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Botitor s Note

It is a matter of immense pleasure to bring out the present issue (N0.18) during this challenging
period, which has shaken the entire world. This issue of Critic includes sixteen articles,
studying a vast array of issues regarding Russian language, literature, culture and translation
studies.

Ranjana Saxena argues in “AxkryanbHocTh ydeHuss Toscroro W I'aHIu B MEpHOJ «IOCT-
npaszpD»” that the crisis-ridden modern world needs guidance from the teachings of Tolstoy
and Gandhi. She emphasizes that the teachings of Tolstoy and Gandhi are more relevant in
today’s world, which believes in economic growth but is oblivious to ethical values and shows
scant respect towards nature.

Ranjana Banerjee in her article “ITymkuHCKass pEMHHHCUEHIMS B PYCCKOM JIMTEpAType:
paccka3s JI. Yiunkoii «[TukoBast 1ama»” highlights how L. Ulitskaya’s “The Queen of Spades”
— which portrays different shades of human behaviour — reminds us of Pushkin’s “The Queen
of Spades” although the two literary works differ considerably.

“Pa3HOBHIHOCTH XYJI0)KECTBCHHO-IOKYMEHTAILHOTO XKaHpa B Pycckoil mureparype” by Sonu
Saini elaborates various types of documental prose in Russian literature like biography,
autobiography, memoirs, sketches, letters, confession, travelogues etc. and opines that Russian
literature of the 21st century is witnessing a steady growth of testimonial literature.

Vinay Kumar Ambedkar in “XponoTon B pomane «J/[xyrxan» Omnpaxkamia Baamuku™ studies
different types of chronotopes — a concept propounded by Russian scholar Mikhail Bakhtin — in
the post independent novel of OmprakashValmiki ‘Juthan’.

Yogesh Kumar Rai in “Oco0biii XX Bek: NOCTpOCHHE BCEOOMIETO CYACTbsi B IOBECTH
[TmatonoBa «KotnoBan»” highlights Andrei Platonov’s philosophy depicted in ‘The Foundation
Pit’ that man becomes machine in the world of Socialism based on ideology. The article also
emphasizes Platonov’s philosophy that heaven can not be created on the Earth if man lives
without dignity, hope and emotions.

The article by Taravati on “OTpaxkeHne B3aMMOOTHOILIECHHUS YeNIOBEKa C NTUIAMH B PYCCKHX
HApOJHBIX KAJICHAAPHBIX TMECHSAX M HApOAHBIX KAICHIAPHBIX TIECHAX IOsica XHHIH:
cpaBHUTENBHBIN aHanmu3” elucidates how songs of various rituals and folk traditions sung by the
speakers of Russian and Hindi illustrate harmony between man and the feathered creature in
Russian and Hindi.

“Cy}lb6a OAMHOKHUX MaTepel u 1eTel B HeGHarononqublx CEMBAX (cpaBHI/lTeanbn‘/i aHaJIN3. Ha
Marepuare npousseneHnit Jlogmuisr [erpymesckoit «Ctpana» m Manny bxanmapu «Barm
Banti»)” by Fahmina Naaz compares L. Petrushevskaya’s “Country” and Mannu Bhandari’s
“Your Banti” and highlights the individual & social challenges faced by the single mothers
both in India and in Russia.



Sushma Kumari in her article “M3MeHsifoluie mapajaurmMbl pEBONIOINE B PYCCKO# JIUTepaType:
CpaBHHUTENBHOE U3yUYCHHE peBostouH B pomaHax «Mate» U «CaHbks»” studies the depiction
of Russian revolution in the novels of M. Gorky ‘Mother’ and Z. Prilepin ‘Sankya’ and makes a
comparative analysis of these two novels.

Rashmi Giri in “Poinb a3 B pomase «3yieiixa oTKpbIBaeT riasa» ['ysenn SIxunoii” describes
the role of ‘the eyes’ in this popular Russian novel and reveals the inner meaning of ‘the
opening of the eyes’ in her analysis.

Nagendra Shreeniwas in “Metonymy in Solzhenitsyn’s Prose” attempts to analyze the use of
metonymy — an important literary trope — in the works of Russian critical realist writer and
well-known Russian critic of the Soviet system Aleksandr Solzhenitsyn. This paper also studies
metaphors in Solzhenitsyn’s works in order to understand the use of metonymy in his novels
and stories.

“The Changing Perception of Russia amongst the 21st Century Marathi Intelligentsia” by
Megha Pansare highlights the factors, which shaped the perception of Russia in India, including
Maharashtra. The article emphasizes the need to nurture the cultural sources of information
about Russia and rebuild the perception of Russia in the Marathi mind.

Akhauri Nitish Kumar in his article “Understanding Chernyshevsky” analyses Chernyshevsky’s
worldview, which invited wrath of the Tsarist regime. Chernyshevsky was imprisoned for the
ideas reflected in his writings.

Kiran Singh Verma and Jagadish Meena in their article “ITocnoBuuBI W TOrOBOPKH ¢
YHCIUTENFHBIMH KaK 0a30BbIii KOMIIOHEHT B PyCCKOM U XWHIW: CPAaBHHUTENBHBIN aHamm3” study
the significance of the proverbs and sayings with numerals as basic components in Russian &
Hindi. These commonaly used proverbs have been explained with examples of their usage from
literature.

“CormocraBieHre rpaMMaTHIecKoi OpMBI 00pa30BaHMs JCCTIPHYACTHI B S3bIKE XUHIM U B
pycckoMm si3pike” by Sandeep Kumar Pandey is a typological study of the grammatical ways of
construction of transgressives in Russian and Hindi. The study analyses different types of
transgressive and their formation in Russian and Hindi.

“Political Metaphors in India’s General Election 2019: A Cognitive Study of English Mass
Media” by Manuradha Chaudhary and Shalini Attri studies metaphors in the political speeches
made during the general elections in 2019. Cognitive method has been used to analyse the data
collected from English Mass Media.

Radha Mohan Meena in “Ananu3 nepeBogueckux npuémon ITutepa Heromapka™ discusses the
methods and strategies of translation — with examples taken from Russian translation of Hindi
stories — which were proposed by one of the prominent theoreticians in the field of translation
studies Peter Newmark.

We would like to express our heartfelt gratitude to all the reviewers who have painstakingly
gone through the manuscript and given their valuable inputs. We would also like to thank our
colleague Dr. Sandeep Kumar Pandey for the technical support.
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AKTyaJIbHOCTb yYueHusi Tosacroro u I'anau B nepuoa «moCT-mpaBabh»

Panoscana Cakcena

Kadenpa cnaBsHCKUX 1 GUHHO-YTOPCKHUX UCCIICTOBAHMI
Jenuiickuil yausepcuret, Hero Jlemu, Unnus
ranjana200580@gmail.com

Annomayus: 6 Hacmoswen cmamve peyb UOEM O IHCUSHEHHOU BANCHOCMU YHeHUs
Toacmozo u I'anou, 0COOEHHO Ce200HsA, K020a Yeno8evecmeo CMoOUum neped 6cecmo-
ponnum kpusucom. Moodcho ckazamb, Ymo 00 HAYANA NPOMBIUIEHHOU DeGoNIOYUU @
XVII-XIX 6exax wuenoseueckoe obwecmso noodepicueano 0Ooree umu MeHee
9KONI02UHECKU DAYUOHATIbHbIE OMHOUleHUsi ¢ npupoodol. OOHAKo ¢ HAYAIOM UHOYC-
MPUATTLHOT dNOXU MPAOUYUOHHBIT 00PA3 HCUZHU, COOEPICAWUT KAK dIMUuecKue, max u
IKOAOSUYECKUEe DNIeMEeHMbl, Obll 3AMEHEH Ce2OOHSUHUM 00PA30M JiCU3HU, KOMOPbLIL
OCHOBLIBACINCAL HA KANumaie U dKOHOMU4eckom pocme. B amoii modenu omcymcemayom
8ADICHbIE U NPEJICHUE JICUHEYMBePICOaioujue dlieMenmbl. B makom Kowmexcme Helb3s
He ecnomHums 00 udesx 08yx eueanmos XIX-XX eexa — Toncmoeo u I'anou. Becvma
6AIICHBL UX YUEHUsL U NPeOCMABNeHUst 06 YAPAGIEHUU MUPOGHIM KPUZUCOM.

Kniouesvie cnoea: Hnous, Poccus, yuenue Toncmozo u I anou

JleB Hukonaesuu Toncroit u Moxannac Kapamuann ['anau — turansl koHna 19-ro -
Hayasia 20-To BeKa, UMEIOLUIME MHOIO MOMEHTOB CXOJICTBAa MUPOBO33peHuil. TpyHoO,
Ka)XeTcsI, IPeACTaBUTh ceOe IBYX MEeHee COmmocTaBUMbIX Jiroaei, ueM JI. H. Tomncroit
u M. K. I'anau. Ho AyXOBHO JKM3HM MX CONPHUKACAINCH U NEPEIIETANUCh. ToacTon
sBwiIcAd yuyuteneM Mojonoro lanam. OHM HHUKOrJa HE BCTPEYAIHCh, OJHAKO,
JIyXOBHO U ujeojiornuecku ['anau siBiseTcsl BEpHbIM CTOPOHHUKOM ujier Toscroro.
Annn becaHT Hammcana 0 HUX, 4TO «r-H ['aHu - «(hunocodCkuii aHapXxXUCT», TaKOU
kak ToOJICTOM, - OHM - UCTHHHBIE MUCTHUKU, U Bor camM UMHU PYKOBOAMT; OHU HE
HY>KJIAIOTCSl BO BHEIITHEM 3aKoHe.

JI. H. Toncroit 1 M. K. I'anau Xuiau TOBOJBHO JOJITO M OYEBHIHO IIOCIE CMEPTHU
MIPOJIOJIKAIOT JKUTh OJIarofapst X YUYEHUSIM ¥ YHUKaIbHOCTH uaei. Oba cTpeMuuch
K MpeoOpa3oBaHUI0 MHUpPa Ha HOBBIX CIIPAaBEIUIMBHIX Hadanax. O0a IONB30BANHCH
OoNpIMM yBaK€HHMEM U IJIFOOOBBIO Hapoga B CBOMX crTpaHax. OOa SBHIUCH
HIE0JIOTaMH HEHaCWJIBCTBEHHOH peBooruu. [lo mpoucxoxaeHuto oba ObLIH 13
COCTOSITENBHBIX CEMEH, OJTHAKO, OTKA3aJIUCh OT BCEX NPUBWIICTHHA B TMOJB3Y CBOMX
yoexnmenuit. Y 00a mpu KU3HH IOJIE30BAIMCH OEcCIpeleeHTHON ciaBoil. He
YAUBHTENBHO, 9TO 00a 4aCTO MPUBOIMIIN BIACTH B yXKac!

JleB Huxomaesuu Touicroii (1828-1910)

Jles HukomaeBnu ToJCTOM HECOMHEHHO SBISCTCA BBIJAIONIUMCS MBICIUTEIICM,
¢mnocopom u mucatenem XIX-XX BexoB. OH ocTaBmiI Tmocje cedst HE TOJBKO

! Cm. Anand Y. P. The Relationship between Leo Tolstoy and Mahatma Gandhi - A Historical Review,
Dialogue, October-December, 2010, Volume 12 No. 2, http://www.asthabharati.org/Dia_Oct%20010/
y.p..htm (mepesox moit)
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OIPOMHOE TBOPYECKOE HAclIeUe, HO M HOBOE PEJINIMO3HOE HAIpaBICHUE —
«TOJICTOBCTBO», M C€WYaC MOYKHO HAWTH INOCIeNOBaTesIed 3TOr0 HaIpaBJICHUS.
ITocne gocTukeHHs MUPOKOTO yCIexa ero MUUYECKUX co3qaHuil - «BolHbI 1 MUpay»
n «Ausabl Kapenumns» - Toicroll oTkaszajicsi OT MHOTUX aTpuUOyTOB CBOEH
MIPUBUJIETUPOBAHHON MOJIOJJOCTH, COCPENOTOUYUBIINCh Ha JYXOBHBIX BONIpOCax U
pa3BHBasi HpPaBCTBEHHYIO (GuiI0ocO(UIO, TOTPYKEHHYI0 B MPOCTOTY JKH3HH H
nardusm. BosneiictBue JI. H. Tonctoro kak Ha pyccKyro, Tak U Ha MHPOBYIO
JUTEpaTypy Ype3BbIYaiiHO Besko. OH Hamucaia MHOTO TPY/JOB, MMEIOIIUX OOJIbIOe
3HAYEHME U JUISl pa3BUTHS HAyKH B chepe NeJaroruky 1 OTKPBITHSL HAPOIAHBIX LIKOJI.
Toncroit emé m n3BecTeH Kak aBTOp «A30ykm», «HoBoit a30ykm» n «Kaurm mms
YTEHUS», MO0 KOTOPBIM YYMJIOCH YHMTaTh HE OJHO IIOKOJIEHUE PYCCKHX JETE.
Hebe3pmHTEpEecHO OBLTO OBI HAIOMHUTD, YTO JJUTEPATOP BEICOKONPO(PECCHOHANBHBIN,
modtecca 20 Beka A. A. AXMaToBa TakXe YYIIach YHTATh II0 TOJCTOBCKOMY
OykBapro.

Jist packpbiTusi Hamied TeMbl HauOOJbIllee 3HAYEHHE HMMEIOT €ro peIHrHO3HO-
¢dunocodckue Tpynel. OHK Havamuch ¢ cozmanus «Vcnoseam» (1879-1880 rr.), B
koTopoit Toncroit 00BsIBII: «S OTpEKCA OT KU3HU HAIIETO KpyTa, MPU3HAB, YTO 3TO
HE eCTb MH3Hb, a TOJBKO MOAO0OME >XM3HW». [locime Yero BBIILUIM TaKHUE €ro
npousBeneHus kak «B yem mos Bepay, «llapctBo boxkme BHyTpu Bac» U Jp.
BbickazanHble B HHUX YyOEXAEHHS OKaszald OOJBIIOEC BIUSHHE HA MHOTUX
COBPEMCHHUKOB, HO, OCOOCHHO CHIIFHO, Ha HAedrenbHOocTh [aHmm m MaprtuHa
Jlrotepa Kunra - 60p1oB 3a HalMOHANRHOE IBI)KEHUE 32 HE3aBUCUMOCTh B HANA 1
JIBYKEHUE HEHACUJIbCTBEHHOI'O COMPOTHUBIIEHUSI PACOBOMY YTHETEHHUIO B AMEPUKE.

Moxanpaac Kapamuang I'annu (1869-1948)

Bonee m3BecTHBI Kak «MaxatMma» (4T0 O3HauaeT «Benmkas mymia»), poawics B
[op6armape, ['ymxkapat, Ha ceBepo-3amane Munnm, B nHAyCcCKOl ceMbe. Ero orerg
ObUT TIaBHBIM MHHHCTpoM [lopOaHmapa, a pemurHo3Has MPHHAMICKHOCTh €ro
MaTepH TMpearnojaraia, 4To €ro BOCIWTaHWe OyneT HANOJHEHO IHKaWHUCTCKUMU
Naru(pUCTCKUMKU YUCHUSIMH O B3aMMHOW TEPIUMOCTH, 0e3 yiiepda aas >KUBBIX
CYIIIECTB U C COOJIIOICHWEM BereTapuaHcTBa. POAMBIINCH B TPUBHIETHPOBAHHON
kacte, ['anau moay4mi oOpa3oBaHuEe B YHUBEPCUTETCKOM KoJuieke JIoHIOHa.

ITo Boszepamiennn B VHmuio oH He cMor Haiitu paboty u B 1893 romy mpuHsn
KOHTpPaKTHOE MpeaiioxkeHne uuauickor pupmel B Harane, FOAP. Xotst 310 He ObLIO
emé 3aKpeIvicHoO B 3aKOHE, CHCTEMa «amapTenza» Oblia OYeHb PacIpOCTPaHEHHOI
npaktukoii B FOAP na pyOexe 20-ro Beka. 'anam mposén B FOAP 21 rox, rne u
HAYaJIMCh €T0 BBICTYIIJIEHUS NPOTUB HECIPABEAIUBOCTEHN PacoBON TUCKPUMUHALIUU
u cerperanuy. CBUAETENbCTBA HAMOHAIBHOTO THETA, KOTOPBIM HCIBITHIBAIN B 3TO
K€ BPEMs €r0 COOTEUECTBEHHUKH, MOCITY)KWIN KaTaJu3aTopoM Bce Oosiee akTHBHON
U IIUPOKOI! €ro IesATeNbHOCTH B 00pb0e MPOTUB yrHETaTelNeH, rie Obl TO HU ObUIO U
Ha BCEX YPOBHSIX.

B pesynprare ['anam cranm ocHOBaTeleM YCIEIIHOTO ABHMXKEHHS 32 OCBOOOXKIICHHE

WHmum oT OpUTaHCKOTO KOJIOHHAIBHOTO BIIAABIYECTBA W BO3IJIABHII 3TO JBHKEHHE.

[Ipu3bIBas Kk MaccoBBIM OOMKOTaM, OH yOexXan NMpaBUTEIHCTBEHHBIX YHWHOBHUKOB
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MpeKpaTuTh paboTaTh Ha OPUTAHCKYIO BIAacTh B VHOWNM, CTYOEHTOB - MEpPECTaTh
MTOCEIIaTh TOCYIAPCTBEHHBIC IIKOJIBI, COJIJAT - IIOKHHYTh CBOM MOCTHI, BCEX BOOOIIE
MHAANHCKUX TPaKIaH — MEPecTaTh IUNIATHTh HAJIOTH, OKyHNaTh OPUTaHCKHE TOBAPHI,
JIaKe OTKAa3aThCs OT OPUTAHCKUX OpPYIUIl MPOU3BOJACTBA, HAYAB JEMOHCTPATHBHO
UCIOJB30BaTh MEPEHOCHYIO TPSUIKY JUIS M3TOTOBJICHUS COOCTBCHHOW TKaHW. JTa
MpsUIKa ¥ JTUYHOCTh ['aHAM BCKOpPE CTalli CUMBOJIOM He3aBucuMOCTH Muauu. ['anau
B3sUT Ha ceOs pyKOBOACTBO VHAMICKAM HAIMOHATBHBIM KOHTPECCOM, BBICTYITHI 3a
MOJIUTHKY OTKa3a OT HACWJIMS M OT COTPYIHHYECCTBA C JIFOOBIMU €ro opMaMu paau
CBOOOJTHOT'O PAa3BUTHUS CBOCH CTPAaHBI HA HCTUHHBIX HaYallaX KHU3HH.

ToJuicToii u 'anam — BeTpeya BeJIMKUX YMOB

Bo BBenennu kx xaure «JI. H. Toncroit m Unaus» T. H. 3aropogankoBa yka3siBaeT
Ha Qakt, urto ¢ 80-Xx romoB XIX B. «...3HaYUTENbHAs YaCTh YUTAIOIICH IyOIUKH
WHannn 6buta 3HAKOMA € €T0 MIMEHEM M BO33PEHHSIMHL. ... . 3HAKOMCTBO C MBICIISIMH U
BbickazpiBaHMAMH  JI. H. TomcToro Tomkamo HEKOTOPHIX HHIWKIEB HEMOCPEX-
CTBEHHO OOPaTHTHCSI CO CBOMMH BOIPOCAMH, IIPOCEOAMH, COMHEHHSMH K PYCCKOMY
myzpeity».” Xors Tomnctoit u ['aHIM HHKOTJa HE BCTPEUYATHCh, HX OBIICHHE BHECIIO
HEOIICHUMBbIH BKJaJ B pPa3pabOTKy OONBIIMNX MHPOBO33PEHYECKUX MpoOIIeM,
BOJIHYIOLTUX 4YenoBedecTBO. Kak oTmeuaer A. Macinoa: «3HakoMcTBO [aHam ¢
¢unocodpueir Tosncroro Havamoch ¢ NpoYTeHHs MaxaTMOH KHHUTH PYCCKOTO
nucarens i MiciuTens». B cBoeii aBToOMOrpaduu ['aHau NelcTBUTENTLHO TOBOPUT
0 TPpOMaJHOM BIIMSHHUM, KOTOpOoe oka3ain Ha Hero JleB Toscroi. Jlemo B ToM, 4TO
YTEHHE IIEPBOr0 IONABUIETO €My B PYKM COYMHEHHS TOJICTOrO HAaCTOJIBKO
«moTpsicio» 'aHOW, 4TO «BCEe MPOYHE KHUTU IOKA3aJUCh €My HHUYTOXXHBIMH B
CPaBHCHUH C HE3aBHCHMOCTBIO MBICIH, TIyOOKOH HPaBCTBEHHOCTHIO M HCKpEH-
HocThio ToscToroy.

IlepBoe ynmomunanue o Toncrom y T'anam otHocurcst k 1889 roay, xorma, kak
pacckazaHo B ToW ke aBroOmorpadum, ['anam BbIpazmwn cxogHoe ¢ ToncTeiM
OTHOLIEHHE K DOldeneBoil OariHe, BO3BENEHHOW Ha OTKpHITUH BceMupHOIi
BoicTaBku B [lapmxke. IIpu6sie B FOAP, I'anau mpucTynmmn K HM3y4eHHIO Beeil,
OTHOCSIIEHCS K BOJHYIOIIMM ero mpoOmemMam JsmTepaTypsl. [IpomsBenenus
TosncToro mpousseny Ha HErO CHUIbHENIIEe BrieyaTiaeHue. bomee BCero nmoHpaBuiCsa
emy Tpakrar Toncrtoro «llapcTBue boxkue BHYTpH Bac» - 3a BBIP@XKECHHYIO B HEM
HE3aBUCHMOCTbH MBIIUICHHSI, TTTyOOKYI0 HPaBCTBEHHOCTD U IIPaBANBOCTb.

B 1909 rony I'anau npouuntan «IluceMo k uHaycy» Tozcroro, oTmnpaBieHHOE B
oTBeT Ha oOparneHne TapakHaTtxa [[acaA. B stom nuceme Tosctoi BhIcKazalics 3a
HEHACWIbCTBEHHOE COMPOTHBICHHUE. Y OCAUBIINCH, B POACTBEHHOCTH WX HAIPaB-
seHuil, 'anau cam pemwics HanucaTh TOJICTOMY M pacckaszal eMy O «IaCCHBHOM

2 3aropoauukosa T.H. «JI.H.Toncroii 1 Unmusy» [eperucka. M., Hayka, 2013. - c1p. 3
® Macnosa A. http://vegjournal.ru/filosofiya/tochka-zreniya/586-makhatma-gandi-i-lev-tolstoy-istoriya-
perepiski.html
* Tapakuatx Jlac (1884-1958) — akTHBHCT HAIMOHATEHOTO JBIWKeHUA. B 1905 BEIHYKIEH GBLT TOKUHYTH
Wunuro. Omurpuposan B CIIA, rae cran u3naBats xypHan «®pu Xunnycran» («Coboanas Muaus).
IepernmceiBancsacToncTM.
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COMPOTHBIICHUM» HHIUMIIEB PacOBOMY THeTy B TpaHcBaaie, KOTOPBIH UTHIICS yiKE
Tpu roga. TOJCTON BBICOKO OLICHHII SBJICHHEC MIIAAIICTO COPATHHKA, W B OJHOM W3
miceM 1910 roma, BeImensist o0lee W IiIaBHOE, CKa3all: «...Balla JESITEILHOCTH B
TpaHcBaane, KaKk HaAM Ka)XETCsS HAa KOHIIC CBETa, €CTh JEJO0 CaMO€ IECHTPAIbHOE,
caMoe Ba)XHOE M3 BCEX JIeJN, KaKUe JICTIATCs TEreph B MUPE, U YYaCTHE B KOTOPOM
HEU30€KHO MPUMYT HE TOJIBKO HAPOJIbI XPUCTUAHCKOTO, HO BCSIKOTO MHPAy.

To ectb BBIIIIO Tak, 4To Ha pybeke XX Beka ToscToit u ['anaM ¢ «pa3HBIX KOHIIOB
CBETa» MOBEJIM KOJIOCCAIBHYIO 00pb0Y, KaXIblli OT HMEHU CBOETO Hapoja, MPOTUB
BceoOmMx yrHeratened. M1 ob6a BOCIONB30BAIMCH YHHUKANBHBIMH CIIocOOamMu €€
mpoBeneHus. OJTa Ooprba cTama HEOTAETMMOW dYacThl0 WX MHPOBO33PEHHUS,
YCTpEeMJIEHHOTO KO O7ary Bcero denoBedecTBa. s HUX MPEXIe BCEro BaKEH OBLI
MIOWCK MCTHHBI, IPAaBAbI ¥ HA3HAUCHHMS YEIIOBEKa Ha 3emIe!

XOopolo H3BECTHO, KAKHE KECTOKUE PEAJbHOCTU BPEMEHHU BCTPETHIN UX HA 3TOM
nyTH. B omHOM M3 OecuMCIEHHBIX TOMY CBHUICTEIBCTB, KHHTE (rocoda Dpuka
Xobcbayma, KOTOpasi HCHOJb30Bajla TOJCTOBCKOE 3ariaBue «BoitHa u Mup»,
roBoputcs: «20- Bek SABWICA caMbIM YOHUNHCTBEHHBIM BEKOM B Halleld HCTOPHH.
HauvaBmmiics B 1914 romy, OH SBHJICS BEKOM IIOYTH HENpPEPBIBHBIX BOIH C
HEMHOI'MMH W KpaTKUMH IepHojaMu 0e3 OpraHM30BaHHOI'O XOTh TIJe-HHOYIb
BoopyxkéHHOoro koH(paukTa. IlepBas momoBumHa XX Beka craja apeHOH IBYX
MUpOBBIX BOMH. [locime sToro Hawamachk anuBmiasicss okojio 40 jeT «xoyomHas
BoiiHa». IlocnemHee mecsATWIETHE CHOBAa CTAlO0 IIEPHONOM OOBSIBICHHBIX H
HEOOBSBICHHBIX BOCHHBIX KOH(GIHUKTOB B EBpome, Adpuke, 3anannoit u Cpenneit
Asun. HaumnHas ¢ 5TOro BpeMEHH He XBaTaeT «MHUpPA B HALIEM MUPE».

Xo00cbaym 3asBISIET, YTO BEK, KOTOPBIH BKIIIOYAET JIBE MUPOBBIX BOMHBI, CTAIMHU3M
n XO0JOKOCT, HE TOBOpS YK€ O MHOTOUYUCIEHHBIX JPYTrMX akTaXx TE€HOLUAa U
IIPUTECHEHUS, BIIOJIHE 3aCITy’KUBAeT Ha3BaHUE «BeKa KpaHOCTEH». DTOT «KOPOTKUI
JIBaJIATBIA BEK» MEpexXHi HeObIBaNbIii porpecc B cdepe HaykH U TexHonoruu. Kak
HU NapaJiOKCAJIbHO, UJIEU «HOBOT'O STaJINTAPHOTO MHpPa» TaKkKe OCYLIECTBWIHCH B
sToM Beke! V1 B TOM ke Beke Bce MOJOOHBIE MeUTHl NpeTeprenu kpax. BepHo
Bbickazancss Uerymsl Menyxun: «Ecin Obl MHE MPHIUIOCH MOJBOIUTH HTOT
JIBAJIIIATOTO BEKa, 51 ObI CKa3aJl, YTO OH MOPOJMI BEIMYaHIINe MEUTHI, KOrna-Inoo
MOCEIIABIINE YEI0BEYECTBO, HO PA3pyLIMI BCE UILIIO3UU U neans».’

Pazymeercsi, mporpecCUBHBIM H/ESM, KOTOPbIE TaK BJAOXHOBISUIM MHOTHUX BO BCEM
MHpE CO31aTh «HOBBIH JIy4IIMA MHpP», OKa3aIM NPOTHBOACHCTBHE CHIIBI
UppalroHaJIbHOCTH U T.N. Ho ¢ npyroil cTopoHbl, HEOOXOANMO CIIPaBEAIMBOCTH
pamy 100aBUTH: caMO€ Y>KaCHOE€ COCTOMT B TOM, YTO OIBIT JIBa/LATOTO BeKa
MOJIOPBAJI YBEPEHHOCTb B TOCYAAPCTBE, U ITO YKPEHMUIIO, B CBOIO O4Yepe]b, Mpo-
THUBOTOJIOKHYIO PHUIOCO(DHIO TNOEPaTHHOTO HHANBUIYAIH3MA.

® Hobshawm Eric. War and Peace in the 20th Century. http://www.Irb.co.uk/v24/n04/eric-hobsbawm/war-
and-peace-in-the-20th-century
& Cm. Xo6cbaym D. Droxa kpaitroceii. http://www.krotov.info/libr_min/22_h/ob/hobsbaum_01.htm
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Komner; 20-oro Beka Mopoaul cephE3HEHIINN KPU3UC «ITOTEpU Bephbl». Eciin Mouck
«TPaBIBD» 0 TOTO OBUI CTUMYJIHMPYIOMINM (PaKTOPOM M W3ITIOOJICHHBIM IPOCKTOM
BCEro 4eJOBEYECTBa, TO B HOBOM MHJUICHHYME IOWCK «IIPABIBI» YK€ HE SBISACTCS
[JIaBHOM 1eJol0 4venoBeka. CeroiHs Mbl CTaJKHBAaeMCS C PENITUBU3MPOBAHHON
npaBaoi. B Hacrosiiee BpeMs y KaKIOro ueloBeKa €CTh CBOSI MHIMBUIYyalbHAs
JIETUTUMHAsl «mpaBia». Ha MecTe KOMIUIEKCHOTO, MHTETPUPOBAHHOTO CO3HAHUSA
sBIIICS ()parMCHTUPOBAHHBIM MPOIECC MBIIUICHUS. B  HEM NPUHIMITHAILHO
OTCYTCTBYET «CIMHAs 00IIas uaes».

Urak, ecnu pybexx XX Beka emé ObUT BpeMEHEM IOWCKa IPaBAbl, YKU3HEHHOU
WCTHHBIL, TO, MOXKHO CKa3aTh, 4To py0Oesk XXI Beka — 3To BpeMst HOCT-TIPaBIbI!

Hamu kpu3ucHble BpeMeHa

«YenoBek KUBET B HOBOM KOCMHYECKOM MHUpE, JUII KOTOPOTO OH HE ObLI CO3JaH.
Ero BeDKHBaHWE 3aBUCHT OT TOTO, HACKOJBKO XOPOIIO M KakK OBICTPO OH MOXKET
pUCIIOCOOUThCST K HEMY, TIepecTpanBasi BCE CBOM WJICH, BCE CBOW COIMAJBHBIC U
MOMUTHICCKIE MHCTUTYTHL... COBpeMeHHas HayKa OTMEHHJIA BPEeMs M JUCTAHITUIO
Kak (axTopbl, pa3mernsdromue Haponasl. Ha Hamem ycoximem rio0yce ceroiHs ecTh
MECTO TOJIBKO JIJIsl OJHOW TPYIIIBI - 00IIecTBa YeIOBEKA». - TAK CUUTAET Anb0epT
Cent-pépau.

ITo namemy mHeHuto, XXI Bek HeckonabKo Oojiee clI0XHBIN. Bo-TepBBIX, 3TOT BEK
npumén nocie pacnaga CCCP. OH sBWICS Takke Iocie TOro, Kak 25 jeT ToMy
Hazag @. Oykkysama 0OBSIBHI «KOHEL HCTOPUIY, «KOHEIl UJCOJIOTUI» U BBIIBUHYI
MBICJIb O HEW30eXHOM TpuyMpe IndepanbHONH KamUTAIUCTUYECKON JEMOKPATHH.
H3BecTHO, uYTO B KOHIIE MpPOIUIOr0 BeKa Hadajlcs Ipolecc IHOepaIu3alii,
SKOHOMHUKHM CBOOOJHOI KOHKypeHIMH. Kanuraimsm B €ro HOBOM BOIIIOIICHHH
IPUOOPEN XapakTep «PHIHOYHOTO (yHIaMEHTAIN3MaY.

Ilo HalmieMy MHCHHUIO, U1 XapAKTECPUCTUKHU HAPSIICTO B HEM MUPOBO33PCHUSA OBLIO
OBl uenecoo6pa3H0 BOCIIOJIB30BATHCA I/IHZ[I/IﬁCKOﬁ r[pHquﬁ «O CJICTIBIX U C.]'IOHe)).8 B
Heit pacCKa3bIBaCTCd O TOM, KAaK OAHAX/BI IIECTCPO CJCIIBIX PCHIWIIN MNOTPOraTh
CJIOHA 1 y3HATbh, KAKMM OH SBJISICTCA B HeﬁCTBHTeHLHOCTH.

«CIIOH — 3TO KOJIOHHA», — CKa3aJl MepBBIi CIENoi, KOTOPHI TOIBKO MOTPOTal HOTY
cinoHa. «ClIoH — 3T0 BepEéBKay, — CKazaj BTOPOI, TOT, KOTOPBIA TONBKO CXBATHII
CJIOHA 3a €ro XBOCT. «DTO TOJCTBIM CyK JiepeBay», — CKa3all TPETHH, pyka KOTOpOro
MpoBesia Mo xo00Ty cioHa. «OH MOX0K Ha OOJBIIIOE OMAaXayio, — 3asBUII YETBEPTHIN
CJIETION, KOTOPBIN B3sUT )KMBOTHOE 32 yX0. «CIOH — 3T0 Oouybias 604kay, — cKazail
IISTBINA CJIETON, TaK KaK OH MOoTporai )HBOT. «OH OOJIbIle OX0X Ha KypUTEIBHYIO
TpyOKy», — nNpon3HEC IIeCTOM, mpoBes 1o OusHIO. Tak, cocrosuicst 0OIBLION crOp
Mexay HUMH. Kaxsiit ctosur Ha cBoéM. Torna mynpen oObsicHu uM: «IIpaBbl BEI

" Cm. Avery J.S. Crisis 21 Civilization’s Crisis in the 21st Century. http://eacpe.org/crisis-21-Civilization-
crisis-in-the-21st-century/ (nepesox Moit)
® Camblc paHHHME BEPCHH NPHTYM O CNEMBIX M CIOHAX BCTPEUAKOTCA B OYNIMHCKHMX, MHIYHCTCKHX H
JDKAQHHUCTCKHX TEKCTaxX, re OOCYKIAIOTCS MpeeNbl BOCIPUSTHS M BaKHOCTh OCO3HAHMS IOJHON
uctussl. [IpuTya CyecTByeT B HECKOIbKUX HHIMICKUX BapHAHTaX.
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Bce. [IprauHa Toro, 9To BEI CyIUTE MO-Pa3HOMY, COCTOMT B TOM, YTO KaXKABI U3 Bac
MOTPOTajl pa3Hble YacTH cjoHa. Ha camMoMm fene cjIoH MMeeT Bce TO, O 4EM BHI
TOBOPHUTEY.

WHaue roBops, B CYKICHUAX Pa3HBIX JIIOJEH yalle BCEro MpUCYTCTBYET JIUIIb YaCTh
mpaBasl. MBI TOJIBKO MHOT/Ia MOXKEM BHUJETh YacTh UCTHUHBI APYroro, HHOTJa — HeT,
MIOCKOJIBKY CMOTPHM Ha OOBEKT C pasHbIX TOYEK 3PEHUs, KOTOPbIE OYCHb YacTO
pacxoautbesi. Eciim MBI He cMoOkeM OOBEIMHUTH BCE PEaMU, MBI HE MOXKEM OBITh
00BEKTUBHBIMHU, U HE CMOXKEM NpUHTH K npaBje. [IpaBaa MoxeT ObITh JTOCTUTHYTa
TOJILKO C TIOMOIIBI0 CHHTE3a MHJEH, BBICKa3aHHBIX pa3HBIMU JIIOJbMH B
COBOKYITHOCTH WX BHICHHH W MHEHUH. MOXHO m00aBHTh, UYTO KpaiHHI
WHIUBHUIYaJIN3M, OTCYTCTBHE TOJIEPAHTHOCTH W arpecCHBHOE HACTaWBaHHWE Ha
«CBOEHl mTpaBnme» BpEOAT ey IOHWCKAa «IPaBAbl», B TOM HHCIE U HAETy
MIPUOOPETEHNS U MOTIOTHEHHS 3HAHUI.

Hepnou «IMOCT-NMpPaBAbD» WIA «IIOCT-UCTHHBD)

CeronHsi MBI )KUBEM B MHUpE «IIOCT-TIpaBabl». OnHA U3 BaXXHBIX XapaKTEPHBIX 4epT
3TOTO BPEMEHH — «THIEpHOpManm3alus». B e€ KOoHTeKcTe MHTepecHO ObUIo OBl
BCIOMHUTH 00 onHOMMeHHOM ¢uibMme (2016) OpUTAaHCKOrO KMHOJOKYMEHTAJINCTa
Apnama KepTHcag.

TepMuH «THIEPHOPMATH3AIINAY», KOTOPBIH CTaa Ha3BaHHEM (HiIbMa, ObLI B3AT UM
13 KHUTH «JTO OBLIO HaBCerja, Moka He KOHYMWIoch» (2006) Anekces FOpuaka -
aMEpHKaHCKOTO YY€HOTOo poccuiickoro mnpoucxoxaeHus. B kuure IOpuak
koMMeHTupyeT x)u3Hu 80-X ronos B OpBIieM CCCP. O6miecTBo, B KOTOPOM, TIO €r0
MHEHHIO, IPAKTUYECKH HUYETO HOPMAJILHO HE (DYHKIIMOHHPOBAJIO, T/I€ BOLAPHIACH
CIUIOIIHAS] KOPPYMHIIMS, O YEM HUKTO HE 3a00THIICS ¥ HE OBIII B COCTOSIHUM YTO-JINO0
n3MeHnTh. HaoOopoT, Bce NMHUYHO CUMTAIM TAKYIO XH3Hb «HOpMaibHOI». Ilo
MHEHHUIO aBTOpa, XOTs Hapox 3Hai, yTo CoBeTckoe OOIIEeCTBO OBIIO ONIETOMIICHO
KOppYINIHUEH, XOpomo coo0paXxkaidd, YTO MOJIHTHKH C TPYJOM KOHTPOJIHUPYIOT
MIPOUCXOJAIIHNEC B HEM MMPOUECCHI; BUACIH, YTO UX CO BCEX CTOPOH OXBATBHIBACT JIOKb
u nuuemepre. Ho Huuero npyroro BOKpyr ce0st OHM HE BUIENH, APYroro MuUpa He
3Hanu. OHU MPOCTO MPUHUMAIHU XU3Hb Kak ecTh. [logoOHoe coctosiHme HOpuak
HMEHYET «TUNEPHOPMAIIU3aALUEn».

CeromHsIHUN Halll «CTPALIHBIA, HEPeaNbHbIH, (GaTbIIMBBII U KOPPYMIIUPOBAHHBIN)
MHP TaKXe MHOIMM Ka)K€TCs HOPMalbHbIM. MBI IEpeluiM K TakoMy MUDY
BCJIEJICTBHE TOTO, YTO B cepenuHe 70-X MPOM3OMIEN «TEKTOHWYECKHH CIBUT» OT
KOJUIEKTHBHOTO, TPYIIIOBOTO CO3HAaHWSA K NPOOHOMY, (hparMeHTHpOBaHHOMY. DTO
HOBOE cocTosiHME KepTuc uMenyeT «r'unepuHIuBHIyaTH3MOMY.

XapakTepHble 4epTbl HACTYNHBINEH U3HM — BO3pOCIIas 10 KpaWHUX MpeAenoB
JKCIUTyaTalysl 4eJoBeKa YEJIOBEKOM, IIOJHOE B3aUMHOE OTUYXJIEHHE; pPOCT
HEBOOOPa3MMOro HACHJIMS M HPECTYNHOCTH; TEPPOpH3M (TPYHIIOBOM M rocyaap-

° B dumsme Keptuc yreepxknaaer, uto ¢ 1970-X TOJIOB NpaBHTENBCTBA, (MHAHCHCTEI M TEXHOJNOTH-
YTONHUCTHI OTKA3aIUCh OT CIOKHOTO «PEaTbHOTO MHpPa» M CO3Jal «IOJICIBHBIH MUDY, yIpaBIseMbIi
KOPIIOPAIMsAMH U MOEPKUBAEMBIH TOJTUTHKAMU.
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CTBEHHBII), TICUXIYECKas MOAABICHHOCTD; arpeCCUBHBIN PEIUTHO3HBIN (yHIaMeH-
TaIM3M; BOIIAPCHHE KOPPYNIHMK Ha BCEX YPOBHAX oOmiecTBa. Hapsmy ¢ 3TuM MBI
CTaJIKNBAEMCSI CETOMHS U C HOBBIM BHAOM pabcTBa — paOCTBOM TEXHOJOTHYECKHM.
WHdopmanmoHHbIe TEXHOJIOTUM THUIHOTHU3UPYIOT HAac BUPTYalbHbIM MupoM. C
NepeZOBEIMA TEJIEKOMMYHHMKALIMOHHBIMU CHCTEMaMU MBI MOXEM IIOTOBOPHUTH C
4yenoBekoM Ha JIlyHe, HO MBI He MOXKEM IIOHSTh UEJIOBEKa II0 COCEACTBY. OJTO
0e3pagocTHas UCTOpUS (PparMEeHTHPOBAHHOTO, JECIOTHYECKOTO MHpa, TIAE pasiio-
MaHHBIE U CJIENble JPYT ApYry (parMeHThl COCTAaBISAIOT HOpMY. UTO M mopoxaaer
CUTYAIUIO «TUIEPHOPMATIU3ALMN» U «TUNIEPUHIUBUYaTH3MaY.

B cBoro ouepens, COCTOSHHS «THIEPHOPMATU3AINNY M «THUIEPHHANBUIYaTA3MA)
BMeCTe C TpuyM(albHOW MOOEqoN «DKHBOTO MHpa» BEAyT HAC K MHUPY, KOTOPBIH
MOXET OBITh Ha3BaH MHPOM «IIOCT-TIpaBJbl». MICTOKM BO3HUKHOBEHUS M YCIOBHSA
«HOCT-TIPaBABI», Pa3MbIBAIONICH T'PAHUIBI MEXIy UCTHHONW M BBIMBICIIOM, JIEKaT B
BO300JIaJaHNN «BUPTYAJIBHOH» pPEATPHOCTH Hal AeHCTBHTENbHOW. Pemaromee
3HaueHHEe MpUAAETCS TNpH 5TOM HMHPOpMAIMHU, KOTOpas TPaHCIUpYyeTcs uepe3
TCJICBUACHUE, HWHTCPHET M COLHAJIbHBIC CETH. O6'beKTI/IBHaSI C€AHasA «IpaBlar
TepsieT BCSIKOE 3HaUCHHE.

CocTosIHHE «IIOCT-TIPABMABI» MOXKET OKa3aThCs JOPOTOCTOSILUM JUIsl YEJIOBEUECTBA.
Korma Bce, uTo mMeeT 3HaueHWe, - JHINb Bepa B HAIIM COOCTBEHHBIC CYXKICHHUS!
Byaro wuctmHa OTMeHseTCs WIM BHIBOAWTCA W3 oOpameHus. ConuanbHbe
MOCJICAICTBUSL TAKOT'O Pa3BUTHS CKAa3bIBAIOTCA YXKE OYEHb HarjasiaHo. B momuThke
MIOHATHUS U IICHHOCTU OOIICH MCTHHBI MOTHOCTHIO MCKITFOYAIOTCS M3 PACCMOTPCHUS,
YTO TpPEICTaBISIET IS OOIIECTBa UYPE3BBIYAHHYIO OMAacHOCTH. PacTér B3amMHas
HETEPNHUMOCTh U CAMOYTBEPIKJCHHE Ha BCEX YPOBHSIX BO 4YTO ObI TO HU cTanmo. B
pe3yiibTaTe 3TUX MPOLECCOB B TeueHUe nepBbix necatuietuid XXI Beka Mbl Bce
yamie BCTpPeYaeMcs C JIFOJbMH, IOJABJICHHBIMH BCEBO3MOXHOH pa3HOOOpa3HON
nHpopmanueii, oOpall€HHPIMU B HEHACHITHBIX €€ MOTpeOuTeNnel, HEe0BOJIbHBIMU
BCEM U MOTEPSBIIUMHU CMBICI XU3HH. OHU 0e3pa3nuyHbl K UACSIM «U3MEHUTh MUY
Uit BceX. OHU TyMAaroT JIMIIb O JIMYHOM OJiare ¥ paBHOAYIIHBI K HJESM, KOTOPHIE
Jiexanu B ocHoBe uaeosioruu 60-x u 70-X roJ1oB NpOILLIOro BeKa.

ITo muenuto Kepruca, «nommTuky Ha 3amnaje Takke MOYTH yTPATHIM KOHTPOJIb Haj
MIPOMCXOIIUMH COOBITHSIMM, ¥ OHM 3HAIOT, YTO MbI 00 3TOM 3HaeM. Mrak, Bce
3HAIOT, YTO MHP Halll CTPaHHbBIH, HepeaJIbHbIH, (haNbIINBBIH U KOPPYMITUPOBAHHBIMH.
Ho Bce BocpMHHMAIOT €ro Kak COBEpIICHHO HOopManbHbIA. [loToMy uTo camas
WHTEpEeCHas 4epTa HaIIero BPEMEHH COCTOWUT B TOM, YTO MHPY ITOMY HHUKTO HE
BHJIAT aJIbTCPHATHBED).

MOXXHO TOJIBKO 4YaCTHYHO COTJIACUTHCSI C JOTUM BBICKA3bIBAHUCM, TaK Kak
AJIBTCPHATHUBBI CCTOAHAIIHEMY XaOTHYHOMY MHPY €CThb. l'[palea, OHU MHOTOro orT
Hac TpebyrorT. To ecTh A€o He B IEpecTpoiike MOJIENd MHpa, a HaobOpoT, B
BOCCTAHOBJICHUH €JINHOMN €r0 OCHOBBI.

10 https://newtonew.com/science/post-truth-and-its-discontents
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Bor mouemy BpeMmeHa «IOCT-TIpaBIbI» C WX KpalHUM WHAUBUIYAIU3MOM,
TICUXOJIOTHYCCKUM, O6H.IeCTBCHHO-HOJ'II/ITI/I‘-IeCKI/IM U DJOKOHOMHYCCKHM KPHU3UCOM
3aCTaBJIAIOT HAC 3aHOBO T'OBOPUTH O MBICIIUTECIIAX, I KOTOPBIX IMOMCK «IIpaBAbI»
HUMCJI IEPBOCTCIICHHOC 3HAYCHUC. CeFO,HHH, KaK HUKOT'Za paHblIC, UX YUCHHSA 30BYT
K Oynymemy.

