ, ʞʠʚʸʪ ʚ ʪʨʸʭ ʚʨʝʤʝʥʘʭ Ù ʥʘʩʪʦʷʱʝʤ, ʧʨʦʰʣʦʤ ʠ ʙʫʜʫʱʝʤ, ʠ 

ʵʧʠʯʝʩʢʠʡ ʈʘʤʘ ʜʣʷ ʥʝʛʦ ʪʘʢʞʝ ʚʘʞʝʥ ʠ ʩʦʚʨʝʤʝʥʝʥ, ʢʘʢ ʠ ʪʨʘʛʠʯʝʩʢʠʝ ʩʦʙʳʪʠʷ, 

ʧʨʦʠʟʦʰʝʜʰʠʝ ʚ ɸʡʦʜʭʲʝ ʚ 1992 ʛʦʜʫ. ʉʘʤ ʬʘʢʪ, ʯʪʦ ʜʣʷ ʧʝʨʝʚʦʜʘ ʩʪʠʭʦʚ ʂʫʥʚʘʨʘ 

ʅʘʨʘʷʥʘ ʥʘ ʘʥʛʣʠʡʩʢʠʡ ʷʟʳʢ ʧʦʪʨʝʙʦʚʘʣʦʩʴ ʚʦʩʝʤʴ ʣʝʪ, ʧʦʜʪʚʝʨʞʜʘʝʪ, ʥʘʩʢʦʣʴʢʦ 

ʩʣʦʞʥʦ ʧʝʨʝʜʘʪʴ ʢʨʘʩʦʪʫ ʠʭ ʟʚʫʯʘʥʠʷ, ʛʣʫʙʠʥʫ ʠ ʤʥʦʛʦʤʝʨʥʦʩʪʴ ʠʭ ʟʥʘʯʝʥʠʷ ʥʘ ʜʨʫʛʦʤ 
ʷʟʳʢʝ. 

ʈʦʣʴ, ʢʦʪʦʨʫʶ ʠʛʨʘʝʪ ʵʪʦʪ ʧʦʵʪ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʪʝʨʘʪʫʨʝ ʀʥʜʠʠ, ʩʪʘʥʦʚʠʪʩʷ ʦʩʦʙʝʥʥʦ 

ʷʩʥʦʡ ʙʣʘʛʦʜʘʨʷ ʧʨʠʩʫʞʜʝʥʠʶ ʝʤʫ ʧʨʝʤʠʠ ɼʞʥʷʥʧʠʪʭ. ʂʫʥʚʘʨ ʅʘʨʘʷʥ ʩʪʘʣ ʩʝʜʴʤʳʤ 

ʧʦʵʪʦʤ ʭʠʥʜʠ, ʫʜʦʩʪʦʝʥʥʳʤ ʝʶ ʟʘ 55 ʣʝʪ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʧʨʝʤʠʠ. ʆʥʘ ʧʨʠʩʫʞʜʘʝʪʩʷ ʩ 

1961 ʛʦʜʘ ʬʦʥʜʦʤ ɹʭʘʨʘʪʠʡ ɼʞʥʷʥʧʠʪʭ, ʦʩʥʦʚʘʥʥʳʤ ʩʝʤʴʝʡ ʉʘʭʫ ɼʞʘʡʥ Ù ʠʟʜʘʪʝʣʷʤʠ 

ʠʟʚʝʩʪʥʦʡ ʛʘʟʝʪʳ The Times of India. ɽʶ ʥʘʛʨʘʞʜʘʶʪ ʩʘʤʳʭ ʚʳʜʘʶʱʠʭʩʷ ʧʦʵʪʦʚ ʠ 

ʧʠʩʘʪʝʣʝʡ, ʢʦʪʦʨʳʝ ʩʦʟʜʘʶʪ ʩʚʦʠ ʪʚʦʨʝʥʠʷ ʥʘ ʦʜʥʦʤ ʠʟ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʭ ʷʟʳʢʦʚ 

ʀʥʜʠʠ. ʇʝʨʚʦʥʘʯʘʣʴʥʦ ʧʨʝʤʠʶ ʧʨʠʩʫʞʜʘʣʠ ʟʘ ʢʘʢʦʝ-ʣʠʙʦ ʦʪʜʝʣʴʥʦʝ ʧʨʦʠʟʚʝʜʝʥʠʝ, ʘ 

ʧʦʩʣʝʜʥʠʝ ʥʝʩʢʦʣʴʢʦ ʣʝʪ Ù ʟʘ ʚʢʣʘʜ ʚ ʨʘʟʚʠʪʠʝ ʠʥʜʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʚ ʮʝʣʦʤ. 

ʇʨʝʜʰʝʩʪʚʝʥʥʠʢʘʤʠ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʙʳʣʠ ʚʝʣʠʢʠʝ ʧʦʵʪʳ ʭʠʥʜʠ ɸʛʲʝʷ, ʄʘʭʘʜʝʚʠ 
ɺʘʨʤʘ, ʅʘʨʝʰ ʄʝʭʪʘ, ɼʠʥʢʘʨ, ʉʫʤʠʪʨʘʥʘʥʜʘʥ ʇʘʥʪ ʠ ʅʠʨʤʘʣ ɺʘʨʤʘ.  

                                                 
71 ʕʪʦ ʩʙʦʨʥʠʢ ʙʳʣ ʧʝʨʝʠʟʜʘʥ ʩ ʇʨʝʜʠʩʣʦʚʠʝʤ ʠʟʚʝʩʪʥʦʛʦ ʩʧʝʮʠʘʣʠʩʪʘ ʧʦ ʘʥʛʣʠʡʩʢʦʡ ʠ 

ʠʥʜʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ, ʧʨʦʬʝʩʩʦʨʘ ɼʝʣʠʡʩʢʦʛʦ ʋʥʠʚʝʨʩʠʪʝʪʘ ʍʘʨʠʰʘ ʊʨʠʚʝʜʠ ʚ 2010 ʛʦʜʫ ʚ 

ʠʟʜʘʪʝʣʴʩʪʚʝ Arc Publications. 
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ʂʫʥʚʘʨ ʅʘʨʘʷʥ ʟʘʥʠʤʘʝʪ ʜʦʩʪʦʡʥʦʝ ʤʝʩʪʦ ʚ ʩʣʘʚʥʦʤ ʨʷʜʫ ʚʝʣʠʢʠʭ ʧʦʵʪʦʚ ʠ ʧʨʦʟʘʠʢʦʚ 

ʩʦʚʨʝʤʝʥʥʦʡ ʀʥʜʠʠ. ɽʛʦ ʩʪʠʭʠ ʯʠʪʘʶʪ ʥʝ ʪʦʣʴʢʦ ʚ ʀʥʜʠʠ, ʥʦ ʠ ʜʨʫʛʠʭ ʩʪʨʘʥʘʭ. ʕʪʦ 

ʜʝʡʩʪʚʠʪʝʣʴʥʦ ʧʦʵʪ ʤʠʨʦʚʦʛʦ ʟʚʫʯʘʥʠʷ. ʆ ʧʦʵʪʝ ʩʦʟʜʘʥ ʠ ʬʠʣʴʤ Ù «ɸʙʭʠʠ ʙʘʘʢʠʠ ʭʵʡ 

ʢʫʯʭ ʧʘʣʴè (çɽʱʝ ʦʩʪʘʣʦʩʴ ʥʝʩʢʦʣʴʢʦ ʤʛʥʦʚʝʥʠʡ») ʨʝʞʠʩʩʝʨʘ ɹʠʢʨʘʤʘ ʉʠʥʛʭʘ. ʅʦ 

ʙʦʣʝʝ ʚʘʞʥʳ ʥʝ ʤʥʦʛʦʯʠʩʣʝʥʥʳʝ ʧʨʝʤʠʠ, ʩʪʘʪʴʠ, ʠʩʩʣʝʜʦʚʘʥʠʷ ʠ ʧʝʨʝʚʦʜʳ ʝʛʦ ʩʪʠʭʦʚ, 

ʘ ʪʦ, ʯʪʦ ʵʪʦ ʧʦʵʪ, ʯʴʠ ʩʪʠʭʠ ʯʠʪʘʶʪ, ʠ ʯʴʷ ʧʦʵʟʠʷ ʥʫʞʥʘ. ɺʝʜʴ ʧʦʵʟʠʷ, ʝʩʣʠ ʤʳ ʜʣʷ ʥʝʸ 

ʩʦʭʨʘʥʠʤ ʚʥʫʪʨʠ ʩʝʙʷ ʭʦʪʷ ʙʳ  «ʫʛʦʣʦʢ», ʧʦ ʩʣʦʚʘʤ ʧʦʵʪʘ, ʩʦʟʜʘʩʪ ʚ ʥʸʤ «ʟʝʤʣʶ ʠ 

ʥʝʙʝʩʘ / ʛʜʝ ʤʝʞ ʯʝʣʦʚʝʢʦʤ ʠ ʙʦʛʦʤ ʨʘʩʩʪʦʷʥʠʝ / ʤʝʥʴʰʝ ʚʩʝʛʦ»72.  

ɻ.ɺ.ʉʪʨʝʣʢʦʚʘ 

ʈʘʩʩʫʞʜʘʪʴ ʦ ʩʪʠʭʘʭ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ Ù ʧʨʠʤʝʨʥʦ ʪʦ ʞʝ ʩʘʤʦʝ, ʯʪʦ ʠʛʨʘʪʴ ʥʘ ʩʢʨʠʧʢʝ 

ʦ ʢʘʨʪʠʥʘʭ ʈʝʤʙʨʘʥʜʪʘ. ʅʝʪ, ʢʘʢʫʶ-ʪʦ ʯʘʩʪʴ ʚʧʝʯʘʪʣʝʥʠʷ ʧʝʨʝʜʘʪʴ ʧʦʣʫʯʠʪʩʷ; ʥʦ ʷʚʥʦ 

ʥʝ ʚʩʸ, ʤʦʞʝʪ ʙʳʪʴ Ù ʜʘʞʝ ʥʝ ʛʣʘʚʥʦʝ. ʀ ʚʩʝ-ʪʘʢʠ ʧʦʧʨʦʙʫʶ.  

ʉʪʠʭʠ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʷ ʙʳ ʥʘʟʚʘʣʘ ʯʘʩʪʴʶ ʥʝ ʪʦʣʴʢʦ ʥʘʮʠʦʥʘʣʴʥʦʛʦ (ʠʥʜʠʡʩʢʦʛʦ), 

ʥʦ ʠ ʦʙʱʝʯʝʣʦʚʝʯʝʩʢʦʛʦ ʢʫʣʴʪʫʨʥʦʛʦ ʜʦʩʪʦʷʥʠʷ. ʂʫʣʴʪʫʨʘ ʚʦʦʙʱʝ ʦʜʥʦ ʠʟ ʫʟʣʦʚʳʭ 

ʧʦʥʷʪʠʡ ʜʣʷ ʥʘʰʝʛʦ ʧʦʵʪʘ. ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ Ù ɻ ʪʦ ʢʫʣʴʪʫʨʥʘʷ ʧʘʤʷʪʴ, ʪʝ ʢʦʨʥʠ, ʢʦʪʦʨʳʝ 

ʧʦʜʧʠʪʳʚʘʶʪ ʝʛʦ. ʅʝ ʩʣʫʯʘʡʥʦ ʙʦʣʴʰʦʡ ʨʘʟʜʝʣ ʢʥʠʛʠ ʩʪʠʭʦʚ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʚ 

ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ ʧʦʩʚʷʱʝʥ ʠʩʪʦʨʠʯʝʩʢʠʤ ʧʝʨʩʦʥʘʞʘʤ ʠ ʤʝʩʪʘʤ, ʩ ʢʦʪʦʨʳʤʠ 

ʜʣʷ ʠʥʜʠʡʮʘ ʩʚʷʟʘʥ ʮʝʣʳʡ ʧʣʘʩʪ ʘʩʩʦʮʠʘʮʠʡ, ʚʦʩʧʦʤʠʥʘʥʠʡ ʠ ʯʫʚʩʪʚ, ʢʘʢ ʜʣʷ ʥʘʩ Ù ʩ 

ɺʝʣʠʢʠʤ ʅʦʚʛʦʨʦʜʦʤ ʠʣʠ ʉʪʘʣʠʥʛʨʘʜʦʤ, ʩ ʠʤʝʥʘʤʠ ʉʝʨʛʠʷ ʈʘʜʦʥʝʞʩʢʦʛʦ ʠʣʠ ʉʝʨʛʝʷ 

ɽʩʝʥʠʥʘ. ʕʪʘ ʯʘʩʪʴ ʩʙʦʨʥʠʢʘ ʧʦʟʚʦʣʠʪ ʨʫʩʩʢʦʷʟʳʯʥʦʤʫ ʯʠʪʘʪʝʣʶ ʛʦʨʘʟʜʦ ʣʫʯʰʝ 

ʧʨʦʯʫʚʩʪʚʦʚʘʪʴ ʤʥʦʛʠʝ ʩʪʨʘʥʠʮʳ ʠʥʜʠʡʩʢʦʡ ʠʩʪʦʨʠʠ, ʯʝʤ ʟʥʘʢʦʤʩʪʚʦ ʩ ʜʶʞʠʥʦʡ 

ʥʘʫʯʥʳʭ ʤʦʥʦʛʨʘʬʠʡ. ʆʪ ʨʦʱ ɼʞʝʪʘʚʘʥʳ, ʦʚʝʷʥʥʳʭ ʧʘʤʷʪʴʶ ʦ ɹʫʜʜʝ, ʜʦ 

ʧʝʨʝʧʦʣʥʝʥʥʦʛʦ ʩʣʝʜʘʤʠ ʠʟʳʩʢʘʥʥʦʡ ʞʠʟʥʠ ʤʫʩʫʣʴʤʘʥʩʢʦʛʦ ʜʚʦʨʘ ʃʘʢʭʥʘʫ ʠ ʜʦ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ɸʫʜʭʘ (ʥʘʩʣʝʜʥʠʢʘ ʜʨʝʚʥʝʡ ɸʡʦʜʭʴʠ), ʠʩʪʝʨʟʘʥʥʦʛʦ 

ʤʝʞʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʨʦʟʥʴʶ. ʆʪ ʟʘʚʦʝʚʘʪʝʣʷ ɹʘʭʪʠʷʨʘ ʜʦ ʙʝʜʥʷʢʘ ʉʫʜʘʤʳ ʠʟ 

ʢʨʠʰʥʘʠʪʩʢʦʡ ʣʝʛʝʥʜʳ, ʜʦ ʄʘʭʘʪʤʳ ɻʘʥʜʠ ʠ ʥʝ ʥʘʟʚʘʥʥʦʛʦ ʧʦ ʠʤʝʥʠ, ʥʦ ʚʧʦʣʥʝ 

ʫʟʥʘʚʘʝʤʦʛʦ ʍʨʠʩʪʘ. ʀ, ʢʦʥʝʯʥʦ ʞʝ, ʟʜʝʩʴ ʩʦʙʨʘʣʠʩʴ ʧʦʵʪʳ Ù ʛʣʫʙʦʢʠʡ, ʢʘʢ ʚʝʢʦʚʘʷ 

ʥʘʨʦʜʥʘʷ ʤʫʜʨʦʩʪʴ, ʪʢʘʯ-ʧʨʦʧʦʚʝʜʥʠʢ ʂʘʙʠʨ, ʨʘʥʝʥʳʡ ʚ ʩʝʨʜʮʝ ʠ ʫʤʫʜʨʝʥʥʳʡ ʩʚʦʠʤ 

ʩʪʨʘʜʘʥʠʝʤ ɹʭʘʨʪʨʠʭʘʨʠ, ɸʤʠʨ ʍʫʩʨʦ, ʩ ʣʫʢʘʚʦʡ ʫʣʳʙʢʦʡ ʧʦʢʠʜʘʶʱʠʡ ʜʚʦʨ ʧʘʜʠʰʘʭʘ 
ʧʦ ʫʭʘʙʠʩʪʳʤ ʜʦʨʦʛʘʤ ʀʩʪʦʨʠʠ.  

ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʢʫʣʴʪʫʨʘ ʫ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ Ù ʵʪʦ ʥʘʢʦʧʣʝʥʥʦʝ ʟʘ ʚʝʢʘ ʙʦʛʘʪʩʪʚʦ 

ʚʩʝʛʦ ʯʝʣʦʚʝʯʝʩʪʚʘ. ʕʪʦ ʩʫʤʤʘ ʪʦʡ ʜʫʭʦʚʥʦʡ ʨʘʙʦʪʳ, ʧʨʦʜʝʣʘʥʥʦʡ ʧʦʢʦʣʝʥʠʷʤʠ ʥʘʰʠʭ 

ʧʨʝʜʢʦʚ Ù ʚ ʢʘʞʜʦʡ ʩʪʨʘʥʝ ʥʘ ʩʚʦʡ ʣʘʜ, ï ʙʣʘʛʦʜʘʨʷ ʢʦʪʦʨʦʡ ʩʦʚʨʝʤʝʥʥʳʡ ʯʝʣʦʚʝʢ 

ʩʧʦʩʦʙʝʥ ʪʦʥʢʦ ʠ ʛʣʫʙʦʢʦ ʤʳʩʣʠʪʴ, ʚʦʩʧʨʠʥʠʤʘʪʴ ʠ ʦʩʤʳʩʣʷʪʴ ʯʫʞʦʝ ʜʣʷ ʩʝʙʷ ʠ ʥʦʚʦʝ, 

ʜʝʣʘʪʴ ʝʛʦ ʩʚʦʠʤ. ʏʘʩʪʴʶ ʩʚʦʝʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ, ʩʪʫʧʝʥʴʢʦʡ ʩʚʦʝʛʦ ʜʫʭʦʚʥʦʛʦ ʨʦʩʪʘ. 

ʊʘʢ ʧʨʦʥʠʢʘʶʪ ʚ ʧʦʵʟʠʶ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʦʙʨʘʟʳ ʏʝʭʠʠ ʠ ʀʪʘʣʠʠ, ʅʘʟʳʤ ʍʠʢʤʝʪ ʠ 

ʇʘʙʣʦ ʅʝʨʫʜʘ, ʧʦʨʪʨʝʪ ʢʠʩʪʠ ʢʠʪʘʡʩʢʦʛʦ ʜʨʫʛʘ-ʧʦʵʪʘ ʠ ʜʦʣʛʘʷ ʜʦʨʦʛʘ ʯʝʨʝʟ ʉʠʙʠʨʴ ʥʘ 

ʧʦʝʟʜʝ. ʇʫʪʴ ʨʘʟʚʠʪʠʷ ʮʠʚʠʣʠʟʘʮʠʠ ʜʣʷ ʧʦʵʪʘ ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʝʜʠʥ, ʠ ʝʛʦ ʩʪʠʭʠ, 

ʩʦʟʜʘʥʥʳʝ ʧʦ ʧʦʚʦʜʫ ʩʦʚʩʝʤ ʜʨʫʛʠʭ ʩʦʙʳʪʠʡ, ʯʘʩʪʦ ʝʜʚʘ ʥʘʤ ʟʥʘʢʦʤʳʭ, ʯʠʪʘʶʪʩʷ ʢʘʢ 
ʥʘʰʠ, ʨʦʜʥʳʝ, ʪʝʩʥʦ ʩʚʷʟʘʥʥʳʝ ʩ ʨʫʩʩʢʦʡ ʠʩʪʦʨʠʝʡ, ʠ ʥʝ ʤʦʛʫʪ ʥʝ ʪʨʦʛʘʪʴ:  

̏ͭ ͦ͋·͊͡ ͤ ͔͙͒ͦͤ͊͡, ͊  ͍ͦͭͦ͊ͤ͟͡ 

ͦͭͦͪ͟·͚ ͔͙ͯͫͨ͡ ͣ· ͍·ͦͨ͊ͭ͟Έ - 

,͙ ͦ ͭ;͊Ύͤͤͦ ͫͭ͊ͪ͊ΎͫΈ ͍·ͦͨ͊ͭ͟Έ ͔͎ͦ, 

ͣ· ͤ ͙͊ͫͦͭͤ ͔͡ ͭͤ͊͊͒͘ ͊ͪ͘·͍͙͊ͫ͡Έ ͍͖ͫ ͎͔ͯ͋͗͡ 

                                                 
72 Kunwar Narayan. Koii doosraa nahiin. Delhi, 1993. P. 54. 
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ͭ͊ ͔͒͊ͦ͟͟͡  ͙ͭ͊͟ ͎ͯ͋ͦͦ͟͡ 

;ͭ ͔͔ͦͭͨͪΈ  ͍ͤ͊΄͙ͻ ͪ͊ͫͦͨ͊͟͟ͻ ͔͔͡ ͦͭ·΅͔΄Έ ͤ͊ͫ ͙ͫ͊ͣͻ. 

ɺʦʟʤʦʞʥʦ, ʪʘʤ-ʪʦ ʥʘʩ ʠ ʧʦʢʠʥʫʣʘ ʧʘʤʷʪʴ ʢʫʣʴʪʫʨʳ 

ʛʜʝ ʚ ʧʝʨʚʳʡ ʨʘʟ ʷ, ʧʳʪʘʷʩʴ ʚʜʦʭʥʫʪʴ, 

ʦʱʫʪʠʣ ʫʜʫʰʴʝ 

ʠ ʷ ʧʦʙʝʞʘʣ ʯʪʦ ʙʳʣʦ ʩʠʣ 

ʢ ʪʝʤ  ʥʝʙʫ, ʥʘʩʪʦʷʱʝʤʫ ʠ ʧʨʦʩʪʦʨʫ, ʝʣʝ ʚʠʜʠʤʳʤ,  

ʯʪʦ ʠʩʧʦʜʚʦʣʴ ʪʫʩʢʥʝʣʠ, ʪʝʨʷʷʩʴ ʚ ʟʝʤʣʝ. 

(«˻  ͙͎ͤͤͦ͒͊͟ ͤ ͔ͫͨ͊͡»)73 

ʂʫʥʚʘʨ ʅʘʨʘʷʥ, ʙʝʟʫʩʣʦʚʥʦ, ʧʦʵʪ-ʬʠʣʦʩʦʬ ʠ ʛʫʤʘʥʠʩʪ; ʯʝʣʦʚʝʯʥʦʩʪʴ ʠ ʤʠʨ ʜʣʷ ʥʝʛʦ Ù 

ʥʝʦʩʧʦʨʠʤʘʷ ʮʝʥʥʦʩʪʴ. ʇʨʠ ʵʪʦʤ, ʦʜʥʘʢʦ, ʝʤʫ ʫʜʘʝʪʩʷ ʠʟʙʝʛʘʪʴ ʤʦʨʘʣʠʟʘʪʦʨʩʪʚʘ ʠ ʪʦʡ 

ʩʪʝʧʝʥʠ ʫʢʣʦʥʘ ʚ ʩʦʮʠʘʣʴʥʦ-ʧʦʣʠʪʠʯʝʩʢʦʝ, ʧʨʠ ʢʦʪʦʨʦʡ ʚ ʪʝʢʩʪʝ ʪʝʨʷʝʪʩʷ ʧʦʵʟʠʷ. ʕʪʫ 

ʦʩʦʙʝʥʥʦʩʪʴ ʝʛʦ ʩʪʠʭʦʚ ʦʪʤʝʯʘʶʪ ʠ ʠʥʜʠʡʩʢʠʝ ʢʨʠʪʠʢʠ: ʚ ʵʪʦʤ ʩʤʳʩʣʝ ʧʦʵʪ ʥʘʭʦʜʠʪʩʷ 

ʚ ʩʪʦʨʦʥʝ ʦʪ ʦʩʥʦʚʥʦʛʦ ʪʝʯʝʥʠʷ ʩʦʚʨʝʤʝʥʥʦʡ ʧʦʵʟʠʠ ʭʠʥʜʠ, ʛʜʝ ʩʦʮʠʘʣʴʥʦ-

ʥʘʟʠʜʘʪʝʣʴʥʳʡ ʫʢʣʦʥ ʦʯʝʥʴ ʩʠʣʝʥ. ʂʫʥʚʘʨ ʅʘʨʘʷʥ ʙʫʜʠʪ ʚ ʯʠʪʘʪʝʣʝ ʥʨʘʚʩʪʚʝʥʥʦʝ 

ʯʫʚʩʪʚʦ ʙʦʣʝʝ ʤʷʛʢʦ Ù ʠ ʧʦʵʪʠʯʝʩʢʠ ʙʦʣʝʝ ʜʝʡʩʪʚʝʥʥʦ:  

˥ͦͪͫͭͯ͟ ͔ͪͤ͊͘ ͤ͊ͫ·ͨ͊Ύ 

 ͍͔͎ͦ ;͊΄ͯ ͎͊͘͡Ύ͔ͤͣ: 

͔͒͊ͤͤͦ ͙ͤ͊ͣ 

ͤ ͔͔ͣͦ͟͡ ͡ ͙ͪΎ͒ͦͣ  ͔͎ͫͦ ͙͔ͫͣͪͤΈ͔ͣ? 

˹  ͔ͤ ͚͊ͨͯͫͭͦ ͎͙ͤ͡Ύͤ·͚ ͫͦͫͯ͒ 

ͤ ͦͤ  ͎͊͊͊͘͡ ͔͎ͦ, ;ͭ ͙͔͙͔ͦͣͦͫͪ͒ͣ͡ ͨͦͤ͡·, ͨ ͙ͦͫͣͦͭͪͣ - 

 ͎ͨͦͪͦͯ͟ ͤ͊΄͔ͣͯ ͙ͨͪ΄͔͒΄͙͚ ͙ͤ΅͙͚ ͙ͫͭͪ͊ͤͤ͟ 

ͤ ͔ͫ͊ͣ ͡ ͙ˣͯ͒͒͊? 

   («˽͔͔ͪ͗͒ ;͔ͣ ͙ͦͭͨͯͫͭͭΈ ͔͎ͦ  ͫ ͨͯͫͭ·͙ͣ 

͙ͪͯ͊ͣ͟»)74 

  

ɽʱʝ ʦʜʠʥ ʯʫʜʝʩʥʳʡ ʩʪʠʭ, ʩʚʦʝʛʦ ʨʦʜʘ ʩʦʙʠʨʘʪʝʣʴʥʳʡ ʦʙʨʘʟ ʠʥʜʠʡʩʢʦʛʦ ʥʘʨʦʜʘ, - ʵʪʦ 

çʆʧʠʩʘʥʠʝ ʧʨʦʧʘʚʰʝʛʦ»75.  

˴ͦ͗͊ ͼ͍͔ͭ͊ ͨ΄͔͙ͤͼ·, ͨ ͍͙ͦ͊͒͟ ͔ͪͫͭ͟ΈΎ͙͔ͤͫ͟, 

ͤ  ͊͋ͯ͡ ΄ͪ͊ͣ ͦ  ͭͯ͒͊ͪ͊ 

ͪͦͫͭͯ ͤ ͔͔ͣͤΈ΄͔ ͺ͍ͯͭͦ ͨΎ͙ͭ 

͔͋ͦͭ͊ͭ͡ ͭ͊,͟ ͋ ͯ͒ͭͦ ͎ͦͪΎ ͤ ͔͔ͤ͊ͭ͘. 

˭͙͔͊͊ͭͫ͟Ύ. 

˿͙ͨͪͦͫ΄Έ ͍ͦͪ͊ͫͭ͘ - "͒ ͊ͭ·ͫΎ; ͘ ͊ͨΎͭΈ ͯ  ͎͍͗ͦ͒ͦ͟", - 

͙͔ͦͭ͊ͭͫ͟͟͡Ύ. 

 ˿͍͙͒ͯ ͍͔ͪͦ͒ ͔ͨͦͣ΄͊ͤͤ·ͣ ͔͊͗ͭͫ͟Ύ - ͤ ͦͤ ͔͍ͭ͊ͦ͟. 

˽͊͒͊͡  ͍ͫ·ͫͦͭ  ͙ͤ ͔ͪ͊͘ ͙͍ͪ͊͋͊ͫ͘͡Ύ 

ͨͦΉͭͦͣͯ, ͔ ͙ͫ͡ ͍͙͙͔ͯ͒ͭ, ͫ ͦ͋ͪ͊ͤͤ·ͣ ͦ  ͤͨ ͦͯͫ͊ͣ͟͟ 

͔ͨͦ͊͗ͭͫ͟Ύ ͍͊ͣ, 

                                                 
73 Vah kabhii nahiin soya/ Apne saamne. 
74 Use khaalii haath lauŞaane se pehle/ In Dino. 
75Laaptaa kaa huliyaa/ Aapne saamne. 
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͊͟͟ ͊ͪͭ͊͟ ˮ͙͙ͤ͒. 

ʇʘʬʦʩʥʦʩʪʴ (ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʨʝʯʠ Ù ʥʝʛʘʪʠʚʥʳʡ ʩʠʥʦʥʠʤ ʩʪʘʨʦʛʦ ʧʦʥʷʪʠʷ «ʧʘʬʦʩ»), 

ʥʘʧʳʱʝʥʥʦʩʪʴ ʧʦʵʪʫ ʥʝʩʚʦʡʩʪʚʝʥʥʘ, ʝʤʫ ʥʠʢʦʛʜʘ ʥʝ ʠʟʤʝʥʷʝʪ ʜʝʣʠʢʘʪʥʦʩʪʴ ʠ 
ʩʘʤʦʠʨʦʥʠʷ:  

˿ͭ ͦ͡Έͦ͟ ͍͔͎ͫͦ ͋·ͦ͡  ͍Ήͭͦͣ ͙͔ͣͪ 

͘ ͊;ͭ ͙ͦͫͭͦͦ͡ 

͒ͪ͊ͭΈͫΎ, ͪ ͎ͯ͊ͭΈͫΎ 

͙͍ͯ͋͊ͭΈ, ͯ ͙ͣͪ͊ͭΈ 

 ͙͊ͯͪͦ͒ͫ͡Ύ Ύ  ͙ͫͭ͊ͣ͟ ͔ͫͪ͒ͼ͔ͣ 

;ͭ ͦ  ͍͙͎ͨͪͦͪ΄ͤΌ ͡Ό͍͙͋ ͤ·ͪͤͯ͡  ͎͍͚ͫͦͦͦ͡ 

 ͙͊͗ͤ͘Έ ͔͔ͫ͋ ΄͡ ͊  ͙΄͡.͊ 

ʌʠʣʦʩʦʬʩʢʘʷ ʩʪʦʨʦʥʘ ʝʛʦ ʧʦʵʟʠʠ ʩʚʷʟʘʥʘ, ʧʨʝʞʜʝ ʚʩʝʛʦ, ʩ ʛʣʫʙʠʥʦʡ ʠ 
ʤʥʦʛʦʩʣʦʡʥʦʩʪʴʶ ʦʩʤʳʩʣʝʥʠʷ ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ:  

˴͊͟ Ύͫͤͦ ͋·ͦ͡ ,͋ ͟ ͊͟ Ήͭͦ - ͙͙͒ͭ ͍͔͔ͨͪ͒, 

͋ͯ͒Έ ͔͒ͫΎͭΈ ͫͭͦͪͦͤ ͍͔ͫͭ͊ ͔͔ͨͪ͒ ͙ͤ͊ͣ, 

 ͤ ͔͍͎ͦͪͯ͟ ͤ͊ͫ. 
˴͊͟ ͨͪͦͫͭͦ ͋·ͦ͡  ͋͒͊͡Έ΄͔ ͍͙͎͒͊ͭΈͫΎ, 

͔͙ͫ͡ ͋· ͍͙͎͙͒͊ͫ͡Έ ͙͡΄Έ ͣ·, 
͍͖ͫ ͦͫͭ͊͡Έ͔ͤͦ ͔͊ͣͪͦ͘͡. 

(«˽͔ͦͫ͒ͤ͡ΎΎ ͍·ͫͦͭ͊»)76 

ʇʨʠ ʵʪʦʤ ʚʩʝʛʜʘ ʦʩʪʘʝʪʩʷ ʩʚʦʡʩʪʚʝʥʥʦʝ ʧʦʜʣʠʥʥʦ ʢʫʣʴʪʫʨʥʦʤʫ ʯʝʣʦʚʝʢʫ ʧʨʠʟʥʘʥʠʝ 

ʪʦʛʦ, ʯʪʦ ʤʳ ʥʝ ʠʩʪʠʥʘ ʚ ʧʦʩʣʝʜʥʝʡ ʠʥʩʪʘʥʮʠʠ, ʯʪʦ ʯʝʣʦʚʝʢ ʤʦʞʝʪ ʦʰʠʙʘʪʴʩʷ. ɼʘʞʝ 

ʧʨʦʛʨʘʤʤʥʳʡ ʩʪʠʭ (ʩʢʘʞʝʤ, «ʂʘʢʘʷ ʨʘʟʥʠʮʘ?») ʫ ʧʦʵʪʘ ʚʩʝ ʨʘʚʥʦ ʙʫʜʝʪ ʧʨʝʜʩʪʘʚʣʷʪʴ 

ʩʦʙʦʡ ʥʝ ʫʪʚʝʨʞʜʝʥʠʝ, ʥʘʚʷʟʳʚʘʝʤʦʝ ʯʠʪʘʪʝʣʶ ʢʘʢ ʙʝʩʩʧʦʨʥʘʷ ʠʩʪʠʥʘ, ʘ ʩʢʦʨʝʝ Ù 

ʠʟʦʙʨʘʞʝʥʠʝ ʭʦʜʘ ʤʳʩʣʠ, ʚʝʜʫʱʝʛʦ ʤʳʩʣʠʪʝʣʷ ʢ ʪʝʤ ʠʣʠ ʠʥʳʤ ʚʳʚʦʜʘʤ. ʉ ʵʪʠʤ 

ʩʚʷʟʘʥʘ ʠ ʩʪʨʫʢʪʫʨʘ ʤʥʦʛʠʭ ʩʪʠʭʦʚ Ù ɻ ʪʦ ʚʝʨʣʠʙʨ ʩ ʙʦʣʴʰʠʤ ʢʦʣʠʯʝʩʪʚʦʤ ʧʨʠʜʘʪʦʯʥʳʭ 

ʧʨʝʜʣʦʞʝʥʠʡ, ʪʦ ʚʳʜʝʣʝʥʥʳʭ ʩʠʥʪʘʢʩʠʯʝʩʢʠ, ʪʦ ʙʝʟ ʚʩʷʢʠʭ ʟʥʘʢʦʚ ʧʨʝʧʠʥʘʥʠʷ, ʛʜʝ 

ʩʘʤʘ ʟʘʪʨʫʜʥʝʥʥʦʩʪʴ ʬʦʨʤʳ ʧʦʟʚʦʣʷʝʪ ʯʠʪʘʪʝʣʶ ʩʣʦʚʥʦ ʙʳ ʩʘʤʦʤʫ ʧʨʦʜʝʣʘʪʴ ʚʤʝʩʪʝ 
ʩ ʧʦʵʪʦʤ ʪʦʪ ʞʝ ʧʫʪʴ ʨʘʟʤʳʰʣʝʥʠʷ, ʧʝʨʝʞʠʚʘʥʠʷ, ʢʦʪʦʨʦʝ ʝʛʦ ʦʙʦʛʘʱʘʝʪ.  

˸͔͗͒ͯ ͍͔΅ΈΌ  ͙͍͔΅ΈΌ ͔ͫͭΈ Ύ͘·͟,  

;ͭ ͔ͦͪ͊͒͘͡Ύ͔ͭ ͤ͊ͫ, 
͔ͣ͗͒ͯ ͚ͣͤͦ  ͙͚ͭͦ͋ͦ ͔ͫͭΈ ͔͍͙͔͋ͣͦ͘͡, 

;ͭ ͦ  ͍ͦ͒ ͤͯ ͔ͤͪ͊ͪ͘·͍ͤͦͫͭΈ ͙͍͔ͫ͊ͭ͡ ͤ͊ͫ: 
͔ͫͭΈ ͍͎͘͡Ύ͒, ;ͭ ͙ͦͦ͒ͤ, ͍ ͔ͤ ͙ͣͪ͊, 

͙͍͔ͨͪͦ͋͊ͭͫΎ ͍ͫͦ͘͟Έ ͔͋ͫͫ;͖ͭͤ·͔ ͫͤ·, 
͔ͫͭΈ ͨͦͦ͟Ύ ͤ ͔ͤ͊͘Ό΅͙͚ ͯ ,ͣ ;ͭ ͔ͦ͋ͯͣ͘ͼͯ ͨͦ͒ͦ͋ͤͦ, ͍  ͔͙͍͍͔ͤͫͭͦͫͭ 

Ύ͘·͟ ͙͙ͨͪͤͣ͊Ύ ͘ ͍͔͊΅Έ, ͪ ͍͔ͭ ͔͎ͦ  ͍ͦ͟͡;͙͟ 

ͪ͊ͫͫ·͔ͨ͊ͭ ͦ͋ͪ·͍͙͟  ͍͍͔ͫͦͣ ͙ͦ͒ͤͦ;͔͍͔ͫͭ 

 ͊ͨͦͭͦͣ, ͟ ͊͟ ͣ͊͡·́, ͫ ͎ͦ͒ͪͦ͊ΎͫΈ ͦ  ͍ͭͫͻ͙͍ͨͦ͡, 

Ύ͘·͊͟ ͭ  ͔͗  ͔ͫ͊ͣ·͔ ͦ͟͡;ΈΎ ͍͍ͤͦΈ 

 ͍͍͔ͫͦͣ ͎͍͒ͪͦͤͯ΄͔ͣ ͔ͫͪ͒ͼ͔ ͙͔ͫͦ͋ͪ͊ͭ, ͪ ͊ͫ͊͒͟͡·͍͔͊ͭ 

 ͙͙͗ͤ͘Έ ͍͔͔ͯͭͪ͗͒͊ͭ ͔ͯ͗  ͍͍ͤͦͦͣ ͫͣ·͔ͫ͡. 

    («˽͍͙ͪͦͦ͒ͤ͟»)77 

                                                 
76 Antim unchaaii/ Aapne saamne. 
77 Maadhyam/Chakravyooh. 
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ʉʪʦʨʦʥʘ ʪʚʦʨʯʝʩʪʚʘ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ, ʣʠʰʴ ʯʘʩʪʠʯʥʦ ʠ ʩʣʘʙʦ ʧʨʝʜʩʪʘʚʣʝʥʥʘʷ ʚ 

ʧʝʨʝʚʦʜʝ ʥʘ ʨʫʩʩʢʠʡ ʷʟʳʢ, - ɻ ʪʦ ʪʷʛʦʪʝʥʠʝ ʢ ʘʙʩʪʨʘʢʪʥʦʡ ʞʠʚʦʧʠʩʠ. ʉʦʟʥʘʶ ʧʨʝʢʨʘʩʥʦ, 

ʯʪʦ ʵʪʦ ʤʦʷ ʚʠʥʘ (ɸ. ɻʫʨʠʷ), ʧʦʩʢʦʣʴʢʫ ʩʘʤʘ ʥʝ ʨʘʟʜʝʣʷʶ ʵʪʦ ʫʚʣʝʯʝʥʠʝ ʧʦʵʪʘ Ù ʠ 

ʧʝʨʝʜʘʪʴ ʚʩʸ ʚʣʦʞʝʥʥʦʝ ʠʤ ʚ ʵʪʫ ʯʘʩʪʴ ʩʪʠʭʦʚ ʤʥʝ ʥʝ ʫʜʘʣʦʩʴ. ʅʦ ʟʜʝʩʴ ʙʳʣʘ ʠ 

«ɻʝʨʥʠʢʘ» ʇʠʢʘʩʩʦ, ʠ ʩʶʨʨʝʘʣʠʩʪʠʯʝʩʢʠʡ ʦʙʨʘʟ ʯʝʣʦʚʝʢʘ, ʣʠʰʝʥʥʦʛʦ ʩʚʦʙʦʜʳ 

ʛʦʚʦʨʠʪʴ ʠ ʜʝʡʩʪʚʦʚʘʪʴ, ʠ ʥʝ ʨʘʟ ʫʧʦʤʷʥʫʪʳʡ ʚ ʩʪʠʭʘʭ ʂʘʬʢʘ, ʧʠʩʘʚʰʠʡ ʦ ʪʦʤ ʞʝ. ʀʟ 

ʦʩʪʘʚʰʝʛʦʩʷ ʚ ʥʘʰʝʤ ʩʙʦʨʥʠʢʝ ʢ ʵʪʦʡ ʪʝʤʝ ʧʨʠʤʳʢʘʝʪ «ʇʦʣʥʦʯʴ», «ɸʙʭʠʥʘʚʘʛʫʧʪʘ», 

«ʆʥ ʥʠʢʦʛʜʘ ʥʝ ʩʧʘʣ» ʠ «ʉʤʝʭ»:  

˹͊͋͡Ό͒͊Ύ ͙͙ͫͭͦͪΌ - ͎ͦ͒ ͘ ͎͊ͦ͒ͦͣ ͍͖ͫ ͭ  ͦ͗  ͔- ͊ͫͯ͘͟;͊͡ ͦ,ͤ ͯ ͫͭ͊͡ 

ͦ ͍ͤ·͙ͫͭͪͦ͡ ͔͔ͫ͋ ͙͙͗͡΅͔ - ͤ ͍͙͊͒ ͫͯ΅͙͚ ͔ͫͨ͟͡ 

͍·͋ͪ͊͡ ͔͊ͣͤ͟Έ ͨͦͭΎ͔͔͔͗͡, ͯ ͪ͟·ͫ͡Ύ ͙  ͣ  ͙ͯͫͤͯ͡. 

 

˻  ͤͤ ͔ͨͪͦͫͤͯͫ͡Ύ ͯ  ͗͋ͦ͡Έ΄͔; ͻͦͭΎ, ͎ ͡Ύ͒Ύ ͤ  ͔͎͊ͤͦ, ͟ ͊͊ͦͫ͘͡Έ 

;ͭ ͦͦ ͙͎ͤͤͦ͒͊͟ ͤ ͔ͫͨ͊͡. ʕ  Ήͭͦͣ ͫ·ͪͦͣ ͎ͨͪͦͣͦͦͣ͘͡ ͔͔ͣͫͭ 

͔ͤ;͔͍͔ͦ͡;͔ͫͦ͟ ͔ͤ͊ͨͪΎ͔͙͔͗ͤ ͔͎ͦ ͔͙͎ͤͣ͊Ό΅͙ͻ ͎͊͘͡, ͔ ͎ͦ ;͔ͪͭ·, 

͔͎ͦ ͔ͤͣ͊Ύ ͔͍͙ͤͨͦ͒͗ͤ͊Ύ ͔ͪ;Έ - ͍͖ͫ ͍͙ͦͫͭ͊͊ͫ͡Έ ͔͍͙ͤͯͦͣ͡·͔ ͙͙ͨͪͤ͊͘͟ 

͎ͭͦͦ, ;ͭ ͦͤ ͔͔͊ͣͤ͟Έ ͦ,ͤ ͊  ;͔͍͔ͦ͟͡ 

 ͙ͭ·ͫΎ;͙ ͔͡ ͭ;͔͍͔ͦͦͣ͟͡ ͦͫͭ͊ͭΈͫΎ ͙͍͗·ͣ 

ͫͭ͊ͪ͊ͫ͡Ύ. 

     («˻  ͙͎ͤͤͦ͒͊͟ ͤ ͔ͫͨ͊͡»)78 

ʉʚʦʡʩʪʚʝʥʥʦʝ ʚʩʝʤʫ ʍʍ ʚʝʢʫ ʦʱʫʱʝʥʠʝ ʨʘʟʲʝʜʠʥʝʥʥʦʩʪʠ ʙʳʪʠʷ, ʨʘʟʨʳʚʘ ʧʨʠʚʳʯʥʳʭ 

ʩʚʷʟʝʡ ʚ ʞʠʟʥʠ ʥʝ ʦʙʦʰʣʦ ʪʚʦʨʯʝʩʪʚʦ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ ʩʪʦʨʦʥʦʡ, ʥʦ ʠ ʛʣʘʚʥʳʤ ʝʛʦ 

ʩʦʜʝʨʞʘʥʠʝʤ ʥʠʢʦʛʜʘ ʥʝ ʙʳʣʦ. ʉʢʦʨʝʝ, ʚ ʝʛʦ ʩʪʠʭʘʭ ʣʶʙʦʧʳʪʥʳʤ ʦʙʨʘʟʦʤ 

ʧʨʠʤʠʨʠʣʦʩʴ ʩʦʟʥʘʥʠʝ ʪʦʛʦ, ʯʪʦ ʞʠʟʥʴ ʭʨʫʧʢʘ ʠ ʫʷʟʚʠʤʘ, - ʠ, ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʚʝʨʘ ʚ 

ʥʝʝ, ʣʶʙʦʚʥʦʝ ʢ ʥʝʡ ʚʥʠʤʘʥʠʝ ʠ ʯʫʪʢʦʩʪʴ. ʅʘʚʝʨʥʦʝ, ʥʠʛʜʝ ʵʪʘ ʤʦʛʫʯʘʷ ʛʘʨʤʦʥʠʷ 

ʞʠʟʥʠ ʥʝ ʩʣʳʰʥʘ ʪʘʢ ʩʠʣʴʥʦ, ʢʘʢ ʚ ʩʪʠʭʘʭ ʦ ʧʨʠʨʦʜʝ ʠ ʣʶʙʚʠ. ʇʦʩʣʝʜʥʠʭ, ʢʩʪʘʪʠ, 

ʦʪʥʦʩʠʪʝʣʴʥʦ ʥʝʤʥʦʛʦ Ù ʧʦʵʪ ʢʘʢ ʙʫʜʪʦ ʦʩʦʙʝʥʥʦ ʙʝʨʝʞʥʦ ʧʦʜʭʦʜʠʪ ʢ ʪʝʤʝ ʣʶʙʚʠ, ʥʝ 

ʧʦʤʠʥʘʝʪ ʚʩʫʝ ʪʦ, ʯʪʦ ʩʦʩʪʘʚʣʷʝʪ ʩʘʤʦ ʜʳʭʘʥʠʝ ʞʠʟʥʠ. ʃʶʙʦʚʴ ʫ ʥʝʛʦ ʢʘʢ-ʪʦ 

ʫʜʠʚʠʪʝʣʴʥʦ ʩʦʯʝʪʘʝʪ ʚ ʩʝʙʝ ʠ ʚʦʟʚʳʰʝʥʥʦ ʬʠʣʦʩʦʬʩʢʠʡ ʘʩʧʝʢʪ («ʉʠʷʥʠʝ», «ʄʘʨʠʰʘ»), 

ʠ ʜʦʤʘʰʥʝʝ ʦʱʫʱʝʥʠʝ ʨʦʜʥʦʛʦ ʪʝʧʣʘ, ʧʨʦʩʪʦʛʦ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʩʯʘʩʪʴʷ:  

é͙͙͡ ͍͔͔ͣͫͭ  ͔͚ͫͤ 
͙͋͘͡ ͚ͫ͊ͣͦ ͦ·͋;͚ͤͦ ͙͙ͭͪͦͨͤ͟ 

͍͙ͫͦͭͦͪͭΈ ͔ͪͯ͟ ͙͙͡ ͔ͪͨͦͫͭ͟Έ ˸͊ͤ͒ͯ 

 ͙ͫ͊͊ͭ͘͟Έ: "˾͙ͯͨͣ͊ͭ, 

 ͍Ήͭͦͣ ͎͍͔͙͙ͣͤͦͤ ͻͦ;ͯ Ύ ͙͗ͭΈ ͍͔͊͟ 

 ͫͭͦ͋ͦΌ ͍͔͔ͣͫͭ", - 

 ͙͔ͤ͗͒͊ͤͤͦ ͦ͋ͤΎ͍, ͯ ͙͍͙͒ͭΈ ͔ ͔

͊͟͟ ͪ͊͘ ͎ͭͦ͒͊, 

͎ͦ͒͊͟ ͦͤ͊-ͭ  ͔͍͙ͦͭͪͦ͗ͭͫΎ 

 ͦͣͦͪ΅͙ͤ͊͟ͻ, ;ͭ ͍͖ͦͫ ͎͔ͯ͋͗͡ ͤ  ͔͊ ͔͙͡ͼ͔, 

͙͙͡  ͦͭͦ,ͣ ;ͭ ͦͭ͊ ͪ͊ͤͦ͟ ͨͪ ͙͔͒ͭͫΎ ͙ͤͦͫͭΈ ͦ;͙͟! 

    («˹  ͔͔͔ͫͭ͊ͪͭ ͔ͪ͊͟»)79 

                                                 
78 Vah kabhii nahiin soya/ Aapne saamne. 
79 Nadii buRhii nahiin hotii/Koii doosraa nahiin. 
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ʉʪʠʭʠ ʦ ʧʨʠʨʦʜʝ Ù ʤʦʞʝʪ ʙʳʪʴ, ʩʘʤʘʷ ʣʠʨʠʯʥʘʷ ʯʘʩʪʴ ʪʚʦʨʯʝʩʪʚʘ ʧʦʵʪʘ. ɿʜʝʩʴ ʤʝʥʴʰʝ 

ʨʘʟʜʫʤʠʡ ʠ ʙʦʣʴʰʝ ʟʘʜʫʰʝʚʥʦʩʪʠ, ʯʘʩʪʴ «ɼʝʨʝʚʴʷ», ʧʦʞʘʣʫʡ, ʤʦʷ ʣʶʙʠʤʘʷ ʚ 

ʧʦʣʫʯʠʚʰʝʤʩʷ ʩʙʦʨʥʠʢʝ. ʂ ʧʨʠʤʝʨʫ, ʚʦʪ ʪʘʢ («ʄʦʡ ʩʪʘʨʳʡ ʩʦʩʝʜ»80, ʦ ʜʝʨʝʚʝ):  

̂ͫΎ͒ͯͫΈ, ͋ ·͍͔͊ͭ, ͯ ͍ͫͭ͊, 

 ͙ͫͤͣ ͋ͦ͟  ͦ͋ͦ͟ 
͍͔͎ͫ͒͊, ͋ ͯ͒Έ ͭ  ͔ͦ͒ͤΈ ͙͙͡ ͤͦ;Έ, 

ͫͯ͡΄͔͊ͭ, ͤ  ͔͔͔͙͍ͨͪ͋͊Ύ, ͣ ͔ͤΎ 

͙ͤ;͔͎ͦ ͤ ͔͎͍͙ͦͦͪͭ 

ͭͦ͡Έͦ͟ ͍ͤͦ·͚ ͍͔ͪ͊ͫͫͭ ͖͒͊ͭ 

͙ͣͦͣ ͔͍ͭͪͦ͗ͤ·ͣ ͤͦ;͊ͣ. 

ɽʱʝ ʦʜʥʘ ʚʘʞʥʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʤʠʨʘ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ Ù ʵʪʦ ʧʫʪʝʰʝʩʪʚʠʷ. ʉʘʤʦ 

ʧʨʝʜʚʢʫʰʝʥʠʝ ʧʫʪʠ, ʤʥʦʞʝʩʪʚʦ ʤʝʣʢʠʭ ʠ ʢʨʫʧʥʳʭ ʬʠʣʦʩʦʬʩʢʠʭ ʤʳʩʣʝʡ ʦ 

ʧʫʪʝʰʝʩʪʚʠʠ Ù ʦʪ ʧʨʠʚʳʯʥʦʛʦ ʢ ʯʫʞʦʤʫ, ʦʩʚʦʝʥʠʠ ʥʝʟʥʘʢʦʤʦʛʦ, ʦ ʞʠʟʥʝʥʥʦʤ ʧʫʪʠ ʠ 

ʦʪʥʦʰʝʥʠʠ ʢ ʣʶʜʷʤ, ʧʝʨʝʞʠʚʘʥʠʝ ʧʨʦʱʘʥʠʷ ʠ ʚʦʟʚʨʘʱʝʥʠʷ ʚ ʟʥʘʢʦʤʫʶ  ʞʠʟʥʴß 

ʉʪʨʘʥʩʪʚʠʷ ʦʙʦʛʘʱʘʶʪ ʧʫʪʝʰʝʩʪʚʝʥʥʠʢʘ, ʨʘʩʰʠʨʷʶʪ ʝʛʦ ʩʝʨʜʮʝ, ʘ ʥʝ ʪʦʣʴʢʦ ʢʨʫʛʦʟʦʨ 

ʠ ʩʪʨʫʢʪʫʨʫ ʤʝʪʘʬʦʨ, ʢʦʪʦʨʦʡ ʦʥ ʧʦʣʴʟʫʝʪʩʷ ʚ ʦʙʳʯʥʦʡ ʞʠʟʥʠ (ʪʘʢ Ù ʚ «ʉʝʨʜʮʝ-

ʙʘʥʜʞʘʨʘ»81). ʀ, ʢʦʥʝʯʥʦ, ʚʜʦʭʥʦʚʣʷʝʪ ʩʘʤʦ ʦʱʫʱʝʥʠʝ ʧʫʪʝʰʝʩʪʚʠʷ ʢʘʢ ʧʦʣʝʪʘ, ʢʘʢ 
ʜʨʫʛʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʥʘ ʧʨʠʚʳʯʥʦʝ:  

ˬ͙ͤ͘Έ ͎͙͊͊ͣ͘͡ ͍͎ͦͭ͊.͙ ʕ ·ͫͦͭ͊ ï 

˹  ͔͔͎͍͋ͫͭͦ, ͊  ͍͔ͭ͘͡. ˿  ͍͔ͪ΄͙ͤ ͔ͪ΄͙͙ͣͦͫͭ 

͎ͦ͡Ύ͒·͍͔͊ͭ ͍͖ͫ ͋·͙͔ͭ ï 

ͦ͒ͤͦ  ͎͙ͫ͒ͪͯͣ ͙ͫ͋͗͊͡Ύ. 

˹  ͚͊ͦ͒ͤͦ ͙ͦͫ ͍͊ͫͭ͊͘͡Ύ͔ͭ ͍͖ͫ ͔ͤ͋ͦ 

͙ͪͯ͗ͭ͟ΈͫΎ  ͍ͭ͊ͤͼ͔. 

   («˿ͦͦ͟͡»)82 

ʌʠʣʦʩʦʬʠʷ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ Ù ʵʪʦ ʬʠʣʦʩʦʬʠʷ ʧʦʵʪʘ. ʀ, ʩʪʘʣʦ ʙʳʪʴ, - ʥʝ ʘʙʩʪʨʘʢʪʥʘʷ, ʘ 

ʪʝʩʥʝʡʰʠʤ ʦʙʨʘʟʦʤ ʩʧʣʝʪʝʥʥʘʷ ʩ ʯʝʣʦʚʝʯʝʩʢʦʡ ʞʠʟʥʴʶ, ʧʨʦʞʠʪʘʷ ʩʝʨʜʮʝʤ. ʇʦʵʪʦʤʫ ʠ 

ʛʫʤʘʥʠʟʤ ʝʛʦ Ù ʥʝ ʣʦʟʫʥʛ, ʥʝ ʪʝʟʠʩ, ʚʳʩʢʘʟʘʥʥʳʡ ʫʙʝʜʠʪʝʣʴʥʳʤʠ ʟʚʫʯʥʳʤʠ ʩʣʦʚʘʤʠ, ʘ 

ʩʢʦʨʝʝ ʢʘʢʦʝ-ʪʦ ʧʨʦʩʪʦʝ, ʧʦʚʩʝʜʥʝʚʥʦʝ ʯʝʣʦʚʝʢʦʣʶʙʠʝ ʠ ʯʝʣʦʚʝʢʦʧʦʥʠʤʘʥʠʝ, ʢʦʪʦʨʦʝ 

ʥʝ ʤʦʞʝʪ ʥʝ ʪʨʦʛʘʪʴ. ɺʦʦʙʱʝ ʩ ʛʦʜʘʤʠ ʦʥ, ʚʠʜʠʤʦ, ʢʘʢ ʠ ʇʘʩʪʝʨʥʘʢ, ʦʩʪʘʚʘʷʩʴ 

ʚʥʫʪʨʝʥʥʝ ʦʯʝʥʴ ʪʦʥʢʦ ʦʨʛʘʥʠʟʦʚʘʥʥʳʤ ʠ ʩʣʦʞʥʳʤ, ʚʥʝʰʥʝ ʩʪʘʥʦʚʠʪʩʷ ʧʨʦʩʪ ʠ 

ʧʦʥʷʪʝʥ. ʇʨʦʩʪʦʪʘ ʵʪʘ, ʢʘʢ ʠ ʧʘʩʪʝʨʥʘʢʦʚʩʢʘʷ, - ʤʥʠʤʘʷ, ʟʘ ʥʝʡ ʩʢʨʳʚʘʶʪʩʷ ʦʛʨʦʤʥʳʝ 
ʛʣʫʙʠʥʳ. ɺʦʪ, ʥʘʧʨʠʤʝʨ, - ʦ ʩʪʘʨʦʩʪʠ:  

 ʕ͔ͨ͊ͪ͟ ͙͔ͨͦͫ͒͡ ͔͎ͤͣͤͦͦ ï 

͋·ͦ͡ ͻͦͪͦ΄ͦ 

ͨͦ͒ ͔͔͍͒ͪͦͣ  ͍͔͖ͭͤ;͔͟ ͔͙ͤ͗ͭΈͫΎ 

͋·ͦ͡ ͻͦͪͦ΄ͦ, 

 ͍͔͙ͫͭ͟ ͯͨ͊͡ ͙ͫͭͦ͟͡ 

͙ͫͭͦ͟͡ ͨͪͦ ͔ͫ͋Ύ 

ͨͦ͒ͯͣ͊͡ «ͨͦͪ͊ ͣͤé͔è -  ͙Ήͭͦ 
͋·ͦ͡ ͻͦͪͦ΄ͦ. 

   («  ʕ͔ͨ͊ͪ͟»)83 

                                                 
80 Meraa ghanisŞh paRosii/In dino. 
81 Banjaaraa man/Haashiye kaa gavaah. 
82 Chiil/ Aapne saamne. 
83 Paark men/ Haashiye kaa gavaah. 
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ʀʣʠ ʝʱʝ ʦʜʥʦ, ʩ ʢʘʢʦʡ-ʪʦ ʜʝʪʩʢʦʡ ʧʨʦʩʪʦʪʦʡ:  

˭͔͊ͭͣͤͦ ;͖ͪͤ͊Ύ ͋ͯͪΎ 

ͨͦ͒ͻ͍͙͍͊ͭ, ͤ ͔ͫ͊͡ ͨ ͍ͦͦ ͒ͯ͘ͻͯ 

ͼ͍͔ͭ· ͍͖͒͘͘ 

˽ͦ͊͟ ͊ͪ͘͟·͍͊͡ Ύ ͍͔͒ͪΈ, 

͍͖͒ͤ͊͘͘Ύ ͨ·͡Έ 

͙ͤ͊͋͊ͫ͡Έ  ͍͒ͦͣ. 
͔̇͡·͚ ͔͒ͤΈ ͙ͨͦͭͪ͊ͭ͡ 

͒ͦͣ ͔ͨͦ͒ͣͭ͊Ύ ͒ ͙͊ͨͪͦͭͪ͊Ύ 

͊ͫͦ͘ͻ΄͙ͻ ͼ͍͔͍ͭͦ ͒ ͎͊ͨͦ͊ͫ΄͙ͻ ͍͖͒͘͘ ï 

ͨͦͤͯ͡Ό ͙͎ͨͪͦͪ΄ͤΌ ͫͦͪ͊ 

͍ͫͦ͋ͪ͊, ͪ ͊ͫͫ·ͨ͊͡ ͘ ͎͊ͨͦͪͦͦͣé 

ͨ ͔ͦͤ͋ͯ ͪ͊ͫͫ·͙ͨ͊ͫ͡Έ 

͍͖͒͘͘· ͒ ͍͖͊͒͘͘· ͔͋͘ ͫ;͔ͭ͊é84 

ɼʝʪʩʢʘʷ ʷʩʥʦʩʪʴ ʚʦʩʧʨʠʷʪʠʷ Ù ʚʦʦʙʱʝ ʦʩʥʦʚʘ ʭʦʨʦʰʝʡ ʧʦʵʟʠʠ. ʉʧʦʩʦʙʥʦʩʪʴ ʧʝʨʝʜʘʪʴ 

ʜʨʫʛʠʤ ʩʚʦʠ ʚʧʝʯʘʪʣʝʥʠʷ, ʧʨʠʜʘʪʴ ʠʤ ʪʫ ʠʣʠ ʠʥʫʶ ʬʦʨʤʫ, - ʵʪʦ ʚʩʸ ʫʞʝ ʩʣʝʜʫʶʱʠʡ 

ʵʪʘʧ; ʚ ʥʘʯʘʣʝ ʞʝ ʩʪʦʠʪ ʧʨʦʞʠʪʦʝ ʦʪʢʨʳʪʳʤ ʩʝʨʜʮʝʤ ʚʧʝʯʘʪʣʝʥʠʝ, ʢʦʪʦʨʦʝ ʧʦʵʪ, ʢʘʢ 

ʨʝʙʝʥʦʢ, ʚʧʦʣʥʝ ʧʨʠʥʠʤʘʝʪ ʚ ʩʝʙʷ ʠ ʙʝʟ ʪʝʥʠ ʬʘʣʴʰʠ, ʠʩʢʨʝʥʥʝ ʧʨʦʞʠʚʘʝʪ ʝʛʦ, ʜʝʣʘʝʪ 

ʯʘʩʪʴʶ ʩʝʙʷ. ʕʪʦ ʪʦ, ʯʪʦ ʥʘʩ ʧʦʜʢʫʧʘʝʪ ʫ ʚʝʣʠʢʠʭ ʠʪʘʣʴʷʥʩʢʠʭ ʨʝʞʠʩʩʝʨʦʚ, ʫ ʇʫʰʢʠʥʘ, 

ʫ ɸʭʤʘʪʦʚʦʡ. ʀ ʵʪʦ ʞʝ ʩʚʦʡʩʪʚʦ ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʤʥʦʛʦʩʣʦʡʥʳʤ ʢʫʣʴʪʫʨʥʳʤ ʙʘʛʘʞʦʤ, 

ʯʝʣʦʚʝʯʥʦʩʪʴʶ ʠ ʛʣʫʙʠʥʦʡ ʤʳʩʣʠ Ù ʦʪʣʠʯʠʪʝʣʴʥʘʷ ʯʝʨʪʘ ʧʦʵʟʠʠ ʂʫʥʚʘʨʘ ʅʘʨʘʷʥʘ.  

ʅʘʚʝʨʥʦʝ, ʧʨʦʯʠʪʘʚ ʝʛʦ, ʥʝʣʴʟʷ ʠ ʩʘʤʦʤʫ ʥʝ ʚʧʠʪʘʪʴ ʚ ʩʝʙʷ ʯʘʩʪʠʯʢʫ ʵʪʦʡ ʩʚʝʪʣʦʡ 

ʩʝʨʜʝʯʥʦʩʪʠ ʠ ʜʫʭʦʚʥʦʛʦ ʙʦʛʘʪʩʪʚʘ. ʇʦ ʢʨʘʡʥʝʡ ʤʝʨʝ, ʷ ʨʘʜʘ, ʯʪʦ ʤʥʝ ʜʦʚʝʣʦʩʴ 

ʧʝʨʝʚʦʜʠʪʴ ʵʪʠ ʩʪʠʭʠ ʫʜʠʚʠʪʝʣʴʥʦʛʦ ʧʦʵʪʘ ʭʠʥʜʠ. ɸ.ɻ.ɻʫʨʠʷ 

  

                                                 
84 Taaron kii dhuul / Haashiye kaa gavaah. 
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ʂʥʠʛʘ ʀʦʚʘ ʚ ʩʪʨʫʢʪʫʨʝ ʨʦʤʘʥʘ ʀ. ɸ. ɻʦʥʯʘʨʦʚʘ çʆʙʨʳʚè  

The Book of Job in the Structure of the Novel by I.A. Goncharov «The Precipece» 

 
I.A. Poplavskaya (ʀ. ɸ. ʇʦʧʣʘʚʩʢʘʷ)  

 

 
In the article by I.A. Poplavskaya the Book of Job, included into the first part of the Bible, is 

considered as the prototext of the Goncharovôs novel çThe Precipece è. Righteousness of Job, 

who was being tried on fidelity to God by carnal losses and sufferings, is interpreted as the 

biblical parallel to the life of principal characters of the novel «The Precipice» - Raisky and 

Vera (in Russian the name Vera means «belief»). Both of them are also tried by the Beauty, 

creative work, love. In this sense, the way of principal characters in the novel is, to a large 

extent, conceived as metaphorical development of internal semantics of their names. 

Coincidence of religious and vital principles of Job is considered in the article as the basis 

of life creation esthetics of Raisky ï writer and in many respects defines the genre nature of 

the novel «The Precipice» as the novel - education and the novel ï examination. 

In the article, national features of Russian life are seen in external statics and simultaneously 

in deep internal dynamics, in an apparent exterior uneventfulness and at the same time 

profound life of soul and spirit. The image of a coming-to-life statue becomes a symbolic 

manifestation of Russian life of 1860-s. This image is perceived as a symbol of awaking Russia 

and as an autometatextual metaphor. 