JI. H. Toacroii u M. K. I'annu — BpeMs, NpOCTPAaHCTBO, eANHAS HCTHHA

JleBaTHaAUATBIN U JABaALATHIM BEK OKAa3allChb CaMbIMH KPOBABBIMH B HCTOPUU
yenoBeuectBa. Ho B 3to e Bpems JleB Huxomaesuu Toncroit B Poccum u
Moxannac Kapamuann angu B MHauu Obud IBYMsI OCCCIIOPHBIMHU JIHACPAMH,
KOTOPBIC CBOMMH TPOMOBEASMU O HEHACWIMHU 31y, BCeoOIlel IoOBH, 3a00Te O
C1a0BIX, 0 MOPAJIBHOM MTO3MIMK BO BCEM, UYTO MBI JeflaeéM, U O HEHACHIbCTBEHHOM
paspenieHnu KOHQIWUKTOB MEXIY OTHENbHBIMH IJIIOJBMHE, TPYHIIaMH, HapOIaMH,
CTPEMWINCh OOBEOMHHATH CBOWMH IPHHIIMIIAMHA BeCch MHp. VX BpeMmeHa, Kak B
Poccun, tak B Muamm, OblIM HE MeHee CIOKHBIMHU, YeM Hamid. HecoOMHEHHBIM
MPOCBETOM B HHX OBLIO, OJHAKO, TO, YTO B HUX KHMJIM W MBICIUIN TaKHe TUTAHTHI
kak Toncrot u ["arau, mponarasime qOpory eauHo# uctuHe. Oba SABWINCH BechbMa
OPUTHHAILHBIMU MBICTUTENSIMU, KOTOpPbIE CyMENd MOMHATH JIMYHBIA OMBIT CBOEH
JKU3HU K Pa3pellieHNI0 aKTyalbHBIX YHUBEPCAIBHBIX BOIPOCOB TEKYIIEH UCTOPUH.

OcHoBbl yuenus ToJicToro

Penurnozno-punocodekuit Tpakrar «Vcnoseap» Toncroit cozmaBan B 1879-81 rr.
B HEM OH ommcan meTadM INOCTENEHHOTO CIBHIa B CBOMX HJIESIX M JyXOBHOTO
MIEpeBOPOTa, TEPHUCTOTO IYTH OT MPABOCJIABHOTO XPUCTHAHCTBA K HOBOMY THILY
Bepbl, OCHOBOI1 KOTOPOH TOMKHO OBLIO CTAaTh HEHACUIIME U HETIPOTUBJICHUE 3IIy.

ToscToil mumier, 4To, KOrjga OH «0OpaTWJ BHUMaHWE Ha BCE TO, YTO JeNaeTcs
JIFOJBMHU, UCTIOBEAYIOIIMMH XPUCTHAHCTBOY», OH MPHUIIENT B yXKac, OOHAPYKHUB, YTO
HUKAaKOTO XpUCTHUAHCTBA Ha JieJie B HUX He Obuto. U 3asBuit: «S1 OTpEKCs OT XKU3HU
Hallero Kpyra, MpU3HaB, YTO 3TO HE €CTh JKU3Hb, a TOJBKO MOJ00ME KH3HH, YTO
yCIIOBUSI U30BITKA, B KOTOPHIX MBI KUBEM, JIMIIAIOT HAC BO3MOXKHOCTH MOHHUMATH
KU3Hb, M YTO JJIS TOr0, YTOOBI IOHSATH >KHU3Hb, S JOJDKEH IIOHSATH JKHU3Hb HE
HCKJIIOYEHUH, HE Hac, Mapa3uTOB YXU3HU, a JKU3Hb IPOCTOrO TPYIOBOTO HAapoAa,
TOT'0, KOTOPBIH J€JIaeT KU3Hb, U TOT CMBICH, KOTOPBIH OH NPUAAET €.

TeM caMbIM OH OOBSBIII CBOH ()OPMANBHBIN OTXO/ OT PEIUTHH M YCTOEB NPEIKOB,
HO HamIEN BBIXOJ M3 CBOEr0 KPU3UCA YEPE3 HOBOE MOHUMAHUE XPHCTUAHCKOIO
EBanrenns. CormacHo €ro JOKTPHHE HENPOTHUBIEHHs, OOPOTHCS NMPOTHB HECIpa-
BEJTMBOCTH HEOOXOAMMO C TOMOIIBIO TOJBKO CIPaBeUIMBBIX cpeiacTB. OCHOBHAs
Tema «lcrnoBenu» — NyXOBHBIE HMCKaHHMs 4YEJIOBEKAa, CTPAJAIOIIETO OT HELEIeco-
obpasHocTH xu3HU. Bo mHenun ToscToif He ObuTa CMBICIA KU3HU HU B HAYYHBIX
3HaHUSX, HU B 9EM JPYroM, KpOMe JKU3HU M CMEPTH MIUUIMOHOB HPOCTHIX JIFOJCH,
3aHUMAIOIIUXCS 3€MIIEIEIIBYECKAM TPYIOM.

™ Toncroit JI.H. Micrniosens. http://az.lib.ru/t/tolstoj_lew_nikolaewich/text_0440.shtml
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Kynpmunammeir 5toro 30-JIETHETO pPENUTHO3HOTO H  (QHIOCO()CKOrO IOMCKa
cranosurcsa «llapctBo boxkue BHyTpu Bacy, omyOimkoBanHoe B 1894 rony. B atoit
kauTe TONICTON BBICTYNIII IPOTUB 3JI0YNOTPEOICHIS BIACThHIO, KaK B IIEPKBH, TaK U
B NIPaBUTEJIBCTBE, YTO B KOHEYHOM HTOTE IIPUBENIO K €ro OTIY4YEeHHIO OT Pycckoit
IIpaBocnaBHo# IlepkBu B 1901 rogy. OnHako ocHOBHOM MoMeHT y4yeHus Tosctoro
— TEOpHsl KHEHACHJIMS) - OCTAJICSI HE ONPOBEPTHYTHIM M OKa3all ITyOOKOe BIIMSHUE
Ha Maxarmy ["aHam, KUBIIEro B TO BpeMsl Ha JIPyroM «KOHIE cBeray B HOkHoU
Adpuxe.

B 1908 romy B «lIluceMe k wuHIycy» TOJNCTOM Hammcan, 4YTO TOJIBKO dYepes
HEHACHJIBCTBCHHBIC ACHCTBUS M JIIOOOBb MHAMHIBI MOTYT OJEp)KaTh MOOETy Hal
CBOMMH OpWUTAaHCKMMH KOJIOHM3aTopamu. [IucebMO OBUIO OIyOJIMKOBaHO B
WHIUICKON razere, U 'aHAM HE NPOCTO €ro MPOYMUTall, IPOHUKCA €r0 UACSIMH, HO
TIOTIPOCHIT pa3pemreHust TOJICTOro MepeBeCTH ero Ha CBOW pomgHoil rymxapard. C
3TOr0 MOMEHTa, B COTPYAHHWYECTBE ¢ TOJCTBIM, Ha4yaJoCh YCKOPEHHOE
(dbopMupoBaHHEe €ro COOCTBCHHBIX B3IJISIIOB M MPAKTHUYCCKUX MPEACTABICHHUN IO
MIPOBCACHUIO NJICU HEHACUJINA B JKU3Hb.

OcHoBbl yuenusi I'anan

JIluuHocTh M ydeHus ['aHIu ¢ TeueHHEM BPEMEHH CTAHOBHTCS BCE OJIMKE HaM, BCE
aKTyallbHEee, W, KaK 3TO HH YAUBHUTEIHHO, €0 YUEHHUS HAUMHAIOT 3aHATH Bce Oolee
3HAYUTEIILHOC MECTO B HAIIUX CYKACHHUAX O OyaylieM W O MyTAX co3JaHus Oonee
0J1aropa3yMHOTO M STATUTAPHOIO MUPA.

[omutnyeckast ¢unocodpus [anam MoxeT OBITH ONpeAeTicHa CICAYIOIMINMHA
KOHCTaHTaMH: UCTHHA, HEHACIITHE, TPAKJAHCKOE HETIOBUHOBEHIE U «CaThATpaxa .
Ha s3pIke XWHAM CIIOBO «CaThATpaxa» COCTOMT U3 JIBYX CIIOB — «CaTbs» - 9TO
03HAUACT IIPaB/ay; U «arpaxay - «HacTauBaHHE.

OH Takke mporoBeaoBan noHstue «Cpapapkas», KOTOPOE O3HAYAET «CaMOyIMpaB-
neHuey. llonuTudeckn OHO TOMYEPKUBAET HEMPEPHIBHOE CTpeMJIeHHE OBITh
HE3aBUCHMBIM OT TOCYJAapCTBEHHOTO KOHTPOJIS, Oy/lb TO TMPaBUTEILCTBO WHOCTPAH-
HO€ WM HaluuOHanbHOE. JpyrumMu clioBaMH, 3TO CYyBEPEHUTET JF0/Ie, OCHOBAHHBIN
Ha MOPAJIBHOM aBTOPUTETE. DKOHOMHUYECKH «IIOJHOE CaMOYIpaBlIeHHE» O3HauaeT
MOJIHYIO0 3KOHOMHUYECKYIO CBOOOAY Tpymsuiuxcsi. COpOIIEeHHBINH ¢ MEepBOro Kiacca
BaroHa «TOJIBKO JUIsI OENBIX», YEIOBEK, KOTOPHIN BIOCIEACTBUM CTaHET MaxaTMOM,
OPraHu30BaJl C TMOMOIIBI0 3THX MPUHIMIOB MOILIHYI0 KaMIIaHUIO HEHACWIIb-
CTBEHHOTO CONpOTUBICHUS B HOkHOW AdpuKe MPOTHB aHTIWYAaH W, B KOHIIC
KOHIIOB, cOpocui ¢ THANM OKOBBI KOJIOHHAIA3MA.

2 Kounenmms Catpsirpaxyl - UCKIIOYUTEIBHBIH U HOBBIH CHOCOO NMPOTHUBOCTOSIHUS 311y. DTO Cepalue u
Jqyma Bceil ramauiickoil Teopuu, ¢miocoduM W OpUTMHANBHBIN BKJIag ['aHIM B COBpEMEHHYIO
MHINHCKYIO TOJIUTHYECKY0 MbIcib. C TOMOIIBIO pa3paboTaHHOro MM MexaHmsMa Catesrpaxu I'anmm
CTPEMHIICSI IPOTUBOCTOATH JIFOOBIM HECIIPABEAIUBBIM, HEUHCTHIM WIIH HEHPABIWMBBIM ACHCTBHAM. OTa
KOHIIETIINS TaKKe HalpaBleHa Ha Pa3BUTHE JIFOOBM M camoouuiieHus. Teopuio CaThsrpaxu MOXKHO
paccMaTpuBaTh KakK ONpaBIaHWE HCTHHBI, OPYKHME CaMbIX CMENBIX M CaMbIX OeccribHBIX. OCHOBHas
3agaya CaTpsirpaxu - HUKOMM OOpa3oM HE paHHUTh Bpara. DTo oOpalieHHe K JAylie U pasymy Bpara
TIOMOII[BIO, €CIIM MO’KHO TaK BBIPA3HTHCS, IANSIIMX €r0 apTyMEHTOB.
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JInunerit oneiT ['aHau €T Takke B OCHOBY monuTHKH «CaThsarpaxay. CaThsarpaxa —
9TO HacTamBaHWe Ha mpaBne. OHO TpeOyeT ObITh MpeTaHHBIM HCTHUHE, OCTABasCh
TBEPNO Ha €€ CTOpOHEe, M aKTUBHOE, MHPHOE COIPOTHBIICHHE «HETIPABIEY.
[TocKONBKY €IUHCTBEHHBIN croco0 [uis ['aHIM MOCTUYh MCTHUHBI - 3TO HCHACHIIHC
(Jr000BB), «caThIrpaxa» MOJIPa3yMeBacT HEYCTAHHBIN MOUCK MCTHUHBI C HCIOJB30-
BaHUEM HEHACHIUS. B ero moHMMaHWU UCTHHA, MHp, TPABCIHOCTh U HECHACWIHE -
Catbs™, Wantu', Jxapma™ u Axumca™ - He cymecTByOT B paspbiBe Apyr or
JIpyTra WIn caMH 1o cebe.

Jlns Hac HECOMHEHHO TeTepb, YTO ITuasor Mexkay [ 'annu u ToncTeiM OBLT HE IPOCTO
[EPENNUCKON, HO BCTpedell Beaukux ymMoB. B yueHusx Toscroro u I'anau ecth ewmé
MHOTO MOMEHTOB CONPHKOCHOBEHHs. O0a OHH OBUTH MPOTHB MaXOPHTapH3Ma'
aBTopuTapu3Ma. O6a 0TKa3aInCh OT PEIUIUN KaK TAKOBOH, T.€., BBIIUIN 3a IPEIEITBI
MHCTHTYIHOHATH3MPOBAHHOM peurun’™. BRICTYIIHIN OHU U 3a CAMOYTIPABJICHNE; B
Mepy BO3MOKHOCTH, - 32 acKEeTH3M, CHCTeMy camoorpaHuueHnii. Hapox 3aHmman
TJIaBHOEC MCCTO B X MUPOINIOHUMAaHUU.

CeromHsmHUN Hall MUpP CTOWT Ha Kparo mpomacTtH. Hacumme m OeccMbICIEHHBIE
TEpaKkThl, MpHU3paK  SACPHOM  BOHMHBL,  PENMIHO3HBIA  (yHIAMEHTAIU3M,
TOCY/IapCTBEHHBII ~ aBTOPUTapU3M, TMOTEpss CBOOOABI  CJIOBa, KPUTHYECKOTO
MBIIIICHUsI U OTBETCTBEHHOW IE€peJi MCTUHOM IpPEecchl, 3THUYECKUE KOH(IMKTBI,
KOPPYILUs, KOJOTHYECKUE PAa30pEeHHUs, 0e3yJepiKHOe OTPEeOUTENIBCTBO IPEACTaB-
JSI0T OeCHpeLeIeHTHYI0 YIpo3y JKU3HU Ha IulaHeTe. [lepen muiom 3Toi yrposst
yuaerust Toscroro u ['aHan AAIOT CTEMYI M BO3MOKHOCTH K TOMY, YTOOBI TIOBEPHYTH
XOJ1 COOBITHH B TIOJIOKHUTEIFHYIO CTOPOHY.

MoxHO CKa3aThb, 4YTO, €CJIN YCJIOBCUCCTBO AOJDKHO UATHU JAJIbLIC, CIIACAsACh OT yJapa
«IOCT-TIPABAbI», Toncroli u raHZ[I/I CTAaHOBATCA HaM HCO6XOZ[I/IMBI. Onu KHUIIH,
MBICJINIIN, ﬂeﬁCTBOBaHH B AJIbTCPHATHUBHOM BUJACHUU YCJIIOBEUCCTBA — JABUIKCHUU IO
nmyTa MHUpa HW  COTIJIacud. D10 OBLI B,I[OXHOBJ'I?HOH.[I/Iﬁ MPOCKT MHPHOI'O
COCYILIECTBOBAHMUA. MEI MOXkeM HUTHOPHUPOBATH €TI0 TOJBKO HA CBOI1 CTpax U pUCK.

18 IIpaBna.
“ Mup.
1’ COBOKYITHOCTh OOLIETIPUHATBIX HOPM W TPaBWI, COOIIOICHUE KOTOPBIX HEOOXOAMMO JUIS MOAJIEP-
MKaHHS KOCMHYECKOTO €IHHCTBA.
'8 Henacunue.
7 TpajuumoHHAS TONUTHYCCKAs (UITOCODHS WIH TIOBECTKA [HS, KOTOPAs YTBEPIKIACT, UTO GONBIIHHCTRO
HaceneHus (MHOT/a KIacCH(UIUPOBAHHOE TI0 MPU3HAKY PENUTHU, SI3bIKA, COLUATBHOTO IOIOKCHHS WIN
Kakoro-nmibo apyroro (axkropa) NpeTEeHIyeT Ha ONpEeNeNCHHYIO CTEIeHb NepBEHCTBa B OOIIECTBE U
HMeeT MPaBo MPHHIMATh PEIICHHs] OT HMEHH BCEro OOIIecTBa.
% O6a, Taumu u TONCTOH, GBUIM MPOTHB PETMTHO3HOTO (yHAaMeHTamu3Ma. ['aHDH MpPOIOBEIOBAT
YBa)KCHHE K BEPOMCIOBEIAHUSIM «IYKOiD» penuruu. ToNcToi 0TKa3ajucs OT LEPKOBHBIX MPEIIHCAHHMIL
[Ilupoko wH3BECTHA B MHpE €ro IMOJEPIKKA «IyX00OpOB», OTPHLABLIMX BHEIIHIOIO IEPKOBHYIO
00OpSIHOCT M MEepECENeHHBIX ¢ ero moMouipio B Kanany.https://www kramola.info/vesti/religija/russkie-
duhobory-v-kanade
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IlymkuHcKasi peMMHHCIEHIMA B PYCCKOIi JinTepaType:
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Annomauyua: pemuHucyeHyus 3aHumMaem 0coboe Mecmo 6 UCMOpuU MUposou
KAAccuyeckoll IUmepamypbl, CHOCOOCMBYs PACUUPEHUIO CMbICIO8020 NPOCMPAHCMEA.
DOmom meopueckuii Memoo NPoAGIAEMCA 8 NPOU3BEOCHUAX PYCCKUX NUCAMenell pasvix
8pemén,  GuInOaHAA  paziuunvie  @Qymkyuu. Pycckas aumepamypa  uzobunyem
nywkunckumy pemunucyenyusimu. Ocobvlm 00pazom MOMuUBbl NPOU3EEOCHULl MO0
8EIUKO20 NOIMA U NUCAMENS OM3bIBAIOMCS 8 NPOUIBEOCHUAX COBPEMEHHBIX POCCULICKUX
NOCMMOOepHUCHO8 U nocmpeanucmos. OOHuUM u3 maxux saensemcs pacckas «Iluxosas
Hamay Jlroomuner Yauykoi. B wém asmop adpecyem uumamensi K OOHOUMEHHOU
nogecmu Anexcanopa Ilywkuna cmpemsaco packpvimb HEKOmMopble MOOenu 4eno-
8euecko20 nogedeHus, umes 6 6uUdy, npexlcoe 6cezo, xpowomon «Benuxou mamepuy.
Obpas3 [Tuxoeoil damvl Yauykot 60 MHO2OM Hanomukaem nywkurckyro Iukosyio oamy,
O0HAKO 2NAGHBIL CMbICA, KOMOPbIL aA8mMopbl GKIAOLIGANU 6 CBOE NOBECMBOGAHUE
Kapounanvbhvlm obpaszom pasaudaica. Pemunucyenyus @ pacckase cogpemenHol nuca-
MenbHUYbL AGNACMCA IKCHIUYUMHOU U NPOSGIACTNCS HA 00PA3HOM YPOGHE.

Knrwouesvie cnosa: PeMunucyerHyust, nukoeas 061}1461, Mooenu noeeaeﬂuﬂ, O0eMOHU3ZM

"ITymKuH ecTh SBJICHHE YPE3BbIYAWHOE U, MOXKET ObITh, €AMHCTBEHHOE SIBICHHUEC

PYCCKOTO Jiyxa: 3TO PYCCKHU 4YeNOBEK B €r0 Pa3BUTHH, B KAKOM OH, MOXET OBITb,
1

SIBUTCS Yepe3 JBECTH JIET .

Ot npopodeckue cioBa o IlymknuHe, BEICKa3aHHBIE APYTHM T'€HHAIBHBIM PYCCKUM
nucareneM, Hukomaem [oronem, okazanuch O4Y€Hb TOYHBIMH. TBOpPYECTBO
IlymikuHa HE yTpaTUJIO CBOErO CMBIC/IA U 3HAYEHMsI CIIyCTs Aake JBa Beka. bynyuu
CUMBOJIOM Poccun ¥ KyMUPOM PYCCKOM JUTEpaTyphl, OH OKa3an OOJbIIOe BIUSHUE
Ha TMUcaTeNlel MOCIeAYIOMNX AeCATUICTHH U BeKOB. Kaxioe sBleHUe XU3HU, TaK
WJIN NHA4YC CBSA3aHHOC C HyLHKI/IHI)IM, BBI3BIBAJIO U ITPOJOJIKACT BbI3BIBATH UHTCPEC Y
mUcaTeNeid, ModTOB, APaMaTyproB, UCKYCCTBOBEIOB Poccuu, Haxos OTpakeHHE B
UX TpyZAax. 3a mpOIIEANINe TOJbl MOSBIIACH MHOXKECTBO XYI0KECTBCHHBIX U ITy0-
JUIUCTHYCCKUX TPOU3BEICHUM, MOCBAIEHHBIX [Tymkuny. B drnonorun Bo3HuKIM
Takhe TMOHATUS Kak MyIMIKMHUCTHKA, MYIIKMHU3M, MyHIKUHUAHA, O3HAYarollue
MIPOU3BE/ICHUS JTUTEPATYPHl U PYTUX U300pa3UTEIbHBIX HCKYCCTB, HOCBSIIEHHBIC
Ilymkuny. XXuzspe u TBOpuecTBO IlynKnHa NpOSBIAIOTCS B pa3HbIX KOHBEPI€HTHBIX
WIA JAWBEPTEHTHBIX JIUTEPATYPHBIX (OPMax BTOPUYHOCTH B XyJOKECTBEHHBIX W
Hy6J’II/IHI/ICTI/I‘IeCKI/IX IIPOU3BEACHUAX. O)IHOI71 13 HUX ABJIACTCA pEMUHUCUCHIMA.

PeMuHUCIIEHIINS, SBISIONIASACS OMHOW W3 (OpPM JHMTEpaTypHOH HHTEPTEKCTyallb-
HOCTH, 3aHUMaeT 0c000e MECTO B MCTOPUH MUPOBOU nuTeparypbl. OHa BOIIIOMIAaeT
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B ce0e OTCBUIKM K pa3HBIM KOMIIOHEHTaM XyJIO>KECTBEHHOT'O TEKCTa W3 MPOILIOTO,
0COOEHHO IIeleBpaM HMCKYCCTBA M HMX CO3JaTelsaM JUid co3maHus dddekra
accolMaTUBHOTO Bocnpuatus. JloTman, Hanpumep, mnuier: ‘“‘PemuHucCuHeHINS,
OTCBUIKA, IUTATa - OPraHUYECKHE YacTH HOBOT'O TEKCTa, ()YHKIHOHAJIBHBIC JIUIIb B
ero cuHXpoHnd. OHM WAYT M3 TEKCTa B TIyOb MamsTH, a CHMBOJ - W3 INIyOMH
mamsatH B TekctT”.” MoxHO OnpeielInTh €€ Kak Juajor aetopa ¢ ero/ eé
MIPEALIECTBEHHUKOM CKBO3b 00pa3 WIIM TBOPUECTBO. JTO Hallle BCero He OyKBalIbHOE
BOCITPOM3BEZICHUE YYXHX CJIOB, CTPYKTYp WM 00pa3oB, OJHAKO HAIIOMUHAET O
TBOpPUYECTBE aBTOpa M3 IMPOIUIOr0 WM O camoM aBtope. IlomoOHasi mapaiuiens B
MIPOU3BEICHNHU CIIOCOOCTBYET PACIIUPEHHIO CMBICIOBOTO TpocTpaHcTBa. Jlurepa-
TypoBen B. Xammser ompenenser peMHHUCIICHITUIO KaK JIUTEPATypy B JHTEpaType,
T.€., BKIIIOYCHHE TPOM3BENEHUS OJHOTO aBTOpa B MPOM3BEACHHUE IIPYrOTO aBTOpa
CO3HATENBHO WIH HECO3HATEIHHO.

Takoif TBOpYECKHH MPUEM BBICTYMAET B PA3IMYHBIX (OpMax, Cpemd KOTOPBIX
NOoNyJAPHBIMU ABJIAIOTCSA BOCIPOU3BCACHUE OPUTHHAIIBHOT'O TCKCTa ¢ HEKOTOPBIMHU
U3MEHCHUAMU, JOCIOBHOC HUTUPOBAHUC OpUTHMHAJIA, aCCOLMATUBHOC HUTUPOBAHUC
OpPUTI'MHAJIBHOI'0 TEKCTA, CIOKCTHBIC acCCOolUalliu, BBIABJICHUE apXCETHIIMYCCKOTO
oOpasa u npouee.

HeynuBurensHo, 4TO pycckas JuTepaTypa HaIllOJHEHa OOpalleHHsIMH K TeMaTHKe,
KOTOPYIO BOCCO3/]aBaJl B CBOMX IPOU3BEICHUAX BEIUKUN PYCCKUI MO3T AJIEKCAaHIP
ymkun. CruxorBopenue M. 0. JlepmonToBa «CMeEpTh MO3Ta», HAIIMCAHHOE UM
cpasy mocie cmepTH [lymkuHa, ckopee BCero, SBISIETCS MEePBbIM PEMUHHUCIICHTHBIM
3aMMCTBOBAaHMEM [yXa M OOpa3HOrO COAEpX aHUS JHPHUKH IlymkmHa B pycCKOM
mo33un XIX-XX BB. CtpeMsch MpoOYAUTH OTTOJOCKA K CKa30YHBIM TeMaM U
oOpazam, CO3JJaHHBIM T€HHEM PYCCKOH IO33MH, MHOTHE TO3TH M mucaTenn Poccun
CTPEMIINCh BO3POAMUTH B CO3HAHMM UYMTATETsI 00pa3 caMoro aBTOpa, XyJOXKecT-
BEHHbIe 00pa3bl M MEPCOHAXHU ero npousseieHuil. OQHUM M3 TaKHX aBTOPOB ObLI
oot nATuAecaThIX rooB XIX Beka H. AnyxtuH. B ctuxoTBopenuu «19-ro oktsa6ps
1858 roga» (1858) mosT moBecTByeT 0 cBOeH BCTpeue ¢ TeHbto [lymkuHa.

Cpenu TEKCTOB ITyONUIIMCTUHIECKOTO XapaKTepa CleAyeT OTMETUTh U3BECTHYIO PeUb
®énopa Jocroesckoro o Ilymkune, kotopyto oH npousHéc 8 uroHs 1880 ronma Ha
3acemannu OOmiecTBa JobuTenell pycckoro si3plka. B Hell OH oxapakTepuszoBal
[Mymkuna kak sBiIeHMe npopodeckoe. OTrojgocku TBOpuecTBa IlymrknHa
IpociexuBaioTcs B nponsBeaeHusx VBana Typrenesa u ®énopa [locroesckoro, a
TaKke Apyrux pycckux nucarenei X1X Bexa. OOpaieHne K FeHUIO PYCCKOH 1033UH
nncateneid CepeOpstHOTO BeKa MOpoH Tpermio KpaiHocTsiMu. Tak, ecim oJHa 49acTh
mucarenel 3Tod BoiHEI (B MaHH(ecTe pyTypuctoB, «[lomeunHa oOmiecTBEHHOMY
BKyCy») IpoBo3riamana copocuts [lymkmHa ¥ APYrHX KIACCHMKOB C Mapoxoja
COBPEMEHHOCTH, TO MHBIE TPOJIOIDKAIH JOPOXKHUTH €ro Mpou3BeNeHISIMH. J{JIs Takmx
nucatene, kak A. biok, B. bprocos, B. Xomacesnd, A. AxmaroBa, M. IBeTaeBa
[TymIkuH ONMUIIETBOPSIET PYCCKYIO KYIBTYPY.

[Tymkun 3aHuMan ocoboe MecTo B TBOpYecTBE AHHBI AXMAaTOBOW, OJHOH H3
Benmumuaiimux mostecc XX Beka. Iloar s He€ Obu1 cumBosioM Poccun. OHa B
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OyKBaJIbHOM CMBICIIE CIIOBA CTPEMHIIACH «IIPOIMYCTUTH» IyX TBOpuecTBa Ilymkuna
Yepe3 CBOM CTHXH M Hay4dHbIe paboThl. bobioe 3HauCHNE NMEIOT €€ MPOU3BEICHUS
o Ilymkwune, takue kak "Ilocmemuss ckaska I[lymkuna", "Ilymkua u Hesckuit
Oeper"”, "Anekcanapuna", "Cwmeptb Ilymkuna" u npyrue. OHHM cUMTAIOTCS
meneBpamu B oonactu "[lymkunuansr”. Motus Lapckoro Cena u I[Tymkuna Beernma
3aHMMaJI Ba)KHOE MecTo B e€ sxu3HH. E€ nupuka Hanmcana B Tpamuuusx [lymkuHa.
OTroyocku MOTHBOB TBOpuecTBa [IyIIKMHA CIBIIHEI B €€ CTUXOTBOPEHUSIX, TAaKHX
kak "Cratys u3 Llapckoro cena" ("Llapckocensckas crarys”, 1916), "B Ilapckom
cene". "llapckoe ceno" HammcaHo €€ HAcTaBHMKOM. Onurpadbl HEKOTOPHIX
CTHUXOTBOPEHUH TOATECCH B3ATH U3 TeKcToB [lymkuaa. B €€ xaure "[lomopoxHuK"
COXPaHWINCH CTPOKHU 3 ITyIIKHHCKOH "[lonraBer".

B coBerckoe Bpemsi perpocnekunu o0pa3oB IlymikiHa BCTpedaroTcsi B NMPOH3BE-
JIeHusix Muxawia bynrakoBa, B 4aCTHOCTH B €ro HU3BECTHOM pomMane «Mactep u
Maprapuray.

OT3BYyKM XH3HM M TBopuecTBa [lymIknHa OSKCIUIMIUTHO OOHApYXUBAIOTCS B
MIPOU3BEACHUSAX COBPEMEHHBIX poccHiickux mnucareneil. OmHUM U3 MPUMEPOB
sBisgercss «IluxoBast Hamay» Jlrommunsl Yiunkoid. Camo Ha3BaHHE XYHOMXKECT-
BEHHOTI'0 TEKCTa Cpa3y aCCOLUUPYETCS C IMMyIIKMHCKONW POKOBOM rpaduHeit.

[MymkuHCKMH 00pa3, cO3NaHHBIH MM 110 aHAJIOTHH KapTOYHOW MACTH, IOJIb30BAJICS
OIPOMHOM MOMYJSPHOCTBIO, O UEM IHUCAJ caM MO3T B CBOEM AHEBHUKE OT 7 ampels
1834 roga. B xorme XVIII - mawane XIX BekoB kapTouyHas mrpa B Poccum Obuia
ocobeHHo momynsapHa. Co BpeMeHeM OHa MpuoOpena dYepTHl OIpeNeIEHHON
KyJAbTYPHOH TpaauLuu. PazbsiCHSAS NPUYMHY NOIYJSIPHOCTH 3TOTO NPOU3BENEHUS
[ymkuHa, w3BectHbd ¢umonor 0. Jlotrman ortmewaer: «C OTHOH CTOPOHBI,
KapTOYHAsl WTpa €CTh Wrpa, TO €CTh MpPEICTaBsIeT co00W MOIeNnh KOH(DIUKTHON
CHUTyallud. B 53TOM cMBICIE OHa BBICTYNIaeT B CBOEM EAMHCTBE KaK aHaJIOT
HEKOTOPBIX peabHBIX KOH(PIUKTHBIX CUTyalnid. BHyTpu cebs oHa MMeeT mpaBuia,
BKITIOYAIOIHE HEPAPXUUYECKYI0 CHCTEMY OTHOCHTENBHBIX ILIEHHOCTEH OTIEIbHBIX
KapT ¥ MpaBMiIa UX COYETaeMOCTell, KOTOphIe B COBOKYITHOCTH 00pa3yloT CUTyalluu
«BBIMIPHINA» ¥ IPOUIPHIIA»’. ITH 0COGEHHOCTH KAPTOUHOM HIPHI CO BPEMEHEM
CTalM OJIMLIETBOPSIIOIIMM 4YeJlOBEeYeCKMM npu3HakoM. Baeaenue [lymikuHbIM
Ha3BaHUS KAapTOYHOTO H300paKCHHS, OJHIETBOPSIOIICTO BIACTh M HEPapXUIo, U
SIBIISIIOILIETOCS ~ CUMBOJIOM — CaTaHbI-IbABOJA, YKa3blBa€T Ha [JIABHYIO TEMY
npousBeneHus. [lukoBas nama, 1O MHEHHIO CaMOIO aBTOPA, SABISETCS CUMBOJIOM
HeJoOpOXKENaTeIbHOCTH.  YIIMIKas, PEKOHCTPYUpys d3TOT o0pa3, mbITadach
[O/IBECTU YHWTaTeNled K IJIaBHOW TeMe CBOero paccka3a. B HEM HeOAHOKpaTHO
MOTUEPKUBAETCSI CXOJICTBO JIBYX 00pa3oB. beccmopno, 06pa3 Myp u3 mosectu JI.
Viunkoil HamomMuHAaeT 00pa3 MyIMKHHCKOW MUKOBOW Mambl. CIIOBHO MYIIKHHCKAs
rpaduHsA, TPOTAarOHMCT pacckaza Yiunkod, Myp, B CHIy CBOEH BJIAcTH,
pacrnopsikanach CyIb00i CBOMX OKPYKAIOIMUX. DTa STOUCTUYHAS, JECTIOTHYHAS,
KaIllpu3Has CTapyxa, MOJIb30BAIACH CBOMM aBTOPHTETOM OJarojaps CIOKHUBIIEMYCS
yKiIagy cembH. oy M BHYKHM OKAa3BIBAIOTCS B PACHOPSDKEHHH JIECIIOTHYHOTO
KykioBoga Myp. HagmeHHast ctapyxa HEHaBUIUT CBOEro 35T 3a TO, YTO TOT
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BEIpaKaeT CBOE HEIOBOJIBCTBO CTpemileHHneM Myp mogumHHUTH Bcex cebe. OHa
paspymiaer cembio cobcTBeHHOH modepu. Jloub, AnHa DENOpOBHA, paccTaéres ¢
Myx’eM MapekoM, MoToMy 4YTO Tak >kenana Myp. BHyuka Takxke HE OCMENHIIACh
MOWTH NPOTHB BOJNU CTapyXH. B urTore, oHM oka3zaiauch 3aJI0)KHHKaAMH CO3JaHHOMN
curyauuu. [logmedas mopasuTenbHOE CXOACTBO cBoell Téumm c IlukoBoi namoit
ITymkuHa, Mapek ¢ HacMeUIKOW roBOpUT AHHe: “A MaTyllka TBOS - HacTosIIas
ITukosas [lama. Ilymkun ¢ Heé mucan”.’

OO0e mHUKOBBIE JaMbl CTOST Ha IOpOre JKW3HM M cMmepTtu. ['padune ObLIO
BOCEMbJIECAT JIeT, a Myp — neBsiHocTo. OHM OBUIM HACTOJIBKO CTapbl, YTO HX
CyIIECTBOBAaHME M AKTHBHOCTHb YAWMBISANIM BcexX. IlymxuHckad IlukoBas nama B
CBOEM 3pEIOM BO3pACTE ClIEAOBalla MOJAM M YBIICKajJach HapsaaMH C OOJNBIINM
HMHTEpEcoM, KaK B FOHOCTH; IPOJOJDKaia mocemars 0ansl. O Myp, mucarensHUna
MUILET, YTO OHA HOCHJIA MOCIEJHHE CEMBAECAT JIET TOJIBKO JIOJOYKH, OTKPBITBHIE
XKeHCckHue Tydau Ha kabiykax, mo moze. CrtapocTh He yMEHbIIWIA €€ WHTepeca K
KOCMETHKE M TyaJIeTHBIM NpUHaIe)KHOCTAM. OHa TpeOoBana HOBBIH KpeM U HHYIO
kocMeTHKy. CTpacTh K MarepuajbHbIM Ojlaram y mHoxwioii Myp mnopaxaer e€
POJICTBEHHHKOB, M 3Ta uepTa TakXke HaroMuHaeT Mapeky o mepcoHaxke Ilymxuna
U3 OJHOMMEHHOM MOBECTH.

PacckasbiBast 00 ux 00pase *KHU3HU B MOJIOJJOCTH, TIHCATENN OAYEPKUBAIOT, KaK OHU
TM000BaINCh cOOOW B IOHOCTH. M3 M3HM mymkuHcKoW rpaduuu B [lapmke, Mb
y3HaeM, KaKk HapoJ] Oera 3a Hel ¥ KaKk OfuH € NOKJIOHHUK 9yTh HE 3aCTPEIIICS OT
e€ sxecTokocTH. BemomuHast cBom ronble roap! B [laprke u 3atem B Tudmmce, Myp
TOBOPHT O CBOMX JIBYX IEPBBIX MYXBSX, H O TOM, KaK OHa NPOHUTrpaia AHaieMy B
KapThl, KOTOPYIO NOAapwiI el mepBblii MyX. IIpi 3TOM OHa TOBOPUT O HHX, KaK O
KaKnX-TO HEOJYIIEBIEHHBIX 0oObekTax. He ormrymaercs HUKakod 3MOLMOHAIBHOM
MPUBA3aHHOCTU K CBOUM J'IIO6I/IMI>IM. OI[I/IH n3 €€ MHOTOYHCJICHHBIX 6pa1<013
COCTOSUICSL Ha TapH, M 3a 3TO OHA BhIMTpajia y 3HAMEHHUTOH MOJPYrH OpWIUINaH-
TOByI0 Opormb. LleHTpoM moBecTBOBaHMS Myp sBiieTcsl OHA cama, U e€ 3abaBHas
*u3Hb. [lo ciioBam aBTOpa, COOBITHS M JIIOIU MHTepecoBas Myp Kak JeKopaluu
COOCTBEHHOM KHU3HH.

OTMCTI/IM, YTO JKeJIaHHE 00CUX MHKOBBLIX JaM yJIC€pKUBATb BHUMAHUEC IPOSBJISACTCS B
X MOCTYIIKax. HpeKJ'IOHHbIﬁ BO3pacT H JKH3HCHHBIN OIBIT JITUX JKCHIIWH HE
HU3MCHWJIM UX B JIYUIIYIO CTOPOHY. Touno KYKJIOBO/Ibl, MAHUITYJIMPYIOIINUEC KaKIbIM
HGﬁCTBHeM CBOUX MAapHOHETOK, CTAPYXU MAaHUITYJIMPOBAJIA CBOUMU MOAYMHEHHBIMU
B CBOUX MHTEPECAX.

XapaKTep 1 MOJCJIH MOBEACHUA 3TUX ABYX IMUKOBBLIX JaM BO MHOI'OM PACKPBIBAKOTCA
B aHAJIOTUYHBIX 3MMU30/aX YKa3aHHBIX O THOMMEHHBIX HpOPISBeJleHI/Iﬁ.

ITymKkuH MacTepCKH BBISIBIISIET KAPU3HOCTh, JECTIOTU3M CTApyXH MO OTHOIICHUIO K
CBOEH BOCIUTaHHMIE, JIu3aBere, B ClENyIOLIEM 3IMU301€, [IE CTapyXa IOCTOSIHHO
MEHSIET CBOM IIJIaHbl U TOBOAUT JIn3y 10 6e3ymus. ['paduHs B Hadane rOBOPUT:

- HpHKa)KI/I, .HI/IBaHKa, KapeTy 3aKjiaAblBaTh, U NOCACEM HPOTryJIATbHCA.
JIn3aHka BcTaja u3-3a IIAJIBLECB U CTalia y61/1paTL CBOIO pa60Ty.
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- Uto Tb1, MaTh Mos! ['myxa uto mu! — 3akpuvana rpaduHs. — Benu ckopeit
3aKyIaJbIBaTh Kapery.®

K sTomy BpemeHm rpaduHs MoydaeT KHUTY OT MPUATEIS U cpa3y OTMEHSET CBOM
wraH. Ona Benut JIuze, coOnpaBIIeiicss B KOMHATY MEPe0IeBaThCs, YUTATh € KHUTY
Bcayx. Bragane ona oOBuHsET €€ B TOM, 9TO 'c rojocy cmana'. He ycmena JIuza
MIPOYUTATh JBYX CTPAHUI], KaK CTapyXe CTaJ0 CKy4HO M OHA 3aHOBO MEHSET CBOH
IUIAaH ¥ BHOBb INPOCHUT JIM3y TOTOBHTH KapeTy M TOTOBUTHCSA K mporynke. Jlnza
noOexaia B CBOIO KOMHATY M KOT/Ia BEpHYJIAch B KallOTe U B IUISIKE, BCS TOTOBAs K
nporyinke, rpaduHs ynpekaer eé.

- Hakonern, mate Mos1! — uTo 3a Hapsiael! 3agem 310?... Koro npeﬂbmaTL?7
3areM rpaduHs OTMEHSET MPOTYIIKY I10J1 IIPEIOTOM IUIOXOU ITOTOIbI.

OTH CTPOKH YKa3bIBalOT, YTO BCE JNEHCTBUS Ipa)MHU IOJYMHEHBI HCKIIOYUTEIHLHO
CBOMM HHTEpEcaM, 4TO OHa BOCIIPHHUMAET CBOIO BOCIMTaHHUIYY JIM3y Kak HMXKeE eé
CTOsIIIEe, HUYTOXKHOE CYIIECTBO. JleByIIKa IOMYMHIETCS BOJE CTapyXd M MOI4Ya
TEPINT BCE €€ KalpH3bl.

AHaNOTrM4HbIN 3MU30/ Mbl HAXOJUM B paccka3e YIuUKoM. JJaHHBIN CIOKET SIBIseTCA
YAa4HBIM TIPAMEPOM CKPBITOTO TMOMPaXKaHUS M CIY)KUT CPEICTBOM BBIIBICHHUS
XapaKTePUCTHKH TEpOUHb. TeMIlepaMeHT U MaHepa ITOBEICHUS IMHUKOBOH aMbl
COBPEMEHHOCTH BO MHOTOM CXOJSTCSI C IOBEICHHEM «IIYIIKMHCKON MTHUKOBOMH
IambDy. HeBO3MOXKHO TMPOMYCTHTH BIMSHHE ITYIIKHHCKOTO TEKCTa B CIEAYIOLIEM
(dparMeHTe U3 TeKcTa YJIHMIKON: « - 51 Obl BBIMIUIA YalICUKY MIOKOJIAAa, — 3asBJISCT
Myp»®, korna AnHa momana eii eé mOOGHMBIA Kode. AHHA cOODIIAET €i, 4TO MO
BCSKOW BEPOSATHOCTH INOKOJaza HeT. Myp mpuKasbiBaeT AHHY TOCTaTh JEBOYEK
JloMa 3a IIOKOJaJoM B HeThIpe daca yTpa. AHHA BO3MyIIalach, HO BCKOpE
YCIOKOMJIACh, BCTIOMHUB, YTO €CTh HMIOKOJA/.

Ona BbITanmiaa U3 Oydera HEmo4yaryo KOpoOKy, TOPOILIMBO BCHOpPOJA XPYCTKHH
nemwtodaH, BbBICHINTANAa TOPCTh KOH(PET W CTOJIOBHIM HOXKOM CTala OTHEISTh
TOJICTEHBbKHE TIOOMIBBI KOH(ET OT HUKYEMHON HaYMHKU. Myp, Ipuineamas Obuio B
6oeBoe HacTpOEHHE, IIPH BUJIE TAKOW HAXOXYMBOCTH Cpasy ke yracia:

9
- TaK, INpUHECHU-Ka KO MHC B KOMHATYy....

Korna ona npuHecia HalKUTOK, IPUTOTOBIICHHBIN ¢ OOJIBIINM ycHIIHeM, Myp BHOBb
IepelyMbIBAaeT M MPOCUT MOJOKO Oe3 mokosnana. AHHa DEnopoBHa BOZMYIIEHHO
TOBOPHT €M, YTO IOCJEHEe MOJIOKO YIUIO B 3TOT INOKoyaa. Myp mpocut AHHY
MOCIATh BHYUYKY 32 MOJIOKOM B MOJIOBUHE MATOTO yTpa. Y CJIBIIIAB, YTO Mara3uH emé
3aKpBIT, Myp yJIOBIETBOPEHHO B3JOXHYIA.

VYumkas moapoOHO OMKCHIBAET, ¢ KakuM ycuinreM AHHa DEnopoBHa 00CTy)KMBaIA
CBOE€H MaTepu, OJHAKO, YHOPHBIA TPYJ W MpeNaHHOCTh AHHBI MaTepw, He ObUIH
OILIEHEHBI «ITUKOBOM 1aMOi».

DTOUCTHYHOE IIOBCACHUC Myp 110 OTHOIIEHUIO K CBOCMY 3aJIOKHUKY HAllOMHUHACT
IIOBCACHUC HyIHKI/IHCKOﬁ IMMKOBOM JaMbl 1 B 3TOM OTHOIICHHUH MO>XHO Ha3BaTh 3TOT
(1)paFM€HT CKPBITBIM TTOJIPpAKAHHUCM. OTH W HHBIE aHAJIOTUYHEIS SIMU30bI H3
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OJHOMMEHHBIX TpousBeneHud IlymknHa um YIHULIKOM MOMXHO TPaKTOBaTh C JBYX
Touek 3peHus. C OIHOW CTOPOHBI, OHH YKa3bIBalOT HAa HEPEIIUTEIHHOCTh STHX
MIEPCOHAXEH, YTO HEPEeNKO OTMEYaeTCs B YeNOBEKEe MPEKIOHHOTO BO3pacTa, a ¢
JIpYro#, - TNOMYEPKUBAIOT HAIMEHHOCTh 3TUX JIIOACH, UX KampU3HOCTh M ATOU3M.
Bce ux pas3roBopbl W NEWUCTBUSA COCPENOTOYEHBI HCKIIOUUTEIBHO Ha JIMYHBIX
unTepecax. O6e repounu, AHHa 1 Myp, BBI3BIBAIOT CTPaX y CBOUX OJIM3KHX.

Llenb co3JaTee MUKOBBIX JaM Ipy OMMMCAaHWU YKAa3aHHBIX 3MMU3010B, HCCOMHCHHO,
3aKJII04acTCsd B TOM, YTOOBI PaCKpBITL KECTOKOCTbL MW 3aHOCHHMBOCTH XapaKTepa
CBOHUX TIJIaBHBIX nepcona)xeﬁ U TEM CaMbIM 3aCTaBUTb YUTATCIIA 3ayMaTbCA Hal
TIpUYUHAMU TaKOI'0 TEPIICITIUBOTO IMTOBEACHUS OKPYKAIOIINX ABYX BOJICBBIX KCHIIIUH.

B mymkuHCKOW TOBecTH momHeBoibHas Jlmsasera (JImzaHpKka), MONYa BBITIOJI-
HSIOMIAasg BCE MPHUKa3bl TpauHU U KOTOPYIO rpaduHsS OOBHHSIA BO BCEM, CTaja
KEPTBOU CIIOKHBIIUXCS OOCTOATENBCTB. SIBNSAsCH OeTHON BOCIHMTAHHHICH CBOEH
MIOKPOBUTENIBHHUIBI, OHa HE MOIJIA BECTH ce0s WHade, Kak IOJYUHATHCS M.
HlectunecarmietHss noub Myp, xupypr AnHa ©EnopoBHa, Taioke kak u JIuzapera,
TEpIUT J00ble NPUXOTH cBoell Matepu. AnHa DENOpOBHA, TakKe KaK 'TOMAaIIHSIS
myuenuna' Ilymxuna, JIlu3aBera VBaHOBHA, MPUBBIKIA K JOMAIlHEMY (HACUIIHIO)
noguuHeHuto. OpHako, B oTiauuue oT Enu3aBeThl, OHa He sBIsieTcst OemHOU
POJICTBEHHUIIEH COBpeMEHHOH mNHKOBOW nambl. OHa Xupypr mo mpodeccuu, a
3HAUYUT (PUHAHCOBO He3aBUCUMA. [IPHYMHON TAaKOr0 YHHM3HMTEJIBHOI'O IOJIOKEHUS
COBPEMEHHOM OaMBbl, IO BBICKA3bIBAHMAM CaMOW AHHBI, SIBISETCS HE TOJBKO €€
CTpax Tepes MaTepbio, a OOJIbIIE YyBCTBO JI0JTa MEpes HeW M YyBCTBO KAJOCTH K
Hel. B Takux €€ BbIOYMKax OTpakaeTcs Xapakrep camoil AHHbL. HocutenbHuna
CaMBbIX JIyUIINX KauecTB )KEHCKOT0 Hadaja: JOOPOTHI, MPEAaHHOCTH, YyBCTBA JIONITa,
OHa SBJIsSETCA NpsAMBIM aHTUnogoM Myp. Ompenenss 5THX [ABYX >KEHIIMH,
BOIUTOLIAIOIINX TPOTHUBOINOJIOKHBIE Hadajla Jobpa u 3ma, Mapek mwier,
«...HacToOsilllee 4YyMO, Kak MpOKISTHIE, IpeBpaliaercs B OyarocjioBeHue. OTO
yyloBHILe, TeHUH 3rousma, [IukoBas /lamMa Bce yHHUTOXHJIa, BCE MOXOPOHWIIA. ... N
KaK ThI 3TO Hec€mb? THI MpoCTO CBATAS. . ».

WHuTepeceH TOT ¢akxT, 9To 00€ CTpajaiuibl - BOCIHUTaHHUIA rpaduHy, JIu3asera
WBanoBHa, 1 noub Myp, AnHa OENOpPOBHA, NPOSBUIM CMEJIOCTh U IEUCTBOBAIU 11O
CBOEH BoOJIE MO OTHOIICHMIO K CBOMM JIOOMMBIM. Hapymast npasuia, BraiiHe 0TO
Bcex, JImzaBera lBaHOBHa BmycKkaida B A0M TrpadMHH BOSHHOTO HHXKEHepa Ui
HOYHOTO CBWJIAHMS, YTO CTaJI0 NpHYMHOW rubenu rpaduan. AnHa DEnoposHa
BONPEKU CYHIECTBYIOIEMY YKJIaJy CEMbU UAET MPOTHB BOJIM CBOEH MarepH, panu
cBoux NoToMKoB. CTapyxa He 0700psila WAEI0 TOE3/IKH NPaBHYKOB B ['penmio k
cBOEMy jenymike, Mapeky, MOTHBHPYS 3TO Te€M, U4TO € He JOBEIOCh MOOBIBAThH B
9TOM MecTe. AHHA BIEPBBIE TBEP/O BEICTYNAET MPOTUB BOJIM MaTepH, BTalfHE OT HEE
TOTOBHUTCSI K OTBE3IQy POIHBIX. UYBCTBO JIOOBHM OKa3bIBAETCS CHJIBHEE YyBCTBA
MIPEKJIOHHOCTH W CTpaxa, W 4apbl KykoidbHHKOB (I'padmum n Myp) paspymarorcs
II0JT 3TUM CHJIBHBIM YyBCTBOM.
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I'epmann n Mapek (HE PYCCKOTO IMPOMCXOXACHHS) SIBJISIFOTCS BHEITHEH CHIION,
MOTHBHUPYIOIIEH 3alO)KHAUKOB TIMKOBBIX JaM MOWTH MPOTHB CYIIECTBYIOIIETO
MIPaBOTIOPSIIKA.

OO0pa3pl mHKOBBIX JaM IlymkuHa W VYnauukod He coBHagaloT ¢ o0pasoM
TpaAULIMOHHON PYCCKOW CTapyXH, Ha KOTOPOH AEpKUTCS CeMbs. B kakoil-To Mepe
OTpaxkaeTcs AEMOHU3M B MX Xapakrepe. Ilo naHHOMy IOBOLY O4Y€Hb MHTEPECHO
paccyxnaer Upuna CaBkuna. OHa oTMe4aeT, YTO Takoi o0pa3 yKacHOW cTapyxw,
oOnasaromeil TAMHCTBEHHOW BIIACTBIO, IMEET ONPENeNIEHHYIO TPAJULHMIO B PYCCKOM
J11/1TepaType.11

Ha Pycm mnoxwuible >KEHIIMHBI TPaJULIHOHHO aCCOIMHUPOBAINCH HE TONBKO C
KOHLENTAaMU MYAPOCTH, CAMOOTPEUEHHUS, U BO3BPATHOM YUCTOTHI. B cBoell cTatbe
CaBKMHA TaKKe BBIPAKACT MBICIP O TOM, YTO ONM30CTh CTapyXw K CMEPTH,
0COOCHHO TIPHUINHUCHIBANIACH JOITOXHUBYIINM JKCHIIMHAM, OOpPETaBIINM B CO3HAHHUH
OKpYXAIOIINX CTaTyc BeJbM, KonayHui. Ctapyxy moJoOHOTO THIIa COSAMHSUIN CO
3JI0i CUJION U BJIACTBIO.

HecomuenHo, apxeTun Benukoi Martepu cBsi3aH ¢ 100pOii U 3110i CHUIIaMU, KOTOPbIE
OTMEYAIOTCS B CKa304yHOM 00pa3e baObI-Sru, mpecTaBieHHON KaK JapUTEIbHUIA, a
IIOPOH KaK pa3pylIUTEIbHULIA.

B ornnuue oT NyMIKUHCKOM MUKOBOM JaMbl, Y KOTOPOH JEMOHU3M CBSI3aH C TaHOM,
y NHKOBOH Jambl XX BeKa JEMOHHM3M JIHIIEH TAMHCTBEHHOCTH, a CIIE0BATEIbHO, HE
UMEeT pOMaHTHYecKoro xapakrepa. OH mpuoOperaer Oosee  OBITOBOH,
peamuctrdeckuil xapakrep. [InkoBast JamMa COBPEMEHHOCTH CTPAlIHEE MyIIKUHCKON
rpaduan. KanpusHOCTh 1 jK€CTOKOCTH Tpa)MHM B KAKOK-TO Mepe, MOXKHO CKa3aTb,
SIBISIETCSI CIIEACTBUEM €€ M30aJOBAaHHOCTH CBETCKOW Kn3HBIO. U Bce ke, 3rou3M B
Hel emé He MOJTHOCTBIO BO300JIa/iall, YTO HATJIAJHO MPOSIBIISICTCS B SIIM30/IE, T1IE OHA
BenuT I'epmany sxeHUThCS Ha €€ BocnuTaHHuLe Jluze. Tak cuuran u cam co3gareib
3TOrO MpousBeaeHus, Anekcanap [lymkus.

HecMmoTpst Ha To, uTOo OoTHOMIEHWE Myp K AHHE, B pacckaze YJIUIIKOH, BO MHOTOM
HalOMUHAET MOBE/ICHHE MyNIKMHCKOW rpadMHU K cBoell OelHON BOCHHUTaHHUIIE,
MMUKOBas J1aMa YJIHIIKOW OKas3bIBaeTcs Oolice KECTOKOH W Jake OecueIIOBEYHOM.
OHa 1npencTaBieHa CAAUCTKOW, IOMy4yaloUlel OrpoMHOE yIIOBOJBCTBUE OT
MPUYHHEHUS OOJHM JPYTUM Jake CaMbIM OJU3KUAM ITFOISM. JTa JKCHIMHA SBIISICTCS
HE TIOKPOBUTEIBHUIICH, a pa3pymIUTeIbHULICH ceMbU. PaBHOAyIIHE K COOCTBEHHOM
JI0YEPH, KOPBICTOIIO0ME M 3rom3M Myp TJIaBHBIM 00pa3oM OTpakaroTcsi B €€
NoBeieHUH nocie rnoenu nodepu. OHa THXO0, HO TOPJIO 3asIBIISET, YTO BCE OY/ET 110
eé sxemanuio. Bonesas Myp mobuBaercs cBoero. He Tponyma e€ cepame naxe
rudens cOOCTBEHHOU Jo4epu. ABTOpP paccka3a HaMEKaeT, 4To o0jamarenh TaiHOW
Biactu, Myp npeasujiesna, 4To 3To MPOU30HAET.

O HeraTHMBHON KOHHOTAIlMM B CAMOM HMEHH 3TOTO 00pa3a OTMEYAeTCs] B CTAaThe
«[TuxoBas [lama» JI. E. Viumnko# kak MajauMIICECT MyIIKUHCKON MOBECTH». ABTOP
CTaTbU TOBOPHT, uTO UM Myp, “OKa3bIBaeTCs CBA3aHHBIM C PSIOM CO3BYUHBIX CJIOB,
packpbIBaOIIMX 00pa3 TepoOMHM: «TUTpHLA, OpOH30BBIH, Oyps, mpospauHoe». B
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CEeMaHTUYEeCKOM IUIaHE JEMOHCTPHpYETCs HOBbIi caBur. [IpospadyHocTh xe
O3Ha4yaeT HeuTo dPUpHOE (YTO W BHIPAKACTCS «ITYCTOTOW» GUTYpbl Myp), Mexmy
TEM YIHOMHHAHHE O HACEKOMOM OOBIYHO BBI3bIBAET HEHPHUSTHBIC YyBCTBA. BHEIIHMI
00JIMK TepOWHU JCUCTBUTEIHHO HAMIOMHHACT HACCKOMOTO M BIIOJHE OTpakaeT eé
TaIKyI0 CyIHOCTb.

HecomuenHO, eciau 00pa3 MyIIKMHCKOW NHKOBOM JlaMbl BBI3BIBAET HEKOTOPYIO
CHUMITAaTHIO K HEH, To 00pa3 Myp poXkIaeT TOJNBKO YyBCTBO OTBpALICHUS M THEBA.
OtpuuarensHOE OTHOIICHHE OIIYIAeTCS W B CAaMOM OIMCAaHWM NHUKOBOHM JaMbl -
CTapyxH C INa3aMU I[BETA IyCTOTO 3epKaja, XKEeITOBATHIMU KOCTSHBIMU MaJIbIIAMU,
OCTPOKOHEUHOM rosioBoil. E€ u€pHoe KUMOHO BUCUT Ha HEH MyCThIMU CKJIagkaMu. B
esoM e€ mopTper HarmoMuHaeT o0pa3 badsr sru. C 1nenpio yCuiIeHns BIIEYaTICHNUS,
37MOW IyX CTapyXd HECKOJBKO THIEPOOTU3UPOBAHO HU300paxEH YIHMIKOH, d9TO
MTOPOY Ka)keTCs aOCypIHBIM.

3nech caenyeT yAeauTh BHUMAaHKE 3arlIaBHIO JBYX OJHOMMEHHBIX TEKCTOB. Ecnu B
Ha3BaHWU noBecTH [lymikvHa CIOBO «JaMa)» HAIMCaHO CO CTPOYHOI OYKBBI, Kak
0OBIYHO IMOJIAracTCs, B pacckase YIIUIIKON, 3TO CIOBO OTMEYCHO 3arjaBHOM OyKBOW.
BonkoBa n HeBckas B MX COBMECTHOU CTaThe MOMEUAIOT TOT (pakT, 4To YiwmIkas
pemaercst Ha 3To 1o ananoruu ¢ [IpekpacHoit [lamoii, 06pa3 KOTOpPOIi OJIULIETBOPSIET
HanMuMe HeKol TaiHbL ' Vimikas ¢ moneit capkasMa IIPOBOJMT Iapajuiellb MEXIY
STUMH JBYMs 0ONajareNisiMi TalHOM BIIACTBIO - 3araJ0OYHOM MPEKPacHOW NaMoif,
SBISIBIICHCS CHMBOJIOM OylaropoiictBa, W Myp, SABISIOUNICHCS CHMBOJIOM
paspyleHus.

PemunucrieHINS B pacckase YIHMIKOH SIBISETCS SKCIUTMIMTHOM M MPOSIBISIETCS HA
oOpazHoM ypoBHe. OHa CIYXHT CpEJICTBOM BBISBICHHS BEKOBOro obOpasa u
pacmmpeHust cMbiciaa. OTO, B JaHHOM ciydae, o0pa3 >XECHIIMHBI IPEKIOHHOTO
BO3pacTa, HOCUTEIBHUIBI JEMOHMYECKHX uepT. Ero mnepesorulomeHue crocod-
cTByeT Oosee yJadHOM mepenaun OecceplieUHOCTH CBOETo MPOTArOHHUCTA, CYIIECT-
ByIOIIEH 3a CYET OKCIUTyaTallMM JPYTHX, BBI3BIBAIONIEH UYYBCTBO OTBPALICHHUS.
OnHako 1enb BBEACHHS MYIIKWHCKOrO o0pa3a YIIHMIKOW, BUIUMO OTIMYalach OT
co3pmarens opuruHaia. [IymkuH B CBOEM MPOU3BEACHNUN yAEIIEeT 0C000e BHUMaHHE
CYIIECTBYIOIIEH MEepapXuH, COLMAIFHOMY XapaKTepy OOILIecTBa M €ro BIMSHUIO Ha
MBIIIJICHUE W MOBeAEHHUE 4yenoBeka. B ornuume ot Ilymikuna, Yaunkas oOpamaer
BHUMaHHE Ha XEHCKHE 00pa3bl ABYX NMPOTHBOIOJIOXHBIX Havdall - J0OpOro M 370T0,
OT KOTOPBIX BO MHOT'OM 3aBHCHT CO3HMJIaHWE M KpyleHue cembu. s 3Toro oHa
onmpaeTcsl Ha JKEHCKHE apXeTHnuueckue oOpassl ' Bemukoit Marepu'. Myp un eé
JI04b MPEICTABISIIOT 3TH JBa MPOTUBOMOIOKHBIX Hauania.

B mosectu Ilymkuna nukoBas gama ymupaet, I'epmanH, cobnazHuBmuii Jiuzasety
CXOAWT ¢ yMa. B pacckasze YIHIIKOH, KOTOPBIH TNpPENCTaBIsSeT COOONW THIHYHBIN
obpaserr  mocTpeanm3Ma, Takke  OTCYTCTBYIOT HOTHI  ontuMmm3ma. OH
XapaKTepU3yeTcs TOKa30M JKECTOKOH mpaBsl. Ilormbaer cTpaHHBIM 00pa3oM 104Yb
Myp, Aana ®énoposHa. Onepikano modeay B COBPEMEHHOM pacckase He o0po, a
3110.
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10. Jlotrman otmermin, «TeKCT-3TO HE TOJNBKO T€HEPAaTOpP HOBBIX CMBICIOB, HO U
KOHJICHCATOpP KYJNbTypHOH MaMATH. TeKCT 00iamaeT CIIOCOOHOCTBIO COXPAHATH
IIAMATH O CBOMX NPEIIIECTBYIONMX KOHTeKCTax».'” TaKkyio JBOSKYIO POIb BBIITOJ-
HSIET PEMUHHUCUEHIINS, OAUH U3 BUJIOB UHTEPTEKCTYaTbHOCTH.

OO0paieHue K CrookeTaM npousBeneHui [TynikuHa MpOCIeKUBACTCS B TBOPUYCCTBE
PYCCKMX THcaTelei Ha pa3HBIX YPOBHIX (CHOKCTHOM, MOTHBHOM, OOpa3HOM,
CHHTAKCHYECKOM, JICKCHYCCKOM) U BBINOJHSAIOT pa3Hble (QYHKIUH (BBIABICHUC
JIMYHOTO OTHOILIEHHUSI BOCIPUHUMAIOIIETO MUCATEN K MPOU3BEACHUIO U UX aBTOPY
WIH TPEICTaBICHHE HEKOTOPHIX BEKOBBIX, YHHUBEPCAJBHBIX MpoOiem. PemuHuc-
meHnus oOpasza «[IukoBas mamay», co3maHHoro B XIX Beke, mHcaTeTbHHUICH
coppemerHoctn (JI. Ynumkoid), TOATBEp)KOaeT, YTO IOBecTh llymkwHa He
ncUepIiaza CBOETO 3HAUCHHUS U CETOIHS OJaromapss CBOeMy MHOTOIUTAHOBOMY COJIEP-
JKAHWIO ¥ BBISABICHUIO HEKOTOPHIX OOIIEYETIOBEYECKHX IMPOOJIeM COLIHAIIBHO-
MICUXOJIOTHYECKOTO  XapakTepa. IlucaTeTpbHHIA COBPEMEHHOCTH Ha&T HOBYIO
KOHHOTAIIMIO TMOMYJIAPHOMY MYIIKHHCKOMY 00pa3y, COOTBETCTBYIOIIEMY pCaslUsiM
Hallero BpeMeHH. DTO JUIb ellé pa3 MOATBEPIKAAET U3BECTHYIO M HEOCIIOPUMYIO
HCTUHY: TBOPUECTBO T€HUANBHOTO PYCCKOTO KJIacCHKa HEMCUEPIIaeMo, OHO CITY>KUIIO
nu 6y£[eT CJ'Iy)KI/ITb HNCTOYHUKOM BIAOXHOBCHUS AJII MHOI'MX HOKOJ’ICHHﬁ HI/IcaTeﬂeﬁ u
IOSTOB.
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Pa3HOBHIHOCTH XY/105KeCTBEHHO-I0KYMEHTAILHOI0 )KaHPa B PYCCKOIi
1
JuTepaTtype

Cony Caunu

LenTp pycckux uccineaoBaHui
YHuBepcuteT uMenu [xaBaxapaana Hepy
Hero Jemu, Uuagus

sonusaini@jnu.ac.in;

WwWw.sonusaini.com

AnHomauyus. 6 Hacmosweln pabome UYYAIOMCA PAHOGUOHOCHU XYO0JICECMEEHHO-
OOKYMEHMANbHOU NpO3bl 6 PYCCKOU qumepamype, Kak oOuozpagus, asmobduozpagus,
Memyapul, XPOHUKA, OHEGHUK, NUCbMO, OYEPK, UCN08edb, ONUCAHUE NYyMeuwecmeuil u
aumepamypa auuHbIX ceudemenbcms. OCODEHHO ONUCHLIBAEMCS JHCAHD UMePamypbl
JIUYHBIX CEUOCMENbCME, KOMOPbLIL OCHOBAH HA YCHIHbIE UL NUCLMEHHbLE OOKYMEHNb.

Kniwouegwie cnosa: dokymenmansuas nposa, pycckas Iumepamypa, 1umepamypa JuyHblx
ceuOemenbCcme,  HOH-QOUKWIH,  PA3HOBUOHOCHU  XYO0IHCECBEHHO-00KYMEHMANLHOO
Jrcanpa

B XXI Beke xaHp «Xy[O0’KECTBEHHO-IOKyMCEHTalbHAs JMUTEpaTypa» sABIETCS
OZIHAM U3 BeAYLIUX XKaHPOB CPEAM 4MTaTene BoO BCEM Mupe. I'0BOps. KOHKPETHO O
Poccun, uyurtatenun BMecTe € XYIO0KECTBEHHOM JIMTEpaTypod TNepexoAsT Ha
HEXYJ0’)KECTBEHHYIO JINTEpaTypy. B KHIKHBIX MarasuHax CO3/JaH CIIELUalIbHbIN
paszen Ui KHUI Hay4dHO-TIONMYJISIpHOW juTeparyphl. JKaHp «IOKyMEHTaJIbHBIN
pOMaH» CeroiHsi BOCTPEOOBAHHBIN H 1'101'1yn$1pH1,n71.2 Pasznen HayuHO-nomynspHOi
JIUTEpaTypsl MOMNONHAETCS AE€Hb OTO AHA. BuaHbIe M31aTeNbCTBA Hadalu U31aBaTh
KHUTH B JKaHpe «HOH-QUKIIH». [lo cioBaM KpHUTHKAa: «HECKOJBKO JIET Ha3aj
n3JaTtenbckuil JoM «Bpems» Haual u34aBaTh HOBYHIO CEPHIO «IOKYMEHTAlIbHBIN
poMaHn». OTO, B OCHOBHOM IPOM3BEJCHHS, HAIIMCAHHBIE J)KyPHAIUCTAMU Ha OCHOBE
COOCTBEHHOT'O OIIBITA PAa0OTBI B «TOpAYMX Toukaxy». JKaHp «IOKyMEHTaIbHBIHA
pOMaH» CeroJiHs BOCTPEOOBaHHBIN H nonyns[pﬂbnﬁ».3 PasButue naHHOrO XaHpa
IIPECTAaBUII HOBBIE TEPMMHBI XY OKECTBEHHO-JOKYMEHTAIBHOIO JKaHPA KaK «IOK-
(GUKIIHY, «HOBBIM JKYypHAIHM3M», «POMaH-IOKYMEHT», <«IUTeparypa Qakray,
«IMTEepaTypHas IKypHAIHUCTHKa», «TBOPYECKUIl HOH-(DUKIIHY», «HOBas IPO3ay,
«4ETBEPTHIA poy», U ;:[p.4

B ocHoBe kaHpa JIEKHUT KJAacCUKa. BCeMUpPHO W3BECTHBIM BEJIMKHHM POCCUHCKUN
nucateinb JleB ToncTol Takxke UCTONb30Ball JOKYMEHTAIbHbIE HCTOYHUKH, KOTAa OH
mucan cBo€ mpousBencHue «BoifHa W MHpP», YTOOBI CKa3aTh, YTO MEMYaphl - 3TO

! 3ta crares (0GHOBIICHHAs) SIBISETCS YACTHIO HALICH NpeA-aclUPaHTCKOM AuccepTaluy.
2 Tone AT. CoBpeMeHHas Xy10KEeCTBEHHO-I0KYMEHTAJIbHAs Mp0o3a: IBOMIONMS WK crarHanus? CuHTe3
JIOKYMEHTAJILHOTO M XYIO)KECTBEHHOTO B JHTEepaTtype M HcKyccTBe: COOpHHMK cTaTteil M MaTepHaioB
MeXIyHapo/iHOI HayuHo koHdepentmy. Kasancknii yausepcurer. Kasans. 2007. ¢.152.
% Tam xe.
“ Be3 BBIMBICTIA: XYH0XKECTBEHHO-TOKyMEHTATbHAs uTepaTypa B XX Beke, https://Ik.msu.ru/course/view
?id=474 (20-02-2020)
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BOCIIOMHHAHHSI COBPEMCHHHKOB, ITOBECTBOBAHUS, «HEKOTOPHIC IMMOHUMAIOT 3TOT
JKaHP KaK OJHY W3 Pa3HOBHIHOCTEH «XYI0KECTBECHHO-IOKYMEHTAIBHBINA MPO3BD»,
«pumocopckoro mucema I1. S. YamaeBay. B XX Beke COJDKEHHIBIH TakK Ke
UCTONB3YET JOKYMEHTHI B CBOMX MPOU3BEACHUAX. Ero M3BECTHBIC MPOU3BEICHUS
«Apxunenar ['VJIAT» u «KpacHoe Koieco» SBISIOTCS SPKUMH IMPUMEPaMHU,
KOTOPBIC UIMEIOT UCTOPHYCCKUE (DAKTHI B OCHOBE JOKYMEHTAY.

Pa3zBuTne Xyno’KeCTBEHHO-IOKYMEHTAJILHOM TPO3bI M OOBSCHSAETCS B PYCCKOU
mureparype Tonctemm. JI. H. Toncroil roBOpuil, YTO CTBLAHO €MY OIKCATh KU3Hb
BBIlyMaHHOT'O T€pOosi, KOTOPOI'0 He CyIecTBYeT. KpUTHK MUILET: «CBOO MOCIETHIOK
KHUTY «Xakn-MypaT» OH BCIO TOCTPOMJ Ha JAOKYMEHTaX, a HEKOTOPHIE M3 HHUX
(xax mrceMoO BopoHIoBa, HampuMep) IpsAMO BKIIFOUMIT 0e3 m3MeHeHHH B TekcT. Ho
JI0 CaMOCTOSITEJIbHOM pOJM B HCKycCTBE (aKTy TyT OBLIO, KOHEYHO, €mié OYeHb
naneko».” UTOGB TOHATH TIyOOKO XapaKTEpHCTHKH, LEIecO00pasHO MOHSTH
Pa3HOBHIHOCTH XYA0)KECTBEHHO-JOKYMEHTAIbHOMN MPO3BI.

Pa3HOBHIHOCTH KaHPA «Xyd0:KeCTBEHHO-A0KYMEHTAIbHas NMP03a»
B mmpoxoM IOHMMaHMM XyAOKECTBEHHO-IOKYMEHTaJbHas JHTEpaTypa HMeeT
CIeyIoUIe Pa3sHOBUAHOCTH!

«  buorpadus

«  ABroOuorpadus

«  Memyapsl

e  XpoHHKa

o  JlHeBHHK

« Ilucemo

e Ouepk

« Hcnosenp

o  Omnucanue myTemecTBUH

o JluTepaTypa JIMYHBIX CBHJICTEIIHCTB

OTO JKaHPBl «XYAO0KECTBEHHO-TOKYMEHTAJIBHOI JINTEpaTyph» IO MOHHUMAHUIO
MecTtepra3u OTHOCATCS K «UHUCTBIM» (HEPBUYHBIM) JKaHPAM «XYJOXXECTBEHHO-
JIOKYMEHTAJbHOM  JHUTEpaTypel». B  «4HCTBIX» JKaHpax JIOKYMEHT urpain
«cyxebnyto ponsy». Co BpeMeHeM, KaK paclIupsIOTCsS TPAHMIB! XyI0KECTBEHHON
JUTEpaTyphl, TaK XyJOKECTBEHHO-AOKyMEHTAlIbHAsl JINTEpaTypa BUIOM3MEHSETCS,
3HAYUTENIbHEE CTAHOBUTCS POJIb B HEH «JOKyMEHTa». XapakTep JOKYMEHTa caM
norepnen n3MeHeHus. OcobeHHo B XX BeKe MOSBISIFOTCS «CJIOKHbBIE» (BTOPHUHBIE)
MAHPBI XYyJOXKECTBEHHO-AOKYMEHTAIbHON JTUTEPATyphl. XapaKTepu3ys MEepBUUHbBIE
MaHPBI XyJI0’KECTBEHHO-IOKYMEHTAILHON JINTEPaTypbl KPUTHUK BBIJBUTAeT BeChbMa
BaXHYI0 TPAaKTOBKY «4YHCTHIE (IIEPBUYHBIC >XAaHPHI €CTh HEKoe 0a3oBoe TMoJe
JUTEPATypsl C TIABCHCTBYIOIIUM IOKYMEHTAJIBFHBIM HadajoM. [y moBecTBOBa-
TENBHOM CTPYKTYPHI 3THUX J>KaHPOB XapaKTEpHO HAJHYHE CIEAYIOIIMX MOMEHTOB:

5 Ienpuna H.M. ®ynkiuu nokymenra B pomane A. ComxenunbiHa «KpacHoe koneco». CHHTE3 JOKYy-
MCHTAIPHOTO W XYJIOXKCGCTBEHHOTO B JMTepatype M muckyccrtBe: COOpHHMK crarelf M MaTepuaioB
MEXIyHApOIHOH HayyHO# KoH(pepeHniuu. Kazanckuit ynusepcuter. Kazans. 2007. ¢.314.
IMannesckwuii I1.B. JInteparypa u teopus. Cos. Poccus. Mocksa. 1979. ¢ 134
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MIPSIMOE aBTOPCKOE BBICKA3hIBaHME; MMO3UIMS PACCKAa3UHWKa COOTBETCTBYET IMO3HMIINU
aBTOpa; aHaIW3 JACHCTBUTEIBHOCTH pPaBeH XyIOKECTBEHHOMY o00pa3zy 3Toit
JNEHCTBUTEIFHOCTH;, CYOBEKTHBHOCTh BBICKA3BIBAHUS; YIOTPEOICHHUE ITOMIMHHBIX
UMEH; S3BIK — OT COBEPIICHHO «HEOOPaOOTAHHOTO» O JIUTEPATYPHOTO; BO3MOXKHA,
XOTS M He 00s3aTelibHA, OMOCPEAOBaHHAsS PEaklus Ha JUTeparypy (MHTEpPTEKC-
TyalbHOCTB)».” Jlablie Mbl OyeM KOpPOTKO 0OCYKIaTh JAHHBIE PAa3HOBHIHOCTH
JKaHpa «XyA0KECTBEHHO-T0KYMEHTAIBHOU TUTEPATypPHI.

Buorpadus — or rpedeckux cinoB «bioS» — ku3Hb, M «grafo» - mumy, T.e.,
KU3HEOMICAHHC, «ONMHCAHHE ubeil-HHOymb» ku3mu’. «Buorpadus»  1aér
monpobHyro MH(pOpMaIio 0 KoM-Tnoo. B oTimume ot «aBToOmOTpadum», «Omo-
rpadus» cama He MHUMIETCS, a € MUIIeT JIIo0oH Apyroi denoBek. B «duorpadurox»
BXOJAT BCE OCHOBHBIE COOBITHS XH3HH. B 3TOM CMBICIE CTOHT yNOMSHYTH CJIOBa
Ierens, KOTOPBINA yTBEpKIaANI, 9TO OHOTrpadus «camMa UMeeT HCTOPHYSCKUI MHpP TOH
CBOEH TOJOCHOBOH, ¢ KOTOPOH TECHO CBSI3aH MHIMBUAYYM, JaXKe CYyOBEKTHBHO-
OpUTMHAIBHOE, IOMOPUCTHYECKOE W T.I. HAMEKaeT Ha 3TO COJEpKaHHE U TeM
TOBBIIIAET K HeMy HHTepec».” MOXKHO COrIaCHTECS ¢ MHEHHEM HCTOPHKA, KOTOPHIii
Hanucan Ouorpaduio M3BECTHOrO MHAMiCKoro aestens Maxatma [anmm: “I was
basically a historian who became a biographer; and for me, biography became a way
of illuminating history. In most biographies, history is sketched into the
background.”

ABTOOMOrpadusi — OT TPEUECKOTO «autysy — «cam», «bios» — kusHb, gpaho —
NHIIY, 3HAYUT, COOCTBEHHOE J>XH3HEOIMMCaHWe. B JUTepaTypHOH SHIMKIONCAUH
TEPMUHOB W TTOHATHH OIpenesieTcs Kak: «ABToduorpadus (autos-cam, bios->KI3Hb,
grafo-nuiy) - ommcaHue cBoell  KHM3HH, COOCTBeHHas Ouorpadus-KaHp
JOKYMEHTAJIbHO-XYJO)KECTBCHHBIX NPOU3BEICHUH MNPEHMYILECTBEHHO B IPO3e».
Korna genoBek cam HOCIEJOBATEIBHO OIMCHIBACT COOBITUS CBOCH KM3HH, TO ITO
Has3bIBaeTcsl «aBrodouorpadus». B TonkoBOM ciioBape TepMHH «aBTOOHOTpadusi»
ompeeNsieTcs KaK «ONHMCAHHE CBOSH kKu3HM».'' B OTnHuMe OT MeMyapoB, aBTOp
IHIIET CBOH paccka3 CBOEH XKU3HHU, @ HE HCTOPUIO OKPYKAIOILIEro MUpa.

Ho mo Bompocy onpeneneHust aBToonorpaguu B pyCCKOH KPHUTHKE CYIIECTBYIOT
pasHple  MHeHMs. OJHM TOHMMAIOT 3TOT JKaHpP Kak  Pa3HOBUIHOCTD
«XYIOKECTBCHHO-IOKyMEHTAJIIbHOM  Tpo3bl».  Jlpyrme  CUMTAlOT, 49TO B
«aBToOMorpauu CyIIEeCTBYIOT 53JeMEeHTHl (akToB H BeIMBICIOB. Otciona,
oAUEPKUBAET KPUTHK, «aBTOOHOTpadus HAXOAWTCS Ha TPAaHHUIE MEXITY (akToM H
BBIMBICIIOM, JIMYHBIM W OOIIECTBEHHBIM, IIONYJSIPHBIM M aKaJeMHUYECKHUM,
MIOBCEIHEBHOW peallbHOCTBIO W JTepaTypoid. [IpobGiema ompeneneHust xaHpa
‘aBTOOMOTpaduK’ BEChbMa CI0XKHA W HEOAHO3HAYHA, TaK KaK CYIIECTBYET HECKOIBKO

7 Mecreprasu E. I'. Jlutepatypa HoH-ukIIH/non-fiction: DkcrepuMeHTaIbHas SHIUKIONeAHs. Pycckas
Bepcus. CoBnazenne. Mocksa. 2007. c.49.
8 Osxeros C. 1. u IlIsenosa H. FO. TonkoBsit coBaps pycckoro s3bika. Mocksa. 2007. c. 48.
® I'erens T.B.®. DHumkmnoneaus punocodekux Hayk. dunocodpus xyxa. Mocksa. 1977. T.3.
10 Ramaswamy V., Sharma Y. Nanda B.R Ed. (The historian as biographer). Biography as history. Orient
Blackswan. Delhi. 2009. p. 250.
Y Tam xe. c. 17.
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aBTOOMOTpaMUECKUX KAHPOB, KOTOPHIE B CBOIO OYEPEIh OTBEYAIOT OINPEACIICHUIO
aBroGuorpadum».’ 31ech CTOUT O6BpaTHT BHEMAHHE HA MHCHHE KPHTHKA .
PoMaHoBOl TO Bompocy kaHpa «aBroomorpadus». PoMaHoBa pasmenser KaHp
«aBrobuorpaduu» Ha JBe Kareropuu. llepBas - 3TO y3KMH CMBICT W BTOpas -
COJCP)KUT INMPOKUI cMbIca. B mepBoii kareropuu, T.€., B Y3KOM CMBICIE,
«aBTobuorpadus» onpenensiercss KOHKPETHBIM JIOKYMEHTOM, B KOTOPOM IMHUIIYIIHI
OTMeuYaeT aHKETHbIE JIaHHble CBOEW JKM3HM. B  mmpokoil  kateropuu
«aBrobuorpadusi» 0003HAYAET KaK «IIPOU3BEICHHE, OCHOBHOE COJCpIKaHHE
KOTOpPOI'O COCTaBJISIET M300pa’KeHHE Ipoliecca JTyXOBHO-HPABCTBEHHOI'O Pa3BUTHS
JUYHOCTH aBTOPa, OCHOBAHHOTO HAa OCMBICICHHH IPOMUIOT0 C TOYKH 3PEHHUS
OIBITHOTO, 3PEJIOTr0 YEJIOBEKA, YMYIPEHHOTO KI3HBIO». > MBI COTNIACHBI C JTaHHOI
MBICTIBIO KPUTHKA O TOM, 9YTO aBTOP MOKET T0OAaBUTH BEIMBIIIIICHHBIC CUTYallH HITH
JTUIa B cBOoel aBToOWoOrpaduu. B 3aBHCHMOCTH OT ypOBHA BBIMBICHA W (hakTa
aBTOOHOTrpa M0 MOKHO OTBOAWTH M B CTOPOHY XYIOKECTBEHHOU JHTepaTypsl. O6
9TOM CBOWCTBe >kaHpa [ mH30ypra Hamucan, «MHorma numb camas TOHKas TpaHb
OTIIeNIACT aBTOOHOrpaduio oT aBroduorpaduueckoil moBecTH WM pomaHa. Mmena
JNEUCTBYIOIINI I 3aMEHEHbI APYTMMH — 3Ta YCJIOBHOCTh Cpa3y e MEepeKIoyYaeT
IIPOU3BEICHUE B IPYroH ps, obecreunBas MUIIYIIEMY [IpaBo Ha BBIMBICET». !

Memyapsbl — 0T (hpaHILy3CKOTrO CJIOBa «MEMoires», 4To 03Ha4aeT «BOCHOMHHAHHMS
aBTOpa 00 HCTOPHUECKHX COOBITHAX».”> CIOBO «MEMyaphl» ONpENeNsercs B
TOJIKOBOM CJIOBape KaK <«BallUCKH, JINTepaTypHbIE BOCIOMHHAHUS O IIPOILIBIX
COOBITHSIX B JKM3HH COBPEMEHHWKA WM Y4aCTHHKA STHX COOBITHID.'® Jlpyrumu
CIOBaMH MOXXHO CKa3aTh, YTO MeEMyapbl - OTO BCIOMHHAaHHUS 4YeJIOBEKa,
MTOBECTBYIOIIUI O COOBITUSX WIH SBICHHUAX, B KOTOPBIX OH HPSMO WIIA KOCBEHHO
y4acTBOBaJ. B MpOM3BENCHHUAX «MEMYyapbl» CYHICCTBYIOT XapaKTePUCTHUKU
XYI0KECTBEHHO-IOKyMEHTAIIbHOTO  JKaHpa, TaK KaK OHH MPEeTeHAYIOT Ha
JIOCTOBEPHOCTh BOCCTAHABJIMBAEMOT0 TpeNbIIyliero. BcrmoMuHaHMsS deloBeka
0OBIYHO COOTBETCTBYIOT HCTOPUH U IOMOTAIOT JIyHIlIe TIOHSTH €€.

Kputuk B. H. Conmomenna numet: «B Poccun memyapsl Kak >kKaHp 3apOJUIINCH B
Havane XVIII B. MccnenoBarens nepBeIXx pycckux MemyapoB A. I'. TaprakoBckuit
CBA3bIBAECT BO3HMKHOBEHME MEMYapHOro xaHpa B Poccunm ¢ pocrom camoompe-
JI€JIEHUSI TUYHOCTH B IETPOBCKYIO 31'10xy».17

2 Tumaesa T.E. Asrobuorpadus Dmmic B. Toknacy Kak CHHTE3 TOKYMEHTATLHOIO U XYIOXKECTBEHHOIO

// CuHTE3 JOKYMEHTAJIbHOTO M XYJOKECTBEHHOTO B JMTepatype M HcKycctBe: COOpPHHK craTeidl u

MaTepHalloB MEKTyHapoJHOH Hay4qHOH KoH(pepeHnnn. Kasanckuit yansepcurer. Kazans. 2007.c. 45.

% pomanosa I'.11. AroGuorpaduueckue sxaups //JIuteparynas yae6a. 2003. Mockaa. c. 196.

¥ Tuns6ypr JI.51. O ncuxonorudeckoit npose. Mamamue 2-¢. JI. Suenxo. Jlennnrpan. 1976. ¢.133.
CoBerckast uctopudeckas sHIuKIoneaus. http://dic.academic.ru/dic.nsf/sie/10801/%D0%9C% D0%9

5%D0%9C%D0%A3%D0%90%D0%A0%D0%AB (24-03-2020).

'8 Oxeros C.1. u IlIsenora H.FO. TonkoBbIif CIOBaph pycckoro s3bika. Az, Mocksa.2007. ¢. 350.

¥ Conomenna B. H. JIOKyMEHTaNbHOE H XYI0XKECTBEHHOE B PYCCKOM MEMyapHCTKE METPOBCKOTO Bpe-

MenH. CHHTE3 NOKYMEHTAIIbHOIO M XyHOXKECTBEHHOTO B JUTeparype M uckyccTBe: COOpHHK CTaTel u

MaTepHalloB MEKTyHapOJHOH Hay4dHOH koH(pepenunn. Kaszanckuii yansepenter. Kazans. 2009. c. 125.
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Bormpoc 0 MeMyapax B pycckoit kputuke emeé odcyxaancs B cpenune XIX Beka. B
OfHON W3 HOMepoB kypHana «CoBpeMeHHWK» 3a 1855 ron Obuta omyOIMKOBaHA
o0630pHas craths uctopuka 1. Tlekapckoro «Pycckue memyapsr XVIII Beka». B
CTaThbe aHAIU3UpPOBAIUCh MeMyaphl «Ckazanus o I1érpe Benuxom» II. Ipexmuna,
«3amucku» H.b. lonropykoi, «3anucku» A.T. brorosa u 1.1.» Ilekapckuii numer,
YTO MEMyapbl «IUIIYTCd HE M3 NPUTA3aHUNH Ha W3BECTHOCTb M HE M3 JAPYIHX
pacyeToB MHpa CEro, a EAWHCTBEHHO BCJEACTBUE BHYTPEHHEH MOTPEOHOCTH
OCTaBHUTh MaMAThb O COOBITHSX, MOYEMY-HHOYAb 3HAUUTENBHBIX W BAXKHBIX JUIA
nucaseroy.

OTMeuast xapakTepuCTHKH MeMyapoB boboprsiknna, JI. A. Ile3ynToBa 3amedaert, 4To

MeMyapbl - 3TO «TJIyOOKHMA aHaNW3 JKU3HCHHBIX (AKTOB C IIENBI0 OOHApYKECHUS

BHYTPEHHEHl JIOTHKH HCTOPHH, NICHUXOJOTUH W (HU3HOJIOTHH, T.C., IOIZUU CaMOM
19

KUZHI.

[Tpu onpenenerny noHATHA «MeMyapb», H. 'apannHa BeIIensIeT NX KaKk OTACTbHBINA
POJ IUTEpaTyphl, yKa3bIBas CICAYIOIIUE BHIBI U JKaHPBI: JOKyMEHTAJIbHBIC (KaHP
MUChbMa, HAOPOCKa, THEBHHKA, 3aMETKH), HCCICIOBATEIbCKHIE (OUEPK, ICCE, CTATh),
COOCTBEHHO BOCIIOMMHaHUs (aBTOOHOTpadusi, JTUTEPaTYpHBIA MOPTPET, 3alUCKH),
XyZI0KeCTBEHHbIE (IIOBECTh, PaccKas, O4epK, pOMaH).

Ilo Bompocy ompeneneHUs KaTerOpUH «MEMyapbD» C JAPYTMMH JKaHpaMu
XYI0KECTBCHHO-TOKyMEHTaNIbHOH smTepaTypsl JI. JleBHikmii ykasplBaeT, dTO
«9IETKOW KaHPOBOM I'paHUIICH MEXKTy MEMyapaMH, ¢ OJHOI CTOPOHBI, U THEBHUKOM,
HCTOPHYECKOI TMpo30H, Hay4yHoH Owmorpaduei, HOKyMEHTaIbHO-HCTOPUIECKUM
ouepkoM, aBTobHOrpadueil 1 1axe POMAHOM, C APYroif CTOPOHBI HeTy. 2!

ToBopst 0 pa3zHOOOpa3uu MeMyapoB [MH30Ypr MHIIET, 9TO «THIIOJIOTHS MEMYapoB
MHOTO000Opa3Ho — oT ‘McnoBeaun’ Pycco ¢ e€ mpeaenbHbBIM cCaMOpacKpBITHE YeTTOBEKa
JI0 XPOHUKAIbHO-TIOIUTUYECKUX BocmoMuHaHWii maaam jae Cramp (‘Zecstb et
W3THAHUS'), KOTOpble HauWHaTCca  ¢pazoit: ‘S pemmnace paccka3atb
O6CTOﬂTeHLCTBa MOCTO JACCATHIICTHCIO HU3rHaHud HC JIA TOrO, ‘-ITO6BI 3aHUMAaThb
061mecTBo co6oii’». %

Xponuka — oT rpedeckoro cioBa «chroniko’s», KOTOpoe O3Ha4aeT «BpPEMS».
XpoHHKa - OCOOEHHBIM THI MPOM3BEACHUS CPEJHEBEKOBOH ncropuorpaduu. 3to
3aIicKi 00 MCTOPHUYECKHX SIBJIICHUSAX B BHJIE JIMTEPATYpPhI, XpoHOJIOrnu. Hanpumep,

18 Texapcxkwuii IT. Pycckne Memyapsr X VIII Bexa. CoBpemennnk. 1855. Ned. c. 8.
19 Ilesynropa JI. A. O HaTypamHCTHYECKOM pOMaHE B PYCCKOil uTeparype kKoHIma XIX- Hauana XX BB.
Ipo6iemsr modTHKH pycckoro peammsma XIX B. J1., 1984. c. 232.
? Bymkanen JI. E. Y ®&noposa. XynoxkecTBeHHOE CBOCOOpase aKkTepcKuX Memyapos. CHHTE3 JOKY-
MEHTAIPHOTO M XYJOXKCCTBEHHOTO B JMTeparype M muckycctBe: COOpHMK cCTaTedl M MarephaioB
MEXAYHApOIHOM HayuHO# KoH(pepeHiuu. Kazanckuit ynusepcuter. Kazans. 2007.c. 352.
2 Manpimkuna O. W. Tlncatenbckas KpPUTHKA B KaHpoBOM cTpykType KHMrH A. M. ComxeHHIbIHA
"Bomascst TeneHok c¢ gyoom". http:/www.dslib.net/russkaja-literatura/pisatelskaja-kritika-v-zhanrovoj-
strukture-knigi-a-i-solzhenicyna-bodalsja-telenok-s.html (12-05-2020)
2 I'uns6ypr JI. 8. O ncuxonormdaeckoi npose. Msnanue 2-¢. JI. Anenxo. Jenunrpaz. 1976. c. 133.
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«Cemeitnas xponunka» Ct. AkcakoBa, «KanyHel: PomaH-xponunka 20-X TOIOB» U
npoaopkeHue XxpoHuku «I'ox Benukoro nepenoma» B. U. benoga.

I[HCBHI/IK — DOTO COBOKYINHOCTB OTPBIBOYHBIX OTMETOK, KOTOPBIC IMHUIIYTCA
perysipHo 1Jid cebs ¢ YKa3aHUEM JaThl. OTH OTMETKH WJIU 3aMKCKH IHIIET YeJIOBEK
Ha OCHOBE CBOEI0 OMbITA U MUILET «I» BMECTO CBOECT0 UMEHU. B ToJIKOBOM CJIOBape
CJIOBO «OIHCBHUK» OHNPEACTACTCSA, KaK «3allUCU O KAXKIAOJHCBHBIX ACjaX, TCKYIINX
CO6I)ITI/I$IX, BEAYyHIUXCA U330 JAHA B JAC€Hb, WK YYCHUYCCKasd TETpaldb Jid 3alucCHu
3aJaHHBIX YPOKOB U IJIsI OTMETOK 00 yCI€BacCMOCTHU U TOBCACHU Y.