The Goncharovôs novel çThe Precipice» is analyzed such as the novel about search of the 

way in the modern unsteady world by the principle heroes. In the novel images of «the 

precipice» and «faith» become the symbolic expression of authorôs philosophy of history. 

 

ʈʦʤʘʥ ʀ. ɸ. ɻʦʥʯʘʨʦʚʘ «ʆʙʨʳʚ», ʠʟʜʘʥʥʳʡ ʚ 1869 ʛʦʜʫ, ʦʪʣʠʯʘʝʪʩʷ ʩʣʦʞʥʦʡ ʩʶʞʝʪʥʦʡ, 

ʦʙʨʘʟʥʦʡ ʠ ʞʘʥʨʦʚʦʡ ʩʪʨʫʢʪʫʨʦʡ. ʉʦʚʨʝʤʝʥʥʳʝ ʠʩʩʣʝʜʦʚʘʪʝʣʠ ʚʠʜʷʪ ʚ ʥʝʤ ʜʚʝ 

ʧʨʦʜʫʢʪʠʚʥʳʝ ʞʘʥʨʦʚʳʝ ʤʦʜʝʣʠ: ʵʪʦ ʨʦʤʘʥ ʚʦʩʧʠʪʘʥʠʷ ʠ ʨʦʤʘʥ ʠʩʧʳʪʘʥʠʷ. ʇʦ 

ʤʥʝʥʠʶ   ɽ. ɸ. ʂʨʘʩʥʦʱʝʢʦʚʦʡ, «ʚ ʠʩʪʦʨʠʠ ʈʘʡʩʢʦʛʦ, ʢʘʢ ʠ ʚ ʩʫʜʴʙʘʭ ɸʜʫʝʚʘ ʠ 

ʆʙʣʦʤʦʚʘ, ʧʠʩʘʪʝʣʷ ʠʥʪʝʨʝʩʫʝʪ ʧʨʦʷʚʣʝʥʠʝ «ʟʘʢʦʥʘ ʚʟʨʦʩʣʝʥʠʷ» ʥʘ ʨʘʟʥʳʭ ʵʪʘʧʘʭ 

ʨʦʩʪʘ ʯʝʣʦʚʝʢʘ («ʨʦʤʘʥ ʚʦʩʧʠʪʘʥʠʷ») ʠ ʥʘ ʵʪʘʧʝ ʚʳʟʦʚʘ ʩʫʜʴʙʳ («ʨʦʤʘʥ ʠʩʧʳʪʘʥʠʷ»)
85

. 

ɺ ʵʪʦʡ ʩʚʷʟʠ ʧʫʪʴ ʛʣʘʚʥʳʭ ʛʝʨʦʝʚ ʚ ʨʦʤʘʥʝ ʚʦ ʤʥʦʛʦʤ ʦʩʤʳʩʣʷʝʪʩʷ ʢʘʢ ʤʝʪʘʬʦʨʠʯʝʩʢʦʝ 

ʨʘʟʚʝʨʪʳʚʘʥʠʝ ʚʥʫʪʨʝʥʥʝʡ ʩʝʤʘʥʪʠʢʠ ʠʭ ʠʤʝʥ. ʅʝ ʩʣʫʯʘʡʥʦ ɹʦʨʠʩ ʇʘʚʣʦʚʠʯ ʈʘʡʩʢʠʡ 

ʧʨʝʜʩʪʘʝʪ ʧʝʨʝʜ ʯʠʪʘʪʝʣʝʤ ʢʘʢ ʯʝʣʦʚʝʢ, ʨʘʩʢʨʳʚʘʶʱʠʡʩʷ «ʚʦ ʚʣʝʯʝʥʠʠ ʢ ʘʙʩʦʣʶʪʫ Ù 

ʩʦʚʝʨʰʝʥʩʪʚʫ ï ʈʘʶ, ʟʥʘʯʠʪ, ʚʝʯʥʳʡ ʠʩʢʘʪʝʣʴ, ʜʫʭʦʚʥʳʡ ʩʪʨʘʥʥʠʢ, ʘʨʪʠʩʪ, 

ʚʣʶʙʣʝʥʥʳʡ ʚ ʂʨʘʩʦʪʫßʱ
86

. ʀʤʷ ʞʝ ɺʝʨʘ ʦʢʘʟʳʚʘʝʪʩʷ ʥʝʦʪʜʝʣʠʤʳʤ ʦʪ ʚʥʫʪʨʝʥʥʝʡ 

ʞʠʟʥʠ ʛʝʨʦʠʥʠ, ʦʪ ʧʦʠʩʢʦʚ ʩʧʘʩʝʥʠʷ, ʦʪ ʧʦʧʳʪʦʢ ʧʨʠʤʠʨʝʥʠʷ ʟʥʘʥʠʷ ʠ «ʙʦʞʝʩʪʚʝʥʥʳʭ 

ʚʝʨʦʚʘʥʠʡ ʩʝʨʜʮʘ». ɺ ʩʶʞʝʪʥʦʤ ʧʣʘʥʝ ʧʫʪʴ ʦʙʦʠʭ ʛʝʨʦʝʚ ʚ ʨʦʤʘʥʝ ʩʚʷʟʘʥ ʥʝ ʪʦʣʴʢʦ ʩ 

ʧʨʦʮʝʩʩʦʤ ʠʭ ʩʘʤʦʘʢʪʫʘʣʠʟʘʮʠʠ ʠ ʨʝʬʣʝʢʩʠʠ, ʥʦ ʠ ʩ ʩʠʪʫʘʮʠʝʡ ʠʩʧʳʪʘʥʠʷ ʠʭ 
ʠʩʢʫʩʩʪʚʦʤ, ʣʶʙʦʚʴʶ, ʩʝʤʝʡʥʳʤʠ ʮʝʥʥʦʩʪʷʤʠ. 

                                                 
85 ʂʨʘʩʥʦʱʝʢʦʚʘ ɺ. ɸ. ʀʚʘʥ ɸʣʝʢʩʘʥʜʨʦʚʠʯ ɻʦʥʯʘʨʦʚ: ʄʠʨ ʪʚʦʨʯʝʩʪʚʘ. ʉʇʙ., 1997. ʉ. 371. 
86 ʊʘʤ ʞʝ. ʉ. 359. 
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ɺ ʢʘʯʝʩʪʚʝ ʦʜʥʦʛʦ ʠʟ ʚʦʟʤʦʞʥʳʭ ʧʨʦʪʦʪʝʢʩʪʦʚ ʜʘʥʥʦʛʦ ʧʨʦʠʟʚʝʜʝʥʠʷ ʤʦʞʝʪ ʩʣʫʞʠʪʴ 

«ʂʥʠʛʘ ʀʦʚʘ», ʦʜʥʘ ʠʟ ʚʘʞʥʝʡʰʠʭ ʢʥʠʛ ɺʝʪʭʦʛʦ ɿʘʚʝʪʘ. ʋʧʦʤʠʥʘʥʠʝ ʦ ʥʝʡ ʩʦʜʝʨʞʠʪʩʷ 

ʚ VI ʛʣʘʚʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʨʦʤʘʥʘ. ɿʜʝʩʴ ʨʝʯʴ ʠʜʝʪ ʦ ʜʝʪʩʪʚʝ ʈʘʡʩʢʦʛʦ, ʦʙ ʝʛʦ ʦʙʫʯʝʥʠʠ ʚ 

ʰʢʦʣʝ, ʢʦʛʜʘ ʜʠʨʝʢʪʦʨ, ʩʯʠʪʘʷ ʝʛʦ «ʧʫʩʪʳʤ ʤʘʣʴʯʠʰʢʦʡ», ʧʨʠʛʨʦʟʠʣ ʚʳʩʝʯʴ ʝʛʦ. ɻʝʨʦʡ, 

ʢʘʢ ʧʠʰʝʪ ʘʚʪʦʨ, «ʯʫʚʩʪʚʦʚʘʣ ʦʩʢʦʨʙʣʝʥʠʝ ʦʪ ʦʜʥʦʡ ʫʛʨʦʟʳ, ʠ ʝʤʫ ʢʘʟʘʣʦʩʴ, ʯʪʦ ʝʩʣʠ 

ʦʥʘ ʠʩʧʦʣʥʠʪʩʷ, ʪʦ ʵʪʦ ʫʥʝʩʝʪ ʫ ʥʝʛʦ ʚʩʝ ʭʦʨʦʰʝʝ, ʠ ʚʩʷ ʝʛʦ ʞʠʟʥʴ ʙʫʜʝʪ ʛʘʜʢʘ, ʙʝʜʥʘ 
ʠ ʩʪʨʘʰʥʘ, ʠ ʩʘʤ ʦʥ ʩʪʘʥʝʪ, ʪʦʯʥʦ ʥʠʱʠʡ, ʚʩʝʤʠ ʙʨʦʰʝʥʥʳʡ, ʧʨʝʟʨʝʥʥʳʡ.  

ɺ ʵʪʦ ʚʨʝʤʷ, ʢʘʢ ʙʫʜʪʦ ʥʘʨʦʯʥʦ ʧʨʠʰʣʦʩʴ, ʩʚʷʱʝʥʥʠʢ ʪʦʣʢʦʚʘʣ ʠʩʪʦʨʠʶ ʀʦʚʘ, ʚʩʝʤʠ 

ʦʩʪʘʚʣʝʥʥʦʛʦ ʥʘ ʢʫʯʝ ʥʘʚʦʟʘ, ʩʪʨʘʞʜʫʱʝʛʦßʱ
 87

. ɺ ʵʪʦʤ ʦʪʨʳʚʢʝ ʩʪʨʘʭ ʧʝʨʝʜ 

ʥʘʢʘʟʘʥʠʝʤ ʛʣʘʚʥʦʛʦ ʛʝʨʦʷ ʨʦʤʘʥʘ ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʢʘʢ ʧʘʨʘʣʣʝʣʴ ʢ ʩʫʜʴʙʝ 

ʙʠʙʣʝʡʩʢʦʛʦ ʧʝʨʩʦʥʘʞʘ, ʢʦʪʦʨʳʡ ʠʩʧʳʪʳʚʘʝʪʩʷ ʥʘ ʚʝʨʥʦʩʪʴ ɹʦʛʫ ʟʝʤʥʳʤʠ ʫʪʨʘʪʘʤʠ ʠ 

ʬʠʟʠʯʝʩʢʠʤʠ ʩʪʨʘʜʘʥʠʷʤʠ ʠ ʦʙʨʝʪʘʝʪ ʚ ʢʦʥʮʝ ʙʣʘʛʦʜʘʪʴ ʧʨʝʜ ʦʯʘʤʠ ɽʛʦ.   

ɺʘʞʥʦ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʚ ʠʫʜʘʠʩʪʠʯʝʩʢʠʭ ʠ ʭʨʠʩʪʠʘʥʩʢʠʭ ʧʨʝʜʘʥʠʷʭ ʀʦʚ ʠʟʦʙʨʘʞʘʝʪʩʷ 

ʢʘʢ «ʩʪʨʘʜʘʶʱʠʡ ʧʨʘʚʝʜʥʠʢ, ʠʩʧʳʪʳʚʘʝʤʳʡ ʩʘʪʘʥʦʡ ʩ ʧʦʟʚʦʣʝʥʠʷ ʗʭʚʝ. <ß> ɺʝʨʘ 

ʀʦʚʘ ʚ ʩʧʨʘʚʝʜʣʠʚʳʡ ɹʦʞʝʩʪʚʝʥʥʳʡ ʤʠʨʦʧʦʨʷʜʦʢ ʚʩʪʫʧʘʝʪ ʚ ʤʫʯʠʪʝʣʴʥʳʡ ʢʦʥʬʣʠʢʪ 

ʩ ʝʛʦ ʟʥʘʥʠʝʤ ʦ ʩʚʦʝʡ ʥʝʚʠʥʥʦʩʪʠ, ʚʧʣʦʪʴ ʜʦ ʩʦʤʥʝʥʠʷ ʚ ɹʦʞʝʩʪʚʝʥʥʦʡ 

ʩʧʨʘʚʝʜʣʠʚʦʩʪʠ». ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʦʩʦʙʦʝ ʟʥʘʯʝʥʠʝ ʧʨʠʦʙʨʝʪʘʝʪ ʵʪʠʤʦʣʦʛʠʷ ʝʛʦ ʠʤʝʥʠ, 

ʢʦʪʦʨʦʝ ʚ ʧʝʨʝʚʦʜʝ ʩ ʝʚʨʝʡʩʢʦʛʦ ʦʟʥʘʯʘʝʪ «ʪʝʩʥʠʤʳʡè ʠʣʠ, ʧʦ ʜʨʫʛʦʡ ʚʝʨʩʠʠ, 

ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʚʦʧʨʦʩ: «ɻʜʝ ʦʪʝʮ?»
88

. 

ʂʥʠʛʘ ʀʦʚʘ ʚʢʣʶʯʘʝʪ ʚ ʩʝʙʷ 42 ʛʣʘʚʳ, ʢʦʪʦʨʳʝ ʤʦʞʥʦ ʨʘʟʜʝʣʠʪʴ ʥʘ ʧʷʪʴ ʯʘʩʪʝʡ: ʧʨʦʣʦʛ 

(I-II  ʛʣʘʚʳ), ʨʘʟʛʦʚʦʨʳ ʀʦʚʘ ʩ ʜʨʫʟʴʷʤʠ (III -XXXI  ʛʣʘʚʳ), ʨʝʯʠ ɽʣʠʫʷ (XXXII -XXXVII  

ʛʣʘʚʳ), ʨʝʯʠ ɻʦʩʧʦʜʘ (XXXVIII -XLII :6 ʛʣʘʚʳ) ʠ ʵʧʠʣʦʛ (XLII : 7-36 ʛʣʘʚʘ)
89

. ʂʘʢ 

ʦʪʤʝʯʘʶʪ ʢʦʤʤʝʥʪʘʪʦʨʳ ʵʪʦʡ ʢʥʠʛʠ, ʚ ʥʝʡ «ʩʪʨʘʜʘʥʠʷ ʧʨʘʚʝʜʥʠʢʘ, ʩʦʩʪʘʚʣʷʷ 

ʧʨʦʷʚʣʝʥʠʝ ʙʦʨʴʙʳ ʤʝʞʜʫ ʩʝʤʝʥʝʤ ʞʝʥʳ ʠ ʩʝʤʝʥʝʤ ʟʤʠʷ (ʧʨʦʣʦʛ), ʩʫʪʴ ʚ ʪʦ ʞʝ ʚʨʝʤʷ 

ʠ ʧʦʢʘʟʘʪʝʣʠ ʝʝ ʨʝʟʫʣʴʪʘʪʦʚ, - ʢʦʥʝʯʥʦʛʦ ʪʦʨʞʝʩʪʚʘ ʧʨʘʚʜʳ, ʧʦʙʝʜʳ ʜʦʙʨʘ ʥʘʜ ʟʣʦʤ»
90

. 

ʂʘʢ ʚʠʜʥʦ ʠʟ ʩʪʨʫʢʪʫʨʳ ʢʥʠʛʠ, ʩʘʤʦʝ ʙʦʣʴʰʦʝ ʢʦʣʠʯʝʩʪʚʦ ʛʣʘʚ ʧʦʩʚʷʱʝʥʦ ʜʠʘʣʦʛʫ 

ʀʦʚʘ ʩ ʪʨʝʤʷ ʜʨʫʟʴʷʤʠ, ʢʦʪʦʨʳʤ ʦʥ ʛʦʚʦʨʠʪ ʦ ʩʚʦʝʡ ʥʝʧʦʨʦʯʥʦʩʪʠ ʧʝʨʝʜ ɹʦʛʦʤ ʠ ʦ 

ʚʦʟʥʠʢʘʶʱʝʤ ʚ ʥʝʤ ʩʦʤʥʝʥʠʠ ʚ ʧʨʘʚʦʩʫʜʠʠ ɹʦʛʘ. ɼʨʫʟʴʷ ʞʝ, ʥʘʧʨʦʪʠʚ, ʫʙʝʞʜʝʥʳ ʚ ʝʛʦ 

ʚʠʥʦʚʥʦʩʪʠ ʠ ʧʨʠʟʳʚʘʶʪ ʀʦʚʘ ʧʦʢʘʷʪʴʩʷ ʧʨʝʜ ɻʦʩʧʦʜʦʤ. ʊʘʢ, ʦʜʠʥ ʠʟ ʥʠʭ ɽʣʠʬʘʟ 

ʌʝʤʘʥʠʪʷʥʠʥ  ʛʦʚʦʨʠʪ ʀʦʚʫ: «ɹʣʘʞʝʥ ʯʝʣʦʚʝʢ, ʢʦʪʦʨʦʛʦ ʚʨʘʟʫʤʣʷʝʪ ɹʦʛ, ʠ ʧʦʪʦʤʫ 

ʥʘʢʘʟʘʥʠʷ ɺʩʝʜʝʨʞʠʪʝʣʝʚʘ ʥʝ ʦʪʚʝʨʛʘʡ, ʠʙʦ ʆʥ ʧʨʠʯʠʥʷʝʪ ʨʘʥʳ ʠ ʉʘʤ ʦʙʚʷʟʳʚʘʝʪ ʠʭ; 

ʆʥ ʧʦʨʘʞʘʝʪ, ʠ ɽʛʦ ʞʝ ʨʫʢʠ ʚʨʘʯʫʶʪ» (5:17-18). ʇʦʟʠʮʠʷ ʞʝ ʘʚʪʦʨʘ ʢʥʠʛʠ ʟʘʢʣʶʯʝʥʘ ʚ 

ʩʣʦʚʘʭ ɽʣʠʫʷ, ʢʦʪʦʨʳʡ ʚʦʩʧʳʣʘʣ ʛʥʝʚʦʤ ʠ ʥʘ ʀʦʚʘ ʟʘ ʪʦ, «ʯʪʦ ʦʥ ʦʧʨʘʚʜʳʚʘʣ ʩʝʙʷ 

ʙʦʣʴʰʝ, ʥʝʞʝʣʠ ɹʦʛʘ», ʠ ʥʘ ʪʨʝʭ ʜʨʫʟʝʡ ʝʛʦ ʟʘ ʪʦ, «ʯʪʦ ʦʥʠ ʥʝ ʥʘʰʣʠ, ʯʪʦ ʦʪʚʝʯʘʪʴ, ʘ 

ʤʝʞʜʫ ʪʝʤ ʦʙʚʠʥʷʣʠ ʀʦʚʘ» (32:2-3). ʉʭʦʜʥʘʷ ʪʦʯʢʘ ʟʨʝʥʠʷ ʫʪʚʝʨʞʜʘʝʪʩʷ ʠ ʚ ʩʣʦʚʘʭ 

ʩʘʤʦʛʦ ɻʦʩʧʦʜʘ, ʦʙʨʘʱʝʥʥʳʭ ʢ ʀʦʚʫ. ʉʨ.: ʥßʢʪʦ ʩʝʡ, ʦʤʨʘʯʘʶʱʠʡ ʇʨʦʚʠʜʝʥʠʝ 

ʩʣʦʚʘʤʠ ʙʝʟ ʩʤʳʩʣʘ? <ß> ʛʜʝ ʙʳʣ ʪʳ, ʢʦʛʜʘ ʗ ʧʦʣʘʛʘʣ ʦʩʥʦʚʘʥʠʷ ʟʝʤʣʠ? ʉʢʘʞʠ, ʝʩʣʠ 

ʟʥʘʝʰʴ. <ß> ɿʥʘʝʰʴ ʣʠ ʪʳ ʫʩʪʘʚʳ ʥʝʙʘ, ʤʦʞʝʰʴ ʣʠ ʫʩʪʘʥʦʚʠʪʴ ʛʦʩʧʦʜʩʪʚʦ ʝʛʦ ʥʘ 

                                                 
87 ɻʦʥʯʘʨʦʚ ʀ. ɸ. ʆʙʨʳʚ. ʄ., 1982. ʉ. 61. ɺ ʜʘʣʴʥʝʡʰʝʤ ʚʩʝ ʩʥʦʩʢʠ ʜʘʶʪʩʷ ʧʦ ʵʪʦʤʫ ʠʟʜʘʥʠʶ ʩ 
ʫʢʘʟʘʥʠʝʤ ʚ ʩʢʦʙʢʘʭ ʩʪʨʘʥʠʮʳ. 
88 ʄʠʬʳ ʥʘʨʦʜʦʚ ʤʠʨʘ: ɺ 2 ʪ. ʄ., 1997. ʊ. 2. ʉ. 553. 
89ʃʦʧʫʭʠʥ ɸ. ʇ. ʊʦʣʢʦʚʘʷ ɹʠʙʣʠʷ ʠʣʠ ʢʦʤʤʝʥʪʘʨʠʡ ʥʘ ʚʩʝ ʢʥʠʛʠ ʉʚʷʱʝʥʥʦʛʦ ʇʠʩʘʥʠʷ ɺʝʪʭʦʛʦ 
ʠ ʅʦʚʦʛʦ ɿʘʚʝʪʦʚ. ʂʥʠʛʘ ʀʦʚʘ // http://azbyka.ru/otechnik/?Lopuhin/tolkovaja_biblija_21 

[ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ].  
90 ʊʘʤ ʞʝ.  

http://azbyka.ru/otechnik/?Lopuhin/tolkovaja_biblija_21%20%5bЭлектронный
http://azbyka.ru/otechnik/?Lopuhin/tolkovaja_biblija_21%20%5bЭлектронный
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ʟʝʤʣʝ? <ß> ʙʫʜʝʪ ʣʠ ʩʦʩʪʷʟʘʶʱʠʡʩʷ ʩʦ ɺʩʝʜʝʨʞʠʪʝʣʝʤ ʝʱʝ ʫʯʠʪʴ?  <ß> ʊʳ ʭʦʯʝʰʴ 

ʥʠʩʧʨʦʚʝʨʛʥʫʪʴ ʩʫʜ ʄʦʡ, ʦʙʚʠʥʠʪʴ ʤʝʥʷ, ʯʪʦʙʳ ʦʧʨʘʚʜʘʪʴ ʩʝʙʷ? <ß> ʢʪʦ ʞʝ ʤʦʞʝʪ 

ʫʩʪʦʷʪʴ ʧʝʨʝʜ ʄʦʠʤ ʣʠʮʝʤ? ʂʪʦ ʧʨʝʜʚʘʨʠʣ ʄʝʥʷ, ʯʪʦʙʳ ʄʥʝ ʚʦʟʜʘʚʘʪʴ ʝʤʫ? ʇʦʜ ʚʩʝʤ 

ʥʝʙʦʤ ʚʩʝ ʄʦʝ» (38:2,4,33; 39:32; 40:3; 41:2-3). 

ʉʪʨʘʜʘʥʠʷ ʠ ʨʘʟʤʳʰʣʝʥʠʷ ʀʦʚʘ ʦ ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʠ ʥʘʢʘʟʘʥʠʷ ɻʦʩʧʦʜʘ ʠʩʭʦʜʷʪ ʠʟ 

ʦʩʦʟʥʘʥʠʷ ʠʤ ʩʚʦʝʡ ʧʨʘʚʝʜʥʦʩʪʠ, ʚ ʦʩʥʦʚʝ ʢʦʪʦʨʦʡ ʣʝʞʠʪ ʩʦʚʧʘʜʝʥʠʝ ʝʛʦ ʨʝʣʠʛʠʦʟʥʳʭ 

ʠ ʞʠʟʥʝʥʥʳʭ ʧʨʠʥʮʠʧʦʚ, ʩʦʚʧʘʜʝʥʠʝ ʚʥʫʪʨʝʥʥʝʛʦ ʯʫʚʩʪʚʘ ʠ ʝʛʦ ʚʥʝʰʥʝʛʦ ʧʨʦʷʚʣʝʥʠʷ. 

ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʂʥʠʛʘ ʀʦʚʘ ʠ ʨʦʤʘʥ ɻʦʥʯʘʨʦʚʘ «ʆʙʨʳʚ» ʩ ʫʪʚʝʨʞʜʘʶʱʝʡʩʷ ʚ ʥʝʤ 

ʵʩʪʝʪʠʢʦʡ ʞʠʟʥʝʩʪʨʦʠʪʝʣʴʩʪʚʘ ʠ ʩʦʩʪʦʷʱʠʡ ʪʦʞʝ ʠʟ ʧʷʪʠ ʯʘʩʪʝʡ ʦʙʥʘʨʫʞʠʚʘʶʪ ʩʚʦʝ 

ʪʠʧʦʣʦʛʠʯʝʩʢʦʝ ʠ ʢʦʤʧʦʟʠʮʠʦʥʥʦʝ ʩʭʦʜʩʪʚʦ, ʘ ʩʘʤ ʘʚʪʦʨ «ʧʨʠʥʘʜʣʝʞʠʪ ʢ ʯʠʩʣʫ ʪʝʭ 

ʭʫʜʦʞʥʠʢʦʚ, ʢʦʪʦʨʳʝ ʩʢʦʨʝʝ ʙʝʩʩʦʟʥʘʪʝʣʴʥʦ ʜʘʶʪ ʯʠʪʘʪʝʣʷʤ ʚʦʟʤʦʞʥʦʩʪʴ ʨʝʣʠʛʠʦʟʥʦ 

ʦʩʤʳʩʣʠʪʴ ʦʪʦʙʨʘʞʝʥʥʫʶ ʠʤ ʞʠʟʥʴ»
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. ʊʘʢ, ʜʣʷ ʈʘʡʩʢʦʛʦ ʢʘʢ «ʘʨʪʠʩʪʠʯʝʩʢʦʡ ʥʘʪʫʨʳ» 

ʦʩʥʦʚʦʡ ʪʚʦʨʯʝʩʪʚʘ ʩʪʘʥʦʚʠʪʩʷ ʩʦʦʪʚʝʪʩʪʚʠʝ ʩʣʦʚʘ ʠ ʧʦʩʪʫʧʢʘ, ʵʩʪʝʪʠʟʘʮʠʷ ʩʚʦʝʛʦ 

ʧʦʚʝʜʝʥʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʧʨʠʚʥʝʩʝʥʠʝ ʦʪʜʝʣʴʥʳʭ ʣʠʪʝʨʘʪʫʨʥʳʭ ʦʙʨʘʟʦʚ, 

ʩʶʞʝʪʦʚ ʠ ʩʠʪʫʘʮʠʡ ʚ ʨʝʘʣʴʥʫʶ ʞʠʟʥʴ. ʄʦʞʥʦ ʩʢʘʟʘʪʴ, ʯʪʦ ʵʩʪʝʪʠʢʘ ʞʠʟʥʝʪʚʦʨʯʝʩʪʚʘ 

ʩʪʘʥʦʚʠʪʩʷ ʦʧʨʝʜʝʣʷʶʱʝʡ ʚ ʜʝʷʪʝʣʴʥʦʩʪʠ ʈʘʡʩʢʦʛʦ-ʭʫʜʦʞʥʠʢʘ. ɺ ʵʪʦʡ ʩʚʷʟʠ 

ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʟʥʘʯʠʤʳʤ ʦʢʘʟʳʚʘʝʪʩʷ ʜʠʘʣʦʛ ʛʝʨʦʷ ʠ ʙʘʙʫʰʢʠ ʚ IV ʛʣʘʚʝ ʯʝʪʚʝʨʪʦʡ 

ʯʘʩʪʠ ʨʦʤʘʥʘ. ʆʥ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʫʟʥʘʚʘʝʤʘʷ ʯʠʪʘʪʝʣʝʤ ʦʪʩʳʣʢʘ ʢ ʧʨʦʛʨʘʤʤʥʦʤʫ 

ʩʪʠʭʦʪʚʦʨʝʥʠʶ ɺ. ɸ. ɾʫʢʦʚʩʢʦʛʦ «ʗ ʤʫʟʫ ʶʥʫʶ, ʙʳʚʘʣʦ» (1823) ʩ ʝʛʦ ʠʟʚʝʩʪʥʦʡ 

ʬʦʨʤʫʣʦʡ «ɾʠʟʥʴ ʠ ʇʦʵʟʠʷ - ʦʜʥʦ». ʉʨ. ʫ ɾʫʢʦʚʩʢʦʛʦ:  

 

 ̒˸ͯͯ͘, ΌͤͯΌ, ͋ ·͍͊ͦ͡,  

ˤ͔ͫͭͪ;͊͡  ͍͚ͨͦ͒ͯͤͤͦ͡ ͔ͫͭͦͪͦͤ,  

 ˮˤ͒ͦͻ͍͔͙͔ͤͦͤ ͔ͭ͊ͦ͡͡ 

 ˿͔͔ͤ͋ͫ, ͤ ͔͍͔͊ͤͦ͘, ͟  ͔ͦͣͤ; 
˹  ͍͔͊ͫ ͔͔ͣͤͦ͘ ͍͙ͤ͊ͦ͒ͦ͡ 

ˬ͙͍͍ͦͭͦͪΎ΅͙͚ ͯ͡; ͦͤͦ ï  
 ˮ͒͡Ύ ͔ͣͤΎ  ͍ͭ  ͍͔ͦͪͣΎ ͋·ͦ͡ 

ˬ͙ͤ͘Έ  ͙˽ͦΉ͙͘Ύ ͦ͒ͤͦ. 
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ʋ ɻʦʥʯʘʨʦʚʘ: «ʏʪʦ ʪʳ ʚʩʝ ʧʠʰʝʰʴ ʪʘʤ? Ù ʩʧʨʘʰʠʚʘʣʘ ʊʘʪʴʷʥʘ ʄʘʨʢʦʚʥʘ, - ʜʨʘʤʫ ʠʣʠ 

ʚʩʝ ʨʦʤʘʥ, ʯʪʦ ʣʠ? Ù ʅʝ ʟʥʘʶ, ʙʘʙʫʰʢʘ, ʧʠʰʫ ʞʠʟʥʴ Ù ʚʳʭʦʜʠʪ ʨʦʤʘʥ; ʧʠʰʫ ʨʦʤʘʥ Ù 

ʚʳʭʦʜʠʪ ʞʠʟʥʴ. ɸ ʯʪʦ ʙʫʜʝʪ ʦʢʦʥʯʘʪʝʣʴʥʦ Ù ʥʝ ʟʥʘʶ» (ʉ. 550).  

ɽʩʣʠ ʚ ʂʥʠʛʝ ʀʦʚʘ ʛʝʨʦʡ ʠʱʝʪ ɺʳʩʰʫʶ ʧʨʘʚʜʫ ʠ ʯʝʨʝʟ ʩʦʤʥʝʥʠʷ
 
ʧʨʠʭʦʜʠʪ ʢ ʧʦʢʘʷʥʠʶ, 

ʩʦʟʝʨʮʘʥʠʶ ɹʦʛʘ ʠ ʧʨʠʟʥʘʥʠʶ ʨʘʟʫʤʥʳʤ ɹʦʞʝʩʪʚʝʥʥʦʛʦ ʤʠʨʦʧʦʨʷʜʢʘ (ʥß̫ ʪʨʝʧʝʱʫ 

ʧʨʝʜ ʣʠʮʝʤ ɽʛʦ; ʨʘʟʤʳʰʣʷʶ Ù ʠ ʩʪʨʘʰʫʩʴ ɽʛʦ <ß> ʗ ʩʣʳʰʘʣ ʦ ʊʝʙʝ ʩʣʫʭʦʤ ʫʭʘ; ʪʝʧʝʨʴ 

ʞʝ ʤʦʠ ʛʣʘʟʘ ʚʠʜʷʪ ʊʝʙʷ; ʧʦʵʪʦʤʫ ʷ ʦʪʨʝʢʘʶʩʴ ʠ ʨʘʩʢʘʠʚʘʶʩʴ ʚ ʧʨʘʭʝ ʠ ʧʝʧʣʝ», 23: 15, 

42:5-6), ʪʦ ʛʝʨʦʡ ʨʦʤʘʥʘ ɻʦʥʯʘʨʦʚʘ ʠʱʝʪ ʚ ʤʠʨʝ ʠʜʝʘʣʴʥʫʶ ʂʨʘʩʦʪʫ. ʀ ʦʜʥʠʤ ʠʟ 

ʚʦʧʣʦʱʝʥʠʡ ʧʦʜʦʙʥʦʡ  ʂʨʘʩʦʪʳ ʩʪʘʥʦʚʠʪʩʷ ʜʣʷ ʥʝʛʦ ʚ ʪʦʪ ʤʦʤʝʥʪ ʝʛʦ ʢʫʟʠʥʘ ʉʦʬʴʷ 

ɹʝʣʦʚʦʜʦʚʘ. ʋʚʣʝʯʝʥʥʳʡ ʝʶ, ʈʘʡʩʢʠʡ ʨʝʰʘʝʪ ʥʘʧʠʩʘʪʴ ʨʦʤʘʥ ʦ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʟʥʠ ʠ 

                                                 
91ɼʫʥʘʝʚ  ʄ. ʄ. ɺʝʨʘ ʚ ʛʦʨʥʠʣʝ ʉʦʤʥʝʥʠʡ. ʇʨʘʚʦʩʣʘʚʠʝ ʠ ʨʫʩʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʚ XVII-XX ʚʚ. // 

http://e-libra.ru/read/209299-vera-v-gornile-somnenij.-pravoslavie-i-russkaya-literatura-v-xvii -xx-
vv..html [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ].   
92 ɾʫʢʦʚʩʢʠʡ ɺ. ɸ. ʇʦʣʥʦʝ ʩʦʙʨʘʥʠʝ ʩʦʯʠʥʝʥʠʡ ʠ ʧʠʩʝʤ: ɺ 20 ʪ. ʊ. 2. ʄ., 2000. ʉ. 235.  
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ʚ ʜʠʘʣʦʛʝ ʩ ɸʷʥʦʚʳʤ ʚ V ʛʣʘʚʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʨʦʤʘʥʘ ʪʘʢ ʬʦʨʤʫʣʠʨʫʝʪ ʜʣʷ ʩʝʙʷ 

ʦʩʥʦʚʥʳʝ ʧʨʠʥʮʠʧʳ ʵʪʦʛʦ ʞʘʥʨʘ. ʉʨ.: ʥß ʚ ʨʦʤʘʥ ʚʩʝ ʫʭʦʜʠʪ Ù ʵʪʦ ʥʝ ʪʦ, ʯʪʦ ʜʨʘʤʘ ʠʣʠ 

ʢʦʤʝʜʠʷ Ù ʵʪʦ, ʢʘʢ ʦʢʝʘʥ: ʙʝʨʝʛʦʚ ʥʝʪ, ʠʣʠ ʥʝ ʚʠʜʘʪʴ; <ß> ɺ ʨʦʤʘʥʝ ʫʢʣʘʜʳʚʘʝʪʩʷ ʚʩʷ 

ʞʠʟʥʴ, ʠ ʮʝʣʠʢʦʤ, ʠ ʧʦ ʯʘʩʪʷʤ. <ß> ʕʪʦ ʥʦʚʳʡ ʜʣʷ ʤʝʥʷ ʨʦʜ ʪʚʦʨʯʝʩʪʚʘ. <ß> ʉʤʝʰʘʪʴ 

ʩʚʦʶ ʞʠʟʥʴ ʩ ʯʫʞʦʶ, ʟʘʥʝʩʪʠ ʵʪʫ ʤʘʩʩʫ ʥʘʙʣʶʜʝʥʠʡ, ʤʳʩʣʝʡ, ʦʧʳʪʦʚ, ʧʦʨʪʨʝʪʦʚ, 

ʢʘʨʪʠʥ, ʦʱʫʱʝʥʠʡ, ʯʫʚʩʪʚß une mer a boire!... <é> ʗ ʪʝʙʝ ʩʢʘʟʘʣ: ʞʠʟʥʴ Ù ʨʦʤʘʥ, ʠ 

ʨʦʤʘʥ Ù ʞʠʟʥʴ» (ʉ. 54, 55, 56). ʂʘʢ ʩʧʨʘʚʝʜʣʠʚʦ ʦʪʤʝʯʘʝʪ ʚ ʵʪʦʡ ʩʚʷʟʠ ʩʦʚʨʝʤʝʥʥʳʡ 

ʠʩʩʣʝʜʦʚʘʪʝʣʴ, ʩʶʞʝʪʥʦʡ ʦʩʥʦʚʦʡ ʨʦʤʘʥʘ «ʆʙʨʳʚ» ʩʪʘʥʦʚʠʪʩʷ «ʧʦʠʩʢ ɹʦʨʠʩʦʤ 

ʈʘʡʩʢʠʤ ʞʝʥʱʠʥʳ, ʜʦʩʪʦʡʥʦʡ ʝʛʦ ʠʜʝʘʣʘ ʠ ʚ ʨʘʚʥʦʡ ʤʝʨʝ ʩʧʦʩʦʙʥʦʡ ʧʦʩʣʫʞʠʪʴ 

ʧʨʦʪʦʪʠʧʦʤ ʜʣʷ ʧʦʣʦʞʠʪʝʣʴʥʦʡ ʛʝʨʦʠʥʠ ʟʘʜʫʤʘʥʥʦʛʦ ʛʝʨʦʝʤ ʨʦʤʘʥʘ»
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.  

ʂʘʢ ʧʦʟʠʮʠʷ ʀʦʚʘ ʠ ʝʛʦ ʨʘʩʢʘʷʥʠʝ ʨʘʩʢʨʳʚʘʶʪʩʷ ʯʝʨʝʟ ʜʠʘʣʦʛ ʛʝʨʦʷ ʩ ʜʨʫʟʴʷʤʠ ʠ ʩ 

ʩʘʤʠʤ ɹʦʛʦʤ, ʪʘʢ ʵʩʪʝʪʠʯʝʩʢʘʷ ʪʦʯʢʘ ʟʨʝʥʠʷ ʈʘʡʩʢʦʛʦ ʥʘ ʨʦʤʘʥ ʜʦʧʦʣʥʷʝʪʩʷ ʪʦʯʢʦʡ 

ʟʨʝʥʠʷ ʜʨʫʛʠʭ ʧʝʨʩʦʥʘʞʝʡ.  ʅʘʧʨʠʤʝʨ, ʧʝʪʝʨʙʫʨʛʩʢʠʡ ʟʥʘʢʦʤʳʡ ʈʘʡʩʢʦʛʦ ʀʚʘʥ 

ʀʚʘʥʦʚʠʯ ɸʷʥʦʚ, ʦʙʨʘʱʘʷʩʴ ʢ ʥʝʤʫ, ʛʦʚʦʨʠʪ: «ʇʦʩʣʫʰʘʡ, ʈʘʡʩʢʠʡ, ʩʢʦʣʴʢʦ ʷ ʪʫʪ 

ʧʦʥʠʤʘʶ, ʥʘʜʦ ʪʝʙʝ ʙʨʦʩʠʪʴ ʧʨʝʞʜʝ ʥʝ ʞʠʚʦʧʠʩʴ, ʘ ʉʦʬʴʶ, ʠ ʥʝ ʜʝʣʘʪʴ ʨʦʤʘʥʦʚ, ʝʩʣʠ 

ʭʦʯʝʰʴ ʧʠʩʘʪʴ ʠʭß ʃʫʯʰʝ ʧʠʰʠ ʧʦ ʫʪʨʘʤ ʨʦʤʘʥ, ʘ ʚʝʯʝʨʦʤ ʠʛʨʘʡ ʚ ʢʘʨʪʳß  ɦ(ʉ. 55).      

ʆʩʥʦʚʥʘʷ ʧʦʟʠʮʠʷ ʈʘʡʩʢʦʛʦ ʢʘʢ ʭʫʜʦʞʥʠʢʘ-ʜʠʣʝʪʘʥʪʘ ʩʚʷʟʘʥʘ ʩ ʠʩʧʦʣʴʟʦʚʘʥʠʝʤ ʠʤ 

ʧʨʠʥʮʠʧʘ «ʜʚʦʡʥʦʛʦ ʚʠʜʝʥʠʷ», ʧʦʜ ʢʦʪʦʨʳʤ ʧʦʥʠʤʘʝʪʩʷ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚʦʩʧʦʣʥʝʥʠʝ 

ʞʠʚʦʧʠʩʠ ʣʠʪʝʨʘʪʫʨʦʡ ʠ ʣʠʪʝʨʘʪʫʨʳ ʞʠʚʦʧʠʩʴʶ. ʊʘʢ, ʨʘʟʤʳʰʣʝʥʠʶ ʈʘʡʩʢʦʛʦ ʥʘʜ 

ʨʦʤʘʥʦʤ ʠʟ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʟʥʠ ʧʨʝʜʰʝʩʪʚʫʝʪ ʝʛʦ ʨʘʙʦʪʘ ʥʘʜ ʧʦʨʪʨʝʪʦʤ ʉʦʬʴʠ 

ɹʝʣʦʚʦʜʦʚʦʡ. ʆʥ ʛʦʚʦʨʠʪ ʦ ʥʝʡ: « ß ʵʪʦ ʠʜʝʘʣ ʩʪʨʦʛʦʡ ʯʠʩʪʦʪʳ, ʛʦʨʜʦʩʪʠ; ʵʪʦ ʙʦʛʠʥʷ 

<ß> ʥʝ ʦʪ ʤʠʨʘ ʩʝʛʦ!»  (ʉ. 144).  ʀʜʝʘʣʴʥʳʡ ʦʙʨʘʟ ʞʝʥʩʢʦʡ ʢʨʘʩʦʪʳ, ʚʦʧʣʦʱʝʥʥʳʡ ʚ 

ʥʦʚʦʤ ʧʦʨʪʨʝʪʝ ʉʦʬʴʠ, ʢʘʞʝʪʩʷ ʥʝʫʜʘʯʥʳʤ ɸʷʥʦʚʫ. ʀ ʦʥ ʚʦʟʨʘʞʘʝʪ ʈʘʡʩʢʦʤʫ: çɺʦʣʷ 

ʪʚʦʷ, ʪʦʪ ʙʳʣ ʙʦʣʴʰʝ ʧʦʭʦʞ!  <ß> ʘ ʵʪʦʪ ß ʦʥʘ ʪʫʪ ʢʘʢ ʙʫʜʪʦ ʧʴʷʥʘ (ʉ. 142). ɸ 

ʟʥʘʢʦʤʳʡ ʈʘʡʩʢʦʛʦ, ʧʝʪʝʨʙʫʨʛʩʢʠʡ ʭʫʜʦʞʥʠʢ ʉʝʤʝʥ ʉʝʤʝʥʦʚʠʯ ʂʠʨʠʣʣʦʚ ʚʠʜʠʪ ʚ 

ʵʪʦʤ ʦʙʣʠʢʝ ʚʥʝʰʥʶʶ ʢʨʘʩʦʪʫ ʠ ʚʥʫʪʨʝʥʥʶʶ ʧʦʨʦʯʥʦʩʪʴ, ʧʦʵʪʦʤʫ ʦʙʨʘʟ ʉʦʬʴʠ 

ʥʘʧʦʤʠʥʘʝʪ ʝʤʫ ʪʦ «ʢʘʢʫʶ-ʥʠʙʫʜʴ ʘʢʪʨʠʩʫ» «ʩʦ ʩʪʨʘʩʪʥʳʤ ʚʦʞʜʝʣʝʥʠʝʤ», ʪʦ 

«ʤʦʣʷʱʫʶʩʷ ʬʠʛʫʨʫ», ʪʦ «ʙʣʫʜʥʠʮʫ ʫ ʥʦʛ ʍʨʠʩʪʘ». 

ɺʝʪʭʦʟʘʚʝʪʥʳʡ ʀʦʚ ʠʩʧʳʪʳʚʘʝʪʩʷ ʧʦʪʝʨʝʡ ʩʝʤʴʠ ʠ ʚʩʝʛʦ ʩʚʦʝʛʦ ʠʤʫʱʝʩʪʚʘ, 

ʠʩʧʳʪʳʚʘʝʪʩʷ «ʧʨʦʢʘʟʦʶ ʣʶʪʦʶ ʦʪ ʧʦʜʦʰʚʳ ʥʦʛʠ ʝʛʦ ʧʦ ʩʘʤʦʝ ʪʝʤʷ ʝʛʦ» (2:7). 

ʆʙʨʘʱʘʷʩʴ ʢ ɹʦʛʫ, ʦʥ ʚʦʩʢʣʠʮʘʝʪ: «ʏʪʦ ʪʘʢʦʝ ʯʝʣʦʚʝʢ, ʯʪʦ ʊʳ ʩʪʦʣʴʢʦ ʮʝʥʠʰʴ ʝʛʦ ʠ 

ʦʙʨʘʱʘʝʰʴ ʥʘ ʥʝʛʦ ʚʥʠʤʘʥʠʝ  ʊʚʦʝ, ʧʦʩʝʱʘʝʰʴ ʝʛʦ ʢʘʞʜʦʝ ʫʪʨʦ, ʢʘʞʜʦʝ ʤʛʥʦʚʝʥʠʝ 

ʠʩʧʳʪʳʚʘʝʰʴ ʝʛʦ?» (7:17-18). ɻʣʘʚʥʳʡ ʞʝ ʛʝʨʦʡ ʨʦʤʘʥʘ «ʆʙʨʳʚ» ʠʩʧʳʪʳʚʘʝʪʩʷ 

ʣʶʙʦʚʴʶ ʠ ʪʚʦʨʯʝʩʪʚʦʤ. ʅʝ ʩʣʫʯʘʡʥʦ ɻʦʥʯʘʨʦʚ ʚ ʩʚʦʝʤ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʵʪʦʤʫ 

ʧʨʦʠʟʚʝʜʝʥʠʶ ʧʠʰʝʪ ʦ ʪʦʤ, ʯʪʦ ʝʛʦ ʚʩʝʛʦ ʙʦʣʝʝ ʧʦʛʣʦʱʘʣ «ʘʥʘʣʠʟ ʥʘʪʫʨʳ ʭʫʜʦʞʥʠʢʘ» 

ʩ ʧʨʝʦʙʣʘʜʘʥʠʝʤ ʚ ʥʝʤ «ʩʠʣʳ ʪʚʦʨʯʝʩʢʦʡ ʬʘʥʪʘʟʠʠ»
94
. ʕʪʘ ʥʝʧʨʝʨʳʚʥʦ ʧʫʣʴʩʠʨʫʶʱʘʷ 

ʚ ʛʝʨʦʝ «ʪʚʦʨʯʝʩʢʘʷ ʬʘʥʪʘʟʠʷ» ʧʨʠʚʦʜʠʪ ʢ ʚʦʟʥʠʢʥʦʚʝʥʠʶ ʫ ʥʝʛʦ ʧʦʩʣʝ ʚʪʦʨʦʛʦ ʧʨʠʝʟʜʘ 

ʥʘ ɺʦʣʛʫ, ʚ ʩʚʦʝ ʠʤʝʥʠʝ ʄʘʣʠʥʦʚʢʘ ʟʘʤʳʩʣʘ ʥʦʚʦʛʦ ʨʦʤʘʥʘ Ù ʨʦʤʘʥʘ ʦ ʞʠʟʥʠ ʨʫʩʩʢʦʡ 

ʧʨʦʚʠʥʮʠʠ.  ɺ ʵʪʦʤ ʨʦʤʘʥʝ ʈʘʡʩʢʠʡ, ʢʘʢ ʧʠʰʝʪ ʘʚʪʦʨ, «ʥʘʙʨʦʩʘʣ ʧʝʨʚʫʶ ʚʩʪʨʝʯʫ ʩ 

ɺʝʨʦʡ, ʩʚʦʝ ʚʧʝʯʘʪʣʝʥʠʝ, ʚʩʪʘʚʠʣ ʪʫʜʘ, ʚ ʚʠʜʝ ʘʢʩʝʩʩʫʘʨʦʚ, ʚʩʝ ʣʠʮʘ, ʧʝʡʟʘʞʠ ɺʦʣʛʠ, 

                                                 
93 ʅʝʜʟʚʝʮʢʠʡ ɺ. ɸ.  ʀ. ɸ. ɻʦʥʯʘʨʦʚ - ʨʦʤʘʥʠʩʪ ʠ ʭʫʜʦʞʥʠʢ. ʄ., 1992. ʉ. 53. 

 
94 ɻʦʥʯʘʨʦʚ  ʀ. ɸ. ʉʦʙʨʘʥʠʝ ʩʦʯʠʥʝʥʠʡ: ɺ 6 ʪ. ʄ., 1972. ʊ. 6. ʉ. 512.  
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ʬʦʪʦʛʨʘʬʠʶ ʩ ʩʚʦʝʛʦ ʠʤʝʥʠʷ Ù ʠ ʤʘʣʦ-ʧʦʤʘʣʫ ʦʞʠʚʣʷʣʩʷ. ɽʛʦ «ʤʠʨʘʞ» ʩʪʘʣ ʦʙʣʝʢʘʪʴʩʷ 

ʚ ʧʣʦʪʴ. ʇʝʨʝʜ ʥʠʤ ʥʦʩʠʣʘʩʴ ʪʘʡʥʘ ʩʦʟʜʘʥʠʷ» (ʉ. 389). ɼʣʷ ʵʪʦʛʦ ʪʠʧʘ ʨʦʤʘʥʘ 

ʧʨʠʥʮʠʧʠʘʣʴʥʦ ʟʥʘʯʠʤʳʤʠ ʦʢʘʟʳʚʘʶʪʩʷ ʠ «ʩʝʪʴ ʞʠʟʥʝʥʥʳʭ ʩʮʝʧʣʝʥʠʡ», ʠ «ʧʦʣʥʦʪʘ 

ʧʦʵʪʠʯʝʩʢʦʛʦ ʤʠʨʦʩʦʟʝʨʮʘʥʠʷ»
95
,  ʠ  ʧʦʧʳʪʢʘ ʧʝʨʝʜʘʪʴ «ʪʘʡʥʫ» ʨʫʩʩʢʦʡ ʞʠʟʥʠ ʯʝʨʝʟ 

ʦʙʨʘʟ ʜʦʤʘ, ʜʚʦʨʷʥʩʢʦʡ ʫʩʘʜʴʙʳ ʠ ʞʝʥʩʢʠʡ ʭʘʨʘʢʪʝʨ. ɼʣʷ ʈʘʡʩʢʦʛʦ-ʭʫʜʦʞʥʠʢʘ, 

ʢʦʪʦʨʳʡ ʚʦ ʤʥʦʛʦʤ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʧʨʦʝʢʮʠʷ «ʚʥʫʪʨʝʥʥʝʡ ʘʚʪʦʙʠʦʛʨʘʬʠʠ» ʩʘʤʦʛʦ 

ɻʦʥʯʘʨʦʚʘ ʩʦ ʩʪʦʣʢʥʦʚʝʥʠʝʤ ʚ ʥʝʤ «ʜʦʤʦʩʝʜʘ ʠ ʧʫʪʝʰʝʩʪʚʝʥʥʠʢʘ»
96
, ʛʣʘʚʥʘʷ 

ʦʩʦʙʝʥʥʦʩʪʴ ʨʫʩʩʢʦʡ ʞʠʟʥʠ ʚʠʜʠʪʩʷ ʚʦ ʚʥʝʰʥʝʡ ʩʪʘʪʠʢʝ ʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʛʣʫʙʠʥʥʦʡ 

ʚʥʫʪʨʝʥʥʝʡ ʜʠʥʘʤʠʢʝ, ʚ ʢʘʞʫʱʝʡʩʷ ʚʥʝʰʥʝʡ ʙʝʩʩʦʙʳʪʠʡʥʦʩʪʠ ʠ ʚ ʪʦ ʞʝ ʚʨʝʤʷ 
ʫʛʣʫʙʣʝʥʥʦʡ ʞʠʟʥʠ ʜʫʰʠ ʠ ʜʫʭʘ.  

ɺ ʵʪʦʤ ʧʣʘʥʝ ʩʠʤʚʦʣʠʯʝʩʢʠʡ ʩʤʳʩʣ ʧʦʣʫʯʘʝʪ ʧʦʨʪʨʝʪ ʩʧʷʱʝʡ ɺʝʨʳ, ʥʘʨʠʩʦʚʘʥʥʳʡ 

ʈʘʡʩʢʠʤ ʧʝʨʝʜ ʝʛʦ ʦʪʲʝʟʜʦʤ ʠʟ ʄʘʣʠʥʦʚʢʠ. ʉʨ.: «ɺʜʨʫʛ ʦʥ ʦʩʪʘʥʦʚʠʣʩʷ, ʩʪʘʨʘʷʩʴ 

ʫʣʦʚʠʪʴ ʠ ʦʧʨʝʜʝʣʠʪʴ ʪʘʡʥʫ ʝʝ ʟʘʜʫʤʯʠʚʦʛʦ, ʥʠ ʥʘ ʯʪʦ ʥʝ ʩʤʦʪʨʝʚʰʝʛʦ, ʥʦ ʛʣʫʙʦʢʦʛʦ, 

ʢʘʢ ʙʝʟʜʥʘ, ʛʦʚʦʨʷʱʝʛʦ ʚʟʛʣʷʜʘ <ß> ʚ ʢʦʪʦʨʦʤ ʫʣʝʛʣʘʩʴ ʚʩʷ ʝʝ ʜʨʘʤʘ ʠ ʨʦʤʘʥ. <ß> ʆʥ 

ʥʘʨʠʩʦʚʘʣ ʛʣʘʟʘ ʟʘʢʨʳʪʳʤʠ, ʛʣʷʜʷ ʥʘ ʥʝʝ ʠ ʥʘʩʣʘʞʜʘʷʩʴ ʞʠʚʳʤ ʦʙʨʘʟʦʤ ʩʧʷʱʝʛʦ ʧʦʢʦʷ 

ʤʳʩʣʠ, ʯʫʚʩʪʚʘ ʠ ʢʨʘʩʦʪʳ» (ʉ. 716). ʂʘʢ ʚ ʂʥʠʛʝ ʀʦʚʘ ʬʠʟʠʯʝʩʢʠʝ ʩʪʨʘʜʘʥʠʷ ʠ 

ʥʝʧʦʜʚʠʞʥʦʩʪʴ ʀʦʚʘ ʩʦʝʜʠʥʷʶʪʩʷ ʩ ʠʩʢʣʶʯʠʪʝʣʴʥʦʡ ʨʘʙʦʪʦʡ ʝʛʦ ʜʫʭʘ, ʧʨʠʚʦʜʷʱʝʡ ʢ 

ʪʘʡʥʝ ɹʦʛʦʧʦʟʥʘʥʠʷ, ʪʘʢ ʠ ʦʙʨʘʟ ɺʝʨʳ ʥʘ ʧʦʨʪʨʝʪʝ ʧʨʝʜʩʪʘʚʣʷʝʪ ʩʦʙʦʡ ʝʜʠʥʩʪʚʦ 

«ʩʧʷʱʝʛʦ ʧʦʢʦʷ ʤʳʩʣʠ, ʯʫʚʩʪʚʘ ʠ ʢʨʘʩʦʪʳ» ʩ ʚʳʩʪʨʘʜʘʥʥʦʡ ʝʶ ʚʥʫʪʨʝʥʥʝʡ «ʜʨʘʤʦʡ ʠ 

ʨʦʤʘʥʦʤ». ʆʪʩʶʜʘ ʠ ʩʫʜʴʙʘ ʚʝʪʭʦʟʘʚʝʪʥʦʛʦ ʀʦʚʘ, ʠ ʞʠʟʥʴ ɺʝʨʳ, ʚ ʢʦʪʦʨʦʡ «ʧʦʵʟʠʷ 

ʧʨʦʰʣʦʛʦ ʩʣʠʣʘʩʴ ʩ ʧʦʵʟʠʝʡ ʚʝʯʥʦʛʦ»
97
, ʠ ʩʪʨʘʥʩʪʚʦʚʘʥʠʷ ʈʘʡʩʢʦʛʦ ʧʦ ɽʚʨʦʧʝ 

ʚʦʩʧʨʠʥʠʤʘʶʪʩʷ ʢʘʢ ʧʘʨʘʣʣʝʣʴ ʢ ʧʦʥʠʤʘʥʠʶ ʥʘʮʠʦʥʘʣʴʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʨʫʩʩʢʦʡ 

ʞʠʟʥʠ ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ɻʦʥʯʘʨʦʚʘ. ɺ ʥʝʡ ʩʢʚʦʟʴ ʮʝʥʪʨʦʩʪʨʝʤʠʪʝʣʴʥʦʝ ʥʘʯʘʣʦ, 

ʚʳʨʘʞʘʶʱʝʝ «ʟʝʤʥʦʝ ʞʠʟʥʠ ʪʷʛʦʪʝʥʴʝ», ʟʨʠʤʦ ʧʨʦʩʚʝʯʠʚʘʝʪ ʥʘʯʘʣʦ ʮʝʥʪʨʦʙʝʞʥʦʝ, 

ʨʘʩʢʨʳʚʘʶʱʝʝ «ʥʝʫʜʦʚʣʝʪʚʦʨʠʤʫʶ ʪʦʩʢʫ ʠʟʙʨʘʥʥʠʢʦʚ»
98
. ʀ ʝʩʣʠ 

ʮʝʥʪʨʦʩʪʨʝʤʠʪʝʣʴʥʦʝ ʥʘʯʘʣʦ, «ʧʦʪʨʝʙʥʦʝ ʜʣʷ ʠʜʠʣʣʠʯʝʩʢʦʛʦ ʩʯʘʩʪʴʷ, ʦʪʨʠʮʘʝʪ 

ʩʦʙʳʪʠʡʥʦʩʪʴ ʠ ʧʨʦʪʠʚʠʪʩʷ ʜʚʠʞʝʥʠʶ ʚʨʝʤʝʥʠ»
99
, ʪʦ ʮʝʥʪʨʦʙʝʞʥʦʝ ʥʘʯʘʣʦ 

ʥʝʦʪʜʝʣʠʤʦ ʦʪ ʩʝʤʘʥʪʠʢʠ ʜʚʠʞʝʥʠʷ, ʧʝʨʝʤʝʥ, ʩʪʨʘʥʩʪʚʦʚʘʥʠʷ.  

ɺ ʩʚʷʟʠ ʩ ʚʳʰʝʩʢʘʟʘʥʥʳʤ ʚʘʞʥʳʡ ʩʶʞʝʪʦʦʙʨʘʟʫʶʱʠʡ ʠ ʬʠʣʦʩʦʬʩʢʠʡ ʩʤʳʩʣ ʠʤʝʝʪ 

ʜʣʷ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʪʝʤʘ ʩʪʨʘʥʩʪʚʦʚʘʪʝʣʷ ʠ ʜʦʤʦʩʝʜʘ, ʘʢʪʠʚʥʦ ʨʘʟʨʘʙʘʪʳʚʘʚʰʘʷʩʷ 

ʚ ʨʦʤʘʥʪʠʯʝʩʢʦʡ ʧʦʵʟʠʠ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʠʟʚʝʩʪʥʦʤ ʩʪʠʭʦʪʚʦʨʝʥʠʠ ɺ.ɸ. ɾʫʢʦʚʩʢʦʛʦ 

«ʊʝʦʥ ʠ ʕʩʭʠʥ» (1814), ʚ ʦʜʥʦʠʤʝʥʥʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʂ.ʅ. ɹʘʪʶʰʢʦʚʘ 

«ʉʪʨʘʥʩʪʚʦʚʘʪʝʣʴ ʠ ɼʦʤʦʩʝʜ» (1815), ʚ ʶʥʦʰʝʩʢʦʡ ʧʦʵʤʝ ʅ.ɺ. ɻʦʛʦʣʷ «ɻʘʥʩ 

ʂʶʭʝʣʴʛʘʨʪʝʥ» (1829).  ʊʘʢ, ʥʘʧʨʠʤʝʨ, ʠʩʧʦʚʝʜʴ ʊʝʦʥʘ, ʚ ʢʦʪʦʨʦʡ ʜʝʣʘʝʪʩʷ ʘʢʮʝʥʪ ʥʘ 

                                                 
95 ɼʦʙʨʦʣʶʙʦʚ ʅ. ɸ. ʏʪʦ ʪʘʢʦʝ ʦʙʣʦʤʦʚʱʠʥʘ?  // ɼʦʙʨʦʣʶʙʦʚ ʅ. ɸ. ʃʠʪʝʨʘʪʫʨʥʘʷ ʢʨʠʪʠʢʘ: ɺ 2 ʪ. 

ʃ., 1984.  ʊ. 1. ʉ. 341. 
96 ɸʡʭʝʥʚʘʣʴʜ ʖ. ʀ. ʉʠʣʫʵʪʳ ʨʫʩʩʢʠʭ ʧʠʩʘʪʝʣʝʡ. ʄ., 1998. ʉ. 206, 207. 
97 ʄʝʨʝʞʢʦʚʩʢʠʡ ɼ. ʉ. ɻʦʥʯʘʨʦʚ // ʄʝʨʝʞʢʦʚʩʢʠʡ ɼ. ʉ. ɸʢʨʦʧʦʣʴ: ʀʟʙʨʘʥʥʳʝ ʣʠʪʝʨʘʪʫʨʥʦ-

ʢʨʠʪʠʯʝʩʢʠʝ ʩʪʘʪʴʠ. ʄ., 1991. ʉ. 141.   
 
98 ɸʡʭʝʥʚʘʣʴʜ ʖ. ʀ. ʉʠʣʫʵʪʳ ʨʫʩʩʢʠʭ ʧʠʩʘʪʝʣʝʡ. ʄ., 1998. ʉ. 214. 
99 ʃʘʭʤʘʥʥ ʈ. ɼʠʩʢʫʨʩʳ ʬʘʥʪʘʩʪʠʯʝʩʢʦʛʦ. ʇʝʨʝʚʦʜ ʩ ʥʝʤʝʮʢʦʛʦ. ʄ., 2009. ʉ. 220. 
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ʚʥʫʪʨʝʥʥʝʡ ʞʠʟʥʠ ʛʝʨʦʷ, ʤʦʞʝʪ ʩʣʫʞʠʪʴ ʩʚʦʝʦʙʨʘʟʥʳʤ ʣʠʨʠʢʦ-ʬʠʣʦʩʦʬʩʢʠʤ 

ʢʦʤʤʝʥʪʘʨʠʝʤ ʢ ʨʦʤʘʥʫ «ʆʙʨʳʚ». ʉʨ.:  

̉ͭ ͔ͦͣͦ͗ͭ ͪ͊ͪͯ͘΄͙ͭΈ  ͍͙ͣͤͯͭͯ ͫͯ͒Έ͋͊,  

̏ͫͻ͙ͤ, ͭ  ͦͤ  ͍͔͔͊ͫͭ ͤ ͔ͤ͊΄͔; 

˹  ͔ͦͫͪ͒ͼ͊ ͔͔ͤͭͤͤ͡·͔ ͎͋͊͊͡: ͡Ό͍͋ͦΈ 

 ˮͫ͊͒ͦͫͭ͡Έ ͍͍ͦ͘·΄͔ͤͤ·ͻ ͣ·͔͚ͫ͡ ï 

ˤͦ ͭͫ;͊ͫͭΈ͔;  ͎ͦ͒ͪͯ ͚ͣͦ, ͦ ͤͦ ͤ ͔͔ͣ;ͭ͊.  <é> 

ˤ͔ͫ ͔ͤ͋ͦ ͤ͊ͣ ͒͊ͦ͡, ͣ ͚ͦ ͎͒ͪͯ, ͫ  ͋·͙͔ͭͣ: 

ˤ͔ͫ  ͙͙͗ͤ͘͟  ͍͔͙ͦͣͯ͟͟͡ ͔͍ͫͪ͒ͫͭͦé   
100

. 

ɿʜʝʩʴ ʟʝʤʥʦʝ ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʯʝʣʦʚʝʢʘ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʧʨʠʛʦʪʦʚʣʝʥʠʝ ʢ ʚʳʩʰʝʡ 

ʥʝʙʝʩʥʦʡ ʞʠʟʥʠ, ʘ ʧʦʵʪʠʯʝʩʢʘʷ ʬʦʨʤʫʣʘ «ɺʩʝ ʢ ʞʠʟʥʠ ʢ ʚʝʣʠʢʦʤʫ ʩʨʝʜʩʪʚʦ» ʩʪʘʥʦʚʠʪʩʷ 

ʞʠʟʥʝʥʥʳʤ ʜʝʚʠʟʦʤ ɾʫʢʦʚʩʢʦʛʦ. ɺʘʨʴʠʨʫʷʩʴ ʚ ʝʛʦ ʧʠʩʴʤʘʭ ʠ ʜʥʝʚʥʠʢʘʭ («ɺʩʝ ʚ ʞʠʟʥʠ 

ʢ ʧʨʝʢʨʘʩʥʦʤʫ ʩʨʝʜʩʪʚʦ», «ʩʨʝʜʩʪʚʦ ʢ ʚʝʣʠʢʦʤʫ ʟʘʢʣʶʯʝʥʦ ʜʣʷ ʥʘʩ ʚ ʨʘʟʣʫʢʝ!», «ʩʘʤʦʝ 

ʩʪʨʘʜʘʥʠʝ ʝʩʪʴ ʩʨʝʜʩʪʚʦ ʢ ʧʨʝʢʨʘʩʥʦʤʫ!»)
, ʵʪʠ

 ʩʣʦʚʘ ʧʝʨʝʜʘʶʪ ʥʝ ʪʦʣʴʢʦ ʬʠʣʦʩʦʬʠʶ 

ʝʛʦ ʚʥʫʪʨʝʥʥʝʡ ʞʠʟʥʠ, ʥʦ ʠ ʦʧʨʝʜʝʣʷʶʪ ʦʩʥʦʚʥʳʝ ʞʠʟʥʝʩʪʨʦʠʪʝʣʴʥʳʝ ʪʝʥʜʝʥʮʠʠ 

ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʥʘ ʧʨʦʪʷʞʝʥʠʠ ʧʦʩʣʝʜʫʶʱʠʭ ʜʝʩʷʪʠʣʝʪʠʡ, ʝʝ ʨʝʣʠʛʠʦʟʥʫʶ ʠ 

ʩʦʮʠʘʣʴʥʦ-ʧʩʠʭʦʣʦʛʠʯʝʩʢʫʶ ʥʘʧʨʘʚʣʝʥʥʦʩʪʴ. ʇʦʢʘʟʘʪʝʣʴʥʦ, ʯʪʦ «ʚʦʧʣʦʱʘʷ 

ʪʨʘʛʠʯʝʩʢʠʝ ʢʦʣʣʠʟʠʠ ʚ ʞʠʟʥʠ ʩʚʦʠʭ ʛʝʨʦʝʚ, ʧʠʩʘʪʝʣʴ ʠʩʧʦʣʴʟʦʚʘʣ ʜʦʩʪʠʞʝʥʠʷ 

ʣʠʨʠʯʝʩʢʦʡ ʧʦʵʟʠʠ ʚ ʦʙʣʘʩʪʠ ʧʦʟʥʘʥʠʷ ʤʷʪʫʱʝʡʩʷ ʯʝʣʦʚʝʯʝʩʢʦʡ ʜʫʰʠ»
101

. 

ɼʠʘʣʝʢʪʠʯʝʩʢʦʝ ʝʜʠʥʩʪʚʦ ʩʪʘʪʠʢʠ ʠ ʜʠʥʘʤʠʢʠ ʞʠʟʥʠ ʚʦʧʣʦʱʝʥʦ ʚ ʨʦʤʘʥʝ ʚ ʦʙʨʘʟʝ 

ʦʞʠʚʘʶʱʝʡ ʩʪʘʪʫʠ, ʢʦʪʦʨʘʷ ʚʠʜʠʪʩʷ ʚʦ ʩʥʝ ʄʘʨʬʝʥʴʢʝ, ʘ ʟʘʪʝʤ ʠ ʈʘʡʩʢʦʤʫ ʚ ʥʦʯʴ 

ʧʝʨʝʜ ʦʪʲʝʟʜʦʤ ʝʛʦ ʠʟ ʄʘʣʠʥʦʚʢʠ ʚ ʇʝʪʝʨʙʫʨʛ. ʆʥʘ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʠ ʢʘʢ ʩʠʤʚʦʣ 

ʧʨʦʙʫʞʜʘʶʱʝʡʩʷ ʈʦʩʩʠʠ, ʠ ʢʘʢ ʘʚʪʦʤʝʪʘʢʩʪʫʘʣʴʥʘʷ ʤʝʪʘʬʦʨʘ. ʂʘʢ ʠʟʚʝʩʪʥʦ, ʚ ʩʪʘʪʫʝ 

ʚʦʧʣʦʱʘʝʪʩʷ ʥʝʧʦʜʚʠʞʥʦʩʪʴ ʤʘʪʝʨʠʘʣʘ (ʢʘʤʥʷ) ʠ ʠʟʤʝʥʯʠʚʦʩʪʴ ʩʘʤʦʡ ʞʠʟʥʠ, ʦʥʘ 

ʧʝʨʝʜʘʝʪ ʦʜʥʦʚʨʝʤʝʥʥʦ ʚʥʝʰʥʶʶ ʩʪʘʪʠʯʥʦʩʪʴ ʧʨʝʜʤʝʪʘ ʠ ʝʛʦ ʚʥʫʪʨʝʥʥʶʶ ʜʠʥʘʤʠʢʫ. 

ɺ ʦʪʣʠʯʠʝ ʦʪ ʧʫʰʢʠʥʩʢʦʛʦ ʤʠʬʘ ʦʙ ʦʞʠʚʘʶʱʝʡ ʠ ʥʝʩʫʱʝʡ ʛʠʙʝʣʴ ʩʪʘʪʫʝ («ʂʘʤʝʥʥʳʡ 

ʛʦʩʪʴ», «ʄʝʜʥʳʡ ʚʩʘʜʥʠʢ») ʚ ʨʦʤʘʥʝ ɻʦʥʯʘʨʦʚʘ ʵʪʦʪ ʦʙʨʘʟ ʦʙʨʘʱʘʝʪ ʯʠʪʘʪʝʣʷ  ʢ 

ʦʥʪʦʣʦʛʠʯʝʩʢʠʤ ʦʩʥʦʚʘʤ ʞʠʟʥʠ. ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʠʤʝʥʥʦ ʩʢʫʣʴʧʪʫʨʘ «ʩʥʠʤʘʝʪ» 

ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ «ʙʝʟʞʠʟʥʝʥʥʦʡ, ʥʝʧʦʜʚʠʞʥʦʡ ʤʘʩʩʳ, ʠʟ ʢʦʪʦʨʦʡ ʚʳʣʝʧʣʝʥʘ 

ʩʪʘʪʫʷ, ʠ ʧʦʜʚʠʞʥʦʛʦ, ʦʜʫʰʝʚʣʝʥʥʦʛʦ ʩʫʱʝʩʪʚʘ, ʢʦʪʦʨʦʝ ʩʪʘʪʫʷ ʠʟʦʙʨʘʞʘʝʪ»
102
. ʇʦ 

ʤʥʝʥʠʶ ʈ. ʆ. ʗʢʦʙʩʦʥʘ, «ʩʪʘʪʫʷ Ù ʚ ʦʪʣʠʯʠʝ ʦʪ ʧʨʦʠʟʚʝʜʝʥʠʷ ʞʠʚʦʧʠʩʠ ï ʚ ʩʠʣʫ ʩʚʦʝʡ 

ʪʨʝʭʤʝʨʥʦʩʪʠ ʩʪʦʣʴ ʧʨʠʙʣʠʞʘʝʪʩʷ ʢ ʩʚʦʝʡ ʤʦʜʝʣʠ, ʯʪʦ ʥʝʞʠʚʦʡ ʤʠʨ ʧʦʯʪʠ ʧʦʣʥʦʩʪʴʶ 

ʠʩʢʣʶʯʘʝʪʩʷ ʠʟ ʢʨʫʛʘ ʩʢʫʣʴʧʪʫʨʥʳʭ ʪʝʤ»
103
. ʊʘʢʞʝ ʩʪʘʪʫʷ ʢʘʢ ʚʦʧʣʦʱʝʥʠʝ ʧʦʢʦʷ ʚ 

ʜʚʠʞʝʥʠʠ, «ʦʜʫʰʝʚʣʝʥʥʦʛʦ» ʤʠʨʘ ʚ «ʥʝʦʜʫʰʝʚʣʝʥʥʦʤ» ʤʘʪʝʨʠʘʣʝ ʩʪʘʥʦʚʠʪʩʷ ʩʚʦʝʛʦ 

ʨʦʜʘ ʠ ʘʚʪʦʤʝʪʘʪʝʢʩʪʫʘʣʴʥʦʡ ʤʝʪʘʬʦʨʦʡ. ʆʥʘ ʧʦʟʚʦʣʷʝʪ ʦʩʤʳʩʣʠʪʴ ʩʘʤ ʧʨʦʮʝʩʩ 

ʩʦʟʜʘʥʠʷ ʨʦʤʘʥʘ ʢʘʢ ʧʨʝʦʜʦʣʝʥʠʝ ʠʥʝʨʪʥʦʩʪʠ, «ʩʦʧʨʦʪʠʚʣʷʝʤʦʩʪʠ» ʤʘʪʝʨʠʘʣʘ ʞʠʟʥʠ 

ʯʝʨʝʟ ʧʨʝʦʙʨʘʞʘʶʱʝʝ ʝʛʦ ʩʣʦʚʦ.  
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ɽʩʣʠ ʧʨʷʤʦʝ ʦʙʨʘʱʝʥʠʝ ɹʦʛʘ ʢ ʀʦʚʫ ʩʪʘʥʦʚʠʪʩʷ ʜʣʷ ʥʝʛʦ ʦʪʢʨʦʚʝʥʠʝʤ, ʦʩʥʦʚʦʡ ʜʣʷ 

ʧʦʢʘʷʥʠʷ ʠ ʙʫʜʫʱʝʛʦ ʙʣʘʛʦʜʝʥʩʪʚʠʷ, ʪʦ ʦʙʨʘʱʝʥʠʝ ʈʘʡʩʢʦʛʦ ʢ ʩʢʫʣʴʧʪʫʨʝ ʚ ʬʠʥʘʣʝ 

ʨʦʤʘʥʘ ʚʦʩʧʨʠʥʠʤʘʝʪʩʷ ʢʘʢ ʥʦʚʘʷ ʬʦʨʤʘ ʧʦʩʪʠʞʝʥʠʷ ʛʝʨʦʝʤ ʂʨʘʩʦʪʳ ʠ ʚʦʟʤʦʞʥʦʩʪʴ 

ʧʨʠʙʣʠʞʝʥʠʷ ʝʛʦ ʢ ʠʜʝʘʣʴʥʦʤʫ ʥʘʯʘʣʫ, ʢ ʩʚʦʝʤʫ ʵʩʪʝʪʠʯʝʩʢʦʤʫ ʈʘʶ. ɺ ʵʪʦʤ ʩʤʳʩʣʝ 

ʞʠʟʥʝʥʥʳʡ ʧʫʪʴ ʛʝʨʦʷ ʦʩʤʳʩʣʷʝʪʩʷ ʚʦ ʤʥʦʛʦʤ ʢʘʢ ʨʝʘʣʠʟʘʮʠʷ ʚʥʫʪʨʝʥʥʝʡ ʩʝʤʘʥʪʠʢʠ 
ʝʛʦ ʠʤʝʥʠ, ʢʘʢ ʜʚʠʞʝʥʠʝ ʢ ʩʘʤʦʤʫ ʩʝʙʝ, ʢ ʩʚʦʝʤʫ ʩʚʝʨʭ-ʗ.  

ʉ ʦʙʨʘʟʦʤ ɺʝʨʳ ʚ ʨʦʤʘʥʝ «ʆʙʨʳʚ» ʩʚʷʟʘʥʘ ʧʦʧʳʪʢʘ ʘʚʪʦʨʘ ʠʟʦʙʨʘʟʠʪʴ ʩʦʚʨʝʤʝʥʥʫʶ 

ʨʫʩʩʢʫʶ ʞʠʟʥʴ 1860-ʭ ʛʦʜʦʚ ʚ ʝʝ ʫʩʪʦʡʯʠʚʳʭ, ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʨʦʷʚʣʝʥʠʷʭ ʠ ʚ 

ʜʠʥʘʤʠʢʝ. ʀʤʝʥʥʦ ɺʝʨʘ ʚ ʟʥʘʯʠʪʝʣʴʥʦʡ ʩʪʝʧʝʥʠ ʚʳʨʘʞʘʝʪ «ʧʦʟɻʠʶ ʧʨʦʰʣʦʛʦ» ʩ 

ʥʝʧʦʚʪʦʨʠʤʳʤ ʫʢʣʘʜʦʤ ʨʫʩʩʢʦʡ ʞʠʟʥʠ, ʚʦʩʧʦʤʠʥʘʥʠʷʤʠ ʜʝʪʩʪʚʘ, ʨʝʣʠʛʠʝʡ, 

ʪʨʘʜʠʮʠʷʤʠ ʚʦʩʧʠʪʘʥʠʷ, ʣʶʙʦʚʴʶ ʢ ʨʦʜʥʦʡ ʜʝʨʝʚʥʝ
104

 ʠ  ʜʨʘʤʘʪʠʟʤ ʥʘʩʪʦʷʱʝʛʦ, ʦʥʘ 

ʧʳʪʘʝʪʩʷ ʩʦʝʜʠʥʠʪʴ ʚ ʩʝʙʝ ʚʝʨʫ ʠ ʟʥʘʥʠʝ, ʩʦʭʨʘʥʠʪʴ ʥʨʘʚʩʪʚʝʥʥʦʝ ʩʘʤʦʩʪʦʷʥʠʝ ʧʝʨʝʜ 

ʣʠʮʦʤ ʥʦʚʳʭ ʠʜʝʡ.  ɺ ʵʪʦʤ ʩʤʳʩʣʝ ʧʦʟʠʮʠʷ ʛʝʨʦʠʥʠ ʦʢʘʟʳʚʘʝʪʩʷ ʚʥʫʪʨʝʥʥʝ ʩʦʟʚʫʯʥʦʡ 

ʠ ʩʘʤʦʤʫ ʘʚʪʦʨʫ. ʇʦʥʠʤʘʷ ʧʨʦʛʨʝʩʩ ʥʝ ʪʦʣʴʢʦ ʢʘʢ ʠʩʪʦʨʠʯʝʩʢʦʝ ʷʚʣʝʥʠʝ, ʥʦ ʢʘʢ 

ʷʚʣʝʥʠʝ ʧʨʝʞʜʝ ʚʩʝʛʦ ʥʨʘʚʩʪʚʝʥʥʦʝ, ɻʦʥʯʘʨʦʚ ʚ ʧʨʝʜʠʩʣʦʚʠʠ ʢ ʨʦʤʘʥʫ ʧʠʩʘʣ ʦ ʪʦʤ, 

ʯʪʦ ʥʨʘʚʩʪʚʝʥʥʦʝ ʨʘʟʚʠʪʠʝ «ʩʦʩʪʦʠʪ ʥʝ ʚ ʦʪʢʨʳʪʠʠ ʥʦʚʦʛʦ, ʘ ʚ ʧʨʠʙʣʠʞʝʥʠʠ ʢʘʞʜʦʛʦ 

ʯʝʣʦʚʝʢʘ ʠ ʚʩʝʛʦ ʯʝʣʦʚʝʯʝʩʪʚʘ ʢ ʪʦʤʫ ʠʜʝʘʣʫ ʩʦʚʝʨʰʝʥʩʪʚʘ, ʢʦʪʦʨʦʛʦ ʪʨʝʙʫʝʪ 

ɽʚʘʥʛʝʣʠʝ, ʘ ʵʪʦ ʝʜʚʘ ʣʠ ʥʝ ʪʨʫʜʥʝʝ ʜʦʩʪʠʞʝʥʠʷ ʟʥʘʥʠʷ»
105
.  ʕʪʦ ʥʨʘʚʩʪʚʝʥʥʦʝ 

ʜʚʠʞʝʥʠʝ ʧʨʝʜʩʪʘʚʣʝʥʦ ʚ ʨʦʤʘʥʝ ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ ʯʝʨʝʟ ʞʝʥʩʢʠʝ ʦʙʨʘʟʳ: ʙʘʙʫʰʢʠ 
ʊʘʪʴʷʥʳ ʄʘʨʢʦʚʥʳ ɹʝʨʝʞʢʦʚʦʡ, ʄʘʨʬʝʥʴʢʠ ʠ ɺʝʨʳ.  

ʏʪʦ ʢʘʩʘʝʪʩʷ ɺʝʨʳ, ʪʦ ʘʚʪʦʨ ʨʦʤʘʥʘ ʛʦʚʦʨʠʪ ʦ ʪʦʤ, ʯʪʦ ʝʛʦ ʧʨʝʠʤʫʱʝʩʪʚʝʥʥʦ «ʫʚʣʝʢʘʣʠ 

ʧʨʦʷʚʣʝʥʠʷ ʩʪʨʘʩʪʠ ʚ ʯʠʩʪʦʡ ʠ ʛʦʨʜʦʡ ʥʘʪʫʨʝ ʞʝʥʱʠʥʳ ʠ ʙʦʨʴʙʘ ʝʝ ʩ ʥʝʡ»
106

. 

ʉʠʤʚʦʣʠʯʥʦ, ʯʪʦ «ʧʨʦʷʚʣʝʥʠʝ ʩʪʨʘʩʪʠ» ʚ ʭʘʨʘʢʪʝʨʝ ɺʝʨʳ ʨʘʩʢʨʳʚʘʝʪʩʷ ʯʝʨʝʟ 

ʧʨʦʩʪʨʘʥʩʪʚʝʥʥʳʝ ʦʙʨʘʟʳ ʯʘʩʦʚʥʠ ʠ ʦʙʨʳʚʘ.  ʉʨ.: çʆʜʥʘʞʜʳ ʚ ʩʫʤʝʨʢʠ ʦʧʷʪʴ ʦʥ  

<ʈʘʡʩʢʠʡ. Ù ʀ. ʇ.> ʟʘʩʪʘʣ ʝʝ ʫ ʯʘʩʦʚʥʠ ʤʦʣʷʱʝʶʩʷ. ʆʥʘ ʙʳʣʘ ʧʦʢʦʡʥʘ, ʩʤʦʪʨʝʣʘ 

ʩʚʝʪʣʦ, ʩ ʪʠʭʦʡ ʫʚʝʨʝʥʥʦʩʪʴʶ ʥʘ ʣʠʮʝ, ʩ ʢʘʢʦʶ-ʪʦ ʧʦʢʦʨʥʦʩʪʴʶ ʩʫʜʴʙʝ, ʢʘʢ ʙʫʜʪʦ 

ʧʨʠʤʠʨʠʣʘʩʴ ʩ ʪʝʤ, ʯʪʦ ʚʳʩʪʨʝʣʦʚ ʜʘʚʥʦ ʥʝ ʩʣʳʭʘʪʴ, ʯʪʦ ʩ ʦʙʨʳʚʘ ʭʦʜʠʪʴ ʙʦʣʝʝ ʥʝ 

ʥʫʞʥʦ» (ʉ. 537). ʂʘʢ ʚʠʜʠʤ, ʟʜʝʩʴ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʣʠʢ ʉʧʘʩʠʪʝʣʷ, ʧʨʘʚʜʘ ʙʘʙʫʰʢʠ, 

ʛʘʨʤʦʥʠʷ ʩʝʨʜʮʘ, ʫʤʘ ʠ ʚʦʣʠ, ʩ ʜʨʫʛʦʡ Ù ʙʝʟʚʝʨʠʝ, ʨʘʟʨʫʰʠʪʝʣʴʥʦʝ ʟʥʘʥʠʝ, «ʦʙʨʳʚ 

ʚʨʝʤʝʥ» ʢʘʢ ʥʘʨʫʰʝʥʠʷ ʧʣʘʚʥʦʛʦ ʭʦʜʘ ʠʩʪʦʨʠʠ
107

. 

ʃʶʙʦʚʴ ʜʣʷ ʛʝʨʦʠʥʠ ʥʝʦʪʜʝʣʠʤʘ ʦʪ ʩʝʤʝʡʥʳʭ ʪʨʘʜʠʮʠʡ ʨʫʩʩʢʦʡ ʞʠʟʥʠ, ʦʪ ʝʝ 

ʨʝʣʠʛʠʦʟʥʦʛʦ ʯʫʚʩʪʚʘ, ʦʪ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʩʧʘʩʝʥʠʷ ʜʨʫʛʦʛʦ ʯʝʣʦʚʝʢʘ. ɺʝʨʘ, ʧʦ 

ʚʳʨʘʞʝʥʠʶ ɼ. ʉ. ʄʝʨʝʞʢʦʚʩʢʦʛʦ, «ʙʝʨʝʪ ʠʟ ʧʨʦʰʣʦʛʦ, ʠʟ ɽʚʘʥʛʝʣʠʷ, ʠʟ ʩʦʙʩʪʚʝʥʥʦʛʦ 

ʩʝʨʜʮʘ ʚʝʯʥʳʡ ʠʜʝʘʣ ʣʶʙʚʠ, ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʷʷ ʝʛʦ ʙʝʩʧʦʱʘʜʥʦʤʫ ʦʪʨʠʮʘʥʠʶ 

ʄʘʨʢʘ»
108

 [11. C. 142]. ʉ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʦʩʦʙʝʥʥʦ ʧʦʢʘʟʘʪʝʣʴʥʦʡ ʢʘʞʝʪʩʷ ʩʮʝʥʘ 

ʨʘʩʩʪʘʚʘʥʠʷ ɺʝʨʳ ʠ ʄʘʨʢʘ, ʦʧʠʩʘʥʥʘʷ ʚ IV ʛʣʘʚʝ ʧʝʨʚʦʡ ʯʘʩʪʠ ʨʦʤʘʥʘ.  ʉʨ.: çʇʨʘʚʜʘ ʠ 

ʩʚʝʪ, ʩʢʘʟʘʣ ʦʥ, - ʜʫʤʘʣʘ ʦʥʘ, ʠʜʫʯʠ, Ù ʛʜʝ ʞʝ ʚʳ? ʊʘʤ ʣʠ, ʛʜʝ ʦʥ ʛʦʚʦʨʠʪ, ʢʫʜʘ ʚʣʝʯʝʪ 

                                                 
104 ʄʝʨʝʞʢʦʚʩʢʠʡ ɼ. ʉ. ɻʦʥʯʘʨʦʚ // ʄʝʨʝʞʢʦʚʩʢʠʡ ɼ. ʉ. ɸʢʨʦʧʦʣʴ: ʀʟʙʨʘʥʥʳʝ ʣʠʪʝʨʘʪʫʨʥʦ-

ʢʨʠʪʠʯʝʩʢʠʝ ʩʪʘʪʴʠ. ʄ., 1991. ʉ. 138.  
105 ɻʦʥʯʘʨʦʚ  ʀ. ɸ. ʉʦʙʨʘʥʠʝ ʩʦʯʠʥʝʥʠʡ: ɺ 6 ʪ. ʄ., 1972. ʊ. 6. ʉ. 509. 
106 ʊʘʤ ʞʝ. ʉ. 522. 
107 ʄʝʣʴʥʠʢ ɺ. ʀ. ʈʝʘʣʠʟʤ ʀ. ɸ. ɻʦʥʯʘʨʦʚʘ. ɺʣʘʜʠʚʦʩʪʦʢ, 1985. ʉ. 93. 
108 ʄʝʨʝʞʢʦʚʩʢʠʡ ɼ. ʉ. ɻʦʥʯʘʨʦʚ // ʄʝʨʝʞʢʦʚʩʢʠʡ ɼ. ʉ. ɸʢʨʦʧʦʣʴ: ʀʟʙʨʘʥʥʳʝ ʣʠʪʝʨʘʪʫʨʥʦ-

ʢʨʠʪʠʯʝʩʢʠʝ ʩʪʘʪʴʠ. ʄ., 1991. ʉ. 142.  
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ʤʝʥʷß ʩʝʨʜʮʝ? <ß> ʀʣʠ ʧʨʘʚʜʘ ʟʜʝʩʴ?..» - ʛʦʚʦʨʠʣʘ ʦʥʘ, ʚʳʭʦʜʷ ʚ ʧʦʣʝ ʠ ʧʦʜʭʦʜʷ ʢ 

ʯʘʩʦʚʥʝ.  

ʄʦʣʯʘ, ʛʣʫʙʦʢʦ ʛʣʷʜʝʣʘ ʦʥʘ ʚ ʩʤʦʪʨʷʱʠʡ ʥʘ ʥʝʝ, ʟʘʜʫʤʯʠʚʳʡ ʚʟʦʨ ʦʙʨʘʟʘ.  

- ʋʞʝʣʠ ʦʥ ʥʝ ʧʦʡʤʝʪ ʵʪʦʛʦ ʥʠʢʦʛʜʘ ʠ ʥʝ ʚʦʨʦʪʠʪʩʷ Ù ʥʠ ʩʶʜʘß ʢ ʵʪʦʡ ʚʝʯʥʦʡ ʧʨʘʚʜʝß 

ʥʠ ʢʦ ʤʥʝ, ʢ ʧʨʘʚʜʝ ʤʦʝʡ ʣʶʙʚʠ?» (C. 535). ɺ ʵʪʦʤ ʬʨʘʛʤʝʥʪʝ, ʧʨʝʜʩʪʘʚʣʷʶʱʝʤ ʩʦʙʦʡ 

ʚʥʫʪʨʝʥʥʠʡ ʜʠʘʣʦʛ ʛʝʨʦʠʥʠ, ʨʘʩʢʨʳʚʘʝʪʩʷ ʝʝ ʧʫʪʴ ʢʘʢ ʧʦʧʳʪʢʘ ʩʦʝʜʠʥʝʥʠʷ «ʚʝʯʥʦʡ 

ʧʨʘʚʜʳ» ʍʨʠʩʪʘ ʩ ʧʨʘʚʜʦʡ ʦʜʫʭʦʪʚʦʨʷʶʱʝʡ ʞʝʥʩʢʦʡ ʣʶʙʚʠ, ʢʘʢ ʧʦʥʠʤʘʥʠʝ 

ʩʧʘʩʠʪʝʣʴʥʦʩʪʠ ʝʚʘʥʛʝʣʴʩʢʠʭ ʠʜʝʘʣʦʚ ʚ ʩʪʨʝʤʠʪʝʣʴʥʦ ʠʟʤʝʥʷʶʱʝʤʩʷ ʩʦʚʨʝʤʝʥʥʦʤ 

ʤʠʨʝ.  ʇʦ ʟʘʤʝʯʘʥʠʶ ʩʦʚʨʝʤʝʥʥʦʛʦ ʠʩʩʣʝʜʦʚʘʪʝʣʷ, «ʛʝʨʦʠʥʷ «ʆʙʨʳʚʘ» ʫʙʝʞʜʝʥʘ (ʠ 

ʦʪʩʶʜʘ ʚʪʦʨʦʝ ʟʥʘʯʝʥʠʝ ʝʝ ʠʤʝʥʠ), ʯʪʦ ʧʦʜʣʠʥʥʘʷ ʣʶʙʦʚʴ ʪʨʝʙʫʝʪ ʚʝʨʳ, ʢʨʝʧʢʘ 

ʚʝʨʦʡ»
109
. ɺ ʵʪʦʤ ʩʤʳʩʣʝ «ʜʠʘʣʦʛ ʙʘʙʫʰʢʠ ʠ ɺʝʨʳ, ʢʦʛʜʘ ʧʝʨʚʘʷ ʢʘʝʪʩʷ ʧʝʨʝʜ ʚʪʦʨʦʡ 

ʚ ʜʘʚʥʝʤ ʩʦʙʩʪʚʝʥʥʦʤ ʛʨʝʭʝ, ð ʢʫʣʴʤʠʥʘʮʠʷ ʠ ʨʘʟʚʷʟʢʘ ʚ ʨʘʟʚʠʪʠʠ ʩʦʙʳʪʠʡ, 

ʧʦʩʪʘʚʠʚʰʠʭ ʚʩʝʭ ʛʝʨʦʝʚ ʥʘ ʢʨʘʶ ʦʙʨʳʚʘ», ʧʦʵʪʦʤʫ «ʠʩʭʦʜ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ 

ʮʝʥʪʨʘʣʴʥʳʤ ʧʝʨʩʦʥʘʞʘʤ ʨʦʤʘʥʘ (ʠ ʘʚʪʦʨʫ) ʠʩʪʠʥʥʦ ʮʝʨʢʦʚʥʳʡ: ʚ ʧʦʢʘʷʥʠʠ ʠ 

ʦʯʠʱʝʥʠʠ ʦʪ ʛʨʝʭʘ»
110

. 

ɺ ʠʪʦʛʝ ʛʣʘʚʥʘʷ ʛʝʨʦʠʥʷ ʧʨʦʭʦʜʠʪ ʚ ʵʪʦʤ ʧʨʦʠʟʚʝʜʝʥʠʠ ʢʣʘʩʩʠʯʝʩʢʠʡ ʭʨʠʩʪʠʘʥʩʢʠʡ 

ʧʫʪʴ: ʦʪ ʛʨʝʭʘ ʢ ʧʦʢʘʷʥʠʶ ʠ ʚʦʩʢʨʝʩʝʥʠʶ. ʂʘʢ ʦʪʤʝʯʘʝʪ ʀ. ʀ. ʄʝʣʴʥʠʢ, «ʚ ɺʝʨʝ ʝʩʪʴ 

ʙʦʨʴʙʘ ʩʦ ʩʪʨʘʩʪʷʤʠ, ʝʩʪʴ ʧʦʢʘʷʥʠʝ Ù ʘ ʵʪʦ ʚʘʞʥʝʡʰʠʝ ʩʦʩʪʘʚʣʷʶʱʠʝ ʠʩʪʠʥʥʦʡ 

ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ», ʧʦʵʪʦʤʫ ʧʠʩʘʪʝʣʶ ʙʳʣʦ ʛʦʨʘʟʜʦ ʚʘʞʥʝʝ ʧʦʢʘʟʘʪʴ 

«ʜʨʘʤʘʪʠʯʝʩʢʠʡ ʨʘʟʨʳʚ ʚ ʦʙʨʘʟʝ ɺʝʨʳ», ʧʦʩʢʦʣʴʢʫ ʨʝʯʴ ʰʣʘ «ʦ ʧʦʠʩʢʝ ʧʫʪʝʡ ʢ 

ʧʨʝʦʜʦʣʝʥʠʶ «ʦʙʨʳʚʦʚ» ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʟʥʠ ʠ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʣʠʯʥʦʩʪʠ»
111

. 

ʀʪʘʢ, ʂʥʠʛʘ ʀʦʚʘ ʚʦ ʤʥʦʛʦʤ ʦʧʨʝʜʝʣʷʝʪ ʧʨʦʙʣʝʤʘʪʠʢʫ ʠ ʧʦʵʪʠʢʫ ʧʦʩʣʝʜʥʝʛʦ ʨʦʤʘʥʘ 

ʪʨʠʣʦʛʠʠ ɻʦʥʯʘʨʦʚʘ Ù ʨʦʤʘʥʘ «ʆʙʨʳʚ». ʂʘʢ ʩʪʨʘʜʘʥʠʷ ʠ ʙʦʣʝʟʥʠ ʀʦʚʘ ʧʦʟʚʦʣʷʶʪ 

ʧʦʩʪʘʚʠʪʴ ʚʦʧʨʦʩ ʦ ʧʫʪʷʭ ʇʨʦʤʳʩʣʘ ɹʦʞʠʷ
112
, ʪʘʢ ʞʠʟʥʝʥʥʳʡ ʧʫʪʴ ʛʣʘʚʥʳʭ ʛʝʨʦʝʚ 

ʨʦʤʘʥʘ ʧʦʟʚʦʣʷʝʪ ʨʘʩʢʨʳʪʴ ʜʨʘʤʘʪʠʟʤ ʧʦʠʩʢʘ ʠʤʠ ʩʚʦʝʛʦ ʧʫʪʠ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

«ʧʦʢʘʯʥʫʚʰʝʤʩʷ» ʦʙʱʝʩʪʚʝ
113
. ɺʘʞʥʦ ʧʦʜʯʝʨʢʥʫʪʴ, ʢʘʢ ʧʠʰʫʪ ʢʦʤʤʝʥʪʘʪʦʨʳ ʂʥʠʛʠ 

ʀʦʚʘ, ʯʪʦ «ʩʪʨʘʜʘʥʠʝ ʥʝ ʦʙʷʟʘʪʝʣʴʥʦ ʝʩʪʴ ʧʨʠʟʥʘʢ ʩʦʜʝʷʥʥʦʛʦ ʛʨʝʭʘ», ʯʪʦ «ɹʦʛ ʤʦʞʝʪ 

ʧʨʝʜʦʧʨʝʜʝʣʠʪʴ ʧʨʘʚʝʜʥʠʢʫ ʩʪʨʘʜʘʪʴ ʨʘʜʠ ʝʛʦ, ʗʭʚʝ, ʩʣʘʚʳ ʠ ʚʦ ʠʩʢʫʧʣʝʥʠʝ ʯʫʞʠʭ 

ʛʨʝʭʦʚ, ʯʪʦʙʳ ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʦʪʢʨʳʪʴ ʧʫʪʴ ʢ ʩʧʘʩʝʥʠʶ ʠ ʜʣʷ ʛʨʝʰʥʠʢʦʚ»
114
. ɺ ʨʦʤʘʥʝ 

ɻʦʥʯʘʨʦʚʘ ʧʫʪʴ ʛʝʨʦʝʚ ʢ ʩʧʘʩʝʥʠʶ ʩʚʷʟʘʥ ʩ ʚʝʨʦʡ, ʩ ʠʜʝʘʣʘʤʠ ʍʨʠʩʪʘ, ʩ ʛʦʪʦʚʥʦʩʪʴʶ 

ʩʪʨʘʜʘʪʴ ʟʘ ʜʨʫʛʦʛʦ ʯʝʣʦʚʝʢʘ, ʩ ʞʝʨʪʚʝʥʥʦʡ ʞʝʥʩʢʦʡ ʣʶʙʦʚʴʶ, ʩ ʠʩʢʫʩʩʪʚʦʤ, ʩ 
ʵʩʪʝʪʠʢʦʡ ʞʠʟʥʝʩʪʨʦʠʪʝʣʴʩʪʚʘ, ʩ ʧʦʠʩʢʘʤʠ ʩʦʚʝʨʰʝʥʥʦʡ ʂʨʘʩʦʪʳ.   

                                                 
109 ʅʝʜʟʚʝʮʢʠʡ ɺ. ɸ. ʈʦʤʘʥʳ ʀ. ɸ. ɻʦʥʯʘʨʦʚʘ: ɺ ʧʦʤʦʱʴ ʧʨʝʧʦʜʘʚʘʪʝʣʷʤ ʠ ʘʙʠʪʫʨʠʝʥʪʘʤ. ʄ., 
1996. ʉ. 74. 
110ɼʫʥʘʝʚ  ʄ. ʄ. ɺʝʨʘ ʚ ʛʦʨʥʠʣʝ ʉʦʤʥʝʥʠʡ. ʇʨʘʚʦʩʣʘʚʠʝ ʠ ʨʫʩʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʚ XVII-XX ʚʚ. // 

http://e-libra.ru/read/209299-vera-v-gornile-somnenij.-pravoslavie-i-russkaya-literatura-v-xvii -xx-
vv..html [ʕʣʝʢʪʨʦʥʥʳʡ ʨʝʩʫʨʩ].   
111 ʄʝʣʴʥʠʢ ɺ. ʀ. ɻʦʥʯʘʨʦʚ ʠ ʇʨʘʚʦʩʣʘʚʠʝ. ɼʫʭʦʚʥʳʡ ʤʠʨ ʧʠʩʘʪʝʣʷ. ʄ., 2008. ʉ. 370, 362. 
112 ɹʠʙʣʝʡʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ. ʉ ʠʣʣʶʩʪʨʘʮʠʷʤʠ  ɻ. ɼʦʨʝ ʠ ʮʚʝʪʥʳʤʠ ʚʢʣʝʡʢʘʤʠ. ʄ., 2002. ʉ. 
303. 
113 ʀʩʪʦʨʠʷ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ: ɺ 4 ʪ. ʃ., 1980-1983. ʊ. 3. ʉ. 197. 
114 ʈʠʞʩʢʠʡ ʄ. ʀ. ʂʥʠʛʘ ʀʦʚʘ: ʀʟ ʠʩʪʦʨʠʠ ʙʠʙʣʝʡʩʢʦʛʦ ʪʝʢʩʪʘ. ʅʦʚʦʩʠʙʠʨʩʢ, 1991. ʉ. 163. 

http://e-libra.ru/read/209299-vera-v-gornile-somnenij.-pravoslavie-i-russkaya-literatura-v-xvii-xx-vv..html
http://e-libra.ru/read/209299-vera-v-gornile-somnenij.-pravoslavie-i-russkaya-literatura-v-xvii-xx-vv..html
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ɺ ʨʦʤʘʥʝ «ʆʙʨʳʚ», ʢʘʢ ʨʘʥʝʝ ʚ ʨʦʤʘʥʘʭ «ʆʙʳʢʥʦʚʝʥʥʘʷ ʠʩʪʦʨʠʷ» (1847) ʠ «ʆʙʣʦʤʦʚ» 

(1859), ʦʙʨʘʟʫʶʱʠʭ ʠʟʚʝʩʪʥʫʶ ʪʨʠʣʦʛʠʶ ʧʠʩʘʪʝʣʷ, ʦʪʨʘʟʠʣʠʩʴ ʛʣʫʙʠʥʥʳʝ ʦʩʥʦʚʳ 

ʨʫʩʩʢʦʡ ʥʘʮʠʦʥʘʣʴʥʦʡ ʞʠʟʥʠ, ʧʦʢʘʟʘʥʥʳʝ ʯʝʨʝʟ ʩʪʦʣʢʥʦʚʝʥʠʝ «ʩʪʘʨʠʥʳ ʠ ʥʦʚʠʟʥʳ, 

ʤʦʣʦʜʦʩʪʠ (ʠʜʝʘʣʠʟʤʘ) ʠ ʟʨʝʣʦʩʪʠ (ʧʨʘʢʪʠʮʠʟʤʘ), ʦʪʮʦʚ ʠ ʜʝʪʝʡ, ʞʠʟʥʠ-ʧʦʢʦʷ ʠ ʞʠʟʥʠ-

ʜʚʠʞʝʥʠʷ, ʤʥʠʤʦʛʦ ʠ ʧʦʜʣʠʥʥʦʛʦ, ʤʦʨʘʣʠ (ʚʝʨʳ) ʠ ʘʤʦʨʘʣʠʟʤʘ (ʥʝʚʝʨʠʷ)», ʘ ʚʦ 

«ʌʨʝʛʘʪʝ «ʇʘʣʣʘʜʘ» (1858) ɻʦʥʯʘʨʦʚ ʩʫʤʝʣ ʠʟʦʙʨʘʟʠʪʴ ʠ «ʨʘʟʣʠʯʠʷ ʤʝʞʜʫ ʞʠʪʝʡʩʢʠʤʠ 

ʫʢʣʘʜʘʤʠ ʮʝʣʳʭ ʥʘʨʦʜʦʚ»
115
. ʕʪʠ ʚʘʞʥʝʡʰʠʝ ʬʠʣʦʩʦʬʩʢʦ-ʵʩʪʝʪʠʯʝʩʢʠʝ ʦʧʧʦʟʠʮʠʠ, 

ʧʨʝʜʩʪʘʚʣʝʥʥʳʝ ʚ ʨʦʤʘʥʝ «ʆʙʨʳʚè, ʚʢʣʶʯʘʷ ʩʶʜʘ ʪʘʢʞʝ ʦʙʨʘʟʳ «ʚʝʨʳ» ʠ «ʦʙʨʳʚʘ», 

ʧʦʟʚʦʣʷʶʪ ʚʦʩʧʨʠʥʠʤʘʪʴ ʠʭ ʢʘʢ ʩʠʤʚʦʣʠʯʝʩʢʦʝ ʚʳʨʘʞʝʥʠʝ ʘʚʪʦʨʩʢʦʡ ʬʠʣʦʩʦʬʠʠ 

ʠʩʪʦʨʠʠ, ʘʚʪʦʨʩʢʦʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʩʫʜʴʙʝ ʣʠʯʥʦʩʪʠ ʠ ʩʫʜʴʙʝ ʈʦʩʩʠʠ ʚ ʩʦʚʨʝʤʝʥʥʦʤ 

ʠʟʤʝʥʷʶʱʝʤʩʷ ʤʠʨʝ.  

  

                                                 
115 ʅʝʜʟʚʝʮʢʠʡ ɺ. ɸ. ɻʣʘʟʘʤʠ ʵʤʠʛʨʘʥʪʦʚ ʧʝʨʚʦʡ ʚʦʣʥʳ. ɺʩʪʫʧʠʪʝʣʴʥʘʷ ʩʪʘʪʴʷ // ʄʘʩʪʝʨ 
ʨʫʩʩʢʦʛʦ ʨʦʤʘʥʘ: ʀ. ɸ. ɻʦʥʯʘʨʦʚ  ʚ ʣʠʪʝʨʘʪʫʨʥʦʡ ʢʨʠʪʠʢʝ ʨʫʩʩʢʦʛʦ ʟʘʨʫʙʝʞʴʷ. ʉʙʦʨʥʠʢ 

ʜʦʢʫʤʝʥʪʦʚ ʠ ʤʘʪʝʨʠʘʣʦʚ. ʄ., 2002. ʉ. 9. 
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ʊʨʘʥʩʬʦʨʤʘʮʠʷ ʧʨʦʙʣʝʤʳ «ʆʪʮʳ ʠ ʜʝʪʠ» ʚ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ 1920-1950-ʭ 

ʛʦʜʦʚ («ɾʝʣʝʟʥʘʷ ʤʠʩʪʝʨʠʷ» ɼʘʥʠʠʣʘ ɸʥʜʨʝʝʚʘ)  

 

«Transformation of the Problem «Fathers and Sons» in Russian Literature of 1920-

1950-s («Iron Mystery» of Daniil Andreev)» 

 

O.A. Dashevskaya (ʆ.ɸ.ɼʘʰʝʚʩʢʘʷ) 

 
The article is dedicated to the traditional for the Russian literature problem of mutual 

relations of fathers and sons, which in modern socio-philosophical research is considered as 

a phenomenon of national consciousness and defines cross-cutting themes and timely 

semantic paradigms of Russian thought. The author of the work rightly relies on native 

research about Russian literature, in particular, the article of V.I. Mildon «Patricide as 

Russian question», where nihilism and «total ahistorism» are mentioned as an important 

sacred component of national mental outlook, that allows to talk about new approaches in 

Russian lore studies and defines topicality of the research. 

Scentific newness in the solving of the problem resides in the analysis of representational 

material of literature of 1920-1950-s. It is persuasively showed in the article that literature 

of the ʍʍth  century both reflects common features of national mental outlook, and 

emphasizes new landmarks in traditional themes solving. The thought, that problem of 

«Fathers and Sons» becomes an important feature of life perception in literature of 1920-

1950-s ï time of radical breakage of historical forms of existance, is true. The theme of 

patricide and the motive of search of fathers are analyzed as two principal vectors in 

literature development of this period, mainly, in «Iron Mystery» of D. Andreev concerned in 

the literary context of the historical epoch. 

 

ɺ ʩʦʚʨʝʤʝʥʥʳʭ ʩʦʮʠʘʣʴʥʦ-ʬʠʣʦʩʦʬʩʢʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʦ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ 

ʧʨʦʙʣʝʤʘ «ʦʪʮʦʚ ʠ ʜʝʪʝʡ» ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʢʘʢ ʬʝʥʦʤʝʥ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʦʟʥʘʥʠʷ. ɺ.ʀ. 

ʄʠʣʴʜʦʥ ʚ ʩʪʘʪʴʝ «ʆʪʮʝʫʙʠʡʩʪʚʦ ʢʘʢ ʨʫʩʩʢʠʡ ʚʦʧʨʦʩ» ʫʢʘʟʳʚʘʝʪ ʥʘ ʥʠʛʠʣʠʟʤ ʠ 

«ʪʦʪʘʣʴʥʳʡ ʥʝ(ʚʥʝ)ʠʩʪʦʨʠʟʤ» ʢʘʢ ʚʘʞʥʫʶ ʜʫʭʦʚʥʫʶ ʩʦʩʪʘʚʣʷʶʱʫʶ ʥʘʮʠʦʥʘʣʴʥʦʛʦ 

ʤʠʨʦʦʱʫʱʝʥʠʷ, ʜʣʷ ʢʦʪʦʨʦʛʦ «ʚʩʝ ʩʫʱʝʩʪʚʦʚʘʚʰʝʝ ʜʦ ʥʘʩʪʦʷʱʝʛʦ ʤʦʤʝʥʪʘ ʥʝ ʠʤʝʝʪ 

ʟʥʘʯʝʥʠʝ ʠ ʣʠʰʴ ʩʦʙʩʪʚʝʥʥʘʷ ʚʦʣʷ ʩʣʫʞʠʪ ʪʦʯʢʦʡ ʦʪʩʯʝʪʘ».116 ʄʠʣʴʜʦʥ ʦʪʤʝʯʘʝʪ, ʯʪʦ 

ʚ ʨʫʩʩʢʦʤ ʚʘʨʠʘʥʪʝ ʧʨʦʠʩʭʦʜʠʪ ʧʦʣʥʳʡ ʦʪʢʘʟ ʦʪ ʧʨʦʰʣʦʛʦ, ʧʨʠ ʵʪʦʤ ʥʘʣʠʯʝʩʪʚʫʝʪ 

ʫʙʝʞʜʝʥʠʝ, ʯʪʦ «ʧʝʨʝʫʩʪʨʦʡʩʪʚʦ, ʟʘʪʝʚʘʝʤʦʝ ʥʘʩʪʦʷʱʠʤ, ʝʩʪʴ ʧʝʨʚʦʝ ʧʦʜʣʠʥʥʦʝ 

ʫʩʪʨʦʡʩʪʚʦ». ɸʚʪʦʨ ʩʪʘʪʴʠ ʜʝʣʘʝʪ ʚʳʚʦʜ ʦ ʪʦʤ, ʯʪʦ «ʩʫʱʝʩʪʚʦʚʘʥʠʝ ʙʝʟ ʧʨʦʰʣʦʛʦ ʠ ʙʝʟ 

ʙʫʜʫʱʝʛʦ» ʥʘʢʘʧʣʠʚʘʝʪ ʦʧʳʪ ʘʥʥʠʛʠʣʷʮʠʠ, ʧʝʨʝʜʘʚʘʷ ʝʛʦ ʦʪ ʧʦʢʦʣʝʥʠʷ ʢ ʧʦʢʦʣʝʥʠʶ.117  

ɺ.ʀ.ʄʠʣʴʜʦʥ ʘʥʘʣʠʟʠʨʫʝʪ ʵʪʫ ʦʩʦʙʝʥʥʦʩʪʴ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʦʟʥʘʥʠʷ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ 

ʨʫʩʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʠ ʧʦʵʪʦʚ ʍ1ʍ ʚʝʢʘ («ɻʦʨʝ ʦʪ ʫʤʘ» ɸ. ɻʨʠʙʦʝʜʦʚʘ, ʧʦʵʟʠʷ ʄ. 

ʃʝʨʤʦʥʪʦʚʘ, «ʂʘʧʠʪʘʥʩʢʘʷ ʜʦʯʢʘ» ɸ. ʇʫʰʢʠʥʘ, «ʆʪʮʳ ʠ ʜʝʪʠ» ʀ. ʊʫʨʛʝʥʝʚʘ, «ɹʨʘʪʴʷ 

ʂʘʨʘʤʘʟʦʚʳ ʌ. ɼʦʩʪʦʝʚʩʢʦʛʦ). ʆʥ ʦʙʥʘʨʫʞʠʚʘʝʪ ʠʥʬʘʥʪʠʣʴʥʦʩʪʴ ʜʫʭʘ, ʩʦʩʪʦʷʥʠʝ 

«ʚʝʯʥʦʛʦ ʜʝʪʩʪʚʘ» ʢʘʢ ʚʘʞʥʫʶ ʯʝʨʪʫ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʠʨʦʦʱʫʱʝʥʠʷ. ʉ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, 

«ʙʝʟʦʪʮʦʚʱʠʥʘ» ʠ ʩʠʨʦʪʩʪʚʦ ʣʦʛʠʯʝʩʢʠ ʧʦʨʦʞʜʘʶʪ «ʢʫʣʴʪ ʦʪʮʦʚ», «ʛʠʧʝʨʪʨʦʬʠʯʝʩʢʠ 

                                                 
116 ʄʠʣʴʜʦʥ ɺ.ʀ. ʆʪʮʝʫʙʠʡʩʪʚʦ ʢʘʢ ʨʫʩʩʢʠʡ ʚʦʧʨʦʩ // ɺʦʧʨʦʩʳ  ʬʠʣʦʩʦʬʠʠ. 1994. ˉ 12. ʉ. 50. 
117 ʊʘʤ ʞʝ. ʉ. 50-51. 
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ʧʨʝʪʚʦʨʷʝʤʳʡ ʚ ʣʶʙʦʚʴ ʢ ʝʛʦ ʩʦʮʠʘʣʴʥʳʤ ʟʘʤʝʩʪʠʪʝʣʝʤ Ù ʮʘʨʶ, ʚʳʩʰʝʤʫ 

ʨʫʢʦʚʦʜʠʪʝʣʶ ʩʪʨʘʥʳ, ʧʝʨʩʦʥʘʣʴʥʦʤʫ ʠʣʠ ʢʦʣʣʝʢʪʠʚʥʦʤʫ, ʩʦ ʩʪʦʨʦʥʳ ʢʦʪʦʨʦʛʦ 

ʧʨʝʜʧʦʣʘʛʘʶʪʩʷ (ʩʠʤʫʣʠʨʫʶʪʩʷ) ʦʪʚʝʪʥʳʝ ʯʫʚʩʪʚʘ» [1. ʉ. 51]. ɸʚʪʦʨ ʩʪʘʪʴʠ ʫʢʘʟʳʚʘʝʪ 

ʥʘ ʛʣʫʙʦʢʫʶ, ʤʥʦʛʦʚʝʢʦʚʫʶ ʫʢʦʨʝʥʝʥʥʦʩʪʴ ʵʪʠʭ ʜʚʫʭ ʠʥʪʫʠʮʠʡ ʚ ʥʘʮʠʦʥʘʣʴʥʦʤ 
ʩʦʟʥʘʥʠʠ.  

ʃʠʪʝʨʘʪʫʨʘ ʍʍ ʚʝʢʘ ʠ ʦʪʨʘʞʘʝʪ ʦʙʱʠʝ ʯʝʨʪʳ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʠʨʦʦʱʫʱʝʥʠʷ, ʠ 

ʦʙʦʟʥʘʯʘʝʪ ʥʦʚʳʝ ʚʝʭʠ ʚ ʨʝʰʝʥʠʠ ʪʨʘʜʠʮʠʦʥʥʳʭ ʪʝʤ. ʇʨʦʙʣʝʤʘ «ʦʪʮʳ-ʜʝʪʠ» 

ʩʪʘʥʦʚʠʪʩʷ ʚʘʞʥʦʡ ʯʝʨʪʦʡ ʞʠʟʥʝʦʱʫʱʝʥʠʷ ʣʠʪʝʨʘʪʫʨʳ 1920-1950-ʭ ʛʦʜʦʚ Ù ʚʨʝʤʝʥʠ 

ʨʘʜʠʢʘʣʴʥʦʡ ʣʦʤʢʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʬʦʨʤ ʙʳʪʠʷ. 

ʇʨʦʙʣʝʤʘ ʦʪʮʦʚ ʠ ʜʝʪʝʡ ʚ ʵʪʦʪ ʧʝʨʠʦʜ ʨʘʟʚʠʪʠʷ ʣʠʪʝʨʘʪʫʨʳ ʦʙʨʝʪʘʝʪ ʚʝʢʪʦʨ «ʦʪʢʘʟʘ ʦʪ 

ʦʪʮʦʚ» ʠ ʧʦʠʩʢʘ ʠʭ ʟʘʤʝʩʪʠʪʝʣʝʡ. ʊʚʦʨʯʝʩʪʚʦ ʠʟʙʨʘʥʥʦʛʦ ʥʘʤʠ ʘʚʪʦʨʘ Ù ɼʘʥʠʠʣʘ 

ɸʥʜʨʝʝʚʘ (1905 Ù 1959) Ù ʜʘʝʪ ʚʦʟʤʦʞʥʦʩʪʴ ʨʘʩʢʨʳʪʴ ʨʘʟʥʳʝ ʛʨʘʥʠ ʘʢʪʫʘʣʴʥʦʡ ʪʝʤʳ. 

ʃʠʪʝʨʘʪʫʨʘ 1920-ʭ ʛʦʜʦʚ ʥʘʠʙʦʣʝʝ ʦʩʪʨʦ ʦʪʨʘʟʠʣʘ ʜʨʘʤʘʪʠʟʤ ʧʝʨʝʭʦʜʘ ʢ ʥʦʚʦʡ 

ʠʩʪʦʨʠʯʝʩʢʦʡ ʵʧʦʭʝ, ʜʘʣʘ ʨʘʟʥʳʝ ʚʘʨʠʘʥʪʳ ʧʦʣʥʦʛʦ ʠ ʙʝʟʦʛʦʚʦʨʦʯʥʦʛʦ ʦʪʨʠʮʘʥʠʷ 

ʧʨʦʰʣʦʛʦ ʠ ʦʧʘʩʥʦʩʪʴ ʵʪʦʛʦ (ʧʦʵʟʠʷ ʇʨʦʣʝʪʢʫʣʴʪʘ, ʪʚʦʨʯʝʩʪʚʦ ɺ. ʄʘʷʢʦʚʩʢʦʛʦ 1920-ʭ 

ʛʦʜʦʚ, «ʂʦʥʘʨʤʠʷ» ʀ. ɹʘʙʝʣʷ, «ɼʦʥʩʢʠʝ ʨʘʩʩʢʘʟʳ» ʄ. ʐʦʣʦʭʦʚʘ ʠ ʜʨ.). ʆʪʚʝʨʛʘʷ 

ʮʝʥʥʦʩʪʠ «ʦʪʮʦʚ», ʤʦʣʦʜʦʝ ʧʦʢʦʣʝʥʠʝ ʠʱʝʪ ʠʭ ʥʦʚʳʡ ʘʥʘʣʦʛ ʚ ʠʜʝʷʭ 

ʠʥʪʝʨʥʘʮʠʦʥʘʣʠʟʤʘ ʠ ʚ ʢʦʣʣʝʢʪʠʚʥʳʭ ʮʝʥʥʦʩʪʷʭ. 

ɺ ʛʝʨʦʷʭ ʣʠʪʝʨʘʪʫʨʳ 1920-ʭ ʛʦʜʦʚ ʧʨʠʩʫʪʩʪʚʫʝʪ «ʚʝʯʥʦʝ ʜʝʪʩʪʚʦ» ʨʫʩʩʢʠʭ ʥʠʛʠʣʠʩʪʦʚ 

ʣʠʪʝʨʘʪʫʨʳ ʍ1ʍ ʩʪʦʣʝʪʠʷ; ʦʥʠ ʫʩʪʨʝʤʣʝʥʳ ʢ ʥʦʚʦʤʫ ʠ ʚ ʵʪʦʤ ʪʷʛʦʪʝʥʠʠ ʢ ʙʫʜʫʱʝʤʫ 

ʦʙʥʘʨʫʞʠʚʘʶʪ ʣʝʛʢʦʩʪʴ ʨʘʩʧʨʘʚʳ ʩ ʦʪʮʘʤʠ. ɻʝʨʦʠ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʍʍ ʚʝʢʘ, ʢʘʢ ʠ 

ʠʭ ʧʨʝʜʰʝʩʪʚʝʥʥʠʢʠ, ʨʘʜʠʢʘʣʴʥʳ ʚ ʩʚʦʠʭ ʤʝʪʦʜʘʭ, ʨʝʰʠʪʝʣʴʥʳ ʠ ʙʝʟʘʧʝʣʣʷʮʠʦʥʥʳ ʚ 

ʦʪʚʝʨʞʝʥʠʠ ʦʧʳʪʘ ʦʪʮʦʚ. ɺ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʵʪʠʭ ʣʝʪ ʦʩʦʙʝʥʥʦ ʦʪʨʘʟʠʣʠʩʴ ʩʦʮʠʘʣʴʥʦ-

ʠʩʪʦʨʠʯʝʩʢʠʝ ʠ ʥʨʘʚʩʪʚʝʥʥʦ-ʧʩʠʭʦʣʦʛʠʯʝʩʢʠʝ ʘʩʧʝʢʪʳ ʪʨʘʜʠʮʠʦʥʥʦʡ ʨʫʩʩʢʦʡ 
ʧʨʦʙʣʝʤʳ.  

ʆʩʦʙʝʥʥʦ ʧʦʢʘʟʘʪʝʣʴʥʦ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ, ʪʚʦʨʯʝʩʪʚʦ ʄʠʭʘʠʣʘ ʐʦʣʦʭʦʚʘ (1905 Ù 

1984). ɺ «ɼʦʥʩʢʠʭ ʨʘʩʩʢʘʟʘʭ» (1924 Ù 1927) ʧʠʩʘʪʝʣʴ ʧʦʢʘʟʘʣ, ʯʪʦ ʢʦʥʬʣʠʢʪ ʧʦʢʦʣʝʥʠʡ 

ʠ ʦʪʢʘʟ ʦʪ ʥʘʩʣʝʜʠʷ ʦʪʮʦʚ ʣʠʰʴ ʦʪʯʘʩʪʠ ʦʙʫʩʣʦʚʣʝʥ ʥʝʢʠʤʠ ʠʩʢʦʥʥʳʤʠ ʨʫʩʩʢʠʤʠ 

ʯʝʨʪʘʤʠ. ʆʥ ʦʪʨʘʟʠʣ ʥʦʚʳʡ ʠʩʪʦʨʠʯʝʩʢʠʡ ʵʪʘʧ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʥʠʛʠʣʠʟʤʘ ʢʘʢ 

ʩʣʝʜʩʪʚʠʝ ʛʣʦʙʘʣʴʥʦʛʦ ʢʨʠʟʠʩʘ ʥʘʮʠʦʥʘʣʴʥʦʡ ʞʠʟʥʠ, ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʧʨʝʜʩʪʘʚʠʣ 

ʩʠʪʫʘʮʠʶ «ʢʨʫʰʝʥʠʝ ʛʫʤʘʥʠʟʤʘ», ʜʦʚʝʜʷ ʢʦʣʣʠʟʠʠ ʜʦ ʪʨʘʛʠʯʝʩʢʦʛʦ ʧʨʝʜʝʣʘ ʚ ʨʘʟʥʳʭ 

ʚʘʨʠʘʥʪʘʭ.  

ʆʪʮʝʫʙʠʡʩʪʚʦ ʠ ʜʝʪʦʫʙʠʡʩʪʚʦ ʩʪʘʥʦʚʷʪʩʷ ʦʩʥʦʚʥʳʤʠ ʪʝʤʘʤʠ ʥʦʚʝʣʣ ʐʦʣʦʭʦʚʘ. ʆʪʮʳ 

ʠ ʜʝʪʠ ʚ «ɼʦʥʩʢʠʭ ʨʘʩʩʢʘʟʘʭ» ʩʪʘʥʦʚʷʪʩʷ ʞʝʨʪʚʘʤʠ ʠʩʪʦʨʠʯʝʩʢʠʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ, 

ʦʢʘʟʳʚʘʷʩʴ ʧʦ ʨʘʟʥʳʝ ʩʪʦʨʦʥʳ ʙʘʨʨʠʢʘʜ ʚ ʠʩʪʦʨʠʯʝʩʢʦʡ ʣʦʤʢʝ; ʦʪʮʳ ʠ ʩʳʥʦʚʴʷ 

ʚʳʩʪʫʧʘʶʪ ʦʜʠʥʘʢʦʚʦ ʞʝʩʪʦʢʠʤʠ ʧʦ ʦʪʥʦʰʝʥʠʶ ʜʨʫʛ ʢ ʜʨʫʛʫ («ʇʨʦʜʢʦʤʠʩʩʘʨ»). 

ɼʝʪʦʫʙʠʡʩʪʚʦ ʤʦʞʝʪ ʷʚʣʷʪʴʩʷ ʩʣʝʜʩʪʚʠʝʤ ʪʨʘʛʠʯʝʩʢʦʡ ʩʣʫʯʘʡʥʦʩʪʠ: ʦʪʝʮ ʧʦ ʨʦʜʠʥʢʝ 

ʥʘ ʥʦʛʝ ʫʟʥʘʝʪ ʚ ʫʙʠʪʦʤ ʠʤ ʢʨʘʩʥʦʘʨʤʝʡʮʝ ʩʳʥʘ (ʨʘʩʩʢʘʟ «ʈʦʜʠʥʢʘ»). ʐʦʣʦʭʦʚ 

ʚʳʷʚʣʷʝʪ ʙʝʟʫʩʣʦʚʥʫʶ ʞʝʩʪʦʢʦʩʪʴ ʠ ʦʪʮʦʚ, ʠ ʩʳʥʦʚʝʡ, ʩʚʷʟʘʚʰʠʭ ʩʚʦʶ ʩʫʜʴʙʫ ʩ ʙʝʣʳʤ 

ʜʚʠʞʝʥʠʝʤ («ɹʘʭʯʝʚʥʠʢ», «ʂʦʣʦʚʝʨʪʴ»). ʉʠʪʫʘʮʠʷ ʜʝʪʦʫʙʠʡʩʪʚʘ, ʚʚʦʜʠʤʘʷ 

ʐʦʣʦʭʦʚʳʤ, ʠʩʢʣʶʯʠʪʝʣʴʥʘ ʠ ʥʝʜʦʧʫʩʪʠʤʘ ʜʣʷ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʍ1ʍ ʚʝʢʘ; ʚ ʪʦ ʞʝ 

ʚʨʝʤʷ ʦʯʝʚʠʜʥʦ, ʯʪʦ ʚ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʐʦʣʦʭʦʚʘ ʙʦʣʴʰʝʡ ʞʘʣʦʩʪʴʶ ʥʘʜʝʣʝʥʳ ʦʪʮʳ ʧʦ 
ʦʪʥʦʰʝʥʠʶ ʢ ʩʳʥʦʚʴʷʤ.  
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ʉʠʨʦʪʩʪʚʦ ʚ ʤʠʨʝ «ɼʦʥʩʢʠʭ ʨʘʩʩʢʘʟʦʚ» Ù ʢʦʥʢʨʝʪʥʳʝ ʞʠʟʥʝʥʥʳʝ ʩʫʜʴʙʳ ʛʝʨʦʝʚ. ʉ 

ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, «ʙʝʟʦʪʮʦʚʱʠʥʘ» ʠ ʙʝʟʜʦʤʥʦʩʪʴ ʩʪʘʥʦʚʷʪʩʷ ʦʩʦʙʳʤ ʩʦʩʪʦʷʥʠʝʤ 

ʥʦʩʠʪʝʣʝʡ ʥʦʚʳʭ ʠʜʝʘʣʦʚ, ʤʠʨʦʦʱʫʱʝʥʠʝʤ ʠ ʩʧʦʩʦʙʦʤ ʞʠʟʥʠ, ʦʪ ʢʦʪʦʨʦʛʦ ʦʥʠ ʥʝ 

ʪʦʨʦʧʷʪʩʷ ʦʪʢʘʟʳʚʘʪʴʩʷ: ʦʛʨʘʥʠʯʝʥʥʳʝ ʢʣʘʩʩʦʚʳʤ ʤʠʨʦʚʦʟʟʨʝʥʠʝʤ ʢʨʘʩʥʦʘʨʤʝʡʮʳ 

ʨʘʚʥʦʜʫʰʥʳ ʢ ʩʝʤʴʝ, ʥʝʧʨʠʤʠʨʠʤʳ ʢ «ʚʨʘʛʘʤ» («ʐʠʙʘʣʢʦʚʦ ʩʝʤʷ»). ʉʠʨʦʪʩʪʚʦ ʜʝʪʝʡ 

ʦʟʥʘʯʘʝʪ ʥʝ ʪʦʣʴʢʦ ʠʭ «ʙʝʟʦʧʦʨʥʦʩʪʴ» ʠ ʙʝʩʧʨʠʶʪʥʦʩʪʴ (ʞʠʚʫʪ ʧʨʠ ʟʘʚʦʜʝ, ʠʣʠ ʚ 

ʙʘʪʨʘʢʘʭ ʧʦ ʯʫʞʠʤ ʫʛʣʘʤ), ʥʦ ʠ ʜʫʭʦʚʥʫʶ ʠ ʯʝʣʦʚʝʯʝʩʢʫʶ ʥʝʦʙʝʩʧʝʯʝʥʥʦʩʪʴ ʠʭ 

ʙʫʜʫʱʝʛʦ. ʉʠʨʦʪʩʪʚʦ Ù ʨʘʩʰʠʨʝʥʠʝ ʦʧʳʪʘ ʙʝʩʭʦʟʷʡʩʪʚʝʥʥʦʩʪʠ, ʟʘʙʚʝʥʠʝ ʧʨʘʢʪʠʯʝʩʢʠʭ 

ʥʘʚʳʢʦʚ ʧʨʝʞʥʠʭ ʧʦʢʦʣʝʥʠʡ. ʇʦ ʤʳʩʣʠ ʐʦʣʦʭʦʚʘ, ʩʤʝʨʪʴ ʠ ʦʪʮʦʚ, ʠ ʤʦʣʦʜʦʛʦ 

ʧʦʢʦʣʝʥʠʷ Ù ʨʘʩʪʨʘʪʘ ʜʫʭʦʚʥʦʛʦ ʠ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʛʦ ʧʦʪʝʥʮʠʘʣʘ ʥʘʮʠʠ.  