Iucemo ompenenseTcsa, Kak «HAIMMCAHHBIA TEKCT, MOCBUIAEMBIA ISl COOOIICHUS
qero—Hn6yz[b».24 [IuceMo SBISICTCS OJHUM W3 JPEBHEHITNX BHIIOB XYI0KECTBEHHO-
IOKYMEHTaJIbHOHM Tpo3bl. [1o XapakTepuCTHKE MUCHMO TPEACTAaBIsIET co0o0il dakt
KaKoro-au0o sIBJIEHMS, COOBITHS WIM IESITEIHLHOCTH YEJIOBEYECKOI'0 OOIIECTBa.
I[MuceMo - »3TO THO JOKyMEHTa. B KadecTBe KIACCHYECKOTO IIpUMepa
CaMOCTOATENFHOTO (YHKIMOHUPOBAHMUS IMHChMa KaK J>XaHpa, MPHUHAIJICKAIIETO
HEBBIMBIIIUICHHOW JIUTEpaType, MOXHO NPHBECTH 3HaMeHHTOe (uiocoduueckoe
nuceMo II. fI. Yaapmaesa. IluceMa paccMaTpuBaluCh KaK «IOCTOBEPHBIM U
HaJIEKHBIA UCTOYHMK TTO3HAHUS npomnoro».25

Bo Bropoii nosnosuHe XIX Beka mucbMma, Kak OJUH U3 BUIOB «XYAOXKECTBEHHO-
JIOKYMEHTaJIbHOW JINTepaTypb», ObuM u3nanbl B Poccun. Haunnas ¢ 1847 rona B
KypHanax kak «COBpeMEHHUK)» MPAaKTHIECKU IIOCTOSIHHO ITyOJIMKYIOTCS TMChbMa Kak
BHJ IPOU3BEICHHUH, HAPABJICHHBIX COBCEM HE3HAKOMBIM JIFOJSAM, TO €CTh B MOMEHT
CO3/aHUs PACcCUMTHIBAEMBIX HA pasHbIX 4MTaTeneil. B mepBoM HoMepe xypHana
«CoBpeMeHHUK» uuTaTens noiaydmn «llucemo u3 Ilapuxka» II. B. AHHEHKoOBa,
«IIucbma HMHOropogHero mOANUCUMKA O PYCCKOM O KypHamucTtuke» A. B.
Jpyxununa u «[Ilucema n3 Kutas» (aBrop He ycraHoBineH). C TpeTbero Homepa
cTanu medaTtatbes oOpérmme myMHBIM ycmex «llucema n3 Memanum» B. I
Borkuna. B gecsatom Homepe — «Ilucbma u3 ‘Avenue Marigny’» Hckangepa
I'epuena. beun ‘[lucema CTOIMYHOTO Apyra K NPOBHHLIMANBHOMY >KeHHXYy M. A.
Tl'onyaposa — 1848, ‘Iluchbma «IycTOro 4eIoBeKa» B MPOBUHIIMIO O IETEPOYPTCKOn
xu3an’ M. B. Ageesa - 1852-1853, ‘ITucema 06 Ocramkose’ B. A. Cnenmosa —
1862-1863 u T.n. He sBIANNCH HCKIIOYEHHWEM M THCHEMa O Juteparype: «OTBer
«MockButsiHuHy»» B Homepe 11 3a 1847 rom B. I'. Bemunckoro u «OTtBer
«MockBuTsiHUHY»» B HoMepe 12 3a 1847 rox K. 1. KaBenuna.

[TrceMO WM 3MUCTOJNSIPHOE HACHENUE MHUCATENs CUUTACTCS BaKHBIM HMCTOYHHKOM
JUIl TOTO, YTOOBI MMETh HOHSTHE O NPOIYIIEHHBIX B MPOM3BEACHUM MBICISAX U
¢axrax. B pycckoii smteparype noapooHo uzydanuch nuckMa A. C. Ilymknna, M.
10. JlepmontoBa, H. B. Toroms, A. Il. YexoBa wu ;1p.26 XOTenoch MpPUBIIEYD
BHMMaHue K osnuctojsipuomy Hacinenuroo JI. H. Toscroro. Ero mnepemnmcka c

% Tam xe c. 168.
2 Tam xe c. 519.
% Marmuncknit C. CioBo 1 Bpems. CoBeTckuii micatens. Mocksa. 1975, ¢. 354.
% Cwm. manpumep: AiixenBamsa. Mocksa. 1994; Kamnam B. B., Toroms H. B. u ero mucsma. Mocksa.
1902. u np.
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AHIUAIAMA TTOMYEPKUBACT BAKHBIE CTOPOHBI €0 IMOHUMAaHWS W OTHOIICHHUS K
I/IH,I[I/II/I.27

Takum 00pa3zoM, MUCHMO OTPAXKAET JIMIIO YEIOBEKa, HO BCE-TAKH 3aBHCUT OT TOTO, K
KoMy OHO azapecoBaHo. B. B. CumoBckuii mucan o0 3TOM k€ KOHTEKCTE, YTO B
nepernucke [lymkuHa: «o0pa3 mo3ta MEHACTCS B 3aBUCUMOCTH OT TOTO, K KOMY OH
MUINET, MEHSACTCS 1O HEY3HABACMOCTH, 0 CIUSHHUS C YYXIbIM 00pa3oM: ¢
JIUTEPATOPOM OH - TOJBKO MOJHUTHUK, CO CIJIETHUKOM — CIUIETHHUK, C TYJISIKOM —
TOJILKO TyJIsIKa M HUYEro OoJjiee... MOJOKUTEILHO HENb3s MOBEPHUTh, YTO IHCAHBI
OHHM OJTHUM JIMIIOM; CTOUT BUUTATHCA B HUX, BCMOTPETHCS, - U MBI MOXKEM IO HUM
IIHCATh XapaKTEPHCTHKH TeX, KOMY OHH OBLTH HATIPABICHBI!»

Ouepk - omgHA U3 PA3HOBUAHOCTEH JHOKYMEHTAJNBHOU JHTEpaTyphl. OUepK OOBITHO
coYeTaeT 0COOCHHOCTH XYI0)KECTBEHHOTO M JOKYMEHTAJIbHOTO XaHpPa, B KOTOPOM
00BIYHO W300paXkaroTCs peanbHBIe COOBITHA W PEajbHBI MHpP KakK COIHAIbHBIC
npoOembl. OYepK Tak e aHaIU3HPYeT peajbHbIe (akThl obmiecTBa. B ToiakoBOM
CJIOBAape «OYEpK» OIpeessieTcs, Kak «HeOOJbIIoe JIMTepaTypHOe MPOHU3BEICHUE,
KpaTkoe OIUCaHHe >KU3HEHHBIX COOBITHH (OOBIYHO CONHMANBHO 3HAYMMBIX).
JloKyMeHTallbHBIH, MyOJHLIUCTUYECKHH, OBITOBOU 011ep1<»29 (Hampumep, UK
ouepkoB «Paiionuble OyaHM» [1952] B. OBeukuHa).

Kputuk E. b. Tarep, uzyuas pasBurue ouepka B KoHie XIX B., 3ameuaer, uTo
«CTporas JOKyMEHTaIbHOCTh, (PaKTOrpa)uaHOCTh, OTKA3 OT 3JIEMEHTOB CIOXKETHOTO
BEIMBICIHA B TUTeparype 80-90 IT. OTHIOAb HE PACCMATPUBAIINCH KaK OTINYUTENBHBIE
4epPTHI OYEPKAY.

Kak BUA «XymO’XE€CTBEHHO-IOKYMEHTAILHOH JIMTEPATYphl», OUEPK TaK XKE MOXKET
o0paTuTh BHUMaHHME Ha TO, YTO HMCTOpHWYECKHe (aKThl Jaf0T HaM IIOIMHHYIO
KapTUHY coObITHH. ['yOoKko M3y4asi ouepk WM aBroOHorpaduueckuié poMaH OT
XYZ0KECTBEHHBIX MEMYyapoB, TEOPETHKHM YacTO OOpamialoT BHUMaHHE Ha Oonee
TOYHOE CJIEeI0OBaHHE UCTOPUYIECKUM (pakTaM B o4epke M MeMyapax M ropasmo 6oiee
IIMPOKOE HCIOJIH30BAHWE TBOPYECKOTO BBIMBICIA B paccKka3e WIH pOMaHe».
Hanpumep, OgauM U3 M3BECTHBIX Ipou3BeAeHUil B cpeamHe XIX Beka 310 -
«Ogepkn u3 KpecThsHCKOro ObiTa» (1856). A. @. Ilucemckoro. Odepk, Kak
Pa3HOBHJIHOCTh «XYJIO’KECTBEHHO-TOKYMEHTAJILHOM MPO3BI» SBISETCS OJHOH M3
BeIyILIUX TeHAeHIMH auTepaTypsl 1840-60 I

I/ICHOBC}JB — OTO IIOKAassHHUEC B rpexax nepen Ooorom uiIu CBAILICHHUKOM B LICPKBH.
HCHOBGH&TBCH MOXHO U 1Iepea YCIOBEKOM, KOTOPOMY BUHOBHUK MPHUIUHUII ymep6

7 Boukonckast A. B. Toncroit JI. H. u Wnmus: nepenucka. Mockea. Hayka. Bocrousas nureparypa.
Mocksa. 2013.
% Cumoscknii B. B. ITymkun A. C. o ero nuceMawm. ... Cunosckuit B. B. ITamsTu, JI. H. Maiikosa. CIIb.
1902. c. 457-459.
% Tam xe. c. 487.
® Tarep E. B. IIpo6ems! peatusMa 1 HaTypamusMa. B kn.: «Pycckast muTepaTypa KoHna XIX - Hauama
XX BB. [eBstHOCTBIE TOAB MockBa. 1968. c. 166.
® Oramsn H. C. Ouepku u3 kpecThsHCKOro Obita. A. @. IIHCEMCKOro 1 pycckas THTEPaTypa M Hapome
40-60x ronos XIX Beka. ¢.35. H. C. Oraunsn-aBroped. [ucc... kauadunono. Hayk. Epesan. 1975.
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«McnoBenpr — TaMHCTBO, OYMINaroiee aymy ot rpexa. [locme uwcmoBeam mymra
XpPUCTHAHWHA OYMILEHA OT rpexa».32 Ectp wu3BecTHBIE TIPOM3BENCHUS B KaHPE
WCTIOBEIN KakK Harpumep, «ABTopckas ucnoBens» H. B. [N'oronsa, «Most ucnioBean»
M. H. Kapamsuna, «Mos xu3Hp wind ucnosenb» A. Opnosa, «cnosensy» JI. H.
Tonctoro, «McnoBenp: noBectb» M. I'oppkoro u T.1.

Omnucanne NMyTemIecTBMIl — 3TOT JKaHP TaK € MNPEACTaBIseT coOoi OIHY u3
Pa3HOBHIHOCTEH Xy/J0)KECTBEHHO-IOKYMEHTAJIBHOU uTeparypsl. «llyremecTBusy -
5TO TIOBECTBOBAaHHME BIICYATICHUH M TPUKIIOYEHUH, KOTOPOE ITyTEIIECTBEHHUK
3alKiChIBacT NpPH MyTemecTBUH. Llenb Takux IyTemecTBUH OOBIYHO OBIBAeT
MMO3HABATENBHON (Hampumep, «X0xKAeHUe 3a TpU Mops» Kymia u3 Teepu Adanacus
Huxurnna, «Ilyremectsue u3 IlerepOypra 8 MockBy» A. H. Pagumiesa u 1.1.).

B myTeBoM kaHpe moapoOHO MPEICTABISIOTCS MECTa, Iy Th, JIIOJCH U ObIT B pa3HBIX
MecTaX, pasroBOp € JIIOABMH U T.II. B 3TOM CMbICIe 3[€Ch aBTOp BBICTYMAET Kak
CBUJIETENb, KOTOPBII OMKCBIBAET TO, YTO OH CMOTpEN U HAOMIOJan B MyTH. ABTOp
HaO0JII0IaeT JItoIel BOKPYT U co31a€T 00pa3 B cBOEM TBopuecTBe. COrjlacCHO MHEHUIO
KPUTHKA, «B IWYIIKHHCKOH KHHIEe, B TIEPBYIO OuYepelb, OTPAKACTCA PEabHO-
HUCTOPUYECKOE BPEMSI M IIPOCTPAHCTBO. ...

JluTepaTtypa JMYHBIX CBHAETEJbCTB B Halllel NpeA-aCHUPaHTCKOI AuccepTanyuu
Mbl onpenenunn pomad C. A. AnexcueBuuya «YepHOOBUIbCKash MOJIMTBA: XPOHUKA
Oynymero». Ilo xapakrepuctukam xaHp C. A. AJeKCHeBHY MOKHO U Ha3BaTh Kak
OJHON M3 Ppa3HOBUIHOCTEH «XYIO’KECTBEHHO-TOKYMEHTAJIbHOW NpPO3b». Alech
AnaMoBUY HamMcal npousBeneHue «biokanHas KHUra» ¢ coaBTopoMm JlaHWUIOM
I'paHuHOM B Tak Ha3bIBAEMOM JKaHpPE IMTEpaTypa JHMYHBIX CBUAETEILCTBY». Ha
caMoM JieJie OnpeelIiCHre U TEPMUH KaHpa Uit poMaHa «YepHOOBUThCKas MOJIATBA!
xpornka Oymymero» C. A. AnekcueBnd He yctosuioch 10 2010 roma. Bumaerid
kputuk Tone A. I'. Ha3piBaeT TBOpUeCTBO AnamMoBHuYa W ['paHMHA «IHTEpaTypon
YeJIOBEYECKUX JIOKYMEHTOBY», «HOBOW JnTepaTypoil dakrta» u T.A. Ilo KpuUTHKY,
«@TOT >KaHp, HosBUBHIMKCA B 1970-x romax (wmest ero CO3MaHUS NPHHAIIC)KHUT
Anecio AnamMoBHUY), TIOKa HE MOJYYUBIIUN TEPMHUHOJIOTHYECKOTO OIpeNeIcHHs B
TEHACHIMM W OHBOJIOIHMH «XyJI0)KECTBEHHO-JOKYMEHTAIbHOW TpO3bl». Bceew,
paboTaBmIIM B 3TOM XaHpe, 1 AmamoBudy, 1 bpeutro, n Konecauky, u ['puauny,
AnexcreBHY - 3HAKOMO ONIYLIEHHE, KOTJa YK€ He NHcaTeldb HIUET >KU3HEHHBIH
MaTepHal, a Kak Obl caM MaTepHhall UIIEeT MUcAaTelsl — Yepe3 YNTATeIbCKHEe MIChMa
ONOKAJHUKOB WId  (POHTOBMYEK, TenedoHHbIe 3BOHKH ®  T.L».>*  Tlo
XapaKTepUCTUKAM TEKCTAa, UCIIOIb30BaHUE CBUJETEIbCTB B KAUECTBE YEIOBEYECKOTO
JIOKYMEHTa, OIMCHIBAIONIET0 OOBEKTUBHYIO UCTUHY COOBITHS M JPYrHX (aKTOpOB,

# Cnosapux http://www.iveron.ru/117. (12-07-2018)
* Mepxkynosa M. 1. CooTHOMEHHE JOKYMEHTATBHOTO H XYI0KECTBEHHOTO B «IlyTemecTBiu B Ap3pyM»
A. C. Ilymkuna. CHHTE3 JJOKYMEHTAJIBHOTO U XyJOXECTBEHHOTO B JIMTepaType u ucKycctse: COOpHHK
cTateil M MaTepUalioB MEXAYHapOIHOH Hay4dHOW KoH(pepenumu. Kaszanckuit yHuBepcurer. KazaHb.
2007.c. 121.
* Tone AT. CoBpeMeHHas XyI0KECTBEHHO-I0KYMEHTalIbHasl MP03a: IBONIOIMS Win crarHauus? CuHres
JIOKyMEHTaJIbHOTO M XyJOJKECTBEHHOTO B JHTepaType M HcKyccTBe: COOpHHK cTaTeil W MaTepHaloB
MEXIyHapoiHO HayuHol koHdepertmy. Kazancknii yausepcurer. Kasans. 2007. ¢.150.

~ 28 ~



3aCTaBMJI0O HAC ONPEACHHUTh JKaHp OTOM KHHTH KaK «IUTeparypa JIMIHBIX
CBUJICTEIBCTBY.

TepmuH «IMTEpaTypa IUYHBIX CBUACTEIBCTBY» SBISIETCS COOCTBEHHBIM HAIIUM
MIEpEeBOIOM C aHIJIMICKOro TepMuHa «testimonial literature». B pycckom si3bike 31O
B IIMPOKOM BHJE MOXET CUHMTaTbCsi Kak OJHOW U3  PasHOBUIHOCTBHIO
«IOKyMEHTAIBHOH JuTepaTypbl». [lo HamieMy NMOHMMAaHUIO «INTEPATypa JMYHBIX
CBUJICTENIBCTBY SIBISIETCS] 0cO00H Pa3sHOBHIHOCTBHIO JIOKYMEHTAJIBHOU JIUTEPATYpPOH.
B sToM jxaHpe aBTOp mepenaér cioBa CBHJIETENEH B IPSMOM BHAE. ABTOP OOBIYHO
3aIMChIBACT M TOTOM IHUILIET 3TH ToJjioca. 3aech (aHTasus Wik (QUKLIUS HEe HMeeT
MeCTa, HO aBTOp MOXKET I00aBUTh CBOE MHEHHE OTAeIbHO. OOBIYHO aBTOP
MOIACPKUBACT (PAKT, KOTOPHIA OH 3aIMCHIBACT M JKEIAaeT 0OHApPOIOBATh OOIIECTBY
BCIO TpaBAy H Oo0NH, CTpajaroImuX OT KatacTpodsl. B pycckoit muteparype
HEKOTOPbIE THCATENM MHCATH, OCOOCHHO B IKAHPE («INTEpaTypa JHIHBIX
CBHUJICTENBCTBY, HO WX TMPOM3BEICHUS BOLUIM B OOIIMI XaHp «IOKYMEHTaJIbHOU
IuTepaTypel». MOXHO yTBepXkIaTb, YTO aHP, B KOTOPOM HMUIYT AJaMOBHY,
AJeKkcHeBHY U HEKOTOpbIe JApPYrHe aBTOPbI, SBISETCS JHUTEPAaTypod JIMYHBIX
CBHJCTCIIBCTB. )KaHp «ITeparypa JUYHBIX CBUACTCILCTB» TaK XKC paCTéT B
pycckoii nuteparype B X XI Beke.
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XpoHoton B pomaHe «Jxyrxan» OMnpakama Baamukn®

Bunaii Kymap Am630kap

LenTp pycckux uccienoBaHuit
YHusepcuter uMmenu IxxaBaxapnana Hepy
Hero Jemu, Uuagus

vkambedkar@jnu.ac.in

Annomauua: nacmoswas cmamos NOC6AUEHA USYYEHUIO XPOHOMONA 8 POMAHe
«oicymxany Omanpaxawa Bammuxu. Xoms, 6 >mom pomane 04e8UOHO pA3NUYHbIE
MUNbL XPOHOMONOE, HO OCOOEHHO 8 IMOU CMAMbe PACCMAMPUBAIOMCIL MOJILKO MAaKUe
camvle 8adCHblE UX MUNbL, KOMOPble 6 OCHOGHOM, CUMBOIUUPYION 6 IMOM DOMAHe
epems u npocmpancmeo 6 nocm-uwesasucumoi Hnouu. Hioancel e3aumosasucumvix
UepapxuiecKux 00uecmeeHHbIX NopaoKos 8 Mmo2oauHem UHOULUCKOM 0bwecmsee makice
BbIABNAIOMCSL C NOMOUWBIO MAKUX TMUNOE XPOHOMONA.

Knwouugwvie cnoea: xponomon, baxmum, Bammuxu, xumou, oarumckas numepamypad,
UHOUlICKAs Iumepamypa

ITo cmoBam bBaxTuHa, XpOHOTON 3HAYUT BPEMsI U MPOCTPAHCTBO B JIUTEPATYPHBIX
MPOM3BEACHUSIX, KOTOPBI HaM TIOMOraeT T[OHMMATh Jydlle U JeTalbHee
0O0IIIEH3BECTHBIE MHUPOBO33peHUST 00 OOIIeCcTBEe: Kak KUBYT JIOIU, HAIpUMeED,
MPOTPECCUBHO M PErPECCHUBHO, KAKUE JKCIAHUS M CTPEMJICHHS CYIIECTBYIOT B
oO1ecTse.

JIxkyTxaH — 310 aBTOOMOrpaduyeckuii poMaH, B KOTOPOM aBTOpP OIHCHIBACT
KU3HECHHOEC IMPOCTPAHCTBO, KaK OH XWJI U YYBCTBOBAJI 0665[, KaKHe OBLIN €r0 OIBITHI
U B3TsABl Ha Ku3Hb. OcoOeHHO B poMaHe aBTOp pa3obiadaeT WHAMIMCKOE
001IecTBO, B KOTOPOM CYIIECTBYET CHCTEMa Kdcmd, HEepaBeHCTBA, HeOparcma,
HCBOJIBHOCTH, I'IC YCJIOBCK U3 HU3IIENH KacThl HE UMEET HU KaKuX IpaB B O6I.[IeCTBe,
U TAe IIOOM W3 HH3IIMX KAcT YacTO IOJBEPraroTCsl HENPHUKOCHOBEHHOCTH U
TPYAHOCTSM MPaKTUIECKH Be3le B xm3HU. CaM aBTOp M3 HHUBMICH KacThl, KOTOPHIHA
TaKkXKe SBISIETCS IEPCOHAXEeM pOMaHa, TIe OH OIHUCHIBACT CBOM KpaifHe
OoJIe3HEHHBIC JKU3HCHHBIC IMEpeXuBaHusA. Kak eMy mpumuioch OOpOThCS MPOTHB
KaCTOBOM CHCTEMBI, M KaK OH BBDKHIL.

Owmmpaxkam BanMmuku Hamucan aBroduorpaduueckuil poman «/[ocymxan» B 1997
rOJy Ha SI3bIKEC XWHAW. BalMHKH CUMTAIOTCS YEMIIMOHOM JIUTeparypsl J{aiuToB Ha
s3pike xuHAW. OH ObUT THCaTeneM, MO3TOM W HCTOPHKOM. B 3TOM pomane
«/[icymxamny aBTOp TMOBECTBYET O CBOEH O0pb0e B )KM3HU OyIydH HEMPUKACAEMBIM U
ero 0oprbe ¢ 00mecTBOM, YTOOBI CYIIIECTBOBATD U IBUTATHCS YCIIEXY.

! Dra cTaTha SBIAETCS YACTHIO MOel KaHAMTATCKoil muccepramy: «[IpOCTPAHCTBO» B MPOH3BENEHHSX
Pomana Cenunna «Munyc» u Omnpakama Banvmuku «/Jorcymxan».
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Jom yuyuTesnss Kak XpOHOTOII

Kak-to yumrenr bpwmknan Tsaru mpukaszan ctyneHTy bxukxypamy, d9ToObI OH
mepeBé3 TIICHWIBI Ha BEJIOCHIIEAC W3 €ro I0Ma B IPYTyI0 AEPEBHIO. ABTOpPY
HPaBHJIOCh KaTaTbCsS Ha BEIIOCHIE/E, IOATOMY OH TOXXE II0eXal BMecTe CO
crynearoM. OHM TPOEXald OKOJIO AECATH KWIOMETPOB Ha BEJIOCHIIENC, a 3aTeM
Io0Oparchk A0 AoMa yauTeds. TaM uX BCTPETWIH U MPHUTIIACHIN MPUCECTh U XOPOIIO
yroctiid. Be€ ObUTO B TOpPSIKE, HO BAPYT CTAPHK CIPOCHII K KaKOW KacTe OHU
OTHOCSITCSI, aBTOP OTBETHJI «4yxpa». B 3TOT MOMEHT MOBECHHE CTapHUKA MOJTHOCTHIO
W3MEHUJIOCh, W CTapuK  OYeHb CWIBHO  yHapui bxukxypama ¢ amxu’,
Bxukxypam COrHYJICS M3-3a CHIILHOW OOJIH.

«SRIOT ST § ? 3HF Farel &1 3o far Ha, "<qgsr S &1 " 341 Sl F Hg ¥ U @y
fo¥eher o, "ggsr 2" ot o ARurS & A 98 A 3o a3 AR & o ey dr
NS 9| &7 1T 7| T fretfarer arar ar)» (aresfsr, 1997 crpan. 66)

OT0 XPOHOTOII ITOKa3bIBA€ET HaM HACUJIBCTBCHHYIO TIpUpoOAY W HNCHUXOJIOTHIO
KacTOBOM CHCTEMbl M KaK HaKa3bIBalOT 3a HapymeHue AUCHUITIIUHBI KacTOBOM
cuctemMbl. Hakazanue He 3aBHCHUT OT TOTO MOJIOJbI BBl WU CTAapbl, U MPUYUH, IO
KOTOpOﬁ YYCHUKU TIpUEXaIn co614paT1> U TPUBO3UTH MIICHUIBLI JIA YUYHUTECIIA.
HacunbsctBeHHOE MOBCACHUC YJICHa CECMbH yuuteisa IIOKa3bIBACT, 4qTo
MPEBOCXOACTBO KACThI IPEBBILIC BCCTO.

Mo npod. Kamxany, 10 Tex MOp MOKa KacT YeJI0BeKa HEU3BECTHA BCE B MOPSAKE, HO
B TOT MOMEHT, KOT/]a OHa CTAHOBHUTCS] M3BECTHA HA HETO CMOTPSIT C MPEAPACCYIKaMU
KacThbl, JU00 €ro XBalsT, JU0O OCYXIAIOT COTJIACHO €ro KacTe, COOTBETCTBEHHO
Bbillle WiIK Hike. UToObl M30ekaTh 3TOH OOJNM, YHUIKEHHS W HACHIUS, MAIUTHI
CKPBIBAIOT CBOIO KACTy. XOTs 3TO MOHATHE Pa3pyIlacTcs, BCE e HA OCHOBE KaCThI
KaX/IbIi yBaXkaeTcst U He yBaxkaercst. (Frsrer, 2017)

Hnurep Kossienx B BapaJjie kak XpoHoTOI

ABTOp M300paxkaeT KaCTOBYIO INCHXOJIOTHIO y4HTeled B BbIciell mikone «MHTep
Komnemx, bapana». Beskuii pas, Korja aBTop NPUXOIWI K YYUTEIIO aHTJTHHCKOTO -
Omparrta Taru, u9ToOBl OOCYAWTH Kakyro-THOO MpobiieMy, TO TpernoaaBaTelb
3aCTaBILI €r0 MOHATH, YTO OH M3 HHU3IICH KacThl. [Ipu TakoM KeCTOKOM MOBEICHUN
aBTOp YyBCTBOBAJ, YTO OH HE Y4YHTENh, a HA00OpPOT HEoOpa3oBaHHBIA TIpad.
OpHax el y9uTelb MaTeMaTuku Hapennpa Tsru mompocui aBTopa MPUHECTH €My
BOJBI, HE 3HAas €ro KacThl. ABTOp BepHYJCS Oe3 BOIBI M CKa3al €My, 4TO OH
HeTnpuKacaeMblil. BMecTo TOro 4To0BI IUTH BOYy OT aBTOPA, YYUTENb MOMIEN caM 3a
BoAOH. Yuurenb xumuM - bpumxknan Taru, He NO3BOJISLI aBTOPY BXOIUTH B
XMMHYECKYIO JJAOOPaTOPHIO B TeUeHHE Bcero rojga. OH Bcer/ia OMpaBIbIBAICS YEM-
TO, YTOOBI HE JIOMYCTUTH aBTOpa B JabopaToprio. ABTOp MPOCHI €ro MHOTO pas,
Jaxe oOpamraics K AUPEKTOpY 3a IMOMOINBI0, HO TOBEJACHHWE YUHTENS XUMHU
HUKOTrJa HE MCHIJIOCH. ITocne TOTO, KakK ObLIH TIOJTY4YC€HBI OKOHYATCJIbHBIC
pe3yNbTaThl, aBTOP MPOBATWICS MO XUMUU. Bce ycunusi aBTopa, 4ToObI BEINTH U3

2 Jlamxu - NIMHHAS TSOKENAA JKeNe3Has 6aMOyKoBas Majika, HCTONb3yeMast B KAueCTBE OPYIKHs, OCOBEHHO
nonuuuelt (B roxHON A3um).
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TEHU CBOCH HM3IIEH KacTbl, UMCTb BO3MOXHOCTb YYHUTBCA W CTATh KEM-TO, ObLIN
paspymcHbl, 4TO 3aCTaBHUJIO €0 MMOTEPATH BCC HAACK bl B ) KU3HU.

<« 379 HifTT § S1ET 31T & foIT Seder @I AT i gleld A TR-IR T8 el & A1
FoIITel o NI o S dls fear ari» (are#fs, 1997, crpan. 82)

Xponotonn «Hutep Komnemx, bapama» moka3piBaeT KacTOBOE€ MHPOBO33PEHUE
yuuteneil B kojuiemke. [loBeneHne u IeWCTBUS BCEX €ro YUUTENIEH BHECTH CBOM
BKJIAJl OJMH 3a OPYI'MM B HEyJa4yW aBTOpa M TMPHUBEIH €r0 K MOTepe HaICKIBI.
MOHO TONBKO MPENCTaBUTh, HACKOIBKO OOECKYPaXHBAIOIIUM U PETPECCUBHBIM
OBLTO TPOCTPAHCTBO KOJUIEIKA.

Tpaguuus «Canam» Kak XpoHOTON

B aBtoOuorpaduun aBrop 3HakomMuT c Tpaauuuen «Canam», COTIIACHO KOTOPOH
HOBOOpAYHBIH MY)XYMHA IOCEIIAeT Te JO0Ma, IJie WICHBl CEMbH HOBOOpadyHOU
JKEHIIHHBI YK€ MHOTO JieT paboTatoT yoopmuiamu. MoiaogokEHsl UIYT B HalaThl
BBICIIEH KAacTBl, YTOOBI MO3JA0POBaThCA, B3aMEH OHHU IpeaIararoT KaKylo-TO
MOMOIIb. DTa TPAAWIUS PACIIPOCTPAaHEHA B TE€X CEMbIX JAJHUTOB, Ybs Mpodeccus
Obuta yOWpaTh MOMa BBICIIUX KacT. JTa TPAaguIHs MOTia OBl MOMOYb JIOASIM B
cTapble BpEMEHa, HO KOIJa IMpHUILIO HOBOE BpEMs, JIIOAU CTald JAyMaTb O
CaMOYBa)K€HUH, JOCTOMHCTBE M BBIXOJAUThH 33 TPAAULMOHHBIE TPAHULBI, TOITOMY
OHHM IPEKPATHIH 3Ty TPAAUINIO. ABTOP IOJKEH OBLI CTaTh YaCThIO TaKOH TPaIHIIAN
BO BpeMs cBaAbOBI cBoero npyra Xupama. XOTsS aBTOp OTKA3aJCs COMPOBOXKAATH
CBOETO Jpyra, HO TOCJIe TOTrO, KaK €ro ApPYr HacTamBal Ha 3TOM, eMy MpHUIIIOCh
COTPOBOXKIATh €0 Ha [IEPEMOHUHU «Calam.

«JAd T & WHA TS g Slel Follel alell SR & il diear AT fHehT 3rarst garem
3R, wrsferar are el of| jee e 3o¢ |eltd e a1l d gue & el & g &g &t
T fHgRdr oF 38 ER# A RfSIeR & a9t 3T §| fRe-fReT & saasr s9g8g @@ 3R
HYATASTAR BT UT| AA-Sel T Geged T HT I FIH S gl ISl AT| Tl I &
forelY & T @ IS YT AT TcieT T Dear ATl FA FH 7 Fgr o - "henmss, A 715
ar-ar AlET At § 1S S AY 3N A & Xasor T I | Sooiad W A5 FH AT Hep, VT
ar Fo A" et 58 MsfisTee &1 # 3R RS ¢ 73 @7 a1l FE-AE A i
HeT & HE A el - "geT YT b1 ol Il T &1 o #RaT| "> (areAlih, 1997, c. 42)

ABTOp TakKe YIMOMSHYJ, YTO KOTJa OH IIET Ha «caiam» cO CBOUM APYroM, OH
HCTIBITHIBAJ KXy, HO HUKTO HE IMpejiarajl UM BOJIbl M3-3a HempukacaeMocTu. Bo
BpeMsl 3TOT0 Ipoliecca CBEKPOBb XHpaMma TrOpJuiIach, FOBOpPs, YTO OH YUHUTCS B
BOCBMOM KJ1acce, IPEICTABIISIS CBOETO 35TS B IOMaX BBICIIUX KacT. Ha uto OyneT ux
TUNMAYHBIA OTBEeT: «OTHAXKIBI POXKIEHHBIM B HU3IIEH KAcT€ OCTAaHETCS TaKUM
HaBCET1a»

«fordar 8ft ug @.... WY & ggs &> (aredlifr, 1997, crpan. 43)

BepHyBImmce 10Moii, aBTOp 00CYXXIall 3Ty TPAAHULHUIO «CAIAM» CO CBOUM OTIIOM.
CrpaBeyIvBO JI 11 HOBOOPAYHBIX YyBCTBOBATh HETOJOBAaHUE B TIEPBBIN Ke JIEHb
cBoeii cBanpObl. Ero oTer| Coracuiics ¢ HUM H PN MPEKPATUTD Ty TPATUIIIO B
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Oynyuiem. OH ckaszaj, YTO pEUICHHE OTHPABHTh €r0 B IIKOJY MAJSI MOJYYCHUs
00pa3zoBaHus OBLIO YCIICIITHBIM.

«#2f S, 99, 3T Thel ATl Hhel g1 AT ¢ ... o FAST A M 3marm § ... 39 39
& & arga|» (areahfas, 1997, crpan. 44)

Takum oOpa3zom, y obmiecTBa ecTh MHOTO CIIOCOOOB yaepKaTh JIIOACH B KauecTBE
paboB, ecimm He TaKWM, TO KaKUM-TO JPYTUM 00pa3oM OHH OyAyT Iep)KaTtb WX B
KadyecTBe paboB, 3TO MOX0XKE HA MOPOUYHBIM KPYT TpaaWIWi, OOBIYaeB W PUTYAJIOB.
[Momy4yerne paboOTHI - HE TOJBKO CAMBI BaKHBIM acIeKT 0O0pa3oBaHHSA, HO OHO
3aCTaBIsIET YEJOBEKa 3ayMBIBAThCS O IOCTOMHCTBE M CAMOYBA)KCHHH, a TaKKe
YMETh BHJIETh MUCTUHY M apryMEHTAlMI0 MHOTHMX TakKuX 3Jedmux tpaauuui. Ilo
npod. Kamkaiy, 510 To4Hast mpuunHa, Mo KOTOPOH JIIOJM M3 BBICIIEH KacThl OyIyT
CO03/1aBaTh NPEMATCTBUS JJIsl 00pa30BaHuUs AAIUTOB, YTOOBI OHM OCTABAIUCH pabaMu
(spraTer, 2017).

YaaneHue mKypy MEPTBOT0 ObIKa KAK XPOHOTOI

B npyroii curyanum aBTOpa, KOTOPBIA OBLI TOTZA MOJIOJBIM M YYWIICS B ILIKOJE,
BBI3BAJIHM M3 MIKOJBI, YTOOBI CHATH IIKypy MEpTBOro Obika bpaxmuea Tsarum B
ZepeBHE. B 3T0 Bpems Bce crapeHIIMHBI MYXXCKOTO IMojia ObIIM BHE JOMa H3-3a
Kaknux-To pabounx oOs3anHOCTEH. LlIKypy MEPTBBIX BOJIOB CHUMAIH M IPOJABAIIH
Ha pBIHKE, YTOOBI NMPOKOPMHTH ceMblo. Ecnmm koka He Oyner cHATa paHo, TO
MEPTBBIX BOJIOB CBEIAT AWKHE JKUBOTHBIE M NTHIBL ABTOp OBUI BBIHYXXICH
COIIPOBOXKIATh CBOETO ASAII0, YTOOBI CHENaTh 3TO, HOCKONBKY OBLIO OYEHb BayKHO
00poThCst ¢ OETHOCTBIO M BBKMBATH, €r0 MaTh JIOJDKHA ObLIa OTIIPAaBUTH €ro.

«raT T Rerad W A do @rer 3ary Y| F S T € a8 arel-arel # B TgT T, Sfel
¥ H SAT AEAT AT| FTeTT {3 gol-gel H TlE I A T4 F A gl 7 5w
ITAAT T Hat HYIMT AT, 37T 3T 3T T&H A Tl W dleT § | STT-1 @Il 3% @ &A1, &
YR T TFd 1A I@T ATI» (aredrten, 1997, crpan. 47)

C m[OMOIIBI0 CBOErO /AU aBTOPY KAaKUM-TO 00pa3oM yaa€rcsi CHATh IIKYPY
MEPTBOro ObIKa, HO BHYTPH OH YYBCTBOBANl 0e3HAJEKHOCTH, YTO MPUOOINACTCS B
ceMeiiHyto npodeccHio. 3aTeM eMy NPUILIOCh HECTH TSHKEIYI0 KOXKY Ha TroJIoBe,
4TOOBI T0OPATHCS 10 TOPOACKOIrO PhIHKA W MPoaaTh €. B TeueHue 3TOro BpeMeHU
aBTOp OBUI HAIyraH, €CJIM €ro OJHOKJIACCHHUKM M3 IIKOJIBI YBUIAT €ro, OHU OyIyT
IIYTUTh HAJ| HUM B ILIKOJIE, II0O3TOMY €MY TaKe IPUILIOCH IPONTH JONTUN IyTh,
‘-ITO6BI 1106paT1>cs[ 0 aomMa. BI/I}IH, YTO OH BE€Ch B IIATHBIX KPOBU U I'pA3U, €0 MaTh
3amakana. JKeHa ero crapiiero Oparta JO/DKHA Oblla MOMPOCHUTH €ro MaTh He
3aCTaBIIATH €TO JeNaTh TAKUE BEIIH CHOBA.

< 3T gl A q@R AT A ST Al H T AT A 91T b el & 9T G3T AT st
T & s A WS U5 W@ &1 92 510 & 39 AT AT A gl AT, "GoThT A AT B ...
W T@ 91 ... So¢ 9 eaan H AT g’y (areHi, 1997, crpan. 48)

ABTOp TOBOPHUT, YTO C MOMOIIBI0 0Opa30BaHUs KaKUM-TO OOpa3oM €My yaajoch
BBIUTH W3 ThbMBI OETHOCTH, HO BCE €I €CTh MHOTO JIaJIUTOB, KOTOPHIE BHIHYKICHBI
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TaKk JKATh W OCTaBaThCsI BO ThbME. B 3TOM XPOHOTONE IIOJIOKUTECIBLHOE
MHPOBO33PEHHE aBTOPAa M €r0 CEMbH, KOTOPHIC OYCHb CTAPAIMCh M30EKaTh TAKHX
TPYIHOCTEN B KU3HH, CTATKUBAETCS C ThMOW OSTHOCTH ¥ HUIIETHI. OOCTOATEIHCTBA
3aCTaBJIAIOT OCIHOCTh MOOCKIATH MPOTPECCUBHOEC MHUPOBO33PCHUE B TCUCHHE
HEKOTOPOT0 BPEMEHH, HO B KOHIIC KOHIIOB OH BBDKHMBACT U IMBITACTCS BBIPBATHCS W3
TbMBI OCTHOCTH Yepe3 CTPeMIICHHE TOJIYYHUTh 0Opa3oBaHue.

3akioueHne:

XpoHoToll B poMaHe «/IKyTXxaH» XapakTEepU3yeTcs CII0KHOCThKO BOIPOCOB
HETNPUKACACMOCTH, YTHETEHHS, KACThl, CHCTCMBI BapH M Pa3IMYHBIX 3JIBIX OOBIUACB
WHAUNACKOTO O00IecTBa B TOCT-He3aBUCUMBIN mepuon Wuauu. Bmarogaps
PEATUCTUYECKOMY TMOJXOAY COBPEMEHHON MHAUNUCKON JTUTEPATyphl - «JIUTEPATyphl
JATUTOB», HA S3BIKE XHUHIU, €ro paboThl [OEHCTBUTENBFHO PEATUCTHYIHB U
TIpeUIararoT UCTHHHBIN 00pa3 WIn MOAeh HHANKCKOTO 00IIecTBa.

B »toM caydae Owmmpakam BanMmuky SBISeTCS TepoeM, PpacCKa3unkoM U
KyJIbTypHOTO KOHTEKCTa. Kpome Toro, mnpuHMMas BO BHHMAaHHE pPa3IUYHBIC
XPOHOTOIBI, KOTOPbIe OOCYXJaliCh B 3TOW CTAaThbH, MOXHO CJENAaTh BBIBOJ, YTO
COBPEMEHHOE IIPOCTPAHCTBO MHAMKM MapruHaJbHO M HAa3bIBAEM «HEIPHUKACAEMOE
IIPOCTPAHCTBO» IO CBOCH MPHPOJIE, C OTPaHUICHHBIM, TACCUBHBIM, O€3HAEXKHBIM,
00€e3/10JIeHHBIM, TepU(EPUIHBIM, HEMOJBIKHBIM, YTHETEHBIM, ITUCKPHUMHAIOIIUM
MUpoBo33peHreM. Poman «/lKyTXxaH», 3TO THUNW4YHAs peajucTH4YHas pabora,
IIPEACTABIIAIONIAs] HEIPUKACAEMOE IIPOCTPAHCTBO.
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Oco0bI1ii XX BeK: MOCTPOEHHE BCEOOIIET0 CYACTHA B MOBECTH AHIpes
IMnaTonoBa «KotioBan»

Hozu Kymap Paii

LenTp pycckux uccieaoBaHui
YHuusepcuteT uMenu [xaBaxapnana Hepy
Hero enu, Unaus

raijnu@hotmail.com

Annomauusn: 6 npednazaemMoli HAYYHOU CMamve paccCMampusaemcs 8ONPoOC 6ceodue2o
cuacmos 8 nogecmu Anopes Ilnamonosa «Komnosany. Anopei Ilnamonog eocnpursi
cobvimuss  OKmMAOPbLCKOU  pegonoyull U HO8ble Npeobpa3osanus 6 Ccmpame Kax
Anokanuncuc. B ceoeii nosecmu «Komnogauy on gvipasicaem cOMHeHUe 8 B03MONCHOCTHU
nocmpoenus coyuanusma 6e3 yuéma 6cecmoponneco NOHUMAHUs 0etiCIeumenbHoCmu u
B03MOJICHOCIU G6HYMPEeHHe20 npeodpadicenus yenosexa. «Komnoeany cumeonusupyem
«Ymonuroy m.e. obpas mecma, komopoco wnem. Ilnamonos u3zodpadicaem uoero
COYUATLHOU YMONULU 8 IMOM NPOU3BEOCHUN. 3A56/1eHO HO8bIM 2ocyoapcmeom 6 20-30-x
20008 08adyamoeo eexa 6 Poccuu.

Knruesvie cnoea: CCCP, coyuanuszm, ymonus, Anopeii Ilnamonos, Komnosan, nosoe
0bwecmeo, 6ceobujee cuacmoe

B pycckoii 00111ecTBEHHOM MBICIIN CYILIECTBYET MHEHHE, YTO OyITO 110 CPAaBHEHHIO C
JIeBSITHA/IIIATBIM BEKOM JIBAJIIATBIA BEK ObUT KOPOTKUM. JluTepaTypHblii KpuTuK M.
Cyxux BbIpa)kaeT MHEHHE, 4TO «HCTOPUYECKHUN JeBATHAIIATHII BEK OKOHYMJICS
MIOYTH Ha TOJITOpa JAECATKA JIeT Mo3Ke KaJeHJapHoro. I'paHuIel Mexry 3MOXaMHu,
HavanoMm Hacrosimiero [[Baamaroro Beka, o kotopom nucana A. A. AxmaTtoBa, cTana
[epBas muposas BoitHa (1914).

[ocnemuuit uctopudeckmii pyoex chopMupoBayicss cCpaBHUTEIBHO HemaBHO. Ero
OTIpENICTHIIN TaKUe COOBITHS, KaK pa3pylmicHHE BepiamHCKON CTEHBI W BOCCOCHH-
Henue ['epmanuu, ucuesnosenue CoBerckoro Coros3a, OKOHUAHUE XOJOIHON BOWHBI
1 BOSHHKHOBEHHE HOBOTO MHPOBOTO TIOPSIKA.

Takum obpa3zoM, Ha ¢oHe J[MMHHOTO AEBSATHAALATOrO BeKa HUCTOPUKU TOBOPAT O
KopoTkoM JBananatoM Beke (1914-1991). On npommmics Bcero TpHU YeTBEPTH
cronerus. B pycckoil uCTOpuM B HEr0 BMECTHJIUCH JBE MUPOBBIE BOWHBI U BOMHA
TP IAHCKAs, TPH PEBOJIOLMH, KOJICKTHBH3AIMS ¥ TIOTETHI B KOCMOCY.

Tak B XX Beke Poccust crana cBujeTeseM OrpOMHBIX KOPEHHBIX NMEPEMEH BO BCEX
o0macTsx ku3HU. [IpOM30ILIM MHOTOYHCIICHHBIE OOMIECTBEHHO-MOJUTUYCCKHE U
SKOHOMMYECKUE pedopMbl 1 ipeoOpazoBanus. M 3To OBUIO TONBEKO Havasa Beka!

Korna peus unér o6 ucropum Poccnn XX Beka, TO cieayer OTMETHTh, YTO HAIMU
NPUIIUIOCH NPOWTH 4epe3 3Talbl YCKOPEHHOH MHAycTpualu3anny, GopcupoBaHHON

! Cyxux W. U. Pycckas nurepatypa mms Bcex. Kmaccroe urenne! (Ot Broka 1o Bpoackoro) — CIIB.:
Jlenmsnat. Cank-IlerepOypr. 2013. C.6.
~ 36 ~



KOJUICKTHBH3ALNH, «TOJIOIOMOpa» Ha YKpawHe, depe3 MpPOIECCHl BBIHYKICHHBIX
JETIOPTAIHK, CTATMHCKUX PEMpEecCHil, depe3 coObITUS BTOpoi MHpPOBOW BOHHBI,
moTepro Jojeil B AdraHucraHe Ha «JyXOH BOWHE», TEPEXHUTh aBapvio Ha
YepuoObutbckoit ADC, KHUTh B UCKYCCTBCHHO CO3/IaHHOW «COBETCKOW» CYIIPaHJICH-
TUYHOCTH.

Cpenu 3TuX COOBITHH pOJIOBasi MaMsATh HapoJa OKas3ajlach OYeHb YYBCTBHUTEIbHA K
CTaIMHCKOMY MIEPUOJY COBETCKOM nctopuu. «Jnoxa Cranuna (1922-1953) — moutu
MOJIOBMHA CpOKa CyLIECTBOBAaHMS COBETCKOrO TrocyaapcTtBa. B pesynbrare
CTAJIMHCKUX HENPEpHIBHBIX pPENpecchil BO3HUKAET OrpOMHAasl CETh Jlarepeif, ToT
cambiii «Apxunenar ['YJIAI'», xoropeiii mo3mHee A. U. ComKEHHIBIH CHaenaeT
3aryaBMeM CBOEH KHHI'H K CHMBOJIMYECKHM BOILIOIICHHEM CTATHHCKOI 3MOXH». 2

3akanumBaercs XX BEK Tak K€ ApaMaTH4HO, Kak OH BO3HHMK. Ha cmeny Pycw,
Poccun, CCCP mnpumma HoBas Poccms, mnpumuma Poccuiickas ®enepanus.
«/IBamuatslii Bek 3aBeplumics Tem, yto Poccust eme pa3, xak u B 1917 rony,
M3MEHUIIA TPaHUlbl, Ha3BaHUE, T'OCYJApCTBEHHBbIM CcTpoil. Momnonas Poccuiickas
Ddenepaliyist, BEpOATHO, €II€ MOAr0 OymeT pa3OupaThCsi CO CBOMM MPOILIBIM, C
HacnenueM Poccuiickoit ummepuun u  CCCP. MensoTres rocyaapcTBEHHBIE
Npa3aAHUKU W TOCYAAapCTBCHHBLIC CHUMBOJIbI, PE3KO IMOJJSIPU30BAHO OTHOIICHUE K
pasHbIM HCTOpHYECKUM (urypam u coObiTusiM. Ho TiaBHBIM CIOCOOOM CBSI3H
MEXAY TpeMs UCTOPUYECKMMHM PoccusMM, HHUTBIO IPEEMCTBEHHOCTH OCTAKOTCS
PYCCKHi SI3BIK H pyCCKas THTEpaTypay.’