ɼʨʫʛʦʡ ʘʩʧʝʢʪ ʧʨʦʙʣʝʤʳ «ʦʪʮʦʚ ʠ ʜʝʪʝʡ» ʦʙʦʟʥʘʯʠʣ ɼʘʥʠʠʣ ɸʥʜʨʝʝʚ, ʦʩʥʦʚʥʳʝ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʢʦʪʦʨʦʛʦ ʙʳʣʠ ʥʘʧʠʩʘʥʳ ʚ 1950-ʝ ʛʦʜʳ. ɼʘʥʠʠʣ ɸʥʜʨʝʝʚ Ù ʨʝʣʠʛʠʦʟʥʳʡ 

ʬʠʣʦʩʦʬ ʠ ʭʫʜʦʞʥʠʢ-ʤʝʪʘʬʠʟʠʢ. ɽʤʫ ʧʨʠʥʘʜʣʝʞʘʪ ʢʥʠʛʠ «ʈʫʩʩʢʠʝ ʙʦʛʠ» (1955), 

«ɾʝʣʝʟʥʘʷ ʤʠʩʪʝʨʠʷ» (1956), «ʈʦʟʘ ʄʠʨʘ» (1958). ɺ ʦʩʥʦʚʝ ʝʛʦ ʤʠʨʦʩʦʟʝʨʮʘʥʠʷ ʣʝʞʠʪ 

ʨʫʩʩʢʘʷ ʨʝʣʠʛʠʦʟʥʘʷ ʬʠʣʦʩʦʬʠʷ ʠ ʠʥʜʠʡʩʢʘʷ ʧʘʨʘʜʠʛʤʘ ʤʳʰʣʝʥʠʷ (ʙʨʘʭʤʘʥʠʟʤ). ɼ. 

ɸʥʜʨʝʝʚ ʘʥʘʣʠʟʠʨʫʝʪ ʜʫʭʦʚʥʫʶ ʠʩʪʦʨʠʶ ʯʝʣʦʚʝʯʝʩʪʚʘ ʠ ʧʳʪʘʝʪʩʷ ʦʩʤʳʩʣʠʪʴ ʤʝʩʪʦ ʠ 

ʨʦʣʴ ʈʦʩʩʠʠ ʚ ʚʦʩʭʦʞʜʝʥʠʠ ʫʥʠʚʝʨʩʫʤʘ ʚ ʧʦʠʩʢʘʭ ʚʩʝʣʝʥʩʢʦʡ ʛʘʨʤʦʥʠʠ, ʥʘʟʚʘʥʥʦʡ ʠʤ 

ʵʧʦʭʦʡ ʈʦʟʳ ʄʠʨʘ.  

ɺ ʤʠʬʦʣʦʛʠʯʝʩʢʠʭ ʜʠʩʢʫʨʩʘʭ ɼ. ɸʥʜʨʝʝʚʘ ʠʟʦʙʨʘʞʘʝʪʩʷ ʨʘʟʚʠʪʠʝ ʟʝʤʥʦʡ ʞʠʟʥʠ ʚ 

ʩʠʤʚʦʣʠʯʝʩʢʠʭ ʬʦʨʤʘʭ, ʠʩʩʣʝʜʫʶʪʩʷ ʩʦʮʠʘʣʴʥʳʝ ʩʪʨʫʢʪʫʨʳ ʠ ʦʙʱʝʩʪʚʝʥʥʦʝ ʙʳʪʠʝ 

ʯʝʣʦʚʝʢʘ ʚ ʩʚʷʟʠ ʩ ʫʥʠʚʝʨʩʘʣʴʥʳʤʠ ʟʘʢʦʥʘʤʠ ʨʘʟʚʠʪʠʷ ʚʩʝʣʝʥʩʢʦʡ ʞʠʟʥʠ. ɺ «ɾʝʣʝʟʥʦʡ 

ʤʠʩʪʝʨʠʠ» (1956) ʜʝʡʩʪʚʫʶʪ ʫʩʣʦʚʥʳʝ ʧʝʨʩʦʥʘʞʠ, ɸʥʜʨʝʝʚ ʧʳʪʘʝʪʩʷ ʦʙʲʷʩʥʠʪʴ ʚ 

ʢʫʣʴʪʫʨ ʬʠʣʦʩʦʬʩʢʦʤ ʢʣʶʯʝ ʩʫʱʥʦʩʪʴ ʩʤʝʥʳ ʩʦʮʠʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʭ ʬʦʨʤ ʞʠʟʥʠ ʚ 

ʍʍ ʚʝʢʝ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚʳʷʚʠʪʴ ʛʝʥʝʟʠʩ ʠ ʧʨʠʨʦʜʫ ʪʦʪʘʣʠʪʘʨʥʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ. 

ɼʘʥʠʠʣ ɸʥʜʨʝʝʚ ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʦʪʮʝʫʙʠʡʩʪʚʦ ʠ ʜʝʪʦʫʙʠʡʩʪʚʦ ʢʘʢ ʤʝʪʘʬʦʨʫ ʜʫʭʦʚʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ ʦʙʱʝʩʪʚʘ ʠ ʢʦʥʢʨʝʪʥʫʶ ʧʨʘʢʪʠʢʫ ʚ ʧʦʩʪʨʝʚʦʣʶʮʠʦʥʥʳʡ ʧʝʨʠʦʜ. ʇʨʦʙʣʝʤʘ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ ʦʪʮʦʚ ʠ ʜʝʪʝʡ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʠʤ ʥʝ ʚ ʩʦʮʠʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʦʤ ʠ 

ʥʨʘʚʩʪʚʝʥʥʦ-ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʤ ʨʘʢʫʨʩʝ, ʢʘʢ ʫ ʐʦʣʦʭʦʚʘ, ʘ ʚ ʘʩʧʝʢʪʘʭ 

ʧʩʠʭʦʘʥʘʣʠʪʠʯʝʩʢʦʤ ʠ ʢʫʣʴʪʫʨ ʬʠʣʦʩʦʬʩʢʦʤ. 

1. ʇʨʦʙʣʝʤʘ çʦʪʮʳ ʠ ʜʝʪʠ» ʦʙʦʨʘʯʠʚʘʝʪʩʷ ʚ «ɾʝʣʝʟʥʦʡ ʤʠʩʪʝʨʠʠ» ʚʦʧʨʦʩʦʤ ʦ 

ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ʚʣʘʩʪʠ ʠ ʥʘʨʦʜʘ. ɸʥʜʨʝʝʚ ʦʧʠʨʘʝʪʩʷ ʥʘ ʥʘʮʠʦʥʘʣʴʥʳʝ 

ʠʩʪʦʨʠʦʩʦʬʩʢʠʝ ʤʦʜʝʣʠ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʳʤ ʚʣʘʩʪʴ (ʮʘʨʴ, «ʦʪʝʮ-ʙʘʪʶʰʢʘ») ʚʳʧʦʣʥʷʝʪ 

ʟʘʱʠʪʥʳʝ ʬʫʥʢʮʠʠ, ʦʭʨʘʥʷʝʪ ʩʚʦʠʭ «ʯʘʜ» (ʥʘʨʦʜ)118.  ɺ ʧʨʝʜʩʪʘʚʣʝʥʠʷʭ ɸʥʜʨʝʝʚʘ, 

ʩʘʤʦʜʝʨʞʘʚʥʘʷ ʚʣʘʩʪʴ, ʢʘʢ ʧʨʘʚʠʣʦ, ʦʪʩʪʫʧʘʝʪ ʦʪ ʩʚʦʝʛʦ ʧʨʝʜʥʘʟʥʘʯʝʥʠʷ, ɸʥʜʨʝʝʚ 

ʘʥʘʣʠʟʠʨʫʝʪ ʞʝʩʪʦʢʦʩʪʴ ʀʚʘʥʘ ɻʨʦʟʥʦʛʦ, ʇʝʪʨʘ ʇʝʨʚʦʛʦ, ʥʦ ʤʦʞʝʪ ʠ ʚʳʧʦʣʥʷʪʴ ʩʚʦʠ 

ʬʫʥʢʮʠʠ. ʊʘʢ, ɸʥʜʨʝʝʚ ʨʘʟʚʠʚʘʝʪ ʩʫʱʝʩʪʚʫʶʱʠʡ ʚ ʥʘʮʠʦʥʘʣʴʥʦʤ ʩʦʟʥʘʥʠʠ ʤʠʬ ʦ 

ʩʪʘʨʮʝ ʌʝʜʦʨʝ ʂʫʟʴʤʠʯʝ, ʨʫʩʩʢʦʤ ʮʘʨʝ, ʦʪʨʝʢʰʝʤʩʷ ʦʪ ʧʨʝʩʪʦʣʘ ʠ ʫʰʝʜʰʝʤ ʪʘʡʢʦʤ 

ʜʣʷ ʠʩʢʫʧʣʝʥʠʷ ʚʠʥʳ ʨʫʩʩʢʠʭ ʧʨʝʩʪʦʣʦʥʘʩʣʝʜʥʠʢʦʚ. ɸʥʜʨʝʝʚ ʨʘʩʩʤʘʪʨʠʚʘʝʪ 

ʪʦʪʘʣʠʪʘʨʥʦʝ ʛʦʩʫʜʘʨʩʪʚʦ ʠ ʢʘʢ ʧʨʦʜʦʣʞʝʥʠʝ ʤʦʥʘʨʭʠʯʝʩʢʠʭ ʬʦʨʤ ʧʨʘʚʣʝʥʠʷ, ʠ ʢʘʢ 
ʩʢʘʯʦʢ ʚ ʠʭ ʨʘʟʚʠʪʠʠ. 

ɺ ʤʠʬʦʣʦʛʠʯʝʩʢʦʡ ʤʦʜʝʣʠ ʤʠʨʘ ɸʥʜʨʝʝʚʘ ʚʩʝ, ʧʨʦʠʩʭʦʜʷʱʝʝ ʚ ʟʝʤʥʦʡ ʞʠʟʥʠ, ʥʝ 

ʧʨʦʠʟʚʦʣ ʣʶʜʝʡ, ʘ ʦʪʨʘʞʝʥʠʝ ʢʦʩʤʠʯʝʩʢʠʭ ʧʨʦʮʝʩʩʦʚ, ʩʣʦʞʠʚʰʠʭʩʷ ʚ ʤʝʪʘʠʩʪʦʨʠʠ. ɺ 

ʩʶʞʝʪʝ ʤʠʩʪʝʨʠʠ ʧʘʨʘʣʣʝʣʴʥʦ ʨʘʟʚʠʚʘʶʪʩʷ ʜʚʘ ʧʣʘʥʘ: ʩʦʙʳʪʠʷ ʚ ʤʝʪʘʬʠʟʠʯʝʩʢʦʡ 

                                                 
118 ʈʷʙʦʚ. ʆ.ɺ. ʈʷʙʦʚ ʆ.ɺ. ʈʫʩʩʢʘʷ ʬʠʣʦʩʦʬʠʷ ɾʝʥʩʪʚʝʥʥʦʩʪʠ. ʀʚʘʥʦʚʦ: çʖʥʦʥʘè, 1999. ʉ. 29 -
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ʨʝʘʣʴʥʦʩʪʠ ʠ ʚ ʟʝʤʥʦʡ ʞʠʟʥʠ. ɺ ʢʘʨʪʠʥʝ ʤʠʨʘ ɸʥʜʨʝʝʚʘ ʝʩʪʴ ʢʘʢ ʢʦʩʤʦʩ, ʪʘʢ ʠ 
ʧʨʦʪʠʚʦʩʪʦʷʱʠʡ ʝʤʫ ʘʥʪʠʢʦʩʤʦʩ.  

ʉʶʞʝʪ ʟʝʤʥʦʡ ʠʩʪʦʨʠʠ ʚ «ɾʝʣʝʟʥʦʡ ʤʠʩʪʝʨʠʠ» ʥʘʯʠʥʘʝʪʩʷ ʩ ʦʪʮʝʫʙʠʡʩʪʚʘ ʚ 

ʘʥʪʠʢʦʩʤʦʩʝ, ʯʪʦ ʷʚʣʷʝʪʩʷ ʧʝʨʚʦʧʨʠʯʠʥʦʡ, ʠʣʠ ʧʨʝʜʧʦʩʳʣʢʦʡ-ʪʦʣʯʢʦʤ ʦʙʨʘʟʦʚʘʥʠʷ 

ʪʦʪʘʣʠʪʘʨʥʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ. ɸʥʜʨʝʝʚ ʨʘʟʚʠʚʘʝʪ ʘʨʭʘʠʯʝʩʢʠʝ ʤʠʬʳ: ʘ) ʫʙʠʡʩʪʚʘ ʦʪʮʘ 

ʩʳʥʦʚʴʷʤʠ, ʙ) ʙʦʨʴʙʳ ʙʨʘʪʴʝʚ ʟʘ ʚʣʘʩʪʴ, ʚ) ʧʦʙʝʜʳ ʩʪʘʨʰʝʛʦ ʙʨʘʪʘ. ɺ ʩʶʞʝʪʝ ʤʠʩʪʝʨʠʠ 

ʦʪ ʜʝʤʦʥʘ ʚʝʣʠʢʦʜʝʨʞʘʚʥʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʩʪʠ (ʞʨʫʛʨʘ-ʦʪʮʘ) ʦʪʧʦʯʢʦʚʳʚʘʶʪʩʷ ʦʜʠʥ 

ʟʘ ʜʨʫʛʠʤ ʩʳʥʦʚʴʷ, ʥʘ ʟʝʤʣʝ ʠʭ ʚʳʨʘʞʝʥʠʝʤ ʩʪʘʥʦʚʷʪʩʷ ʫʩʣʦʚʥʳʝ ʧʝʨʩʦʥʘʞʠ 

ʤʠʩʪʝʨʠʠ, ʥʘʟʚʘʥʥʳʝ ɹʫʨʳʡ, ɹʣʝʜʥʳʡ, ɹʘʛʨʦʚʳʡ, ʏʝʨʥʳʡ. ʆʥʠ ʧʳʪʘʶʪʩʷ ʧʦʞʨʘʪʴ 

ʩʝʨʜʮʝ  ʦʪʮʘ («ɺʨʘʛ-ʩʳʥ ʥʦʨʦʚʠʪ ʚ ʭʨʘʤ»), ʜʦʚʝʨʰʘʝʪ ʘʢʪ ʤʣʘʜʰʠʡ Ù ʏʝʨʥʳʡ. ɺ ʩʶʞʝʪʝ 

ʟʝʤʥʦʡ ʞʠʟʥʠ ʦʜʥʦʚʨʝʤʝʥʥʦ ʥʘʯʠʥʘʝʪʩʷ ʧʨʦʪʠʚʦʙʦʨʩʪʚʦ ʨʘʟʥʳʭ ʧʘʨʪʠʡ, ʦʥʦ 

ʟʘʚʝʨʰʘʝʪʩʷ ʧʦʙʝʜʦʡ ʩʪʘʨʰʝʛʦ ʙʨʘʪʘ Ù ʚʦʞʜʷ ʙʫʨʳʭ, ʧʨʦʠʩʭʦʜʠʪ ʫʙʠʡʩʪʚʦ ʮʘʨʷ 

(ʟʝʤʥʦʛʦ «ʦʪʮʘ»). ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʚ ʢʦʥʮʝʧʮʠʠ ɸʥʜʨʝʝʚʘ ʣʶʙʘʷ ʩʦʮʠʘʣʴʥʘʷ ʨʝʚʦʣʶʮʠʷ 

ʠʤʝʝʪ ʚ ʦʩʥʦʚʝ ʦʪʮʝʫʙʠʡʩʪʚʦ, ʛʜʝ ʧʝʨʚʝʥʩʪʚʦ ʧʨʠʥʘʜʣʝʞʠʪ ʩʠʣʴʥʝʡʰʝʤʫ, ʠ ʥʘ ʢʘʞʜʦʤ 

ʧʦʩʣʝʜʫʶʱʝʤ ʵʪʘʧʝ ï ʩʘʤʦʤʫ ʚʣʘʩʪʥʦʤʫ. ʇʝʨʚʳʡ ʫʢʘʟ ʧʦʙʝʜʠʚʰʝʛʦ ʚʦʞʜʷ ʛʣʘʩʠʪ: 

«ʂʨʦʚʴʶ ʧʨʦʤʳʪʴ ʢʨʘʡ!». 

ʆʪʮʝʫʙʠʡʩʪʚʦ ʢʘʢ ʩʪʨʝʤʣʝʥʠʝ ʙʨʘʪʴʷʤʠ ʧʦ ʢʣʘʩʩʫ ʩʢʠʥʫʪʴ «ʦʪʮʘ» (ʚʦʞʜʷ, ʧʨʘʚʠʪʝʣʷ) ʠ 

ʜʨʫʛ ʜʨʫʛʘ ʚ ʙʦʨʴʙʝ ʟʘ ʛʦʩʧʦʜʩʪʚʦ ʥʝ ʪʦʣʴʢʦ ʵʪʘʧ ʩʪʘʥʦʚʣʝʥʠʷ ʛʦʩʫʜʘʨʩʪʚʘ, ʥʦ ʠ ʝʛʦ 

ʩʫʪʴ. ʇʦʙʝʜʠʚʰʠʡ ɹʫʨʳʡ ʦʢʘʟʳʚʘʝʪʩʷ ʩʣʘʙ ʠ «ʯʝʣʦʚʝʯʝʥ» (ʧʣʘʯʝʪ), ʝʛʦ ʫʙʠʚʘʶʪ, 

ʤʠʩʪʠʬʠʮʠʨʫʷ ʪʨʘʛʝʜʠʶ ʧʦʪʝʨʠ «ʦʪʮʘ». ɽʛʦ ʤʝʩʪʦ ʟʘʥʠʤʘʝʪ ʝʱʝ ʙʦʣʝʝ ʩʚʠʨʝʧʳʡ ʚʦʞʜʴ 

(«ʆʥ ʩʫʤʨʘʯʥʝʡ ʛʫʥʥʦʚ ʠ ʢʫʨʜʦʚ»): ʥʘʯʠʥʘʝʪʩʷ ʨʘʟʨʫʰʝʥʠʝ ʮʝʨʢʚʝʡ, ʧʦʨʫʛʘʥʠʝ ɹʦʛʘ-

ʆʪʮʘ. ɸʥʪʠʯʝʣʦʚʝʯʝʩʢʠʝ ʟʘʢʦʥʳ ʧʦʜʟʝʤʥʦʛʦ ʤʠʨʘ ʦʢʦʥʯʘʪʝʣʴʥʦ ʧʝʨʝʥʦʩʷʪʩʷ ʚ ʟʝʤʥʫʶ 

ʞʠʟʥʴ. ɸʥʜʨʝʝʚ, ʥʦʩʠʪʝʣʴ ʨʝʣʠʛʠʦʟʥʦʛʦ ʩʦʟʥʘʥʠʷ, ʩʦʚʨʝʤʝʥʥʠʢ ʩʪʘʣʠʥʩʢʦʡ ʵʧʦʭʠ, 

ʧʳʪʘʝʪʩʷ ʬʠʣʦʩʦʬʩʢʠ ʦʙʦʩʥʦʚʘʪʴ ʧʨʦʠʩʭʦʜʷʱʝʝ ʚ ʩʦʚʨʝʤʝʥʥʦʡ ʝʤʫ ʠʩʪʦʨʠʠ Ù ʧʨʠʯʠʥʳ 

ʨʦʞʜʝʥʠʝ «ʦʪʮʘ ʥʘʨʦʜʦʚ» (ʉʪʘʣʠʥʘ). 

2. ʄʥʦʛʠʝ ʤʝʭʘʥʠʟʤʳ, ʦʧʠʩʳʚʘʝʤʳʝ ʚ «ɾʝʣʝʟʥʦʡ ʤʠʩʪʝʨʠʠ», ʨʘʩʩʤʦʪʨʝʥʳ ʠ 

ʦʙʲʷʩʥʝʥʳ ʚ ʨʘʙʦʪʘʭ ɿ. ʌʨʝʡʜʘ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʢʥʠʛʝ «ʇʩʠʭʦʣʦʛʠʷ ʤʘʩʩ ʠ ʘʥʘʣʠʟ 

ʯʝʣʦʚʝʯʝʩʢʦʛʦ «ʗ» (1921). ʌʨʝʡʜ ʫʢʘʟʳʚʘʝʪ, ʯʪʦ ʫʙʠʪʳʡ ʦʪʝʮ ʩʠʤʚʦʣʠʯʝʩʢʠ ʚʦʩʢʨʝʩʘʝʪ 

ʚ ʦʙʨʘʟʝ ʥʦʚʦʛʦ ʦʪʮʘ, ʠʣʠ ʟʚʝʨʷ-ʪʦʪʝʤʘ.119 ɺ ʩʶʞʝʪʝ ʤʠʩʪʝʨʠʠ ʧʦʙʝʜʠʚʰʠʡ 

ʦʢʦʥʯʘʪʝʣʴʥʦ ʚʦʞʜʴ ʩʪʘʥʦʚʠʪʩʷ «ʦʪʮʦʤ ʥʘʨʦʜʦʚ»: ʦʥ çʟʦʜʯʠʡ, ʦʪʝʮ ʚʩʝʭ».120  

ʆʩʥʦʚʥʦʝ ʩʦʜʝʨʞʘʥʠʝ ʤʠʩʪʝʨʠʠ Ù ʠʩʩʣʝʜʦʚʘʥʠʝ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʡ «ʦʪʮʘ ʥʘʨʦʜʦʚ» ʠ 

ʤʘʩʩʦʚʦʛʦ ʩʦʟʥʘʥʠʷ, ʢʦʪʦʨʳʝ ʚʳʩʪʨʘʠʚʘʶʪʩʷ ʧʦ ʩʭʝʤʝ «ʦʪʝʮ Ù ʜʝʪʠ». ɸʥʜʨʝʝʚ 

ʠʩʧʦʣʴʟʫʝʪ ʦʪʢʨʳʪʳʝ ʌʨʝʡʜʦʤ ʩʭʝʤʳ. ʆʪʥʦʰʝʥʠʷ ʩ ʛʨʫʧʧʦʚʳʤ ʣʠʜʝʨʦʤ ʩʪʨʦʷʪʩʷ ʧʦ 

ʤʦʜʝʣʠ ʦʪʥʦʰʝʥʠʡ ʩ ʧʝʨʚʝʡʰʠʤʠ ʜʝʪʩʢʠʤʠ ʘʚʪʦʨʠʪʝʪʘʤʠ; ʧʨʠ ʵʪʦʤ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, 

ʠʥʜʠʚʠʜ ʨʝʛʨʝʩʩʠʨʫʝʪ ʜʦ ʠʥʬʘʥʪʠʣʴʥʦʛʦ ʫʨʦʚʥʷ; ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʩʘʤ ʣʠʜʝʨ 

ʦʪʨʘʞʘʝʪ ʜʝʪʩʢʦʝ ʩʦʟʥʘʥʠʝ. ɽʛʦ ʨʝʯʴ ʩʭʦʞʘ ʩ ʧʘʨʘʥʦʠʯʝʩʢʠʤ ʙʨʝʜʦʤ ʠ ʦʙʨʝʪʘʝʪ ʬʦʨʤʳ 
ʤʘʩʩʦʚʦʡ ʧʘʪʦʣʦʛʠʠ.121    

ɺ «ɾʝʣʝʟʥʦʡ ʤʠʩʪʝʨʠʠ» ʦʢʦʥʯʘʪʝʣʴʥʦ ʧʦʙʝʜʠʚʰʠʡ ʧʨʘʚʠʪʝʣʴ, ʩʪʘʚʰʠʡ «ʦʪʮʦʤ ʚʩʝʭ», 

ʦʙʨʝʪʘʝʪ ʛʠʛʘʥʪʩʢʠʝ ʨʘʟʤʝʨʳ. ʆʥ ʫʧʠʨʘʝʪʩʷ ʚ ʥʝʙʦ, ʟʘʥʠʤʘʷ ʚʩʝ ʧʨʦʩʪʨʘʥʩʪʚʦ; ʩʥʘʯʘʣʘ 

                                                 
119 ʌʠʣʦʩʦʬʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ. ʄ.: ʉʦʚ.  ʵʥʮʠʢʣ., 1970. ʊ. 5 ʌʠʣʦʩʦʬʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ. ʄ.: 

ʉʦʚʝʪʩʢʘʷ  ʵʥʮʠʢʣʦʧʝʜʠʷ, 1970. ʊ. 5.ʉ. 411 
120 ɸʥʜʨʝʝʚ ɼ. ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ɸʥʜʨʝʝʚ ɼ. 
ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3.ʉ. 102 
121 ʌʠʣʦʩʦʬʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ. ʄ.: ʉʦʚ.  ʵʥʮʠʢʣ., 1970. ʊ. 5 ʌʠʣʦʩʦʬʩʢʘʷ ʵʥʮʠʢʣʦʧʝʜʠʷ. ʄ.: 

ʉʦʚʝʪʩʢʘʷ  ʵʥʮʠʢʣʦʧʝʜʠʷ, 1970. ʊ. 5.ʉ. 411- 412 
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ʦʥ ʨʦʩʪʦʤ ʩ ʪʨʝʭʵʪʘʞʥʳʡ ʜʦʤ, ʧʦʪʦʤ ʩ ʧʷʪʠʵʪʘʞʥʳʡ, ʟʘʪʝʤ Ù ʩ ʥʝʙʦʩʢʨʝʙ ʠ ʪ.ʜ.  ɽʛʦ 

ʧʦʷʚʣʝʥʠʝ ʩʦʧʨʦʚʦʞʜʘʝʪʩʷ ʠʣʣʶʤʠʥʘʮʠʝʡ ʠ ʩʘʣʶʪʘʤʠ, ʪʦʣʧʘ ʥʝʤʝʝʪ ʦʪ 

ʥʝʦʞʠʜʘʥʥʦʩʪʠ, ʠʩʧʳʪʳʚʘʝʪ ʜʝʪʩʢʦʝ ʯʫʚʩʪʚʦ ʩʪʨʘʭʘ ʠ ʫʞʘʩʘ ʧʝʨʝʜ ʥʠʤ ʠ 

ʦʜʥʦʚʨʝʤʝʥʥʦ ʚʦʩʭʠʱʝʥʠʷ ʢʘʢ ʧʝʨʝʜ ʩʚʝʨʭʯʝʣʦʚʝʢʦʤ. ʄʝʞʜʫ «ʦʪʮʦʤ» ʠ ʤʘʩʩʦʚʳʤ 

ʩʦʟʥʘʥʠʝʤ (ʥʘʨʦʜʦʤ) ʧʦʜʜʝʨʞʠʚʘʶʪʩʷ ʦʪʥʦʰʝʥʠʷ ʚʩʝʟʥʘʶʱʝʛʦ ʛʨʦʟʥʦʛʦ ʦʪʮʘ ʠ ʜʝʪʝʡ, 

ʢʦʪʦʨʳʝ ʪʨʝʧʝʱʫʪ ʧʝʨʝʜ ʥʠʤ, ʢʦʛʜʘ ʦʥ ʩʠʣʝʥ, ʠ ʥʝʥʘʚʠʜʷʪ ʝʛʦ, ʛʦʪʦʚʳʝ ʢ ʤʝʩʪʠ ʠ 
ʨʘʩʧʨʘʚʝ, ʢʦʛʜʘ ʦʥ ʧʦʚʝʨʛʥʫʪ.  

 3.ɻʣʘʚʥʘʷ ʧʨʦʙʣʝʤʘ ʦʙʱʝʩʪʚʘ ʫʧʠʨʘʝʪʩʷ ʚ ʚʦʧʨʦʩʳ ʚʦʩʧʠʪʘʥʠʷ ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ. 

ʉʪʨʘʥʘ ʧʨʝʚʨʘʱʘʝʪʩʷ ʚ «ʬʘʙʨʠʢʫ» ʚʦʩʧʠʪʘʥʠʷ ï «ʬʘʙʨʠʢʘʮʠʶ» ʥʦʚʦʛʦ ʩʦʟʥʘʥʠʷ. ɺ 

ʤʠʩʪʝʨʠʠ ɸʥʜʨʝʝʚʘ ʧʝʨʩʦʥʘʞʠ ʜʝʣʷʪʩʷ ʥʘ ʪʨʠ ʛʨʫʧʧʳ: ʚʣʘʩʪʴ Ù ʧʝʜʘʛʦʛʠ Ù ʦʙʫʯʘʝʤʳʝ 

(ʛʝʥʝʨʘʣ-ʣʝʡʪʝʥʘʥʪ ʢʫʣʴʪʫʨʥʳʭ ʩʠʣ, ʘʛʠʪʘʪʦʨʳ, ʦʨʛʘʥʠʟʘʪʦʨʳ, ʙʦʨʮʳ ʟʘ ʥʦʚʳʡ ʙʳʪ ʠ 
ʪ.ʜ.).  

   ˻  ͪ  ͎  ͊  ͤ  ͙  ͘  ͊  ͭ  ͦ  ͪ·. 

- ˮͪͯ͟  ͍ͪͦ͒͒ͦͣ͊ͻ ͍·ͤΎͤ;͙ͭΈ. 

- ˽͙ͭ͊ͭΈ, ͨ ͦ͒ͫͯ΄͙ͭΈ  ͙͍·͗ͯ;͙ͭΈ. 

- ˭͍͔͊ͭͤͯΌ ͣ·ͫ͡Έ ͍·ͣͯ;͙ͭΈ. 

- ˨ͦͤͦͫ͊ͣ ͘ ͊ ͫ ͭͪ͊ͻ ͍·ͯ;͙ͭΈ.122  

 

    ˽  ͔  ͒  ͊  ͎  ͦ  ͎  ͙

- ˮ͎͚ͦͦ͟͡  é ͯ  ͣͨͪͦͫͭͪ͊;͙͍͔͊ͣ. 

- ˮ͔͚͚͒ͦ͟ ͍ͤ͊ͫͦ͘͟Έ ͍͔ͨͪͦͫ;͙͍͔͊ .ͣ 

- ˸͎͙͊;͔͙͚ͫ͟ ͭͦ ͣͪ͊ͯ͘;͙͍͔͊ͣ.  

 é˨͔͒· ͨ ͦ͒ͦͣ͊ͣ ͭ·;ͯͭͫΎ, 

 ʕͫͭ͊ͪ·͚ ͎͔͊ͪ͒ͪͦ͋ ͨͪΎ;ͯͭͫΎ.123 
 

ʈʝʧʣʠʢʠ ɸʚʪʦʤʘʪʘ ʠ ʧʝʜʘʛʦʛʦʚ ʨʘʩʩʯʠʪʘʥʳ ʥʘ ʤʣʘʜʝʥʯʝʩʢʦʝ ʩʦʩʪʦʷʥʠʝ ʩʦʟʥʘʥʠʷ 

ʦʙʱʝʩʪʚʘ, ʚʢʣʶʯʘʶʪ ʝʛʦ ʠʤʠʪʘʮʠʶ, ʟʘʚʫʘʣʠʨʦʚʘʥʥʳʡ ʠ ʦʪʢʨʦʚʝʥʥʳʡ ʮʠʥʠʟʤ, ʧʨʠʢʘʟ 

ʠ ʫʛʨʦʟʫ. ʅʘʧʨʠʤʝʨ, ɻʝʥʝʨʘʣ-ʣʝʡʪʝʥʘʥʪ ʢʫʣʴʪʫʨʥʳʭ ʩʠʣ: «ɽʱʝ ʥʝʤʘʣʦ ʩʨʝʜʠ ʥʘʩ / ɺ 

ʤʝʯʪʝ ʩʦʩʫʱʠʭ ʘʥʘʥʘʩ»; «ʇʦ ʛʥʝʟʜʘʤ ʧʣʦʜʷʪʩʷ ʟʤʝʝʥʳʰʠ»124.   ʆʙʨʘʪʠʤ ʚʥʠʤʘʥʠʝ, ʯʪʦ 

ʯʝʣʦʚʝʢ, ʬʦʨʤʠʨʫʶʱʠʡ ʢʫʣʴʪʫʨʥʦʝ ʩʦʟʥʘʥʠʝ, ʠʤʝʝʪ ʚʦʠʥʩʢʦʝ ʟʚʘʥʠʝ Ù ɻʝʥʝʨʘʣ-

ʣʝʡʪʝʥʘʥʪ. ʂʘʢ ʚʠʜʠʤ, ʨʘʟʚʠʚʘʝʪʩʷ ʦʩʦʙʘʷ ʩʠʩʪʝʤʘ ʤʝʪʦʜʦʚ Ù ʧʘʪʦʧʝʜʘʛʦʛʠʢʘ, ʢʦʪʦʨʘʷ 

ʩʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ ʩʦʭʨʘʥʝʥʠʝ ʯʝʣʦʚʝʢʘ ʚ ʜʝʪʩʢʦʤ ʩʦʩʪʦʷʥʠʠ, ʚʩʝʛʜʘ ʧʦʜʢʦʥʪʨʦʣʴʥʦʤ, 

ʙʦʷʟʣʠʚʦʤ ʠ ʙʝʟʣʠʢʦʤ. ʕʪʦ ʚʳʨʘʞʝʥʦ ʥʘ ʚʝʨʙʘʣʴʥʦʤ ʫʨʦʚʥʝ ʚ ʠʩʧʦʣʴʟʦʚʘʥʠʠ 

ʫʤʝʥʴʰʠʪʝʣʴʥʦ-ʣʘʩʢʘʪʝʣʴʥʳʭ ʩʫʬʬʠʢʩʦʚ ʠ «ʫʚʝʣʠʯʠʪʝʣʴʥʳʭ», ʚ ʤʘʥʝʨʝ ʨʘʟʛʦʚʦʨʘ Ù 

ʢʘʢ ʩ ʜʝʪʴʤʠ. ɺʩʝ ʫʧʦʜʦʙʣʷʝʪʩʷ ʜʝʪʩʢʦʤʫ ʧʨʘʟʜʥʠʢʫ: «ʉʘʤʦʤʫ ʚʝʨʥʝʡʰʝʤʫ Ù ʭʣʦʧʘʡʪʝ! 

ʍʣʦʧʘʡʪʝ» / ʉʘʤʦʤʫ ʤʫʜʨʝʡʰʝʤʫ Ù ʪʦʧʘʡʪʝ! ʊʦʧʘʡʪʝ! / ʊʨʠʞʜʳ ʚʝʣʠʯʘʡʰʝʤʫ Ù 

ʛʠʢʘʡʪʝ! ɻʠʢʘʡʪʝ!»125. 

 4. ɺ «ɾʝʣʝʟʥʦʡ ʤʠʩʪʝʨʠʠ» ʦʙʦʟʥʘʯʝʥʘ ʢʘʢ ʦʙʱʘʷ ʪʝʥʜʝʥʮʠʷ ʩʤʝʥʘ ʯʘʩʪʥʦʡ ʞʠʟʥʠ, 

ʩʝʤʝʡʥʦʡ ʤʘʩʩʦʚʳʤʠ ʬʦʨʤʘʤʠ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʠ ʚʦʩʧʠʪʘʥʠʷ, ʯʪʦ ʚʳʨʘʞʝʥʦ ʚ ʤʦʪʠʚʘʭ 

                                                 
122 ɸʥʜʨʝʝʚ ɼ. ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ɸʥʜʨʝʝʚ ɼ. 

ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ʉ.74 
123 ʊʘʤ ʞʝ.  ʉ.75 
124 ʊʘʤ ʞʝ. ʉ. 73,76 
125 ʊʘʤ ʞʝ.  ʉ.65 
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ʩʪʘʡʢʠ, ʩʪʦʡʣʘ, ʜʝʪʩʘʜʘ, ʷʩʣʝʡ («ʇʪʝʥʯʠʢʠ ʶʨʢʦ ʚʳʣʫʧʣʠʚʘʶʪʩʷ, / ɺ ʩʪʘʡʢʠ ʩʪʨʦʡʥʳʝ 

ʩʢʘʧʣʠʚʘʶʪʩʷ»). ʉʪʨʘʪʝʛʠʯʝʩʢʠ ʦʙʱʝʩʪʚʦ ʧʨʝʩʣʝʜʫʝʪ ʮʝʣʴ ʟʘʤʝʥʠʪʴ ʨʦʜʥʳʭ ʦʪʮʦʚ 

ʠʜʝʦʣʦʛʠʯʝʩʢʠʤʠ. ɼʝʡʩʪʚʠʷ ʦʪʮʘ ʥʘʨʦʜʦʚ ʥʘʧʨʘʚʣʝʥʳ ʥʘ ʨʘʩʪʦʨʞʝʥʠʝ ʨʦʜʩʪʚʝʥʥʳʭ ʫʟ, 

ʢʦʪʦʨʳʝ ʚʳʢʦʨʯʝʚʳʚʘʶʪʩʷ ʩʠʩʪʝʤʦʡ ʜʦʥʦʩʦʚ. ʄʠʥʠʩʪʨ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʚʦʩʧʠʪʘʥʠʷ: 

«ɼʝʪʠ ʥʘ ʦʪʮʦʚ, / ʀʩʧʦʜʚʦʣʴ, ʚ ʥʦʯʠ / ʀʩʧʦʚʝʜʴ ʥʝʩʫʪ ʤʥʝ: / ʄʫʯʠʪ ʣʠ ʠʭ ʙʣʫʜ? / ʉʧʷʪ 

ʣʠ ʥʘ ʧʝʯʠ? / ʉʪʦʥʫʪ ʣʠ ʚ ʭʤʝʣʴʥʦʤ ʩʥʝ?».126 ʉ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʢʫʣʴʪʠʚʠʨʫʝʪʩʷ ʦʪʢʘʟ 

ʦʪ ʦʪʮʦʚ; ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, ʦʙʝʩʢʨʦʚʣʠʚʘʶʪʩʷ ʠ ʨʦʜʠʪʝʣʴʩʢʠʝ ʯʫʚʩʪʚʘ, ʪʘʢ ʢʘʢ 

«ʢʘʞʜʦʤʫ ʙʳʪʴ ʚ ʫʨʢʘʭ, ʩʛʠʥʫʪʴ ʧʦ ʣʘʛʝʨʷʤ». ʆʪʮʝʫʙʠʡʩʪʚʦ ʚ ʣʦʛʠʢʝ ɸʥʜʨʝʝʚʘ 

ʥʝʠʟʙʝʞʥʦ ʦʙʦʨʘʯʠʚʘʝʪʩʷ ʠ çʜʝʪʦʫʙʠʡʩʪʚʦʤ».  

 ʆʙʱʝʩʪʚʦ ʩʦʟʜʘʝʪ ʠ ʧʦʜʜʝʨʞʠʚʘʝʪ ʤʠʬ ʦ ʩʝʙʝ ʢʘʢ ʦ «ʝʜʠʥʦʡ ʩʝʤʴʝ». ɺʩʝ ʩʫʱʝʩʪʚʫʶʪ 

ʚ ʝʝ «ʪʠʩʢʘʭ» ʚʦ ʛʣʘʚʝ ʩ «ʦʪʮʦʤ ʥʘʨʦʜʦʚ», ʛʨʘʥʠʮʳ ʞʠʟʥʠ ʢʘʞʜʦʛʦ ʦʪ ʨʦʞʜʝʥʠʷ ʠ ʜʦ 

ʩʤʝʨʪʠ ʦʧʨʝʜʝʣʝʥʳ ʠʤ.  ɸ ʚ ʪ ʦ ʤ ʘ ʪ: «ʂʘʞʜʳʡ, ʨʦʜʷʩʴ, ʟʥʘʪʴ / ɼʦʣʞʝʥ, ʢʘʢ ʞʠʪʴ ʚʧʨʝʜʴ: 

/ ʈʪʦʤ ʧʫʩʪʴ ʩʦʩʝʪ ʛʨʫʜʴ, / ʆʢʦʤ  Ù  ʩʣʝʜʠʪ ʤʘʪʴ» [4. ʉ.93]. ʇʦʵʪʠʢʘ ɸʥʜʨʝʝʚʘ (ʛʨʦʪʝʩʢ) 

ʨʘʟʚʝʥʯʠʚʘʝʪ ʤʠʬʦʣʦʛʠʶ ʠ ʵʩʪʝʪʠʢʫ ʩʦʚʝʪʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ. 

5. ʆʜʥʘ ʠʟ ʚʘʞʥʳʭ ʪʝʤ ʤʠʩʪʝʨʠʠ Ù ʪʝʤʘ ʦʙʦʞʝʩʪʚʣʝʥʠʷ ʠʜʝʦʣʦʛʠʯʝʩʢʦʛʦ «ʦʪʮʘ», ʧʨʝʞʜʝ 

ʚʩʝʛʦ ʝʛʦ ʯʘʜʦʣʶʙʠʷ.  ʆʜʥʘʢʦ ʩʘʢʨʘʣʠʟʘʮʠʷ ʣʶʙʷʱʝʛʦ ʚʩʝʭ «ʦʪʮʘ» ʚʳʩʪʨʦʝʥʘ ʪʘʢ, ʯʪʦ 

ʚʦʩʭʚʘʣʝʥʠʷ ʩʦʜʝʨʞʠʪ ʧʦʜʪʝʢʩʪʳ, ʘʩʩʦʮʠʘʪʠʚʥʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʳʝ ʧʦ ʩʤʳʩʣʫ: ʵʪʦ 

ʧʨʠʤʝʨʠʚʘʶʱʠʡʩʷ ʚʟʛʣʷʜ, ʜʝʨʞʘʱʠʡ ʧʨʝʜʤʝʪ ʧʦʜ ʢʦʥʪʨʦʣʝʤ ʠ ʛʦʪʦʚʳʡ ʢ ʝʛʦ 
ʫʥʠʯʪʦʞʝʥʠʶ, ʥʘʧʦʤʠʥʘʶʱʠʡ ʚʟʛʣʷʜ ʚʦʣʢʘ ʥʘ ʢʨʘʩʥʫʶ ʰʘʧʦʯʢʫ.  

    s  ͎  ͙  ͭ  ͊  ͭ  ͦ  ͪ·:  

      ï ˴͊͟ ͦ ͤ͡Ό͙͋ͭ ͍͔ͫͻ  

                                            ͫ͊ ͎ͣͦͦ ͎ͣ͊ͦͦ͡!  

  ï  ˴ ͊͟ ͦ͋Ά͔͔ͣͭ͡ ͍͔ͫͻ:  

                                         ͫͣ ͔͎ͦͦ͡, ͻ͙͎ͦͦ͡é 

            ï  ˴ ͊͟ ͦ  ͔ͤͤ͊ͭ͘ ͫ;͔ͭ          

                                          ͔͒͡ ͔͎ͦ, ͫ ͙͡ ͔͎ͦ! 

            ï  ˴ ͊͟ ͦ  ͍͙͙ͤ͒ͭ ͍͔ͫ:  

                                         ˥ͦ ͍ͦͯ͡, ͭ ͍ͯͦͦ͡! 127 

  ʆʪʝʮ ʥʘʨʦʜʦʚ ʚ ʤʠʬʦʣʦʛʠʠ ɸʥʜʨʝʝʚʘ, ʩ ʦʜʥʦʡ ʩʪʦʨʦʥʳ, ʚʦʟʚʦʜʠʪʩʷ ʚ ʩʘʥ ʙʦʛʦʯʝʣʦʚʝʢʘ 

Ù ʚ ʨʝʯʘʭ ʧʦʣʠʪʠʢʦʚ, ʩ ʜʨʫʛʦʡ, ï ʨʘʟʚʝʥʯʠʚʘʝʪʩʷ ʦʙʫʯʘʶʱʠʤʠʩʷ ʦʙʳʚʘʪʝʣʷʤʠ.  

  ̇  ͔  ͪ  ͟  ͦ  ͍  ͤ·  ͚  ͨ   ͦ  ͡  ͙  ͭ  ͙ :͟ 

˿͍Ύ͚ͭͦ ˣ͎ͦ!.. ˻  ͎ͤͨͪͦͤ͊͡ ͭΈͣͯ! 

˻  ͎ͤͪ͊ͫͭͦͪ ͤͦ;Έ ͤ ͊˾͙ͯͫ! 

˴ͭ ͔ͦͨͦ͒ͦ͋ͤ  ͍͍͔͊͟ͻ ͔ͣ?ͯ 

  ˻  ͤͤ͊ͣ ͒͊͡ ͎ͦͦͤΈ  ͔͔͙ͫͤ͋ͫ.128 

ɺ ʨʝʧʣʠʢʘʭ ʦʙʳʚʘʪʝʣʝʡ ʦʥ ʥʘʟʳʚʘʝʪʩʷ «ʯʝʣʦʚʝʢʦ-ʙʦʞʝ», «ʆʪʮʝ ʥʘʰ»; ʩ ʜʨʫʛʦʡ ʩʪʦʨʦʥʳ, 

ʬʦʨʤʘ ʚʦʟʚʝʣʠʯʠʚʘʥʠʷ ʩʪʘʥʦʚʠʪʩʷ ʠ ʩʧʦʩʦʙʦʤ ʝʛʦ ʨʘʟʚʝʥʯʘʥʠʷ: «ʆ, ʥʠʢʪʦ, ʩʚʝʪ ʚʩʝʭ 

ʚʝʨʫʶʱʠʭ! / ʅʝ ʢʘʨʘʡ ʥʘʩ, ʚʚʝʨʭ ʧʨʳʛʘʶʱʠʭ»; «ʆ, ʨʦʜʥʠʢ ʙʣʘʛ, ʟʣʦ ʩʜʦʙʨʠʚʘʶʱʠʡ! / 

ʏʝʣʦʚʝʢ-ʙʦʛ, ʤʠʨ ʚʟʜʳʙʣʠʚʘʶʱʠʡ» (ɺʳʜʝʣʝʥʦ ʥʘʤʠ Ù ʆ.ɼ.).  

                                                 
126 ʊʘʤ ʞʝ.  ʉ.74 
127 ʊʘʤ ʞʝ.  ʉ.83.  
128 ʊʘʤ ʞʝ.  ʉ.85. 
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    ʉʘʤ ɸʚʪʦʤʘʪ ʩ ʩʘʤʦʛʦ ʥʘʯʘʣʘ ʚʝʜʝʪ ʩʝʙʷ ʧʘʪʦʣʦʛʠʯʝʩʢʠ, ʝʛʦ ʨʝʯʠ ʥʘʧʦʤʠʥʘʶʪ 

«ʧʘʨʘʥʦʠʯʝʩʢʠʡ ʙʨʝʜ», ʦʥ ʧʨʦʠʟʥʦʩʠʪ ʠʭ ʚ ʫʧʦʝʥʠʠ: «ʗ ʠʟʦʙʨʝʣ ʚʘʤ, / ʏʪʦ ʥʝ ʧʨʠʜʝʪ ʚ 

ʫʤ. /ßɼʚʘ ʨʘʟʘ ʥʫʣʴ Ù ʥʫʣʴ. / ɼʝʩʷʪʴ ʨʘʟ ʥʫʣʴ Ù ʩʪʦ. / ɺ ʵʪʦʤ ʚʩʝʭ ʪʘʡʥ Ù ʨʫʣʴß/ ʏʪʦ? 

ʊʘʤ ʚʦʨʯʘʪ? ʂʪʦ?»129 ɺ ʛʨʦʪʝʩʢʦʚʦʤ ʦʙʨʘʟʝ ʨʘʟʚʝʥʯʠʚʘʝʪʩʷ ʘʙʩʫʨʜʥʦʩʪʴ ʧʝʨʩʦʥʘʞʘ. 

ɹʦʣʝʝ ʚʩʝʛʦ ɸʥʜʨʝʝʚ ʨʘʟʚʠʚʘʝʪ ʪʨʘʜʠʮʠʠ ʄ.ɽ. ʉʘʣʪʳʢʦʚʘ-ʑʝʜʨʠʥʘ. 

6. ɺ ʨʝʰʝʥʠʠ ʧʨʦʙʣʝʤʳ ʦʪʮʦʚ ʠ ʜʝʪʝʡ ʦʩʦʙʦʛʦ ʚʥʠʤʘʥʠʷ ʟʘʩʣʫʞʠʚʘʝʪ ʢʦʨʨʝʣʠʨʫʶʱʘʷ 

ʩʚʷʟʴ çʦʪʝʮ Ù ʤʘʪʴ Ù ʜʝʪʠ». ɺ ʥʦʚʝʡʰʠʭ ʠʩʩʣʝʜʦʚʘʥʠʷʭ ʚʳʩʢʘʟʘʥʘ ʤʳʩʣʴ, ʯʪʦ 

ʪʦʪʘʣʠʪʘʨʥʘʷ ʚʣʘʩʪʴ Ù ʧʦʨʫʛʘʥʠʝ ʤʘʪʝʨʠʥʩʪʚʘ. ʆʥʘ ʚʦʩʭʦʜʠʪ ʢ ʉ. ɹʫʣʛʘʢʦʚʫ, ʢʦʪʦʨʳʡ 

ʫʚʠʜʝʣ ʢʦʨʥʠ ʙʦʣʴʰʝʚʠʟʤʘ ʚ «ʤʘʪʝʨʥʦʡ ʨʫʛʘʥʠ»: «ɽʩʣʠ ʫʞ ʠʩʢʘʪʴ ʢʦʨʥʝʡ ʨʝʚʦʣʶʮʠʠ ʚ 

ʧʨʦʰʣʦʤ, ʪʦ ʚʦʪ ʦʥʠ ʥʘʣʠʮʦ: ʙʦʣʴʰʝʚʠʟʤ ʨʦʜʠʣʩʷ ʠʟ ʤʘʪʝʨʥʦʡ ʨʫʛʘʥʠ, ʜʘ ʦʥ, ʚ 

ʩʫʱʥʦʩʪʠ, ʠ ʝʩʪʴ ʧʦʨʫʛʘʥʠʝ ʤʘʪʝʨʠʥʩʪʚʘ ʚʩʷʯʝʩʢʦʛʦ: ʠ ʚ ʮʝʨʢʦʚʥʦʤ, ʠ ʚ ʠʩʪʦʨʠʯʝʩʢʦʤ 

ʦʪʥʦʰʝʥʠʠ. ʅʘʜʦ ʩʯʠʪʘʪʴʩʷ ʩ ʩʠʣʦʶ ʩʣʦʚʘ, ʤʠʩʪʠʯʝʩʢʦʶ ʠ ʜʘʞʝ ʟʘʢʣʠʥʘʪʝʣʴʥʦʶ».130  

ʕʪʠ ʧʦʣʦʞʝʥʠʷ ʨʘʟʜʝʣʷʝʪ ɼ. ɸʥʜʨʝʝʚ, ʝʛʦ ʬʠʣʦʩʦʬʠʷ ʩʣʦʚʘ «ʩʪʨʦʠʪʩʷ» ʥʘ ʫʪʚʝʨʞʜʝʥʠʠ, 

ʯʪʦ ʦʥʦ ʥʘʜʝʣʝʥʦ ʤʠʨʦʩʦʟʠʜʘʪʝʣʴʥʦʡ ʵʥʝʨʛʠʝʡ, ʷʚʣʷʝʪʩʷ ʩʧʦʩʦʙʦʤ «ʚʦʟʜʝʣʳʚʘʥʠʷ» 

ʙʳʪʠʷ.131 ɺʦʩʭʦʞʜʝʥʠʝ ʥʝʧʨʠʝʤʣʝʤʦʛʦ ʜʣʷ ʭʫʜʦʞʥʠʢʘ ʥʦʚʦʛʦ ʤʠʨʘ ʚ ʤʠʩʪʝʨʠʠ 

ʤʘʨʢʠʨʫʝʪ ʝʛʦ «ʨʝʯʴ»: 

 ˾  ͔  ͍(ͭͦͨ͡·) 

 ï ˥͊é͒  ï ˾͍ͯéͭ.ï  ʕ͎ͪͦ͋é ï  ʕͣ͊ͭΈé 

 ï ˿ͨͪͯͭ... ï  ˿ ͦͭ͟...  ï  ˿ ͪ·ͭΈé ï ˿ͣΎͭΈ... 

 ï  ʕ͎͊͘͡é ï  ʕͨ͊ͻé ï ˾͍͊ͤΈé ï ˽ͫ·é 

 ï és ï  ˻ é ï é̂ ï é̍132. 

ɺ ʪʝʢʩʪʝ ʧʨʝʜʩʪʘʚʣʝʥ ʷʟʳʢ ʤʘʪʦʚ, ʧʨʠʚʦʜʷʱʠʡ ʢ ʫʪʨʘʪʝ ʨʝʯʠ, ʧʝʨʝʭʦʜʷʱʠʡ ʚ ʟʚʝʨʠʥʳʡ 

ʚʦʡ (ʚʧʣʦʪʴ ʜʦ ʤʝʞʜʦʤʝʪʠʡ ʚ ʧʦʩʣʝʜʥʝʡ ʩʪʨʦʢʝ). ʋʪʨʘʪʘ ʨʝʯʠ ʠ ʟʘʤʝʥʘ ʝʝ ʤʘʪʝʨʱʠʥʦʡ 

ʩʚʷʟʘʥʘ ʠ ʩ ʢʦʥʢʨʝʪʥʦʡ ʩʠʪʫʘʮʠʝʡ ʙʦʨʴʙʳ ʟʘ ʚʣʘʩʪʴ, ʥʦ ʵʢʩʧʣʠʮʠʨʦʚʘʥʘ ʠ ʢʘʢ ʥʦʨʤʘ 

ʦʙʱʝʥʠʷ, ʢʦʪʦʨʘʷ ʯʨʝʚʘʪʘ ʦʙʱʝʡ ʠʥʚʦʣʶʮʠʝʡ ʯʝʣʦʚʝʢʘ ʠ ʜʝʛʨʘʜʘʮʠʝʡ ʤʠʨʘ. 

7. ɸʥʜʨʝʝʚ ʨʘʟʚʠʚʘʝʪ ʥʘʮʠʦʥʘʣʴʥʳʝ ʘʨʭʘʠʯʝʩʢʠʝ ʤʦʜʝʣʠ, ʩʦʛʣʘʩʥʦ ʢʦʪʦʨʳʤ 

ʩʦʮʠʘʣʴʥʳʝ ʠʥʩʪʠʪʫʪʳ ʩʦʧʦʩʪʘʚʣʷʣʠʩʴ ʢʘʢ ʩ ʤʘʪʝʨʠʥʩʢʠʤ, ʪʘʢ ʠ ʦʪʮʦʚʩʢʠʤ ʥʘʯʘʣʦʤ; 

ʦʪʮʦʚʩʢʠʝ ʬʫʥʢʮʠʠ ʯʘʱʝ ʚʳʧʦʣʥʷʣʘ ʚʣʘʩʪʴ, ʘ ʤʘʪʝʨʠʥʩʢʠʝ Ù ʮʝʨʢʦʚʴ. ɺ ʨʫʩʩʢʦʤ 

ʩʦʟʥʘʥʠʠ ʤʘʪʝʨʠʥʩʢʦʝ ʚʩʝʛʜʘ ʧʦ ʟʥʘʯʝʥʠʶ ʜʦʤʠʥʠʨʦʚʘʣʦ ʥʘʜ ʦʪʮʦʚʩʢʠʤ, ʚ ʯʝʨʪʳ 

ʧʨʘʚʠʪʝʣʝʡ ʚʥʦʩʠʣʠʩʴ ʠ ʮʝʥʠʣʠʩʴ ʙʦʣʝʝ ʞʝʥʩʢʠʝ ʢʘʯʝʩʪʚʘ Ù ʤʠʣʦʩʝʨʜʠʝ, ʤʘʪʝʨʠʥʩʢʠʝ 

ʟʘʙʦʪʳ. ʈʫʩʩʢʠʡ ʯʝʣʦʚʝʢ ʙʳʣ ʥʝ ʭʦʟʷʠʥʦʤ, ʘ ʩʳʥʦʤ ʤʘʪʝʨʠ-ʟʝʤʣʠ.133 ɸʥʜʨʝʝʚ 

ʪʨʘʥʩʬʦʨʤʠʨʫʝʪ ʤʠʬ ʦ ʄʘʪʝʨʠ-ʟʝʤʣʝ ʩʦʛʣʘʩʥʦ ʠʩʢʦʥʥʳʤ ʧʨʝʜʩʪʘʚʣʝʥʠʷʤ: ʦʥ 

ʧʝʨʩʦʥʠʬʠʮʠʨʫʝʪ ʄʘʪʴ-ʩʳʨʫ ʟʝʤʣʶ ʚ ɸʬʨʦʜʠʪʫ ɺʩʝʥʘʨʦʜʥʫʶ Ù ʚʘʷʪʝʣʴʥʠʮʫ ʥʘʨʦʜʥʦʡ 

ʧʣʦʪʠ (ʧʨʘʤʘʪʝʨʠ ʚʩʝʭ ʨʫʩʩʢʠʭ). ʆʥ ʧʨʝʜʩʪʘʚʣʷʝʪ ʝʝ ʢʘʢ ʞʠʚʦʝ ʩʫʱʝʩʪʚʦ, 

ʠʩʧʳʪʳʚʘʶʱʝʝ ʯʝʣʦʚʝʯʝʩʢʠʝ ʯʫʚʩʪʚʘ ʠ ʷʚʣʷʶʱʝʝʩʷ ʩʫʙʲʝʢʪʦʤ ʩʚʦʠʭ ʧʦʩʪʫʧʢʦʚ. 

ɸʥʜʨʝʝʚ ʨʝʘʣʠʟʫʝʪ ʤʝʪʘʬʦʨʫ, ʯʪʦ «ʥʘʰʘ ʦʙʱʘʷ ʤʘʪʴ Ù ʨʫʩʩʢʘʷ ʟʝʤʣʷ, ʦʥʘ ʜʘʝʪ ʞʠʟʥʴ ʠ 

                                                 
129 ʊʘʤ ʞʝ.  ʉ.101. 
130 ɹʫʣʛʘʢʦʚ ʉ.ʅ. ʅʘ ʧʠʨʫ ʜʦʛʦʚ. // ɺʝʭʠ. ʀʟ ʛʣʫʙʠʥʳ. ʄ., 1991.  ʉ. 320 ï 321 
131 ɼʘʰʝʚʩʢʘʷ ʆ.ɸ. ɾʠʟʥʝʩʪʨʦʠʪʝʣʴʥʘʷ ʢʦʥʮʝʧʮʠʷ ɼ. ɸʥʜʨʝʝʚʘ ʚ ʢʦʥʪʝʢʩʪʝ ʢʫʣʴʪʫʨʬʠʣʦʩʦʬʩʢʠʭ 
ʠʜʝʡ ʠ ʪʚʦʨʯʝʩʪʚʘ ʨʫʩʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʧʝʨʚʦʡ ʧʦʣʦʚʠʥʳ ʍʍ ʚʝʢʘ. ʊʦʤʩʢ: ʀʟʜ-ʚʦ ʊɻʋ, 2006. ʉ. 

202 
132 ɸʥʜʨʝʝʚ ɼ. ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ɸʥʜʨʝʝʚ ɼ. 
ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ʉ. 39 
133 ʈʷʙʦʚ. ʆ.ɺ. ʈʷʙʦʚ ʆ.ɺ. ʈʫʩʩʢʘʷ ʬʠʣʦʩʦʬʠʷ ɾʝʥʩʪʚʝʥʥʦʩʪʠ. ʀʚʘʥʦʚʦ: çʖʥʦʥʘè, 1999.  ʉ. 33 ï 
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ʚʩʢʘʨʤʣʠʚʘʝʪ».  ʂʘʢ ʚ ʧʨʦʠʟʚʝʜʝʥʠʷʭ ʜʨʝʚʥʝʡ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʠ ʩʨʝʜʥʝʚʝʢʦʚʴʷ 

ʚʢʣʶʯʘʣʠʩʴ ʧʣʘʯʠ «ʨʫʩʩʢʦʡ ʟʝʤʣʠ» ʦ ʧʦʛʠʙʰʠʭ ʚʦʠʥʘʭ-ʜʝʪʷʭ, ʪʘʢ ʚ ʤʠʩʪʝʨʠʶ ɸʥʜʨʝʝʚ 

ʧʦʤʝʱʘʝʪ «ʧʣʘʯʠ» ɸʬʨʦʜʠʪʳ ɺʩʝʥʘʨʦʜʥʦʡ, ʢʦʪʦʨʘʷ ʩʪʨʘʜʘʝʪ ʦʪ ʛʠʙʝʣʠ ʢʘʞʜʦʛʦ ʝʝ 

«ʨʝʙʝʥʢʘ», ʝʝ ʧʣʘʯ Ù ʦʙ ʦʙʨʝʯʝʥʥʦʤ ʧʦʢʦʣʝʥʠʠ ʩʪʨʘʥʳ: «ʈʚʫʪ ʤʝʥʷ ʢʨʶʯʴʷ ʠ ʢʣʝʱʠ, - / 

ɺʩʝ ʙʝʩʧʦʱʘʜʥʝʡ, ʚʩʝ ʨʝʟʯʝ / ɺʝʪʝʨ ʠʟ ʙʝʟʜʥʳ ʛʦʨʷʱʝʡ! / ʇʣʦʪʴ ʤʦʷ ʧʣʘʯʝʪ ʚʩʝ ʛʦʨʰʝ / 

ʂʘʞʜʳʤ ʙʝʟʜʦʤʥʳʤ ʨʝʙʝʥʢʦʤ!  / ʇʦ ʣʘʛʝʨʷʤ ʠ ʟʘʩʪʝʥʢʘʤ! / ʇʦ ʙʝʟʳʤʷʥʥʳʤ ʧʦʤʠʥʢʘʤ! 

/ ʇʦ ʦʯʘʛʘʤ ʨʘʟʦʨʝʥʥʳʤ! / ʇʦ ʢʦʣʫʤʙʘʨʠʷʤ! ʋʨʥʘʤ! / éʂʘʤʝʨʘʤ! ʢʘʪʦʨʛʘʤ! 

ʪʶʨʴʤʘʤ!».134 ʄʳ ʚʠʜʠʤ, ʢʘʢ ʦʪʦʞʜʝʩʪʚʣʷʶʪʩʷ ʤʘʪʴ-ʩʳʨʘ ɿʝʤʣʷ, ʚʘʷʪʝʣʴʥʠʮʘ 

ʥʘʨʦʜʥʦʡ ʧʣʦʪʠ ʩʪʨʘʥʳ, ʠ ʨʦʜʥʘʷ ʤʘʪʴ ʚ ʤʠʬʦʣʦʛʠʠ ɸʥʜʨʝʝʚʘ. ɺ ʤʦʪʠʚʘʮʠʶ «ʧʣʘʯʘ» 

ʚʭʦʜʷʪ ʥʝ ʪʦʣʴʢʦ ʬʠʟʠʯʝʩʢʠʝ ʠ ʜʫʭʦʚʥʳʝ ʩʪʨʘʜʘʥʠʷ, ʥʦ ʠ ʦʙʚʠʥʝʥʠʷ ʚ ʜʝʪʦʫʙʠʡʩʪʚʝ 

«ʦʪʮʦʚ» - «ʟʦʜʯʠʭ ʪʚʝʨʜʳʥʠ» ʚʣʘʩʪʠ, ʘ ʪʘʢʞʝ  ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ «ʯʝʩʪʠ ʨʦʜʥʦʡ ʟʝʤʣʠ»: 

«ʈʦʧʱʝʪ ʚʩʷ ʢʨʦʚʴ ʦʪ ʩʪʨʘʜʘʥʠʡ, / ɺ ʢʨʘʩʥʳʭ ʩʪʠʛʤʘʪʘʭ ʣʘʜʦʥʠ! / ʊʳ ʦʙʝʱʘʣ ʤʥʝ, ʢʘʢ 

ʯʫʜʦ, / ʅʦʚʳʝ ʜʠʚʥʳʝ ʯʘʜʘ, / ʥʦ ʦʪ ʪʚʦʝʡ ʙʣʘʛʦʜʘʪʠ Ù / ʊʦʣʴʢʦ ʯʫʛʫʥʥʳʝ ʜʝʪʠ!».135 ɺ 

ʦʪʣʠʯʠʝ ʦʪ ʪʨʘʜʠʮʠʦʥʥʳʭ ʧʣʘʯʝʡ ʜʨʝʚʥʝʡ ʣʠʪʝʨʘʪʫʨʳ, ʵʪʦʪ ʦʪʣʠʯʘʝʪʩʷ ʪʝʤ, ʯʪʦ 

ɸʬʨʦʜʠʪʘ ɺʩʝʥʘʨʦʜʥʘʷ ʩʪʘʥʦʚʠʪʩʷ ʥʝʚʦʣʴʥʦ ʚʠʥʦʚʥʦʡ ʚ ʪʦʤ, ʯʪʦ ʧʦʢʦʣʝʥʠʷ «ʜʝʪʝʡ» 

ʨʦʞʜʝʥʳ ʝʶ ʥʘ ʩʪʨʘʜʘʥʠʷ ʦʪ ʙʝʩʯʠʥʩʪʚʘ ʚʣʘʩʪʝʡ, ʦʥʘ ʩʪʘʥʦʚʠʪʩʷ ʟʘʣʦʞʥʠʮʝʡ ʩʚʦʝʛʦ 

ʤʘʪʝʨʠʥʩʢʦʛʦ ʠʥʩʪʠʥʢʪʘ. ɸʥʜʨʝʝʚ ʨʘʟʚʠʚʘʝʪ ʘʥʪʠ ʠʥʜʫʩʪʨʠʘʣʴʥʳʝ ʤʦʪʠʚʳ: ʦʧʘʩʥʦʩʪʠ 

ʚʥʝʜʨʝʥʠʷ ʚ ʟʝʤʥʳʝ ʥʝʜʨʘ, ʨʘʟʨʫʰʝʥʠʝ ʧʨʠʨʦʜʥʳʭ ʦʩʥʦʚ ʤʠʨʘ («ʈʦʝʤ ʢʦʧʘʣʠʱʘ, 

ʉʪʨʦʠʤ ʟʘʚʦʜʠʱʘ»). 