CoBeTckoe rocyaapcTBO OBLIO CO3/IaHO Ha OCHOBE WJICH COIMAIM3Ma. brina im 310
coBerckass Yrtomusa? M3BectHo, uTo COBETCKOE TOCYAAPCTBO AKTUBHO HAYMHACTCS
co3maBaThCsl B Tepuoi mociie peBomonuu 1917 roma. OdurmumamsHO OBLTO
MIPOBO3TJIANICHO CO3/IaHUE HOBHIX OTHOMICHHH BO BceX cepax rocymapcTBEHHOTO
CTPOUTENBCTBA, B TOM YHUCIIE B KyJlbType U B Juteparype. COBETCKOE TOCYIapCTBO
ObUTO HAICJICHO HAa «KYJIbTHBUPOBAaHHE OJHOW JIMHMM B JIHUTEpaType U
BLIKopq4éBLIBaHHe BCEX MPOYHX, HE TOJBKO MPOTHBOCTOSIINUX, HO XOTS ObI TOJBKO
HHBIX ).

B cBs3u ¢ 3TUM COBpPEMEHHBIN HCCIE0BaTEIh TOBOPUT O TOM, YTO «B TaKOM
CUTYallUM Ba)KHEMIIEH COCTaBIISIIOIIEH NO3UIMH KaXKIOro JUTEpaTopa OKa3bIBaeTCs
€ro OTHOLIEHHE K TocynapcTBy. MHoOrue BHUAAT CBOKO 3aJadyy B MOAJEPKKE U
[poIaraHjie HOBBIX TIOCYJapCTBEHHBIX LEHHOCTEH, HEKOTOpPbIE MbITAIOTCS
MIPEBPATUTH JUTEPATYpy (PaKTHUeCKH B MHCTPYMEHT OOIIECTBEHHO-TIONUTHYECKON
KI3HH. BHYTPH TaKOro JIMTEpaTypHO-XyIOXKECTBEHHOTO 0OBenuHeHus, kak JIED
(JIeBbrit  poHT HWCKyccTBa) BO3HHKAeT WIS  CO3JMAHUS  JCHCTBCHHOTO
PEBOJIIOIIMOHHOTO UCKYCCTBA, MOSIBISIETCS TEOPUSI «COLUATIBHOTO 3aKaza».’

2 Cyxux W. U. Pycckas muteparypa mist Bcex. Kimaccuoe urenme! (Ot Broka 0 Bpoxckoro) — CITB.:
Jlennznat. Cankt-IlerepOypr. 2013. ¢.25.
% Tam sxe.
* F'omy6xoB M.M. Pycckas mutepatypa XX Beka. C.54.
® AGemox E. C., onueanos K. M. Mctopus pycckoit muTeparyps XX Beka: KHura st IpOCBeIEHHBIX
yuuTenei u yaeHnkos: B 2 k. M.: HoBoe nuTepatypHoe 0603penue, 2009. ¢.10.
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Bunnerii nmutepatypHblii KpUTHK JleoBCKHMI MHUIIET: «...BCS IeJeBas YCTaHOBKA
HAIler0 TOCYJapCTBOBAaHUS MOWKTYeT H pabOTHHKY WCKYCCTBa NPEACIHHYIO
LEe/IeyCTPEeMIEHHOCTh 1 COLMANBHYIO (YYHKIMOHANBHOCTh paboTsy.’ MHTepecHa
CEMHOTHKA CIIOBOCOYCTAHHS «PaOOTHHK HCKYCCTBa», TJ¢ BUCPAIIHHWNA IMUCATENb,
HMCIOIIUH JIENI0 ¢ TBOPUECKOM PabOoTOM, Tereph CTall «PabOTHHKOM.

Kak n3BecTHO, MHOTHE nucaTeny Hayaja XX BeKa IOCBSIIAIN CBOM MPOU3BEICHHUS
npeoOpa3oBaHMsIM, KOTOpBIE NMPOMCXOAMWIN B TO BPEeMS B POCCHHCKOM OOIIECTBE,
MHCAJIN O TMIOCTPOCHUH COLIMANIN3Ma M CO3/IaHHU KOJIXO030B. Y 3THX MHcaTene ObLIo
HCKPEHHsS Bepa B BO3MOXKHOCTh NPeo0pa3oBaHusi MUPa, €ro IIOBOPOTa K «CBETIIOMY
Oynymemy». Ho OpTM W Opyrue mHcaTeNd, KOTOpPBIE TMOHUMAIN OOpedEHHOCTH
MIPOEKTOB IEPEyCTPOHCTBA OOIIECTBA, OCHOBAHHBIX HA HACWINH. OTH aBTOPBI
CUNTANM, YTO HJICH IPEAIOIAracMOro COLMAlN3Ma CTAaHyT 3aJIOTOM HETPEIBH-
JIEHHOH 1 JOBOJIFHO YHBIJION KapTHHBI Oy IyIIero.

Anapeii IlnaronoBuuy IlnaToOHOB - U3BECTHBIM PYCCKHUH COBETCKUW MHCATENb,
npo3avk M apamarypr XX Beka BOCHPHHSUI coObITH OKTAOPHCKOW PEBONIIOLMN U
HOBBIE NpeoOpa3oBaHus B cTpaHe Kak Amnokanurncuc. OTpaxas nepuo| BEJIUKOTo
nepesoMa, OH BOCCO3/1aBall peajbHylo, IPaBAUBYIO KapTUHY JKU3HU TOTO BPEMEHH B
cBOMX mpowusBeneHMsX. IlmaToHoB Hamucan nosecTh «KoTnoBaw» B koHie 1930-
1931 rr., omHako He Mor omyOnukoBaTh €€ B Poccunm mpum sxu3Hu. B moBectn
«KoTnoBan» OH BBIpaXkaeT COMHEHHE B BO3MOXKHOCTH MOCTPOEHUS COIHAIN3Ma 6e3
y4éTa BCECTOPOHHETO MOHUMAaHUS AEHCTBUTEABHOCTH U BO3MOXKHOCTH BHYTPEHHETO
IpeoOpakeHUs YeIOBEKa.

B moBectn «KotnoBan» IInaTOHOB OMKCBIBAET CTPOUTEIBCTBO — «OOMIETIPO-
JIETApCKOr0 JoMa» il ropoja. B Heit paboume co3maroT (yHIAMEHT, KOTOPbIM
JIOJDKEH CIIYXKUTh OCHOBAaHMEM JUISi BO3BEJCHHS «OOIIEMPOIETAPCKOTO JIOMay.
«O0menposieTapcKuil JOM» BOCIPUHUMAETCSI KaK CHMBOJI 3arpoOHOTO Iapctea. B
KOHIIE TOBECTH pabouue TMOHYT, 3aHUMAasCh HEMOCHJIBHBIM TPYAOM BO MMs
MMOCTPOCHHS «CBETJIOTO OyayIiiero». M He ciay4aiHO OHM BOCHPHUHHUMAIOT KOTJIOBAH
KaxK MOruiy: <<K03J'IOB, JIO)KUCh BHHU3 JIMIIOM, OT}II)IHH)CH! - ckazan YwukiauH. -
Karister, B3IbIXaeT, MOIIHT, TOPIOET - TAK MOTHIIBI POIOT, & He 0Ma.’

B mpowusBeneHnH aBTOp MOKA3bIBAET MOUIMHHOE JIMIO «HOBOTO MHpPa», KOTOPBIHA
CTPOST B COLMAIMCTHYECKOM TrocynapctBe. OH H300pakaeT 0OLIECTBO, TA€ Y
YeJoBeKa OTHSUIM BCE CaMoe IIEHHOE, a B3aMEH Jalu TOJIBKO Bepy B ddeMepHoe
cBerioe Oynymee. B 9Toil  aHTHyTONMYecKOW TMOBECTH H300pakaeTcss MHUP
CTpaHHbIM, aHOMaJbHBIH, HEECTECTBEHHBIH, B KOTOPOM BIIAaCTh HalpaBlIeHa NPOTUB
MBICIISIIUX JIFOAEH, YCOMHUBIIMXCS, JKEJAIOIMIMX CAMOCTOSITEIbHO pELIaTh CBOKO
cyas0y. 3aTo JIOAM C «YHUCTBIM» KIACCOBBIM CO3HAHHMEM JOJDKHBI XKUTh B OJHOM
OTPOMHOM JIOME OJTHOU CEMBEN.

«KotmoBan» wu300pakaeT BaKHEHIINME AacleKTHl COIMAJIBHBIX Npeodpa3oBaHU
koHma 1920-x - Hawama 1930-X rT. - 3T0 MHAYCTPHANH3ALUSI U KOJUICKTHBH3AIIHS.

® Hospuit JIE®. 1928, No 12. ¢.1
"TnaroroB A. I1. Kotnosas. http://lib.rin.ru/doc/i/8391p6.html ([ata noctyma 10-10-20)
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CoObITHS, KOTOPBIE IPOUCXOIAT B IMOBECTH, CBA3AHBI C peaNn3anieil TpaHIno3HOTO
MPOEKTa CO3JaHHUS COIMATICTHYECKOTO MHpa. B ropoie 3eMIIEKONBI  POIOT
(GbyHOAMEHT A €IWHOTO OOIIETIPOIETapCKOTO JI0Ma, «KyJda BOWAET HA MOCEICHHUE
BECh MECTHBIN KJIAcC mposerapuata». [Jis CTPOUTENLCTBA COIMATN3MA B JACPEBHIX
CO3/aBAMCh KOJXO03bl M IUIA «IMKBUIAIUS KyJladecTBa Kak Kiacca». ABTOP
MOKa3bIBACT JPAMATHYCCKYI0 KapTUHY KOPCHHBIX IEpeMeH B OOIIecTBEe, Korna
HOBas BJIACTh XOUET CO3/aTh )KU3Hb, IOX0XKYIO HA HIICATLHYIO CXEMY.

«KotnoBan» - pexkBuem mno yromuu! IlnaToHOB mOm4EpKHBaET BCIO OeccMbIc-
JICHHOCTh W YPOJCTBO HOBOW KM3HU Ipu conmanusme. OH U300pakaeT COBETCKYIO
JIeHCTBUTENHPHOCTh KOHIAa 20-Xx - Hagama 30-X TOHOB KakK 30Xy HEOOpaTuMoro
ucyeprnanuss 1ouBbl. COBpEeMEHHBIH KpHTHK oOTMedaeT, uT1o «KoTmoBam» -
«IPOU3BEJCHIE YPE3BBIYAHHO MpadyHOe, M YHTAaTeNb 3aKPHIBAeT KHUI'Y B CaMOM
MOJABJIICHHOM cocTosiHuM. Eciam OBl B 9Ty MHHYTY OBITa BO3MOXHA NpsiMast
TpaHchopManys ICUXHYECKON IHEPIHU B (H3UYECKYIO, TO HEPBOE, YTO CIIEIOBAJIO
OBl c/1eNaTh, 3aKPhIB JAHHYIO KHUTY, 3TO OTMEHHUTH CYLIECTBYIOIUH MUPONOPSIOK 1
00BSIBUTH HOBOE BPEMSI».

B mnoBectu «KotrmoBan» [InaToHOB H300pa3ui COIUMAIbHBIC IPEOOpa3OBaHUsS
oOIiecTBa Yepe3 CTPOUTEIBCTBO «OOIIEMPOIETAPCKOro JoMay. KosekTHBHAS
MOTBITKA TIOCTPOCHHUS  «pas Ha 3eMJie» Ha caMOM  Jielie  SBISeTCS
3HAKOM YTOIIMYHOCTH. DTOT «OOIIEMpPONETapCKUN JOM» CHMBOJMYECKA COOTHO-
cuTcs ¢ JereHmapHoi Bapmionckoi OamHed. B rmazax [lmaronoBa Takoe
CTPOWTENBCTBO  SIBIICTCSI  MCKYCCTBCHHOW  IIOTBITKOW  CO3HMIOAHHWA  HOBOTO
0OIIECTBEHHOTO MOPSAKA, CHMBOJAMH KOTOPOTO MOJDKHBI OBUTH CTaTh «TOpOI U
OamrHs, BBICOTOIO 10 HeOec». He ciydaiiHo, modTH y BceX TepoeB MOBECTH CyAbOa
OKa3bIBACTCS TPAarmdeckod. Y KaXJOro W3 HHUX CBOM CTPEMIICHUS, HAaASKIbl U
MEUTHl, HO BCE OHU OOpeveHbl. B MOBECTH MOKa3aHO, KaK B TeposiX MOCTENEHHO
YMHUPAIOT UX Bepa, HAACKJbl U CMBICI HUX KHU3HU. 3EMIICKOIBI, pOsi sIMy TIOJ
OCHOBaHHE JIOMa, MEUTAIOT, YTO OHU OYyIyT *KHUTh B HEM KOJUIEKTMBHO W OOPETYT
BEUYHYIO JKU3Hb U BEYHOE CUACTHE.

OnHako CTPOUTENM B KOHEYHOM HUTOT€ CaMM MPEBPAIIAOTCS B CTPOUTEIHHBIN
Marepual, yTpauuBasi U CBOM MJiealbl, U CBOIO coBecTh. OHM CTall MHCTPYMEHTOM
JUTSL IOCTPOCHHUST HOBOTO MHUPOTIOPS/IKA U B PE3YIIbTaTe OKA3IUCh «CBOOOTHBIMH H C
MyCTBIMU cepAuem». JIIoJu yHUUTOXadu CBOKO AYUIY M3-3a HENOCHJIBHOTO TpyJa.
«Tak MOruWibl pOIOT, a HE noma»’, - ropoput IlnaronoB. KornoBan sBisiercs
CHUMBOJIOM JJISi 3€MJICKOIIOB M UIs OyIyIIero IMOKOJCHHS, ¢ KOTOPBIM CBSI3aHO BCE
cBeTIIoe, To0poe M XOpoIlee, YTO €CTh B YeJOBEKe. ABTOpP TOBOPHUT, YTO <JIO3YHT
Jy4Iiero OyayIiero» MOXeT MPUBECTH JIIOJEeH K TakoW «yTomudeckoi sme». OH
TaKKe 3acTaBisIeT HAac 3aaymarbcs O Oyaymiem, d9ToObl HE YHUYTOXHTH €ro.
[Mucarens 3amedaeT, 4TO I TPEKpPAcHOro OyAyIIero HaM HAI0 OCTaBaTHCS
JIIOJIbMU, HE 3a0bIBast O TJIABHBIX U BEYHBIX [IEHHOCTSX YEJI0BEUECTRA.

8 Jlutepatypusie ITopTpetsr B Dccencruxe Bponckoro Bukrop Kpmeymum, "Tlerpomoms” No7, CKT.
IerepOypr 1997. http://www.aptechka.holm.ru/statyi/periodika/krivulin2.html ([{ata noctyma 11-10- 20)
® [Mnatosos A. IT. Kotnoas. http://lib.rin.ru/doc/i/8391p93.html (Jlata moctymna 10-10-20)
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B cBoeii moBectu [171aTOHOB MOKa3BIBAET, KAK CTPOUTCS] TOT HOBBIM MUP M CKOJIBKO
JOAeH cranu ero >kepTBaMu. IloTepsHs! OB HE TOJIBKO YEJIOBEUECKHE KU3HHU, HO
" Tpya coteH mroaeii! 3BectHo, uro B CoBeTckoM Co103€ XOTEIH TIOCTPOUTH HOBOE
00IIECTBO — CBOETO pOJia 3€MHOU paii, B KOTOPOM Bce OYAYT paBHBI, B KOTOPOM Y
BceX OYAyT paBHBIC YCIOBHS JKU3HU M BO3MOXKHOCTA. OH YKa3bIBACT Ha MPOOICMBI
9TOr0 HOBOTO MHpa, TJAC JIOAA HE CTONBKO JyMald, CKOJBKO paboTand s
CKOpEHINEro MOCTH)KECHUS MOCTABICHHOW Mepe/l HUMHU 3a7a4cil - TTOCTPOUTh HOBBIU
mup. [IpeBparieHue pa3yMHBIX JIFOJCH B O€3MyXOBHBIX W OOC3JIIMYCHHBIX CYIICCTB
SIBIISICTCS CJICICTBHEM MOCTPOCHHS BCEOOIIETO CYACThS. DTO OBUIO CIUHCTBEHHBIM
BEPHBIM CIIOCOOOM COXpPAaHEHHS CONHAINCTHYECKOTO pPEKHUMa, B KOTOPOM
MUJUTHOHBI TIOTHOH AJISL TOCTHKECHUS YTOMMIECKOTO cyacThsa. IlocTpoeHne Takoro
CYaCThs 0KA3aJI0Ch HEBO3MOKHBIM 0€3 UeITOBEUYECKUX KEPTB.

C momomipi0 3TOTO Tpom3BeneHHs IImaToOHOB mpenckazan Oyaymyr Ccyas0y
KOMMYyHH3Ma depe3 oOpa3 neBoukn Hactu. Hacta Obuta mocnemneidt pamocThbio
3eMJICKOIIOB, HO KOT/Ia OHa Morubaet, BMECTe ¢ Hell yMHUPAIOT U BCE UX HAJeKAbl Ha
nyuqmee Oyamymiee. IlnaToHOB 3acTaBiseT uuTaTeNeldl 3aayMaTbcsl O TOM, 4YTO
ﬂeﬁCTBHTeHbHO BaXHO U1 4€JIOBCKA, IJIA CTpaHbl, JId MUpa B LCJIOM. OH TaKxke
PpacCKa3bIBaCT O HETATHUBHBLIX MOCICACTBHUAX KOJUICKTUBU3ALWU, KOTOpass IMOYTHU
MOJIHOCTHIO YHHUTOKUJIA KPECThSHCTBO Kak kiacc. He ciyuaiiHo nmpeoOianaromnieit
aTMoc(epoii B IOBECTH CTAaHOBUTCSA aTMOc(epa CTpaxa U HKEeCTOKOCTH.

HoBoe rocymapcTBo npearoaraio pa3pymuTh CTapoe caMoepkaBHOE OOIIECTBO B
Poccun u 3aMennuTh ero HOBBIM. IIpm 3TOM nmenanach CTaBKa Ha BCEMOTYIIECTBO
YeJIOBeKa, HAyKH, MAalllMHbI M TEXHOJOTHH. B 3ToM cBs3n BaxkHBI MHEHHUS Tpoukoro
o paHHOMY Bompocy. Tpornkwuil mmcan: «ConHamTUCTHYECKUH YENOBEK XOUYeT U
OyneT KOMaHJOBaTh NMPHUPOAOH BO BceM e€ 00BEMe, ¢ TeTepeBaMH M OCETPaMH,
yepe3 mammHy. OH ykaxeT, rae ObITh ropaM, a TAe pacCTyMUThCA. M3MeHHT
HaTpaBJIeHHEe PeK M CO37acT IpaBmia s OKeaHoB. <...>. CTpemieHHe MoOeAUTh
HYKZy, TOJOJ, HEJOCTaTOK BO BCEX €ro BHIAX, T. €. MOKOPHUTh MPUPONIY, CTAHET
TOCTIO/ICTBYIONIEH TeHIEHIIMEH Ha psj aecatuieTnid. <...>. [laccuBHoe r000BaHKe
mpupofoi yHA€r M3 wucKyccTBa. TexHHKa cTaHeT ropa3go Oosee Morydei
BJIOXHOBUTEIBHHUIIEH XyI0KECTBEHHOIO TBOPUECTBA. A MO3KE CaMO IMPOTHBOpEYHE
TEXHUKH W TPUPOABI paspemmnTcs B Oojee BBICOKOM cuHTe3e. <..> YesoBek,
KOTOPBIH HAayduTCs NEpEeMENIaTh PEKH W TOpPbI, BO3ABHUIaTh HAPOAHBIE IBOPIEI HA
BepunHe MoHONaHa U Ha JHEe ATIAHTHKH, CyMEeT YK, KOHEYHO, NPUIATh CBOEMY
ObITy HE TOJNbKO OOraTcTBO, SPKOCTb, HANPSDKEHHOCTb, HO W BBICHIYIO
JUHAMHYHOCTH. <...>. )KH3HB, 1ake 4ucTO (Pru3noIornuecKas, CTaHeT KOJUIEKTHBHO-
JKCIIepUMEHTaIbHOM. YUesoBeweckuil pon, 3acTeBIIMA homo sapiens, CHOBa
MOCTYIUT B PauKaIbHYIO TIepepaboTKy U CTaHET - 0]l COOCTBEHHBIMH MAIBIIAMU -
0OBEKTOM CIIOKHEHIINX METOJIOB HCKYCCTBEHHOTO OTOOpa M NCHXO(H3MYecKOn
TpeHUpoBKU. <..>. OH HW3THaN 3aTeM Oecco3HaTeIbHOE W3 MOJHUTHUKH, ONMPOKUHYB
MOHAapXHI0 W COCIOBHOCTh JE€MOKpPaTHEH, parMOHAIUCTUYECKUM IapiiaMeH-
Tapu3MOM, a 3aTEM HACKBO3b IPO3pPavyHOM COBETCKOW AMKTAaTypol. <..>. YenoBek
MIOCTAaBUT ceOe 1IeNIbI0 OBIAJETh COOCTBEHHBIMH YYBCTBAMH, TTOHITH MHCTHHKTHI Ha
BEPIINHY CO3HATENIBHOCTH, CAENIAaTh UX MPO3PAYHBIMH, MIPOTSIHYTh POBOJAA BOJIU B
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MOJCIYAHOS M MOMIOJIBHOC M TEM CaMbIM IOTHSTH CeOS HA HOBYIO CTYICHb -
co3maTh OoJiee BBICOKHMH OOIIECTBEHHO-OMOIIOTMYECKWN THII, €CJIIM YrOJHO -
CBEPXYCIIOBEKA.

<..> HckyccTBa - clOBeCHOE, TeaTpajbHOE, HM300pa3UTENbHOE, MY3BIKAJIBHOE,
apXUTEKTypHOE - JaJyT 3TOMY Ipoleccy MmpekpacHyto Gopmy. BepHee ckazath: Ta
000J104Ka, B KOTOpYI0 OyzeT o0iekaTh ceds mpolece KyJIbTypHOTO CTPOUTEIbCTBA U
CaMOBOCIIMTaHUA KOMMYHHCTHYECKOTO 4YeJOBEKa, Pa3oBBET [0 MpeaesbHOU
MOIIHOCTH BCE >KM3HEHHBIC 3JIEMEHTHl HBIHEIIHUX HCKYCCTB. YenoBeK CTaHeT
HECPAaBHEHHO CHUJIbHEE, yMHee, TOHbIIe. Ero Temo - rapMoHHYHeEe, ABMKEHUS
pUTMHYHEE, TOJOC My3bIKanbHee, (OpMBI OBITAa TMPHOOPETYT ITUHAMHUYECKYIO
TeaTpanbHOCTh. CpeqHHUI YeT0BEYeCKUN THIT OJHUMETCS IO YPOBHS APHCTOTEIS,
I'ere, Mapkca. Hag stimM kpsikeM OyAyT ITOTHUMATHCS HOBBIC BEPIIMHE.

51 BHEC 3TO CTONb JUIMHHEE BBICKA3bIBAHME H3BECTHOTO IEATENS POCCUHCKOrO U
MEXITyHAPOJAHOTO COIHMATHCTHYECKOTO W KOMMYHHCTHYECKOTO C IETBI0 OOpaTHTh
BHUMAaHHE Ha OCO6eHHOCTI/I HACO0JI0THHN 60J'II)III€BI/IKOB JUIsT CO3JaHUusA <«HOBOI'O
o0IecTBay M «BCEOOIIEro cYacThs». TPOILKUN TOPIKECTBCHHO MPOBO3IIIAIIACT
MIPEBOCXOJICTBO YEJIOBEKAa HaJ MPHUPOJIOH, KOJUIEKTHBAa HaJ WHAMBUAYYMOM. A B
KOHIIe — MPOJIETApCKOil TUKTATyphl Haj TpakaaHuHoM! OJHAKO UCTOpPHUsS OBIBILETO
CCCP pa3BeHUMBACT roCyJapCTBEHHbIC MHU(BI O BCEOOIIEM CYacThe YEIOBEKa B
HOBOM 0O0I1IeCTBE.

B koneyHoMm cuére, Omaronmaps cBoeil moBectH, [1aTOHOB MOKasam, 4TO B 3TOM
oO0IecTBe JIIOAN CTIN aBTOMAaTH3UPOBAHHBIMHA M OE3yXOBHBIMH CYIIECTBAMH, B
KOTOPBIX YMEpIH BBICOKHE HAAEXKIbl, YEIOBEYECKOE JTOCTOMHCTBO, IKHBBIC
YyeJoBeUeCKHe 4YyBCTBA. JKH3Hb 3THX JIIOAEH OKa3bIBAaCTCSl HANpsIMYyIO CBs3aHa C
«HOBBIM MHpPOM» COLIMAIM3Ma. B 3TOM MHpe YeloBeK yTpadMBaeT CMBICT CBOETO
CyIIEeCTBOBaHMA. ABTOpP TOBOPHT, YTO €CIH CTPOMUTENHCTBO yTONHMU HAYMHAETCS C
KOTJIOBAaHA, TO, HECMOTPS Ha BCE CTapaHMs U 3HTY3Ma3M CTPOUTEINEH, TOCTPOUTh Ha
ITyCTOM MeCTe 3€MHOH paii, ONUPasiCh TOIBKO UIECOJIOTHIO U TPYl, HEBO3MOXKHO.

Bbubauorpadus

1 Cyxux WU. U. Pycckasa numepamypa ona écex. Knaccnoe umenue! (Ot bnoka 1o bpoackoro) —
CIIb.: Jleausnar. Cankt-IlerepOypr. 2013.

2. T'omy6oxoB M.M. Pycckas numepamypa XX eexa.

3. A6emok E. C. INomuanoB K. M. Hcmopus pycckoi mumepamypor XX eexa. Kuura ms
MPOCBEIIEHHBIX yunTeNel u yueHukoB: B 2 ku. M.: HoBoe nureparypnoe o6o3penue, 2009.

4.  Hossrii JIED. 1928, No 12.

5. IlmaronoB A. Il. Komnosan. http://lib.rin.ru/doc/i/8391p6.html ([lata moctyma 10-10-20)

6. Jlureparypusie [Toptpersr. B Dccencrike bpoackoro Bukrop Kpusynuw, "Ierpornons" No7,
Ckr. IlerepOypr 1997. http://www.aptechka.holm.ru/statyi /periodika/krivulin2.html ([lara
moctyma 11-10- 20)

7. Ilmarounos A. I1. Kormosas. http:/lib.rin.ru/doc/i/8391p93.html (Jlata moctyma 10-10-20)

8.  Tpouxuii JI. Jluteparypa n pesomonusi. €c-105-107. http://royallib.com/book/trotskiy_lev/
literatura_i_revolyutsiya_pechataetsya_po_izd_1923_g.html(zarta mocryama 05-01-21)

 Tpoukumii JI. Jlutepatypa u pesomorms. cc. 105-107. http://royallib.com/book/trotskiy_lev/literatu
ra_i_revolyutsiya pechataetsya po_izd 1923 g.html (zata mocryam 05-01-21)
~ 41 ~



OTpamelme B3aMMOOTHOIICHHUSA Y€/JI0BE€KA C ITUIIAMH B PYCCKHUX
HaApPOAHBIX KAJCHAAPHBIX NECHAX U HAPOAHBIX KAJICHAAPHBIX IMECHAX
nmosica XuH/JIH: CpaBHI/ITeJIBHBIﬁ AaHaJINn3

Tapasamu

Kadenpa cnaBsHCKHX U (PHMHHO-YTOPCKHUX UCCIICTOBAHUIMA
Jenuiickuil yHUBEpCUTET

Hero enu, Unaus

tarasharma8706@gmail.com

Annomauua: nmuysl - HeOMvbEMAEMAs YACMb NPUPOObL U HCU3HU Yenosekda. Mnoeda
MOJICHO Y8Udemv Nmuy, I1emaruux 6blCOKO 6 Hebe, uHo20a OpoOAWUX NO 3eMie.
Bosmoorcno, uz-3a ux ceasu, kax ¢ 3emnéi, mak u ¢ HeboM, 6 OpesHue epemeHa aou
accoyuuposanu ux Kak ¢ 602om Heba, maxk u ¢ moobMu 3emau. B ceéazu ¢ smum 6
CO3HAHUU HAPOOA BO3HUKIO MHONCECMBO HAPOOHBIX NOGEPUU U MUCTUYECKUX 00pA306
nmuy, KOmopwle OMpAadiCeHvbl 6 UX HAPOOHLIX NeCHsX. J[anHas cmamuvs coOepiicum
onucamenvbHoe U CPABHUMENbHOE UCCIEe008AHUE HEKOMOPLIX PYCCKUX HAPOOHBIX NeceH U
necen Ha s3blKe XUHOU, KOMOopble ULIOCMPUPYION HEOObIUHYIO C8513b MENCAY Uel08EKOM
u nmuyamu 6 obeux Kyromypax. OCHOBHASL yelb cMamvlu GbIsGUMb KOHKpEMmHble U
VHUBEPCAlbHble (akmvl U NOHANb, HACKOIbLKO YelogedecKkue OMHOULeHUS ¢ NMmuyamu
ABNAIOMCSL BANHCHOL HACMBIO NPUPOObL 8 POCCUTICKOU U UHOULICKOU KYAbMYPAX.

Knwoueesvie cnosa: HapO@Hble szen&apnble necHu, nmuuybl, CpaGHMmeﬂbelﬁ anaius,
€xX00Ccmeo u pasiuvue

Hackompko OBl 4eoBeK HE CTPEMMIICS K MPOTPECCY, €ro 3aBHCUMOCTE OT TIPHUPOIBI
1 yCIIOBUI OKpY>Karollel cpelibl ocTaéTcsi HeM3MeHHbIM. BO3MOKHO, 0CO3HaBasi 3To,
JIOJU C JPEBHUX BPEMEH IOKJIOHSIUCH IIPUPOJE, BbIpaxkas, TEM CaMbIM, CBOIO
IITyOOKYIO CBSI3b C €€ pa3IHMYHBIMU CYNIECTBAMH, TAKUMH KaK >KMBOTHBIC, ITHUIH,
pacteHus. OTa B3aMMOCBS3b OTPaXEHAa BO MHOTHX XPOHHKaX M KyJIbTYPHBIX
apredakrax, JOUICANINX 10 HAC HAa MPOTSHKEHHH BeKoB. OJTHMM M3 TaKHX >KaHPOB,
OTpaXKaloMX Pa3IUYHbIE ACHEKTbl OTHOLICHUN Y€JIOBEKA U IIPUPOABI, SIBIAIOTCS
HapoaHsle ecHU. OHM TakXkKe ABJISIOTCS OJHUM U3 T€X CPEICTB, KOTOPHIE HE TOJIBKO
[IOMOTAIOT HaM MOHSATh KYJbTYPY CTpPaHbl, HO TAaKXX€ JIAIOT MPEACTABIECHUE O TOM,
KaK ClIeyeT POKUBATh )KU3Hb, IPU3HABASL Ba)KHOCTh NMPUPOLI B )KU3HU. M3ydueHue
HapOJHBIX NECEH B PAa3HBIX CTPAaHaX MOCTOSIHHO MPOJOJIKAETCS M Ka)JI0€ HOBOE
HCCIIeI0BaHUE MOJIBOAMT K BBIBOJY O TOM, YTO BCE )K€ CYLIECTBYET HEKas 1yXOBHas
CBSI3b MEXJly YEJIOBEKOM W JKHBOTHBIM MHPOM, W €ro H3y4deHHe Oe3rpaHuyHo.
Heob6xoanmo nponomkaTts U3y4aTh HApOIHBIE CKA3KU M IIECHHU, YTOOBI HAWTH HOBBIE
CMBICIIBI M IICHHOCTH IS Oy yIITNX TTOKOJICHHH.

B crathe nmpennpuHsaTa MONBITKA IMOHATH, HACKOJIBKO YEJIOBEYECKUE OTHOLIEHMS C
NTULAMU SIBISIIOTCS BA)KHOM 4YacThiO NIpUpOAbl B KyinbTypax Poccun u WHnuu,
KaKOBBI WX OJIM30CTh W pa3iWyMs, a TaKke KaK 3TH OTHOIIEHUS OTPaKCHBI B
KyJbTYpE JBYX HapoA0B. Mbl UCIOIb3yEM CPaBHUTEIIBHBIN METOJ UCCIECIOBAHUS U
METOJI aHAJIM3A I U3YYEHHs HECKOJIbKUX PYCCKUX IIECEH U IIECEH Ha A3BIKE XUHMH.
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MHorue WUWHAMNCKHME U POCCHUHCKHE YYEHBIE 3aHUMAIIMCh HCCIEIOBAHUAMH
HApOJHBIX MECEH Kak kaHp (oibkiopa. bompmroil BkiIag B W3ydeHUH 3TOTO KaHpa
BHeCiIM WHAWMCKHE yu€Hble — Pamuapem Tpunarxu, a-p. llesam Ilapmap, a-p.
Catanppa, Illpu Pamuann bxanepao, a-p. I'oBuna Yarak, a-p. Hlankap Jlan Anas,
bxararu Jleeu banxayrna, n-p. Kpumnanes VYmaaxesii, coOpaBiine Hu
oIy0JINKOBaBIIME KOJUJICKIMIO HApOJAHBIX INeceH, Takux kak — «HapoaHele necHu
Pamxactxana» (Cypssikupan Iapukx), «Kasuta — Kaymynu» (Ilannut Pamuapem
Tpunarxu), «YTrap npazgem ke jgok rut» (bxarsatu lllapan Cunrx). JI-p. llantu
Jlxaiin u Bunes bunay CuHIX u3yyanu oTpaskeHHUe sIBICHHH NPUPOBI B HAPOIHBIX
necHsax. TeM He MeHee, mporecc Mo cOopy HapogHbIX meceH B MuHmmm uaér
JOBOJIFHO MEIUIGHHO, Torha kKak, B Poccum Takme ¢ompkiopuctsl kKak — B.M.
Uwuuepos, B.K. Coxkonos, B.A. IIponm, H.IT. Konmakos, A.®. HekpsutoBa u MHOTHE
Ip. SABIAIOTCS COOMpATeNsIMH HAapOAHBIX IMECEH, TIIATENbHO HX W3ydald H
ONHCBIBAIIM B HUX NPUPOJHBIE SIBJICHUS.

IITHubl B MHAMMCKON KYyJIbTYpe U B HAPOJHBIX KAJICHIAPHBIX NECHAX Mosica
XHHIH

B wHOmiickol KynbType TTHIBI HCIOJNB30BAINCh B KAauecTBE CPEICTBA
NepeiBIKeHNUs y O0roB M OOTMHB, HANpUMEp, MaBIUHBI — 3TO NTHIIBI, KOTOpPHIC
accoruupytorcsi ¢ Oormueit CapacBatm m Oorom Kaptmkes, coBa — ¢ Oormnein
Jlakmmu, «"apyn» ¢ 6orom Bumny u nebenp ¢ Goruneir CapacBatu. Mbl Takxke
Ha6II0IaeM BAKHYIO PoJib NTHI B Pamasne, koraa JIkaTaio™ OTHaeT CBOK KH3Hb,
3amumas math Cury. Kpome storo B «Pamasine» 6or Pama taxke OpoauT u3 neca B
nec B nouckax CHUTHI Hocne e€ MOXUINEHHs, U pa3felsieT CBOE rope ¢ NTULAMH U
XKHUBOTHBIMHU. OH IIPOCUT UX O IOMOIIH, CIIPALIUBAET, BUACIHU JIU OHH ero Cury:

& T, 7T, & AYH A, A <8 Her Fareta !

B MHauu ecThb MHOTO BEpPOBaHHM, CBA3aHHBIX C OTHMH HNTHIAMH, HAaIpHMED,
«I e300 60pobusa cuumaemcs brazonpusamnoim 6 domawnux yciosusx. Ioeopsm,
umo 6opobbu uyscmeyiom xopouiee u nioxoe. Cuumaemcs, ymo 6 dome, 20e NMUYA
Oenaem 2ne3do, 6cé xopowo. Hexomopwle nmuyst 3abupaiom éce 310, KOmMopoe
npuxooum & smom 0om, u ymuparom». (TSI &1 TR & B F YT AT ST &1 Fecd &
Fafsat i o-3r1e 1 A g1 &1 o w1 # Fafdar 8w aor o 353 et ar 81 Fo gt
Y 39 B OX Y AT X HTIST Y U IR ST el & 3R A e §1).2

B KM3HM UHIWHAIEB TaKXKe pacCIpOCTPaHEHbl MHOTHME HApOJHBIE BEPOBaHMUS,
CBSI3aHHBIC C BOPOHAMH. «BOpOHbI MECHO C653aHbl C Yen06euecKoll cusnvio. I'onoc
6OpOHbL  SAGISEMCSL  He  MOALKO  NPUSHAKOM — Npubblmusi — 20Cms, HO U
npeodsnamenoganuem 0yOywux Ona2ONPUAMHBIX U HeOIAONPUAMHBIX COObIMULL
Ympom, kozda eopona kapkaem na Kkpuviute, 3mo cHumaemcs NPU3HAKOM npuObImus
JOOUMO20 UenogeKa.

B HHIYHCTCKOM 3moce PamasHa J[kataro — 310 GokecTBeHHas ntuia. Ero Opat, Cammatu, nomyoor,
umeromuii popmy opia, 6611 cTapbiM Apyrom amraparxu (otua Pambr).
2 Singh V. B. Avadhi lok sahitya me prakriti puja.Vidhya Vihar Prakashan. Delhi. 2014.- 21 p
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(la &7 AT ShasT & Try afass Ty §| R A1 HTarsT F SHdel AATT & 37TeT T AT & 7T
BYelT, afceh $T7el QIST-31R[eT T3 T JaT off Bell &1 HAX-HAR ST Tl &Y FHST T FSh el
Ao &, & a5 frel BT & 3meTeeT & T wereT ot §1).

B npeBHHX MHCaHUAX MABIMH ONHCHIBACTCS Kak NpekpacHas HeOecHas mruma. OH
TaKXKe SABISIETCS HAIMOHANBHOM nituner PecrryOmmku Maansa. Ero kpacodnsie mepbs
BEITJAIAT HACTOJBKO KpacwuBo, 9yTo cam Oor Illpm KpumHa ykpamaer uMu cBOIO
FOJ‘IOBy.4 «llagnun u camxa NAGIUHA CHUMAIOMCSL CUMBOIOM DECKOPbICIMHOU 006U

(FR-FRE P s S &7 gl AT I §).°

B /peBHHX NHUCAaHUSIX TakXKe OIMCBHIBAIOTCS OOBIKHOBEHHAs SCTPEO-KyKyIIKa |
nebenb. «8 aumepamype HA XUHOU U CAHCKpume 1080 «YHamaky maroice
ucnoavzyemcst 0si 00bIKHOBeHHOU sicmpeb-kykyuku. Cuumaemcs 6 UHOULCKOU
aumepamype, 4mo e2o odcaxcoa ne yeacaem 6e3 xanau Ceamu (nepgvie Kaniu
0051c0s1). OH He nvém 00bIuHYIO 600Yy. DMO CUUMAEMCs CUMBOIOM UYUCOU
camoomeepicennocmu u eouncmea». (B vd T&hd Aifged & gdig & fow wrceh 2se; T
ST ST foRT ST &1 AR Afged # $Hb aR H QAT HAT STl & fob SHR w1 f9a1 =iy 5
& A& Nl T URVT ST G Nl T Yy e AR wher F gl A= S §).°
Itua w3maért OPEKpacHBId 3BYK «IUH-TIHW». «iehedb Cuumaemcss Ccamblm
KPACUBbIM, YUCMBIM, NPEEOCXOOHIM U ONAZOPOOHBIM cpedu écex nmuyy (88 THET

afgrt & Fed gex, 9fdd, Avs IR g A S ¥1)." «Jlebeou makoce cuumaromes
NOCIAHHUKOM 6711001EHHbIX» (§AT P UTAAT T TE2rargs $iY AT Srdr %I)8

OnmncaHne NTHI TaKKe BCTPEYAeTCs B HAPOJHBIX TECHAX. B HUX wu3maraercs
KpacoTa NTHI, a B HEKOTOPHIX MHOETCS O TOM, KaK HTUIBI CTAIN CITyTHHKaMH
YeJI0OBEYECKOT0 CYacThsl U Tops. MIHOTAa OHU UTparoT POJb IMOCIAHHUKOB, a MHOTAA
SIBJISIFOTCSL CHMBOJIAMH CYAaCThsl WJIM TPYCTH. B HapoJHBIX IECHIX BOPOOBH,
KYKYIIKH, OOBIKHOBEHHBIE SACTPEO-KYKYIIKH, BOPOHBI, TIOIyTran, NAaBIUHEI U IpyTrue
OTMCHIBAIOTCS KaK MOCIaHHUKH. K mpuMepy, B 0HOH IeCHE TOBOPUTCS O TOM, Kak
OJIMHOKAs JKEHINMHA OTIPAaBIIAET ACTPeO-KYKYIIKY K CBoeMy Bo3nobiIeHHOMY. OHa
TOBOPUT NTHIE, YTOOBI Ta JieTeda B POJHON Kpail JOOMMOro M CeB Ha JIEPEBO
Kapnam06, nponsnecna 3Byku «lIpust-ITpns» (1ociaoBHO: «Mos 1000BBY). YCIBIIIaB
9TH 3BYKH, €€ BO3ITIO0JICHHBII BCIIOMHUT CBOIO JIIOOUMYIO.

“ 373 ST Y I gt T v
313 & ST FHeHaT F R
T - forar ez > °

3 Jain S. Lok geeto me prakriti. Granth Akademi Prakashan. Delhi. 2017. -146 p.

4 Tam e, -161 p.

® Tam xe,-163 p.

® Tam xe -156 p

" Tam xe -170 p

8 Tam xe- 170 p

® Singh V. B., Avadhi lok sahitya me prakriti puja, Vidhya Vihar Prakashan, Delhi .2014. - 64 p
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B HEKOTOPBIX HApPOMHBIX IECHSIX MTHIBI TAKXKE CTalId CPEACTBOM IEpeaadn
coobmennii O6oram W OormHsAM. Tak B OJHOH IecHe OOTHHE OTHPaBISIETCS
MIPUTJIAIICHUE TOCETUTH JOM IPEIaHHOTO Yepe3 MaBJIMHA.
“FHAT o IR Bl FRaT uTdT,
afe g a3 A1
T 39 AR TR 39T
510
AR Yo &

[ITHIBl He TONBKO BHICTYMAIOT B Ka4yeCTBE KOMMYHHKAaTOPOB B HAPOIHBIX IMECHSX,
HO W NEHCTBYIOT Kak CTUMYJIATOpel. OHH AEWCTBYIOT HAa YyBCTBA M HACTPOCHHE
YeNl0BeKa, 3aCTAaBILIIOT JIIONEH IOYYBCTBOBAaTH Ce0s JMOO CYACTIMBBIMH, JHOO
TpycTHBIMH. B moXmimmBoe M BeceHHee BpeMs Troja, KOorjaa MPHUpOIHas KpacoTa
JIOCTHTAeT CBOCTO IMHUKA, 3TU NTHIBI M3AIOT Pa3HbIC 3BYKH, TYJSIOT M TaHIIYIOT,
Haclaxzaasch Npupofoi. Tak OHM BIOXHOBIISIIOT JIFOAEH U MO3TOMY TPYCTAT TE, C
keM HeT Onm3kux. Hampumep, B 9TOl mecHe NeBHMIAa pacCKa3blBaeT O CBOEH
JYIICBHOM 00JIM, KOT/Ia HACTYMACT CE30H JOXKJCH, MacMypHas IOroja, U JSTyIIKY,
MIABJIMHBL, SICTPEO-KYKYIIKH H3/IAI0T Pa3IMYHbIC 3BYKU.