8. ʄʘʪʝʨʠʥʩʢʠʡ ʦʙʨʘʟ ʚ ʤʠʩʪʝʨʠʠ ʧʨʝʜʩʪʘʝʪ ʚ ʪʨʝʭ ʠʧʦʩʪʘʩʷʭ: ʄʘʪʴ-ʩʳʨʘ ʟʝʤʣʷ, ʨʦʜʥʘʷ 

ʤʘʪʴ, ɹʦʛʦʤʘʪʝʨʴ. ɺ ʟʝʤʥʦʤ ʩʶʞʝʪʝ ʤʘʪʝʨʠ ʩʜʘʶʪ ʜʝʪʝʡ ʚ ʦʙʱʝʩʪʚʝʥʥʳʝ ʧʨʠʶʪʳ; 

ʦʪʣʫʯʝʥʠʝ ʦʪ ʚʳʩʰʝʛʦ ʤʘʪʝʨʠʥʩʢʦʛʦ ʩʤʳʩʣʘ ʦʙʝʩʮʝʥʠʚʘʝʪ ʞʠʟʥʴ ʞʝʥʱʠʥʳ: «ʉʜʘʤ 

ʨʝʙʷʪʥʶ ʚ ʷʩʣʠ, / ʊʘʤ ʧʦʜʨʘʩʪʫʪ, ʝʩʣʠß / ʏʫʚʩʪʚʘ, ʧʨʘʚʘ, ʤʳʩʣʠ / ʄʳʩʣʠʪ ʟʘ ʥʘʩ ʦʥ»).136 

ʄʫʞʩʢʦʝ ʛʦʩʫʜʘʨʩʪʚʦ «ʦʪʮʘ ʥʘʨʦʜʦʚ» ʦʪʢʘʟʳʚʘʝʪʩʷ ʦʪ ʤʘʪʝʨʠ Ù ʚ ʘʩʧʝʢʪʝ ɹʦʛʦʤʘʪʝʨʠ, 

ʥʦ ʧʦʦʱʨʷʝʪ ʝʝ ʢʘʢ ʙʣʫʜʥʠʮʫ. ɺ ʤʠʩʪʝʨʠʠ ʝʩʪʴ ʤʦʪʠʚ ʞʝʥʩʢʦʡ ʞʠʟʥʠ ʢʘʢ ʣʝʛʢʦʛʦ 

ʚʨʝʤʷʧʨʝʧʨʦʚʦʞʜʝʥʠʷ ʠ ʩʚʷʟʘʥʥʳʡ ʩ ʥʠʤ ʤʦʪʠʚ ʧʨʦʩʪʠʪʫʮʠʠ: «ʆʡ, ʨʘʟʨʷʞʫʩʴ ʰʝʣʢʦʤ! 

/ßɸʡ, ʧʦʜʟʘʚʴʶʩʴ ʯʝʣʢʦʡ!»). ʉʨʝʜʠ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʝʩʪʴ ʦʜʠʥ ʞʝʥʩʢʠʡ ʛʦʣʦʩ, ʢʦʪʦʨʳʡ 

ʚʝʜʝʪ ʭʨʠʩʪʠʘʥʩʢʫʶ ʪʝʤʫ: «ʀʱʝʪ ʥʝʠʩʪʦʚʳʡ ʀʨʦʜ / ɼʫʭ ʪʚʦʡ, ʟʘ ʚʣʘʩʪʴ ʪʨʝʧʝʱʘ».137 ɺ 

ʢʦʥʮʝʧʮʠʠ ɸʥʜʨʝʝʚʘ ʩʧʘʩʪʠ ʜʫʭʦʚʥʦ ʯʝʣʦʚʝʢʘ ʤʦʞʝʪ ʪʦʣʴʢʦ ʤʘʪʴ. 

 ɸʥʜʨʝʝʚ ʤʦʜʝʣʠʨʫʝʪ ʧʨʦʙʣʝʤʫ ʦʪʮʦʚ ʠ ʜʝʪʝʡ ʩʥʘʯʘʣʘ ʧʦ ʚʝʨʪʠʢʘʣʠ, ʘ ʧʦʪʦʤ ʧʦ 

ʛʦʨʠʟʦʥʪʘʣʠ; ʚ ʜʫʭʦʚʥʦ-ʨʝʣʠʛʠʦʟʥʦʡ ʩʠʩʪʝʤʝ ʮʝʥʥʦʩʪʝʡ ʘʚʪʦʨʘ ʚʝʨʪʠʢʘʣʴʥʳʝ ʩʚʷʟʠ 

ʧʝʨʚʠʯʥʳʝ. ʍʫʜʦʞʥʠʢ ʫʪʚʝʨʞʜʘʝʪ ʟʥʘʯʠʤʦʩʪʴ «ʜʫʭʦʚʥʳʭ» ʦʪʮʦʚ ʜʣʷ ʨʘʟʚʠʪʠʷ ʟʝʤʥʦʡ 

ʞʠʟʥʠ.  

ɺʳʙʨʘʚ ʆʪʮʘ ʥʘʨʦʜʦʚ, ʃʞʝ-ʦʪʮʘ ʠ  ʃʞʝ-ʫʯʠʪʝʣʷ ʚ ʥʘʩʪʘʚʥʠʢʠ, ʧʦʢʦʣʝʥʠʷ ʣʶʜʝʡ 

ʩʪʘʥʦʚʷʪʩʷ ʝʛʦ ʧʣʝʥʥʠʢʘʤʠ: ʙʝʜʥʳʝ ʜʝʪʠ ʟʝʤʣʠ «ʚ ʧʣʝʥʫ ʩʭʦʜʷʪ ʢʦ ʩʥʫ», «ʜʝʪʠ ʫʱʝʨʙʘ 

ʩʥʫʶʪ ʚʦ ʤʛʣʝ».  ʉʣʝʜʩʪʚʠʝʤ ʵʪʦʛʦ ʩʪʘʥʦʚʠʪʩʷ ʙʝʟʜʦʤʥʦʩʪʴ ʠ ʙʝʩʧʨʠʶʪʥʦʩʪʴ ʢʘʢ 

ʬʦʨʤʳ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʥʘʮʠʦʥʘʣʴʥʦʡ ʟʝʤʥʦʡ ʞʠʟʥʠ. ʆʩʥʦʚʥʳʝ ʪʦʧʦʩʳ ʚ ʤʠʩʪʝʨʠʠ Ù   

                                                 
134 ɸʥʜʨʝʝʚ ɼ. ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ɸʥʜʨʝʝʚ ɼ. 

ʉʦʙʨ. ʩʦʯ.: ɺ 3-ʭ  ʪʦʤʘʭ. ʄ.: ʄʦʩʢ. ʈʘʙʦʯʠʡ; ʇʨʠʩʮʝʣʴʩ, 1995. ʊ. 3. ʉ. 183. 
135 ʊʘʤ ʞʝ. ʉ. 184. 
136 ʊʘʤ ʞʝ. ʉ. 86. 
137 ʊʘʤ ʞʝ. ʉ. 86. ʉ.70-71. 
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ʫʣʠʮʘ ʠ ʧʣʦʱʘʜʴ ʧʝʨʝʜ ʮʠʪʘʜʝʣʴʶ. ɺ ʩʶʞʝʪʝ ʤʠʩʪʝʨʠʠ ʚʳʩʪʨʘʠʚʘʝʪʩʷ ʦʧʧʦʟʠʮʠʷ: 

ʆʪʯʝʛʦ ɼʦʤʘ (ʅʝʙʝʩʥʦʛʦ) Ù ʟʝʤʥʦʛʦ  Ù ʠ  ʧʦʜʟʝʤʥʦʛʦ ʢʘʧʠʱʘ.  

˹  ͔͔ͤ͊ͭ͘ ͍͘·͙͚ͫ͊ͤ͟, ͫ ͙ͭͪͯͭ ͎͋͊ͦ͒͊ͭ͡Έ 

ˤ͔͙͔ͦ͟͡ ˿͔ͪ͒ͼ͔ ˤ͔͔͚ͫͤͤͦ͡,  

͍́ͦͪΎ, ͟ ͊͟ ˻͔ͭͼ, ͙  ͭͦͫͯ͟Ύ, ͟ ͊͟ ˸͊ͭΈ, 
˴͊͟ ˿·ͤ, ͍ ·͍ͦ͒Ύ ͙ ͎͔͔ͤͤ͘·.138 

ʊʨʝʫʛʦʣʴʥʠʢʫ ʃʞʝ-ʦʪʝʮ (ʆʪʝʮ ʥʘʨʦʜʦʚ) Ù ʚʦʩʧʠʪʘʪʝʣʠ  Ù ʜʝʪʠ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥ 

ʜʨʫʛʦʡ: ʫʯʠʪʝʣʴ Ù ʨʦʜʠʪʝʣʠ Ù ʜʝʪʠ. ɺ ʢʦʥʮʝʧʮʠʠ ɸʥʜʨʝʝʚʘ ʨʦʜʩʪʚʝʥʥʳʝ ʯʫʚʩʪʚʘ ʢʘʢ 

ʦʩʥʦʚʘ ʞʠʟʥʠ ʨʝʘʣʠʟʫʶʪʩʷ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʣʠʰʴ ʚ ʩʠʪʫʘʮʠʠ ʧʝʨʚʠʯʥʦʩʪʠ ʜʫʭʦʚʥʦʛʦ 

ʥʘʩʪʘʚʥʠʯʝʩʪʚʘ, ʪʦʛʜʘ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʨʦʜʥʳʝ ʦʪʮʳ (ʤʘʪʝʨʠ) Ù ʜʝʪʠ ʥʘʭʦʜʷʪʩʷ ʚ 

ʛʘʨʤʦʥʠʯʝʩʢʦʤ ʩʦʦʪʚʝʪʩʪʚʠʠ (ʪʦʛʜʘ ʦʪʮʝʫʙʠʡʩʪʚʦ ʥʝʜʦʧʫʩʪʠʤʦ). ɺʦʟʤʦʞʥʦ ʵʪʦ ʚ ʤʠʨʝ 

ɸʥʜʨʝʝʚʘ ʪʦʣʴʢʦ ʯʝʨʝʟ ʚʦʟʚʨʘʱʝʥʠʝ ʢ ʅʝʙʝʩʥʦʤʫ ʆʪʮʫ; ʚ ʧʨʦʪʠʚʥʦʤ ʩʣʫʯʘʝ 

«ʚʝʨʪʠʢʘʣʴ», ʦʧʨʝʜʝʣʷʶʱʘʷ ʤʠʨʦʚʦʟʟʨʝʥʠʝ ʠ ʧʦʚʝʜʝʥʠʝ ʯʝʣʦʚʝʢʘ, ʥʠʩʭʦʜʠʪ ʚ 

ʘʥʪʠʢʦʩʤʦʩ.  

 ʀʪʘʢ, ʧʨʦʙʣʝʤʘ ʦʪʮʦʚ ʠ ʜʝʪʝʡ ʨʘʩʩʤʘʪʨʠʚʘʝʪʩʷ ʚ ʪʚʦʨʯʝʩʪʚʝ ɼ. ɸʥʜʨʝʝʚʘ ʢʘʢ ʨʫʩʩʢʠʡ 

ʚʦʧʨʦʩ ʠ ʬʝʥʦʤʝʥ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʦʟʥʘʥʠʷ. ʆʜʥʘʢʦ ʩʚʷʟʳʚʘʝʪʩʷ ʦʥʘ ʥʝ ʩ ʥʠʛʠʣʠʟʤʦʤ 

ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ, ʘ ʩ ʧʨʦʙʣʝʤʦʡ ʩʘʤʦʜʝʨʞʘʚʥʦʡ ʚʣʘʩʪʠ, ʚ ʣʦʛʠʢʝ ʨʘʟʚʠʪʠʷ ʢʦʪʦʨʦʡ 

ʚ ʨʫʩʩʢʦʡ ʠʩʪʦʨʠʠ ʦʩʦʙʦʝ ʤʝʩʪʦ ʟʘʥʠʤʘʝʪ ʍʍ ʚʝʢ. «ʆʪʮʦʚʩʪʚʦ» ʚʣʘʩʪʠ Ù ʨʝʘʣʠʟʘʮʠʷ 

ʠʩʢʦʥʥʳʭ ʯʝʨʪ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʦʟʥʘʥʠʷ. ɸʥʜʨʝʝʚ ʢʘʢ ʚʝʣʠʯʘʡʰʫʶ ʪʨʘʛʝʜʠʶ 

ʨʘʩʩʤʘʪʨʠʚʘʝʪ ʦʪʮʝʫʙʠʡʩʪʚʦ ʠ ʜʝʪʦʫʙʠʡʩʪʚʦ, ʩʪʘʚʰʠʝ ʥʦʨʤʦʡ ʞʠʟʥʠ ʦʙʱʝʩʪʚʘ ʚ 

ʧʦʩʣʝʨʝʚʦʣʶʮʠʦʥʥʳʡ ʧʝʨʠʦʜ, ʢʘʢ ʵʪʠʦʣʦʛʠʶ ʩʦʚʝʪʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ. ɺ ʦʪʣʠʯʠʝ ʦʪ 

ʣʠʪʝʨʘʪʫʨʳ 1920-ʭ ʛʦʜʦʚ (ʄ.ʐʦʣʦʭʦʚ, ʀ. ɹʘʙʝʣʴ ʠ ʜʨ.), ʧʨʠʯʠʥʳ ʠ ʠʩʪʦʢʠ ʵʪʠʭ 

ʷʚʣʝʥʠʡ ʤʝʪʘʬʠʟʠʯʝʩʢʠʝ. ʇʨʦʙʣʝʤʘ ʧʦʠʩʢʘ ʦʪʮʦʚ, ʧʦʜʯʝʨʢʥʝʤ Ù «ʜʫʭʦʚʥʳʭ ʦʪʮʦʚ», ʠ 

ʝʩʪʴ ʛʣʘʚʥʘʷ ʧʨʦʙʣʝʤʘ ʚʩʝʭ ʧʨʦʠʟʚʝʜʝʥʠʡ ɸʥʜʨʝʝʚʘ ʠ «ɾʝʣʝʟʥʦʡ ʤʠʩʪʝʨʠʠ», ʚ 

ʯʘʩʪʥʦʩʪʠ, ʪʘʢ ʢʘʢ ʧʦʩʣʝʜʥʠʝ ʦʧʨʝʜʝʣʷʶʪ ʠ ʩʧʦʩʦʙ ʩʫʱʝʩʪʚʦʚʘʥʠʷ ʯʝʣʦʚʝʢʘ ʚ ʟʝʤʥʦʡ 
ʨʝʘʣʴʥʦʩʪʠ ʚʦ ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷʭ ʩ ʨʦʜʥʳʤʠ ʦʪʮʘʤʠ.   

ʊʝʤʘ ʦʪʢʘʟʘ ʦʪ ʦʪʮʦʚ ʦʩʪʘʝʪʩʷ ʭʘʨʘʢʪʝʨʥʦʡ ʯʝʨʪʦʡ ʣʠʪʝʨʘʪʫʨʳ ʍʍ ʚʝʢʘ, ʦʪʨʘʞʘʷ 

ʦʩʦʙʝʥʥʦʩʪʠ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʠʨʦʦʪʥʦʰʝʥʠʷ. ʆʥʘ ʟʘʷʚʣʝʥʘ ʚ ʉʝʨʝʙʨʷʥʦʤ ʚʝʢʝ 

ʨʦʤʘʥʦʤ ɸʥʜʨʝʷ ɹʝʣʦʛʦ  «ʇʝʪʝʨʙʫʨʛ» (1916), ʘ ʟʘʚʝʨʰʘʝʪ ʝʝ ʚ ʍʍ ʩʪʦʣʝʪʠʠ ʨʦʤʘʥ 

ɼʤʠʪʨʠʷ ɻʘʣʢʦʚʩʢʦʛʦ «ɹʝʩʢʦʥʝʯʥʳʡ ʪʫʧʠʢ» (1990). ʈʫʩʩʢʘʷ ʣʠʪʝʨʘʪʫʨʘ ʠʤʝʥʥʦ 1920 Ù 

1950-ʭ ʛʦʜʦʚ ʚ ʧʦʣʥʦʡ ʤʝʨʝ ʦʪʨʘʟʠʣʘ ʥʠʛʠʣʠʟʤ ʢʘʢ ʦʙʱʫʶ ʯʝʨʪʫ ʥʘʮʠʦʥʘʣʴʥʦʛʦ 

ʩʦʟʥʘʥʠʷ. ɺ ʦʪʣʠʯʠʝ ʦʪ ʣʠʪʝʨʘʪʫʨʳ ʍ1ʍ ʚʝʢʘ ʥʦʚʘʷ ʣʠʪʝʨʘʪʫʨʘ ʜʚʘʜʮʘʪʦʛʦ ʩʪʦʣʝʪʠʷ 

ʦʪʨʘʟʠʣʘ ʥʝ ʪʦʣʴʢʦ ʙʫʥʪ ʤʦʣʦʜʦʛʦ ʧʦʢʦʣʝʥʠʷ ʧʨʦʪʠʚ ʦʪʮʦʚ, ʥʦ ʠ ʨʘʩʢʨʳʣʘ ʜʨʫʛʫʶ 

ʚʘʞʥʫʶ ʯʝʨʪʫ ʥʘʮʠʦʥʘʣʴʥʦʡ ʤʝʥʪʘʣʴʥʦʩʪʠ Ù ʥʝʠʩʪʨʝʙʠʤʦʝ ʯʫʚʩʪʚʦ ʩʠʨʦʪʩʪʚʘ ʠ 

ʵʢʟʠʩʪʝʥʮʠʘʣʴʥʦʛʦ ʦʜʠʥʦʯʝʩʪʚʘ ʯʝʣʦʚʝʢʘ ʚ ʤʠʨʝ ʢʘʢ ʥʝʦʙʨʘʪʠʤʦʝ ʩʣʝʜʩʪʚʠʝ ʨʘʟʨʳʚʘ ʩ 

ʦʪʮʘʤʠ ʠ ʛʣʫʙʠʥʥʫʶ ʧʦʪʨʝʙʥʦʩʪʴ ʚ ʦʧʦʨʝ Ù ʬʠʟʠʯʝʩʢʦʡ, ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ, ʜʫʭʦʚʥʦʡ. 

ɺ ʩʝʨʝʜʠʥʝ ʍʍ ʚʝʢʘ ɼ. ɸʥʜʨʝʝʚ ʦʙʨʘʱʘʝʪʩʷ ʢ ʢʫʣʴʪʫʨ ʬʠʣʦʩʦʬʩʢʦʡ ʠ ʤʠʬʦʣʦʛʠʯʝʩʢʦʡ 

ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʧʨʦʙʣʝʤʳ ʦʪʮʦʚ ʠ ʜʝʪʝʡ ʢʘʢ ʷʚʣʝʥʠʷ ʧʦʩʪʨʝʣʠʛʠʦʟʥʦʡ ʵʧʦʭʠ, ʠʱʝʪ 

ʧʫʪʝʡ «ʚʦʩʩʦʝʜʠʥʝʥʠʷ» ʮʝʣʦʩʪʥʦʩʪʠ ʯʝʣʦʚʝʢʘ ʩ ɹʦʞʝʩʪʚʝʥʥʳʤ ʮʝʣʳʤ. ɺ ʵʪʦ ʞʝ ʚʨʝʤʷ 

ʣʠʪʝʨʘʪʫʨʘ ʠʩʩʣʝʜʫʝʪ ʪʘʢʞʝ ʩʦʮʠʘʣʴʥʦ-ʠʩʪʦʨʠʯʝʩʢʠʝ ʧʨʠʯʠʥʳ ʠ ʢʦʨʥʠ 

«ʦʪʮʝʫʙʠʡʩʪʚʘ», ʚʳʭʦʜʠʪ ʢ ʧʨʦʙʣʝʤʝ ʚʠʥʳ «ʜʝʪʝʡ» ʠ ʦʪʚʝʪʩʪʚʝʥʥʦʩʪʠ ʟʘ ʟʘʤʝʥʫ 

«ʨʦʜʥʳʭ» ʦʪʮʦʚ «ʦʪʮʦʤ ʥʘʨʦʜʦʚ» (ʧʦʵʤʘ ɸ. ʊʚʘʨʜʦʚʩʢʦʛʦ «ʇʦ ʧʨʘʚʫ ʧʘʤʷʪʠ», 1969). 

 

                                                 
138 ʊʘʤ ʞʝ. ʉ. 188. 
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ʆ ʧʨʠʥʮʠʧʘʭ ʧʦʜʭʦʜʘ ʢ ʘʥʘʣʠʟʫ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʈ. ʊʘʛʦʨʘ.   

 Principles of Approach to Analysis of R. Tagore's Poetry 

 

Elena Brosalina (ɽʣʝʥʘ ɹʨʦʩʘʣʠʥʘ) 

 

The paper presents new approach to analysis of R. Tagoreôs poetry. This approach is based 

on assumption that each poetic piece may be looked upon as a kind of letter. To rouse some 

respond it has to be addressed properly to a certain person (or group). In R. Tagoreôs poetry 

the most popular form of such address carries out personal pronoun, plus-minus vocative 

particle. 

The purpose of paper is to define rather unconventional (for his time) use of these personal 

pronouns by the pact, attempt to give some interpretation to this depending on addressee 

subdivide into certain groups. This may be very helpful for translations. 

 

ʗ ʧʨʝʜʣʘʛʘʶ ʚʟʛʣʷʥʫʪʴ ʥʘ ʩʪʠʭʦʪʚʦʨʥʳʡ ʪʝʢʩʪ ʚ ʥʝʩʢʦʣʴʢʦ ʥʝʦʙʳʯʥʦʤ ʨʘʢʫʨʩʝ, ʘ 

ʠʤʝʥʥʦ ʨʘʩʩʤʦʪʨʝʪʴ ʝʛʦ ʢʘʢ ʥʝʢʦʝ ʧʦʩʣʘʥʠʝ (message), ʫ ʢʦʪʦʨʦʛʦ ʩʫʱʝʩʪʚʫʝʪ ʘʚʪʦʨ ʠ 

ʘʜʨʝʩʘʪ. ɺ ʧʦʜʦʙʥʦʤ ʩʣʫʯʘʝ ʜʣʷ ʢʦʨʨʝʢʪʥʦʡ ʠʥʪʝʨʧʨʝʪʘʮʠʠ ʧʦʵʪʠʯʝʩʢʦʛʦ 

ʚʳʩʢʘʟʳʚʘʥʠʷ ʧʨʝʜʩʪʘʚʣʷʝʪʩʷ ʣʦʛʠʯʥʳʤ ʧʦʜʚʝʨʛʥʫʪʴ ʘʥʘʣʠʟʫ ʪʨʠ ʝʛʦ ʥʝʧʨʝʤʝʥʥʳʝ 

ʩʦʩʪʘʚʣʷʶʱʠʝ: ʘ) ʬʦʨʤʫ ʦʙʨʘʱʝʥʠʷ (the way to address), ʧʦʩʢʦʣʴʢʫ ʵʪʦ ʧʦʟʚʦʣʠʪ 

ʦʧʨʝʜʝʣʠʪʴ ʭʘʨʘʢʪʝʨ ʩʚʷʟʠ ʤʝʞʜʫ ʘʚʪʦʨʦʤ ʠ ʘʜʨʝʩʘʪʦʤ ʙ) ʬʦʨʤʫ ʠʟʲʷʩʥʝʥʠʷ (ʪ.ʝ. the 

way to express) ʯʪʦ ʚʢʣʶʯʘʝʪ ʦʧʨʝʜʝʣʝʥʠʝ ʚʨʝʤʝʥʠ, ʤʝʩʪʘ ʠ ʮʝʣʠ ʧʦʩʣʘʥʠʷ ʠ ʚ) 

ʢʦʤʧʣʝʢʩ ʠʟʦʙʨʘʟʠʪʝʣʴʥʳʭ ʩʨʝʜʩʪʚ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʫʝʪ ʘʚʪʦʨ ʯʪʦʙʳ ʩʜʝʣʘʪʴ ʩʚʦʝ 

ʧʦʵʪʠʯʝʩʢʦʝ ʧʦʩʣʘʥʠʝ ʤʘʢʩʠʤʘʣʴʥʦ ʫʙʝʜʠʪʝʣʴʥʳʤ (the way to impress). 

ʇʦʣʘʛʘʶ, ʯʪʦ ʧʦʜʦʙʥʳʡ ʢʦʤʧʣʝʢʩʥʳʡ ʘʥʘʣʠʟ ʧʦʵʪʠʯʝʩʢʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ ʜʘʩʪ 

ʚʦʟʤʦʞʥʦʩʪʴ ʜʦʣʞʥʳʤ ʦʙʨʘʟʦʤ ʩʣʦʞʠʪʴ ʚ ʝʜʠʥʫʶ ʢʘʨʪʠʥʫ ʦʪʜʝʣʴʥʳʝ ʝʛʦ ʢʦʤʧʦʥʝʥʪʳ 

(ʪʝʤʘ, ʦʩʥʦʚʥʘʷ ʤʳʩʣʴ, ʩʨʝʜʩʪʚʘ ʚʳʨʘʟʠʪʝʣʴʥʦʩʪʠ), ʘ ʪʘʢʞʝ ʧʦʤʦʞʝʪ ʠʟʙʝʞʘʪʴ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʭ ʥʝʪʦʯʥʦʩʪʝʡ, ʘ ʚʨʝʤʝʥʘʤʠ ʠ ʩʝʨʴʝʟʥʳʭ ʦʰʠʙʦʢ, ʦʩʦʙʝʥʥʦ ʟʘʤʝʪʥʳʭ 
ʧʨʠ ʧʝʨʝʚʦʜʝ ʩʪʠʭʦʪʚʦʨʝʥʠʡ ʚʝʣʠʢʦʛʦ ʧʦʵʪʘ ʥʘ ʜʨʫʛʠʝ ʷʟʳʢʠ.  

ɺ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʯʪʦʙʳ ʧʦʢʘʟʘʪʴ ʨʝʟʫʣʴʪʘʪʠʚʥʦʩʪʴ ʧʦʜʦʙʥʦʛʦ ʧʦʜʭʦʜʘ ʦʩʪʘʥʦʚʣʶʩʴ ʚ 

ʦʩʥʦʚʥʦʤ ʥʘ ʧʝʨʚʦʤ ʠʟ ʥʘʟʚʘʥʥʳʭ ʵʪʘʧʦʚ, ʘ ʠʤʝʥʥʦ ʥʘ ʬʦʨʤʝ ʦʙʨʘʱʝʥʠʷ. ɺ 

ʩʦʚʨʝʤʝʥʥʦʡ ʧʦʵʟʠʠ ʥʘ ʥʦʚʦʠʥʜʠʡʩʢʠʭ ʷʟʳʢʘʭ, ʚ ʯʘʩʪʥʦʩʪʠ, ʚ ʙʝʥʛʘʣʴʩʢʦʤ, ʦʙʨʘʱʝʥʠʝ 

ʧʨʠʦʙʨʝʪʘʝʪ ʦʩʦʙʫʶ ʚʘʞʥʦʩʪʴ ʚ ʩʠʣʫ ʥʝʩʢʦʣʴʢʠʭ ʧʨʠʯʠʥ. ʀʟ ʥʠʭ ʪʨʠ ʠʤʝʶʪ 

ʦʙʲʝʢʪʠʚʥʳʡ ʭʘʨʘʢʪʝʨ. ʆʜʥʘ ʵʪʦ ʦʪʩʫʪʩʪʚʠʝ ʚ ʙʝʥʛʘʣʴʩʢʦʤ ʷʟʳʢʝ ʩʦʙʩʪʚʝʥʥʳʭ 

ʧʦʢʘʟʘʪʝʣʝʡ ʨʦʜʘ. ɺʪʦʨʘʷ Ù ʥʘʣʠʯʠʝ ʩʫʙʦʨʜʠʥʘʪʠʚʥʦʡ ʩʠʩʪʝʤʳ ʤʝʩʪʦʠʤʝʥʠʡ. ʊʨʝʪʴʷ Ù 

ʦʪʩʫʪʩʪʚʠʝ ʟʘʛʣʘʚʥʳʭ ʙʫʢʚ ʚ ʙʝʥʛʘʣʴʩʢʦʡ ʦʨʬʦʛʨʘʬʠʯʝʩʢʦʡ ʩʠʩʪʝʤʝ. ɽʩʪʴ ʠ ʝʱʝ ʦʜʥʘ 

ʧʨʠʯʠʥʘ ʩʫʙʲʝʢʪʠʚʥʦʛʦ ʭʘʨʘʢʪʝʨʘ. ʆʥʘ ʠʤʝʝʪ ʥʝʧʦʩʨʝʜʩʪʚʝʥʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ 

ʚʦʩʧʨʠʷʪʠʶ ʧʦʵʪʦʤ ʤʠʨʘ, ʢ ʝʛʦ ʧʨʝʜʩʪʘʚʣʝʥʠʷʤ ʦ ʧʨʠʨʦʜʝ ʪʚʦʨʯʝʩʪʚʘ ʠ ʠʩʪʦʯʥʠʢʝ 

ʚʜʦʭʥʦʚʝʥʠʷ, ʘ ʪʘʢʞʝ ʢ ʝʛʦ ʚʟʛʣʷʜʘʤ ʥʘ ʩʠʩʪʝʤʫ ʵʪʠʯʝʩʢʠʭ ʩʚʷʟʝʡ ʚ ʧʨʝʜʝʣʘʭ ʩʦʮʠʫʤʘ, 

ʩʬʦʨʤʫʣʠʨʦʚʘʥʥʳʭ ʠʤ ʚ ʢʦʥʮʝʧʮʠʠ «ʨʝʣʠʛʠʷ ʯʝʣʦʚʝʢʘ». (mǕnaba dharma) 

ʀʩʭʦʜʷ ʠʟ ʧʦʩʪʫʣʘʪʘ ʨʘʚʥʦʮʝʥʥʦʩʪʠ ʠ ʩʘʤʦʮʝʥʥʦʩʪʠ ʢʘʞʜʦʛʦ ʠʥʜʠʚʠʜʘ, ʈ. ʊʘʛʦʨ 

ʬʦʨʤʠʨʫʝʪ ʩʚʦʶ ʩʦʙʩʪʚʝʥʥʫʶ ʮʝʥʥʦʩʪʥʫʶ ʰʢʘʣʫ ʫʧʦʪʨʝʙʣʝʥʠʷ ʤʝʩʪʦʠʤʝʥʠʡ. ʆʥ 

ʧʦʣʥʦʩʪʴʶ ʠʩʢʣʶʯʘʝʪ ʠʟ ʩʚʦʝʡ ʧʦʵʪʠʯʝʩʢʦʡ ʣʝʢʩʠʢʠ ʣʠʯʥʳʝ ʤʝʩʪʦʠʤʝʥʠʷ 2 ʣʠʮʘ 

(Ǖpni), ʤʘʨʢʠʨʫʶʱʠʝ ʚʳʩʰʫʶ ʩʪʝʧʝʥʴ ʧʦʯʪʝʥʠʷ ʠ ʩʦʮʠʘʣʴʥʦʡ ʨʘʟʥʠʮʳ ʤʝʞʜʫ ʘʚʪʦʨʦʤ 

ʠ ʘʜʨʝʩʘʪʦʤ, ʤʝʩʪʦʠʤʝʥʠʝ 3-ʛʦ ʣʠʮʘ tini ʦʥ ʪʘʢʞʝ ʫʧʦʪʨʝʙʣʷʝʪ ʯʨʝʟʚʳʯʘʡʥʦ ʨʝʜʢʦ (ʠ ʪʦ 
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ʣʠʰʴ ʚ ʮʝʣʷʭ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʷ ʘʚʪʦʨʘ ʘʜʨʝʩʘʪʫ139). ʇʨʠ ʵʪʦʤ ʧʦʵʪ ʚ ʩʦʦʪʚʝʪʩʪʚʠʠ 

ʩʦ ʩʚʦʝʡ ʢʦʥʮʝʧʮʠʝʡ «ʦʙʱʝʯʝʣʦʚʝʯʝʩʢʦʛʦ ʙʨʘʪʩʪʚʘ» ʟʥʘʯʠʪʝʣʴʥʦ ʨʘʩʰʠʨʷʝʪ ʩʬʝʨʫ 

ʠʩʧʦʣʴʟʦʚʘʥʠʷ ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ ʥʝʡʪʨʘʣʴʥʳʭ ʬʦʨʤ 2-ʛʦ ʠ 3-ʛʦ ʣʠʮʘ (tumi ʠ se). ʕʪʦ 

ʩʦʟʜʘʝʪ ʜʦʧʦʣʥʠʪʝʣʴʥʳʝ ʪʨʫʜʥʦʩʪʠ ʜʣʷ ʦʩʤʳʩʣʝʥʠʷ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ, ʧʦʩʢʦʣʴʢʫ ʚ 

ʦʜʥʦʤ ʤʝʩʪʦʠʤʝʥʥʦʤ (ʩ ʬʦʨʤʘʣʴʥʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ) ʨʝʛʠʩʪʨʝ ʦʢʘʟʳʚʘʶʪʩʷ  ɺʩʝʚʳʰʥʠʡ 

ʠ ʧʨʦʩʪʦʡ ʩʤʝʨʪʥʳʡ, ʛʦʩʧʦʜʠʥ ʠ ʩʣʫʛʘ, ʙʦʛʘʯ ʠ ʥʠʱʠʡ ʙʨʦʜʷʛʘ. ɺ ʧʦʜʦʙʥʦʡ ʩʠʪʫʘʮʠʠ 

ʠʤʝʥʥʦ ʤʝʞʜʦʤʝʪʠʡʥʳʡ ʠʣʠ ʛʣʘʛʦʣʴʥʳʡ ʵʣʝʤʝʥʪ ʦʙʨʘʱʝʥʠʷ ʠʛʨʘʝʪ ʨʝʰʘʶʱʫʶ ʨʦʣʴ 
ʚ ʦʧʨʝʜʝʣʝʥʠʠ ʦʪʥʦʰʝʥʠʷ ʘʚʪʦʨʘ ʢ ʘʜʨʝʩʘʪʫ. 

ʇʦ ʤʝʩʪʦʧʦʣʦʞʝʥʠʶ ʦʙʨʘʱʝʥʠʝ ʟʘʥʠʤʘʝʪ, ʢʘʢ ʧʨʘʚʠʣʦ, ʥʘʯʘʣʴʥʫʶ ʧʦʟʠʮʠʶ ʚ 

ʧʦʵʪʠʯʝʩʢʦʤ ʚʳʩʢʘʟʳʚʘʥʠʠ, ʭʦʪʷ ʦʥʦ ʪʘʢʞʝ ʤʦʞʝʪ ʙʳʪʴ ʢʘʢ ʚʳʥʝʩʝʥʦ ʚ ʨʝʬʨʝʥ-

ʨʝʧʨʠʟʫ (biha¶ga, ore  biha¶ga mor140), ʪʘʢ ʠ ʚʩʪʨʦʝʥʦ ʚ ʩʝʨʝʜʠʥʫ ʩʪʨʦʬʳ (cala jǕtrǭ, calo 
dinarǕtrǭ141). 

ʇʦ ʪʠʧʫ ʩʚʷʟʠ ʤʝʞʜʫ ʘʚʪʦʨʦʤ ʠ ʘʜʨʝʩʘʪʦʤ ʠʭ ʤʦʞʥʦ  ʧʦʜʨʘʟʜʝʣʠʪʴ ʥʘ ʥʝʩʢʦʣʴʢʦ 

ʢʘʪʝʛʦʨʠʡ: ʘ) ʦʙʨʘʱʝʥʠʝ ʪʠʧʘ ʷ Ù ʷ (Ǖmi ï Ǖmi). ɼʣʷ ʧʦʵʪʘ-ʣʠʨʠʢʘ ʵʪʦ ʥʘʠʙʦʣʝʝ 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʥʳʡ ʪʠʧ ʩʚʷʟʠ ʘʚʪʦʨʘ ʠ ʘʜʨʝʩʘʪʘ. ʇʦʜʦʙʥʳʝ ʩʪʠʭʦʪʚʦʨʥʳʝ ʧʦʩʣʘʥʠʷ 

ʧʨʝʜʩʪʘʚʣʷʶʪ ʜʠʘʣʦʛ ʘʚʪʦʨʘ ʩʦ ʩʚʦʠʤ ʩʦʢʨʦʚʝʥʥʳʤ, ʩʢʨʳʪʳʤ ʦʪ ʧʦʩʪʦʨʦʥʥʝʛʦ ʚʟʛʣʷʜʘ 

«̫ ». ʆʥʠ ʥʦʩʷʪ ʠʩʧʦʚʝʜʘʣʴʥʳʡ ʭʘʨʘʢʪʝʨ. ʅʘʠʙʦʣʝʝ  ʷʨʢʦ ʚ ʪʚʦʨʯʝʩʪʚʝ ʈ.ʊʘʛʦʨʘ ʦʥ 

ʧʨʝʜʩʪʘʚʣʝʥ ʚ ʪʘʢʠʭ ʩʙʦʨʥʠʢʘʭ, ʢʘʢ SandhyǕ sa gǭt, PrabhǕt sa gǭt, Chabi o gǕn, SonǕr 
tarǭ.  

ʙ) ʦʙʨʘʱʝʥʠʝ ʪʠʧʘ ʷ Ù ʊʳ (Ǖmi ï tumi). ɺ ʢʘʯʝʩʪʚʝ ʘʜʨʝʩʘʪʘ ʧʦʜʦʙʥʦʛʦ ʦʙʨʘʱʝʥʠʷ ʚ 

ʧʦʵʟʠʠ ʈ. ʊʘʛʦʨʘ, ʢʘʢ ʧʨʘʚʠʣʦ, ʚʳʩʪʫʧʘʝʪ ʩʫʱʝʩʪʚʦ ʠʣʠ ʩʫʱʥʦʩʪʴ ʚʳʩʰʝʛʦ ʧʦʨʷʜʢʘ, 

ʚʳʟʳʚʘʶʱʝʝ ʫ ʘʚʪʦʨʘ ʯʫʚʩʪʚʦ ʛʣʫʙʦʢʦʛʦ ʙʣʘʛʦʛʦʚʝʥʠʷ ʠ ʣʶʙʚʠ. ʉʪʠʭʦʪʚʦʨʝʥʠʷ ʥʦʩʷʪ 

ʦʪʯʝʪʣʠʚʦ ʚʳʨʘʞʝʥʥʳʡ ʤʦʣʠʪʚʝʥʥʳʡ ʭʘʨʘʢʪʝʨ. ʅʘʠʙʦʣʝʝ ʷʨʢʦ ʦʥʠ ʧʨʝʜʩʪʘʚʣʝʥʳ ʚ 
ʪʘʢʠʭ ʩʪʠʭʦʪʚʦʨʥʳʭ ʩʙʦʨʥʠʢʘʭ, ʢʘʢ Naibedya, Utsarga, Gǭta¶jalǭ, PȊrabǭ ʠ RȊpǕntar.  

ʚ) ʦʙʨʘʱʝʥʠʝ ʪʠʧʘ ʷ Ù ʦʥ/ʦʥʘ (Ǖmi ï se). ɸʜʨʝʩʥʦʩʪʴ ʧʦʜʦʙʥʳʭ ʧʦʵʪʠʯʝʩʢʠʭ ʧʦʩʣʘʥʠʡ ʚ 

ʦʩʥʦʚʥʦʤ ʪʘʢʘʷ ʞʝ, ʢʘʢ ʠ ʚ ʧʨʝʜʳʜʫʱʝʤ ʩʣʫʯʘʝ, ʦʜʥʘʢʦ ʚ ʦʪʣʠʯʠʝ ʦʪ ʥʝʛʦ ʦʥʠ ʥʘʧʠʩʘʥʳ 

ʚ ʙʦʣʝʝ «ʩʧʦʢʦʡʥʦʤ» ʨʝʛʠʩʪʨʝ ʠ ʥʦʩʷʪ ʩʢʦʨʝʝ ʬʠʣʦʩʦʬʠʯʝʩʢʠʡ, ʥʝʞʝʣʠ ʠʩʧʦʚʝʜʘʣʴʥʦ-

ʤʦʣʠʪʚʝʥʥʳʡ ʭʘʨʘʢʪʝʨ. (ʩʙʦʨʥʠʢʠ KheyǕ, SonǕr tarǭ, Janmadine, BalǕkǕ, Ka i o kamal, 
CitrǕ)  

ʛ) ʦʙʨʘʱʝʥʠʝ ʪʠʧʘ ʷ Ù ʪʳ (Ǖmi ï tui). ʅʘʧʦʤʥʠʤ, ʯʪʦ ʠʥʪʠʤʥʦ-ʬʘʤʠʣʴʷʨʥʘʷ ʬʦʨʤʘ «tui» 

ʜʚʦʡʩʪʚʝʥʥʦʛʦ ʭʘʨʘʢʪʝʨʘ. ɺ ʨʷʜʝ ʩʣʫʯʘʝʚ ʦʥʘ ʩʦʦʪʥʦʩʠʪʩʷ ʩ ʪʝʤʦʡ ʧʨʠʷʟʥʠ, ʣʶʙʚʠ 

(ʩʙʦʨʥʠʢʠ MǕnasǭ, Prem, Bideġǭ phuler guccha), ʚ ʜʨʫʛʠʭ ʩʣʫʯʘʷʭ Ù ʩʨʘʚʥʠʪʝʣʴʥʦ ʨʝʜʢʦ Ù 

ʤʘʨʢʠʨʫʝʪ ʦʩʫʞʜʝʥʠʝ, ʥʝʩʦʛʣʘʩʠʝ ʠ ʦʟʥʘʯʘʝʪ ʜʠʩʧʫʪ ʩ ʘʜʨʝʩʘʪʦʤ142. 

ʉ ʪʦʯʢʠ ʟʨʝʥʠʷ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ (ʪ.ʝ. ʧʦ ʩʦʩʪʘʚʫ) ʥʘʠʙʦʣʝʝ ʫʧʦʪʨʝʙʠʪʝʣʴʥʳʤʠ ʚ 

ʧʦʵʪʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ ʈ. ʊʘʛʦʨʘ ʷʚʣʷʶʪʩʷ ʤʝʞʜʦʤʝʪʠʡʥʳʝ ʦʙʨʘʱʝʥʠʷ (he, go, ogo, o, 

ore, hǕy). ʄʝʞʜʦʤʝʪʠʝ ʧʨʠ ʵʪʦʤ ʯʘʱʝ ʚʩʝʛʦ ʥʘʭʦʜʠʪʩʷ ʥʝ ʚ ʠʟʦʣʠʨʦʚʘʥʥʦʡ ʧʦʟʠʮʠʠ, ʥʦ 

ʚ ʩʦʯʝʪʘʥʠʠ ʩ ʜʨʫʛʦʡ ʩʣʦʚʦʬʦʨʤʦʡ. ʆʩʥʦʚʳʚʘʷʩʴ ʥʘ ʛʨʘʤʤʘʪʠʯʝʩʢʦʡ ʢʘʪʝʛʦʨʠʠ ʵʪʦʛʦ 

ʚʪʦʨʦʛʦ ʢʦʤʧʦʥʝʥʪʘ, ʦʙʨʘʱʝʥʠʷ ʪʘʢʦʛʦ ʨʦʜʘ ʤʦʞʥʦ ʧʦʜʨʘʟʜʝʣʠʪʴ ʥʘ ʠʤʝʥʥʳʝ, 

ʤʝʩʪʦʠʤʝʥʥʳʝ ʠ ʛʣʘʛʦʣʴʥʳʝ. 

ʉʦʛʣʘʩʥʦ ʪʘʛʦʨʦʚʩʢʦʡ ʠʝʨʘʨʭʠʠ ʥʘʠʚʳʩʰʘʷ ʩʪʝʧʝʥʴ ʧʦʯʪʝʥʠʷ ʚʳʨʘʞʘʝʪʩʷ ʩ ʧʦʤʦʱʴʶ 

ʤʝʞʜʦʤʝʪʠʷ «ʅɽ». ʂʦʩʚʝʥʥʳʤ, ʥʦ ʜʦʩʪʘʪʦʯʥʦ ʚʝʩʦʤʳʤ ʧʦʜʪʚʝʨʞʜʝʥʠʝʤ ʵʪʦʛʦ 

                                                 
139 Rabǭndra racanǕbalǭ, JanmaġatabǕrġik sa skara. KalikǕtǕ 1961-1966. V. II, p. 291 
140 ibid, V. I, p. 269 
141 ibid, V. IV, p. 206 ˉ40 
142 ibid, V. IV, p. 206 ˉ 41 
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ʷʚʣʷʶʪʩʷ ʧʝʨʝʚʦʜʳ ʈ. ʊʘʛʦʨʦʤ ʚʝʜʠʯʝʩʢʠʭ ʛʠʤʥʦʚ, ʩʪʠʭʦʪʚʦʨʝʥʠʡ ɹʭʘʚʘʙʭʫʪʠ ʠ 

ɺʠʜʴʷʧʘʪʠ, ʛʜʝ ʦʥ ʫʧʦʪʨʝʙʣʷʝʪ ʠʤʝʥʥʦ ʵʪʦ ʤʝʞʜʦʤʝʪʠʝ. ɺ ʢʘʯʝʩʪʚʝ ʧʨʠʤʝʨʘ ʧʨʠʚʝʜʝʤ 
ʜʚʘ ʦʪʨʳʚʢʘ ʠʟ ʝʛʦ ʧʝʨʝʚʦʜʘ ʛʠʤʥʘ ʚ ʯʝʩʪʴ ɺʘʨʫʥʳ:  

«He, baru , tumi dȊr karo he, dȊr karo mor bhay» (ʆ, ɺʘʨʫʥʘ, ʠʟʙʘʚʴ, ʦ, ʠʟʙʘʚʴ ʤʝʥʷ ʦʪ 

ʩʪʨʘʭʘ).  

«He, baru adeva, mǕnu  ǕmrǕ, debatǕr kǕche yadi thǕki pǕp kare,  la ghan kari tomǕr 

dharmaéè (ʆ, ɺʘʨʫʥʘ, ʤ  r ʣʶʜʠ [ʚʩʝʛʦ ʣʠʰʴ] ʠ ʩʦʛʨʝʰʠʚ, ʤ  r ʥʘʨʫʰʘʝʤ ʪʦʙʦʶ 

ʫʩʪʘʥʦʚʣʝʥʥʦʝ143).  

ʆʪʤʝʪʠʤ, ʯʪʦ ʫʞʝ ʥʘ ʫʨʦʚʥʝ ʵʪʦʛʦ ʧʝʨʝʚʝʜʝʥʥʦʛʦ ʘʚʪʦʨʦʤ ʪʝʢʩʪʘ, ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ 

ʬʦʨʤʘʣʴʥʦʝ ʥʝʩʦʦʪʚʝʪʩʪʚʠʝ ʠʩʧʦʣʴʟʫʝʤʳʭ ʊʘʛʦʨʦʤ ʬʦʨʤ ʥʝʡʪʨʘʣʴʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ 

(tumi, tomǕr) ʩ ʧʘʬʦʩʥʦʡ ʪʦʥʘʣʴʥʦʩʪʴʶ ʥʘʯʘʣʴʥʦʛʦ ʦʙʨʘʱʝʥʠʷ, ʦ ʯʝʤ ʙʳʣʦ ʫʧʦʤʷʥʫʪʦ 

ʨʘʥʝʝ. ʕʪʦ ʦʩʦʙʝʥʥʦ ʚʘʞʥʦ ʧʨʠʥʠʤʘʪʴ ʚʦ ʚʥʠʤʘʥʠʝ ʚ ʪʝʭ ʩʣʫʯʘʷʭ, ʢʦʛʜʘ ʈ. ʊʘʛʦʨ 

ʠʩʧʦʣʴʟʫʝʪ ʥʝ ʠʤʷ ʩʦʙʩʪʚʝʥʥʦʝ, ʘ ʛʣʘʛʦʣʴʥʫʶ ʬʦʨʤʫ, ʠ ʧʦʤʠʤʦ ʤʝʞʜʦʤʝʪʠʷ ʚ ʪʝʢʩʪʝ 

ʥʝʪ ʥʠʢʘʢʦʛʦ ʜʨʫʛʦʛʦ ʫʢʘʟʘʥʠʷ ʥʘ ʣʠʯʥʦʩʪʴ ʘʜʨʝʩʘʪʘ. 

 ɺ ʫʧʦʪʨʝʙʣʝʥʠʠ ʩʦʯʝʪʘʥʠʡ ʩ ʤʝʞʜʦʤʝʪʠʝʤ «heè ʦʪʤʝʪʠʤ ʜʚʝ ʦʩʦʙʝʥʥʦʩʪʠ. ʆʙʝ ʦʥʠ 

ʥʘʭʦʜʷʪʩʷ ʚ ʨʫʩʣʝ ʤʠʨʦʚʦʟʟʨʝʥʠʷ ʊʘʛʦʨʘ, ʢʘʢ ʧʦʵʪʘ ʨʦʤʘʥʪʠʢʘ, ʠ ʪʝʩʥʝʡʰʠʤ ʦʙʨʘʟʦʤ 

ʩʚʷʟʘʥʳ ʩ ʝʛʦ ʢʦʥʮʝʧʮʠʝʡ «mǕnaba dharmaè. ɺʦ-ʧʝʨʚʳʭ, ʧʨʠ ʦʙʨʘʱʝʥʠʠ ʢ ɺʳʩʰʝʤʫ 

ʥʘʯʘʣʫ ʈ. ʊʘʛʦʨ ʚ ʩʦʙʩʪʚʝʥʥʳʭ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ ʠʩʧʦʣʴʟʫʝʪ ʥʝ ʦʜʥʦ ʠʟ ʝʛʦ ʢʦʥʢʨʝʪʥʳʭ 

ʠʤʝʥ (ɺʠʰʥʫ, ʐʠʚʘ, ʇʘʨʚʘʪʠ ʠ ʧʨ.), ʘ ʵʧʠʪʝʪʳ ʦʙʱʝʛʦ ʧʣʘʥʘ, ʪʘʢʠʝ ʢʘʢ bidhǕtǕ, 

bhagabǕn, bhǕgyabǕn, asǭm, prabhu, rǕjǕ, rǕjǕr rǕjǕ, antaryamǭ, antaratama,biġbadʝbatǕ ʠ ʧʨ. 

ʇʨʠ ʵʪʦʤ ʚ ʢʘʞʜʦʤ ʢʦʥʢʨʝʪʥʦʤ ʩʣʫʯʘʝ ʦʥʠ «ʧʨʠʚʷʟʘʥʳ» ʢ ʩʦʜʝʨʞʘʥʠʶ «ʧʦʩʣʘʥʠʷ». 

ɺʦ-ʚʪʦʨʳʭ, ʚ ʩʚʦʝʡ ʧʦʵʪʠʯʝʩʢʦʡ ʧʨʘʢʪʠʢʝ ʈ. ʊʘʛʦʨ ʟʥʘʯʠʪʝʣʴʥʦ ʨʘʩʰʠʨʷʝʪ ʩʬʝʨʫ 

ʫʧʦʪʨʝʙʣʝʥʠʷ ʧʦʜʦʙʥʳʭ ʤʝʞʜʦʤʝʪʠʡʥʳʭ ʦʙʨʘʱʝʥʠʡ. ʕʪʦʪ ʚʳʩʦʯʘʡʰʠʡ ʩʪʘʪʫʩ 

ʘʜʨʝʩʥʦʛʦ ʦʙʨʘʱʝʥʠʷ ʫ ʥʝʛʦ ʧʨʠʦʙʨʝʪʘʝʪ ʮʝʣʳʡ ʨʷʜ ʩʫʙʩʪʘʥʪʠʚʠʨʦʚʘʥʥʳʭ 

ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ. ʏʘʩʪʴ ʠʟ ʥʠʭ ʚʧʦʣʥʝ ʪʨʘʜʠʮʠʦʥʥʳ ʠ ʚ ʦʩʥʦʚʥʦʤ ʩʚʷʟʘʥʳ ʩ ʣʝʢʩʠʢʦʡ 

ʩʦʯʠʥʝʥʠʡ ʙʭʘʢʪʦʚ ʠ ʧʝʩʝʥ ʙʘʫʣʦʚ (man, citta, buddhi, mǕjhi, Ǖnanda, acenǕ, maner 

mǕnu). ʆʜʥʘʢʦ ʠ ʚ ʵʪʦʤ ʩʣʫʯʘʝ ʚ ʠʭ ʧʦʵʪʠʯʝʩʢʦʤ ʦʩʤʳʩʣʝʥʠʠ ʤʳ ʤʦʞʝʤ ʥʘʙʣʶʜʘʪʴ 

ʥʝʢʦʝ ʩʤʝʱʝʥʠʝ ʘʢʮʝʥʪʦʚ. ʆʥʦ ʧʨʦʠʩʭʦʜʠʪ ʙʣʘʛʦʜʘʨʷ ʧʦʩʪʦʷʥʥʦʤʫ ʫʧʦʪʨʝʙʣʝʥʠʶ ʚ 

ʩʦʩʪʘʚʝ ʦʙʨʘʱʝʥʠʷ ʝʱʝ ʦʜʥʦʛʦ ʵʣʝʤʝʥʪʘ, ʘ ʠʤʝʥʥʦ, ʧʨʠʪʷʞʘʪʝʣʴʥʦʛʦ ʤʝʩʪʦʠʤʝʥʠʷ 

ʤʦʡ/ʤʦʝ/ʤʦʷ (mor/ǕmǕr)144. ʕʪʦ ʧʨʠʜʘʝʪ ʚʩʝʤʫ ʧʦʵʪʠʯʝʩʢʦʤʫ ʠʟʲʷʩʥʝʥʠʶ ʛʣʫʙʦʢʦ 
ʣʠʯʥʦʩʪʥʳʡ ʭʘʨʘʢʪʝʨ.  

ʇʦʤʠʤʦ ʚʳʰʝʥʘʟʚʘʥʥʳʭ, ʈ. ʊʘʛʦʨ ʠʩʧʦʣʴʟʫʝʪ ʚ ʢʘʯʝʩʪʚʝ ʚʪʦʨʦʛʦ ʵʣʝʤʝʥʪʘ 

ʤʝʞʜʦʤʝʪʠʡʥʳʭ ʦʙʨʘʱʝʥʠʡ c «heè ʥʦʚʳʡ ʧʣʘʩʪ ʧʦʥʷʪʠʡ, ʢʦʪʦʨʳʝ ʪʘʢʞʝ ʠʤʝʶʪ ʧʨʷʤʦʝ 

ʦʪʥʦʰʝʥʠʝ ʢ ʬʠʣʦʩʦʬʠʯʝʩʢʦʤʫ ʩʢʣʘʜʫ ʝʛʦ ʧʦʵʟʠʠ, ʘ ʪʘʢʞʝ ʢ ʧʦʵʟʠʠ ʈ. ʊʘʛʦʨʘ ʢʘʢ 

ʧʦʵʪʘ-ʧʘʪʨʠʦʪʘ. ʈʝʘʣʠʟʘʮʠʷ ʧʝʨʚʦʡ ʠʟ ʥʘʟʚʘʥʥʳʭ ʦʩʦʙʝʥʥʦʩʪʝʡ ʚ ʩʦʩʪʘʚʝ ʦʙʨʘʱʝʥʠʷ 

ʧʨʦʠʩʭʦʜʠʪ ʩ ʧʦʤʦʱʴʶ ʪʘʢʠʭ ʩʫʱʝʩʪʚʠʪʝʣʴʥʳʭ, ʢʘʢ dhara i, pȂthibǭ, mara, mahǕmara, 

jǭban, atǭt, ǕʘǕ (ʟʝʤʣʷ, ʩʤʝʨʪʴ, ʞʠʟʥʴ, ʥʘʜʝʞʜʘ, ʧʨʦʰʣʦʝ). ʏʪʦ ʢʘʩʘʝʪʩʷ ʦʙʨʘʱʝʥʠʡ, 

ʤʘʨʢʠʨʫʶʱʠʭ ʛʨʘʞʜʘʥʩʢʫʶ ʧʦʟʠʮʠʶ ʈ. ʊʘʛʦʨʘ, ʪʦ ʚ ʠʭ ʨʷʜʫ ʩʣʝʜʫʝʪ ʫʧʦʤʷʥʫʪʴ 

ʧʨʝʞʜʝ ʚʩʝʛʦ ʪʘʢʠʝ ʢʘʢ «he, bhǕrat, Ǖji  nabǭn bar e»145, «he, mor durbhǕgǕ deġè146.  

                                                 
143 ibid, V. XV, p.10 
144 ibid, V. IV, p. 30, p. 195 
145 ibid, V. II, p. 136 
146 ibid, V. II, p. 283 
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ʇʦ ʯʘʩʪʦʪʥʦʩʪʠ ʫʧʦʪʨʝʙʣʝʥʠʷ ʜʘʣʝʝ ʥʘʟʦʚʝʤ ʦʙʨʘʱʝʥʠʷ, ʧʝʨʚʳʤ ʵʣʝʤʝʥʪʦʤ ʢʦʪʦʨʳʭ 

ʷʚʣʷʶʪʩʷ ʤʝʞʜʦʤʝʪʠʷ ʛʨʫʧʧʳ «go», «goè ʠ «ogeè. ʉʬʝʨʘ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʈ. ʊʘʛʦʨʦʤ 

ʪʘʢʞʝ ʠʤʝʝʪ ʩʚʦʠ ʦʩʦʙʝʥʥʦʩʪʠ. ʇʝʨʚʳʝ ʜʚʘ ʩʚʠʜʝʪʝʣʴʩʪʚʫʶʪ ʦʙ ʦʙʨʘʱʝʥʠʠ ʧʦʵʪʘ ʢ 

ʤʦʪʠʚʘʤ ʚʠʰʥʫʠʪʩʢʦʡ ʧʦʵʟʠʠ. ʂʘʢ ʧʨʘʚʠʣʦ, ʚ ʢʘʯʝʩʪʚʝ ʚʪʦʨʦʛʦ ʵʣʝʤʝʥʪʘ ʦʥ ʠʩʧʦʣʴʟʫʝʪ 

ʟʜʝʩʴ ʪʨʘʜʠʮʠʦʥʥʳʝ ʜʣʷ ʚʠʰʥʫʠʪʩʢʦʡ ʧʘʜʳ ʦʙʨʘʱʝʥʠʷ «sakhǕ/sakhǭ», «bandhuè ʠʣʠ  

«sajanǭ». ʀʤʝʥʥʦ ʵʪʦʪ ʪʠʧ ʦʙʨʘʱʝʥʠʡ ʰʠʨʦʢʦ ʧʨʠʤʝʥʷʝʪ ʧʦʵʪ ʚ ʩʚʦʝʤ ʮʠʢʣʝ 

«BhǕnusi her hǕkurer padǕbalǭ»147.  ʇʨʠʤʝʯʘʪʝʣʴʥʦ, ʯʪʦ ʚ ʜʘʥʥʦʤ ʩʣʫʯʘʝ ʤʳ ʠʤʝʝʤ ʜʝʣʦ 

ʥʝ ʩ ʦʨʠʛʠʥʘʣʴʥʳʤ ʪʝʢʩʪʦʤ ʚ ʧʝʨʝʚʦʜʝ ʈ. ʊʘʛʦʨʘ, ʘ ʩʦ ʩʚʦʝʛʦ ʨʦʜʘ ʣʠʪʝʨʘʪʫʨʥʦʡ 

ʤʠʩʪʠʬʠʢʘʮʠʝʡ. ʇʦʵʪ ʥʘʩʪʦʣʴʢʦ ʪʦʯʥʦ ʚʦʩʧʨʦʠʟʚʝʣ ʟʜʝʩʴ ʧʦʵʪʠʢʫ ʚʠʰʥʫʠʪʩʢʦʡ ʧʘʜʳ, 

ʯʪʦ, ʚ ʧʦʩʣʝʜʩʪʚʠʠ, ʵʪʦ ʝʛʦ ʩʦʯʠʥʝʥʠʝ ʙʳʣʦ ʧʨʠʥʷʪʦ ʥʝʢʦʪʦʨʳʤʠ ʟʘ ʧʦʜʣʠʥʥʳʡ 
ʩʙʦʨʥʠʢ ʥʝʠʟʚʝʩʪʥʦʛʦ ʩʨʝʜʥʝʚʝʢʦʚʦʛʦ ʘʚʪʦʨʘ. 

ɺ ʩʚʦʝʤ ʪʚʦʨʯʝʩʪʚʝ ʥʘʠʙʦʣʝʝ ʠʥʪʝʥʩʠʚʥʦ ʈ.ʊʘʛʦʨ ʧʨʠʤʝʥʷʝʪ ʪʘʢʦʛʦ ʨʦʜʘ ʦʙʨʘʱʝʥʠʷ 

ʜʣʷ ʚʳʨʘʞʝʥʠʷ ʩʦʙʩʪʚʝʥʥʦʛʦ ʩʦʢʨʦʚʝʥʥʦʛʦ ʯʫʚʩʪʚʘ ʣʶʙʚʠ ʚ ʩʙʦʨʥʠʢʝ «Ka i o 

komal»148. 

ʇʦʤʠʤʦ ʫʧʦʤʷʥʫʪʳʭ, ʚ ʢʘʯʝʩʪʚʝ ʚʪʦʨʦʛʦ ʢʦʤʧʦʥʝʥʪʘ ʚ ʩʦʯʝʪʘʥʠʷʭ ʩ ʤʝʞʜʦʤʝʪʠʷʤʠ 

«goè ʠ «ogoè  ʤʳ ʥʘʭʦʜʠʤ ʠ ʘʜʨʝʩʥʳʡ ʵʧʠʪʝʪ, ʦʧʷʪʴ-ʪʘʢʠ, ʭʘʨʘʢʪʝʨʥʳʡ ʜʣʷ 

ʚʠʰʥʫʠʪʩʢʦʡ ʧʦʵʟʠʠ, ʪʘʢʦʡ, ʥʘʧʨʠʤʝʨ, ʢʘʢ «Hemnalinǭ»149, «Sundar cor»150. 

ʋʤʝʩʪʥʦ ʟʘʤʝʪʠʪʴ, ʯʪʦ ʦʙʨʘʱʝʥʠʷ ʧʦʜʦʙʥʦʛʦ ʨʦʜʘ ʦʙʳʯʥʦ ʦʪʩʳʣʘʶʪ ʥʘʩ ʢ 

ʚʠʰʥʫʠʪʩʢʦʡ ʧʦʵʟʠʠ ʥʝ ʪʦʣʴʢʦ ʥʘ ʫʨʦʚʥʝ ʪʝʤʳ, ʥʦ ʠ ʬʫʥʢʮʠʦʥʘʣʴʥʦ, ʧʦʩʢʦʣʴʢʫ 

ʙʦʣʴʰʠʥʩʪʚʦ ʩʪʠʭʦʪʚʦʨʝʥʠʡ, ʥʘʯʠʥʘʶʱʠʭʩʷ ʩ ʤʝʞʜʦʤʝʪʠʡ «go», «ogoè, ʧʦʣʫʯʠʣʠ 

«ʚʪʦʨʦʝ ʨʦʞʜʝʥʠʝ» ʚ ʪʚʦʨʯʝʩʪʚʝ ʈ. ʊʘʛʦʨʘ ʫʞʝ ʚ ʚʠʜʝ ʧʝʩʝʥʥʳʭ ʪʝʢʩʪʦʚ ʠʣʠ ʧʝʩʝʥʥʳʭ 

ʚʩʪʘʚʦʢ ʚ ʝʛʦ ʧʴʝʩʘʭ. 