#11e, foR@ sy TEY TeT T o9 iR,

I Fooh FaATdcll slel 2l - AR,

U RReR atm e - 9 deg gomd 7R S|
T THS il e eu s} Ag,
HIEXd Toer@d afsr siat s =ig,
it 39 A SERt e 3t FenT el

IlBeT KyKyHmKu 4E€pPHBI, HO €€ roj0C CIaJAKUi U MWIbIH, II09TOMY IrOJ0C T€X, KTO
TOBOPUT CIAJKO U C JI000BBIO, CPAaBHUBAETCSA C IOJOCOM I<y1<yun<1/1.12 MNuorpa eé
rOJI0C CPaBHMBAIOT C COKOM HEKTApa, KaK BBIPAXKEHO B CIIEIYIOLIEH IIECHE.
dR AR FroET g I,
Fa yamrt

HHOF}]a JKCHIIIHA CpaBHI/IBaeT Ce6$[ C CaMKOﬁ IIaBJIMHA B HeCy u CpaBHI/IBaeT CBOCTO
HIO6I/IMOFO C IIAaBJIUHOM. B BeceHHI/Iﬁ CE€30H OHaA XO04YeT TaHleBAaThb CO CBOUM
HIO6I/IMI)IM, paCHpaBHﬂﬂ KprJ'HJH KakK ITIaBJIMH.
“F Sarer Y AR Y,
T R ST 6 4R,
GollS TE TecdT 4 A6 Y|
TaeT T SYere 9 Ay Y7

10 Jain S. Lok geeto me prakriti.Granth Akademi Prakashan. Delhi. 2017. 163 p.
1 suthar B.Jaisalmer ke sringarik lokgeet. Ankur Prakashan. Udaipur. 2008. - 171 p
%2 Jain S. Lok geeto me prakriti. Granth Akademi Prakashan. Delhi. 2017. - 138 p
2 Tam xe,- 140 p
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IITHab! B pyccKoii KyJIbType H B PYCCKHX HAPOIHBIX KaJeHIAPHBIX MECHSIX

VBaxkeHHe 1 JIOOOBE K MITHIAM BBIPAKCHBI M B PYCCKO# KyIbType. Y CIaBsSH NTHIIBI
ACCOIMUPOBAIUCE CO MHOTHMH OOKECTBaMHM W CUHMTAINCH MOCIAHHUKAMH OOTOB.
KoctuHa otmewaer, uro «Hecomnennoe —enusnue Ha — OOXPUCHUAHCKUE
CUMBOIUUECKUE 00pA3bl NMUY OKA3ALA 2PEKO-PUMCKAs Muono2us, 20e nmuiybl
cuumanuce nocianyamu 60208: eopona — Anoanona, 6oca Coanya; opén —
FOnumepa, 6oea soiinwi; naenun — FOnonwl, 60cunu Kpacomoi; nemyx — Mepkypus,
cosa — Munepebl, 6ozunu myopocmu; eopobetl, 201ybb u 1e6eds — Benepoi».™
I'peko-pumMckast MUDOJIOTHS, A3BIYECTBO U XPUCTHAHCTBO CHITPAIH CBOIO POJb B
MOCTPOEHHU YOeXKIeHU U 00pa3a NTUIl B PyCCKOU KyJbType. [103TOMy B pycCKOi
KyJIbTYpE PACIpOCTPaHEHbI MHOTHE HApOJHbIE BEPOBAHUS, CBSI3aHHBIE C ITUI[AMH,
HampuMep, «Aucm nocemuncs Ha Kpwle O03Haudem 3HAK «npubasieHus 6
cemeticmeey, B0POH 8bEMCS HAO 2010601 IMO — «K HECUACMBIO», KYKVIUKA KYKYem —
suauum «omcuumeoigaem 200wl ycusnu». Hexomopwie napoonvie npumemor maxoice
OCHOBAHbL HA HAOMIOOCHUAX 304 NMUYAMU. YU 2Paid — 6eCHy 6CIMpeuail; YEuodan
CK8OpYA — 3HAU: BECHA Y KPbLIbYA, AACMOYKA 6ECHY HAYUHAEN, CON08el JIemo

KoHuaem ».16

SI3pId4eckue CraBsiHE BEPHIIM, YTO HTUIBI OO0JaZal0T MHOKECTBOM MAarm4ecKux
criocobHOocTe. OOpa3 HEKOTOPHIX NTHIl B CO3HAHUY JIIOAEH SBIIACTCS NMO3UTUBHBIM,
a HEKOTOPBIX — HEraTHBHBIM, HAIPUMEP, auCT — CUMBOJI AETOPOXKICHUS, 00J1aiaeT
CIOCOOHOCTBIO OTBpaTHTh Oeny win Ooje3HH, BOpoOeil — BOPOBCTBO, Tpadéx.
Jlerenna: ynpukanbeM BbIIANI XpuUCTa npecienoBaTesiM (Xapbk. ryoep.); BO BpeMs
pacnaTus NPUHOCHI TBO3IM, 3a YTO NMPOKIAT. BopoH(a) — ABABOIBCKOE OTPOJBE,
XHIIHOCTh, CMEPTh, MUP MEPTBBIX, dKABOPOHOK — 00Xkbe M OOrodopueckoe Hayalo.
Jlerenna: mpoucxXoIUT U3 KOMOYKA 3eMId, OporeHHoro B He6o. KoprnyH, sctped —
JIEMOHNYECKHE CBOMCTBA, KYKYIIKa — CHMBOJI IIJIOXOH MaTepH, JaCTO4Ka — OpadHast
CHMBOJIMKA, BECTHHUIIA BECHBI, CBSI3aHA C COJIHIIEM, JieOeab — KEHCKas CHMBOJINKA,
Opén — mounTaeMas GOXKbs NTHIA, IIABHBIA CPEIM IITHIL, X0351H Hebec.

Kak MBI TOBOpWIM, NTHIBI CBS3aHBl C OOrOM W TPHUPOJOH, IMOITOMY O HHUX
BCIIOMHMHAIOT, KOrja 3TO HeoOxonaumo. ClienoBaTenbHO, ONMCAHWE MTHI[ YacTo
BCTPEYAETCS B PYCCKUX HApOJHBIX NecHsIX. Hanpumep,

Kapoponyuku,
Mou Mary1ky,
ITpunerure k HaMm,
IIpunecure Ham
Becny Temnyto

¥ Singh V. B. Avadhi lok sahitya me prakriti puja.Vidhya Vihar Prakashan.Delhi. 2014. - 61 p
5 Koctrma H. 0. Pycckue u aHITHIiCKHE HA3BaHMS ITHIL: OIBIT CHCTEMHO-COTIOCTABHTEILHOTO OITHCA-
nud. IleH3eHckui rocyapcTBEHHBIH nenaroruyeckuii ynuepcuteT uMenu B. I'. bemmnckoro. Ilensa.
2012.-57 ¢
8 Tam xe, - 55 ¢
¥ Koctuma H. 10.Pycckue W aHrymMiicKue Ha3BaHHs NTHIL ONBIT CHCTEMHO-COTIOCTABHTETBHOTO OITHCA-
Hus. [leH3eHckuil rocymapcTBeHHBIN memarornyeckuil yHuBepcuteT umenu B. I'. benunckoro. Ilensa.
2012.-61-62 c.
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Jlero xpacHoe,
C coxoit, 6opoHOit

U ¢ xo6b110# BOpoHOiL. 8

B aT0it nmecHe ycTaBmmMe OT CypOBBIX XOJOMAOB, JIOAW 30BYT HTHUI], BECHY H JIETO.
OHK cYMTaOT, YTO 3TH NTHUIBI NPHUHOCAT XOopomiee BpeMs rojga. BoTr mouemy
cnaBsiHe B 00pa3e BECTOBOI NTHUIIBI — ’KaBOPOHKA, 3aKJIMKaIM BecHy 22 mapra. B
9TOH IECHEe MOAT 30BET XKABOPOHKOB, U YMOJAET UX MPUHECTH UM BECHY U TelJo,
4TOOBI OHM MOTJIH JIOOBITH €y ¥ UThe. Ha3pIBas NTHIly MaTephlo, JFOIU BEIPaKaroT
YyBCTBO YB@KCHHUS M JIOOBU K INTHIE, YTO IO3BOJISIET JIETKO IMOHSTH, YTO MOCIE
XOJIOJHO 3MMBI, TOHMMAas BA)KHOCTh BECHBI M JIeTa JJIsi BEDKUBAHUS, 30BYT UMEHHO
9THUX NTUL], KAK CUMBOJI MaTepH, KaK CUMBOJI 3aILUTHI.

ITTrme! Takke 001a7a0T MHOKECTBOM MAarM4eCKHUX CHII, C TIOMOIIbI0O KOTOPBIX OHU
noMmoraT mogiM. Hampumep, B pycckoMm (oIbKIOpEe OpEN BOCIPHHHUMACTCS
TIOJIOKUTEIBHO,  CUUTACTCS, YTO OH — MounTaeMast 00bs ntuna. Cauraercst, 9To
OH XO3MH HeOec M MPEeIBOANTEND Tyd. DTOT 00pa3 Takke OUCBH/CH B CIEAYIOMIECH
TIECHE:

Opén, 60kps niTHnA ! - opé, 60Xxbs NTHIA !
I'me 161 OBLT, IPOOEIBAT ? I'me 161 OB, IPOOBIBAT ?
Hax ubuM THI TIOJIEM, Hapg ubuM ThI IOJIEM,
Cus opén neran ? Cus opén, neran ?

- HaJl JJaXTEeBBCKHUM IOJIEM - HaJl TEMEYEHCKUM TI0JIEM
S, opén, neramn, 51, opén, neramn,
Kpriom 3aceai. Kpsiiom 3acesai.
Cesn 4 NIIEHUYKY — Cesn g TpaBUUKY —
3apoui 00T TpaBUUKY. 3apomun 6or HLHGHI/I‘IKy.lg

B aT01i IecHe moKa3aH IUANOT MEXIY OpJIOM M o ApMH. Opiia CIIpalInBaoT, TJe OH
6611 10 cux nop. OTBeyas Ha 3TOT BOIPOC, OPET TOBOPHT, YTO JIETAN IO TOJSM U
cesu OH MIIEHHYKY, W3 KOTOpoi Oor 3apomun TpaBy. Mcxozas u3 storo, 6bu10 OBI
YMECTHO CKa3aTb, YTO OpE&N — 3TO OOXKECTBEHHAs NTHIA, KOTOpas BBIPAIIMBAET
TpaBy M 3€PHO, YTOOBI JIIOJM MOTIIH KOPMHUTH ce0sl. 371ech SIBHO OH MX 3AIIUTHUK H
TIOMOIIHUK.

W3-3a Bepbl B BONIIEOHBIE CUIIBI IITHII, IPEACKa3aHUs TAKKE JEAl0TCs Yepe3 MTHII.
B wactHOCTH, JeByIIKa XOUeT 3HATH O CBOEM Opake, 0 MyXe U 0 CBOEM Oynyiiem
nocyie 3amyxkectBa. OHa TpeJCKa3bIBa€T B JEBUYBMX CBATOYHBIX TamaHusx. Jlis
9TOTO YacTO HCIOJB30BATNCH METYX M BOpoOel. B pyccCKMX XOpPOBOIHBIX IMECHSIX
BOPOOEH — 3TO MY>KCKOH CUMBOIL: «B pPyCcCKUX X0pOBOOHbIX NECHAX 80pobell 00bIUHO
BLICIYRAEN KAK MYNHCCKOU CUMBOT, NOCKOIbKY NECHU O 80POObE C8OUM CIONHCEMOM
OpUeHmuposanvl Ha 10O08HO-Opaunyro memamuky. B kanyn Hosoeo co0a degyuiku

8 Bonones @.®, Menbrnkos M.H., KanenapHo — 06psoBast mossus cubupsxor. Hoocubupck. Hayxa.
1981.-173c.
19 Hekpoinosa A.®.Kpyrsiii rox, ITpasma. Mockaa. 1989. - 196 ¢
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C NoOMouvro 80p06bﬂ 2a0anu 0 c80ém 3amyorcecmee, 6pocaﬂ €20 6 nevv. ecjiu nmuya

~ .20
evljiemum u3 O2HA, mo 066_)/1/1/”(61 8CKope svliioem 3AMYIAHC» .

Cunut BopoOeii Ha HOBOM TOpoje, ciasa !
I'maaut BopoOeit Bo 4yKy CTOpPOHY, cliaBa !
Komy necHto noem, Tomy 106po, cnasa !
Tomy cOymercs, He MUHYETCs CllaBa 1%

Kykymika — 3T0 nrTHna, KoTopas HOACKa3bIBaeT JIIOJSIM MX Oyayliee B HapOJHBIX
necHsx: «KyKywika 6 Mugonocuueckux no6epbax 60CMOYHbIX CIABAH OCMBICIANACH
KaK —nmuya-npeockasamenbHuya, d makdice Kak CUMBON O0OUHOUecmed U
Hecuacmaugou HceHckol cyoboul. Co2nacHo HapoOHbIM 6ePOBAHUAM, Y KVKYWKU Hem
napel N0 Mo NPUYUHe, YMO e€ MYIC YMOHYI U OHA Cama e20 YOund, coicuna co
ceemy»”® B ciemyromeil mecHe KyKyIIKa TAKKe PacCKasblBaeT O POICTBEHHHKAX
JICBYIIKH:

B3omna B necy MeoHouKa, Bosxe moii, 605ke MOH.
Boxxe moit, 60xke MOii. U cBekpoBKa — TO — HE pO/IHA MaMKa,
3aKykoBaJia 303yJIeUKa, Boxxe motit, 60xke MOiA.
Boxe moit, 60ske MOIA. A 4TO JieBepbKa — He POJIHBIN OpaTka,
Kak kykoBaina, mpaB1y kasaia, Boxxe moit, 60xke MOA.
Boxe moii, 60xke MOii. A 4TO 30JI0BUIIA — HE POJHA CECTPHUIIA,
W 4to cBEeKOp — TO HE POJHOM TaTKO, Boxxe moii, 6oxe MOIi.

CornacHo TecHe, KyKyllKa KyKoBaia M ckasaja npaBay. CBEKpOBb AEBYLIKH HE
MOX0’Ka Ha MaTh, €€ CBEKOp HE TOXOX Ha OTwa, e€ JeBeph HE MOXOXK Ha CBOETO
Opara, a 30JI0BKa He MOX0XKa Ha €€ CecTpy, 9TO 3HAYUT, YTO KaK CHIIBHO €€ JTIOOHIH
e€ COOCTBEHHBbIE POJUTENH, OpaThsi W CECTPbl, OHa HE MOJYYUT ITOrO OT
POJICTBEHHUKOB MYKa.

B pycckux HapOJHBIX HECHSX NTHLBI CUJIBHO YBEJIUYMBAIOT HAKaj 4EJIOBEUECKHX
crpacteif. OHM JEHWCTBYIOT KaK CTUMYJISITOp, JOOABIsSAs K HAM CBOM YyBCTBAa WM
CpPaBHUBAsl CBOIO CHUTyallUl0 ¢ UX CUTyanued. JIroIm MHOrIa CUacTIUBBI, MHOIJA
rpycrat. Kak B crienyromei mecHe, mapa nebemell ycyryOiseT rope OXHMHOKON
HECYACTHOH JKEHIIVHBIL:

CunbHBIN JOXKIb UIETh, Bce nebenymku — monopHo,
Kak o eToMy 1o J0XIUUKy A s TOpBKHS — yJIOBA,

Pacupenu BO 1oJie [BETOUKH — Bce nebemyniku — nomnapHo,
3arynsum nebena, A s TOPBKUS — ¥ O/IHA,

Pacueranu Bo noJie HBETOUKH — Bce nebemymiku — momnapHo,

% Kopais B. . Mudonoruyeckue BepoBaHHA BOCTOUHEIX CJIABSH. [ OMENTbCKHIl TOCYIapCTBEHHBIH YHH-
Bepcurer nmeHn Opanrmcka Cxopunsl. 'omens.2016. — 232 -233 ¢
2 Bonones @.®, Menbuuxos M.H., Kanengapuo — o6psagosas mo33us cubupsikos. Hoocubupck. Hayka.
1981.-111¢
22 Tam xe
% Bonones ®.®, Menbuukos M.H., Kanennapuo — o6psagosas mos3us cubupsikos. Hoocubupck. Hayka.
1981.-238¢
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3a rynsnm nedena. A st TOpBKHS — 1 ofHa. 2!

B »TOi mecHe OAWHOKAS JKCHIIMHA BHUIHUT, YTO HIET JOXKIb, IIBETAT IIBETHI,
NeOeAYIIKA TOMapHO TAHIYIOT NPy C OpyroM. A oHa OoJbime OCO3HAéT CBOE
onuHOYecTBO. KaxkeTcs, 94To y BCex ecTh mapa, a OHa OJHa M HecdacTHa. B pycckux
HApOJHBIX TECHIX FOJTyOWHAs Iapa CYNTAETCS] CHMBOJIOM BIIFOOJIEHHOM HapLI,25 HO B
9TON TMECHEe MPUCYTCTBUE JebOeAs B €ro COOCTBEHHOW TWape TaKkKe SBISACTCS
CHUMBOJIOM Taphl BIIFOOJICHHBIX, KOTOPBIC BUIAT PACTYIIHE CTPATAHUS KCHIIUHBI.

CpaBHHTeIbHBIN AHAJIN3 NIeCeH B PYCCKOM M HHANNCKON KyJIbType

1.

B pycckux HapOOHBIX MECHAX OTYETINBO BBIPAXKACTCS OOKCCTBEHHBIN OOIHK
ntuil. 3ydeHne pycCKUX HAPOAHBIX IECEH Ja&T MOHSITh, YTO CIABSHE BEPHIIM B
BOJIIICOHBIE OOKECTBEHHBIC CHIIBI NTHI. [l03TOMY, COIJTACHO PYCCKHM
HAPOJAHBIM MECHSM, NTHIBI OPHHOCHIM UM BECHY, YTO HAONIFOJANOCHh B MECHE
«KaBopoHymiku, MOM MaTymku». HanmpoTuB, B HapOAHBIX IECHAX XUHIU HE
oOcyxnaercs 0o)ecTBeHHas Marudeckas (opma nTui. XOTsS B WHIUHCKOW
KyJbType MTHUIBI ACCOIUHPYIOTCA C OOraMd M OOTHHSIMH, M B CBSIICHHBIX
OHUCAaHHUAX €CTh MHOTO YHNOMHHAHHHA 00 MX OOXKCCTBEHHBIX CHJIAX, TEM HE
MeHee, 3TOT 00pa3 He 00Cy)XKIaeTcs B HAPOOHBIX MecHsX. Ho, OHM SBISIIOTCS
3BEHOM, COCIMHSIONIMM GOTOB ¥ JIIOAEH, M MOSBISIIOTCS B HAPOMHBIX IIECHSIX,
9TOOBI JIOHECTH MOCHaHue Joaeil k 6oram. O6 3TOM ecTh IOKa3aTelbCTBO B
MHIMICKOM TIeCHE : «HaT & g3HR Gﬂ'g’—sﬂg’mwmx

B naponnbix necHsx u Poccun, n HAMM OTUIBI TPEICTABICHB! TOMOIIHIKAMHI
YeJIoBeKa. B HApOAHBIX NECHAX Ha S3BIKE XHHAW NTHIA paccMaTpHBACTCS
Oompie Kak HOCHTENb coobmieHus. OHa mOMOraeT JIOAAM, IepeaaBast
nocnaHue Bo3moOneHHbM. Tak Mbl HAOMIOJAH 3TO B TecHe: «3f3 I Y udi tgf
or oo, 373 & SoAr dEHAAT & SR». A B PYCCKHX HAPOJHBIX MECHSAX IITHIIBI
[IOMOTAlOT CBOMMHU OOXKECTBEHHBIMH CHJIAMH, HalpHMep, Opéa IMoMoraer
JIFOJIIM BBIPALIMBATh TPAaBy U 3€PHO HA IOJISIX, YTO FOBOPHUTCS B necHe: «Opén,
60xps ituna! I'me Th1 ObUL, MOOBIBaN?» 31ech 00pa3 NTHUIL ObUT BBIPAXKEH Kak
MIOJIE3HOE CYIIECTBO JAJIS YeIOBEKa.

[ITu1el BEICTYNAIOT B HAPOJHBIX MECHIX 00€UX KYIbTYp KaK CTUMYJISATOP: OHH
NPOU3BOJIMIIM BIICYATIICHUE HA JIFOJEH CBOMM TOJOCOM, CBOUMH BBIXOJKAMH.
Hanpumep, B HAPOAHBIX TECHAX Ha SI3bIKE XWUHIM Mbl BHIEIH, KAK SKEHIIHHEI
CMOTPSAT Ha KYKYIIKY, IABY U MABIIMHA, BCIOMUHAIOT CBOETO BO3IIOOIEHHOTO, 1
HWHOT/Ia OHU CYACTJIMBBI, THOTJIa TPYCTAT, KaK BUIHO B IIECHE: «Sﬂqﬁﬂ'@ﬂ kg @
TeT TE AN S, «Hifeher Sl URE $fel». Takum ke 00pasoM, M B PYCCKHX
HAPOJIHBIX [IECHSX YBUIEB IITHILY, )KSHIMHBI UCIIBITBIBAIOT CYACTHE U rope. DT
MbI HaOo1anu B riecHe «CHIbHBIN J0KIb UIET, KaK 110 3TOMY JAOXKIUIKYY.

2 Tam sxe, 233 c.
% Kocrioxun E.A. Jlexuuu mo pycckomy dombitopy. Msnarenscrso: [Inamera myssiki. Cankr — [erep-
oypr, 2018. —259 c.
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4. B pyCcCKHX HApOIHBIX MECHSX U B MECHAX HA A3BIKE XUHIW ITHIBI OTPAXKCHBI
Kak CMMBOJIBL. Tak MaBiIMH ¥ MaBa U300paXkaloTCsl BIIOOIEHHON Mapoi, a Tojoc
KYKYIIKH BBIPAXKAETCS KaK HEKTap: «@ SiaTel T HREA I», «@hifehel dlel FURE 3ft».,
B pyccKHX HapOIHBIX TECHSX JIeOeIb — 3TO CHMBOJI XKEHILWHBI, a napa Jedeneit
— cuMBOJ BIIOONEHHBIX: «CHIIBHBIN HOKIb UIAET, KAK 110 3TOMY JOXKIUUKY.

5. B pycckux HapoJHBIX MECHSIX Yepe3 NTHIl UCTIONHSIOTCS npecka3anus. [ITHIbI
MpEJCKa3bIBAIOT Oyayliee © OJIAarOCNIOBIISIOT HAa TMpeKpacHoe Oymyiiee
yenoBeka. OHM Mor0T UM necH. Kak Mbl Buenu B necHsaX: «CUIuT BopoOer Ha
HOBOM TOpoJie, ciaBaly, «B3omuia B ecy MeoHOUKa, boxke Moit, 60ke MOii».
Ho B HapoIHBIX MECHSX Ha A3BIKE XUHIN MBI HE HAXOJUM TAaKUX MPeICKa3aHHH.

6. B HapoIHBIX IECHSX OOEUX KyJIbTYyp Mbl HAOIFOJaeM, YTO KyKyLIKA MIPaeT
B&XHYIO POJIb, OJTHAKO €CTh CYIIECTBEHHAS Pa3HHUIA B CAMOM 00pa3e KyKYIIKH.
Tak KyKyIIKa MOJOXHTENBHO BOCIPHHUMAETCS B HAPOJHBIX MECHAX Ha SI3BIKE
XUHJM U €& TOJIOC CUUTAETCS HACTONBKO MEIOJUYHBIM, YTO €r0 CPABHHBAKOT C
HEKTapoM: «hifehel sl URH #fih». B pyccKuX HapoIHBIX TMECHAX MPECTaBIeH

HETaTHBHBI 00pa3 KyKyIIKH. OJTO NTHIA, KOTOpas TOBOPUT O IUIOXOM
Oynymem: «B3omwia B jiecy Mmeaonouka, bo:ke moii, 60:ke Moii». Kykymka —
3TO CHMBOJ IIOXOW MaTepy U CHMBOJ OAWHOYECTBA. XOTA B HAPOJHBIX HECHIX
XUHIA MOXKHO HAUTH MHOTO TIECEH O HECUACTHOM XKEHIIUHE, OpOAsIIeH o Jiecy
B OAMHOYECTBE B BUAC KYKYIIKHU, HO BCE XKe dTa nTuna HE ABJIIACTCA CUMBOJIOM
OJIMHOYECTBA.

3akil0ueHHe: JaHHas CTaThsl IOMNBITAJACh HM3y4aTh B3aHMMOOTHOIICHUS MEXIY
YeJI0OBEKOM M NTHLAMHU M KaK OHM OTPA)KalOTCSA B PYCCKUX HAPOIHBIX IMECHIX U
MIECHSAX XUHIM. braromaps 3TUM HECHSAM MBI y3HaeM O Pa3IMYHBIX THIAX 00pa3os,
KOTOpBIE pa3Hble NTHIBI CO3/[aBaIM B CO3HAHWH JIFOJICH Ha MPOTSDKEHNH BeKoB. Ham
CPaBHHTENILHBIM aHAJIN3 MOKA3bIBAET, YTO OJHM M TE )K€ NTHIBI B OAHUX CIIydasx
BOCIIPUHUMAIOTCSl TO-pa3HOMY, a B JAPYI'MX OHM BBIIOJHSIOT OJHH M TE K€
¢ynkmn. Tem He MeHee, MBI BUINM, 9TO B 00€HX KYJIBTYpax CyHIECTBYET ITyOoKast
CBSI3b MEX/y NTHIAMH M YEJIOBEKOM, YTO SBHO BBIPAXKAeTCSI B HAPOIHBIX IMECHSX.
IITHIIBI HE TONBKO CUMBOJI UX BEPHI, @ M UX 3aIIUTHUIIBI.
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Cynb0a onuHOKHX MaTepeii u JeTell B He0/1aronoJIy4HbIX ceMbsX
(cpaBHUTEIBHBII aHAJIN3. HA MaTepHaJie MPou3BeaeHn i JIIoIMHIIIbI
MerpymeBckoii «<Ctpana» u Manny bxannapu «Bam bantu»

Haa3 ®axmuna

Jenuiickuii yHUBEpCUTET
Heo [emu, Unpus
fahminanaaz@gmail.com

Annomauusn: ¢ cmamve conocmasisiomcsi npouzgeoenus JI. Ilempyuwescrot « Cmpanay
u Manny bxanoapu uz aumepamypul Xunou «Baw Banmuy. Llens smozo conocmaenenus
— ysudems cxodicue 5nU300bl, NPOYECcvl 8 Cyobhax 08YX OOUHOKUX U NOKUHYMBIX
JiceHwun, Komopuvle ochumoviearom ceoux oemeu. OHU NO-pasHomy peazupylom Ha
KpU3UCHL, OMHOCAMCA K OOHOU U MOU Jice CUMYayuy No-pasHoMy U 8 umoze 0e1arom
pasnvlii @vlbop. B cmamve paccmampugaemcs, mpaouyuoHHvle NAMPUaApXalbHbie
obwecmaa, npedcmagisowue pastvle Mooenu cembvell, KaKk OMHOCAMC K npooremam
npedamenvcmea, 00UHOUECMEA U GOCNUMANUA pebeHKa OOHOU Mamepuvlo;, asmop
auanuzupyem npoonemvl, ¢ KOMOPbIMU CIATKUBAETCS. OOUHOKASL MAMb, PACKPbIGAE ee
cmpaodanus. AxmyansHocms npeocmagienHol cmamovy NPOOUKMOBAHA COYUANLHBIM
Hebnazononyuuem, Habiooaemvim kak ¢ Hnouu, mak u ¢ Poccuu.

Knrueswie cnosa: Manny Bxandapu, oOuHoxue mamepu, OpouteHHvle Oemu, pasgoo,
nebnazononyunas cemos, J1. [lempywesckas.

CeMbsi — 3TO OCHOBHAs COLMANIbHAS sYeiika, HA KOTOPOW CTPOUTCS OOILIECTBO, a
Opak — 3TO TO, YTO CO3/Ia€T CEMbIO, HO HapaBHE ¢ OpakamH, CyHIECTBYIOT Pa3BOIbI.
Pe3koe yBenMveHHE KOJIMYECTBA PA3BOJOB HAOJIOMAETCS BO MHOTUX CTpaHax.
OCHOBHBIMHU UX MPUYMHAMH SIBISIFOTCS HAIPSHKEHHOCTh CYMPYKECKUX OTHOIICHHH,
H3MEHBI, OTCYTCTBHE B3aUMOIIOHMMAHUSI U YBaXKCHUS APYT K JPYry, alIKOTOJIH3M,
HEeXBaTKa JIeHer, TPYAHbIE J>KMJIMIIHbIE YCJIOBUS W T. 1. Pa3Boj cTaHOBHUTCS
Cepbe3HOM mpoOneMod M OFHOM W3 TJABHBIX MPUYHH pacmaga CeMEeHHOU
CTPYKTYpbI, B pe3yJjbTaTe HYero CTPaJaloT MHOTHE >KCHIIMHbI W JeTH, W OHH
JUIIarTcs Hanbonee 3QPEKTUBHBIX CPEACTB COMATLHON 3aIUThI, TPUBSI3aHHOCTH
U JTI00BU CO CTOPOHBI CBOMX MY’Kei HIIM OTIOB. B OONBHIMHCTBE CiydaeB MOCIE
pa3Bojia MaTh BOCIIUTHIBAET PeOCHKA OJIHA.

[poussenenns («CtpaHa» — pacckaz Jlrommuurer [leTpymeBckold W3 pyccKoit
muTepaTypsl 1 pomaH Manny bxannmapn «Bam Bantm» w3 nureparypbl XuUHIM),
B3SITbIE AJIS1 CPABHEHUS, OTHOCATCS. K PAa3HBIM XaHpaM, Pa3HbIM CTpaHaM M Pa3HbIM
KynbTypaM, a TaKkXke K Pa3IUYHBIM [epruojaM, HO MOAHWMAIOT OJHY U Ty Xe
mpobieMy, CBOICTBEHHYIO ABYM pa3HeIM oOmectBaM — Poccrm um Mugmn. OGe
MMUCATENbHUIBI MUINYT O HACYIIHOM, aKTyaJhbHOM JKEHCKOM B3IJISA€ Ha
conpanbHyo mpobimemy. MoxHO cka3aTth, mpo3a JI. IlerpymeBckoir m ManHy
bxannapu — Ha peanbHylO JEHCTBUTEIHLHOCTH 3TO YECTHBIM M NPSIMOJIMHEUHBIN
B3TJILL.
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HecuacTHas cynn6a u cTpagaHusi 0IMHOKHMX MaTepeii

B ocHoBe croxera [Iponssenenust «CtpaHay — MOKWHYTasl U MeYaNbHAas KEHIIUHA,
KOTOpYIO ocTaBisieT My). OT 3Toro Opaka pokKAaeTcsi 104Yb, ¢ KOTOPOH KEHIMHA
KUBET B MaJICHBKOH KkBapTupe. Ee OBIBIIHIA MYyX KEHHTCS BO BTOPOH pas, y HEro
BIiepenu Becenast u3Hb. Cyap0a MOKMHYTON JKEHIIMHBI U €€ JOUEPH CKIIaJbIBACTCS
HE TaK BECEJIO U yIadyHO. Y HHUX MaJeHbKas OMHOKOMHATHAs KBapTHpa, HEAOCTATOK
JIeHeT M HecyacTHas >kKu3Hb. OIMHOKash MaThb HAuMHAeT BBINMBATh, HE OyMas O
OynymeMm cBoeil jouepu. B croskere pacckaza MyK4HMHa BCE K€ MPUCYTCTBYET B
CTpajlaHusAX OpOlIeHHOH >XeHbl. MHOorna >KEHIIMHY MPUIJAalialoT B TOCTH K
POJICTBEHHUKAM M JPpy3bsiM. B rocTsX OoHa BBITIATUT BeceJOH, HO BCE 3HAIOT, 4TO
9TO MacKa: BHYTPEHHE OHa OCTaeTcs TPYCTHOM M oAMHOKOW. «lleHTpanbHas Tema
MPO3BI — XEHCKHE CyAbObl. [ MaBHas HEHHOCTb B JKH3HM JUIA TE€POMHB JIFOAMUIIBI
CredaHOBHBI — 3TO JIIOO0Bb K MYXXYHMHE, ACTSAM, POIUTENAM, KCHIINHBI MBITAIOTCS
HaWTH CBOIO JOJIIO cyacThsl. My)X4HHa B 3TOM MHpE JIMIICH BCSIKOH HMIcann3alyy.
OH 06BI4HO €126, HO IPETEHAyeT Ha 00eIy Hal BCeMH». "

«Bamr banti» — o lllakyne, ee ObIBIIEM MyXe AIKae M WX ACBATHICTHEM CBhIHE
BanTtu. IllakyH BBIXOAMT 3aMyX 3a AmXas, U y HHX poxkaaercs cblH baHTH, HO
IoCJIe HECKOIBKUX JIeT OJa)KeHHO *KU3HM BCe Yallle BOSHUKAET HAIpsIKeHHE H3-3a
JIpyroil >KeHIIUHBI, Mupbl, KoTopas mosiBusercs B Xu3HH Amxkas. C papyroi
CTOPOHBI, aMOMIIMO3HBIM M caMOCTOSITeNbHBIM xapakTep lllakyHbl He ycTpauBaet
My>ka. Bce 9TO IpUBOIUT K HANPSDIKECHUIO B CEMEMHOM JKM3HU U, KaK CIEACTBUE, K
paznyke. lllakyHe mpuxoauTcst BocnUThIBaTh baHTH B oAMHOUYKY. Bcro cebs oHa
MOCBAIIAET BOCIUTAHUIO ChIHA. Uepe3 ceMb JeT MOCNe pa3ayKd OHU pa3BOIATCH,
Joaro u MyuurensHo. IllakyH BHOBB pemaeT BBIATH 3aMyX 3a JOKTOpa JMKOIIM.
IMocne cBanpOb1, korma Illakyn Bmecte ¢ banTH mepeeskaer K JOKTOPY, UX JKU3Hb
MeHsercs. Ee cbiHy, baHTH, He HpPaBHTCS, YTO MaThb YIENAET CIUIIKOM MHOIO
BHUMaHHA CBOEMY HOBOMY MyXy. DbaHTM HauuMHaeT oOIIymarh pas3pelB B
OTHOIIEHMAX C MAaTepbl0 M pEIlaeT yWTH B OTLOBCKUI oM. IIpoTuB cBoel Bomu
[TakyH BBIHYX/J€HA OTITyCTUTH ChIHA, YTOOBI COXPaHUTh CBOU BTOPOIt Opak. Bee ato
3actasisier LllakyH yyBcTBOBaTh ce0sl BHHOBATOA.

Heynaunas cyap0a OpoumieHHBbIX aeTeil

B pacckaze «Ctpana» nocie pa3Boja HUKTO HE IOMOTaeT IepOMHE MAaTepHAIbHO U
He MOJJICP)KUBACT e¢ MOpPallbHO. Bee 3TO MPUBOIUT HE TOJIBKO K OE3HAJEKHOCTH U
OTYasTHUIO, HO U K (PMHAHCOBOMY KpH3HCY. M3-3a U3HEHHBIX TPYAHOCTEH MaTh HE
MOXET YACIATH IOJDKHOTO BHHUMAaHHUA MaJIeHbKO J0YCpu. B wrore BCce 51O
Tparn4eckyu cKasbIBaeTcs Ha ee CyabOe U Ha cyapoe ee gouepu. «CaMoe KOJIMIEeCTBO
JIeHeT, KoTopoe yxoawro Obl Ha o0en, OyZeT yXoAWTh Ha BHHA — JIEBOYKA CHITA B
JIETCKOM caJy, a el caMOoil He HaJl0 HUYET0.»

Cynsba bantn B MHIOMWACKOW ceMbe HE Jydlle cyIbObl JEBOYKH M3 pacckasa
«Crpana». baHTH He HaxoOWUT CYAcThs, HM B JIOME OTIa, HU B npome Marepu. OH,

! Iasnosa FO.B. TIpobnemsl modtnku ckasok JI. C. IleTpymreBckoi: muc. kana. duiom Hayk. Teeps,
2006.- 6 c.
2 [empywiescras JI.C. Crpana: Kak nsetok Ha 3ape. Mocksa: Barpuyc, 2002.- 98 c.
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YYEHHUK MIECTOTO Kjacca, B ’TOM HE IMOBHHEH. baHTH He MOXET KUTh 0e3 MaTepu
IIlakyH, 1 OH CKy4aeT 1o OTILY.

Korga banTtn moHmMaeT, 9To €ro BCTPEYH C OTIIOM, Pa3rOBOPHI M BEIIH, CBSI3aHHEIC
¢ otmom, Oecriokost IllakyH, OH IepecTaeT TOBOPUTH O HEM M MpsUET B IIKad
WUTPYIIKH, TTOJapeHHbIE OTHOM. Tak OH XO4YeT MoKa3aTh, YTO €My He HY)KEH HU €ro
OTell, HA YTO-JIUOO OT HEro. M3-3a PEIICHUSI €T0 POJUTENCH KHUTh OTICIBHO IPYT OT
JIpyra peOCHOK TakXe TMepeKHBacT OOJC3HCHHYI0 TpaBMy OJMHOYECTBA U
HEYBEPCHHOCTH. Pa3pyliicHre ceMbH He TOIBKO PACKOJIONO JTUYHOCTh PeOCHKA, HO U
co31a10 Oapbep I ero MCUXOJIOTHIECKOTO Pa3BUTHS U MOBJIHSJIO HAa €ro Oyayiiee.

“The modern trauma that the children of divorced parents undergo is very
painful. With cases of divorce on a sudden rise, divorce has become a
major issue in our society. Mannu Bhandari sketches the existing world
around her so wonderfully that the theme impacts powerfully on the
readers. This novel forces us to think that before the parents become
impatient and take a decision thinking that only one way out is divorce,
they should ponder twice keeping in view the emotions and sentiments of
their children. Probably then, they will be able to decide better and live
happily.gThe theme is very popular but never presented with such intense
fervor.”

MarepuHckas peakuusi B 000MX Npou3BeleHUsIX

Kak u ThICSuM Apyrux pa3BEACHHBIX JKEHIIMH, T€POMHU ISTHX TPOU3BEICHUMN
mpoxXoaAT 4Ye€pe3 My‘IHTeJILHLIﬁ nmpouecc pa3BoJla U BBIHYXJICHBI JXHUTb U
BOCIIUTBHIBATh JIETeH B OJWHOYECTBE Oe3 KaKOH-mHOO colmanbHOW M (DMHAHCOBOM
MOAACPIKKH. B stux ABYX TIPOU3BCACHUAX pEYb HACT O r[p06neMax, HE CTOJIBKO
(1)I/ISI/I‘ICCKI/IX NI (I)I/IHaHCOBbIX, CKOJIBKO IICUXOJOTHYCCKUX. Ooman u
[IpeNaTeIbCTBO MY>KUMH — NMPUYMHA )KEHCKUX CTpagaHui U MydeHU. My>KUMHBI 1
JKCHIIMHBI Yallle BCCTO HAXOAATCA B CEMbBE HA IMPOTUBONOJIOKHBIX 6eperax. Mexc/:[y
HUMHU Oej1asd mponacTb aHTaroHnu3dMa W B3aMMHOT'O HEIOBCPUS. YeHpl CEMBH HE
JKUBYT MUPHO, a HACTPOEHBI IpYr IPOTUB APYra, 4TO IPUHOCUT Bpes Kaxaomy. Ilo
MHeHuto kpuThka, “Families are in disintegration, and man have fled from wives
and children, it is not surprising that a woman left with small children, employed in
a job that pays miserly wages, finds himself pushed to the very margin of the society
fears falling of edge altogether.™

B MIPOU3BECACHUUN «CTpaHa» BCC HaBaJIMBAawIMUECA BMECTEC C OJHMHOYECCTBOM
TPYAHOCTHU JIMIIAKOT TIE€POUHIO KpPACOTbI W IHCHUXOJOTHYCCKOTO pPaBHOBECHUS.
)KGHHII/IHa yracTcs HCOKUAAaHHBIX prHHOCTGﬁ M OKa3allach CIa0bIM YEIOBEKOM.
HpeﬂaTeHLCTBO IpeBpalacTcda B TpEBOr'y BO BHYTPEHHEM MUPE U B TO K€ BPEMs B
H30JUIO OT OCTAJIBHOTO MUpPaA.

% Shekhawat, Anupama, ‘I Want You Together, Mummy and Papa’: Detrimental Effect of Divorce on
Children — A Study of Aapka Bunti (July 25, 2014). The IUP Journal of English Studies, Vol. VIII, No. 4,
December 2013. 86-89 p.
4 Carden, Patricia. "The art of war in Petrushevskaya's 'Our Crowd." (Lyudmila Petrushevskaya)."Studies
in Short Fiction, vol. 34, no. 1, 1997, -39 p.
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I'epounst pomana “Bam bantu” IllakyH, Oyay4n HE3aBUCHMOM >KSHIITMHON, TEM HE
MEHee, MHOTO CTpaJIaeT, BCE BpeMsi JAymas O CBOMX HEYIAYHbIX OTHOIICHHSX C
OBIBIIUM MYXeM B mponuioM. I[loTpebyercs cemb JIeT, YTOOBI paccTaThCs C
AjkaeM, W BCe DT CeMb JIET OHa HE CBOOOJIHA: OHAa BCS B IEPEKHBAHUSAX,
cBsi3aHHBIX ¢ AjpkaeMm. OTHomeHWs Ajkas C JIpyrod >KEHIIMHOW pa30oMBaloOT
cepaue Ulakynsl. OHa mokumaer aoM AJpKas W Iepee3kacT ¢ CbIHOM baHTH B
KaMIIyc KoJuleJDKa, TJe paboraer, 4ToObl MbICIM 00 AJpkae He OECIIOKOMIM ee.
OpHaxko 3a0bITh AJKast OHa HE MOXKeT. Bee, 4To OHa Jiesiaet B CBOEH KU3HH, KaKHM-
00 00pa3oM CBs3aHO ¢ AJDKaeM.

(@ ast # fasmmeer & WY 87 S & NS o FwE IS B T § F;MEr
o F TR A ewieT & O g8 T w0 A deg @O A U T
FHASTA-H oA o, TE 384 & FAT 3 AAS g H AChT I FeHH
frar o 3R S 3HHT FHFEE FA-H, IA SFTA-SIFIA € T8 I Fe el
7§ o)

I'eponHn 000MX NpOM3BEAEHWH OKA3bIBAIOTCA B OJMHAKOBBIX CHTYalMAX: HX
OpocaroT MyXbsi, HO 00€ TepOWHHM pearupyloT I0-pasHOMY B OIHOM M TOH e
cutyanud. B mpoumsBeneHnnm «CtpaHa» TepoUHsS CHAE€TCSA, OHA HE IBITAeTCs
JIBUTAThCS BIEPE] M HE CTPEMUTCS K CBETIOMY OyIylieMy JOYepH, OHa 3alupacTcst
¢ J0uepbi0 B OJHOKOMHATHOM KBapTupe. Bmecto Toro, urodel 60poThCs 3a CBOE
Onaromoiyuyue, OHa pellaeT He CTAJKUBAaThCA C OOMaHyBIIEM ee MyxeM. U,
HaobopoT, repouns «Bam bantu» He criaercs u mbitaeTcsi OOPOTHCS C CHUTYyalUeH.
OHa MHOTO TPYAMTCS, CTAHOBHUTCS JUPEKTOPOM KOJUIEAXKAa U HE 3aBUCUT OT JIPYTHUX
B CBOMX JKH3HEHHBIX MOTPEOHOCTSX.

IIpo6a1ema Heb1aronoJy4HOI ceMbH

B o0oux mnpousBeneHHSIX MUCATENBHUIBI H300pPAKAIOT CEMbH, KOTOPBIE MOCIE
pa3BoAa poAMTENeH TEpSIOT W3HAYAJIbHO MpEeJAHA3HAYCHHBIE CeMbE (YHKIUH.
UseHbl 3TUX CeMeH OTHAIIIOTCS APYT OT JpyTa, MX OTHOUICHUS JAIOT TPEIIUHY, U
YIleHBl pachaBIIMXCA ceMel crpamaloT wu3-3a  3toro. «llpomssenmenus JI.
[eTpymeBckoil moctaTo4HO XecTku. OHA TOBOpUT O OonM W OoJe3HHW OOIIecTBa,
CUMIITOMOM KOTOpOW sBiIsAeTCs paspymieHue J[loma, pacman Mupa cembpH: e€
CHACAONINIA KPYT, KPYT JIFOOBH U OOOPOHBI, YTpadeH.

B o0eux ceMpsix MyX4MHBI 0€3 BCAKOTO YyBCTBAa BHHBI OpOCalOT Ha IPOU3BOI
CyabpObl CBOMX JIeTed M IKEH, a JKEHIMHbI BBIHYXJIEHbI OpaTb Ha cels BCIHO
OTBETCTBEHHOCTh BOCIHTAHHA JeTed. «[leTpymeBckas MOKa3bIBaeT BCIO Tpareauio
HECOCTOSIBIIEHCS KU3HH BCEX WICHOB CEMBbH: aOCOJIOTHOE HETOHMMAaHHE MEXILy
MyXKeM W JKEHOMW, eKeIHEBHBIE CKaHAIbl. Bce XapaKTepHCTHKH MY’kKa JaHBI 4epe3
BOCTIPHSITHE JKEHBI — 3TO €€ OIEHKa OTIla MHOTOYHCIICHHBIX NeTed W, HaBEpHO,
KOTIa-TO TFOOHMOTO YeIOBEKa.»

% Bhandari Mannu: Aapka Banti/ first edition:1979/ twenty first edition:2011// Radhakrishna prakashan
pvt Itd. Ansari road, ND. -28 p.
® Cunsguna O.M. OGpa3 maTepy Kak Kimouesas JOMUHaHTa po3sl J1. [leTpymieBckoii. -8 c.
" [ywixape I'. TUTIONOTHS ¥ TIOYTHKA XKEHCKOH TPO3BL. -34 C.
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B pacckaze «CrpaHa» mocie yxoja MyXa MKeHa HE MOXKET MPOA0IDKATH
HOPMAJIbHYIO KM3Hb M HE MOJXET JaTh JOYEPH MAPMOHUYHYIO CPEIy U OLIyIIeHHE
OBITh YacTHIO CUACTIIMBOM CeMbH. HHUKTO He OECIOKOUTCS O €€ IMOTPEOHOCTSX,
oOpa3oBanum W OydymieM. YTpOM MaTh OTBOJHUT J0Yb B JETCKHHA caja, T €€
KOpMAT. B 3T0i HeyHKIIMOHAIEHOW CeMbe MaTh WACT IO MYTH Pa3pyIICHUs, a e
J04b kIeT 0e3pagocTHoe Oynymiee. OcoOeHHOCTh ATOTo pacckasa [lerpyiieBckoii B
TOM, YTO B HEM HU300pa)XCHHI OTHOIICHHUS MAaTepH U MAJCHBKOTO peOcHKa, s
KOTOPOTO pacmaji CeMbU CTAHOBUTCS KOIIIMAPOM JIETCKOTO MHpa.

CemeiliHasi Tpareausi CTAHOBUTCS NBITKOM Jisl BceX. Kakyro KM3HB OyayT BecTH
JIETH, Y61 POJUTENN HE CIIOCOOHBI CO37aTh XOPOIIUE OTHOLICHHSI, M KaK JeTH OyayT
ce0st 9yBCTBOBaTh, KOTJ]a B 3TUX OOCTOSATENHCTBAX POJUTENN HAYHYT CBOIO HOBYIO
xm3Hb. Jlake 1000Bh Amxkast K BaHTH He MMOMOXET eMy COXPaHHUTh UX CEeMbIO, U
ITakyn u bantu ocraroTca eAMHCTBEHHOM Hanex 101 apyr Ha npyra. HecMmoTps Ha
Bce ycmnus, lllakyH He CMOXET JaTh ChIHY YyBCTBA IIOJHOLECHHOW ceMbH. s
BaHTH OHa AenaeT Bce BO3MOXHOE, HO €€ BCE PaBHO KPUTHUKYIOT APYTHE, HE TOJIBKO
AJDKail, HO U €ro AA1-aABOKAT U TOBOPHUT:

(A = & AP, FE IH AT IhellTel TAH Fel & oo H 9 &1 AfasT &
o @aH F all RN Tg JHARFT g 38 el & o BI3 &I Wped IR F
T RIeI@eT T8 | AR 5 350 UF Usg aF & Far )’

[ITakyH B mOMCKax HOBOTO CYAcThs pPeIIaeT CHOBA BHIITH 3aMy’K, HO B HOBOM Opake
OIIATh BO3HHUKAIOT Hp06ﬂeMbI MCXKIAY CTapbIMU W HOBBIMHU OTHOLICHHUAMU. To xe
IIPOUCXOJUT U ¢ baHTU: OH MedeTcd MeXy OTLIOM U Marephro. B 0TLOBCKOM JoMe
TAKKEC OH HC MNOJYYacT Ty OJIU30CTh U MNpUBA3aHHOCTb, KOTOPYIO HIICT. Ero OTe
3aHAT CBOEM HOBOM XH3HBIO W HOBOI ceMbei. “The novel ends with an unstated
message that a child requires love, care and bonding; he does not want to live with a
single mother or single father, but wants both his parents to live together to nurture
him ang protect him. The present paper makes a thematic study of the poignant
novel.”