 ʉʬʝʨʘ ʫʧʦʪʨʝʙʣʝʥʠʷ ʩʦʯʝʪʘʥʠʡ ʩ ʤʝʞʜʦʤʝʪʠʷʤʠ «ore/oheè  ʪʝʤʘʪʠʯʝʩʢʠ ʠ 

ʩʫʙʦʨʜʠʥʘʪʠʚʥʦ ʩʦʚʧʘʜʘʝʪ ʩ ʫʧʦʤʷʥʫʪʦʡ ʚʳʰʝ ʜʣʷ çgo», «ogoè. ʆʜʥʘʢʦ ʧʦʵʪ ʩʢʣʦʥʝʥ 

ʠʩʧʦʣʴʟʦʚʘʪʴ ʟʥʘʯʠʪʝʣʴʥʦ ʙʦʣʝʝ ʰʠʨʦʢʠʡ ʩʧʝʢʪʨ ʣʝʢʩʠʢʠ. ʕʪʘ ʣʝʢʩʠʢʘ ʚ ʙʦʣʴʰʠʥʩʪʚʝ 

ʩʣʫʯʘʝʚ ʤʘʨʢʠʨʫʝʪ ʪʠʧ ʩʚʷʟʠ ʷ Ù ʊʳ ʠʣʠ ʷ Ù ʪʳ. ʆʥʘ ʚʢʣʶʯʘʝʪ ʩʘʤʳʝ ʨʘʟʣʠʯʥʳʝ ʚʝʱʠ, 

ʢʘʢ ʦʙʳʜʝʥʥʦʛʦ, ʚʧʦʣʥʝ ʢʦʥʢʨʝʪʥʦʛʦ ʧʣʘʥʘ, ʪʘʢ ʠ ʬʠʣʦʩʦʬʩʢʦʛʦ151. ʊʘʢʦʛʦ ʪʠʧʘ 

ʦʙʨʘʱʝʥʠʷ ʤʦʛʫʪ ʧʝʨʝʜʘʚʘʪʴ ʦʪʥʦʰʝʥʠʝ ʧʦʵʪʘ ʢ ʩʠʶʤʠʥʫʪʥʦʤʫ ʧʝʨʝʞʠʚʘʥʠʶ, 

ʤʠʤʦʣʝʪʥʦʤʫ ʚʧʝʯʘʪʣʝʥʠʶ, ʠʣʠ ʠʤʝʪʴ ʭʘʨʘʢʪʝʨ ʩʝʨʴʝʟʥʦʛʦ ʨʘʟʜʫʤʴʷ.  

ʆ ʪʝʭ ʩʪʠʭʦʪʚʦʨʝʥʠʷʭ, ʛʜʝ ʩ ʧʦʤʦʱʴʶ ʩʦʯʝʪʘʥʠʡ «ogoè ʠ «oreè ʘʚʪʦʨ ʨʘʟʤʳʰʣʷʝʪ ʦ 

ʩʤʳʩʣʝ ʞʠʟʥʠ ʠʣʠ ʧʦʵʪʠʯʝʩʢʦʤ ʧʨʠʟʚʘʥʠʠ ʩʣʝʜʫʝʪ ʩʢʘʟʘʪʴ ʦʩʦʙʦ. ɼʦʚʦʣʴʥʦ ʯʘʩʪʦ ʧʨʠ 

ʵʪʦʤ ʈ. ʊʘʛʦʨ ʠʟʙʠʨʘʝʪ ʚ ʢʘʯʝʩʪʚʝ ʘʜʨʝʩʘʪʘ ʯʠʩʪʦ ʫʩʣʦʚʥʦʛʦ ʩʦʙʝʩʝʜʥʠʢʘ. ʏʘʱʝ ʚʩʝʛʦ ʚ 

ʵʪʦʡ ʨʦʣʠ ʚʳʩʪʫʧʘʝʪ ʣʦʜʦʯʥʠʢ (majhi), ʧʫʪʥʠʢ (yatrǭ) ʠʣʠ ʩʪʨʘʥʥʠʢ (pathik). ɺ  

ʜʝʡʩʪʚʠʪʝʣʴʥʦʩʪʠ ʵʪʦ ʚʩʝʛʦ ʣʠʰʴ ʤʘʩʢʠ, ʢʦʪʦʨʳʝ «ʧʨʠʤʝʨʷʝʪ ʥʘ ʩʝʙʷ» ʧʦʵʪ, ʠ 

ʚʩʣʝʜʩʪʚʠʝ ʵʪʦʛʦ ʦʥʠ, ʚʦʟʤʦʞʥʦ, ʜʦʣʞʥʳ ʙʳʪʴ ʨʘʩʩʤʦʪʨʝʥʳ ʢʘʢ ʦʜʠʥ ʠʟ ʚʘʨʠʘʥʪʦʚ 

ʪʠʧʘ ʩʚʷʟʠ ʷ Ù ʷ.  

ʇʦʩʣʝʜʥʶʶ ʧʦʟʠʮʠʶ ʚ ʯʝʨʝʜʝ ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʚʩʪʨʝʯʘʶʱʠʭʩʷ ʬʦʨʤ ʤʝʞʜʦʤʝʪʠʡʥʳʭ 

ʦʙʨʘʱʝʥʠʡ ʟʘʥʠʤʘʝʪ ʤʝʞʜʦʤʝʪʠʝ «hǕy/hǕy-reè. ʉʬʝʨʘ ʝʛʦ ʫʧʦʪʨʝʙʣʝʥʠʷ ʥʝ ʩʚʷʟʘʥʘ ʥʠ 

                                                 
147 ibid, V. I, p. 133 ˉ 7, ʨ. 137 ˉ 13, ʨ. 139 ˉ 16 
148 ibid, V. I, p. 190-191 
149 ibid, V. ʍ, p. 308 
150 ibid, V. I, p. 698 
151 ibid, V. III, p. 538; V. VI, p. 381; V. I, p. 575 
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ʩ ʦʧʨʝʜʝʣʝʥʥʦʡ ʪʝʤʘʪʠʢʦʡ, ʥʠ ʩ ʬʘʢʪʦʨʦʤ ʩʫʙʦʨʜʠʥʘʮʠʠ. ʆʥʦ ʣʠʰʴ ʬʠʢʩʠʨʫʝʪ 

ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʩʦʩʪʦʷʥʠʝ ʘʚʪʦʨʘ: ʦʥʦ ʧʝʨʝʜʘʝʪ ʯʫʚʩʪʚʦ ʛʦʨʝʯʠ, ʧʦʪʝʨʠ, ʨʘʟʦʯʘʨʦʚʘʥʠʷ 
(hǕy, dharitrǭ, hǕy re, tore rǕkhba dhǕre; hǕy re, bhik u, hǕy re152).  

ɺ ʥʘʩʪʦʷʱʝʡ ʩʪʘʪʴʝ ʦʩʪʘʣʠʩʴ ʥʝ ʨʘʩʩʤʦʪʨʝʥʳ ʝʱʝ ʜʚʝ ʚʘʞʥʳʝ ʢʘʪʝʛʦʨʠʠ ʦʙʨʘʱʝʥʠʡ: 

ʤʝʩʪʦʠʤʝʥʥʘʷ ʠ ʛʣʘʛʦʣʴʥʘʷ. ɼʣʷ ʨʘʩʧʦʟʥʘʚʘʥʠʷ ʘʜʨʝʩʘʪʘ ʦʥʠ ʧʨʝʜʩʪʘʚʣʷʶʪ, ʧʦʞʘʣʫʡ, 

ʥʘʠʙʦʣʴʰʫʶ ʪʨʫʜʥʦʩʪʴ. ʧʦʵʪʦʤʫ ʚ ʟʘʢʣʶʯʝʥʠʝ ʭʦʪʝʣʦʩʴ ʙʳ ʧʨʝʜʣʦʞʠʪʴ ʩʚʦʶ 

ʠʥʪʝʨʧʨʝʪʘʮʠʶ ʨʦʣʠ ʪʘʢʠʭ ʦʙʨʘʱʝʥʠʡ (ʚ ʦʩʥʦʚʥʦʤ, ʤʝʩʪʦʠʤʝʥʥʳʭ) ʥʘ ʧʨʠʤʝʨʝ 

ʢʦʥʢʨʝʪʥʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ, ʚʟʷʪʦʛʦ ʠʟ ʩʙʦʨʥʠʢʘ Sbadeġ (ʈʦʜʠʥʘ)153. 

 

bidhir bņ̼dh͊ n kaὋbe tumi 

ġaktimņn -  

tumi ki eman ġaktimņn 

˭͊ͦͤ͟ ͫͯ͒Έ͋· ͤ͊ͪͯ΄͙ͭΈ ͭ΅͙΄ΈͫΎ. 

́· ͫͭͦ͡Έ ͙͔ͫͤ͡?  

͔̂͗͡Έ ͭ· ͫͭͦ͡Έ ͙͔ͫͤ͡? 

ņmņder bhņ̼gņgaὀņ tomar  

hņte eman abhimņn - 

tomader emani abhimņn\\ 

˥ͦͪ͒·͔͚ͤ ͦ͋ͯΎͤ, ͭ· ͤ͊΄ͯ ͙͗ͤ͘Έ 

͍͔ͪ΄͙ͭΈ ͔͙ͫͭͪͣ΄ΈͫΎ?  

˥ͦͪ͒·ͤΎ ͍͊΄͊ ͫͭͦ͡Έ ͯ  ͍͔͙͗͊͟͡? 

ciradin Ὃņnbe piche, 

ciradin rņkhbe nice -  

eta bal nņire tomņr, sabe 

nņ sei Ὃan\\ 

ˤ͔;ͤͦ ͔͔ͭͦ͊ͭ͟͡ ͍ͫͨΎͭΈ, ͍͔;ͤͦ 

͎͍͊ͯ͡ ͤ ͔͔͔͒͊ͭ ͨͦ͒ͤΎͭΈ.  

˹͔ ͭ  ͔ͯͭ͋Ύ ͫͭͦ͡Έͦ͟ ͙ͫ͡,  ͊  ͍͔ͯͫͻ 

ͤ͊ͫ ͔͔ͭͪͨͤΈΎ. 

ġņsane yatai ghero ņche 

bal dǹrbalero, 

hao-nņ yatai baὀo ņchen 

bhagabņn\\ 

˿ͦ͟͡Έͦ͟ ͤ  ͙ á͍͒ ͙͔ͭ ͍͊ͫͭ͡ΈΌ, 

ͦ͒ͤ͊ͦ͟  ͙ͫ͊͋͡·͚ ͙͔ͫͤ͡, 

˴͙ͦ͡ ˤ͔͍ͫ·΄͔͎ͤͦ ͙ͫͦ͡Ό ͦ ͔͔ͤͦͫͤͤ, 

ņmņder ġakti mere torņo 

bņ̼cbi ne re,  

bojhņ tor bhņrơ halei 

µubbe tarơkhņn\\ 

˹͊ͫ ͙ͯͤ;͙ͭͦ͗΄Έ, ͤ ͦͤ ͔͔͔ͫͨ͊ͫͭͫΈ 

 ͙͙ͫ͊ͣ:  

˥ͪͯ͘ ͎ͦ͒͊͟ ͙ͫ͡΄ͦͣ͟ ͍͔͙͟͡  - ͦ͒ͯ͟͡ 

͋·ͫͭͪͦ ͔ͤ͊ͪͦͭ͟ ͍͙ͦͤ͊ͣ͡.154 

 

ɺ ʧʷʪʠ ʜʚʫʩʪʠʰʠʷʭ, ʠʟ ʢʦʪʦʨʳʭ ʦʥʦ ʩʦʩʪʦʠʪ, ʠʩʧʦʣʴʟʦʚʘʥ ʚ ʢʘʯʝʩʪʚʝ ʘʜʨʝʩʥʦʛʦ 

ʦʙʨʘʱʝʥʠʷ ʮʝʣʳʡ ʨʷʜ ʣʠʯʥʳʭ ʠ ʧʨʠʪʷʞʘʪʝʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʠʡ. ʆʙʱʝʡ ʩʪʨʫʢʪʫʨʥʦʡ ʠ 

ʩʤʳʩʣʦʚʦʡ ʠʭ ʦʩʦʙʝʥʥʦʩʪʴʶ ʷʚʣʷʝʪʩʷ ʠʭ ʦʧʧʦʟʠʮʠʷ ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʘʚʪʦʨʩʢʦʤʫ çʷè. 

ʇʦ ʧʦʚʦʜʫ ʧʦʩʣʝʜʥʝʛʦ ʩʣʝʜʫʝʪ ʧʦʜʯʝʨʢʥʫʪʴ, ʯʪʦ ʚ ʨʘʩʩʤʘʪʨʠʚʘʝʤʦʤ ʧʦʵʪʠʯʝʩʢʦʤ 

ʧʦʩʣʘʥʠʠ, ʢʘʢ ʠ ʚʦ ʤʥʦʛʠʭ ʜʨʫʛʠʭ ʚ ʵʪʦʤ ʩʙʦʨʥʠʢʝ, ʠʩʧʦʣʴʟʦʚʘʥ ʥʝʦʙʳʯʥʳʡ ʜʣʷ 

ʈ.ʊʘʛʦʨʘ-ʣʠʨʠʢʘ ʧʨʠʝʤ, ʢʦʛʜʘ ʜʣʷ ʦʙʦʟʥʘʯʝʥʠʷ ʧʦʟʠʮʠʠ ʘʚʪʦʨʘ ʠʤ ʠʟʙʨʘʥʘ ʥʝ ʬʦʨʤʘ 

ʤʝʩʪʦʠʤʝʥʠʷ I ʣ. ʝʜ. ʯʠʩʣʘ, ʘ ʧʨʠʪʷʞʘʪʝʣʴʥʦʝ ʠ ʣʠʯʥʦʝ ʤʝʩʪʦʠʤʝʥʠʷ I ʣ. ʚʦ 

ʤʥʦʞʝʩʪʚʝʥʥʦʤ ʯʠʩʣʝ - çǕmǕderè  (ʥʘʰ) ʠ çǕmrǕè (ʤʳ). ʉ ʠʭ ʧʦʤʦʱʴʶ ʧʦʵʪ ʚʳʨʘʞʘʝʪ 

ʤʳʩʣʴ ʦ ʝʜʠʥʝʥʠʠ ʩʦ ʩʚʦʠʤʠ ʫʥʠʞʘʝʤʳʤʠ ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʘʤʠ. ʏʪʦ ʢʘʩʘʝʪʩʷ 

ʦʩʪʘʣʴʥʳʭ ʤʝʩʪʦʠʤʝʥʥʳʭ ʬʦʨʤ, ʪʦ ʧʦʨʷʜʦʢ ʠʭ ʫʧʦʪʨʝʙʣʝʥʠʷ ʚ ʢʘʞʜʦʡ ʠʟ ʧʘʨ ʦʪʜʝʣʴʥʦ 

ʚʟʷʪʳʭ ʜʚʫʩʪʠʰʠʡ ʩʣʫʞʠʪ ʝʜʠʥʦʡ ʵʪʠʯʝʩʢʦʡ ʟʘʜʘʯʝ - ʧʦʢʘʟʘʪʴ ʤʦʱʴ ʠʥʦʟʝʤʥʦʛʦ 

ʜʘʚʣʝʥʠʷ ʠ ʩʪʝʧʝʥʴ ʥʘʨʦʜʥʦʛʦ ʧʨʦʪʝʩʪʘ. ʀʪʘʢ, ʚ ʦʙʦʠʭ ʩʪʠʭʘʭ ʚʚʦʜʷʱʝʛʦ ʚ ʪʝʤʫ 

ʥʘʯʘʣʴʥʦʛʦ ʜʚʫʩʪʠʰʠʷ ʚ ʢʘʯʝʩʪʚʝ ʘʜʨʝʩʥʦʛʦ ʦʙʨʘʱʝʥʠʷ ʬʠʛʫʨʠʨʫʝʪ ʦʜʥʘ ʠ ʪʘ ʞʝ 

ʥʝʡʪʨʘʣʴʥʘʷ ʬʦʨʤʘ çtumiè (ʪʳ, II ʣ. ʝʜ.ʯʠʩʣʦ). ɺ ʧʝʨʚʦʤ ʩʪʠʭʝ ʚʪʦʨʦʛʦ ʜʚʫʩʪʠʰʠʷ 

                                                 
152 ibid, V. III, p. 690; V. II, p. 705, p. 899 
153 ibid, V. IV, p. 207 ̄ 44 
154 ʇʨʠ ʧʝʨʝʚʦʜʝ ʘʚʪʦʨ ʩʪʨʝʤʠʣʩʷ ʣʠʰʴ ʢ ʪʦʤʫ, ʯʪʦʙʳ ʩʦʭʨʘʥʠʪʴ ʤʝʩʪʦʠʤʝʥʥʳʝ ʬʦʨʤʳ ʠ 

ʧʝʨʝʜʘʪʴ ʦʙʱʫʶ ʪʦʥʘʣʴʥʦʩʪʴ ʧʦʵʪʠʯʝʩʢʦʛʦ ʚʳʩʢʘʟʳʚʘʥʠʷ. 
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ʦʙʦʟʥʘʯʘʝʪʩʷ ʠ çʩʦʚʦʢʫʧʥʳʡè ʘʚʪʦʨ ʧʦʩʣʘʥʠʷ, ʢʦʪʦʨʳʡ ʥʘʭʦʜʠʪʩʷ ʚ ʦʧʧʦʟʠʮʠʠ ʢ 

ʚʪʦʨʠʯʥʦ ʥʘʟʚʘʥʥʦʤʫ ʘʜʨʝʩʘʪʫ - ʪʳ (tumi). ɺʦ ʚʪʦʨʦʡ ʩʪʨʦʢʝ ʵʪʦʛʦ ʞʝ ʜʚʫʩʪʠʰʠʷ 

ʘʜʨʝʩʘʪ ʧʨʝʜʩʪʘʚʣʝʥ ʪʦʡ ʞʝ ʤʝʩʪʦʠʤʝʥʥʦʡ ʬʦʨʤʦʡ, ʥʦ ʫʞʝ ʚʦ ʤʥʦʞʝʩʪʚʝʥʥʦʤ ʯʠʩʣʝ. 

ʕʪʦ ʩʜʝʣʘʥʦ, ʧʦ ʚʩʝʡ ʚʠʜʠʤʦʩʪʠ, ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʧʦʜʯʝʨʢʥʫʪʴ ʩʠʣʦʚʦʡ ʧʝʨʝʚʝʩ 

ʦʧʧʦʥʝʥʪʘ. ʇʦʜʦʙʥʦʝ ʧʨʝʜʧʦʣʦʞʝʥʠʝ ʧʦʜʪʚʝʨʞʜʘʝʪʩʷ ʠ ʥʘ ʫʨʦʚʥʝ ʣʝʢʩʠʢʠ: ʥʘʧʦʤʥʠʤ 

ʦ ʨʠʪʦʨʠʯʝʩʢʦʤ ʚʦʧʨʦʩʝ ʚ ʧʝʨʚʦʤ ʜʚʫʩʪʠʰʠʠ: çʋʞʝʣʴ ʪʳ ʩʪʦʣʴ ʩʠʣʝʥ? (ġaktimǕn)è - ʠ 

ʦ ʩʚʦʝʦʙʨʘʟʥʦʤ ʦʪʚʝʪʝ ʥʘ ʥʝʛʦ ʚ ʧʷʪʦʤ: çʅʘʩ ʫʥʠʯʪʦʞʠʰʴ, ʥʦ ʥʝ ʩʧʘʩʝʪʝʩʴ ʠ ʩʘʤʠ:/ 

ɻʨʫʟ (bojhǕ) ʢʦʛʜʘ  ʩʣʠʰʢʦʤ ʚʝʣʠʢ  - ʣʦʜʢʫ ʙʳʩʪʨʦ ʥʘʢʨʦʝʪ ʚʦʣʥʘʤʠè.  

ʊʨʝʪʴʝ ʜʚʫʩʪʠʰʠʝ - ʢʣʶʯʝʚʦʝ ʧʦ ʩʦʜʝʨʞʘʥʠʶ. ʅʘ ʵʪʦʪ ʨʘʟ ʚʨʘʞʜʝʙʥʦ ʥʘʩʪʨʦʝʥʥʳʡ 

ʘʜʨʝʩʘʪ ʩʥʦʚʘ ʧʨʝʜʩʪʘʚʣʝʥ ʤʝʩʪʦʠʤʝʥʥʦʡ ʬʦʨʤʦʡ  II-ʛʦ ʣʠʮʘ ʝʜʠʥʩʪʚʝʥʥʦʛʦ ʯʠʩʣʘ, ʚ ʪʦ 

ʚʨʝʤʷ ʢʘʢ ʩʦʚʦʢʫʧʥʳʡ ʘʚʪʦʨ-ʦʧʧʦʟʠʮʠʦʥʝʨ ʦʙʦʟʥʘʯʝʥ ʯʝʨʝʟ ʩʦʙʠʨʘʪʝʣʴʥʦʝ 

ʤʝʩʪʦʠʤʝʥʠʝ çʚʩʝè (sabe). ʉ ʧʦʤʦʱʴʶ ʧʝʨʝʩʪʘʥʦʚʢʠ ʤʝʩʪʦʠʤʝʥʥʳʭ ʦʙʨʘʱʝʥʠʡ ʘʚʪʦʨ 

ʪʘʢʠʤ ʦʙʨʘʟʦʤ ʚʳʩʪʨʘʠʚʘʝʪ ʥʘʧʨʷʞʝʥʥʫʶ ʢʘʨʪʠʥʫ ʧʨʦʪʠʚʦʩʪʦʷʥʠʷ ʜʚʫʭ ʧʦʣʠʪʠʯʝʩʢʠʭ 

ʩʠʣ: ʠʥʦʟʝʤʥʳʭ ʚʣʘʩʪʝʡ ʠ ʥʘʩʝʣʝʥʠʷ ʩʪʨʘʥʳ. ʏʝʪʚʝʨʪʦʝ ʜʚʫʩʪʠʰʠʝ ʥʝ ʤʝʥʝʝ ʟʥʘʯʠʤʦ, 

ʦʜʥʘʢʦ ʟʜʝʩʴ ʧʨʦʪʠʚʦʧʦʩʪʘʚʣʝʥʠʝ ʦʩʫʱʝʩʪʚʣʷʝʪʩʷ ʥʝ ʩ ʧʦʤʦʱʴʶ ʤʝʩʪʦʠʤʝʥʥʳʭ, ʘ ʥʘ 

ʦʩʥʦʚʝ ʠʤ ʩʦʦʪʚʝʪʩʪʚʫʶʱʠʭ ʛʣʘʛʦʣʴʥʳʭ ʬʦʨʤ. ʉ ʪʝʤ, ʯʪʦʙʳ ʧʦʜʯʝʨʢʥʫʪʴ 

ʧʨʝʠʤʫʱʝʩʪʚʦ ʩʚʦʠʭ ʩʦʦʪʝʯʝʩʪʚʝʥʥʠʢʦʚ, ʣʠʰʝʥʥʳʭ ʧʨʘʚʘ ʩʘʤʠʤ ʨʝʰʘʪʴ ʩʚʦʶ ʩʫʜʴʙʫ, 

ʧʦʵʪ ʥʘʧʦʤʠʥʘʝʪ ʦ ʪʦʤ, ʯʪʦ ɺʩʝʚʳʰʥʠʡ ʚʩʝʛʜʘ ʥʘ ʩʪʦʨʦʥʝ ʩʣʘʙʳʭ. ɿʜʝʩʴ ʤʳ ʠʤʝʝʤ ʢʘʢ 

ʨʘʟ ʪʦʪ ʩʣʫʯʘʡ, ʢʦʛʜʘ ʧʨʠ ʵʪʦʤ ʈ. ʊʘʛʦʨ ʫʧʦʪʨʝʙʣʷʝʪ ʛʣʘʛʦʣ çǕchǕè (ʙʳʪʴ, ʩʫʱʝʩʪʚʦʚʘʪʴ) 

ʚ ʬʦʨʤʝ, ʩʦʦʪʚʝʪʩʪʚʫʶʱʝʡ ʧʠʝʪʝʪʥʦʤʫ  ʠ ʨʝʜʢʦ ʠʩʧʦʣʴʟʫʝʤʦʤʫ ʠʤ ʤʝʩʪʦʠʤʝʥʠʶ III 
ʣʠʮʘ çtiniè - Ǖchen.  

ʅʘʢʦʥʝʮ, ʚ ʧʷʪʦʤ, ʟʘʚʝʨʰʘʶʱʝʤ ʜʚʫʩʪʠʰʠʠ, ʩʦʜʝʨʞʠʪʩʷ ʧʨʠʟʳʚ ʢ 

ʩʘʤʦʧʦʞʝʨʪʚʝʥʥʦʤʫ ʧʦʜʚʠʛʫ ʠ ʧʨʷʤʦʡ ʚʳʟʦʚ. ʅʘ ʫʨʦʚʥʝ ʦʙʨʘʱʝʥʠʷ ʦʥ 

ʦʙʥʘʨʫʞʠʚʘʝʪʩʷ ʚ ʠʟʤʝʥʝʥʠʠ ʤʝʩʪʦʠʤʝʥʥʦʡ ʬʦʨʤʳ ʘʜʨʝʩʘʪʘ: ʦʧʧʦʟʠʮʠʝʡ ʬʦʨʤʳ çʤʳè 

(ǕmrǕ) ʟʜʝʩʴ ʷʚʣʷʝʪʩʷ ʘʜʨʝʩʥʘʷ ʬʦʨʤʘ çtui/torǕè, ʩ ʧʦʤʦʱʴʶ ʢʦʪʦʨʦʡ, ʢʘʢ ʠʟʚʝʩʪʥʦ, 
ʢʨʦʤʝ ʯʫʚʩʪʚʘ ʠʥʪʠʤʥʦʡ ʙʣʠʟʦʩʪʠ ʙʝʥʛʘʣʝʮ ʚʳʨʘʞʘʝʪ ʠ ʢʨʘʡʥʶʶ ʩʪʝʧʝʥʴ ʧʨʝʟʨʝʥʠʷ. 

ʀʪʘʢ, ʵʤʦʮʠʦʥʘʣʴʥʦʝ ʜʝʡʩʪʚʠʝ ʵʪʦʛʦ ʩʪʠʭʦʪʚʦʨʝʥʠʷ ʨʘʟʚʠʚʘʝʪʩʷ ʧʦ ʥʘʨʘʩʪʘʶʱʝʡ: ʦʪ 

ʥʝʩʦʛʣʘʩʠʷ - ʢ ʧʨʦʪʝʩʪʫ, ʦʪ ʥʝʛʦ - ʢ ʧʨʦʚʦʟʛʣʘʰʝʥʠʶ ʫʚʝʨʝʥʥʦʩʪʠ ʚ ʩʚʦʝʤ ʧʨʘʚʝ, ʘ ʜʘʣʝʝ 

- ʢ ʛʨʦʟʥʦʤʫ ʧʨʝʜʫʧʨʝʞʜʝʥʠʶ ʦ ʥʝʠʟʙʝʞʥʦʤ ʢʨʫʰʝʥʠʠ ʤʦʛʫʱʝʩʪʚʘ ʩʠʣʴʥʳʭ ʠ 

ʚʳʨʘʞʝʥʠʶ ʧʨʝʟʨʝʥʠʷ ʢ ʥʠʤ. ʕʪʦ ʚʦʩʭʦʞʜʝʥʠʝ ʧʦ ʧʷʪʠ ʜʚʫʩʪʠʰʠʷʤ ʩʦʚʝʨʰʘʝʪʩʷ ʩ 

ʧʦʤʦʱʴʶ ʩʚʦʝʦʙʨʘʟʥʳʭ ʩʪʫʧʝʥʝʡ, ʦʙʦʟʥʘʯʝʥʥʳʭ ʣʦʛʠʯʝʩʢʠ ʚʳʩʪʨʦʝʥʥʦʡ ʩʠʩʪʝʤʦʡ 

ʦʙʨʘʱʝʥʠʡ: ʪʳ; ʤʳ - ʚʳ; ʤʳ - ʪʳ; ʪʳ - ʦʥ; ʤʳ - ʪʳ (ʫʥʠʯʠʞʠʪʝʣʴʥʦʝ). 

P.S. ʄʦʝ çʧʦʩʣʘʥʠʝè ʠʤʝʝʪ ʧʨʝʜʚʘʨʠʪʝʣʴʥʳʡ ʭʘʨʘʢʪʝʨ. ʆʥʦ ʦʨʠʝʥʪʠʨʦʚʘʥʦ ʚ ʧʝʨʚʫʶ 

ʦʯʝʨʝʜʴ ʥʘ ʧʨʦʙʣʝʤʳ ʧʝʨʝʚʦʜʘ ʩʪʠʭʦʚ ʈ. ʊʘʛʦʨʘ ʥʘ ʜʨʫʛʠʝ ʷʟʳʢʠ. ʍʦʪʝʣʦʩʴ ʙʳ 

ʥʘʜʝʷʪʴʩʷ, ʦʜʥʘʢʦ, ʯʪʦ ʦʥʦ ʤʦʞʝʪ ʪʘʢʞʝ ʧʨʠʚʣʝʯʴ ʚʥʠʤʘʥʠʝ ʠ ʚʳʟʚʘʪʴ ʠʥʪʝʨʝʩ ʠ ʫ ʪʝʭ, 
ʢʦʪʦʨʳʝ ʧʦʩʚʷʪʠʣʠ ʩʝʙʷ ʠʩʩʣʝʜʦʚʘʥʠʶ ʝʛʦ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʚʦʨʯʝʩʪʚʘ.  

P.P.S. ʇʨʝʜʣʦʞʝʥʥʳʝ ʟʜʝʩʴ ʧʨʠʥʮʠʧʳ ʧʦʜʭʦʜʘ ʢ ʘʥʘʣʠʟʫ ʧʦʵʪʠʯʝʩʢʦʛʦ ʪʝʢʩʪʘ ʠʤʝʶʪ 

ʦʛʨʘʥʠʯʝʥʥʦʝ ʧʨʠʤʝʥʝʥʠʝ ʠ çʨʘʙʦʪʘʶʪè, ʛʣʘʚʥʳʤ ʦʙʨʘʟʦʤ, ʚ ʩʬʝʨʝ ʝʛʦ ʣʠʨʠʢʠ.  
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T.A. Kostyukova (ʂʦʩʪʶʢʦʚʘ ʊ.ɸ.)  

L.A. Mokretsova (ʄʦʢʨʝʮʦʚʘ ʃ.ɸ.) 

The article considers the problem the spiritual crisis in modern Russia and, as one of the 

ways of overcoming it are the new contents of Federal educational standards of General 

education of the new generation. The analysis of educational areas (history, Philology, 

physical culture, etc.) from the point of view of reflection of the traditional Russian spiritual 

values. Made an attempt to understand the new educational area «Spiritual-moral culture» 

and the new course «the Basics of religious cultures and secular ethics». 

 

ʌʝʜʝʨʘʣʴʥʳʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʝ ʩʪʘʥʜʘʨʪʳ (ʌɻʆʉ) ʧʦʩʣʝ ʜʣʠʪʝʣʴʥʳʭ 

ʦʙʩʫʞʜʝʥʠʡ ʚʚʝʜʝʥʳ ʚ ʈʦʩʩʠʠ ʚ 2012 ʛʦʜʫ ʠ ʧʨʝʜʩʪʘʚʣʷʶʪ ʩʦʙʦʡ ʩʦʚʦʢʫʧʥʦʩʪʴ 

ʪʨʝʙʦʚʘʥʠʡ, ʦʙʷʟʘʪʝʣʴʥʳʭ ʧʨʠ ʨʝʘʣʠʟʘʮʠʠ ʦʩʥʦʚʥʳʭ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʭ ʧʨʦʛʨʘʤʤ 

ʥʘʯʘʣʴʥʦʛʦ ʦʙʱʝʛʦ, ʦʩʥʦʚʥʦʛʦ ʦʙʱʝʛʦ, ʩʨʝʜʥʝʛʦ (ʧʦʣʥʦʛʦ) ʦʙʱʝʛʦ, ʥʘʯʘʣʴʥʦʛʦ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ, ʩʨʝʜʥʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʠ ʚʳʩʰʝʛʦ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʦʙʨʘʟʦʚʘʪʝʣʴʥʳʤʠ ʫʯʨʝʞʜʝʥʠʷʤʠ, ʠʤʝʶʱʠʤʠ ʛʦʩʫʜʘʨʩʪʚʝʥʥʫʶ 

ʘʢʢʨʝʜʠʪʘʮʠʶ. ʌʝʜʝʨʘʣʴʥʳʝ ʛʦʩʫʜʘʨʩʪʚʝʥʥʳʝ ʩʪʘʥʜʘʨʪʳ ʦʙʝʩʧʝʯʠʚʘʶʪ ʝʜʠʥʩʪʚʦ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ ʧʦʩʨʝʜʩʪʚʦʤ ʫʩʪʘʥʦʚʣʝʥʠʷ 

ʝʜʠʥʳʭ ʪʨʝʙʦʚʘʥʠʡ ʢ ʨʝʟʫʣʴʪʘʪʘʤ, ʩʪʨʫʢʪʫʨʝ ʠ ʫʩʣʦʚʠʷʤ ʨʝʘʣʠʟʘʮʠʠ ʦʩʥʦʚʥʦʡ 

ʦʙʨʘʟʦʚʘʪʝʣʴʥʦʡ ʧʨʦʛʨʘʤʤʳ; ʩʦʭʨʘʥʝʥʠʷ  ʠ  ʨʘʟʚʠʪʠʷ  ʢʫʣʴʪʫʨʥʦʛʦ  ʨʘʟʥʦʦʙʨʘʟʠʷ  ʠ  

ʷʟʳʢʦʚʦʛʦ  ʥʘʩʣʝʜʠʷ ʤʥʦʛʦʥʘʮʠʦʥʘʣʴʥʦʛʦ ʥʘʨʦʜʘ ʈʦʩʩʠʡʩʢʦʡ ʌʝʜʝʨʘʮʠʠ, ʨʝʘʣʠʟʘʮʠʠ 

ʧʨʘʚʘ ʥʘ ʠʟʫʯʝʥʠʝ ʨʦʜʥʦʛʦ ʷʟʳʢʘ, ʦʚʣʘʜʝʥʠʷ ʜʫʭʦʚʥʳʤʠ ʮʝʥʥʦʩʪʷʤʠ ʠ ʢʫʣʴʪʫʨʦʡ 

ʤʥʦʛʦʥʘʮʠʦʥʘʣʴʥʦʛʦ ʥʘʨʦʜʘ ʈʦʩʩʠʠ; ʘ  ʪʘʢʞʝ ʚʥʝʫʨʦʯʥʫʶ ʜʝʷʪʝʣʴʥʦʩʪʴ, 

ʦʨʠʝʥʪʠʨʦʚʘʥʥʫʶ, ʥʘ ʩʦʮʠʘʣʴʥʦʝ  ʠ ʛʨʘʞʜʘʥʩʢʦʝ  ʩʪʘʥʦʚʣʝʥʠʝ, ʚʦʩʧʠʪʘʥʠʝ  ʠ  
ʩʦʮʠʘʣʠʟʘʮʠʶ  ʦʙʫʯʘʶʱʠʭʩʷ,  ʠʭ  ʩʘʤʦʠʜʝʥʪʠʬʠʢʘʮʠʶ.155 

ɺʦ ʌɻʆʉ ʥʦʚʦʛʦ ʧʦʢʦʣʝʥʠʷ ʚʳʜʝʣʝʥʦ 7 ʧʨʝʜʤʝʪʥʳʭ ʦʙʣʘʩʪʝʡ ʠ ʦʧʨʝʜʝʣʝʥʳ ʦʩʥʦʚʥʳʝ 

ʟʘʜʘʯʠ ʨʝʘʣʠʟʘʮʠʠ ʩʦʜʝʨʞʘʥʠʷ. ʊʘʢ, ʧʨʝʜʤʝʪʥʘʷ ʦʙʣʘʩʪʴ çʌʠʣʦʣʦʛʠʷè ʥʘʮʝʣʝʥʘ ʥʘ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʝʨʚʦʥʘʯʘʣʴʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʝʜʠʥʩʪʚʝ ʠ ʤʥʦʛʦʦʙʨʘʟʠʠ ʷʟʳʢʦʚʦʛʦ 

ʠ ʢʫʣʴʪʫʨʥʦʛʦ ʧʨʦʩʪʨʘʥʩʪʚʘ ʈʦʩʩʠʠ, ʦ ʷʟʳʢʝ ʢʘʢ ʦʩʥʦʚʝ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʩʦʟʥʘʥʠʷ; 

ʨʘʟʚʠʪʠʝ ʜʠʘʣʦʛʠʯʝʩʢʦʡ ʠ ʤʦʥʦʣʦʛʠʯʝʩʢʦʡ ʫʩʪʥʦʡ ʠ ʧʠʩʴʤʝʥʥʦʡ ʨʝʯʠ, 

ʢʦʤʤʫʥʠʢʘʪʠʚʥʳʭ ʫʤʝʥʠʡ, ʥʨʘʚʩʪʚʝʥʥʳʭ ʠ ʵʩʪʝʪʠʯʝʩʢʠʭ ʯʫʚʩʪʚ, ʩʧʦʩʦʙʥʦʩʪʝʡ ʢ 

ʪʚʦʨʯʝʩʢʦʡ ʜʝʷʪʝʣʴʥʦʩʪʠ.156 

ʆʙʣʘʩʪʴ çʆʙʱʝʩʪʚʦʟʥʘʥʠʝ ʠ ʝʩʪʝʩʪʚʦʟʥʘʥʠʝ (ʆʢʨʫʞʘʶʱʠʡ ʤʠʨ)è ʧʨʝʜʧʦʣʘʛʘʝʪ 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʫʚʘʞʠʪʝʣʴʥʦʛʦ ʦʪʥʦʰʝʥʠʷ ʢ ʩʝʤʴʝ, ʥʘʩʝʣʝʥʥʦʤʫ ʧʫʥʢʪʫ, ʨʝʛʠʦʥʫ, 

ʈʦʩʩʠʠ, ʠʩʪʦʨʠʠ, ʢʫʣʴʪʫʨʝ, ʧʨʠʨʦʜʝ ʥʘʰʝʡ ʩʪʨʘʥʳ, ʝʝ ʩʦʚʨʝʤʝʥʥʦʡ ʞʠʟʥʠ; 

ʬʦʨʤʠʨʦʚʘʥʠʝ ʦʩʦʟʥʘʥʠʷ ʮʝʥʥʦʩʪʠ, ʮʝʣʦʩʪʥʦʩʪʠ ʠ ʤʥʦʛʦʦʙʨʘʟʠʷ ʦʢʨʫʞʘʶʱʝʛʦ ʤʠʨʘ, 

ʩʚʦʝʛʦ ʤʝʩʪʘ ʚ ʥʝʤ; ʧʩʠʭʦʣʦʛʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ ʠ ʢʦʤʧʝʪʝʥʮʠʠ ʜʣʷ ʦʙʝʩʧʝʯʝʥʠʷ 
ʵʬʬʝʢʪʠʚʥʦʛʦ ʠ ʙʝʟʦʧʘʩʥʦʛʦ ʚʟʘʠʤʦʜʝʡʩʪʚʠʷ ʚ ʩʦʮʠʫʤʝ.157 

ʎʝʣʴ ʦʙʣʘʩʪʠ çʀʩʢʫʩʩʪʚʦè - ʨʘʟʚʠʪʠʝ ʩʧʦʩʦʙʥʦʩʪʝʡ ʢ ʭʫʜʦʞʝʩʪʚʝʥʥʦ-ʦʙʨʘʟʥʦʤʫ, 

ʵʤʦʮʠʦʥʘʣʴʥʦ-ʮʝʥʥʦʩʪʥʦʤʫ ʚʦʩʧʨʠʷʪʠʶ ʧʨʦʠʟʚʝʜʝʥʠʡ ʠʟʦʙʨʘʟʠʪʝʣʴʥʦʛʦ ʠ 
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ʤʫʟʳʢʘʣʴʥʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʚʳʨʘʞʝʥʠʶ ʚ ʪʚʦʨʯʝʩʢʠʭ ʨʘʙʦʪʘʭ ʩʚʦʝʛʦ ʦʪʥʦʰʝʥʠʷ ʢ 
ʦʢʨʫʞʘʶʱʝʤʫ ʤʠʨʫ.158 

ʆʙʣʘʩʪʴ çʌʠʟʠʯʝʩʢʘʷ ʢʫʣʴʪʫʨʘè  ʦʨʠʝʥʪʠʨʦʚʘʥʘ ʥʘ  ʫʢʨʝʧʣʝʥʠʝ ʟʜʦʨʦʚʴʷ, ʩʦʜʝʡʩʪʚʠʝ 

ʛʘʨʤʦʥʠʯʥʦʤʫ ʬʠʟʠʯʝʩʢʦʤʫ, ʥʨʘʚʩʪʚʝʥʥʦʤʫ ʠ ʩʦʮʠʘʣʴʥʦʤʫ ʨʘʟʚʠʪʠʶ, ʫʩʧʝʰʥʦʤʫ 

ʦʙʫʯʝʥʠʶ, ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʝʨʚʦʥʘʯʘʣʴʥʳʭ ʫʤʝʥʠʡ ʩʘʤʦʨʝʛʫʣʷʮʠʠ ʩʨʝʜʩʪʚʘʤʠ 

ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʳ. ʌʦʨʤʠʨʫʝʪ ʫʩʪʘʥʦʚʢʠ ʥʘ ʩʦʭʨʘʥʝʥʠʝ ʠ ʫʢʨʝʧʣʝʥʠʝ ʟʜʦʨʦʚʴʷ, 
ʥʘʚʳʢʠ ʟʜʦʨʦʚʦʛʦ ʠ ʙʝʟʦʧʘʩʥʦʛʦ ʦʙʨʘʟʘ ʞʠʟʥʠ.159 

ʊʘʢ ʞʝ ʚʳʜʝʣʝʥʦ ʷʜʨʦ ʦʩʪʘʣʴʥʳʭ ʧʨʝʜʤʝʪʥʳʭ ʦʙʣʘʩʪʝʡ ï ʤʘʪʝʤʘʪʠʢʠ ʠ ʠʥʬʦʨʤʘʪʠʢʠ, 

ʪʝʭʥʦʣʦʛʠʠ, ʝʩʪʝʩʪʚʝʥʥʦʥʘʫʯʥʳʭ ʧʨʝʜʤʝʪʦʚ. ʆʩʦʙʦʝ ʤʝʩʪʦ ʚ ʩʪʘʥʜʘʨʪʝ ʟʘʥʠʤʘʝʪ ʥʦʚʘʷ 

ʦʙʣʘʩʪʴ  - çʆʩʥʦʚʳ ʜʫʭʦʚʥʦ-ʥʨʘʚʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ ʥʘʨʦʜʦʚ ʈʦʩʩʠʠè, ʢʦʪʦʨʘʷ 

ʥʘʮʝʣʝʥʘ ʥʘ ʚʦʩʧʠʪʘʥʠʝ ʩʧʦʩʦʙʥʦʩʪʠ ʢ ʜʫʭʦʚʥʦʤʫ ʨʘʟʚʠʪʠʶ, ʥʨʘʚʩʪʚʝʥʥʦʤʫ 

ʩʘʤʦʩʦʚʝʨʰʝʥʩʪʚʦʚʘʥʠʶ; ʬʦʨʤʠʨʦʚʘʥʠʝ ʧʝʨʚʦʥʘʯʘʣʴʥʳʭ ʧʨʝʜʩʪʘʚʣʝʥʠʡ ʦ ʩʚʝʪʩʢʦʡ 

ʵʪʠʢʝ, ʦʙ ʦʪʝʯʝʩʪʚʝʥʥʳʭ ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʝʣʠʛʠʷʭ, ʠʭ ʨʦʣʠ ʚ ʢʫʣʴʪʫʨʝ, ʠʩʪʦʨʠʠ ʠ 

ʩʦʚʨʝʤʝʥʥʦʩʪʠ ʈʦʩʩʠʠ, ʩʪʘʥʦʚʣʝʥʠʠ ʨʦʩʩʠʡʩʢʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʩʪʠ; ʧʦʥʠʤʘʥʠʝ ʠʭ 

ʟʥʘʯʝʥʠʷ ʚ ʚʳʩʪʨʘʠʚʘʥʠʠ ʢʦʥʩʪʨʫʢʪʠʚʥʳʭ ʦʪʥʦʰʝʥʠʡ ʚ ʩʝʤʴʝ ʠ ʦʙʱʝʩʪʚʝ. ɼʘʥʥʘʷ 

ʦʙʣʘʩʪʴ ʧʨʠʟʚʘʥʘ ʦʙʝʩʧʝʯʠʪʴ   ʧʦʥʠʤʘʥʠʝ ʟʥʘʯʝʥʠʷ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ, ʚʝʨʳ ʠ ʨʝʣʠʛʠʠ ʚ 

ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʠ ʦʙʱʝʩʪʚʘ; ʩʪʘʥʦʚʣʝʥʠʝ ʚʥʫʪʨʝʥʥʝʡ ʫʩʪʘʥʦʚʢʠ ʣʠʯʥʦʩʪʠ ʧʦʩʪʫʧʘʪʴ, 

ʩʦʛʣʘʩʥʦ ʩʚʦʝʡ ʩʦʚʝʩʪʠ; ʚʦʩʧʠʪʘʥʠʝ ʥʨʘʚʩʪʚʝʥʥʦʩʪʠ, ʦʩʥʦʚʘʥʥʦʡ ʥʘ ʩʚʦʙʦʜʝ ʩʦʚʝʩʪʠ ʠ 

ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʷ, ʜʫʭʦʚʥʳʭ ʪʨʘʜʠʮʠʷʭ ʥʘʨʦʜʦʚ ʈʦʩʩʠʠ; ʦʩʦʟʥʘʥʠʝ ʮʝʥʥʦʩʪʠ 

ʯʝʣʦʚʝʯʝʩʢʦʡ ʞʠʟʥʠ.160 

ʆʩʪʘʥʦʚʠʤʩʷ ʧʦʜʨʦʙʥʝʝ ʥʘ ʘʥʘʣʠʟʝ ʥʝʢʦʪʦʨʳʭ  ʛʫʤʘʥʠʪʘʨʥʳʭ ʧʨʝʜʤʝʪʥʳʭ ʦʙʣʘʩʪʝʡ ʩ 

ʮʝʣʴʶ ʚʳʷʚʣʝʥʠʷ ʚ ʥʠʭ ʫʯʝʙʥʦʛʦ ʤʘʪʝʨʠʘʣʘ, ʥʘʧʨʷʤʫʶ ʩʚʷʟʘʥʥʦʛʦ ʩ ʪʨʘʜʠʮʠʦʥʥʳʤʠ 
ʨʦʩʩʠʡʩʢʠʤʠ ʜʫʭʦʚʥʳʤʠ ʮʝʥʥʦʩʪʷʤʠ.   

ʀʟʫʯʝʥʠʝ  ʩʫʱʥʦʩʪʥʳʭ  ʭʘʨʘʢʪʝʨʠʩʪʠʢ ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ 

ʧʦʟʚʦʣʠʣʦ ʫʩʪʘʥʦʚʠʪʴ, ʯʪʦ ʵʪʦ, ʚʦ-ʧʝʨʚʳʭ, ʠʩʢʦʥʥʳʝ  - ʠʟʥʘʯʘʣʴʥʦ ʚʦʩʧʨʠʥʷʪʳʝ 

ʮʝʥʥʦʩʪʠ, ʩʪʘʚʰʠʝ ʠʩʪʦʨʠʯʝʩʢʠʤ ʚʳʙʦʨʦʤ, ʩʬʦʨʤʠʨʦʚʘʚʰʠʝ ʢʫʣʴʪʫʨʫ, ʪʨʘʜʠʮʠʠ ʠ 

ʨʦʩʩʠʡʩʢʠʝ ʵʪʥʦʩʳ ʚ ʮʝʣʦʤ; ʚʦ-ʚʪʦʨʳʭ, ʢʫʣʴʪʫʨʦʦʙʨʘʟʫʶʱʠʝ, ʦʢʘʟʳʚʘʶʱʠʝ ʚ ʪʝʯʝʥʠʝ 

ʜʣʠʪʝʣʴʥʦʛʦ ʚʨʝʤʝʥʠ ʚʣʠʷʥʠʝ ʥʘ ʨʘʟʚʠʪʠʝ ʛʦʩʫʜʘʨʩʪʚʘ, ʥʘʨʦʜʘ ʠ ʢʫʣʴʪʫʨʳ; ʚ-ʪʨʝʪʴʠʭ, 

ʵʪʦ ʠʤʝʥʥʦ ʪʝ ʮʝʥʥʦʩʪʠ, ʢʦʪʦʨʳʝ ʩʦʩʪʘʚʠʣʠ ʦʩʥʦʚʫ ʧʦʚʩʝʜʥʝʚʥʦʛʦ ʦʙʨʘʟʘ ʞʠʟʥʠ 

ʥʘʨʦʜʘ, ʚʦʡʜʷ ʚ ʝʛʦ ʷʟʳʢ, ʦʙʳʯʘʠ, ʩʪʘʣʠ ʘʨʭʝʪʠʧʘʤʠ ʝʛʦ ʤʠʨʦʚʦʟʟʨʝʥʠʷ; ʚ-ʯʝʪʚʝʨʪʳʭ, 
ʵʪʠ ʮʝʥʥʦʩʪʠ ʜʝʣʘʶʪ ʦʪʝʯʝʩʪʚʝʥʥʫʶ ʢʫʣʴʪʫʨʫ ʩʘʤʦʙʳʪʥʦʡ (ʦʪʣʠʯʥʦʡ ʦʪ ʜʨʫʛʠʭ). 

ʆʜʥʦʡ ʠʟ ʩʦʜʝʨʞʘʪʝʣʴʥʳʭ ʣʠʥʠʡ ʚ ʦʙʣʘʩʪʠ çʆʙʱʝʩʪʚʦʟʥʘʥʠʝè, ʚʢʣʶʯʘʶʱʝʡ ʠʩʪʦʨʠʶ, 

ʦʙʱʝʩʪʚʦʟʥʘʥʠʝ, ʛʝʦʛʨʘʬʠʶ, ʷʚʣʷʝʪʩʷ ʠʩʪʦʨʠʯʝʩʢʦʝ ʜʚʠʞʝʥʠʝ: ʯʝʣʦʚʝʢ ʚ ʠʩʪʦʨʠʠ, 

ʚʦʩʧʨʠʷʪʠʝ ʤʠʨʘ ʮʝʥʥʦʩʪʝʡ, ʨʝʣʠʛʠʦʟʥʳʭ ʠ ʩʚʝʪʩʢʠʭ ʫʯʝʥʠʡ, ʜʫʭʦʚʥʦʡ ʠ ʤʘʪʝʨʠʘʣʴʥʦʡ 

ʢʫʣʴʪʫʨʳ. ɺ ʪʨʝʙʦʚʘʥʠʷʭ ʩʪʘʥʜʘʨʪʘ ʢ ʠʩʪʦʨʠʯʝʩʢʠʤ ʟʥʘʥʠʷʤ ʫʯʘʱʠʭʩʷ ʦʪʤʝʯʘʝʪʩʷ, ʯʪʦ 

ʦʥʠ ʜʦʣʞʥʳ ʠʤʝʪʴ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʦ ʨʝʣʠʛʠʦʟʥʳʭ ʚʝʨʦʚʘʥʠʷʭ ʣʶʜʝʡ, ʭʨʠʩʪʠʘʥʩʪʚʝ ʢʘʢ 

ʦʩʥʦʚʝ ʢʫʣʴʪʫʨʥʦʡ ʠ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ; ʧʦʥʠʤʘʪʴ ʦʪʥʦʰʝʥʠʷ ʢʫʣʴʪʫʨʳ ʠ ʨʝʣʠʛʠʠ; 

ʭʘʨʘʢʪʝʨʠʟʦʚʘʪʴ  ʤʝʩʪʦ ʠ ʨʦʣʴ ʮʝʨʢʚʠ ʠ ʨʝʣʠʛʠʠ ʚ ʠʩʪʦʨʠʠ ʈʦʩʩʠʠ. ɺ ʨʘʟʜʝʣʝ çʀʩʪʦʨʠʷ 

ʜʨʝʚʥʝʡʰʠʭ ʮʠʚʠʣʠʟʘʮʠʡè ʜʦʣʞʥʳ ʙʳʪʴ ʠʟʫʯʝʥʳ ʨʝʣʠʛʠʦʟʥʳʝ ʧʨʝʜʩʪʘʚʣʝʥʠʷ ʣʶʜʝʡ 

ʚ ʜʨʝʚʥʦʩʪʠ, ʟʘʨʦʞʜʝʥʠʝ ʨʝʣʠʛʠʡ, ʜʨʝʚʥʠʝ ʙʠʙʣʠʦʪʝʢʠ, ʩʦʦʙʱʝʥʦ ʧʦʥʷʪʠʝ ʦ ʢʥʠʛʝ ʢʥʠʛ 

ï ɹʠʙʣʠʠ. 

ɺ ʨʘʟʜʝʣʝ çʀʩʪʦʨʠʷ ʩʨʝʜʥʠʭ ʚʝʢʦʚ: ʈʦʩʩʠʷ ʠ ʤʠʨè ʠʟʫʯʘʝʪʩʷ ʭʨʠʩʪʠʘʥʩʢʦʝ ʫʯʝʥʠʝ  

ʩʨʝʜʥʝʚʝʢʦʚʴʷ; ʯʝʣʦʚʝʢ ʚ ʵʧʦʭʫ ʩʨʝʜʥʝʚʝʢʦʚʴʷ; ʨʘʟʚʠʪʠʝ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ, ʢʘʨʪʠʥʘ 

ʤʠʨʘ, ʨʝʣʠʛʠʦʟʥʦʝ ʩʦʟʥʘʥʠʝ ʠ ʤʳʰʣʝʥʠʝ.  ɺ ʩʧʝʮʠʘʣʴʥʳʭ ʪʝʤʘʭ ʠʟʫʯʘʝʪʩʷ ʢʨʝʱʝʥʠʝ 
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ʈʫʩʠ, ʝʛʦ ʟʥʘʯʝʥʠʝ, ʢʫʣʴʪʫʨʘ ʂʠʝʚʩʢʦʛʦ ʠ ʄʦʩʢʦʚʩʢʦʛʦ ʛʦʩʫʜʘʨʩʪʚʘ, ʜʘʝʪʩʷ ʦʙʟʦʨ 

ʧʘʤʷʪʥʠʢʦʚ ʜʨʝʚʥʝʨʫʩʩʢʦʛʦ ʠʩʢʫʩʩʪʚʘ, ʧʠʩʴʤʝʥʥʦʩʪʠ ʠ ʢʫʣʴʪʫʨʳ, ʨʦʣʴ ʧʦʣʠʪʠʯʝʩʢʠʭ 
ʜʝʷʪʝʣʝʡ ʩʨʝʜʥʝʚʝʢʦʚʦʡ ʈʫʩʠ. 

ɺ ʨʘʟʜʝʣʝ çʀʩʪʦʨʠʷ ʥʦʚʦʛʦ ʚʨʝʤʝʥʠ: ʈʦʩʩʠʷ ʠ ʤʠʨè (ʍVII  ï ʥ. ʍʍ ʚʚ.) ʧʨʦʩʣʝʞʠʚʘʝʪʩʷ 

ʠʟʤʝʥʝʥʠʝ ʮʝʥʥʦʩʪʝʡ ʯʝʣʦʚʝʢʘ, ʝʛʦ ʦʪʥʦʰʝʥʠʡ ʩ ʧʨʠʨʦʜʦʡ ʠ ʩʦʮʠʘʣʴʥʦʡ ʩʨʝʜʦʡ, 

ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʠʜʝʡ ʛʫʤʘʥʠʟʤʘ ʠ ʤʘʪʝʨʠʘʣʠʟʤʘ, ʚʟʘʠʤʦʦʪʥʦʰʝʥʠʷ ʩʘʤʦʜʝʨʞʘʚʠʷ ʠ 

ʮʝʨʢʚʠ, ʮʝʨʢʦʚʥʳʡ ʨʘʩʢʦʣ, ʨʦʣʴ ʧʘʪʨʠʘʨʭʘ ʅʠʢʦʥʘ ʠ ʧʨʦʪʦʧʦʧʘ ɸʚʚʘʢʫʤʘ, 

ʧʨʝʦʙʨʘʟʦʚʘʥʠʷ ʇʝʪʨʘ I, ʚʥʝʰʥʷʷ ʠ ʚʥʫʪʨʝʥʥʷʷ ʧʦʣʠʪʠʢʘ ʈʦʩʩʠʠ ʚ  ʍIʍ ʚ.. 

ɺ ʨʘʟʜʝʣʝ çʅʦʚʝʡʰʘʷ ʠʩʪʦʨʠʷ: ʈʦʩʩʠʷ ʠ ʤʠʨ ʚ ʍʍ ʚ.è ï ʧʨʠʯʠʥʳ ʨʘʟʨʫʰʝʥʠʷ 

ʨʝʣʠʛʠʦʟʥʦʛʦ ʯʫʚʩʪʚʘ ʨʦʩʩʠʷʥ ʚ ʥʘʯʘʣʝ ʍʍ ʚ., ʙʦʨʴʙʘ ʧʨʦʪʠʚ ʨʝʣʠʛʠʠ ʠ ʮʝʨʢʚʠ ʚ 

ʩʦʚʝʪʩʢʠʡ ʧʝʨʠʦʜ, ʜʝʷʪʝʣʴʥʦʩʪʴ ʨʫʩʩʢʦʡ ʧʨʘʚʦʩʣʘʚʥʦʡ ʮʝʨʢʚʠ ʚ ʛʦʜʳ ɺʝʣʠʢʦʡ 

ʆʪʝʯʝʩʪʚʝʥʥʦʡ ʚʦʡʥʳ, ʵʚʦʣʶʮʠʷ ʜʫʭʦʚʥʳʭ ʠ ʥʨʘʚʩʪʚʝʥʥʳʭ ʮʝʥʥʦʩʪʝʡ. 

ɺ ʢʫʨʩʝ çʆʙʱʝʩʪʚʦʟʥʘʥʠʝè ʠʟʫʯʘʶʪʩʷ ʪʝʤʳ, ʧʦʩʚʷʱʝʥʥʳʝ ʪʨʘʜʠʮʠʦʥʥʦʤʫ ʦʙʱʝʩʪʚʫ, 

ʧʦʟʥʘʥʠʶ ʯʝʣʦʚʝʢʦʤ ʤʠʨʘ ʠ ʩʘʤʦʛʦ ʩʝʙʷ, ʜʫʭʦʚʥʘʷ ʞʠʟʥʴ ʯʝʣʦʚʝʢʘ ʠ ʦʙʱʝʩʪʚʘ, ʨʦʣʴ 
ʨʝʣʠʛʠʠ ʚ ʞʠʟʥʠ ʯʝʣʦʚʝʢʘ ʠ ʦʙʱʝʩʪʚʘ.  

ɽʩʣʠ ʧʨʠ ʠʟʫʯʝʥʠʠ ʜʘʥʥʳʭ ʢʫʨʩʦʚ ʫʯʠʪʝʣʴ ʙʫʜʝʪ ʣʠʰʴ ʩʣʝʜʦʚʘʪʴ ʟʘ ʪʝʢʩʪʘʤʠ ʩʪʘʚʰʠʭ 

ʤʥʦʛʦʯʠʩʣʝʥʥʳʤʠ ʚ ʧʦʩʣʝʜʥʝʝ ʚʨʝʤʷ ʚʝʨʩʠʡ, ʠʟʣʦʞʝʥʥʳʭ ʚ ʫʯʝʙʥʠʢʘʭ, ʙʝʟ ʣʠʯʥʦʩʪʥʦ-

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʚ ʮʝʥʥʦʩʪʥʳʭ ʦʩʥʦʚʘʭ, ʫʯʘʱʠʤʩʷ ʙʫʜʝʪ ʚʝʩʴʤʘ 

ʪʨʫʜʥʦ ʨʘʟʦʙʨʘʪʴʩʷ ʩ ʪʨʘʢʪʦʚʢʦʡ ʤʥʦʛʠʭ ʧʨʦʪʠʚʦʨʝʯʠʡ ʠ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʩʶʞʝʪʦʚ 

ʧʨʦʰʣʦʛʦ. ɼʝʡʩʪʚʠʪʝʣʴʥʦ, ʢʘʢ ʞʝ ʦʮʝʥʠʚʘʪʴ ʠʩʪʦʨʠʯʝʩʢʠʝ ʩʦʙʳʪʠʷ, ʢʦʪʦʨʳʝ 

ʪʨʘʢʪʫʶʪʩʷ ʜʠʘʤʝʪʨʘʣʴʥʦ ʧʨʦʪʠʚʦʧʦʣʦʞʥʦ, ʥʘʧʨʠʤʝʨ, ʨʫʩʩʢʠʤ ʠ ʪʘʪʘʨʩʢʠʤ ʥʘʨʦʜʘʤʠ? 

ɼʣʷ ʨʫʩʩʢʠʭ, ʥʝʩʤʦʪʨʷ ʥʘ ʧʦʩʣʝʜʥʠʝ ʠʟʳʩʢʠ ʠʩʪʦʨʠʢʦʚ, ɿʦʣʦʪʘʷ ʆʨʜʘ ʦʩʪʘʝʪʩʷ 

ʩʠʤʚʦʣʦʤ ʨʘʟʦʨʝʥʠʷ, ʜʫʭʦʚʥʦʛʦ ʠ ʬʠʟʠʯʝʩʢʦʛʦ ʥʘʩʠʣʠʷ. ɼʣʷ ʪʘʪʘʨ ï ʵʪʦ ʩʠʤʚʦʣ 

ʚʝʣʠʯʠʷ ʠʭ ʵʪʥʦʩʘ. ʀ ʥʘʦʙʦʨʦʪ, ʚʟʷʪʠʝ ʚʦʡʩʢʘʤʠ ʀʚʘʥʘ ɻʨʦʟʥʦʛʦ ʂʘʟʘʥʠ ï 

ʧʨʦʛʨʝʩʩʠʚʥʳʡ ʛʝʦʧʦʣʠʪʠʯʝʩʢʠʡ ʘʢʪ ʜʣʷ ʨʫʩʩʢʠʭ, ʜʣʷ ʪʘʪʘʨ ʞʝ ï ʧʣʘʯ ʧʦ ʜʝʩʷʪʢʘʤ 

ʪʳʩʷʯ ʧʦʛʠʙʰʠʭ, ʛʦʨʴʢʠʝ ʚʦʩʧʦʤʠʥʘʥʠʷ ʦ ʧʝʨʠʦʜʝ ʚ ʰʝʩʪʴ ʣʝʪ ʥʘʩʠʣʠʷ ʠ ʧʨʠʪʝʩʥʝʥʠʡ, 
ʢʦʪʦʨʳʡ ʧʦʩʣʝʜʦʚʘʣ ʟʘ ʵʪʠʤ.161 

ʂʘʢ ʦʪʤʝʯʘʝʪ ɸ. ʊʘʨʘʩʦʚ, ʥʝʢʦʪʦʨʳʝ ʩʦʚʨʝʤʝʥʥʳʝ ʫʯʝʙʥʠʢʠ ʠʩʪʦʨʠʠ ʧʝʨʝʧʦʣʥʝʥʳ 

ʦʰʠʙʢʘʤʠ, ʚʳʤʳʩʣʘʤʠ, ʜʦʤʳʩʣʘʤʠ ʠ ʩʦʚʝʨʰʝʥʥʦ ʦʪʢʨʦʚʝʥʥʦ ʚʥʫʰʘʶʪ ʰʢʦʣʴʥʠʢʘʤ, 

ʯʪʦ ʤʥʦʛʠʝ ʞʠʪʝʣʠ ʈʦʩʩʠʠ ï ʣʶʜʠ ʫʱʝʨʙʥʳʝ, ʯʪʦ ʧʦʯʪʠ ʚʩʷ ʠʩʪʦʨʠʷ ʈʦʩʩʠʠ ï ʮʝʧʴ 

ʥʝʫʜʘʯ ʠ ʧʦʟʦʨʘ, ʘ ʦʙʨʘʟʮʦʤ ʜʣʷ ʧʦʜʨʘʞʘʥʠʷ ʷʚʣʷʝʪʩʷ ʟʘʧʘʜʥʘʷ ʮʠʚʠʣʠʟʘʮʠʷ.162 ʊʘʢ, ʚ 

ʫʯʝʙʥʠʢʝ ʀ.ʅ. ʀʦʥʦʚʘ çʈʦʩʩʠʡʩʢʘʷ ʮʠʚʠʣʠʟʘʮʠʷ ʠ ʠʩʪʦʢʠ ʝʝ ʢʨʠʟʠʩʘè ʫʢʘʟʘʥʦ, ʯʪʦ ʚʩʝ 

ʙʝʜʳ ʈʦʩʩʠʠ ʧʨʦʠʩʪʝʢʘʶʪ ʦʪ ʝʝ ʥʘʮʠʦʥʘʣʴʥʦ-ʢʫʣʴʪʫʨʥʦʡ ʩʘʤʦʙʳʪʥʦʩʪʠ, ʠ ʚʦʦʙʱʝ 

ʈʦʩʩʠʷ ʙʳʣʘ ʦʙʨʝʯʝʥʘ ʥʘ ʢʘʪʘʩʪʨʦʬʫ ʩ ʪʦʛʦ ʤʦʤʝʥʪʘ, ʢʦʛʜʘ ʢʥʷʟʴ ɺʣʘʜʠʤʠʨ ʚʳʙʨʘʣ ʥʝ 

ʪʫ ʨʝʣʠʛʠʶ (ʥʘʜʦ ʙʳʣʦ ʚʳʙʨʘʪʴ ʢʘʪʦʣʠʯʝʩʪʚʦ). ʈʝʟʢʦʡ ʢʨʠʪʠʢʝ ʚ ʞʫʨʥʘʣʝ 

çʇʨʝʧʦʜʘʚʘʥʠʝ ʠʩʪʦʨʠʠ ʚ ʰʢʦʣʝè ʧʦʜʚʝʨʛʘʣʠʩʴ ʫʯʝʙʥʠʢʠ ɸ.ʇ. ɹʦʛʜʘʥʦʚʘ çʀʩʪʦʨʠʷ 

ʈʦʩʩʠʠ ʜʦ ʇʝʪʨʦʚʩʢʠʭ ʚʨʝʤʝʥè; ɺ.ʄ. ʍʘʯʘʪʫʨʷʥ çʀʩʪʦʨʠʷ ʤʠʨʦʚʳʭ ʮʠʚʠʣʠʟʘʮʠʡè, 

ʃ.ʀ. ʉʝʤʝʥʥʠʢʦʚʦʡ çʈʦʩʩʠʷ ʚ ʤʠʨʦʚʦʤ ʩʦʦʙʱʝʩʪʚʝ ʮʠʚʠʣʠʟʘʮʠʡè - ʟʘ ʠʩʪʦʨʠʯʝʩʢʠʝ, 

ʬʘʢʪʠʯʝʩʢʠʝ, ʤʝʪʦʜʦʣʦʛʠʯʝʩʢʠʝ ʦʰʠʙʢʠ. ɼʘʥʥʳʡ ʬʘʢʪ ʘʢʪʫʘʣʠʟʠʨʫʝʪ ʥʝʦʙʭʦʜʠʤʦʩʪʴ 

ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ʚ ʢʦʥʪʝʢʩʪʝ ʪʨʘʜʠʮʠʦʥʥʳʭ 

ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ, ʠʙʦ ʢʫʨʩ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʠʩʪʦʨʠʠ ï ʵʪʦ, ʧʨʝʞʜʝ ʚʩʝʛʦ, 

ʢʫʨʩ ʠʩʪʦʨʠʯʝʩʢʠʭ ʩʠʤʚʦʣʦʚ ʈʦʜʠʥʳ ʠ ʨʫʩʩʢʦʛʦ ʯʝʣʦʚʝʢʘ, ʧʨʠʥʠʤʘʶʱʝʛʦ ʚʩʝ ʥʘʨʦʜʳ, 

ʥʘʩʝʣʷʶʱʠʝ ʈʦʩʩʠʶ; ʧʦʥʷʪʠʝ ʦ ʥʘʮʠʦʥʘʣʴʥʦʤ ʧʫʪʠ, ʜʫʭʦʚʥʦʤ ʩʚʦʝʦʙʨʘʟʠʠ ʈʦʩʩʠʠ; 

ʪʠʧʘʭ ʝʝ ʥʘʮʠʦʥʘʣʴʥʳʭ ʜʝʷʪʝʣʝʡ. ʇʨʠ ʵʪʦʤ ʚʘʞʥʦ ʚʜʦʭʥʫʪʴ ʚʝʨʫ ʚ ʰʢʦʣʴʥʠʢʦʚ, 

                                                 
161 ɹʦʛʫʩʣʘʚʩʢʠʡ ʄ. ʋʯʝʙʥʠʢ ʠʩʪʦʨʠʠ: ɺʟʛʣʷʜ ʥʘ ʧʨʦʙʣʝʤʫ  //ʇʝʜʘʛʦʛʠʯʝʩʢʠʡ ʚʝʩʪʥʠʢ. 2009. ˉ 
11. ʉ.9. 
162 ʊʘʨʘʩʦʚ ɸ. ʄʦʣʦʜʝʞʴ ʢʘʢ ʦʙʲʝʢʪ ʢʣʘʩʩʦʚʦʛʦ ʵʢʩʧʝʨʠʤʝʥʪʘ//ʉʚʦʙʦʜʥʘʷ ʤʳʩʣʴ. 2009.ˉ 1. 

ʉ.36. 
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ʧʦʢʘʟʘʪʴ, ʯʪʦ ʜʣʷ ʧʨʝʦʜʦʣʝʥʠʷ ʬʘʟʳ ʥʘʜʣʦʤʘ ʥʝʦʙʭʦʜʠʤʦ ʧʦʥʷʪʴ ʠ ʦʩʚʦʠʪʴ ʮʝʥʥʦʩʪʠ 
ʜʫʭʦʚʥʦʛʦ ʤʠʨʘ, ʚ ʢʦʪʦʨʦʤ ʞʠʣʠ ʥʘʰʠ ʧʨʝʜʢʠ ʚ ʣʫʯʰʠʝ ʧʝʨʠʦʜʳ ʈʦʩʩʠʠ. 

ʅʝʚʦʟʤʦʞʥʦ ʦʙʦʡʪʠ ʦʩʤʳʩʣʝʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ ʠ ʚ ʢʫʨʩʝ 

ʣʠʪʝʨʘʪʫʨʳ, ʮʝʣʴ ʢʦʪʦʨʦʡ ʩʦʩʪʦʠʪ ʚ ʧʨʠʦʙʱʝʥʠʠ ʯʠʪʘʪʝʣʝʡ ʢ ʜʫʭʦʚʥʳʤ ʮʝʥʥʦʩʪʷʤ 

ʥʘʮʠʦʥʘʣʴʥʦʡ ʠ ʜʫʭʦʚʥʦʡ ʢʫʣʴʪʫʨʳ, ʚ ʬʦʨʤʠʨʦʚʘʥʠʠ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʩʦʟʥʘʥʠʷ ʠ 

ʧʘʪʨʠʦʪʠʟʤʘ. ʃʠʪʝʨʘʪʫʨʘ  ʩʚʷʟʘʥʘ ʩ ʪʘʢʠʤʠ ʬʦʨʤʘʤʠ ʦʙʱʝʩʪʚʝʥʥʦʛʦ ʩʦʟʥʘʥʠʷ, ʢʘʢ 

ʤʦʨʘʣʴ, ʨʝʣʠʛʠʷ, ʬʠʣʦʩʦʬʠʷ ʠ ʜʨʫʛʠʝ ʛʫʤʘʥʠʪʘʨʥʳʝ ʥʘʫʢʠ. ʐʢʦʣʴʥʳʡ ʢʫʨʩ 

ʣʠʪʝʨʘʪʫʨʳ ʧʨʝʜʧʦʣʘʛʘʝʪ ʟʥʘʢʦʤʩʪʚʦ ʩ ʨʘʟʥʳʤʠ ʭʫʜʦʞʝʩʪʚʝʥʥʳʤʠ ʪʝʢʩʪʘʤʠ ʠ 

ʦʩʦʟʥʘʥʠʝ ʠʭ ʩʧʝʮʠʬʠʢʠ: ʧʨʠʪʯʠ, ʘʛʠʦʛʨʘʬʠʷ, ʧʨʦʠʟʚʝʜʝʥʠʷ (ʩʢʘʟʘʥʠʷ) ʧʦ ʙʠʙʣʝʡʩʢʠʤ 

ʩʶʞʝʪʘʤ, ʧʨʦʠʟʚʝʜʝʥʠʷ ʜʨʝʚʥʝʨʫʩʩʢʦʡ ʠ ʨʫʩʩʢʦʡ ʢʣʘʩʩʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ. ɿʥʘʥʠʝ 

ʜʨʝʚʥʝʡʰʝʡ ʢʥʠʛʠ ʯʝʣʦʚʝʯʝʩʪʚʘ ï ɹʠʙʣʠʠ, ʧʨʝʜʩʪʘʚʣʷʶʱʝʡ ʜʦ ʩʠʭ ʧʦʨ ʥʝʧʦʟʥʘʥʥʫʶ 

ʧʝʜʘʛʦʛʠʯʝʩʢʫʶ ʮʝʥʥʦʩʪʴ,  ʥʝʦʙʭʦʜʠʤʦ ʜʣʷ ʧʦʥʠʤʘʥʠʷ ʣʠʪʝʨʘʪʫʨʳ ʠ ʠʩʢʫʩʩʪʚʘ, 

ʥʘʠʙʦʣʝʝ ʯʘʩʪʦ ʦʙʨʘʱʘʶʱʠʭʩʷ ʢ  ʙʠʙʣʝʡʩʢʠʤ ʩʶʞʝʪʘʤ ʠ ʦʙʨʘʟʘʤ,  ʚʜʦʭʥʦʚʣʷʚʰʠʤ  

ʭʫʜʦʞʥʠʢʦʚ ʩʣʦʚʘ, ʠ ʠʥʪʝʨʧʨʝʪʠʨʦʚʘʣʠʩʴ ʚ ʠʭ ʧʨʦʠʟʚʝʜʝʥʠʷʭ.  ʅʝʩʣʫʯʘʡʥʦ ʌ.ʄ. 

ɼʦʩʪʦʝʚʩʢʠʡ ʦʪʤʝʪʠʣ: çɹʠʙʣʠʷ ʧʨʠʥʘʜʣʝʞʠʪ ʚʩʝʤ, ʘʪʝʠʩʪʘʤ ʠ ʚʝʨʫʶʱʠʤ ʨʘʚʥʦ. ʕʪʦ 

ʢʥʠʛʘ ʯʝʣʦʚʝʯʝʩʪʚʘè.163 

ʆʛʨʦʤʥʳʤ ʚʦʩʧʠʪʘʪʝʣʴʥʳʤ ʧʦʪʝʥʮʠʘʣʦʤ ʦʙʣʘʜʘʶʪ ʝʚʘʥʛʝʣʴʩʢʠʝ ʧʨʠʪʯʠ ʢʘʢ 

ʘʣʣʝʛʦʨʠʠ, ʚ ʢʦʪʦʨʳʭ ʯʠʪʘʪʝʣʴ ʠʣʠ ʩʣʫʰʘʪʝʣʴ ʜʦʣʞʝʥ ʫʟʥʘʪʴ ʩʝʙʷ. ʇʨʠʪʯʠ ï ʥʝ ʧʨʦʩʪʦ 

ʞʠʪʝʡʩʢʠʝ ʠʣʣʶʩʪʨʘʮʠʠ ʥʝʢʦʪʦʨʳʭ ʥʨʘʚʩʪʚʝʥʥʳʭ ʠʩʪʠʥ, ʘ ʵʪʦ ʦʙʨʘʱʝʥʠʝ ʢ ʩʦʚʝʩʪʠ 

ʯʝʣʦʚʝʢʘ164. ʅʘ ʚʳʙʦʨ ʫʯʠʪʝʣʴ ʤʦʞʝʪ ʦʙʨʘʱʘʪʴʩʷ  ʢ ʝʚʘʥʛʝʣʴʩʢʠʤ ʧʨʠʪʯʘʤ ï ʦ 

ʤʠʣʦʩʝʨʜʥʦʤ ʩʘʤʘʨʷʥʠʥʝ, ʦ ʜʚʫʭ ʜʦʣʞʥʠʢʘʭ, ʦ ʨʘʙʦʪʥʠʢʘʭ ʚ ʚʠʥʦʛʨʘʜʥʠʢʝ, ʦ ʪʘʣʘʥʪʘʭ, 

ʦ ʤʳʪʘʨʝ ʠ ʬʘʨʠʩʝʝ, ʦ ʩʝʷʪʝʣʝ ʠ ʩʝʤʝʥʠ ï ʧʨʝʜʩʪʘʚʣʷʶʱʠʭ ʙʦʛʘʪʝʡʰʠʝ ʚʦʟʤʦʞʥʦʩʪʠ 

ʜʣʷ ʦʩʤʳʩʣʝʥʠʷ ʥʨʘʚʩʪʚʝʥʥʳʭ ʮʝʥʥʦʩʪʝʡ, ʠʩʪʠʥ ʠ ʩʤʳʩʣʘ ʞʠʟʥʠ, ʜʫʭʦʚʥʳʭ ʧʨʦʙʣʝʤ 

ʩʦʚʨʝʤʝʥʥʦʛʦ ʯʝʣʦʚʝʢʘ. 

ʀʟʫʯʝʥʠʝ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʥʘʯʠʥʘʝʪʩʷ ʩ ʠʟʫʯʝʥʠʷ çʇʦʚʝʩʪʠ ʚʨʝʤʝʥʥʳʭ ʣʝʪè, 

çʉʣʦʚʘ ʦ ʧʦʣʢʫ ʀʛʦʨʝʚʝè, çʇʦʫʯʝʥʠʷ ɺʣʘʜʠʤʠʨʘ ʄʦʥʦʤʘʭʘè, çʄʦʣʝʥʠʷ ɼʘʥʠʠʣʘ 

ɿʘʪʦʯʥʠʢʘè, ʦʩʥʦʚʘʥʥʳʭ ʥʘ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʷʭ ï ʩʪʨʝʤʣʝʥʠʠ ʢ ʠʩʪʠʥʝ, 

ʦʙʨʘʟʦʚʘʥʠʶ, ʜʦʙʨʫ, ʣʶʙʚʠ, ʟʘʱʠʪʝ ʆʪʝʯʝʩʪʚʘ, ʩʤʠʨʝʥʠʶ ʠ ʚʥʫʪʨʝʥʥʝʤʫ ʜʦʩʪʦʠʥʩʪʚʫ. 

ʊʘʢ, ʚ çʇʦʚʝʩʪʠ ʚʨʝʤʝʥʥʳʭ ʣʝʪè ʧʨʝʧʦʜʦʙʥʦʛʦ ʅʝʩʪʦʨʘ ʚʧʝʨʚʳʝ ʚ ʨʫʩʩʢʦʡ ʠʩʪʦʨʠʠ 

ʜʘʥʘ ʪʨʘʢʪʦʚʢʘ ʚʝʯʥʦʡ ʤʦʨʘʣʴʥʦʡ ʪʝʤʳ ʜʦʙʨʘ ʠ ʟʣʘ. ɸʢʘʜʝʤʠʢ ɼ.ʉ. ʃʠʭʘʯʝʚ ʧʠʰʝʪ: 

çʀʩʪʦʨʠʷ ʯʝʣʦʚʝʯʝʩʢʦʛʦ ʨʦʜʘ, ʩ ʪʦʯʢʠ ʟʨʝʥʠʷ ʅʝʩʪʦʨʘ, ʝʩʪʴ ʠʩʪʦʨʠʷ ʙʦʨʴʙʳ ʜʦʙʨʘ ʠ 

ʟʣʘè165. 

ʃʠʪʝʨʘʪʫʨʥʳʝ ʧʘʤʷʪʥʠʢʠ ɼʨʝʚʥʝʡ ʈʫʩʠ ʧʦʣʥʳ ʨʘʟʣʠʯʥʳʤʠ ʧʨʠʤʝʨʘʤʠ ʥʨʘʚʩʪʚʝʥʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ ʨʫʩʩʢʦʛʦ ʥʘʨʦʜʘ. ʉʨʝʜʠ ʥʠʭ ʟʥʘʯʠʪʝʣʴʥʦʝ ʤʝʩʪʦ ʫʜʝʣʷʝʪʩʷ ʧʘʪʨʠʦʪʠʟʤʫ ʢʘʢ 

ʚʘʞʥʦʡ ʥʨʘʚʩʪʚʝʥʥʦʡ ʢʘʪʝʛʦʨʠʠ, ʢʦʪʦʨʦʡ ʚ ʂʠʝʚʩʢʦʡ ʈʫʩʠ ʯʘʩʪʦ ʫʜʝʣʷʣʦʩʴ 

ʧʝʨʚʦʦʯʝʨʝʜʥʦʝ ʚʥʠʤʘʥʠʝ. ʊʘʢ, ʘʚʪʦʨ çʉʣʦʚʘ ʦ ʧʦʣʢʫ ʀʛʦʨʝʚʝè ʧʳʪʘʝʪʩʷ ʦʙʲʷʩʥʠʪʴ, 

ʯʪʦ ʧʨʠʯʠʥʦʡ ʜʨʘʤʘʪʠʯʝʩʢʠʭ ʤʝʞʜʦʫʩʦʙʠʮ ʷʚʣʷʝʪʩʷ ʥʨʘʚʩʪʚʝʥʥʦʝ ʧʘʜʝʥʠʝ ʚʝʨʭʫʰʢʠ 

ʜʨʝʚʥʝʨʫʩʩʢʦʛʦ ʦʙʱʝʩʪʚʘ. ɻʦʨʜʦʩʪʴ ʠ ʩʨʝʙʨʦʣʶʙʠʝ ï ʚʦʪ ʜʚʘ ʤʘʭʦʚʠʢʘ, ʢʦʪʦʨʳʝ 

ʧʨʠʚʝʣʠ ʚ ʜʝʡʩʪʚʠʝ ʩʪʨʘʰʥʫʶ ʨʘʟʨʫʰʠʪʝʣʴʥʫʶ ʤʘʰʠʥʫ ʙʨʘʪʦʫʙʠʡʩʪʚʝʥʥʳʭ ʚʦʡʥ ʥʘ 

ʈʫʩʠ. ʀ ʥʘʩʢʦʣʴʢʦ ʦʩʦʟʥʘʥʠʝ ʵʪʦʛʦ ʘʢʪʫʘʣʴʥʦ ʜʣʷ ʩʦʙʳʪʠʡ, ʧʨʦʠʩʭʦʜʷʱʠʭ ʚ 

ʩʦʚʨʝʤʝʥʥʦʤ ʤʠʨʝ! 

ɾʠʪʠʡʥʘʷ ʣʠʪʝʨʘʪʫʨʘ ʜʘʝʪ ʦʙʨʘʟʝʮ ʮʝʣʦʩʪʥʦʩʪʠ ʭʘʨʘʢʪʝʨʘ ʨʫʩʩʢʦʛʦ ʯʝʣʦʚʝʢʘ, 

ʥʝʨʘʟʨʳʚʥʦʩʪʠ ʩʣʦʚʘ ʠ ʧʦʚʝʜʝʥʠʷ, ʧʘʪʨʠʦʪʠʟʤʘ. ɺʳʩʦʢʠʡ ʦʙʨʘʟʝʮ  ʩʫʧʨʫʞʝʩʢʦʡ ʞʠʟʥʠ   

ʜʘʝʪʩʷ ʚ  çʇʦʚʝʩʪʠ ʦ ʇʝʪʨʝ ʠ ʌʝʚʨʦʥʠʠè. ɺ ʦʙʨʘʟʝ ʌʝʚʨʦʥʠʠ, ʨʷʟʘʥʩʢʦʡ ʢʨʝʩʪʴʷʥʢʠ, 

                                                 
163 ʀʣʴʠʥ ʀ.ɸ. ʆʜʠʥʦʢʠʡ ʭʫʜʦʞʥʠʢ: ʉʪʘʪʴʠ. ʈʝʯʠ. ʃʝʢʮʠʠ. ʄ., 2011.ʉ.411. 
164 ʂʫʨʘʝʚ ɸ. ɹʠʙʣʠʷ ʚ ʰʢʦʣʴʥʦʡ ʭʨʝʩʪʦʤʘʪʠʠ. ʄ., 2005. ʉ.73. 
165 ʃʠʭʘʯʝʚ ɼ.ʉ.  ʆ ʥʘʮʠʦʥʘʣʴʥʦʤ ʭʘʨʘʢʪʝʨʝ ʨʫʩʩʢʠʭ. ʄ., 2009.ʩ.39. 



 
Critic No. 12, 2014 

129 

 

ʩʪʘʚʰʝʡ ʞʝʥʦʡ ʤʫʨʦʤʩʢʦʛʦ ʢʥʷʟʷ ʇʝʪʨʘ, ʧʨʦʩʣʘʚʣʷʝʪʩʷ  ʚʝʣʠʯʠʝ ʠ ʩʠʣʘ ʧʦʜʣʠʥʥʦʡ 
ʣʶʙʚʠ.  

ɹʝʟ ʧʨʝʫʚʝʣʠʯʝʥʠʷ ʤʦʞʥʦ ʫʪʚʝʨʞʜʘʪʴ, ʯʪʦ ʧʨʘʢʪʠʯʝʩʢʠ ʚʩʝ ʙʝʟ ʠʩʢʣʶʯʝʥʠʷ 

ʧʨʦʠʟʚʝʜʝʥʠʷ ʦʪʝʯʝʩʪʚʝʥʥʦʡ ʢʣʘʩʩʠʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʦʨʛʘʥʠʯʥʦ ʩʚʷʟʘʥʳ ʩ 
ʪʨʘʜʠʮʠʦʥʥʳʤʠ ʜʫʭʦʚʥʳʤʠ ʮʝʥʥʦʩʪʷʤʠ.  

ʈʦʤʘʥ-ʵʧʦʧʝʷ çɺʦʡʥʘ ʠ ʤʠʨè ʃ.ʅ. ʊʦʣʩʪʦʛʦ ʫʚʣʝʢʘʝʪ ʦʩʤʳʩʣʝʥʠʝʤ ʜʫʭʦʚʥʳʭ ʠʩʢʘʥʠʡ 

ʨʫʩʩʢʦʡ ʜʚʦʨʷʥʩʪʚʘ. ʅʝʦʙʭʦʜʠʤʦ ʧʦʢʘʟʘʪʴ ʫʯʝʥʠʢʘʤ ʩʠʣʫ ʠ ʮʝʣʝʫʩʪʨʝʤʣʝʥʥʦʩʪʴ 

ʨʫʩʩʢʦʛʦ ʭʘʨʘʢʪʝʨʘ: ʭʨʫʧʢʘʷ, ʜʝʣʠʢʘʪʥʘʷ, ʜʦʙʨʘʷ ʠ ʪʝʨʧʠʤʘʷ ʢ ʜʨʫʛʠʤ ʣʶʜʷʤ, ʢʥʷʞʥʘ 

ʄʘʨʴʷ ʫʤʝʝʪ ʦʪʩʪʦʷʪʴ ʩʚʦʠ ʜʫʭʦʚʥʳʝ ʮʝʥʥʦʩʪʠ, ʥʝʩʤʦʪʨʷ ʥʘ ʠʨʦʥʠʯʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢ 

ʥʠʤ ʙʨʘʪʘ ʠ ʦʪʢʨʦʚʝʥʥʦ ʦʪʨʠʮʘʪʝʣʴʥʦʝ ï ʦʪʮʘ, ʢʦʪʦʨʳʡ çʚʝʣʠʪ ʛʦʥʷʪʴ ʵʪʠʭ ʩʪʨʘʥʥʠʢʦʚ, 

ʘ ʦʥʘ ʧʨʠʥʠʤʘʝʪ ʠʭè. ɹʝʩʢʦʥʝʯʥʘʷ ʣʶʙʦʚʴ ʢ ʙʣʠʞʥʝʤʫ ʧʦʤʦʛʘʝʪ ʛʝʨʦʠʥʝ ʚʣʠʷʪʴ ʥʘ 

ʣʶʜʝʡ. ʉʤʳʩʣ ʞʠʟʥʠ, ʢʦʪʦʨʳʡ ʢʥʷʟʴ ɸʥʜʨʝʡ ʦʙʨʝʪʘʝʪ ʚ ʢʦʥʮʝ ʨʦʤʘʥʘ, ʦʥʘ ʧʦʜʩʢʘʟʘʣʘ 

ʠ ʧʨʝʜʩʢʘʟʘʣʘ ʝʤʫ, ʙʣʘʛʦʩʣʦʚʣʷʷ ʥʘ ʚʦʡʥʫ ʬʘʤʠʣʴʥʳʤ ʦʙʨʘʟʢʦʤ ʉʧʘʩʠʪʝʣʷ: çʇʨʦʪʠʚ 

ʚʦʣʠ ʦʥ ʩʧʘʩʝʪ ʠ ʧʦʤʠʣʫʝʪ ʪʝʙʷ ʠ ʦʙʨʘʪʠʪ ʪʝʙʷ ʢ ʩʝʙʝ, ʧʦʪʦʤʫ ʯʪʦ ʚ ʥʝʤ ʦʜʥʦʤ ʠ ʠʩʪʠʥʘ, 

ʠ ʫʩʧʦʢʦʝʥʠʝè. ʂʨʦʪʦʩʪʴ ʠ ʩʤʠʨʝʥʠʝ, ʩ ʢʦʪʦʨʳʤʠ ʦʥʘ ʧʝʨʝʥʦʩʠʣʘ ʤʫʯʝʥʠʷ ʦʪʮʘ, 

ʧʦʩʣʫʞʠʣʠ ʧʨʠʯʠʥʦʡ ʧʨʝʜʩʤʝʨʪʥʦʛʦ ʨʘʩʢʘʷʥʠʷ ʩʪʘʨʦʛʦ ʢʥʷʟʷ: çʉʧʘʩʠʙʦ ʪʝʙʝ... ʜʦʯʴ... 

ʜʨʫʞʦʢ... ɿʘ ʚʩʝ, ʟʘ ʚʩʝ... ʇʨʦʩʪʠ... ʉʧʘʩʠʙʦ... ʇʨʦʩʪʠ, ʩʧʘʩʠʙʦ ï ʠ ʩʣʝʟʳ ʪʝʢʣʠ ʠʟ ʝʛʦ 
ʛʣʘʟè. 

ʋʯʠʪʝʣʴ ʣʠʪʝʨʘʪʫʨʳ, ʥʝʦʧʨʝʜʝʣʠʚʰʠʡʩʷ ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʨʦʩʩʠʡʩʢʠʭ ʜʫʭʦʚʥʳʭ 

ʮʝʥʥʦʩʪʷʭ, ʤʦʞʝʪ ʥʝ ʦʙʨʘʪʠʪʴ ʚʥʠʤʘʥʠʷ ʥʘ ʦʪʨʳʚʦʢ ʠʟ ɽʚʘʥʛʝʣʠʷ, ʢʦʪʦʨʳʡ ʌ.ʄ. 

ɼʦʩʪʦʝʚʩʢʠʡ ʧʦʤʝʩʪʠʣ ʚ ʨʦʤʘʥʝ çʇʨʝʩʪʫʧʣʝʥʠʝ ʠ ʥʘʢʘʟʘʥʠʝè ï ʦ ʚʦʩʢʨʝʰʝʥʠʠ ʃʘʟʘʨʷ. 

ʄʝʞʜʫ ʪʝʤ, ʌ.ʄ. ɼʦʩʪʦʝʚʩʢʠʡ ʫʢʘʟʳʚʘʣ, ʯʪʦ ʨʘʜʠ ʵʪʦʛʦ ʦʪʨʳʚʢʘ ʚʝʩʴ ʨʦʤʘʥ ʥʘʧʠʩʘʥ. 

ʈʘʩʢʦʣʴʥʠʢʦʚ ʠ ʝʩʪʴ ʫʤʝʨʰʠʡ ʃʘʟʘʨʴ, ʪʝʣʦ ʢʦʪʦʨʦʛʦ ʫʞʝ ʥʘʯʘʣʦ ʨʘʟʣʘʛʘʪʴʩʷ. ʆʥ ʥʝ 

ʩʪʘʨʫʭʫ ʫʙʠʣ, ʩʝʙʷ ʫʙʠʣ. ʆʥ ʤʝʨʪʚ ʜʫʭʦʚʥʦ. ɽʩʣʠ ʵʪʦʪ ʦʪʨʳʚʦʢ ʠʟ ɽʚʘʥʛʝʣʠʷ ʥʝ ʧʨʠʥʷʪʴ 
ʚʦ ʚʥʠʤʘʥʠʝ, ʢʘʢ ʦʙʲʷʩʥʠʪʴ, ʯʪʦ ʩʧʦʩʦʙʥʦ ʈʘʩʢʦʣʴʥʠʢʦʚʘ ʚʦʩʢʨʝʩʠʪʴ? 

ʄʦʞʥʦ ʙʳʣʦ ʙʳ ʧʨʦʜʦʣʞʠʪʴ ʘʥʘʣʠʟ ʧʨʦʠʟʚʝʜʝʥʠʡ ʨʫʩʩʢʦʡ ʢʣʘʩʩʠʢʠ - ʅ.ɺ. ɻʦʛʦʣʷ, 

ɸ.ʉ. ʇʫʰʢʠʥʘ, ɸ.ʉ. ɻʨʠʙʦʝʜʦʚʘ ʠ ʜʨʫʛʠʭ ʧʠʩʘʪʝʣʝʡ. ʆʜʥʘʢʦ ʫʞʝ ʧʨʠʚʝʜʝʥʥʳʝ ʦʪʨʳʚʢʠ 

ʥʘʛʣʷʜʥʦ ʠʣʣʶʩʪʨʠʨʫʶʪ ʤʳʩʣʴ ʦ ʪʦʤ, ʯʪʦ ʠʭ ʧʦʥʠʤʘʥʠʝ ʥʝʚʦʟʤʦʞʥʦ ʚʥʝ ʢʨʫʛʘ 
ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ. 

ɼʘʞʝ ʵʪʦʪ ʙʝʛʣʳʡ ʘʥʘʣʠʟ ʫʙʝʞʜʘʝʪ ʚ ʥʝʦʙʭʦʜʠʤʦʩʪʠ ʩʦʟʜʘʥʠʷ ʩʧʝʮʠʘʣʴʥʳʭ ʫʩʣʦʚʠʡ 

ʜʣʷ ʧʨʦʬʝʩʩʠʦʥʘʣʴʥʦʛʦ ʩʘʤʦʦʧʨʝʜʝʣʝʥʠʷ ʙʫʜʫʱʝʛʦ ʧʝʜʘʛʦʛʘ ï ʧʨʝʧʦʜʘʚʘʪʝʣʷ 

ʛʫʤʘʥʠʪʘʨʥʳʭ ʜʠʩʮʠʧʣʠʥ  ʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʮʝʥʥʦʩʪʷʭ, ʙʝʟ ʯʝʛʦ ʦʥ ʥʝ ʩʤʦʞʝʪ ʙʳʪʴ 

ʢʦʤʧʝʪʝʥʪʥʳʤ ʩʧʝʮʠʘʣʠʩʪʦʤ. ʆʜʥʘʢʦ ʟʘʢʦʥʦʤʝʨʥʦ ʤʦʞʝʪ ʚʦʟʥʠʢʥʫʪʴ ʚʦʧʨʦʩ, ʧʦʣʝʟʥʦ 

ʣʠ ʟʥʘʥʠʝ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ ʪʝʤ, ʢʪʦ ʦʯʝʥʴ ʜʘʣʝʢ ʦʪ ʢʘʢʦʡ-ʣʠʙʦ 

ʢʦʥʬʝʩʩʠʦʥʘʣʴʥʦʡ ʧʨʠʥʘʜʣʝʞʥʦʩʪʠ ʠ ʚ ʙʫʜʫʱʝʤ ʩʚʷʞʝʪ ʩʚʦʶ ʞʠʟʥʴ ʪʦʣʴʢʦ ʩ ʪʦʯʥʳʤʠ 

ʥʘʫʢʘʤʠ? ɽ.ʃ. ʌʘʡʥʙʝʨʛ, ʘʢʘʜʝʤʠʢ ʈʦʩʩʠʡʩʢʦʡ ʘʢʘʜʝʤʠʠ ʥʘʫʢ, ʪʘʢ ʦʪʚʝʯʘʝʪ ʥʘ ʵʪʦʪ 

ʚʦʧʨʦʩ: çɹʣʘʛʦʜʘʨʷ ʠʥʪʝʣʣʝʢʪʫʘʣʴʥʦʡ ʨʝʚʦʣʶʮʠʠ ʥʘʫʢʘ ʧʝʨʝʞʠʚʘʝʪ ʦʩʦʙʳʡ ʧʝʨʠʦʜ. 

ʄʝʥʪʘʣʠʪʝʪ ʧʨʝʜʩʪʘʚʠʪʝʣʝʡ ʪʘʢ ʥʘʟʳʚʘʝʤʳʭ ʝʩʪʝʩʪʚʝʥʥʳʭ ʥʘʫʢ ʠ ʤʘʪʝʤʘʪʠʢʠ 

ʧʨʠʙʣʠʞʘʝʪʩʷ ʢ ʤʝʥʪʘʣʠʪʝʪʫ ʜʝʷʪʝʣʝʡ ʛʫʤʘʥʠʪʘʨʥʳʭ ʥʘʫʢ, ʧʦʪʦʤʫ ʯʪʦ ʦʙʥʘʞʘʝʪʩʷ 
ʛʨʘʥʜʠʦʟʥʘʷ ʨʦʣʴ ʚʥʝʣʦʛʠʯʝʩʢʦʛʦ, ʠʥʪʫʠʪʠʚʥʦʛʦ ʩʫʞʜʝʥʠʷè.166 

ʇʝʨʝʭʦʜʷ ʢ ʦʙʦʙʱʝʥʠʶ ʚʳʰʝʩʢʘʟʘʥʥʦʛʦ, ʩʣʝʜʫʝʪ ʟʘʤʝʪʠʪʴ, ʯʪʦ, ʩʦʛʣʘʩʥʦ ʥʦʚʳʤ 

ʌɻʆʉ,  ʩʦʚʨʝʤʝʥʥʘʷ ʢʦʥʮʝʧʮʠʷ ʰʢʦʣʴʥʦʛʦ ʛʫʤʘʥʠʪʘʨʥʦʛʦ ʦʙʨʘʟʦʚʘʥʠʷ 

ʧʨʝʜʫʩʤʘʪʨʠʚʘʝʪ ʟʥʘʯʠʪʝʣʴʥʦʝ ʦʙʦʛʘʱʝʥʠʝ ʩʦʜʝʨʞʘʥʠʷ ʧʨʝʜʤʝʪʦʚ ʣʠʪʝʨʘʪʫʨʳ, 

ʠʩʪʦʨʠʠ, ʤʠʨʦʚʦʡ ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ ʢʫʣʴʪʫʨʳ, ʵʢʦʥʦʤʠʢʠ, ʬʠʟʠʯʝʩʢʦʡ ʢʫʣʴʪʫʨʝ ʠ 

ʜʨʫʛʠʭ, ʟʘ ʩʯʝʪ ʙʦʣʝʝ ʛʣʫʙʦʢʦʛʦ ʦʩʤʳʩʣʝʥʠʷ ʠʩʪʠʥʥʳʭ ʮʝʥʥʦʩʪʝʡ, ʧʦʜʲʝʤʘ ʩʦʟʥʘʥʠʷ 

                                                 
166ʌʘʡʥʙʝʨʛ ɽ.ʃ. ʅʘʫʢʘ ʠ ʢʫʣʴʪʫʨʘ: ʄʘʪʝʨʠʘʣʳ ʢʨʫʛʣʦʛʦ ʩʪʦʣʘ //ɺʦʧʨʦʩʳ ʬʠʣʦʩʦʬʠʠ. 2008.ˉ 

10. ʉ. 19. 
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ʥʘʜ ʧʨʘʛʤʘʪʠʟʤʦʤ ʩʪʨʝʤʣʝʥʠʡ. ɺ ʵʪʠʭ ʫʩʣʦʚʠʷʭ ʣʠʯʥʦʩʪʴ ʫʯʠʪʝʣʷ ʜʦʣʞʥʘ ʧʝʨʝʞʠʪʴ 

ʩʚʦʝʦʙʨʘʟʥʦʝ ʧʨʝʦʙʨʘʞʝʥʠʝ. ʋʯʠʪʝʣʴ ʩ ʞʝʩʪʢʠʤ ʘʪʝʠʩʪʠʯʝʩʢʠʤ ʤʠʨʦʚʦʟʟʨʝʥʠʝʤ, ʥʝ 

ʜʦʧʫʩʢʘʶʱʠʡ ʩʚʦʙʦʜʳ ʤʥʝʥʠʡ, ʥʝ ʠʤʝʶʱʠʡ ʩʠʣ ʧʨʝʦʜʦʣʝʪʴ ʦʜʥʦʩʪʦʨʦʥʥʦʩʪʴ ʣʠʯʥʦʛʦ 

ʦʧʳʪʘ, ʥʝ ʩʤʦʞʝʪ ʜʦʥʝʩʪʠ ʜʦ ʰʢʦʣʴʥʠʢʦʚ ʚʩʝʡ ʛʣʫʙʠʥʳ ʩʦʜʝʨʞʘʥʠʷ ʧʨʝʜʤʝʪʦʚ, 

ʦʙʝʜʥʠʪ ʚʳʙʦʨ ʜʫʭʦʚʥʦʡ ʦʧʦʨʳ ʤʦʣʦʜʳʤ ʯʝʣʦʚʝʢʦʤ ʚ ʜʝʩʪʘʙʠʣʠʟʠʨʦʚʘʥʥʦʤ ʦʙʱʝʩʪʚʝ. 

ʈʫʩʩʢʠʡ ʬʠʣʦʩʦʬ ʀ.ɸ. ʀʣʴʠʥ ʪʘʢ ʩʬʦʨʤʫʣʠʨʦʚʘʣ ʦʜʥʫ ʠʟ ʚʘʞʥʝʡʰʠʭ ʟʘʜʘʯ ʨʫʩʩʢʦʛʦ 

ʦʙʱʝʩʪʚʘ ʠ ʧʨʘʚʠʪʝʣʴʩʪʚʘ: ʧʦʜʛʦʪʦʚʠʪʴ ʫʯʠʪʝʣʝʡ, çʠʜʝʡʥʦ ʧʨʝʜʘʥʥʳʭ ʩʚʦʝʤʫ ʜʝʣʫ, 

ʩʧʦʩʦʙʥʳʭ ʥʝ ʪʦʣʴʢʦ çʦʙʫʯʘʪʴè, ʥʦ ʠ ʜʫʭʦʚʥʦ ʚʦʩʧʠʪʳʚʘʪʴ, ʠ ʩʧʘʷʥʥʳʭ ʝʜʠʥʩʪʚʦʤ 
ʥʘʮʠʦʥʘʣʴʥʦ-ʧʘʪʨʠʦʪʠʯʝʩʢʦʡ ʫʙʝʞʜʝʥʥʦʩʪʠè.167  

ʕʪʘ ʟʘʜʘʯʘ ʙʦʣʝʝ, ʯʝʤ ʘʢʪʫʘʣʴʥʘ ʜʣʷ ʩʦʚʨʝʤʝʥʥʦʛʦ ʨʦʩʩʠʡʩʢʦʛʦ ʦʙʱʝʩʪʚʘ. ʀʤʝʥʥʦ 

ʫʯʠʪʝʣʴ ʜʦʣʞʝʥ ʧʦʢʘʟʘʪʴ ʨʝʙʝʥʢʫ, ʯʪʦ ʧʨʠʨʦʜʘ ʯʝʣʦʚʝʢʘ ʜʫʘʣʠʩʪʠʯʥʘ, ʧʨʦʪʠʚʦʨʝʯʠʚʘ. 

ʇʫʪʴ ʞʠʟʥʝʥʥʳʡ ï ʧʫʪʴ ʢʨʝʩʪʥʳʡ. ʅʘ ʧʦʨʦʢ ʩʣʝʜʫʝʪ ʩʤʦʪʨʝʪʴ ʢʘʢ ʥʘ ʙʦʣʝʟʥʴ ʜʫʭʘ. 

ɻʦʨʜʳʥʷ, ʟʘʚʠʩʪʴ ʠ ʘʣʯʥʦʩʪʴ ʚʩʝʛʜʘ ʟʘʩʪʘʚʣʷʶʪ ʯʝʣʦʚʝʢʘ ʩʪʫʧʠʪʴ ʥʘ ʪʨʘʛʠʯʝʩʢʠʡ ʧʫʪʴ. 

ʉʦʜʝʨʞʘʥʠʝ ʰʢʦʣʴʥʳʭ ʛʫʤʘʥʠʪʘʨʥʳʭ ʜʠʩʮʠʧʣʠʥ ʜʦʣʞʥʦ ʧʦʢʘʟʘʪʴ, ʯʪʦ "ʠʩʪʦʨʠʷ 

ʢʫʣʴʪʫʨʳ, ʬʠʣʦʩʦʬʠʠ ʦʧʨʝʜʝʣʠʣʘ ʜʚʘ ʧʫʪʠ ʧʦʟʥʘʥʠʷ ï ʨʘʮʠʦʥʘʣʴʥʳʡ ʠ 

ʠʨʨʘʮʠʦʥʘʣʴʥʳʡ. ʄʳʰʣʝʥʠʝ ʨʘʮʠʦʥʘʣʴʥʦ, ʥʦ ʵʪʦʡ ʨʘʮʠʦʥʘʣʴʥʦʩʪʠ ʠʨʨʘʮʠʦʥʘʣʴʥʳʤʠ 

ʩʠʣʘʤʠ ʩʦʦʙʱʘʝʪʩʷ ʪʘʢʦʡ ʤʦʱʥʳʡ ʠʤʧʫʣʴʩ, ʯʪʦ ʦʥʦ ʢʘʯʝʩʪʚʝʥʥʦ ʤʝʥʷʝʪʩʷ: ʥʝ 

ʩʣʫʯʘʡʥʦ ʠʥʪʫʠʮʠʶ ʩʚʷʟʳʚʘʶʪ ʩ ʦʟʘʨʝʥʠʝʤ, ʛʝʥʠʘʣʴʥʦʩʪʴʶ, ʜʘʨʦʤ. ʊʘʢʦʛʦ ʨʦʜʘ 

ʠʤʧʫʣʴʩʳ ʩʚʦʡʩʪʚʝʥʥʳ ʩʘʤʦʡ ʧʨʠʨʦʜʝ ʨʝʙʝʥʢʘ. ʀʤʝʥʥʦ ʧʦʵʪʦʤʫ ʧʨʝʜʣʘʛʘʪʴ ʰʢʦʣʝ 

ʯʠʩʪʳʡ ʨʘʮʠʦʥʘʣʠʟʤ ʚ ʢʘʩʪʨʠʨʦʚʘʥʥʦʤ ʚʠʜʝ ʛʫʙʠʪʝʣʴʥʦ!" ï ʫʢʘʟʳʚʘʝʪ ʜʠʨʝʢʪʦʨ 
ʅʝʟʘʚʠʩʠʤʦʛʦ ʠʥʩʪʠʪʫʪʘ ʚʦʩʧʠʪʘʥʠʷ, ʜʦʢʪʦʨ ʧʝʜʘʛʦʛʠʯʝʩʢʠʭ ʥʘʫʢ ʖ. ɸʟʘʨʦʚ.168 

ʊʘʢʠʤ ʦʙʨʘʟʦʤ, ʫʩʣʦʞʥʝʥʠʝ ʜʫʭʦʚʥʦʡ ʞʠʟʥʠ ʦʙʱʝʩʪʚʘ, ʦʪʢʨʳʪʠʝ ʦʛʨʦʤʥʦʛʦ ʩʣʦʷ 

ʬʠʣʦʩʦʬʩʢʦʡ, ʭʫʜʦʞʝʩʪʚʝʥʥʦʡ, ʠʩʢʫʩʩʪʚʦʚʝʜʯʝʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʪʨʝʙʫʶʪ ʫʩʚʦʝʥʠʷ 

ʩʤʳʩʣʦʚ ʪʨʘʜʠʮʠʦʥʥʳʭ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ, ʟʥʘʯʠʪ ï ʩʠʥʪʝʟʘ ʥʘʫʢʠ ʠ ʜʫʭʦʚʥʦʩʪʠ. 

ʈʘʩʩʤʦʪʨʝʥʠʝ ʜʫʭʦʚʥʳʭ ʮʝʥʥʦʩʪʝʡ ʚ ʢʦʥʪʝʢʩʪʝ ʰʢʦʣʴʥʦʛʦ ʠ ʫʥʠʚʝʨʩʠʪʝʪʩʢʦʛʦ 

ʦʙʨʘʟʦʚʘʥʠʷ ʜʦʣʞʥʦ ʥʦʩʠʪʴ ʦʙʱʝʦʙʨʘʟʦʚʘʪʝʣʴʥʳʡ ʢʫʣʴʪʫʨʦʣʦʛʠʯʝʩʢʠʡ ʭʘʨʘʢʪʝʨ ʠ 

ʙʳʪʴ ʥʝʡʪʨʘʣʴʥʳʤ ʚ ʠʜʝʡʥʦʤ ʦʪʥʦʰʝʥʠʠ, ʪ.ʝ. ʥʝ ʥʦʩʠʪʴ ʦʪʢʨʳʪʦʛʦ ʘʪʝʠʩʪʠʯʝʩʢʦʛʦ ʠʣʠ 

ʩʧʝʮʠʬʠʯʝʩʢʠ ʨʝʣʠʛʠʦʟʥʦʛʦ ʚʟʛʣʷʜʘ; ʬʦʨʤʠʨʦʚʘʪʴ ʫʚʘʞʠʪʝʣʴʥʦʝ ʦʪʥʦʰʝʥʠʝ ʢʦ ʚʩʝʤ 

ʚʝʨʦʠʩʧʦʚʝʜʘʥʠʷʤ ʠ ʠʭ ʥʦʩʠʪʝʣʷʤ; ʘ ʪʘʢʞʝ ʢ ʣʶʜʷʤ, ʥʝ ʠʩʧʦʚʝʜʫʶʱʠʤ ʥʠʢʘʢʠʭ 

ʨʝʣʠʛʠʡ ʠ ʢ ʘʪʝʠʩʪʘʤ. ʉʪʝʨʞʥʝʚʳʤ ʤʦʤʝʥʪʦʤ ʦʪʥʦʰʝʥʠʷ ʢ ʪʨʘʜʠʮʠʦʥʥʳʤ ʜʫʭʦʚʥʳʤ 

ʮʝʥʥʦʩʪʷʤ ʜʦʣʞʥʦ ʩʪʘʪʴ ʠʭ ʠʩʪʦʨʠʢʦ-ʢʫʣʴʪʫʨʥʦʝ ʩʦʜʝʨʞʘʥʠʝ. ʈʝʣʠʛʠʦʟʥʳʝ ʜʫʭʦʚʥʳʝ 

ʮʝʥʥʦʩʪʠ ʜʦʣʞʥʳ ʨʘʩʩʤʘʪʨʠʚʘʪʴʩʷ ʢʘʢ ʬʝʥʦʤʝʥ ʢʫʣʴʪʫʨʳ, ʝʝ ʩʪʝʨʞʥʝʚʘʷ ʦʩʥʦʚʘ, 

ʚʘʞʥʝʡʰʘʷ ʩʦʩʪʘʚʣʷʶʱʘʷ ʥʘʮʠʦʥʘʣʴʥʦʛʦ ʤʝʥʪʘʣʠʪʝʪʘ; ʩʨʝʜʩʪʚʦ, ʩʦʝʜʠʥʷʶʱʝʝ 

ʥʘʨʦʜʳ ʚ ʢʨʫʧʥʳʝ ʩʦʦʙʱʝʩʪʚʘ; ʧʫʪʴ ʧʨʝʦʜʦʣʝʥʠʷ ʢʨʠʟʠʩʘ ʠʜʝʥʪʠʯʥʦʩʪʠ, ʢ ʢʦʪʦʨʦʤʫ 

ʧʨʠʚʝʣʦ ʟʘʙʚʝʥʠʝ ʥʘʮʠʦʥʘʣʴʥʳʭ ʪʨʘʜʠʮʠʡ, ʩʚʷʟʳʚʘʶʱʠʭ ʜʫʭʦʚʥʦʡ ʥʠʪʴʶ ʧʨʦʰʣʦʝ, 
ʥʘʩʪʦʷʱʝʝ ʠ ʙʫʜʫʱʝʝ ʥʘʨʦʜʘ. 

ʃʠʪʝʨʘʪʫʨʘ 
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ͣ·ͫ͡Έ. 2009.̄  1.˿ .34-38. 
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«ʄʘʣʝʥʴʢʦʩʪʴ ʯʝʣʦʚʝʢʘ» - ʨʘʩʰʠʨʝʥʥʳʡ ʧʫʪʴ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ  

ʦʪ ʇʫʰʢʠʥʘ ʜʦ ʉʦʣʞʝʥʠʮʳʥʘ 

 

Malenkost Cheloveka: Literary Journey of Little Man from Pushkin to Solzhenitsyn 

 

Shraddha Sharma (ʐʨʘʜʜʭʘ ʐʘʨʤʘ) 

 

The concept of ñLittle Manò which is literal translation of ñMalenki Chelovekò is a well 

known entity of Russian Literature.This concept has been discussed in every era of literature 

as ñLittle Manò always exists in every society. 

In this paper, a different aspect of this concept has been dwelled upon. Most of the noted 

Russian literature scholars have symbolized the concept of ñLittle Manò through a clerk. I 

believe that this concept is neither restricted nor symbolized by this particular role or 

designation. Through this article, I have presented much wider range of people who belong 

to this ñLittle Manò category. 

Little man is not only a person who is been ignored and tortured by the society due to his 

poverty, social status, caste or origin but is any person who has resigned to his fate due to 

his inability to fight against the injustice due to whims, fancies and tyranny of a system and 

society. 

 

ʇʦʥʷʪʠʝ ʦ ʤʘʣʝʥʴʢʦʤ ʯʝʣʦʚʝʢʝ ʷʚʣʷʝʪʩʷ ʥʝ ʯʠʩʪʦ ʣʠʪʝʨʘʪʫʨʥʳʤ ʠʣʠ 

ʣʠʪʝʨʘʪʫʨʦʚʝʜʯʝʩʢʠʤ ʢʦʥʮʝʧʮʠʝʡ. ʆʥʦ ʛʦʨʘʟʜʦ ʰʠʨʝ ʠ ʛʣʫʙʞʝ. ʆʥʦ ʦʭʚʘʪʳʚʘʝʪ 

ʧʦʥʷʪʠʷ ʦ ʯʝʣʦʚʝʢʝ ʚʦʦʙʱʝ, ʠ ʦ ʯʝʣʦʚʝʯʥʦʩʪʠ ʠ ʦ ʛʫʤʘʥʠʟʤʝ ʚ ʦʩʦʙʝʥʥʦʩʪʠ . ʆʥʦ ʪʘʢʞʝ 

ʤʦʞʝʪ ʙʳʪʴ ʩʚʷʟʘʥʦ ʩ ʧʦʥʷʪʠʝʤ ʦ ʥʘʟʥʘʯʝʥʠʠ, ʨʦʣʠ ʠ ʤʝʩʪʝ ʯʝʣʦʚʝʢʘ ʚ ʦʙʱʝʩʪʚʝ ʠ ʚ 
ʞʠʟʥʠ. 

ʄʘʣʝʥʴʢʠʡ ʯʝʣʦʚʝʢ ʢʦʥʮʝʧʮʠʷ ʥʝ ʥʦʚʘʷ ʚ ʣʠʪʝʨʘʪʫʨʝ, ʠʙʦ ʪʦʪ ʬʘʢʪ ʷʚʣʷʝʪʩʷ 

ʙʝʩʩʧʦʨʥʳʤ, ʯʪʦ ʄʘʣʝʥʴʢʠʡ ʏʝʣʦʚʝʢ ʚʩʝʛʜʘ ʩʫʱʝʩʪʚʦʚʘʣ ʚ ʦʙʱʝʩʪʚʝ ʥʘ ʚʩʝʭ ʵʪʘʧʘʭ 

ʠʩʪʦʨʠʠ ʯʝʣʦʚʝʯʝʩʪʚʘ. ʅʝ ʷʚʣʷʝʪʩʷ ʠʩʢʣʶʯʝʥʠʝʤ ʚ ʵʪʦʤ ʧʣʘʥʝ ʠ ʨʫʩʩʢʦʝ ʦʙʱʝʩʪʚʦ. 
ʇʦʵʪʦʤʫ ʪʝʤʘ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ ʟʘʥʠʤʘʣʘ ʚʘʞʥʦʝ ʤʝʩʪʦ ʚ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ. 

ɺ XIX  ʚʝʢʝ ʙʳʣ ʧʝʨʝʣʦʤʥʳʤ ʧʝʨʠʦʜʦʤ ʚ ʠʩʪʦʨʠʠ ʈʦʩʩʠʠ. ɺ ʪʝʯʝʥʠʝ ʵʪʦʛʦ ʧʝʨʠʦʜʘ 

ʦʙʱʝʩʪʚʝʥʥʘʷ ʞʠʟʥʴ ʚ ʈʦʩʩʠʠ ʙʳʣʘ ʚ ʙʫʨʥʦʤ ʩʦʩʪʦʷʥʠʠ. ɺʧʝʨʚʳʡ ʨʘʟ ʚ ʠʩʪʦʨʠʠ 

ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʳ ʧʠʩʘʪʝʣʠ ʥʘʯʘʣʠ ʧʠʩʘʪʴ ʦ ʪʦʡ ʧʨʦʩʣʦʡʢʝ ʥʘʩʝʣʝʥʠʷ, ʥʘ ʢʦʪʦʨʫʶ 

ʨʘʥʴʰʝ ʥʠʢʪʦ ʥʝ ʦʙʨʘʱʘʣ ʚʥʠʤʘʥʠʝ. ʕʪʫ ʧʨʦʩʣʦʡʢʫ ʩʦʩʪʘʚʣʷʣʠ ʪʘʢ ʥʘʟʳʚʘʝʤʳʝ 

ʄʘʣʝʥʴʢʠʝ ʣʶʜʠ. 

ʇʨʦʩʪʦʡ ʥʘʨʦʜ  ʠʣʠ ʥʝʷʜʦʚʳʝ ʣʶʜʠ ʵʢʩʧʣʫʘʪʠʨʦʚʘʣʠʩʴ ʩʚʝʪʩʢʠʤ ʦʙʱʝʩʪʚʦʤ, ʪ.ʝ., 

ʧʦʤʝʱʠʢʘʤʠ, ʚʳʩʦʢʦʧʦʩʪʘʚʣʝʥʥʳʤʠ ʣʠʮʘʤʠ ʠʣʠ ʣʶʜʴʤʠ ʚʳʩʦʢʦʛʦ ʨʘʥʛʘ ʨʦʩʩʠʡʩʢʦʡ 

ʘʨʤʠʠ. ʂʘʢ ʵʪʦ ʯʘʩʪʦ ʥʘʙʣʶʜʘʝʪʩʷ ʚ ʠʩʪʦʨʠʠ ʯʝʣʦʚʝʯʝʩʪʚʘ, ʘ ʪʘʢʞʝ ʠ ʚ ʠʩʪʦʨʠʠ ʚ 

ʈʦʩʩʠʠ ʪʘʢ- ʥʘʟʳʚʘʝʤʳʡ ʚʳʩʰʠʡ ʢʣʘʩʩ ʩʤʦʪʨʝʣ ʥʘ ʥʝʠʤʫʱʠʡ ʩʣʦʡ ʥʘʩʝʣʝʥʠʷ ʥʝ ʪʦʣʴʢʦ 

ʩ ʚʳʩʦʢʘ, ʥʦ ʠ ʦʥ ʦʪʥʦʩʠʣʩʷ ʢ ʥʠʟʢʦʤʫ ʯʝʣʦʚʝʢʫ ʢʘʢ ʢ ʥʝʯʝʣʦʚʝʢʫ. ɺʝʣʴʤʦʞʠ ʠʟ ʨʫʩʩʢʦʡ 

ʘʨʠʩʪʦʢʨʘʪʠʠ ʯʠʥʠʣʠ ʚʩʝʚʦʟʤʦʞʥʳʝ ʟʣʦʜʝʷʥʠʷ ʥʘʜ ʙʝʜʥʳʤʠ ʣʶʜʴʤʠ, ʪ.ʝ., ʥʘʜ 

ʨʫʩʩʢʠʤʠ ʤʫʞʠʢʘʤʠ ʠ ʜʨʫʛʠʤʠ ʦʙʝʟʦʣʝʥʥʳʤʠ ʣʶʜʴʤʠ ʨʫʩʩʢʦʛʦ ʦʙʱʝʩʪʚʘ ʵʪʦʛʦ 
ʚʨʝʤʝʥʠ. 

ʅʘʜʦ ʦʜʥʘʢʦ, ʦʪʤʝʪʠʪʴ, ʯʪʦ ʧʦʜʦʙʥʦʝ ʟʣʦ ʩʫʱʝʩʪʚʦʚʘʣʦ ʥʝ ʪʦʣʴʢʦ ʚ ʮʘʨʩʢʦʡ ʈʦʩʩʠʠ, ʥʦ 

ʠ ʚʦ ʚʩʝʭ ʩʪʨʘʥʘʭ ʤʠʨʘ. ʇʦʜʦʙʥʫʶ ʩʦʮʠʘʣʴʥʫʶ ʙʦʣʝʟʥʴ ʤʦʞʥʦ ʥʘʡʪʠ ʜʘʞʝ ʚ ʜʨʝʚʥʝʤ 
ʀʥʜʠʡʩʢʦʤ ʦʙʱʝʩʪʚʝ. ɺ ʜʨʝʚʥʝʡ ʠʥʜʠʡʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʦʥʠ ʥʘʟʳʚʘʣʠʩʴ ñʰʫʜʨʘʤʠò.  
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ɺ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʠʟʫʯʝʥʠʝ ʦʙʨʘʟʦʚ ʩʦʮʠʘʣʴʥʦ-ʦʪʯʫʞʜʝʥʥʳʭ ʠ ʧʦʜʘʚʣʝʥʥʳʭ 

ʣʶʜʝʡ ʥʘʰʣʦ ʨʘʩʧʨʦʩʪʨʘʥʝʥʠʝ ʚ ʬʦʨʤʝ ʦʙʨʘʟʘ çʄʘʣʝʥʴʢʦʛʦ ʏʝʣʦʚʝʢʘè. ɿʜʝʩʴ ʩʣʝʜʫʝʪ 

ʥʘʡʪʠ ʦʪʚʝʪ ʥʘ ʚʦʧʨʦʩ ʢʘʢ ʦʧʨʝʜʝʣʠʪʴ ʣʶʜʝʡ çʙʦʣʴʰʠʤʠè ʠ çʤʘʣʝʥʴʢʠʤʠè. ʄʦʛʫʪ 

ʧʦʜʥʠʤʘʪʴʩʷ ʪʘʢʞʝ ʚʦʧʨʦʩʳ: ʢʫʜʘ ʦʪʥʝʩʪʠ ʵʪʦ ʦʧʨʝʜʝʣʝʥʥʦʝ ʧʦʥʷʪʠʝ: ʢ ʢʣʘʩʩʦʚʦʤʫ ʠʣʠ 

ʬʠʣʦʩʦʬʩʢʦʤʫ ʧʦʥʷʪʠʶ? ɸʜʝʢʚʘʪʥʦ ʣʠ ʧʦʥʷʪʠʝ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ ʠʣʠ ʥʝʘʜʝʢʚʘʪʥʦ? 

ʄʥʝ ʢʘʞʝʪʩʷ, ʯʪʦ ʥʝʦʙʭʦʜʠʤʦ  ʧʦʜʨʦʙʥʦ ʦʩʪʘʥʘʚʣʠʚʘʪʴʩʷ ʥʘ ʧʦʜʦʙʥʳʭ ʧʦʥʷʪʠʷʭ. 

ʃʠʪʝʨʘʪʫʨʘ ʚʩʝʛʜʘ ʙʳʣʦ ʠ ʜʦʣʞʥʘ ʙʳʣʘ ʙʳʪʴ ʟʝʨʢʘʣʦʤ ʦʙʱʝʩʪʚʘ. ʆʙʱʝʩʪʚʝʥʥʳʝ 

ʷʚʣʝʥʠʷ ʠʣʠ ʩʦʙʳʪʠʷ ʚʩʝʛʜʘ ʦʪʨʘʞʘʣʠʩʴ ʣʠʪʝʨʘʪʫʨʝ ʚ ʪʦʡ ʠʣʠ ʠʥʦʡ ʤʠʨʝ. ʇʦʵʪʦʤʫ 

ʧʠʩʘʪʝʣʠ ʍIX ʠ ʍʍ  ʚʝʢʦʚ ʤʥʦʛʦ ʧʠʩʘʣʠ ʦ ʪʘʢʦʤ ʚʘʞʥʦʤ ʚʦʧʨʦʩʝ ʢʘʢ ʦ ʨʦʣʠ ʠ ʤʝʩʪʝ 
ʯʝʣʦʚʝʢʘ ʚ ʦʙʱʝʩʪʚʝ. 

ɺ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʦʪʨʘʞʝʥʠʝ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ ʥʘʙʠʨʘʝʪ ʩʠʣʳ ʩ ʧʦʷʚʣʝʥʠʝʤ 

ʩʝʥʪʠʤʝʥʪʘʣʠʟʤʘ: ʦʩʦʙʝʥʥʦ ʩ ʧʦʷʚʣʝʥʠʝʤ çʇʫʪʝʰʝʩʪʚʠʝ ʠʟ ʇʝʪʝʨʙʫʨʛʘ ʚ ʄʦʩʢʚʫè 
(1790) ɸ.ʅ.ʈʘʜʠʱʝʚʘ ʠ ʧʦʚʝʩʪʠ çɹʝʜʥʘʷ ʃʠʟʘè1792 ʅ. ʂʘʨʘʤʟʠʥʘ. 

ʆʙʨʘʟ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ, ʢʦʪʦʨʳʡ ʧʨʦʰʸʣ ʪʚʦʨʯʝʩʢʠʡ ʧʫʪʴ ʩʦ ʚʨʝʤʸʥ ʈʘʜʠʱʝʚʘ, 

ʇʫʰʢʠʥʘ, ʂʘʨʘʤʟʠʥʘ, ɻʦʛʦʣʷ,  ɼʦʩʪʦʝʚʩʢʦʛʦ, Tʫʨʛʝʥʝʚʘ, ʉʘʣʪʳʢʦʚʘ ʑʝʜʨʠʥʘ, 

ʊʦʣʩʪʦʛʦ, ʏʝʭʦʚʘ, ɻʦʨʴʢʦʛʦ  ʠ ʜʨʫʛʠʭ,  ʥʘʰʸʣ ʦʪʨʘʞʝʥʠʝ ʜʘʞʝ ʚ ʧʦʚʝʩʪʷʭ ʠ ʨʘʩʩʢʘʟʘʭ 

ʧʠʩʘʪʝʣʝʡ ʥʘʯʘʣʘ ʍIX ʚʝʢʘ. ʕʪʦ ʜʣʠʪʝʣʴʥʳʡ ʧʨʦʮʝʩʩ ʵʚʦʣʶʮʠʠ ʪʝʤʳ ʤʘʣʝʥʴʢʦʛʦ 
ʯʝʣʦʚʝʢʘ, ʩʪʘʥʦʚʠʪʩʷ ʚʘʞʥʦʡ ʪʝʤʦʡ ʠ ʚ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʚʪʦʨʦʡ ʧʦʣʦʚʠʥʳ XIX  ʚʝʢʘ. 

çʄʘʣʝʥʴʢʠʡ ʏʝʣʦʚʝʢè, ʵʪʦ ʥʝ ʪʦʣʴʢʦ ʤʝʣʢʠʡ ʯʠʥʦʚʥʠʢ, ʥʦ  ʠ ʩʶʜʘ ʧʨʠʥʘʜʣʝʞʠʪ ʠ ʪʦʪ 

ʯʝʣʦʚʝʢ, ʢʦʪʦʨʦʤʫ ʦʙʱʝʩʪʚʦ ʥʝ ʨʘʟʨʝʰʘʝʪ ʞʠʪʴ ʩʚʦʙʦʜʥʦ ʧʦ ʩʚʦʝʡ ʚʦʣʝ. ʆʥ ʥʠʢʦʛʜʘ ʥʝ 

ʩʪʘʥʦʚʠʪʩʷ ʭʦʟʷʡʥʦʤ ʩʚʦʝʡ ʩʫʜʴʙʳ, ʵʪʦ ʙʦʣʴʰʘʷ ʯʘʩʪʴ, ʥʝʧʨʠʟʥʥʘʷ ʯʘʩʪʴ ʦʙʱʝʩʪʚʘ. ʇʦ 

ʤʥʝʥʠʶ ʨʫʩʩʢʠʭ ʧʠʩʘʪʝʣʝʡ ʯʠʥʦʚʥʠʯʝʩʪʚʦ ʫʥʠʯʪʦʞʘʣʦ ʥʨʘʚʩʪʚʝʥʥʳʝ ʧʨʠʥʮʠʧʳ ʠ 

ʜʫʭʦʚʥʳʝ ʮʝʥʥʦʩʪʠ ʯʝʣʦʚʝʢʘ. ɺ ʨʝʟʫʣʴʪʘʪʝ ʚʩʝʛʦ ʵʪʦʛʦ ʧʦʣʫʯʘʝʪʩʷ, ʯʪʦ çʄʘʣʝʥʴʢʠʡ 

ʏʝʣʦʚʝʢè, ʵʪʦ ʪʦʪ ʯʝʣʦʚʝʢ, ʢʦʪʦʨʳʡ ʧʝʨʝʩʪʘʣ ʩʦʧʨʦʪʠʚʣʷʪʴʩʷ ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʠ, 

ʫʯʠʥʝʥʥʦʡ ʝʤʫ ʦʢʨʫʞʘʶʱʝʡ ʩʨʝʜʦʡ ʠ ʚ ʨʝʟʫʣʴʪʘʪʝ ʵʪʦʛʦ ʦʥ ʧʝʨʝʩʪʘʣ ʙʳʪʴ ʯʝʣʦʚʝʢʦʤ, 
ʦʥ ʩʪʘʣ ʥʝʯʝʣʦʚʝʢʦʤ. 