UYro MeuiaeT 3TUM KEHIIMHAM HAWTH HOBOE CYACThe

Peakiust m moanepxka oOIIECTBA M ONM3KHX HTPAlOT BAXKHYIO POJb B PEIICHUH
pobJIeM TUX pa3BeACHHBIX OJMHOKHX MaTepeil M B NMPEKpaIleHUuHN UX CTpaJaHuil,
HO JBa MaTpuapxaJbHbIX O6IJ_[eCTBa ACTAar0T MPAMO IMPOTHUBOIIOJIOKHOEC U TOJIBKO
YCUIIMBAIOT OOJb U CTpafaHus 3THX MaTepeil. CeMbH MaTepel-0JUHOYEK OCOOCHHO
ySA3BUMBI B COBpeMeHHOM oOmiecTBe. CeTH COUMaNbHOW 3aIIMTHl B POCCHHCKOM
obmecTBe Oomplie He cymecTByeT. CTaTHCTUYeCKUEe JaHHBIC TOATBEPIKIAIOT, UTO

8 Bhandari Mannu: Aapka Banti/ first edition:1979/ twenty first edition:2011// Radhakrishna prakashan
pvt Itd. Ansari road, ND. -31 p.
® Shekhawat, Anupama, I Want You Together, Mummy and Papa’: Detrimental Effect of Divorce on
Children —A Study of Aapka Bunti (July 25, 2014). The IUP Journal of English Studies, Vol. VIII, No. 4,
December 2013, 86-89 p.
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CEroJTHS OJTMHOKUE MaTepu OTHOCATCS K OemHeiel rpynme HaceIeHus B Poccrm. ™

TakoBa ke pearbHOCTh W MHIUICKOTO 0OIIecTBa, I/Ie pa3BEeCHHBIC MATEePH YKUBYT
o1 OOJIBIIMM COITMATIFHBIM JIaBJICHHUEM U C HEIOCTATKOM JICHET.

B pacckase «CtpaHa» My>X4YHMHA pa3pyllacT KU3Hb 00€UX — KCHBI U Jo4epu. 13-3a
pazovyapoBaHUsl B KHU3HU KEHILUHA TPATUT BCE ACHBIM HE HA BOCIHMTAHUE JOYEPH, a
Ha aJIKOroJib, KaK OyITO €€ MaJCHBKOW JCBOYKE HUYETO HE HYXKHO. J[eBouka THXO
WTpaeT Ha MoJIy CO CBOMMHU CTapbIMU UIpYIIKaMU. byayiiee 3Toil 1€BOYKH TEMHO U
MeYaibHO, HEKOTO B OOINECTBE HE OCCIIOKOWT CTpajarolias MaTh U ee 10o4db. VX He
30BYT B rocTH «Teneps MpUXOIUTCSA BHIOpATh TC JOMa U T€ THH, B KOTOPBIC SPKUI
OJOHIMH HE XOIOUT B TOCTA CO CBOEH HOBOM sxeHoi»t BOT 3aKOHBI
MaTPpUAPXaJIHHOTO OOIIECTBA, KOTOPHIE HAKA3BIBAIOT HEBHHHBIX: )KEHIIUHY, KOTOPas
OoCTaeTcs OJHA W BBIHY)KICHA BOCHHTHIBATE MAJICHBKYIO I0Yh O€3paziIMyHOTO H
PaBHOIYIIHOTO MYXYHHBI. B marpmapxanbHOM 00IIecTBe MY>KYHHBI CBOOOJHBEI OT
BCeX OOS3aHHOCTEH, OHM JTOWCTHYHBI W HEYECTHHI, JYMAmT TOJNBKO O cede.
)KCHHII/IHI)I, HOKI/IHyTbIe CBOUMU My)i(];}lMI/I u OTLaMu, )KI/IByT B HeHOpMaJ'H)HOM
MHUPOYCTPOMCTBE.

Jpy3bs U pOACTBEHHUKH CaMM HE NPHIJIANIAIOT K cebe MaTh U J04b, OIacasicCh, 4TO
MOJKET NPUNTH OBIBIINIT My ¢ HOBOII JK€HOH, KOTOPOH HE MMOHPABUTCS COCEACTBO C
MpoLUION ceMbell Myka. JKeHIWHe 3Ta cuTyalus NPUHOCUT CTpajJiaHue, oHa He
peuIacTCda 3BOHUTH aXKe ONM3KUM JIIOO5M, YTOOBI MO3ApaBUTH C IPAa3THUKOM.

JKu3zHp MaTepum W JOoYepH MpOTEKaeT MycTo, Oe3piHTepecHo. Jloxkarcs cmaTh B
JIEBATH YaCcOB, HUKTO HE 3HAET, KAKWE UM CHSATCS CHBI, CIISIT OHHM CITOKOMHO HMJIM HET.
Kak HOub, X cynmsba TemMHa, a CTpaHa B CHax Jy4llle, YeM CTpaHa B
JIeHCTBUTENFHOCTH. PaHO yTpoM OHHM O€ryT mo TEeMHOI MOpPO3HOW yimIe, Korma
JKEHILIMHA OTBOJMUT JI04b B JETCKUU call. Tak, OKpyKeHHe, COlHalibHas cpeaa
OCTaroTCsl 6€3y4acTHBIMH K Cy/IbO€ 3THX JABYX JKCHIIUH: CIHMBAIOIIEHCA B3pOCION U
COBCEM MaJIEHbKOH JIEBOYKH.

B mpoussenenun «Bam bantu» smonu Bokpyr bantu u IllakyH Toxe He
MOJIICP’KUBAIOT UX, JIaXKe MBITAIOTCS HAWTH MOBOJ JUIA cijieTeH. Pomurenu apyra
Bantn cnnerHuuator nepex Tuty, npyrom bantm, o Hlakyn um Amxae. OHH
crpawmuBaoT bantu o pa3Boae ero poauteneid. Korna llakyH pemaeT cHOBa BHIATH
3aMy’K, €l IPUXOAUTCS CTOJNKHYTbCS C KPUTHKOH CO CTOPOHBI OKPYKaIOLIMX €€
mone — moMomrHWKOM IIxyhm m ee MeHemKepoM B KOJUIEMKEe. JTO Akait
obOmanbiBaer IllakyH u BeIOpachiBaeT ee M3 CBOEH *kM3HH. OJHAKO €ro HUKTO HE
KPUTHKYET — HE TOJBKO OOIECTBO, HO U €€ COOCTBEHHBIH CHIH HE MOXKET IOHSTh
MaTh U nojgepxkath ee. Korga B »ku3nu llakyH nossiseTcs JokTop JKold, oHa
pemaeT HayaTh C HAM HOBYIO JKHM3Hb M cO31aTh cembio. lllakyH MCKpeHHE XodeT
HMMETh HOPMAJIBHYIO CEMBIO, U BaHTH B 3TOH CEMbE TOXKE €CTh MECTO.

0 Michael Lokshin, Kathleen Mullan, Harris Barry Popki: Single Mothers in Russia -Household
Strategies for Coping with Poverty. -1 p.
" Bhandari Mannu: Aapka Banti/ first edition:1979/ twenty first edition:2011// Radhakrishna prakashan
pvt Itd. Ansari road, ND. -98 p.
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bantn He mpuHUMaeT mokTopa /O HY B Ka4eCTBE HOBOTO OTIA, HU B Ka4eCTBE
cBoeit cembu. Mup bantu — 3T0 ero math, ee BHUMaHue baHTH HE MOXKET IEeNUTh HU
C K€M, B TOM 4ucie u ¢ Jxomrm.

(BT T AT TS RE 1 T AGH-AT TR 380 HA F Iefcll Bl &, APl
g FHSIA g1 .°, STEl a9 GH gl 98 &) H S(FeX ¥ TIER @AW Fel
S 3TF 3T IMEET AT H U IR-AT 95 TS| hael 3RTTd AT & & 81, 3
3% 3R SlFeX & AT F ot P A3 QXX IS S, 5N g
TEE F G, S 3 e & MR FEe 3 @ )P

XOTs JOKTOp XOPOLIMH 4YeJIOBEK, HO YINOPCTBO U CONpPOTHUBJIEHHE baHTu co3maer
pa3pbIB HE TOJBKO MEXIy NOKTopoM U banTu, HO M Mexny noktopoMm u IlakyH, u
meuta [llakyH 0 cyacTIMBO U HOPMAJIbHOM CEMbE PYLIUTCS €LIE pas.

Heobxoaumo oOpaTuTh BHMMaHuWe Ha TOT (pakT, YTO B CYIIECTBYIOUIEH W B
mponuioi crpykrype Wuamiickoil Momenmu ceMbH, XeHIHHBL, kak lllakyH ObuIn
penkumu ciydasmMu. MO0 B TO BpeMs B MHAMHCKOM OOIIECTBE, SBIICHHE
paboTaromMx >XCHIIMH eme ObBUI0O HEe OYEHb PAcIpOCTPAaHEHHBIM U 3aMYXHHE
XKCHIIMHBI, B OONBINCH CTEeneHH, B (PUHAHCOBOM M 3MOLMOHAIHHOM OTHOIICHHWH,
3aBUCENH OT CBOMX Myeil. PasBom He ObIT OYeHb OOmIEpacnpoCcTpaHEHHBIM
SBICHUEM B HWHIWHCKOM OOIIECTBE II0 TAaKWM IPHYMHAM, KaK COIMAIBbHOE
MOJIOKEHHE, HAIpPSHKEHUE CO CTOPOHBI CEMBbU M I030p HECOCTOSBILIETOcs Opaka.
JloM MyXa cuuTajics O4YeHb CBAIICHHBIM, U COBETOBAJM HEBECTE M NMOKUHYTH JOM
My’Ka TOJIBKO IIOCJIE CMEPTH, TaK YTO B JIIOOOM COCTOSHUHM XECHIIMHBI HE HMEJIH
LIAaHCOB CIIACTHCh M OBLIM BBIHYXKJIEHBI JKUTh B OCKOpOWTeNbHOM Opake. B
HaCToOsIIee BpeMs WHAWNCKOE OOIIECTBO MPOrPECCHPYET OT «TPATUIMOHHOTO» K
«COBPEMEHHOMY», HO CHTYallis HE CHJIbHO M3MEHMJIAach s KeHIIuH. B cTpane ¢
TaKkuM OOJIBIINM HaceJleHneM, Kak MHIus, IpOIeHT pa3BOJOB U MOBTOPHBIX OPaKkoB
UCKJIIOYNTEIHHO HU30K, HO, K COXKAJIECHHIO, OOBIYHO I10 TE€M K€ NPUIUHAM, KaK U B
npouutoM. B MHaum Opak B COOTBETCTBHM C I0XKHO-a3MaTCKOW MOJENH OOBIYHO
paccMaTpHBaeTCsl Kak IMOCTOSHHBIM JJOTOBOP, @ YPOBEHb Pa3BOJOB, XOTS M PACTET,
Bce ellé 0CTaéTCsl TOBOJILHO HU3KUH.

Ecnu roBopuM 0 MOJIOKEHUU KEHIIWH U ABJICHHE Pa3BOJIOB B POCCUICKON Molenu
CeMbH, KOTOpas TNpeACTaBIseT COOOH 3amagHyI0 MOJENb CEMbH, HEOOXOIMMO
YYUTHIBATh BO BHHMaHHE OOIIEPACIPOCTPAHEHHYIO TEHACHIMIO pPabOTAOIINX
seHIH. OCOOCHHO B COBETCKOE BPEMs, JKCHIIUHBI OOBIYHO OBUIA YKOHOMHYECCKH
HE3aBUCHMbI W  camomoctarounsl. OJHAKO, OHHM BCE-TAaKM CTPAgal0T B
SMOLMOHAIEHOM cMEIcTe. Pa3Boj B poccuiickoM 00IIeCTBE OYCHb PAcIpOCTPAHEH U
CTall HOPMAaJIbHBIM SIBJICHHEM JKW3HU. [NTaBHBIE NPUYHHBI 3TOTO MOTYT OBITh
MICUXOJIOTHYECKOTO  XapakTepa: KOH(IUKTH, HEJOMOHUMAHKE, pPa3HOIJIACHS,
B3aHMHOE HEIIOBOJBCTBO, JCPHUIUTOM ONH30OCTH H JOBEPHTEIBHOCTH U

2 Bhandari Mannu: Aapka Banti/ first edition:1979/ twenty first edition:2011// Radhakrishna prakashan
pvt Itd. Ansari road, ND. -82 p
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KOH(JINKTHI CBSA3aHBI C TIOBCEIHEBHON KM3HBIO: BEICHHE JOMAIITHETO XO3s5icTBA U
pacripeneneHe JOMaIHIX 00s3aHHOCTEH U pacX0J0BaHHUE MaTePHUAIBHBIX CPEICTB.

Pa3Bon mHOrAa cuntaercs €IWHCTBEHHBIM PEIICHHEM HEBBIHOCUMBIX OTHOILICHUM.
OH 0cBOOOXKIaeT Cympyra u JeTeill OT CHTyallld, KOTOpas MOXET HAHECTH yliepo
BCEl ceMbe. YBEIMYEHUE 4YHUCIa Pa3BOJOB M pa3leibHBIX MPOKUBAHMIMA,
BO3IJIABJIIEMBIX JKEHUIMHAMH, M JOMAIIHMX XO3SICTB C OJHHUM pPOJUTEIEM
CBUJIETENILCTBYIOT O TOM, YTO Ha JKEHIIUH, OCOOCHHO Ha Marepeil, OKa3bIBalOT
JABJICHUC B OTHONICHWU YYaCTHsi B SKOHOMHYECKOW JEATCIBHOCTH, YTOOBI
MOAAEPKaTh CeMbl0. B m000# Momenn cembeid, 3amagHOW WM a3MaTCKOW H3-3a
pa3Boza u pacraja CeMbH CTPAJAiOT JKEHIIUHBI M OOJIBINE BCETO ICTEH.

BriBoabI

Mbl Tpojenadd COMOCTABUTENbHBIM aHAIM3 JBYX XYA0KECTBEHHBIX TEKCTOB,
MOCBSIIEHHBIX COIMANBHBIM, CeMeiHbIM mpobiemaM. HecmoTps Ha TO, 4TO
PAcCMOTpPEHHBIE TEKCThI CO3/[aHBl B MPOCTPAHCTBE JBYX COBEPIICHHO pa3HbIX
KyIbTYp — PYCCKOH ¥ HMHIMNCKON, MPOOJIeMbl, MOAHATHIC MHUCATEIHHHUIAMH,
pozactBeHHbl. OAMHOYECTBO U COIMANBHAS CPENa, Pa3ia] MEXIy MYyKeM U KEHOH,
pacmaj ceMbH, Cyap0a eTel B pacaBIINXCs CEMbSIX — 3TH MPOOJIEMBI HE 3aBHUCAT
OT reorpaduil M STHHYECKOI'O aHTypaxka, OHH oOmieuenoBeueckue. Uto eme pas
yOeXKIaeT YUTaTEeNsl, YTO MUP SIUH, YTO JIFOJM U UX MPOOJIEMBI OUCHb MOX0XKH, TIC
ObI OHHU HU KUJIU.
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H3Mmensiionyme napagurMbl peBoJIIOIUH B PYCCKOM JUTepaType:
CpaBHHTe/IbHOE H3yYeHHe PEeBOJIIONNU B poMaHax «Mate» u «CaHbKsD»

Cywama Kymapu

LenTp pycckux uccienoBaHuit
YHusepcuteT uMenu JxaBaxapaana Hepy
Hero enu, Uuaus

sushma27llj@gmail.com

Annomauyusa: 6 cmamve nPOGOOUMCS CPAGHUMENbHBIN aAHAIU3 08YX pomanos. «Mambvy
Maxcuma ITopvrkoeco u «Canvkay 3axapa Ilpunenuna. Kpumuku nazvieaiom 3.
Ipunenuna «nosvim Iopvkumy. Ilosmuxa asemopa xapaxmepusyemcs paspabomxou
HOB020 MUNA NUCbMA, KOMOPOe OPUEHMUPYEMC HA MPAoUyuu pyCcKoll KIaccuieckol
aumepamypul U 0OOHOBPEMEHHO OKA3bl8AEMCs MeCHO C6A3AHO C COBPEMEHHBIM
aumepamypuvim - npoyeccom. Ilpedmemom  usyuenus @ cmamve CMAHOBUMCS
usobpasicenue nepcnekmusbl pycckoil pegonoyuu 6 pomare M. I'opvkozo «Mamovy u 6
pomane 3. Ipunenuna «Canvksy. Takoce obcyscoaemes 6onpoc 0 cmwlcie pyccKoul
pesomoyuu u cyoLbax pesonoyuonepos 6 nauanie XX-020 6exka u 6 COBPeMEeHHOM Mupe.
Tnagnas yenv cmamvu 6uUOUMC 8 CPAGHUMETLHOM AHATU3E 00PA308 PEeGOMOYUU 8
pomane M. T'opvkoeo «Mamovy u 6 pomane 3. Ilpunenuna «Canvkay, 6 ycmanogneHuu
CX00CMBa U Pa3nudus Mexicoy HUMU.

Kniwouegwie cnoga: coyuanucmuueckas pesonoyus, Hosas kanumanucmuueckas Poccus,
HOB0€ NOKOIEeHUe, OYPICYa3HbLL, HOBbLIL YeloeK, HO8blll I opbKuil

«Becp mMup mam! Mup mis pabounx! s Hac HeT Hamwmid, HeT pac. s Hac ecTp
TOJIEKO TOBapHIIM M Bparu. MBI Bce aeTu pabounx. Bemmkas, HemoOenumas uaes
OpaTcTBa IPOJIETAPUEB BCEX CTPAH 3eMJIH. JTa HIesl pacTET, OHa COTPEBaeT HAC, KaK
Comnniie; 310 BTopoe ConHile Ha HeOe crpaBeJIMBOCTH, a 3TO HEOO MPOKUBAET B
cepaue padouero uenoeka. Kem Obl OH HU OBLI, Kak ObI €r0 HU 3Balld, COITMAIIUCT
Ham OpaT Mo JAyxy Tenepb Bceria, Ha MPOTSDKEHWU BCEX IOCIEIYIOIINX BEKOB!»
(Iopbxwuit)

Hannas ¢pasza B3sra u3 pomana M. ['opskoro «Matby». PoMaH cuuTaeTcsi OMHUM U3
CcaMbIX H3BECTHBIX NPOM3BEACHUI Hadaga JBaALATOrO BEKa, MOCBALMIEHHBIX
n300paXKEHHIO PEBOJIIONMOHHOTO padoyero apmwxeHus B Poccun. Ota ¢pasa ckazaHa
[JIaBHBIM NpoTaroHucroM pomana IlaBmom BnacoseiM. Poman «MaTb» mocssiieH
N300pKEHHUIO0 JKU3HM JOPEBOJIOLMOHHOIO IposieTapuata Poccuu, B KOTOpOM,
HakaHyHe peBoironuu 1905 roga, akTUBHYIO pOJIb HAYMHAIOT UrPATh SKEHIIUHBL. B
CIOXKETE€ pOMaHa MpEeACTaBI€HA >KU3Hb OJHOW >keHIuHBI, [lemaren HumnosHbI,
Matepu IlaBma BriacoBa, >xuBymiei B pabodell ci1000AKe W 1O BIMSHHEM CBHIHA
BKITIOYAOIIEICS B PEBOIIOLIMOHHYIO arHTAIHIO.

Poman «Canbpks» Hanmcan 3axapoM [IpuienHbIM 1 TOXe MOCBSIIIEH H300paXKEHUIO
PEBOJIIOIIMOHHON IEATEIFHOCTH COBPEMEHHBIX MOJIOJBIX JItofei. 'maBHOTO Tepos
30ByT Cama TumwmH. OH 3aHHMAaeTcs PEBOJIOIMOHHON INpOIaraHaoil BMEcCTe Co
CBOMMHU JIpy3bsIMU. OTO MOCTCOBETCKOEe NokoineHue Poccum, koTtopoe paszouda-
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POBAJIOCH B HOBOM KallUTaJIMCTUYECKON NEHCTBUTENIBHOCTH, TAK)KE OHU HE BEPST U B
nneansl pacnasinerocst CCCP. CroxeT poMaHa OCHOBaH Ha ONMCAHUU NEATEIHbHOCTH
HOBOW pagukanbHOH mapTuu «COI03 CO3HIAIONINXY», WICHOM KOTOPOW SIBIISETCS
Camra. UnmeHbl 3TOW MapTHU HA3BIBAIOT CeOs CO3UAAIONIUMH TOTOMY, YTO OHHU
BBICTYIAIOT TMPOTHB TMOJUTUKKA TMPABUTENBCTBA U TOBOPAT O HEOOXOIUMOCTU
mpoBeieHus npeoOpa3oBaHuii B oOmecTBe. Cama ¥ ero JApy3bs MPEICTABISIOT
COBpEeMEHHOE TOoKoJieHHe Poccum, xotopoe He coxkaneeT o pacnajge CoBETCKOro
Coro3a, HO B TO XK€ BpeMsl 1 HE MPUHUMAET HOBYIO CUCTEMY LIEHHOCTei. B HoBoOM
Poccuu OHU NTUIIEHBI BO3MOXKHOCTH MOJIYUYUTh 00pa30BaHUE U CHCIATh YCICUIHYIO
Kaprepy. B pomane «CaHKbs» TakkKe MOIYUIIN OTpakKeHUE JTMIHBIN OIBIT aBTOPA,
CIY)KMBIIETO B KadecTBE CICIHA30BIa B NOJHIWH, M €ro YydJacTHe B
JIEBOPaIUKAIEHON HAIIHOHAJ-0O0JIBIIEBUCTCKOM MMAapTHH.

ABTOpBI 3TUX ABYX POMaHOB HE HYXKIAIOTCA B NPEACTABJICHUH, IIOCKOJIBKY OHU
BO3TJIaBHIIN DA CBOETO BPEMEHH B JUTepaTypHOM Mupe. Oba aBTOpa MOIB3YIOTCS
nceBgoHnMamMu. ['oppkuii mceBgoHuM Ajsexcess MakcumoBuda [lemkoBa. CioBo
«TOPBKHI» 03HAYAET «TOpedb» B PYCCKOM si3bike. MM «I'opbkoro» camo mo cebe
OTpakaeT ero pa3oyapoBaHUE B KU3HU U PEIIMMOCTh TOBOPUTH TOPHKYIO MPaBAy O
Mupe. Bece Mup npusHaeT ero B KauecTBE BEJIMKOTO IHCATENs, a €ro TBOPUYECTBO
CTAaHOBUTCA CHMBOJIOM COLMaJIMCTHYecKoro nBwxeHus B Poccun. Ero
MPOU3BEACHUS IMOJNYYWIN IIMPOKOE pACHpOCTpaHEHHE HE TONBKO Cpeau
WHTEIJUTATSHIINH, HO U cpeau pabodero kinacca. Kputuku u B TO BpeMs, U Ha pyOeke
XX-XXI-pIX BekoB mHcand W MHIIYT O XYAOKECTBEHHBIX 3aCIIyraX TBOPYECTBA
loppkoro. Her coMHeHHii B TOM, YTO OH OBIT Ype3BBIYAHHO 3HAYUMBIM
JUTEPATyPHBIM U OOIIECTBEHHBIM JesATeNieM TepBoi Tpetn XX-oro Beka. CoOBITHS,
n3o0paxk€Hnplie B poMaHe «MaTb», OCHOBaHHI Ha peanbHBIX (haktax. [IpoToTunom
[NaBma BacoBa mociyXmia AedTenbHOCTh padodero COpPMOBCKOTO CYIOCTPOH-
TEJIHLHOTO 3aB0JIa, pacnoioskeHHoro Bo3ine Hmxuero Hoeropoaa, Iletpa 3amomosa,
n ero ydactue B CopMOBCKOW mepBomaiickoil nemoHcTtparuu 1902 r. Poman
«Matb» n300pakaeT 3apoXkKJIeHHE OPraHN30BaHHOTO PEBOJIIOIIMOHHOTO JIBHKECHHUS B
Poccun B Hawane XX Beka M SBISIETCS MOJENBIO COLMAJILHOM KU3HU PYCCKOIO
oO1ecTBa 3TOro BpeMeHH.

3axap Ilpunenun — 310 TOXe nceBgoHuMM. Hacrosimee ums aBtopa EBrenwii
Hukonaesuu Ilpunenun. Wms 3axap — JIpeBHEEBpEHCKOE M O3HAYAET «IaMSATh
locnonusi», «locmoab BCHOMHWI», «IaMsITHbIA [ocnony», «BCHOMSHYTBIN
locrionom», «momusimui  ['ocmoma».  JluteparypoBen, Tpo3auk, OW3HECMEH,
TeneBenymui, 3axap IlpunenuH sBIseTcs NpeACTaBUTENEM HOBOIO pealu3Ma B
COBpEMEHHOM pycckoi nureparype. OH aBTOp TakuX pPOMAHOB, Kak «CaHBKA»
(2006), «I'pex» (2007), «Yépnas obespstHa» (2011), «Obutens» (2014),
«Hexkoropeie He momaayT B am» (2019). 3a poman «CaHbKsa» CcTan JiaypeaTom
exxeronHoi nurepatypHoid mpemuu «Schas Ilonsana» umenu JIbBa Toscroro B
HomuHarmu «XXI Bek». PomaH mpmHEC aBTOpPY MHUPOBYIO H3BECTHOCTH M OBLI
nepeBeACH Ha MOJIBCKUH, KUTAaHCKHUHA, PpaHITy3CKAN, aHTTTHHCKIN S3bIKH.
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Wsmensitomasicst mapagurma o0pasa peBOJIOIUMH MOXET ObITh pPaccMOTpeHa B
Pa3HBIX acCHeKTax: Yepe3 CUCTeMy 00pa30B IJIaBHBIX [EpPOEB, Yepe3 UX OTHOIICHUE K
PEBOJTIOILIMOHHOMN JICSATEIBHOCTH, YepPe3 OCMBICICHUE PEBOJIIOLMOHHBIX HICH, uepes
OTHOIIICHHE BJIACTH K PEBOJIIOIMU U K PEBOJIOIIMOHEPAM.

I'naBHBIE TepoMm O0OMX POMAHOB IO-pasHOMY H300pakaroTcsi aBTopamu. OOpa3
ITaBma BmacoBa — 3T0 OOUH U3 MEPBBIX B PYCCKOIl JUTepaType TIepoes,
MpUHAANIEKAIMUX K Kiaccy mpojerapuarta. ['7aBHas nenb TBopuecTBa I'opbKoro
BUJIUTCS B TOM, YTOOBI NepelaTh OOJHMK TeX JII0/ei, KOTOpPbIE HE XOTAT CMUPHUTHCS
CO CBOMM COLHUAIbHBIM IIOJOXKEHHEM U HMMEIOT MYXKECTBO OOpOThCS NPOTUB
CIIOKUBLIEICS MOUTUYECKON U SKOHOMHUYECKOM cuctembl B Poccun. ['opekuit uepes
o6pa3 IlaBma BrmacoBa mepema€r 3apoXkIeHHE HCTOPHIECKOTO CaMOCO3HAHHSI B
HapoJe W OIUCHIBACT HapoX Kak cyOwpekTa ucropmu. Marte [laBma, Ilemares
HumoBna BmacoBa, wu3o0pakeHa BHayale KakK >KSHIIWHA, CTpagamomas oT
KECTOKOCTH W TM00OEB CBOEro Myka. Ho MOCTeNeHHO OHa TPOHUKAECTCS TEMU
UACcAMH, KOTOPLIC UCIIOBEAYET eé coid. Co3nanue IlaBna HaunMHAET MEHATHCS B TOT
MOMCHT, KOorjja OH IMMpUHOCUT JIOMOI‘/II 3anpeu1éHHb1e KHUTI'H, YUTACT U 06cy>1<)1aeT ux
BMECTE C JAPYTUMHU paboOYMMH U TOCTENEHHO MPHOOIIAETCS K PEBOJIOUOHHON
JeATEeNIbHOCTU. byAayun HerpamMoTHOW M HE HWHTepecysch NoauTukoil, HunosHa
CHayala OTHOCHTCA OCTOPOXKHO K PEBONIOLMOHHBIM HJesM chlHa. OnHaKo oOHa
X04Y€T €EMY NIOMOYb. Bceueno OXBauCHHasd MaTCPUHCKUMU YyBCTBaAMHU, OHA HAYMHACT
COTPYOHHYATh BMECTE C CBIHOM BO MM Aelia Oynymied peBosonuu. V3MeHeHws,
MPOU3OIIENIINE B OSTOH HEOOpa3OBaHHOW JKEHIIWHE, KOrJa OHa HadHHAeT
CO3HATEJIHO CIIY>KUTh €Ny PEBOJIIOLMH, NTO3BOJISII0 CUUTATh €€ IJIaBHOM repouHein
pomana. O6 3TOM CBHIETEIBCTBYET U €r0 3ariaBue — «MaTby, KOTOpOe MO3BOJSET
aKICHTUPOBATh BHUMAaHUE UMCHHO Ha CyAbOe 3TOH >KCHIIHMHBI, HA e€ BHYTpPECHHEH
SBOJIIOLIMH.

B pomane «Matb» ['opbkuid mbITaeTcsd MOKa3aTh pPACHpPOCTPAHEHUE COIUMAHC-
THUYECKHX HAEH Cpely Pa3IMYHBIX KJIAacCOB, 0COOEHHO cpean paboyero kiacca, a
TaKKe IOHATh, Kakas pOJb OTBOJMTCS NpOJETapHaTy B HCTOPUUECKOIl CyabOe
Poccun Hagama XX Beka. CMOXET JM 3TOT KJacc AYXOBHO O0OTraTHUTh dYeJOBe-
YCCTBO, BHCCTH CBOM BKJIaJl B OKOHOMUKY M KYJIbTYPY Poccun unu sxe oH cMOXKET
peann3oBaTh ce0sl Kak KJlacc, TOJIBKO COBEPIIMB CONMAINCTHYECKYIO PEBOJIOLUIO?
Wpneiinyro ocHOBY poMaHa ['opbkoro «Matb» COCTaBISIET MOJMTHYECKAs TEOPHs
MapkCcHM3Ma ¥ TPEACTABICHHBbIE B HEH TNPHHIMIIBI  CO3[aHHS  HOBOTO
KOMMYHUCTHYECKOTO OOIIecTBa M 4eJoBeKa HOBOH ¢(opmamuu. B stom pomane
l'oppkuii oTcTamBaeT uaen OOIIECTBEHHO-TIOJUTHYECKONH OOpHOBI Macc M HEoOXo-
JUMOCTb W3MEHEHMS COLMAIBHON CTPYKTYpBl OOLIECTBa 4epe3 PEBOJIIOLHOHHYIO
60pp0y. PackpeiBasg colambHOE CO3HAaHHWE TEPOEB pOMaHa, AaBTOp ITUILET:
«rOBOpHT, Ha 3€MJIC pa3sHBIC HAPOAbI ) KUBYT — €BPE€U U HEMIIBI, aHTJIMYAaHE U TaTaphbl.
A g — B 310 He Bepio! EcTh Tonmpko ABa Hapona, 1Ba IUIEMEHH HENPHUMHUPHUMBIX —
6orateie u Oemubie! Jliogm pa3HO OnEBArOTCA M Pa3HO TOBOPAT, a MOTIIAIHTE, Kak
6oratsie (paHITy3bl, HEMI[BI, aHTIMYaHE OOpamaTcs ¢ pabouynM HApOAOM, TaK U
YBHIWTE, YTO BCE OHM Uil pabouyero — Toxke OammOy3yKH, KOCTb UM B TOpPJIO!»
(Marts).
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Poman «Matb» cuuTaeTcs OIHUM U3 INEPBBIX IPOU3BENCHUMN, CO3IJAHHBIX B
COOTBETCTBUU C 3CTETUKOW COIMAIMCTHYECKOTO peanu3ma. B HEM mpucyTcTByeT
«UCTOPUUYECKH KOHKPETHOE N300pakeHHEe JEHCTBUTENHPHOCTH B €€ PEBOTIOLMOHHOM
Pa3BUTHM», KOTOPOE JOMOJHSETCS MOKAa30M «HJEHHON IHepefeikd M BOCHUTAHUS
TpyAsIUXcs B Ayxe corpeanusmay (CroBapb JIUTEPaTypOBEIUECKUX TEPMHHOB).
OTOT poMaH PacKpBIBACT MepeJl YUTATeNIeM COACPKaHUE COLUATUCTUIECKUX UAeH U
n300paxkaeT HOCHUTeENeH 3TUX uael yepe3 o0pasbl repoeB-uaeosioros. [Ipoussenenue
BOCIIUTBIBAET YUTATENS B IyXe NPEAaHHOCTH HJealaM COLHATNCTUYECKOl mapTuu u
Bepe B nobeay kommyHusma. CyOBEeKTHBHOE BO3ACHCTBHE pOMaHa Ha YHUTATEls
COBITAJIAET CO CTPEMIICHHEM COOTBETCTBOBATh OOBCKTHBHOMY XOAY Ppa3BUTHA
poccuiickoii uctopun. Kax numer B. WM. JleHuH, «iurepaTypa IOJKHA CTaTh
maptuitnoit.. Jlomoit  ymTepaTopoB  OecmapTuiHBIX. Jlomoit  nmTEpaTOpoB
cBepxdenoBekoB! JlurepaTypHOE IEI0 AOMKHO CTaTh YacThi0 OOINETo MposeTap-
ckoro gena» (Jlenun). ['maBHas 1enp JUTEpaTyphl COLpeann3Ma BHIUTCS B TOM,
9T00BI pa3o0iiauaTh MPECTYIUICHHUS KalUTaIN3Ma, TOAr0TaBINBas TEM CAMBIM YMBI
yuTaTeNeil K BOCHPUATHIO MW colpamucThdeckoil pesomonuu. Kak ormeuaror
HCCIICIOBATENIN 3TOr0 METO/Aa B COBETCKOM JMTEpaType, «IIOKa3blBas B HIMPOKOM
SMHUYECKOM IUIaHE TepOMKYy OOphOBbI IPONETAPCKHX Macc, IepBble MacTepa
COLMAJIMCTHYECKOTO pea3Ma BMECTe C TEM pacKphIBalM oO0Jaropaxuparouiee
neiicTBue 93TOM OOpHOBI HAa UYEJIOBEYECKYI WHIMBHIYadbHOCTh, CTAaHOBIICHHE
YyBCTBa JIMYHOTO M KJIACCOBOTO JOCTOMHCTBA B TPYHIAIIEMCS 4YeJIOBEKe,
BCTYIAIOIIEM Ha ITyTh pPEBOIIONMOHHOTO neiictBus!» (CroBapph nUTEpaTypoOBEn-
4ecKuX TepMHUHOB). ['epon pomana «MaTb» MPEACTABICHBI B 3TOM IIPOU3BEICHUU
KaK HOCHUTEIM HOBOTO PEBOJIOIMOHHOIO CO3HAHMS, HALEIECHHOTO HA HACHUIIb-
CTBEHHOE IepeycTpoicTBO Mupa. [IpocTeie paboune oan M300paKeHsl B HEM Kak
TUINYHBIE TPEACTABUTEIN 3apOXKAAIOLIEHCS COBETCKOM maurepaTypsl. Tak,
HampuMep, B pOMaHe MOKa3bIBaeTcd HieHHas »Boirorus Martepu llasma Ilemaren
HunoBupl. ChHauana oOHa HE TMOHMMAaeT W HE TMPUHUMAET PEBOJIOIMOHHON
JCATCIbHOCTH CbIHA, HO IMTOTOM MOCTCTICHHO MNPOHUKACTCA €ro UACIMNU U HAYUNHACT
pa3gensaTh ero B3MIAABI. B KOHIle OHa BMeCTe C CBIHOM CTaHOBUTCA OJHOW W3
AKTHUBHBIX YYaCTHHIL peBOHIOHHOHHOﬁ 60pb6bI, nepexKnBasgd 4YyBCTBO dMaHCHUIIAIIUH,
OCBOOOXK/ICHHS OT BJIACTH CTApOil HACOIOTHH U YCTOSBIINXCS TPAIULIIH.

Bce rmaBHBIE Tepom B OITOM TPOW3BEACHUU pPA3NENAIOT WACANBl  Oymymiei
PEBOJIOIMA W TOTOBBI JKEPTBOBATh pall Hee CBOeH jkm3HBIO. KoHen pomana
MPOYHTHIBACTCS B CHMBOJHYECKOM Kirode. [laBen BBICTymaeT ¢ OOMMYUTEIBHOMN
PeYbIo Ha CyJIe, ¥ TOCIIe 3TOT0 MaTh OTKPHIBACT YEMOAAH U pa30pachiBacT TUCTOBKU
B 3aJie cyJa.

B pomanme Ilpmnenmaa «Canbpksa» TiaBHBIH Trepor Cama TumuH, Oyaydn
OJTHOBPEMEHHO BIYMYHBHIM M HAWBHBIM, )KECTOKMM M HEXHBIM, OECCTPAaCTHBIM U
POMaHTHYHBIM, OOHA/IEKHWBAIONINM M OE3HAICKHBIM, JKUBET MEXIY YMHUpAIOIMIeH
JIepeBHEH, T/ie MPOIIIN €ro JEeTCTBO M IOHOCTh, W CTOJHIEH, TI€ OH M €ro JIpy3bs
yCTpamBalOT HPOTECTHl M CpaxaroTcs ¢ mnonunueil. Pomomas Omorpadus repos
CBSI3aHA M C JEPEBHEM, I/l KUBYT €ro Jieaynika 1 6a0ylka, 1 ¢ IPOBUHIMAIbHBIM
ropoioM, B KOTOPOM MPOXKHMBAIOT €0 POAUTENH, U CO croiauleid — MockBoi, rae
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Camra npUHAMAeT y4acTHE B JICBOPAAWKAIBHOM MATPHOTHYECKON OpraHM3aiud
«Co0103 CO3MIATOIIAX).

PykoBoauTenem 3TON opraHm3anuu sBisercs ObBmui odumep KocreHko, moart,
¢unocod, B Hacrosiiee BpeMs HAXOJIIUKCS B TIOPbME 3a IOKYIKY OpYXHS.
Koctenko, B otnuuue ot IlaBna B pomane «Matb», npeactasieH [IpunenuHeiM B
BeCbMa [BYCMBICICHHOW cHTyanuuu. B poMaHe OH He NpUHUMAeT HENoCpea-
CTBEHHOT'O Y4acCTHs B aHTHIIPaBUTEIbCTBEHHBIX MUTHHTAX, HO €ro 00pa3 Kak IJIaBbl
OpraHU3alMK MOCTOSHHO MPUCYTCTBYET B co3HaHMU Monoaéxku. IlaBen Bmacos y
loppkoro mpeacTaBieH Kak pYKOBOAWTENb paboueid sUeHkHM H OIUH W3
OpraHu3aTOpPOB NEPBOMANCKON JEMOHCTpALMM, KOTOPHI FOTOB EPTBOBAaTh CBOEH
XKHU3HBIO BO UM ena peponmorni. KocteHko xe B pomane «CaHBKS)» OKa3bIBACTCS
Kak Obl Ha mepudepun CIKETa W BOCHPUHMMACTCS UYUTATEIEM HEOIHO3HAYHO.
WHoraa oH KaXeTcsl PeBOIIONMOHEPOM, INIaBHBIM HJCOJIOTOM IPOTECTA, HHOTIA Ke
OH TIOKa3aH KakK dYeNIOBEK, HE HMMEIOIIEH YETKOH IOIMTHYECKOH NpOorpaMMbl U
MporpaMMbl JeHCTBUs. Y €ro mocienoBareniell Ta ke mpobiema. Hampumep, ecnu
B3ATbH Camy, TJIaBHOI'O I'€post poMaHa, TO OH TOXKC HC 1O KOHIIA TIOHUMACT KOHCYHBIC
uenu opranuzanuu «Coro3 cozuparonux». OH X0UeT ObITh PEBOIIIOIIMOHEPOM, HO B
TO K€ BpeMs HE OCO3HAaeT, Yero OH XOueT Ha caMmoM jeine. Ero npy3es B pomane
yBJIECUEHBl HJeel mpoTecTta, OOpHOOH C HecmpaBeJIMBBIM, MO HX MHEHHIO,
KPEKUMOM.

B nawaje pomana, aBTOp TOBOPHT O TOM, 4TO wWieHbl «COr03a CO3UAAIOIIUX)
MBITANIMCh OPTaHW30BaTh MHUTHHIH B Pa3HbIX Tropojax Poccuu. Dta opraHuszamms
BKJIFOYAIOT B ce0sl U MOJIOAEKb, U TOXKHUIBIX JIOJCH, KOTOPBIE yKE yCTald OT
KHU3HU. DTH yCTallble JIOAM HE MMEIOT HHUYero OoOLIero ¢ peBoolmeil. ABTOp
numier: «OHM KAYT CMEPTH B CBOEH JKU3HHU. B MX MOBEJCHUH MPOCMATPUBAIIOCH
HeuTo 00pedEHHOe, CJIOBHO OHH MPUIIUIM CIOA U3 MOCICTHUX CHJI M JKENAIOT 31eCh
ymepeth» (Cankbsa c. 7). Ilo mHenuto sxe Camim, «CErofHs «PEBOJIONHSI» U
«Poccus» - aToO PaBHO3HAYHBIC W PABHOBCJIWKHUE IMOHATHSA. Poccust HembIcnMa
Ooupllie BHE peBoOLMM M Oe3 peBostonmu». Vaenm Oynyuiero mnepeycrpoiicTsa
Poccun 1A MOJIOABIX HIOI[eﬁ HC BIIOJIHC IIOHATHBI, UMH B 6OHLHleﬁ MEPE IBHIKET
AyX MpOTeCTa U CTPEMJICHUEC K CIPABCAJIMBOCTH. 3TI/I HAWBHBIC MOJIOABIC JIIOAHU
HAXOJISITCS TIOJ BIUSIHUEM POMAHTHUYECKHMX HJIeH TJ1aBbl opranusanuu. Hanpumep, B
MpoIleCCe  Pa3BHUTHsL  CHOXKETa CTAHOBUTCSA MOHATHO, uro Cama ycBoWI
POMaHTHYECKHE HWJIEU CBOCH OpraHu3aldd M CYMTAeT, YTO OH M WIEHBI €ro
OpraHM3alii MOTYT CO3/aTh HOBYIO ucTopuio Poccun. OH roBopHT, o0paiiasch K
4yileHaM CBoed opraHm3anuu: «[lapTvsi TOBOPUT HaM: PYCCKHUM JOJDKHBI BCE,
pYyCCKHe HE HOJDKHBI HUKOMY. Tarke mapTs TOBOPUT HAM: PYCCKHAM JIOJDKHEI BCE,
pyCCKHE JOIDKHBI TOJBKO cebe. MBI XOTHM BEpPHYTh TOJBKO TO, YTO MBI cebe
nomkHbl: Poauay». OmHako korga Camia CIIOPUT cO CBOMM coOecemHUKoM JIEBOIA,
TO OKa3bIBACTCA, YTO KOHCYHBIC HECJIN PEBOJIONNU €MY HESACHBI. OH HC IIOHUMACT,
JUISl YETO OHHM YCTPAUBAIOT Xa0C B CTOJIHIIE.

I/I306pa>1<eHHe KCHIWH B PCBOJIOIMMOHHOM JABUXCHUN B POMAaHE «CaHbKs» CBA3aHO
C 06p330M Slupl1. SHa BBICTYIIA€T OPTraHU3aTOPOM HPOTECTOB B OTCYTCTBUU CBOCTO
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Bo3FO0IeHHOTO M Juaepa maptuu Kocrenko. OHa oYeHb yMHas M OTBETCTBEHHAS
xeHHa. Ho, HecMOTpsl Ha TO, 9TO OHA ABISAETCA JHIACPOM MAapTHH, el TakkKe He
SICHBI KOHEYHBIE IIeH MapTuu. B poMaHe moka3aHo, 9TO OHA IUIAHUPYET YOWUHCTBO
cyaeu B Pure, kyaa oHa OTHpaBisieT OJHOTO U3 WIEHOB CBOEW OpraHU3ally, HO
MOYEeMy OHa 3TO JIeNaeT, YUTATENI0 HE COBCEM IMOHATHO. Takxke OHa IUIAaHHPYET
COBEPLINTH YOUIICTBO MHHUCTpPA, HO KOHEYHAs 1I€JIb 9TOTO aKTa HE MOJy4aeT KaKoii-
1160 000CHOBaHHOI MOTHBaIMK. XapakTep SIHbI MpeJCcTaBlIeH B pOMaHe MPOTHBO-
pPEYUBBIM: C OJJHON CTOPOHBI, OHAa CMeNas U BOCTOPXKEHHas, HO — C APYrod, OYeHb
HalBHAas U HEBEXKECTBEHHAsL.

JluteparypHble KpUTHUKH 1pu olieHKke pomaHa [punenuna «CaHbKs» MUIIYT O OyHTE
repoeB Kak o «(hopme UX CYIIECTBOBAHHUS»; «BHE OyHTa OHM ACHCTBUTEIBHO HE
MOTyT XUTh. VX uiean HU nobena, HI HOBOE, CIPaBeAIMBOE 00mIecTBO, a 6oprda u
repondeckas cMepTh». (bemsikoB)

Makcum T'oppkuii, aBTOp pomana «Matby», u 3axap Ilpunenus, aBTOop pomaHa
«CaHbKay, IBITAIUCH U300pa3UTh PEBOIIOIMIO B CBOMX MPOM3BEACHHSIX, HO CMBICI
PEBOJIIOIMY B X TIPOU3BEICHUSIX Pa3HBIH.

MBI paccMOTpeH ABE pa3HbIX TOUKH 3pEHHs O MepcleKkTuBax peBotonuu B Poceun,
IpeacTaBiIeHHble B poMaHax «MaTe» u «Caspks». OOpa3 peBOJIOIMH B POMaHe
«MaTb» COOTHOCHUTCSI ¢ METOJJOM COLMAIMCTHYECKOT0 peanu3Ma. B mpousBeneHUH
MOKa3aHbl COLUAIbHO-3KOHOMHYECKHE MPHYUHBI PEBONIOLUU: TSHKEIBIE yCIOBUS
TpyZa pabounx, HU3Kas 3apaboTHAs IUIaTa, OTCYTCTBUE MONUTHYECKHUX cBoOox. Kak
yrBepxknan Kapm Mapke, peBoMonus CTaHOBUTCS €CTECTBEHHBIM COLUANIBHBIM
UTOTOM Ppa3BUTHS KANUTAJIUCTHIECKOTO OOIIECTBA, CTAHOBHUTCS MOJIUTHYECKUM
CPEACTBOM pa3peuieHuss KOH(GINKTa MEXIY «TPYyIOM M KaluTaiom». VIMEHHO Tak
n300pakaroTcs IPHUYMHEI Oyayel peBoronnu B pomane ['opekoro «Mate». I'epon
poMaHa «MaTb» - HacTOSIIUE PEBOIIONHMOHEPH. OHM OTYETIMBO OCO3HAIOT LIEJIH
rpsAyUIed PeBOIOLMN U TOTOBBI KEPTBOBAThH paau HeE€ CBOEH KU3HBIO. PeBoitonus,
npejcTaBjieHHass B pomaHe «MaTb», HMEeT HCTOPUYECKHM, COUUaIbHBI U
¢dunocodpekuii cMbicn. PeBomtonus, nzobpaxénnas B pomaHe «CaHbKs», 3TO HE
PEBOJIONHMA, a Xaoc. XOTsA BCE NMPOTAarOHUCTHI pOMaHa yCTPaWBaIOT B CTPaHE ITOT
Xa0c, (paKTUUECKUH CMBICI PEBOJIIOIMH JUIS 3TUX JIIO/ICH HE SICEH.
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Poab ria3 B pomane «3yJeiixa oTKpbIBaeT ria3a» ['yzenun SAxunoii’

Pawimu I'upu

LlenTp pycckux uccieroBaHui
YHusepcuter uMenu JlxxaBaxapnana Hepy
Hero [enu, Unaus
rashmigiril993@gmail.com

Annomauusn: [yzenv Hxuma — usgecmuulii MON0OOU nucamenv. EE nepeviii poman
«3yneéxa omkpvisaem enaszay cman 6ecmcennepom 2015 200a. Poman cman
nonyaapuwvim 6 Poccuu u 3a pybesicom. E2o nepesenu na mmocue A3ulku u N0 HeMy CHAIU
menecepuan ¢ 2020-om 200y. B danHoli cmamve aHanu3uUpyemcs NOHAMue «OMmKpblmus
2N1a3» KaK CUMBOIL HOBO20 HAYANA JCUSHU.