ɺʩʝ ʧʠʩʘʪʝʣʠ, ʚʢʣʶʯʘʷ ʈʘʜʠʱʝʚʘ, ʇʫʰʢʠʥʘ, ʂʘʨʘʤʟʠʥʘ, ɻʦʛʦʣʷ, ɼʦʩʪʦʝʚʩʢʦʛʦ ʠ ʪ.ʜ., 

ʦʧʠʩʳʚʘʶʪ ʤʘʣʝʥʴʢʦʛʦ ʛʝʨʦʷ, ʚ ʚʠʜʝ ʙʝʜʥʦʛʦ, ʞʘʣʢʦʛʦ, ʫʛʥʝʪʸʥʥʦʛʦ ʩʫʱʝʩʪʚʘ ʚ 

ʦʙʱʝʩʪʚʝʥʥʦʡ ʩʠʩʪʝʤʝ. ʆʥ ʧʦʪʝʨʷʣ ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ ʧʝʨʝʜ ʩʘʤʠʤ ʩʦʙʦʡ. ɺ ʨʘʤʢʠ ʵʪʦʛʦ 

ʦʙʨʘʟʘ ʚʭʦʜʷʪ ʥʝ ʪʦʣʴʢʦ ʪʝ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʩʪʨʘʜʘʣʠ ʠʟ-ʟʘ ʦʙʱʝʩʪʚʝʥʥʦʡ ʩʠʩʪʝʤʳ, ʥʦ ʠ 

ʪʝ, ʢʦʪʦʨʳʝ ʦʩʢʦʨʙʣʝʥʳ, ʫʛʥʝʪʝʥʳ ʠ ʫʥʠʞʝʥʳ. ʇʦʤʠʤʦ ʵʪʦʛʦ ʩʶʜʘ ʚʭʦʜʷʪ ʪʘʢʠʝ ʣʶʜʠ, 

ʢʦʪʦʨʳʝ ʩʪʨʘʜʘʣʠ ʠʣʠ ʫʥʠʞʘʣʠʩʴ ʠʟ-ʟʘ ʧʦʣʠʪʠʯʝʩʢʠʭ ʫʙʝʞʜʝʥʠʡ. ʕʪʠ ʣʶʜʠ ʚ ʍIX ʚʝʢʝ 

ʙʳʣʠ ʞʝʨʪʚʦʡ ʦʙʱʝʩʪʚʝʥʥʦʡ ʵʢʦʥʦʤʠʯʝʩʢʦʡ ʩʠʩʪʝʤʳ. ɸ ʚ ʍʍ ʚʝʢʝ ʦʥʠ ʩʪʘʥʦʚʠʣʠʩʴ 
ʞʝʨʪʚʘʤʠ ʙʦʣʝʝ ʩʣʦʞʥʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ.  

ɻʦʨʴʢʠʡ ʠʭ ʥʘʟʚʘʣ çɼʥʦʤè ʦʙʱʝʩʪʚʘ. ʕʪʦ ʟʥʘʯʠʪ ʥʝ ʪʦʣʴʢʦ ʪʝ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʧʦʪʝʨʷʣʠ 

ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ, ʜʦʣʞʥʳ ʥʘʟʳʚʘʪʴʩʷ ʤʘʣʝʥʴʢʠʤʠ ʣʶʜʴʤʠ, ʥʦ ʠ ʪʝ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʥʝ 

ʧʦʪʝʨʷʣʠ ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ. ʆʜʥʘʢʦ ʪʝ ʣʶʜʠ, ʢʦʪʦʨʳʝ ʦʪʥʦʩʠʣʠʩʴ ʨʘʚʥʦʜʫʰʥʦ ʢ ʞʠʟʥʠ. 

ʋ ʢʦʪʦʨʳʭ ʮʝʣʴ ʚ ʞʠʟʥʠ ʙʳʣʘ ʪʦʣʴʢʦ ʚʳʞʠʚʘʪʴ, ʪ.ʝ., ʪʝ ʣʶʜʠ ʪʦʞʝ, ʢʦʪʦʨʳʝ ʥʝ ʭʦʪʝʣʠ 

ʙʦʨʦʪʴʩʷ ʧʨʦʪʠʚ ʩʠʩʪʝʤʳ, ʢʦʪʦʨʳʝ ʥʝ ʭʦʪʝʣʠ ʙʦʨʦʪʴʩʷ ʧʨʦʪʠʚ ʩʠʩʪʝʤʳ, ʢʦʪʦʨʳʝ ʥʝ 

ʭʦʪʝʣʠ ʠʟʤʝʥʠʪʴ ʪʦ, ʩ ʯʝʤ ʦʥʠ ʥʝ ʩʦʛʣʘʩʥʳ, ʪʦʞʝ ʩʪʘʥʦʚʠʣʘʩʴ ʧʝʨʠʬʝʨʠʡʥʳʤʠ ʣʶʜʴʤʠ, 

ʪ.ʝ., ʤʘʣʝʥʴʢʠʤʠ ʣʶʜʴʤʠ ʥʘ ʨʘʟʥʳʭ ʵʪʘʧʘʭ ʠʩʪʦʨʠʠ. 

ʂʨʦʤʝ ʪʦʛʦ, ʥʘʜʦ ʩʯʠʪʘʪʴ ʤʘʣʝʥʴʢʠʤ ʥʝ ʪʦʣʴʢʦ ʪʝʭ ʣʶʜʝʡ, ʫ ʢʦʪʦʨʳʭ ʝʩʪʴ ʨʘʙʩʢʘʷ 

ʧʩʠʭʦʣʦʛʠʷ ʠ ʢʦʪʦʨʳʝ ʧʦʪʝʨʷʣʠ ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ, ʥʦ ʠ ʪʝʭ ʣʶʜʝʡ ʪʦʞʝ, ʫ ʢʦʪʦʨʳʭ ʥʝʪ 

ʨʘʙʩʢʦʡ ʧʩʠʭʦʣʦʛʠʠ, ʢʦʪʦʨʳʝ ʥʝ ʧʦʪʝʨʷʣʠ ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ, ʥʦ ʫ ʥʠʭ ʥʝʪ ʩʠʣʳ ʚʦʣʳ, 

ʥʝʪ ʤʫʞʝʩʪʚʘ, ʥʝʪ ʨʝʰʠʪʝʣʴʥʦʩʪʠ ʠ ʪ. ʜ. ɹʦʨʦʪʴʩʷ ʧʨʦʪʠʚ ʟʣʦʜʝʷʥʠʷ ʚ ʦʙʱʝʩʪʚʝ. 

ʀʟ ʨʘʟʥʦʛʦ ʨʦʜʘ ʥʝʩʧʨʘʚʝʜʣʠʚʳʭ ʦʙʩʪʦʷʪʝʣʴʩʪʚ ʯʝʣʦʚʝʢ ʙʳʣ ʜʦʚʝʜʸʥ ʜʦ ʢʨʘʡʥʝʡ 

ʞʘʣʢʦʩʪʠ ʠ ʦʥ ʙʳʣ ʙʨʦʰʝʥ ʚ ʨʷʜʳ ʦʙʱʝʩʪʚʝʥʥʳʭ  ʥʠʟʦʚ. ʀʤʝʥʥʦ ʵʪʦʛʦ ʥʠʟʢʦʛʦ 
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ʯʝʣʦʚʝʢʘ ʧʦʣʦʞʝʥʦ ʙʳʣʦ ʩʯʠʪʘʪʴ ʤʘʣʝʥʴʢʠʤ ʯʝʣʦʚʝʢʦʤ ʚ ʨʫʩʩʢʦʡ ʢʨʠʪʠʢʝ ʚ XIX  ʚʝʢʝ. 

ʅʘ ʤʦʡ ʚʟʛʣʷʜ ʩʫʱʝʩʪʚʫʝʪ ʤʘʣʝʥʴʢʦʩʪʠ ʠʥʦʛʦ ʨʦʜʘ. ʕʪʦ ʥʠʯʪʦʞʝʩʪʚʦ, ʧʦʜʣʦʩʪʴ, 

ʜʚʫʣʠʯʠʝ, ʭʘʥʞʝʩʪʚʦ, ʞʝʩʪʦʢʦʩʪʴ, ʠʣʠ ʧʦʜʦʙʥʳʝ ʧʦʨʦʢʠ, ʯʪʦ ʤʦʞʝʪ ʧʨʝʚʨʘʱʘʪʴ ʜʘʞʝ 

ʩʘʤʦʛʦ ʩʠʣʴʥʦʛʦ, ʙʦʛʘʪʦʛʦ ʯʝʣʦʚʝʢʘ ʚ ʥʠʯʪʦʞʥʦʝ ʩʫʱʝʩʪʚʦ. 

ʀʪʘʢ, ʤʘʣʝʥʴʢʦʩʪʴ ʯʝʣʦʚʝʢʘ, ʜʝʣʠʪʩʷ ʥʘ ʜʚʝ ʨʘʟʥʦʚʠʜʥʦʩʪʠ: ʧʦʣʦʞʠʪʝʣʴʥʘʷ, ʪ.ʝ., ʧʦ 

ʥʝʚʳʙʦʨʫ ʠ ʦʪʨʠʮʘʪʝʣʴʥʘʷ ʤʘʣʝʥʴʢʦʩʪʠ, ʪ.ʝ. ʤʘʣʝʥʴʢʦʩʪʠ ʧʦ ʚʳʙʦʨʫ. ʏʝʣʦʚʝʢ, ʢʦʪʦʨʳʡ 

ʙʳʣ ʧʦʜʘʚʣʸʥ ʚʳʩʦʢʦʧʦʩʪʘʚʣʝʥʥʳʤʠ ʣʶʜʴʤʠ ʠ, ʢʦʪʦʨʳʡ ʝʱʸ ʥʝ ʩʪʘʨʘʣʩʷ ʠʟʤʝʥʠʪʴ ʤʠʨ 

ʢ ʣʫʯʱʝʤʫ, ʥʝ ʩʪʘʨʘʣʩʷ ʙʦʨʦʪʴʩʷ ʧʨʦʪʠʚ ʥʝʩʧʨʘʚʝʜʣʠʚʦʩʪʠ, ʪ.ʝ., ʝʛʦ ʮʝʣʴ ʚ ʞʠʟʥʠ ʙʳʣʦ 

ʪʦʣʴʢʦ ʢʦʝ ï ʢʘʢ ʚʳʞʠʪʴ ʩʪʨʘʜʘʣ ʦʪ ʧʦʣʦʞʠʪʝʣʴʥʦʡ ʤʘʣʝʥʴʢʦʩʪʠ. ʅʦ ʤʘʣʝʥʴʢʦʩʪʴ ʫ  

ʪʘʢʦʛʦ ʯʝʣʦʚʝʢʘ ʧʦʣʫʯʘʝʪʩʷ ʧʨʦʪʠʚ ʝʛʦ ʚʦʣʠ, ʦʥʘ ʝʤʫ ʥʘʟʳʚʘʝʪʩʷ ʠʟ-ʚʥʝ. ʏʝʣʦʚʝʢ, 

ʢʦʪʦʨʳʡ ʧʦʜʘʚʣʷʝʪ ʜʫʨʛʠʭ ʩ ʧʦʤʦʱʴʶ ʩʚʦʝʡ ʚʣʘʩʪʠ, ʟʥʘʷ ʧʨʠ ʵʪʦʤ, ʯʪʦ ʦʥ ʜʝʣʘʝʪ ʵʪʦ 

ʜʣʷ ʪʦʛʦ ʯʪʦʙʳ ʫʜʦʚʣʝʪʚʦʨʷʪʴ ʩʚʦʠ ʵʛʦʠʩʪʠʯʝʩʢʠʝ ʧʨʠʭʦʪʠ, ʩʪʨʘʜʘʣ ʦʪ ʦʪʨʠʮʘʪʝʣʴʥʦʡ 

ʤʘʣʝʥʴʢʦʩʪʠ, ʪ.ʝ., ʦʥ ʩʘʤ ʚʳʙʨʘʣ ʧʦʜʦʙʥʫʶ ʤʘʣʝʥʴʢʦʩʪʴ. ʀʪʘʢ, ʯʝʣʦʚʝʢ, ʢʦʪʦʨʳʡ 

ʜʫʤʘʝʪ ʪʦʣʴʢʦ ʦ ʩʝʙʝ ʪʦʞʝ ʤʘʣʝʥʴʢʠʡ. ʀʪʘʢ, ʦʙʝ ʢʘʪʝʛʦʨʠʠ ï ʯʝʣʦʚʝʢ, ʢʦʪʦʨʳʡ 

ʧʦʜʘʚʣʸʥ, ʢʦʪʦʨʳʡ ʧʦʜʘʚʣʷʝʪ ʜʨʫʛʦʛʦ ʯʝʣʦʚʝʢʘ, ʩʪʨʘʜʘʶʪ ʦʪ ʤʘʣʝʥʴʢʦʩʪʠ 

ʦʧʨʝʜʝʣʸʥʥʦʛʦ ʪʠʧʘ. ʆʙʝ ʵʪʠ ʨʘʟʥʦʚʠʜʥʦʩʪʠ ʤʘʣʝʥʴʢʦʩʪʠ ï ʨʝʟʫʣʴʪʘʪ ʵʢʩʧʣʫʘʪʘʮʠʠ 
ʯʝʣʦʚʝʢʘ ʯʝʣʦʚʝʢʦʤ. ʉʘʤʘʷ ʛʣʘʚʥʘʷ ʧʨʠʯʠʥʘ ʨʦʞʜʝʥʠʷ ʤʘʣʝʥʴʢʦʩʪʠ ï ʵʪʦ ʙʝʜʥʦʩʪʴ. 

ʅʘʧʨʠʤʝʨ ï ɺ ñʉʢʘʟʢʝ ʦ ʨʳʙʘʢʝ ʠ ʨʳʙʝò ʇʫʰʢʠʥʘ, ʞʝʥʘ ʨʳʙʘʢʘ ʙʳʣʘ ʞʘʜʥʦʡ ʙʘʙʦʡ ʠ 

ʜʣʷ ʪʦʛʦ ʯʪʦʙʳ ʫʜʦʚʣʝʪʚʦʨʷʪʴ ʩʚʦʠ ʞʝʣʘʥʠʷ ʦʥʘ ʵʢʩʧʣʫʘʪʠʨʫʝʪ ʩʚʦʝʛʦ ʤʫʞʘ. ɺ ʵʪʦʤ 

ʩʣʫʯʘʝ ʩʪʘʨʠʢ ʩʪʨʘʜʘʣ ʦʪ ʧʦʣʦʞʠʪʝʣʴʥʦʡ ʤʘʣʝʥʴʢʦʩʪʠ. ɽʛʦ ʤʘʣʝʥʴʢʦʩʪʴ ʚ ʪʦʤ, ʯʪʦ ʦʥ 

ʧʨʦʷʚʣʷʣ ʩʦʙʩʪʚʝʥʥʫʶ ʥʝʩʘʤʦʩʪʦʷʪʝʣʴʥʦʩʪʴ, ʦʥ ʥʝ ʧʨʦʷʚʣʷʣ ʩʧʦʩʦʙʥʦʩʪʠ ʨʘʟʙʠʨʘʪʴʩʷ 
ʚ ʪʦʤ, ʯʪʦ ʭʦʨʦʰʦ, ʯʪʦ ʧʣʦʭʦ. ʉʪʘʨʫʭʘ ʩʪʨʘʜʘʣʘ ʦʪ  ʦʪʨʠʮʘʪʝʣʴʥʦʡ ʤʘʣʝʥʴʢʦʩʪʠ.  

ʉʘʤʩʦʥ ɺʳʨʠʥ ʠʟ ʧʦʚʝʩʪʠ ɸ. ʇʫʰʢʠʥʘ çʉʪʘʥʮʠʦʥʥʳʡ ʉʤʦʪʨʠʪʝʣʴè ʥʝ ʤʦʛ ʟʘʱʠʪʠʪʴ 

ʩʦʙʩʪʚʝʥʥʫʶ ʜʦʯʴ ɼʫʥʶ ʦʪ ʤʦʣʦʜʦʛʦ ʛʫʩʘʨʘ ʄʠʥʩʢʦʛʦ. ɺ ʵʪʦʡ ʧʦʚʝʩʪʠ ʩʘʤ ʛʫʩʘʨ 

ʄʠʥʩʢʠʡ ʩʪʨʘʜʘʣ ʦʪ ʦʪʨʠʮʘʪʝʣʴʥʦʡ ʤʘʣʝʥʴʢʦʩʪʠ. ʍʦʪʷ ʦʥ ʙʳʣ ʙʦʛʘʪʳʤ ʯʝʣʦʚʝʢʦʤ, ʥʦ 

ʵʪʦ ʥʝ ʟʥʘʯʠʪ ʯʪʦ ʦʥ ʤʦʛ ʙʳ ʛʨʘʙʠʪʴ ʚʩʸ ʫ ʣʶʙʦʛʦ ʙʝʩʧʦʤʦʱʥʦʛʦ ʯʝʣʦʚʝʢʘ ʩ ʧʦʤʦʱʴʶ 
ʜʝʥʝʛ. 

ʀʪʘʢ, ʚ ʧʦʚʝʩʪʠ çʉʪʘʥʮʠʦʥʥʳʡ ʉʤʦʪʨʠʪʝʣʴè ɻʫʩʘʨ ʄʠʥʩʢʠʡ ʩʪʘʣ ʤʘʣʝʥʴʢʠʤ 

ʯʝʣʦʚʝʢʦʤ ʚʪʦʨʦʛʦ ʪʠʧʘ, ʧʦʪʦʤʫ ʯʪʦ ʦʥ ʫʥʠʞʘʝʪ ʙʝʜʥʦʛʦ ʙʝʩʧʦʤʦʱʥʦʛʦ ʯʝʣʦʚʝʢʘ. 

ɺʳʨʠʥ ʷʚʣʷʝʪʩʷ ʤʘʣʝʥʴʢʠʤ ʯʝʣʦʚʝʢʦʤ ʧʦʪʦʤʫ, ʯʪʦ ʦʥ ʢʘʢ ʙʝʜʥʳʡ ʯʝʣʦʚʝʢ ʧʨʠʟʥʘʚʘʣ 

ʩʝʙʝ ʩʣʘʙʳʤ ʠ ʨʘʙʦʤ ʚʳʩʦʢʦʧʦʩʪʘʚʣʝʥʥʳʭ ʣʠʮ. ʆʥ ʧʦʪʝʨʷʣ ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ, ʠʙʦ ʠʟ-

ʟʘ ʙʝʜʥʦʩʪʠ ʦʥ ʩʪʨʘʜʘʣ ʦʪ ʨʘʙʩʢʦʡ ʧʩʠʭʦʣʦʛʠʠ. 

ɺ ʇʫʰʢʠʥʝ ʄʘʣʝʥʴʢʠʤ ʏʝʣʦʚʝʢʦʤ ʙʳʣ ʪʦ ʙʝʜʥʳʡ ʈʳʙʘʢ, ʪʦ ʉʪʘʥʮʠʦʥʥʳʡ 

ʉʤʦʪʨʠʪʝʣʴ, ʪʦ ʞʘʣʢʠʡ ʛʨʦʙʦʚʱʠʢ ʠ ʪ.ʜ. ʋ ɻʦʛʦʣʷ ʄʘʣʝʥʴʢʠʡ ʏʝʣʦʚʝʢ ʧʨʝʚʨʘʪʠʣʩʷ ʚ 

ʥʝʯʝʣʦʚʝʢʘ ʪʠʧʘ ɹʘʰʤʘʯʢʠʥ ʠʟ ʨʘʩʩʢʘʟʘ çʐʠʥʝʣʴè. ʂʦʥʝʯʥʦ, ʪʨʘʢʪʦʚʢʘ ʪʝʤʳ 

ʄʘʣʝʥʴʢʦʛʦ ʏʝʣʦʚʝʢʘ ʚ ʵʪʦʤ ʨʘʩʩʢʘʟʝ ʠʟʤʝʥʠʣʘʩʴ. ɿʜʝʩʴ ʩʣʝʜʫʝʪ ʦʪʤʝʪʠʪʴ, ʯʪʦ ʪʝʤʘ 

ʄʘʣʝʥʴʢʦʛʦ ʏʝʣʦʚʝʢʘ ʚ ʨʫʩʩʢʦʡ ʣʠʪʝʨʘʪʫʨʝ ʚ 1830-50-ʭ ʛʦʜʘʭ ʨʘʟʚʠʚʘʣʘʩʴ. 

ɺ ʧʦʚʝʩʪʠ çʄʫʤʫè ʊʫʨʛʝʥʝʚʘ ʤʘʣʝʥʴʢʦʩʪʴ ʮʝʥʪʨʘʣʴʥʦʛʦ ʧʝʨʩʦʥʘʞʘ ɻʝʨʘʩʠʤʘ ʚ ʪʦʤ, 

ʯʪʦ ʯʫʚʩʪʚʦ ʨʘʙʩʢʦʡ ʙʣʘʛʦʜʘʨʥʦʩʪʠ, ʯʫʚʩʪʚʦ ʣʞʝ-ʜʦʣʛʘ ʧʝʨʝʜ ʩʚʦʝʡ ʭʦʟʷʡʢʠ ʧʨʠʚʝʣʠ 

ʝʛʦ ʢ ʪʦʤʫ, ʯʪʦ ʦʥ ʯʫʚʩʪʚʫʝʪ ʩʝʙʷ ʥʠʯʪʦʞʥʳʤ ʩʫʱʝʩʪʚʦʤ, ʦʥ ʧʦʣʥʦʩʪʴʶ ʧʦʪʝʨʷʣ 

ʯʝʣʦʚʝʯʝʩʢʦʝ ʜʦʩʪʦʠʥʩʪʚʦ. ʀʤʝʥʥʦ ʧʦʜʦʙʥʘʷ ʤʘʣʝʥʴʢʦʩʪʴ ɻʝʨʘʩʠʤʘ ʜʦʚʦʜʠʪ ʝʛʦ ʢ 

ʤʦʨʘʣʴʥʦʡ ʩʣʝʧʦʪʝ. ʀʪʘʢ, ʛʣʫʭʦʡ ɻʝʨʘʩʠʤ ʩʪʘʣ ʠ ʩʣʝʧʳʤ, ʯʪʦ ʧʨʠʚʝʣʦ ʢ ʪʦʤʫ, ʯʪʦ ʦʥ 

ʩʦʚʝʨʰʠʣ ʛʥʫʩʥʦʝ ʧʨʝʩʪʫʧʣʝʥʠʝ, ʧʨʝʜʘʪʝʣʴʩʪʚʦ ï ʫʙʠʡʩʪʚʦ ʩʦʙʩʪʚʝʥʥʦʛʦ ʜʨʫʛʘ ʄʫʤʫ 

(ʩʦʙʘʢʘ). ʄʘʣʝʥʴʢʦʩʪʴ ʟʜʝʩʴ ʚ ʦʙʝʩʯʝʣʦʚʝʯʠʚʘʥʠʝ ʯʝʣʦʚʝʢʘ, ʯʪʦ ʭʫʞʝ ʚʩʝʭ 

ʤʘʣʝʥʴʢʦʩʪʝʡ. ʅʦ ʥʘ ʤʦʡ ʚʟʛʣʷʜ, ʩʘʤʦʝ ʛʣʘʚʥʦʝ ʚ ʞʠʟʥʠ ï ʵʪʦ ʩʦʭʨʘʥʝʥʠʝ ʫʚʘʞʝʥʠʠ ʢ 
ʩʘʤʦʤʫ ʩʝʙʝ, ʧʨʝʞʜʝ ʚʩʝʛʦ. 
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ɺ ʧʦʚʝʩʪʠ çʄʫʤʫè ʀ. ʊʫʨʛʝʥʝʚʘ ʥʘ ʩʘʤʦʤ ʜʝʣʝ ʧʦʢʘʟʳʚʘʝʪʩʷ ʤʘʣʝʥʴʢʦʩʪʴ ʙʘʨʳʥʠ, 

ʢʦʪʦʨʘʷ ʜʫʤʘʣʘ, ʯʪʦ ʦʥʘ ʩʚʦʝʛʦ ʨʦʜʘ ʙʦʛ ʠ, ʯʪʦ ʚʩʝʤ ʥʘʜʦ ʙʳʣʦ ʧʦʜʯʠʥʷʪʴʩʷ ʝʸ 

ʧʨʠʢʘʟʘʤ. ʕʛʦʠʟʤ, ʙʝʩʯʝʣʦʚʝʯʥʦʩʪʴ, ʞʝʩʪʦʢʦʩʪʴ, ʩʝʙʷʣʶʙʠʝ ï ʦʩʥʦʚʥʳʝ ʯʝʨʪʳ 

ʤʘʣʝʥʴʢʦʩʪʠ ʚ ʭʘʨʘʢʪʝʨʝ ʙʘʨʳʥʠ.  

ɽʩʣʠ ʫ ɻʦʛʦʣʷ ʚʨʘʛ ʯʝʣʦʚʝʢʘ ï ʦʙʱʝʩʪʚʝʥʥʳʝ ʧʦʨʷʜʢʠ, ʪ.ʝ., ʙʶʨʦʢʨʘʪʠʯʝʩʢʘʷ ʩʠʩʪʝʤʘ, 
ʪʦ ʫ ʊʫʨʛʝʥʝʚʘ ʯʝʣʦʚʝʢ ʩʘʤ ʩʦʟʜʘʸʪ ʤʘʣʝʥʴʢʦʩʪʴ. 

ʏʝʣʦʚʝʢ (ʤʫʞʠʢ)  ʫʥʠʞʸʥ ʜʦ ʪʘʢʦʡ ʩʪʝʧʝʥʠ ʦʙʱʝʩʪʚʝʥʥʳʤʠ ʧʦʨʷʜʢʘʤʠ, ʯʪʦ ʦʥ 

ʧʝʨʝʩʪʘʣ ʚʝʨʠʪʴ, ʯʪʦ ʦʥ ʯʝʣʦʚʝʢ. 

ɺ ʧʦʚʝʩʪʠ ñʇʦʚʝʩʪʴ ʦ ʪʦʤ, ʢʘʢ ʦʜʠʥ ʤʫʞʠʢ ʜʚʫʭ ʛʝʥʝʨʘʣʦʚ ʧʨʦʢʦʨʤʠʣò Cʘʣʪʳʢʦʚ 

ʑʝʜʨʠʥ ʧʦʢʘʟʘʣ ʪʘʢʫʶ ʞʝ ʤʘʣʝʥʴʢʦʩʪʴ ʤʫʞʠʢʘ, ʢʦʪʦʨʳʡ ʩʘʤ ʩʪʘʥʦʚʠʣʩʷ ʞʝʨʪʚʦʡ 

ʧʝʨʝʜ ʛʝʥʝʨʘʣʘʤʠ. ɺ ʵʪʦʡ ʧʦʚʝʩʪʠ ʘʚʪʦʨ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ñʤʘʣʝʥʴʢʦʩʪʴò ʜʦʭʦʜʠʪ ʜʦ 

ʢʨʘʡʥʝʛʦ ʫʨʦʜʩʪʚʘ. ʇʦʜʘʚʣʸʥʥʳʡ ʯʝʣʦʚʝʢ ʧʝʨʝʩʪʘʝʪ ʩʯʠʪʘʪʴ ʩʝʙʷ ʯʝʣʦʚʝʢʦʤ. ʆʥ 
ʥʘʯʠʥʘʝʪ ʜʫʤʘʪʴ, ʯʪʦ ʧʦ ʩʨʘʚʥʝʥʠʶ ʩ ʝʛʦ ʛʦʩʧʦʜʘʤʠ ʦʥ ʭʫʞʝ ʯʝʤ ʞʠʚʦʪʥʳʝ.169 

ɺ ʧʦʚʝʩʪʠ ñʇʦʚʝʩʪʴ ʦ ʪʦʤ, ʢʘʢ ʦʜʠʥ ʤʫʞʠʢ ʜʚʫʭ ʛʝʥʝʨʘʣʦʚ ʧʨʦʢʦʨʤʠʣò ʑʝʜʨʠʥ 

ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʠʩʪʦʯʥʠʢʦʤ ʥʝ ʪʦʣʴʢʦ ʤʘʪʝʨʠʘʣʴʥʦʛʦ ʙʣʘʛʦʧʦʣʫʯʠʷ, ʥʦ ʠ ʪʘʢ ï 

ʥʘʟʳʚʘʝʤʦʡ ʜʚʦʨʷʥʩʢʦʡ ʢʫʣʴʪʫʨʳ ʷʚʣʷʝʪʩʷ ʪʨʫʜ ʤʫʞʠʢʘ, ʪ.ʝ. ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ, 

ɻʝʥʝʨʘʣʳ ï ʧʘʨʘʟʠʪʳ, ʧʨʠʚʳʢʰʠʝ ʞʠʪʴ ʯʫʞʠʤ ʪʨʫʜʦʤ, ʦʯʫʪʠʚʰʠʩʴ ʥʘ ʥʝʦʙʠʪʘʝʤʦʤ 

ʦʩʪʨʦʚʝ ʙʝʟ ʧʨʠʩʣʫʛʠ, ʦʙʥʘʨʫʞʠʣʠ ʧʦʚʘʜʢʠ ʛʦʣʦʜʥʳʭ ʜʠʢʠʭ ʟʚʝʨʝʡ, ʠʟ-ʟʘ ʢʦʪʦʨʳʭ 

ʛʦʪʦʚʳ ʙʳʣʠ ʧʦʞʨʘʪʴ ʜʨʫʛ ʜʨʫʛʘ. ʊʦʣʴʢʦ ʧʦʷʚʣʝʥʠʝ ʤʫʞʠʢʘ ʩʧʘʩʣʦ ʠʭ ʦʪ 

ʦʢʦʥʯʘʪʝʣʴʥʦʛʦ ʦʟʚʝʨʝʥʠʷ ʠ ʚʝʨʥʫʣʦ ʠʤ ʦʙʳʯʥʳʡ ñʛʝʥʝʨʘʣʴʩʢʠʡò ʦʙʣʠʢ.170 

ʇʦ ʊʦʣʩʪʦʤʫ ʤʘʣʝʥʴʢʦʩʪʴ ʯʝʣʦʚʝʢʘ ʥʝ ʚ ʤʘʪʝʨʠʘʣʴʥʦʤ ʙʝʜʩʪʚʠʠ, ʘ ʚ ʝʛʦ ʜʫʭʦʚʥʦʡ 

ʙʝʜʥʦʩʪʠ. ɺ ʧʦʚʝʩʪʠ çʍʦʟʷʡʥ ʠ ʈʘʙʦʪʥʠʢè ʊʦʣʩʪʦʡ ʩʜʝʣʘʣ ʧʦʧʳʪʢʫ ʜʦʢʘʟʘʪʴ, ʯʪʦ 

ʢʘʞʜʳʡ ʯʝʣʦʚʝʢ çʨʘʙʦʪʥʠʢè. çʍʦʟʷʡʥè ʫ ʊʦʣʩʪʦʛʦ ʪʦʣʴʢʦ ʙʦʛ, ʘ ʯʝʣʦʚʝʢ ʜʝʡʩʪʚʫʝʪ ʧʦ 

ʝʛʦ ʧʨʠʢʘʟʘʥʠʷʤ.  

ʊʦʣʩʪʦʡ ʩʘʤ ʩʢʘʟʘʣ ʯʪʦ, ñʄʳ ʚʩʝ ʤʫʞʠʢʠ, ʪʘʢ ʢʘʢ ʤʳ ʚʩʶ ʞʠʟʥʴ ʟʘʥʷʪʳ ʩʧʘʩʝʥʠʝʤ 

ʩʚʦʝʡ ʜʫʰʠò.171 

ʊʦʣʩʪʦʡ ʧʝʨʝʜʘʝʪ, ʯʪʦ ʯʝʣʦʚʝʢ ʥʝ ʩʪʘʥʦʚʠʪʩʷ ʚʝʣʠʢʠʤ ʠʟ-ʟʘ ʙʦʛʘʪʩʪʚʘ ʠʣʠ ʚʣʘʩʪʠ. 

ʅʘʙʦʨʦʪ, ʪʦʣʴʢʦ ʪʦʪ ʯʝʣʦʚʝʢ ʜʦʣʞʝʥ ʩʯʠʪʘʪʴ ʩʝʙʷ ʚʝʣʠʢʠʤ, ʢʦʪʦʨʳʡ ʦʟʘʙʦʯʝʥ ʦ ʙʣʘʛʝ 
ʜʨʫʛʠʭ. ɹʦʛʘʪʩʪʚʦ ʠ ʚʣʘʩʪʴ ï ʣʠʰʴ ʩʚʦʝʛʦ ʨʦʜʘ ʜʦʧʠʥʛ, ʅʫʞʥʘ ʪʦʣʴʢʦ ʜʦʙʨʘʷ ʜʫʰʘ. 

ɺ ʨʘʩʩʢʘʟʝ ñɹʝʜʥʳʝ ʣʶʜʠò ʊʦʣʩʪʦʛʦ ʠʟʦʙʨʘʞʘʝʪʩʷ ʚʝʣʠʯʠʝ ʠ ʚʝʣʠʢʦʜʫʰʠʝ ʪʘʢ ï 
ʥʘʟʳʚʘʝʤʳʭ ʤʘʣʝʥʴʢʠʭ ʣʶʜʝʡ. 

ɺ ʙʘʩʥʝ ñʂʘʢ ʤʫʞʠʢ ʫʙʨʘʣ ʢʘʤʝʥʴò ʊʦʣʩʪʦʛʦ ʄʘʣʝʥʴʢʦʩʪʴ ʧʨʦʷʚʣʷʝʪʩʷ ʚ ʪʦʤ, ʯʪʦ 

ʥʝʩʤʦʪʨʷ ʥʘ ʫʤʝʣʦʩʪʴ ʠ ʩʧʦʩʦʙʥʦʩʪʴ ʤʫʞʠʢʘ, ʝʛʦ ʵʢʩʧʣʫʘʪʠʨʫʶʪ, ʫʥʠʞʘʶʪ, ʥʝ 

ʩʯʠʪʘʶʪʩʷ ʩ ʝʛʦ ʜʦʩʪʦʠʥʩʪʚʦʤ, ʪʘʢ ʢʘʢ ʦʥ ʙʳʣ ʛʦʪʦʚ ʫʙʨʘʣ ʢʘʤʝʥʴ ʟʘ ʩʪʦ ʨʫʙʣʝʡ, ʪʦʛʜʘ 

ʢʘʢ ʠʥʞʝʥʝʨʳ ʪʨʝʙʦʚʘʣʠ ʚʦʩʝʤʴ ʠʣʠ ʰʝʩʪʴ ʪʳʩʷʯ ʨʫʙʣʝʡ ʟʘ ʵʪʫ ʨʘʙʦʪʫ. ʂʨʦʤʝ ʪʦʛʦ. 

ʄʝʪʦʜ ʫʙʠʨʘʥʠʷ ʢʘʤʥʷ ʫ ʠʥʞʝʥʝʨʦʚ ʙʳʣ ʥʝ ʪʘʢʠʤ ʧʨʘʚʠʣʴʥʳʡ, ʢʘʢ ʫ ʤʫʞʠʢʘ, ʄʫʞʠʢ 

ʥʝ ʪʦʣʴʢʦ ʫʙʨʘʣ ʵʪʦʪ ʢʘʤʝʥʴ, ʥʦ ʦʥ ʪʘʢʞʝ ʦʩʥʦʚʘʣ ʫʤʥʫʶ ʚʳʜʫʤʢʫ. 

ɿʜʝʩʴ ʤʘʣʝʥʴʢʦʩʪʴ ʚ ʪʦʤ, ʯʪʦ ʚʦ ï ʧʝʨʚʳʭ ʤʫʞʠʢ ʩʘʤ ʥʝʜʦʦʮʝʥʠʚʘʣ ʩʚʦʶ ʩʧʦʩʦʙʥʦʩʪʴ, 

ʪʨʝʙʫʷ ʪʦʣʴʢʦ ʩʪʦ ʨʫʙʣʝʡ ʟʘ ʪʨʫʜʥʫʶ ʟʘʜʘʯʫ. ɺʦ ï ʚʪʦʨʳʭ, ʙʦʛʘʯʠ ʪʦʞʝ ʟʘʧʣʘʪʠʣʠ ʝʤʫ 

                                                 
169 ʀʩʪʦʨʠʷ ʈʫʩʩʢʦʡ ʃʠʪʝʨʘʪʫʨʳ., ʪ-III, ʈʘʩʮʚʝʪ ʈʝʘʣʠʟʤʘ., ʈʝʜʘʢʪʦʨʳ ʊʦʤʘ: ʬ. ʗ. ʇʨʠʡʤʘ, ʅ.ʀ. 
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ʪʦ, ʯʪʦ ʦʥ ʪʨʝʙʦʚʘʣ. ʕʪʦ ʧʨʦʠʟʦʰʣʦ ʧʦʪʦʤʫ,ʯʪʦ ʦʥʠ ʥʝʩ ʩʯʠʪʘʣʠ ʤʫʞʠʢʘ ʯʝʣʦʚʝʢʦʤ. 
ʇʦʵʪʦʤʫ ʛʦʩʧʦʜʘ ʥʝ ʧʨʠʟʥʘʣʠ ʝʛʦ ʚ ʢʘʯʝʩʪʚʝ ʦʢʨʳʚʘʪʝʣʷ ʫʤʥʦʡ ʚʳʜʫʤʢʠ.   

ʊʦʣʩʪʦʡ ʚ ʵʪʦʤ ʨʘʩʩʢʘʟʝ ʧʝʨʝʜʘʝʪ, ʯʪʦ ʥʝʩʤʦʪʨʷ ʥʘ, ʩʧʦʩʦʙʥʦʩʪʴ, ʣʦʚʢʦʩʪʴ ʠ 

ʨʘʟʫʤʥʦʩʪʴ, ʤʫʞʠʢ ʥʝ ʧʨʠʟʥʘʝʪʩʷ ʚ ʢʘʯʝʩʪʚʝ ʠʟʦʙʨʝʪʘʪʝʣʷ. ɻʦʩʧʦʜʘ ʩʤʦʪʨʷʪ ʥʘ ʥʝʛʦ ʩ 
ʚʳʩʦʢʘ, ʪʘʢ ʢʘʢ ʦʥ ʤʘʣʝʥʴʢʠʡ ʯʝʣʦʚʝʢ. 

ʊʦʣʩʪʦʡ ʥʝ ʚʠʜʠʪ ʥʠʢʘʢʦʛʦ ʚʳʭʦʜʘ ʠʟ ʵʪʦʡ ʤʘʣʝʥʴʢʦʩʪʠ. ʅʦ ʦʥ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ 

ʧʦʜʘʚʣʸʥʥʳʡ ʤʘʣʝʥʴʢʠʡ ʯʝʣʦʚʝʢ ʥʝ ʙʝʟ ʩʧʦʩʦʙʥʦʩʪʝʡ, ʥʝ ʙʝʟ ʫʤʘ. ʅʘʦʙʦʨʦʪ ʦʥ ʤʦʞʝʪ 

ʙʳ ʛʦʨʘʟʜʘ ʙʦʣʝʝ ʩʧʦʩʦʙʥʝʝ, ʯʝʤ ʙʦʛʘʪʳʝ ʛʦʩʧʦʜʘ. ʅʦ ʫ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ ʥʝʪ 
ʚʦʟʤʦʞʥʦʩʪʠ ʧʨʦʷʚʣʷʪʴ ʩʚʦʠ ʩʧʦʩʦʙʥʦʩʪʠ. 

ʏʫʚʩʪʚʦ  ʥʝʧʦʣʥʦʮʝʥʥʦʩʪʠ ʪʦʞʝ ʷʚʣʷʝʪʩʷ ʚʘʞʥʦʡ ʯʝʨʪʦʡ ʤʘʣʝʥʴʢʦʩʪʠ. ɺ ʨʘʩʩʢʘʟʝ 

ñʉʣʝʧʦʡ ʤʫʟʳʢʘʥʪò B. ʂʦʨʦʣʝʥʢʘ ʯʫʚʩʪʚʦ ʥʝʧʦʣʥʦʮʝʥʥʦʩʪʠ ʚʩʝʣʷʣʦ ʚ ʤʘʣʝʥʴʢʦʤ 

ʤʘʣʴʯʠʢʝ ʦʪʨʠʮʘʪʝʣʴʥʳʝ ʯʝʨʪʳ. ʆʥ ʩʪʨʘʜʘʣ ʦʪ ʯʫʚʩʪʚ ʥʝʧʦʣʥʦʮʝʥʥʦʩʪʠ, ʠʟ-ʟʘ ʯʝʛʦ ʦʥ 
ʨʘʟʜʨʘʞʝʥʥʦ ʠ ʙʦʣʝʟʥʝʥʥʦ ʨʝʘʛʠʨʦʚʘʣ ʥʘ ʩʘʤʳʝ ʥʝʚʠʥʥʳʝ ʟʘʤʝʯʘʥʠʷ ʜʝʚʦʯʢʠ. 

ʂʦʨʦʣʝʥʢʦ, ʦʜʥʘʢʦ, ʫʙʝʞʜʸʥ ʚ ʪʦʤ, ʯʪʦ ʜʘʥʥʫʶ ʤʘʣʝʥʴʢʦʩʪʴ ʤʦʞʥʦ ʧʨʝʦʜʦʣʝʪʴ. 

ʇʦʵʪʦʤʫ ʨʘʩʩʢʘʟ ʟʘʚʝʨʰʘʝʪʩʷ ʥʘ ʦʙʥʘʜʝʞʠʚʘʶʱʝʡ ʥʦʪʝ. ʇʝʪʨʫʩʴ ʠ ʜʝʚʦʯʢʘ, ʧʦʥʷʚ ʜʨʫʛ 

ʜʨʫʛʘ ʚ ʧʦʣʥʦʡ ʤʝʨʝ, ʧʦʜʨʫʞʠʣʠʩʴ ʥʘ ʚʩʶ ʞʠʟʥʴ. ʀʪʘʢ ʚ ʨʘʩʩʢʘʟʝ ñCʣʝʧʦʡ ʤʫʟʳʢʘʥʪò 
ʤʘʣʴʯʠʢ ʇʝʪʨʫʩʴ ʩʢʦʨʝʝ ʚʩʝʛʦ ʧʝʨʝʩʪʘʝʪ ʙʳʪʴ ʤʘʣʝʥʴʢʠʤ ʯʝʣʦʚʝʢʦʤ. 

ʇʦʢʘʟʘʚ ʤʘʣʝʥʴʢʦʩʪʴ ʩ ʵʪʦʡ ʪʦʯʢʠ ʟʨʝʥʠʷ ʂʦʨʦʣʝʥʢʦ ʚʥʸʩ ʩʦʚʝʨʰʝʥʥʦ ʥʦʚʳʡ ʵʣʝʤʝʥʪ 
ʚ ʧʦʥʷʪʠʝ ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ. 

ʀʟ-ʟʘ ʙʝʜʥʦʩʪʠ ʯʝʣʦʚʝʢ ʩʪʘʣ ʥʝʫʚʝʨʝʥʥʳʤ ʚ ʩʝʙʝ ʜʦ ʪʘʢʦʡ ʩʪʝʧʝʥʠ, ʯʪʦ ʦʥ ʩʘʤ ʛʦʪʦʚʴ 

ʧʦʜʘʚʣʷʪʴ ʩʘʤʦʛʦ ʩʝʙʷ ʧʝʨʝʜ ʩʘʤʠʤ ʩʦʙʦʡ. ʏʝʨʷʢʦʚ ʠʟ ñʉʤʝʨʪʠ ʏʠʥʦʚʥʠʢʘò ɸ. ʏʝʭʦʚʘ, 
ɹʘʰʤʘʯʢʠʥ ʠ ʠʟ ñʐʠʥʝʣʠò ɻʦʛʦʣʷ ʧʨʠʤʝʨʳ ʵʪʦʛʦ ʷʚʣʝʥʠʷ. 

ʕʛʦʠʟʤ, ʩʘʤʦʫʚʝʨʝʥʥʘʷ ʥʘʛʣʦʩʪʴ, ʢʦʨʳʩʪʠʝ ʠ ʟʣʦʜʝʷʥʠʝ ʪʦʞʝ ʩʫʱʝʩʪʚʝʥʥʳʝ ʯʝʨʪʳ 

ʤʘʣʝʥʴʢʦʩʪʠ. 

ɺ ʦʜʥʦʡ ʠʟ ʣʝʛʝʥʜʳ ñʉʪʘʨʫʭʘ ʀʟʝʨʛʠʣʴò ʄ. ɻʦʨʴʢʦʛʦ ʤʘʣʝʥʴʢʦʩʪʴ ʧʦʢʘʟʳʚʘʝʪʩʷ ʚ 

ʵʛʦʠʟʤʝ, ʩʘʤʦʫʚʝʨʝʥʥʦʩʪʠ, ʢʦʨʳʩʪʠʠ ʠ ʟʣʦʜʝʷʥʠʠ. ɺ ʣʝʛʝʥʜʝ ʚ ʭʘʨʘʢʪʝʨʝ ʃʘʨʨʳ 

ʦʪʨʘʞʘʝʪʩʷ ʩʦʩʪʦʷʥʠʝ ñʄʘʣʝʥʴʢʦʩʪʠò ʯʝʣʦʚʝʢʘ. ʍʘʨʘʢʪʝʨ ʃʘʨʨʳ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʜʨʫʛʠʭ 

ʣʶʜʝʡ, ʢʦʪʦʨʳʝ ʩʯʠʪʘʶʪʩʷ ʤʘʣʝʥʴʢʠʤʠ ʣʶʜʴʤʠ. ʃʘʨʨʘ ʥʝ ʩʣʘʙʳʡ, ʥʘʦʙʦʨʦʪ ʦʥ ʦʯʝʥʴ 

ʩʤʝʣʳʡ, ʚʳʩʦʢʦʤʝʨʥʳʡ, ʛʦʨʜʳʡ ʯʝʣʦʚʝʢ. ʆʥ ʧʨʠʯʠʥʷʣ ʣʶʜʷʤ ʪʦʣʴʢʦ ʟʣʦ ʠ ʚʩʝ 
ʩʧʦʩʦʙʥʦʩʪʠ ʃʘʨʨʳ ʩʪʘʣʠ ʦʪʨʠʮʘʪʝʣʴʥʳʤ ʯʝʨʪʘʤʠ ʠʟ-ʟʘ ʟʣʘ, ʧʨʠʯʠʥʷʝʤʦʛʦ ʠʤ ʣʶʜʷʤ. 

ʂʦʛʜʘ ʯʝʣʦʚʝʢ ʟʣʦʫʧʦʪʨʝʙʣʷʝʪ ʩʚʦʶ ʚʣʘʩʪʴ, ʪʦ ʥʠʢʪʦ ʥʝ ʫʚʘʞʘʝʪ ʝʛʦ ʧʦʩʪʫʧʢʠ, ʥʠʢʪʦ 

ʝʛʦ ʥʝ ʤʦʞʝʪ ʧʦʜʜʝʨʞʠʚʘʪʴ. ʂʦʛʜʘ ʯʝʣʦʚʝʢ ʣʶʙʠʪ ʪʦʣʴʢʦ ʩʘʤʦʛʦ ʩʝʙʷ ʠ ʜʫʤʘʝʪ ʪʦʣʴʢʦ 

ʦ ʩʚʦʝʡ ʙʣʘʛʝ, ʦʥ ʥʝ ʤʦʞʝʪ ʩʯʠʪʘʪʴʩʷ ʛʝʨʦʝʤ, ʦʥ ʣʠʰʴ ʦʣʠʮʝʪʚʦʨʝʥʠʝ ʟʣʘ, ʦʥ ʩʪʨʘʜʘʝʪ 
ʦʪ ñʤʘʣʝʥʴʢʦʩʪʠò, ʩʦʟʜʘʥʥʦʡ ʵʛʦʠʟʤʦʤ ʠ ʚʳʩʦʢʦʤʝʨʥʦʡ ʥʘʜʤʝʥʥʦʩʪʴʶ. 

ɺ ʨʘʩʩʢʘʟʝ ñʄʘʢʘʨ ʯʫʜʨʘò ɻʦʨʴʢʦʛʦ ʩʝʙʷʣʶʙʠʝ, ʚʳʩʦʢʦʤʝʨʠʝ, ʯʨʝʟʤʝʨʥʳʡ ʵʛʦʠʟʤ ʠ ʪ.ʜ. 

ʧʨʠʚʦʜʷʪ ʢ ʤʦʨʘʣʴʥʦʡ ʤʘʣʝʥʴʢʦʩʪʠ. ʂʦʛʜʘ ʯʝʣʦʚʝʢ ʥʘʩʪʫʧʘʝʪ ʥʘ ʩʚʦʙʦʜʫ ʜʨʫʛʦʛʦ 

ʯʝʣʦʚʝʢʘ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʩʘʤʦʤʫ ʦʩʪʘʚʘʪʴʩʷ ʩʚʦʙʦʜʥʳʤ, ʦʥ ʠʛʨʘʝʪ ʨʦʣʴ ʧʦʜʣʦʛʦ, ʪ.ʝ., 

ʤʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘ. ʀ ʚ ʵʪʦʤ ʨʘʩʩʢʘʟʝ ʦʙʦ ʃʦʡʢʘ ʠ ʈʘʜʜʘ ʜʝʡʩʪʚʦʚʘʣʠ ʠʤʝʥʦ ʪʘʢ. ʀ ʚ 

ʠʭ ʭʘʨʘʢʪʝʨʘʭ ʦʪʨʘʞʘʝʪʩʷ ʦʪʨʠʮʘʪʝʣʴʥʘʷ ʤʘʣʝʥʴʢʦʩʪʴ. ʆʥʠ ʩʘʤʠ ʙʳʣʠ ʞʝʨʪʚʘʤʠ 

ʩʦʙʩʪʚʝʥʥʦʛʦ ʚʳʩʦʢʦʤʝʨʠʷ ʠ ʥʘʜʤʝʥʥʦʩʪʠ. ʀʪʘʢ, ʦʙʘ ʦʥʠ ʧʦʪʝʨʷʣʠ ʩʚʦʸ ʜʦʩʪʦʠʥʩʪʚʦ, 

ʪʘʢ ʢʘʢ ʦʥʠ ʥʝ ʫʚʘʞʘʶʪ ʩʚʦʙʦʜʫ ʜʨʫʛ ʜʨʫʛʘ. ʀ ʞʝʣʘʷ ʧʦʜʯʠʥʷʪʴ ʈʘʜʜʫ, ʃʦʡʢʦ ʫʙʠʣ ʝʸ. 

ɺ ʵʪʦʡ ʨʘʩʩʢʘʟʝ ɻʦʨʴʢʠʡ ʠʟʦʙʨʘʟʠʣ ʙʝʟʚʦʣʴʥʳʭ, ʭʤʫʨʳʭ ʠ ʮʠʥʠʯʥʳʭ ʣʶʜʝʡ, ʯʪʦ 

ʷʚʣʷʝʪʩʷ ʯʝʨʪʦʡ ʤʘʣʝʥʴʢʦʩʪʠ ʠʥʦʛʦ ʪʠʧʘ, ʘ ʠʤʝʥʥʦ ʤʘʣʝʥʴʢʦʩʪʠ ʩʦʟʜʘʥʥʦʡ ʠʩʢʘʞʝʥʠʝʤ 
ʯʝʣʦʚʝʯʝʩʢʦʡ ʣʠʯʥʦʩʪʠ ï ʪʱʝʜʫʰʠʝʤ ʠ ʪʱʝʩʣʘʚʠʝʤ. 
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ɺ ʣʝʛʝʥʜʝ ñʉʝʨʜʮʝ ɼʘʥʢʦò ɻʦʨʴʢʦʛʦ ʤʘʣʝʥʴʢʦʩʪʴ ʦʙʨʘʱʘʝʪʩʷ ʚ ʪʱʝʜʫʰʠʠ ʪʦʣʧʳ, ʚ ʝʸ 
ʥʝʩʦʟʥʘʪʝʣʴʥʦʩʪʠ, ʚ ʥʝʛʣʫʙʦʢʦʜʫʰʠʠ. 

ɺ ñʏʝʣʢʘʰʝò ɻʦʨʴʢʠʡ ʧʦʢʘʟʳʚʘʝʪ, ʯʪʦ ʤʘʣʝʥʴʢʦʩʪʴ ʙʦʩʷʢʦʚ ʩʦʟʜʘʥʘ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘʤʠ. 

ɼʘʞʝ ʙʫʜʫʯʠ ʚʦʨʦʤ, ʏʝʣʢʘʰ ʥʝ ʪʝʨʷʝʪ ʯʝʣʦʚʝʯʝʩʢʦʝ ʜʦʩʪʦʠʥʩʪʚʦ: ʦʥ ʥʝ ʦʙʤʘʥʳʚʘʝʪ 

ʩʚʦʠʭ ʪʦʚʘʨʠʱʝʡ, ʦʥ ʥʝ ʧʨʝʜʘʝʪ ʠʭ, ʦʥ ʥʝ ʷʚʣʷʝʪʩʷ ʞʘʜʥʳʤ ʭʘʥʜʞʝʡ. ʅʦ ʦʥ ʙʝʜʝʥ, 

ʙʝʟʜʦʤʝʥ, ʦʜʠʥʦʢ, ʙʝʩʧʦʤʦʱʝʥ, ʧʦʵʪʦʤʫ ʦʥ ʚʦʨ, ʛʫʣʷʢʘ, ʪ.ʝ., ñʤʘʣʝʥʴʢʠʡ ʯʝʣʦʚʝʢò. 

ɹʳʣʠ ʙʳ ʙʣʘʛʦʧʨʠʷʪʥʳʝ ʦʙʩʪʦʷʪʝʣʴʩʪʚʘ ʜʣʷ ʥʝʛʦ, ʦʥ ʤʦʛ ʙʳ ʭʦʨʦʰʠʤ, ʯʝʩʪʥʳʤ ʠ 

ʧʦʣʦʞʠʪʝʣʴʥʳʤ ʯʝʣʦʚʝʢʦʤ. 

 çʄʘʣʝʥʴʢʠʡ ʯʝʣʦʚʝʢè ʉʦʣʞʝʥʠʮʳʥʘ ʦʪʣʠʯʘʝʪʩʷ ʦʪ ʧʨʝʜʳʜʫʱʠʭ ʧʠʩʘʪʝʣʝʡ. 

çʄʘʣʝʥʴʢʠʡ ʯʝʣʦʚʝʢè ʉʦʣʞʝʥʠʮʳʥʘ ʥʝ ʫʥʠʞʸʥ, ʥʝ ʞʘʣʦʢ, ʥʝ ʙʝʜʝʥ. ʆʥ ʥʝ ʧʦʪʝʨʷʣ ʩʚʦʸ 

ʜʦʩʪʦʠʥʩʪʚʦ ʧʝʨʝʜ ʩʘʤʠʤ ʩʦʙʦʡ. ʆʜʥʘʢʦ, ʦʥ ʩʪʨʘʜʘʣ ʠʟ-ʟʘ ʧʦʣʠʪʠʯʝʩʢʠʭ ʫʙʝʞʜʝʥʠʡ 

ʠʣʠ ʠʟ-ʟʘ ʦʪʩʫʪʩʪʚʠʷ ʠʭ. 

ʄʘʣʝʥʴʢʦʩʪʴ ʣʶʜʝʡ ʧʦʣʫʯʘʝʪʩʷ ʚ ʨʝʟʫʣʴʪʘʪʝ ʯʫʜʦʚʠʱʥʦʛʦ ʷʚʣʝʥʠʷ ʩʪʘʣʠʥʱʠʥʳ. 

ʉʪʘʣʠʥʱʠʥʘ ʠʩʢʘʞʝʥʠʝ ʠʩʪʠʥʥʳʭ ʧʨʠʥʮʠʧʦʚ ʩʦʮʠʘʣʠʟʤʘ, ʧʨʝʚʨʘʱʘʝʪ ʣʶʜʝʡ ʚ 

ʚʠʥʪʠʢʠ ʛʨʦʤʘʜʥʦʡ ʛʦʩʫʜʘʨʩʪʚʝʥʥʦʡ ʤʘʭʠʥʳ. ʃʶʜʠ ʪʝʨʷʶʪ ʩʚʦʸ ʣʠʮʦ, ʦʥʠ 

ʧʨʝʚʨʘʱʘʶʪʩʷ ʚ ʥʝʣʶʜʝʡ.  

ʇʦ ʉʦʣʞʝʥʠʮʳʥʫ ʤʘʣʝʥʴʢʦʩʪʴ ʩʪʘʣʠʥʩʢʦʡ ʩʠʩʪʝʤʳ ʨʦʞʜʘʝʪ çʄʘʣʝʥʴʢʦʛʦ ʯʝʣʦʚʝʢʘè ʚ 

ʩʦʚʝʪʩʢʦʝ ʚʨʝʤʷ. ʀʪʘʢ, ʥʝʪʦʣʴʢʦ ʣʶʜʠ ʩʪʘʥʦʚʷʪʩʷ ʞʝʨʪʚʘʤʠ ʩʠʩʪʝʤʳ, ʥʦ ʠ ʚʩʝ ʪʝ ʣʶʜʠ, 

ʢʦʪʦʨʳʝ ʠʜʫʪ ʥʝ ʚ ʥʦʛʫ ʩ ʩʠʩʪʝʤʦʡ, ʪ.ʝ., ʙʫʥʪʫʶʪ ʧʨʦʪʠʚ ʦʪʨʠʮʘʪʝʣʴʥʳʭ ʩʪʦʨʦʥ 

ʩʠʩʪʝʤʳ, ʠ ʪʝʤ ʩʘʤʳʤ ʩʪʘʥʦʚʠʪʩʷ ʞʝʨʪʚʘʤʠ ʩʠʩʪʝʤʳ, ʥʝ ʚʟʠʨʘʷ ʥʘ ʪʦ, ʢʪʦ ʦʥʠ: 
ʧʠʩʘʪʝʣʠ, ʚʨʘʯʠ ʩʝʢʨʝʪʝʨʠ, ʧʨʝʧʦʜʘʚʘʪʝʣʠ, ʫʯʠʪʝʣʷ ʠ ʪ.ʧ. 

ʉʦʣʞʝʥʠʮʳʥ ʩʘʤ ʩʪʘʣ ʞʝʨʪʚʦʡ ʩʪʘʣʠʥʩʢʦʡ ʩʠʩʪʝʤʳ ʠʟ ʟʘ ʯʝʛʦ ʝʤʫ ʧʨʠʰʣʦʩʴ ʧʦʢʠʥʫʪʴ 

ʩʚʦʶ ʩʪʨʘʥʫ ʧʨʦʪʠʚ ʩʦʙʩʪʚʝʥʥʦʡ ʚʦʣʠ. ʇʦ ʵʪʦʤʫ ʧʦʚʦʜʫ ʉʦʣʞʝʥʠʮʳʥ ʚʳʨʘʟʠʣ ʩʚʦʸ 

ʤʥʝʥʠʝ ʚ ʥʦʙʝʣʝʚʩʢʦʡ ʣʝʢʮʠʠ ʪʘʢ: ñɸ ʩʝʛʦʜʥʷ ʤʝʞʜʫ ʧʠʩʘʪʝʣʷʤʠ ʦʜʥʦʡ ʩʪʨʘʥʳ ʠ 

ʧʠʩʘʪʝʣʷʤʠ, ʠ ʯʠʪʘʪʝʣʷʤʠ ʜʨʫʛʦʡ, ʝʩʪʴ ʚʟʘʠʤʦʜʝʡʩʪʚʠʝ, ʝʩʣʠ ʥʝ ʤʛʥʦʚʝʥʥʦʝ, ʪʦ 

ʙʣʠʟʢʦʝ ʢ ʪʦʤʫ, ʷ ʩʘʤ ʥʘ ʩʝʙʝ ʠʩʧʳʪʳʚʘʶ ʵʪʦ. ʅʝ ʥʘʧʝʯʘʪʘʥʥʳʝ, ʫʚʳ, ʥʝ ʥʘ ʨʦʜʠʥʝ, ʤʦʠ 

ʢʥʠʛʠ, ʥʝʩʤʦʪʨʷ ʥʘ ʧʦʩʧʝʰʥʳʝ ʠ ʯʘʩʪʦ ʜʫʨʥʳʝ ʧʝʨʝʚʦʜʳ, ʙʳʩʪʨʦ ʥʘʰʣʠ ʩʝʙʝ 

ʦʪʟʳʚʯʠʚʦʛʦ ʤʠʨʦʚʦʛʦ ʯʠʪʘʪʝʣʷ.ò172 

ɺ ʧʦʚʝʩʪʠ ɸ. ʉʦʣʞʝʥʠʮʳʥʘ ñɼʣʷ ʧʦʣʴʟʳ ʜʝʣʘò, ʛʜʝ ʯʝʨʪʘ ʤʘʣʝʥʴʢʦʩʪʠ ʧʨʦʷʚʣʷʝʪʩʷ ʚ 

ʧʦʚʝʜʝʥʠʠ ʚʣʘʩʪʝʡ, ʢʦʪʦʨʳʝ ʠʩʧʦʣʴʟʦʚʘʣʠ ʩʚʦʶ ʚʣʘʩʪʴ ʥʘʜ ʧʨʦʩʪʳʤʠ ʣʶʜʴʤʠ 

ʥʝʟʘʢʦʥʥʦ. ɺʣʘʩʪʠ ʜʣʷ ʪʦʛʦ, ʯʪʦʙʳ ʦʙʤʘʥʫʪʴ ʧʨʦʩʪʳʭ ʣʶʜʝʡ ʜʝʣʘʣʠ ʚʠʜ, ʯʪʦ ʦʥʠ 

ʨʘʙʦʪʘʣʠ ʧʦ ʧʨʠʥʮʠʧʘʤ ʢʦʤʤʫʥʠʟʤʘ, ʥʦ ʥʘ ʩʘʤʦʤ ʦʥʠ ʥʘʨʫʰʘʣʠ ʵʪʠ ʧʨʠʥʮʠʧʳ, ʠ ʚʝʣʠ 
ʩʝʙʷ ʢʘʢ ʜʠʢʪʘʪʦʨʳ. 

ɺ ʵʪʦʡ ʧʦʚʝʩʪʠ ʠʟ-ʟʘ ʩʚʦʝʡ ʥʘʜʤʝʥʥʦʡ ʧʦʟʠʮʠʠ ʚʣʘʩʪʠ ʥʝ ʧʦʥʷʣʠ ʵʤʦʮʠʦʥʘʣʴʥʦʛʦ 

ʩʦʩʪʦʷʥʠʷ ʩʪʫʜʝʥʪʦʚ. ʆʥʠ ʧʨʦʷʚʣʷʣʠ ʞʝʩʪʦʢʫʶ ʙʶʨʦʢʨʘʪʠʯʝʩʢʫʶ ʙʝʩʯʫʚʩʪʚʝʥʥʦʩʪʴ 

ʧʦ ʦʪʥʦʰʝʥʠʶ ʢ ʩʪʫʜʝʥʪʘʤ ʠ ʪʝʤ ʩʘʤʠʤ ʥʘʨʫʰʘʣʠ ʧʨʠʥʮʠʧʳ ʢʦʤʤʫʥʠʩʪʠʯʝʩʢʦʛʦ 

ʧʦʚʝʜʝʥʠʷ. ʇʦʜʦʙʥʦʝ ʧʦʚʝʜʝʥʠʝ ʚʣʘʩʪʝʡ, ʧʨʠʚʝʣʦ ʩʪʫʜʝʥʪʦʚ ʚ ʩʦʩʪʦʷʥʠʝ 

ʨʘʟʦʯʘʨʦʚʘʥʠʷ, ʦ ʯʸʤ ʯʝʪʢʦ ʩʢʘʟʘʥʦ, ñʥʝ ʚ ʢʘʤʥʷʭ, ʘ ʚ ʣʶʜʷʭ ʥʘʜʦ ʢʦʤʤʫʥʠʟʤ ʩʪʨʦʠʪʴò. 
173 

ʉʦʣʞʝʥʠʮʳʥ ʚ ʧʦʚʝʩʪʠ ñɼʣʷ ʧʦʣʴʟʳ ʜʝʣʘò ʚʠʜʠʪ ʤʘʣʝʥʴʢʦʩʪʴ ʧʨʦʩʪʳʭ ʣʶʜʝʡ ʚ ʪʦʤ, 

ʯʪʦ ʥʘʭʦʜʷʪʩʷ ʚ ʩʦʩʪʦʷʥʠʝ ʙʝʩʧʦʤʦʱʥʦʩʪʠ. ɺ ʧʦʜʣʦʩʪʠ, ʚʳʩʦʢʦʤʝʨʥʦʩʪʠ ʠ ʥʝʯʫʪʢʦʩʪʠ 
ʚʣʘʩʪʝʡ ʉʦʣʞʝʥʠʮʳʥ ʚʠʜʠʪ ʤʘʣʝʥʴʢʦʩʪʴ ʚʠʥʪʠʢʦʚ ʩʪʘʣʠʥʩʢʦʡ ʯʫʜʦʚʠʱʥʦʡ ʤʘʭʠʥʠ. 
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