Kniwouegwvie cnoea cmuvicn enas y 3ynetixu, enaza 3yneiixu, nogoe Ha¥ano 8 pomaue
«3ynetixa omkpvigaem 2na3ay

I'yzenp SIxuHa — oJlHa U3 MOMYJISIPHBIX MOJIOJBIX nucaTenbHUL Poccun 21oro Beka.
«3yreiixa OTKpHIBaeT Iaa3ay - e€ MepBhlil pOMaH, KOTOPHIi ctan bectcemiepom 2015
roja. 3a pomaH «3yJielxa OTKPBIBAET IJ1a3a» aBTOP MOIYUHJIa MHOXKECTBO MPEMHUH,
TakMX Kak JutepaTypHas npemust «bonbias kxura», «Kaura roma» u «SlcHas
[onsna» 2015 roma. E€ moxBanuiu BBIIAIOLIMECS NHCATENH, Takue Kak bopuc
AKyJII/IH2 u Jliogvuma  Yiurkas”, Bropas kuura aBTtopa «J/letm Mou» ObLia
omy6nukoBaHa B 2018 romy.

PomaHn «3yneiixa OTKpbIBaeT Ii1azay Ipuoopest O00blIy0 NOMyJsIpHOCTh B Poccuu u
TaKxke 3a pyoexom. Poman ObUT B LIeHTpe BHUMAaHUS HellaBHO, Tak kKak B 2020 roxy,
110 HEMY CHSJIM Tejlecepuai. PoMaH BbI3Ball MHTEPEC Yy MHOTHX, IIOCKOJIBKY BIIEPBBIC
OblIa TOKa3aHa MCTOPUS TATAPCKUX JKEHIIMH BO BpeMs packyiaduBaHus. Ho aBTop
TaK)e MOJIydHiia HeMallo KPUTUKH CO CTOPOHBI TaTapckoro Hapoza. Ilocne Beixona
Tenecepruana MHOTHE JIIOJU OT3BIBAIUCh O HEM HETaTHBHO, CYMTas €ro
anTucoBeTckuM. Ho, B 1enoM, poMaH MONIy4nMa MHUPOBOE NpU3HAHHE; «3yileixa
OTKpBIBaeT IJlaza» TmepeBereHa Oonee yem Ha 20 s3bikoB. OH 1O cHX TIOp
IIPUBIEKAET BHUMAHUE, MOCKOJIBKY 3aTPOHYTBIE B HEM TEMBbI €IE AKTyalbHbI B
COBPEMEHHOM POCCUIICKOM OOIIECTBE.

B aT0#i paboTe MBI 00CyX)aaeM posib Tia3 B poMmaHe «3yJieiixa OTKPBIBAET Iia3a.
ABTOp HECKOJIbKO pa3 YHoTpeOssijia CIOBO «Ija3a» B pOMaHe, KOTOpO€ Hrpaer
OYeHb BAXHYIO pOJIb B IIOBECTBOBAaHMH. B pomaHe riiaBHas repowHs 3yieiixa
HECKOJIbKO Pa3 OTKPBIBAET IJ1a3a, M KXl pa3 MUCATENb MOKa3bIBAET HAM HOBYIO
CTOPOHY 3BOJIIOIMY TJIABHOTO TEPCOHaXka. ABTOp IPEACTaBHIA HAM IyTEUISCTBHE

1 3ra cTaths (0GHOBNCHHAS) ABISETCS YACTHIO HANIEH NMPE/I-aCITHPAHTCKON AUCCEPTAIUH.
2 (Bopuc AKyHHH, COBPEMEHHBII PYCCKHH IHCATENb, YICHBIH-SIIOHUCT, TATEPATYPOBE], NIEPEBOTINK I
obuiecTBeHHBI fesTens » https://www.litres.ru/boris-akunin/ob-avtore/ (Jara mocryma 1.03.2019)
® JlionMuna YMIKas — poccuiickas MACATENBHHIA, CIIEHAPHCT, TIEpBast U3 JKEeHITHH-TATEPATOPOB YI0C-
Tounacek npemun «Pycckuii Bykep» (2001). https://24smi.org/celebrity/471-liudmila-ulitskaia.html (Jlata
noctyna 1.03.2019)
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3yneiixu e€ riazamMu; pa3IMIHBIC dTANbl )KH3HU TJIABHOW TepOWHH 3yJNeHXH 0 U
mocje pacKylauMBaHWS OBLUIM IOKAa3aHbI, TaK KaK OHAa BHAENa HUX. BaxHBIM
aCIeKTOM OBIJIO TO, KaK OHa M00eXJaeT B OYCHD CIIOKHBIX YCIIOBHISIX.

Paccka3 3yneiixu HauMHaeTCs B TaTapCKOW JEpeBHE, Ille OHA KUBET C MYXKEM U
CBEKPOBBIO. 3yJieiixe ObUIO MATHAIIATE JICT, KOTJa OHA BHINLIA 3aMyX 3a MypTasy,
KOTOpPOMY TOT/Ia OBUIO COPOK IATh JieT. Temeph el TpuanaTh JieT. Ymbipuxe, eé
CBEKpPOBH IMOYTH CTO JIeT. B camoil mepBoil cTpoke pomaHa 3yJieiixa OTKPbIBAeT
rja3a B CBOEM JIOME.

«3Bynetixa omxpwisaem 2naza. Temno, kax 6 nozpede. CoHHO 830bIXalom 3d
. N 4
MOHKOU 3AHABECKOLL 2YCUY.

TemHOTa — 3TO BCE, UTO OHA MOKET BHJETh B 3TOT MOMEHT; 3TO JEHCTBYET Kak
MeTadopa e€ xu3zHu. OHa xuBET Bo ThMe. OHa CTpamacT OT JOMAIIHETO HACHIIHSA,
TaK KaK My’ 4acTo ¢€ OWJ, a CBEKpOBb HeHaBujena e€. JleTelt y He€ HeT, Bce JeTH,
POIMBIIKECS PaHBILE, K COXKaJeHU0, moruomu. OHa 4acTo MoJuTcs ayxam u bory o
IIOMOIIIY, OHHU ABJIAKOTCA IJIA Heé CAVMHCTBCHHYIO HaACKIYy. O[[I/IH N3 KPUTHUKOB
TTUIIET.

«Eé oicusnb  ucnonnena mpyoHOCMAMU U CIPAXaMu: Cmpax nepeo

orcecmoxum  myxcem Mypmaszou... E€ enaza 3axpeimei, 6edvb eé mup
. 5

3AMKHYmM 8 npedenax poOHOU OepesHU».

Korpa nawascs mporecc packynaduBanus, 3ynieiixa mnortepsuia Myxa. MypTasa
pelIia COpSATaTh 3€pHA PSIOM C MOTWIAMH CBOHMX JO4Yepel, T[e HHUKTO He
nomnbITaeTes ero Hati. OHU MpsiTany 3epHa, 3yJelxa MOJIUIach 3a 6E30MacHOCTb,
TaK Kak 3TO ObUI OYEHb XOJOJIHBIA JeHb, npubmmkaics mropMm. Korma oHu
MOCHENIHO BO3Bpallanch, K HUM mopomén OaramsoH KpacHoit apmuu. Onu
OO0SUTHCH, YTO UX MOUMAIOT COJIIATHI, IO3TOMY CTAPAIKCh MOTOPOMHUTHCS, HE CIIyIIast
MpU3bIBOB OoduiiepoB. bartanboH 3axBaTil WX U OOHAPYXKUJI, YTO OHU MPSTATH €Iy.
Wx munep WUraatoB mocturan teneru, Myprasza 37WICSs U TOBOPWI, YTO OOJIbIIE
HUYero UM He nact. MraatoB 3actpenun MypTady W mokunyn 3yneixy. OnHa
BO3BpaIllaeTCs B CBOM J0OM W HE 3HAET, YTO JeJiaTh, HO Yy HEe HET BPEMCHH,
MMOCKOJIbKY TIPUXOIUIT IPHUKA3 O €€ ACMOPTALMH; OHA JO/DKHA YXOIUTh.

Tenepr HaumHaeTCs JKM3HB 3ylelxu B W3rHaHMM. HrHaToB OBLT JHAEPOM
KpacHOapMeickoro OaranboHa, KOTOpbI mocrtaBmwn e€ B Cubups. YciaoBus
MEHSIOTCA, BCE Ceiluac HaXOAUTCS MOJ KOHTPOJIEM MPAaBUTENbCTBA. 3AeCh 3yJerxa
OTKPBIBaET IJ1a3a B rnoesze B Cubups. B 3T0T pa3 oHa OTKpBIBaeT riia3a Ha HOBYIO
rinaBy xu3HU. Tenepb oHa Obl1a cama no cede, 6e3 3amuThl, 0e3 JOMAIIHETO YIOTa.
31ech, BO BpeMsl ITyTEIIECTBHs, OHA JOJDKHA MPUMHUPUTHCS C HOBOM JKU3HBIO, JaXKe
JIeHCTBOBATh NPOTHB PEIMTHO3HBIX M NMpEXHUX oObldaeB. B moesne Obu10 MHOTO
JMoAeH, el MPUXOAMIOCh CHJETh MEXAY MYXKUYMHAMH, MOJb30BATHCS TYaleTOM,
3a0BIB Bech cThI. OHa JOIDKHA OblIa HAYYUTHCSA AyMaTh O cebe U JKUTh OJIHA.

4 SIxuna T'ysers «3yneiixa OTKphIBAET I71a3ay C.6
® shorturl.at/bilxB (Jlata moctyna 15.11.2020)
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«3yneiixa omkpwieaem enasa. Bokpye, 6 2ycmom nonympake, eo8d
6
PAa368€0eHHOM OPONCAUUM KEPOCUHOBBIM CEEIMOM, CNAM NepeceseHybly.

B TOT MOMEHT, Korja oHa OTKpBIBAET IJa3a, OHa BUAMWT T'yCTOH IMOIyMpak, e1Ba
pa30aBieHHBIH APOXKAIIMM CBETOM KEPOCHHA; aBTOp H300pa’kaeT, Kak 3/ech
3yneiixa, Kak TOT CBET, ele BbDKHBaeT. MOXKHO COTJIACHTBHCSI C MHEHHEM KPUTHKA
ITayna XroHEHEH, KOTOPBIM MOAUEPKHUBAET, KaK BCE 3aBUCHUT OT B3rjsiaa 3ynenxu,
KaK BCE MEHSIETCA, KOIla OHa OTKPBIBAET Ii1a3a.

«Ilocneocmeuem nacunuil CEePOUHST nonsblmMaemcs nepessCunib 6 YIHCACHblX
ycuoeusix. 9]1’!0, 6 KOHY€e KOHYO08, 6bl3bleaem npoyecc 60CnuUmaHusl 2N1A6HOU
2epouru, Koeoa oHa «OmKpbvleaem 2naza»

[TyreniecTBre OBIIIO OYEHb TSDKENBIM M uYepe3 6 MecCsIeB OHM HaKOHEI| JOCTUTIH
Cubupu, Ho okono 400 uvenoBex ymepiu. B Tperuii pas, korna 3yneiixa OoTKpblIa
rnasa, e€ CHOBa JKM3Hb H3MeHmnach. OHa y3Hajma, 4YTO OEpeMEeHHa, IMOITOMY
HAy4YHJIach JKATh OfHAa st ceOs u peOEHka. OHa Takke y3Hama, 4to oduiep
KpacHoit apmun Urnartos, yousmmii e€ myxa, cnac e€. OqHax/pl JIIOAU B BaroHe
3yneiixu pemu cOexarb, 1 UM 3To yranock. Korma odunepsl y3Hamu o6 3ToM,
oHN 00BMHMIN 3yNeiiXy B TOM, YTO OHa nomorya uM Oexxats. Ho MruaTos cmac ee,
TaK Kak oHa He yOekanma. OHa Oorbllle He HeHaBuAeNa MrHaTtoBa, OH HE Kak Bpar.
OH cTtan repoeM, KOTOPBIH ITOMOTaI €H B TSOKEIBIE BpEMEHa.

«3yneiixa omkpuvigaem enasa. B uescHo-po3zoeou pacceemnoii Ovimke 6ce
8
npeomenmsl 0KpY2 KANCYMes 3610KUMU, TEMYHUMUY.

ABTOD 371€Ch UCIIONH30BAJIa HEXHO-PO30BYIO JIBIMKY PAacCBETa, H, IO €€ CII0BaM, BCe
TIPEAMETHI BOKPYT KaXXyTcs HEYCTOIUYMBBHIMM, U3MECHYMBBIMHU;, Ha HEM H300pa’keHa
TOYKa ITOBOPOTA, HA KOTOPO# ceidac crout 3yneiixa. OHa OepeMeHHa, YENOBEK,
KOTOPOTO OHa CYMTajla CBOMM BparoM, cTajg e€ cllacHTeleM, OHa HaxXOoJujIach B
MeCTe, I/ie Bce BOKPYT NMPOJOJDKAIM YMHpaTh, HHOT/Ia OHA TOXKE XOTesla yMEpeTh.
Omna xa€t peb€HKa, a ecnu NpUAET CMEPTh, TOXKE HAIO MOTOpOomUThCsA. Ha 3tom
3TaIne B €€ AKU3HU BCE OUEHb CIIOKHO.

Ha stoT pa3, xorga 3yJieiixa OTKpbIBaeT IJia3a, OoHa Y€ He Ipocrtas ciadas
xeHmuHa. K 3ToMy MOMEHTY ®M3Hb 3ylelxu ciilbHO n3MeHmnach. OHa Hay4IHIach
BbDKMBaTh B CHOMpH, cHadana paboTasa Ha KyxXHe, IIOTOM €II€ U B Jas3apere, B
KOHIIE KOHIIOB, OHa CTaJla TJIaBHBIM OXOTHUKOM MOC&NKa. Y He€ poauiachk ChiH, OHa
Ha3Basa ero lO3y¢; oHa 3a0oTHiack O HEM COBCeM OJHA. 3Jyielxe NpHIUIOCh
W3MEHUTh, OHA JeNlajla TO, Yero HWKOr/Ja He JAymaja, CHadaja OHa CTala MEHbIIe
MOJIMTBCS, TOTOMY YTO BPEMEHH HE ObUIO, HO MTOCTENEHHO OHA ITOYYBCTBOBAJIA, YTO
Bor He JoCTUT 3TOTO JaNeKoro MecTa. DTo JKeHIIMHA ceifuac MOHMUMAaa, YTO MOKHO
KHTh CAMOCTOSITENILHO.

® SIxuma T'ysens «3yeiixa OTKPEIBAET I1a3a» C.52
" Xiouéuen Ilayna; ®opmbi HACUTUA U MOMUE GBINCUBAHUS 6 POMaHe «3ynelixa omKpbleaen 2nasa»
Tysenv Axunoti c. 27 ([ara noctyna 1.11.2020)
& Sxuma T'ysenms «3yneiixa oTKpEIBaeT rasa» c. 108
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«3yneiixa omxpwvigsaem enaza. Coaneynuvlil 1yy NPoOUBAEmcst CK803b BeMXUlL

cumey 3anHagecku, NOA3EM NO publiceMy useuby 6peeeHuamoil CmeHwl...
9

odanvuie — K HEAHCHOMY, PO3080MY Ha npoceem yuky FO3yga»”.

31ech aBTOp MCIOJIB30BATA CONHEYHBIE JTy4H; 3TO YKa3bIBacT HA TO, YTO B JINIHOM
IMyTemecTBUH 3yJIeHXu AHU TbMBI Nponuid. Jlydw comHIa CHiIbHBIE, H UMEHHO
MO3TOMY OHHM CHMBOJIM3HPYIOT cHilbHYIO 3yneiixy. F03yd poc, emy yxe Obuto 8 Jer,
Ternepb OH MOT TOBOPUTb, XOHJI B IIKOJY M XOAMJ B KIIyO, 4TOOBI pUCOBATS.

OtHomeHnus Mexxay MruatoB u 3yneixoll yxe Hadyalyd MEHATHCS B TEUCHHE BCETO
sToro BpemeHu. OHa npuHOcuia ey MIrHaToOBy exXeIHEBHO, HO BO3AYyX BOKPYT HHUX
Obu1 rycToi, kak MEn. CHavyalla OHa He OCO3HaBajla, Kak 0osulach KOMEHAaHTa, HO
MIOTOM yBHAENa B3R MIrHaTOBa. DTO OBLT TOT K€ B3IVISA, KOTOPBIH OHA MOIy4nia
oT MypTaspl, KOraa BHEpPBbIE BbIILIA 33 HEro 3aMyX. EH cTano CTBIIHO 3a 3TO,
yOuiiiia My>ka CMOTpeN Ha He€ C BOCXHIIEHNEM, U OHa He HEHaBHJeNa 3TO, e 3TO
HpaBuiock. OH el HpaBWiICS, 3TO OBIIO MPOTHUB €€ MpaBWI, HO OH cmac e€ oT
YTOIUICHUS W TpuHec numry A Bcex. OH ObIT Kak repoit ans He€. [masza 3ymeiixu
HMETH TIIyOOKYIO CBSI3b CO BCEM, UTO IPOUCXOIMIO B poMaHe. Kakyro BaXXHYIO pOIib
urpanu rinaza 3ynerixu nucan u [ayaa XioHéHeH:

«Bo-nepevlx, uysem eé 2na3 SGISAEMCS  GANCHLIM — ONMIUYUMETbHbIM
npusnakom. Bo-emopuix, enasza uenosexa pabomarom 3epranom oywiu ...
Henamoe enobasemces 8 3yneiixy umMenHo u3z-3a eé OOnbuUx 3e1EHbIX 21d3,
6321510 KOMOPBIX He 0OCMassm e20 6 nokoe...». "

K maro 1946 roga B CeMpyke MHOTOE H3MEHHJIOCH, OTO yKe He Oblia Ta OecruionHas
XOJIOHAs 3eMJIsl, Ha KoTopyto mpumén MruatoB ¢ 20 kynakamu. Tam yke Kuiu
ceMbH. Y HHX OBUI DBIHOK, MEKapHs, Jjasaper, OaHs, kiyd u 1. 1. OHH yKe
BBIPAIMBAINA JJOCTATOYHO YypO’Kas JJIsl CBOMX HYXA. BHemHunit Bua 3ynedxu Toxe
HU3MEHHIICH, eif ObLI0 yike 46 set, a FO3ydy 6b110 16 Jer.

B koHue xoHIOB, 3ynetixa omxkpuvieaem enasa, xorna H03yd moxumaer Cubups. OH
OCTaBIISIET €€, KOT/1a OTICKaeT ero, OHa He AepKHUT ero. OHa XOUeT KHUTh AT ceds,
OHA TIOCTPOMJIA )KNU3Hb B TIOCEJICHUH, U OHA XOYET XKHUTh M TaM. DTO MOCIEIHNH pa3s,
KOTZa aBTOp YHOTpeONsieT BhIpaKeHHE «3yieiXa OTKpBIBAaeT TIia3a», 3TO OYEHb
B)XHBII MOMEHT B €€ >KM3HM, C OJHOH CTOPOHBI, €€ eIMHCTBEHHBIH chiH FOcyd
Ye3)KaeT, ¢ APYrol CTOPOHBI, OHA TO3BOJSET ceOe BHIOMpPATH KU3HBb Pajyl CBOETO
CYACThSI.

«3yneiixa omxpuvisaem enaza. Coanye bOvem, cienum, pexjxcem 20108y HA
yacmu. Boxpye 6 uckpsiwemcs xopoeoode COIHeUHbIX ydell Opodcam ene
1

PazuduMble OUepmanusi 0epegbes.

Ha atoT pa3, xorga 3yneiixa OTKpBIBAET I1a3a, COJIHIE ObETCS, CHMBOJIM3UPYET TO,
Kak 3yreiixa HaXOAWTCS Ha MIUKE CBOETO Pa3BHUTHS. BCIO CBOIO )KM3HB OHA MPOXKHUIIA

® Tam xe. ¢.191
0 Xronénen IMayna. Dopmbl Hacunus u MOmue evlcueanus 6 pomare «3yieiixa omKpvleaem 2nasa»
Tysenv Axunou. c. 52 (Jata nocryna 1.11.2020)
" dxuna [ysens. «3yneiixa OTKpEIBAET Iazay. ¢.247
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Kak jxeHa MypTa3bl U Math FO3yda; Ha 3TOT pa3 oHa BBIOMpPAET JKWU3HB, KOTOPYIO
cnemana nns ceds. OHa coOupaeTcss CYACTIMBO MPOXKUThH KHU3HH C VITHATOBBIM WU
TTO3BOJIUTH CHIHY HAWUTH CBOM COOCTBEHHBIH MYTh.

ABTOp momu€pkHuBaeT TOT (aKT, YTO XOTS XHM3Hb 3JyJleHXW Bceria Oblla OYECHb
TSAXKeNa; XOTA B pOMaHe NOAPOOHOCTSIMU ONUCHIBAIOTCS OUCHb TParMyecKue sBICHUS
n3 ucropun ObiBiero CCCP; ogHako B pe3yibTaTe TOro, 4To 3ylieiixa mpoluia
TAXKENBIA MyTh B JMYHOM CMBICIE, KaK 4YeJIOBEK OHa CTaja YMOJHOMOYEHHOMN
JUYHOCTRIO. [0 cpaBHEHMIO C €€ MpeXKHEI0 KU3HBbI0, 9TO HOBAas XKHU3Hb, HABEPHOE,
et Oosee no aymie. B 370l KKM3HM, XOTS OHA HE HA POJMHE, KUBET HA UyXOHMHE, HO
y He€ ecTh IOKOH, eCTh JIOOOBh W yBaXCHHE. B KOHIIE MOXXHO CKa3aTh, YTO pOMaH
MPEACTABISIET COOOW KHUTY O MaMsATH MPOIUIOM BOCIIOMHHAHHSA, XOXACHHE II0
MyKaM.

Tarapckuit kputnk Padbut baTyina onuceiBaeT ¢ UCTOPUKO-KYJIBTYPHOH CTOPOHBI,
YTO Jlaxe UMs «3ylerixa» uMeeT Juis HUX OOJbIioe 3HaueHue. Mbl He COTJIACHBI CO
BCEMH €TI0 MHEHUSMU; IIOCKOJIBKY B HEKOTOPBIX U3 HUX OH JIeNaeT IPEAIOI0KEHUS
00 aBTOPCKOM MOTHBE;, HO OH BBICKa3aJl TOYKY 3pEHHUSI TaTapcKoro Hapoja M
MycCyJbMaH, KOTOPBIM He IOHPaBUIJIOCH TO, KaK OHU H300pakeHbl B pOMaHe.

«..colH Mypmasei, eocnumannvlii e20 youuyeu «KPACHOOPObIHYEM»
Henamosvim, obpycesaem, emy MeHAIOM MAMApCKue uMsa U @Gamunuio.
Cotrn Mypmaser Banuesa FO3y¢h cmanosumcsa Henamosvim u Heanosuuem.
Mbui ysudenu enazamu 3ynetixu, ymo pooocirosuas Mypmazel Ha smom
obpuisaemesy.*

B nurepaTypHON KpUTHKE MOTHUB MOBTOPHOTO HMCIOIB30BAHUS OJHOTO M TOTO K€
TIPEATIOKEHHS SIBIISIETCS] JIEHTMOTHBOM, OOBIYHO YHOTpeOiseTcs B Hadajle HOBOW
TJIaBbl XyJOXKECTBEHHOH paboTel. B nmaHHOM cilydae JeHTMOTHBOM SIBIISIETCS
HazBaHue pomaHa ['yzenp SxuHoil «3ynelixa OTKpbIBaeT TJlaza». ABTOp
UCTIONb30BAJIa TJa3a Kak MeTadopy BO MHOTHX 4YacTAX pomaHa. MOXKHO
corinacurbes ¢ MHeHueM kputuka Ilayisia XroHéHeH:

«...Ko020a aeummomue «3yrelxa OmKpvisaem 2nazay ‘nogmopsemcs’ 8
pomane, agmop NOCMAGUM  3HAYEeHue 21a3 U  GudeHus. 30eco
MemagopuuecKkumu CUHOHUMAMU CI06A 6UOEHUE AGIAIOMCS, HaAnpumep,
noHuManue, cmarosnenue u, Mocem Goimy, yiasiusanue...». "

I'ysens SIxuHa pama poMaHy HHTEpEeCHOE Ha3BaHHUe, MMelolee Oosee IiyOokuii
CMBICT. ABTOp m300pakaeT e€ IMYHOE pa3BHTHE CHMBOJIOM CJIOB «3yrneiixa
OTKPBIBACT TJjIa3da» W TOTO, YTO OHA BHUIAWUT, KOTAa OTKPBIBACT TJiasa. Ka)l(}lblﬁ mar
TIOKa3bIBACT OTAll PA3BUTHUA e€ )KU3HH.

2 https://kazved.ru/news/society/26-01-2016/chto-uvidela-zuleyha-kogda-otkryla-glaza-4734322  (Jlata
nocryna 16.11.2020)
B Xionéuen Mayna. @opmer Hacunus u MOmMuUE 6bIHCUBAHUS 8 POMAHe «3ylelixa OmKpvieaem 2ia3a»
I'ysenv HAxunoii. cc 29-30 ([lata noctyna 1.11.2020)
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B 3aximroueHne MOXHO CKa3aTh, YTO aBTOpP YHOTPEOISET CIIOBO «TJa3a» B POMaHE
«3yreilixa OTKPBIBACT IJIa3a» Pa3IMIHBIMH NPSIMBIMH M KOCBEHHBIMH CIIOCOOaMM.
Crauana I'yzenp SIxuiHA TOKa3pIBa€T KOHTPACT CBETAa M THMBI; BCSIKWH pas, Korma
3ynelixa OTKpPHIBAET TJia3a, 4YTOOBI MPSMO yKa3aTh Ha CHUTYAIMIO, B KOTOPOW OHa
HaXOJUTCs B JaHHBIA MOMEHT CBOEH >KM3HU. JIeficTBIE OTKPBITHSA I71a3 BBICTYIAET B
KauecTBE HOBOM TJIaBbl B MYTEUIECTBUM €€ *KU3HU. 3ylelixa CTaHOBUTCS CHIIbHEE
KaXXJIbIH pa3, KOT/Ia OHa OTKPBIBAET CBOM 3€JIEHbIE ria3a.

I'ma3a ObLTH CBSI3YIOLIMM 3BEHOM MEXIy Hell M VITHATOBBIM; OHU MOHUMAJH JTFOO0Bh
riia3aMu Ipyr apyra. Mel JOJDKHBL 0OpaTUTh BHUMaHHE Ha TO, YTO TJasa 3yneixu
JIEHCTBOBAJIM KAaK CHUMBOJI HOBOTO Hayaja B pomaHe. B KOHIlE KOHIIOB, MOXHO
cKaszaTb, YTO IJla3a — 3TO 3€pKajio AYIIU, U B pacckase 3yleixu; ria3 — pa3BUTHE
mymu 3yJIerxu. ABTOpP OYECHb IMapafoKCaTbHBIM 00pa3oM MOKa3bIBala, YTO 3TO
OBUTO OYEHH CTPAITHOE BpPEeMs JJIS KyJIaKoB, HO M3 3TOH CHUTyaInu 3yleiixa BBIIILIa
CUJIBLHOU U TOCTOMHOM yBaXKEHHSI.
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Metonymy in Solzhenitsyn’s Prose
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Abstract: Aleksandr Solzhenitsyn (1918-2008) belongs to the tradition of Russian critical
realist writers who always portrayed the misery of common people in an antagonistic
society. In doing so he exposed different facades of Stalinist Soviet Union. His works
passionately criticise Soviet institutions and policies that were directed at creating a
society deprived of freedom in the name of socialism. Solzhenitsyn has used some
brilliant figures of speeches in his texts. This article is an attempt to analyse some of the
metonymies used by Solzhenitsyn in his text for creating literary effects. In this article we
also intend to discuss some of Solzhenitsyn’s metaphors to understand the usage of
metonymy in a contrastive manner.

Key words: Solzhenitsyn, Metonymy, Matryona’s House, One day in the life of Ivan
Denisovich, In The First Circle, Cancer ward, Gulag Archipelago, August 1914, The Red
Wheel, Socialist Realism, totalitarian Soviet society, Gulag

Metonymy is a type of figure of speech that is closely related to synecdoche (where
a part represents the whole or vice versa). Etymologically, the word metonymy is
said to be derived from the Greek word ‘metonymia’ that means ‘change of name’
or ‘misnomer’. As a poetic device, metonymy is a means of swapping an object or
concept with a word or phrase associated to it. Metonymy is relatively less familiar
term than metaphor, though it is rather as regular a rhetorical device in creative
writings and speeches. David Lodge, in his book Modes of Modern Writing, writes:

“...rhetoricians and critics from Aristotle to the Present day have generally
regarded metonymy and synecdoche as forms or subspecies of metaphor ...
Superficially they seem to be the same sort of thing - figurative
transformations of literal statements. Metonymy and synecdoche seem to
involve, like metaphor, the substituzion of one term for another...”*

Russian structural linguist Roman Jakobson, however, maintains that metaphor and
metonymy are opposed, since the principles on which they are realised are contrary.
In Jakobson’s scheme, metonymy includes synecdoche. According to him, metaphor
belongs to the selection axis of language, whereas metonymy and synecdoche
belong to the combination axis of language. Jakobson further explains in his essay
Two Aspects of Language and Two types of Aphasic Disturbances how the two
poles — metaphoric and metonymic — express themselves in speech and writing. A
discourse may advance along two different sematic tracks:

' Lodge, David. Modes of Modern Writing: Metaphor, Metonymy and Typology of Modern Literature.
New Delhi: Bloomsburg, 2015, p.94.
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“...one topic may lead to another either through their similarity or their
contiguity. The metaphorical way would be the more appropriate term for
the first case and the metonymic for the second, since they find their most
condensed expression in metaphor and metonymy respectively.”

Rene Wellek and Austin Warren, in their book Theory of Literature, reassert the
view propounded by Jakobson:

“...the notion that metonymy and metaphor may be the characterizing
structures of two poetic types — poetry of association by contiguity, of
movement within a single world of literature, and poetry of association by
comparison.”

According to Jakobson, 19th century realistic literature is more metonymic while the
20" century literature being more metaphoric. Jakobson further elaborates the usage
of metonymy in literature:

“Following the path of contiguous relationships, the realistic author
metonymically digresses from the plot to the atmosphere and from the
characters to the setting in space and time. He is found of synecdochic
details.”*

David Lodge has explained vividly, how the binary of metaphor and metonymy gets
manifestation in a number of 20" century prose. According to him, this binary
opposition between the two is not mutually exclusive, but hegemonic. A metaphoric
text cannot completely reject metonymic continuity in order to remain
comprehensible. Similarly, a metonymic work cannot disregard the signs of
metaphoric construal.® Critic J. M. Curtis elaborates, “The critic thus understands the
task as one of using metonymy, an emphasis on similarity, and metaphor, an
emphasis on dissimilarity, to unify the material at hand.”®

Aleksandr Isayevich Solzhenitsyn (1918-2008) largely represented the miseries of
Russian people under Soviet regime (One Day in the Life of Ivan Denisovich,
Matryona’s Home, In The First Circle, Cancer Ward, Gulag Archipelago etc.), their
excruciations during the Russian Revolution (The Red Wheel, Lenin in Zurich etc.),
and their agonies and aspirations after the collapse of the Soviet Union (How to
rebuild Russia again). He belongs to the league of Russian critical realist writers
like — Pushkin (1799-1837), Gogol (1809-1852), Turgenev (1818-1883), Dostoevsky
(1821-1881), Tolstoy (1828-1910), Chekhov (1860-1904), Gorky (1868-1936) and
others. His works are constructed primarily around the anguish, sufferings and
aspirations of common people in an antagonistic society, in an aggressive hostile
surrounding. His works are like the other history — history of the suppressed Russian

2 Jakobson, Roman & Halle, Morris. Fundamentals of Language. Hague: Mouton, 1956, p.76.
® Wellek, Rene & Warren, Austin. Theory of Literature. Harmondsworth, 1963, p.195.
4 Jakobson, Roman & Halle, Morris. Fundamentals of Language. Hague: Mouton, 1956, p.78.
® Lodge, David. Modes of Modern Writing: Metaphor, Metonymy and Typology of Modern Literature.
New Delhi: Bloomsburg, 2015, p.111.
® Curtis, James M. Solzhenitsyn’s Traditional Imagination. Athens: The University of Georgia Press,
1984, p.183.
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people — narrated to the readers like a storyteller who creates a fictional account of
actual incidents, people and places. It seems as if the narrator himself, like Maxim
Gorky’s narrator in his short stories, has witnessed all the incidents he is describing,
travelled all the places being mentioned and met all the people characterised in the
tale. The narration is masterfully fictionalised and deftly concealed with tactful
usage of figures of speeches. One of the distinguishing features of Solzhenitsyn’s
writing is use of allegory. With playful and subtle use of rhetorical devices, he
managed to create fictional allegorical account of the real.

We must not forget here the very nature of the historical circumstances that
constructed Solzhenitsyn’s conscious defiance. Solzhenitsyn and his works
invariably are to be defined in relation to Stalin, Soviet Union and Socialist Realism.
Like a critical realist writer, Solzhenitsyn conspicuously kept on returning to the
theme of individual freedom and personal sovereignty. Subsequently, he has been
viewed as an anti-establishment writer who would be “dangerous to any
establishment™’ particularly the authoritarian soviet regime. In the words of the critic
Garrard:

“[Solzhenitsyn’s] efforts to recover the past, to set the record straight by
cutting through the web of lies and hypocrisy, obviously possess enormous
significance for many of his contemporaries. His works have been aptly
called as a sort of ‘social therapy’, a recapturing of history for a
generation that was almost ruined under Stalin.”

Solzhenitsyn’s entire life was synecdochic incongruity vacillating between
democracy and elitisms in Soviet history. He was born after his father’s death. He
was brought up by his mother in poverty near Rostov-na-Donu. The mother and the
son experienced the democracy with a vengeance; shared the food that was always
short, material adversities and anguishes of those years. He graduated from the
University of Rostov-na-Donu in mathematics. He was extremely good with
numbers and equations. He was offered Stalin Fellowship that was his passport to
join the scientific elite and possible political elite in due course. KGB tried to
persuade him to accept the fellowship, he resisted the temptation. Solzhenitsyn
discloses about the incident in his magnum opus Gulag Archipelago.® He fancied
becoming a writer, subsequently studied Literature in Moscow State University
through correspondence. He was torn between mathematics and Literature.
Mathematics always came to his rescue, but the literature brought him to
prominence later on Potential elite retuned to democratization with the Second
World War. A brilliant mathematician studying literature, a future Nobel laureate
was forced to join the War. He was once again privileged to move to the rank of
artillery captain. The young captain wrote a letter to his family friend in which he

" Brown, D. B. Soviet Russian Literature since Stalin. Cambridge: Cambridge University Press, 1978, p.
312.
8 Garrard, J. G. Art for Man's Sake: Alexander Solzhenitsyn. Books Abroad, Vol. 47, No. 1 (Winter,
1973), p. 50.
® Solzhenitsyn, Aleksandr. Gulag Archipelago. New Delhi: Haprer Perennial, 2007, p. 168.
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mentioned Stalin with a pseudonym, subsequently he was arrested and sent to one of
the detention camps to work as a labour at a construction site. Fate reversed because
of his gifted talent with numbers and he joined the elite prisoners (scientists-
prisoners working on secret projects of Stalin) of Sharashka. Nonetheless, because
of his passion for writing and lack of interest in Stalin’s secret projects, he was sent
again to harsh labour camp in Central Asia, suffered from cancer, and received
treatment. After release, he started teaching mathematics in a remote high school.

Such a biography in itself is a synecdochic representation of the life of a large
section of the Soviet people and metonymic portrayal of the Soviet Union. The
oscillation of fate between elitism and democratisation is witnessed in a number of
works in prose of 20th century Russian literature, for example, Pasternak’s Doctor
Zhivago, Bulgakov’s Master and Margarita. In the words of J.M. Curtis, “Any artist
whose life exhibits such protracted vacillations between democracy and elitism is
likely to create works that themselves have features of both metonymy and
metaphor.”*® Solzhenitsyn was not exception to this and according to J.M. Curtis,
Solzhenitsyn’s writings, because of their socio-historical connotation, is like “the
assertion of the dialectical interaction of metaphor and metonymy.”** A close
reading of Solzhenitsyn’s literary texts from One Day in the Life of lvan Denisovich
to The Red Wheel supports the view of Curtis.

Majority of Solzhenitsyn’s literary works like One Day in the Life of Ivan
Denisovich, Matryona’s House, Cancer Ward, Gulag Archipelago have metonymic
titles emphasising their relatively metonymic structure and orientation. However, his
polyphonic novel In The First Circle has not only metaphoric title, but also
metaphoric virtues. It compares Sharashka with Dante’s Inferno. The paintings of
Kondrashov-lvanov and Surikov represent dialectical relationship between
spirituality and materialism, freedom and incarceration, egalitarianism and elitism,
democracy and oligarchy. The three principal characters Nerzhin, Sologdin and
Rubin are consistently in dialogic opposition in their dialectical discussions. Having
said that, it has a number of metonymic qualities as well deftly weaved in between
the metaphors. It is metonymic representation of the soviet political elite working in
close proximity with Stalin who is compared with the devil of the Inferno. It is based
on the Solzhenitsyn’s own experience of Sharashka. It has a number of real people
as characters, like Stalin, Abakumov, Poskryobyshev and others.

Solzhenitsyn’s entry to literary horizon was again synecdochic. He was first
published in 1962 because of the Khrushchev’s policy of destalinisation. His novella
One Day in the Life of lvan Denisovich was published in 1962 in Novy Mir.
However, he was not allowed to publish his subsequent texts except Matryona’s
House (1963, Novy Mir). Soviet government allowing Solzhenitsyn to publish his
so-called anti-Stalin novella One Day in the Life of lvan Denisovich in Novy Mir is
metonymic. The publication of the novella was an attempt by the Khrushchev’s

0 Curtis, James M. Solzhenitsyn’s Traditional Imagination. Athens: The University of Georgia Press,
1984, p. 188.
" Ibid, p. 187.
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administration to exhibit that the soviet people have been liberated from the
concentration camps of Stalin. It was a metaphoric exhibit by the new soviet
government, that One Day in the Life of lvan Denisovich is a day of Stalinist Soviet
Union, and that such days are a matter of past. It was in a way first official
acknowledgment of existence concentration camps by the soviet regime.

The novella One Day in the Life of lvan Denisovich is truly metonymic. The one day
corresponds to not just a day but all the 3654 days of Ivan Denisovich’s camp life.
The camp not only represents all the countless Soviet labour camps, but also
metaphorically symbolises the highly totalitarian Soviet society. The imagery of
Sukhov stitching buttons to his torn shirt or stitching his boots is symbolic
representation of the endeavour of the common masses to preserve their ethos, faith
and culture in the antagonist hostile surrounding. Like Sukhov, the Slavic ethoses
are struggling for survival in the new socialist structure. Sukhov is a metaphor and a
metonymy. He is a metaphoric expression for old Slavic ethos. He is also a
metonymic expression for the Russian people sentenced in harsh labour camps. In
the similar fashion, Matryona in Matryona’s House, is a metaphoric expression for
the old agrarian values, while her house being a metonymic expression for the
agrarian Russia. Under the new socialist structure, both agrarian values and agrarian
Russia are struggling to survive the tide of collectivisation. Both have been crushed
by mass collectivisation and rumbustious industrialisation.

Cancer Ward, that has more direct autobiographical elements, too follows dialogic
pattern. The dialogic nature of the novel adroitly reveals the dialectics operating
between spirituality and materialism, freedom and confinement, classlessness and
elitism. However, unlike One day in the Life of lvan Denisovich and In The First
Circle, the dialectics between the inside and the outside is not so prominently dealt
with in Cancer ward. Solzhenitsyn, like Dostoyevsky, is more interested with
psychoanalysis of characters, to be precise the two principal characters —
Kostoglotov and Rusanov. Subsequently, more often these conflicts are internalised
with in these characters, when they passionately argue over the social and political
issues.

Solzhenitsyn, like Chekhov, in almost all his texts, keeps on reminding the
characters and the readers of the fundamental issue of the text (for example,
imprisonment and interrogation in In The First Circle, harsh labour in One day in
the Life of Ivan Devisovich, cancer in the Cancer Ward) irrespective of situation of
the character, whether the character is in the middle of a dialogue/ monologue/
internalised dialogue/monologue or in the middle of his daily chorus. For example,
in the chapter 14 (He Should Have Lied) of In The First Circle, which does not have
narrative commentary at all, the zeks are talking about where the prisoner Bobynin
has been taken.'? Bobynin has been taken away for interrogation by secret service
officials. It’s a life-threatening affair; however, the conversation among the fellow
prisoners makes readers perceive it as an everyday affair. This conversation is

12 Solzhenitsyn, Aleksandr. In The First Circle. New Delhi: Harper Perennial, New Delhi, 2009, p. 72.
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simultaneously going on at two levels — first about the day-to-day concern and the
second about something unusual. It reminds us of the Chekhovian style of
intermixing extraordinary with ordinary and developing the plot on a ‘secondary
plan’ like The Cherry Orchard, where everything on the primary plan is usual and
ordinary, however, something unusual is happening under the current. Both
Chekhov and Solzhenitsyn make extraordinary and unusual seem ordinary and day-
to-day. Chekhov does it with the help of ‘secondary plan’, while Solzhenitsyn does
it by making exceptional things (i.e., arrests, interrogation, torture, prison, camps,
killings et al) routine. Solzhenitsyn has a rare gift of presenting vice and carnage
without resorting either to rhetoric or to vindication as Chekhov does in his story In
the Ravine.

In In The First Circle, the prisoners are continually reminded interrogation, arrest
and the possible execution. In similar fashion, Sukhov is continuously reminded of
his harsh labour all the time — when he is sick; when he is eating bread; when he is
stitching his boots.

Coming back to Cancer Ward, the internalised conflict of Kostoglotov is revealed
through his dialogue with Dr. Dontsov, where Kostoglotov demands complete
transparency and honesty from the doctor with respect to treatment of Cancer
patients. On the other hand, Kostoglotov then refuses to reveal to a departing cancer
patient that he is terminally ill. Rusanov wants to denounce Kostoglotov, but
struggles with his former decisiveness. It is pertinent to note, that both Rusanov and
Kostoglotov find themselves in a carnivalesque setting the moment they step into the
cancer ward and truly transform into polyphonic characters. In The First Circle and
Cancer Ward both have structural similarity in a sense that they both begin with
arrival and end with departure. At the end of In The First Circle, while Nerzhin is
transported by a meat wagon on which the words ‘meat’ was inscribed in bold letters
in Russian, French, German and English: “Myaso — Viande — Fleisch — Meat.”** At
the end of Cancer Ward, Kostoglotov, upon his release from the cancer ward, visits a
z00 to see the animals. Both Kostoglotov and Nerzhin have been compared
metaphorically with animals captivated in zoo and animal meat being transported for
human consumption respectively. The prisoners’ harsh labour has been nurturing the
country in the same way as meat nurtures human body.

Solzhenitsyn’s novel August 1914 is again metonymic. Many of the events described
in the novel historically occurred in the month of August of the year 1914, to be
precise it describes the historical events that happened between August 23rd and
September 3rd, 1914. Like In The First Circle, it has characters who are actually
historical figures such as Grand Duke of Nikolay Nikolayevich, Samsonov and
others. In the opinion of the critic J.M. Curtis:

“Solzhenitsyn’s prose here has the density of Dostoyevsky’s, and although
he uses very few identifiably Dostoyevskian characters or images, August
1914 is a novel by a writer who has profited greatly from his study of

%2 Ibid, p. 740.
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Dostoyevsky, and in whose work an explicitly metonymical stetting will
continue to allow for a sophisticated metaphorical quality.”

While dealing with the character of Samsonov, Solzhenitsyn has masterfully played
with a number of rhetoric devices like synecdoche, metaphor and metonymy.
Samsonov is a historical figure, not merely a fictional character. General Samsonov
can be treated as synecdochic expression for the Imperial Russian army. The
similarity between the two is so uncanny. General Samsonov commits suicide as he
was ashamed of the defeat of his army during the early battles of the First World
War on 30th August 1914. August 1914 also metaphorically compares Samsonov
with Russian people and the Imperial Russian army. Solzhenitsyn portrays a contrast
between the lower and the upper halves of Samsonov’s face as a metaphor for the
emperor and the Russian people respectively.

“The lower part of Samsonov’s face, Vorotyntsev now saw, was all
mustache and beard — the emperor’s beard, in the style of the emperor’s
and his seemingly calm, but far from confident lips were also half covered.
But above everything was larger — his nose, and eyes, and his forehead
especially. And the grey in his hair. And all this seemed to have set in
eternal peace. But rest-lessness was smoldering beneath the immobility.”*®

The lower part of Samsonov’s face, like the emperor, seems confident yet uncertain.
It is well protected, like the emperor, with mustache and beard. The upper part — the
larger part of the face, like the Russian people, seems static yet restless. It is, like the
Russian people, unprotected and vulnerable. Such a powerful use of layers of
metaphor. Samsonov’s inability to confidently organise his army has been used as a
metaphor for the Emperor’s inability to unite his subjects. Samsonov’s large
forehead is also used as a metaphor for the vast unprotected Russian territory when
the German army attacked Russia: “his forehead was large and defenceless: a white
target above a defenceless face.”*°

Samsonov’s right and left hands have been compared with his two subordinates —
Blagoveshchensky (leading a battalion at Bischofsburg) and Artamonov (leading a
battalion at Usdau). Upon receiving the news that Blagoveshchensky’s loss of half
of his battalion and abandoning of the defence line at Bischofsburg, Samsonov feels
as if “his right hand has been cut off.”*” The loss of Bischofsburg was followed by
Artamonov’s cowardice and loss of Usdau: “It was as though he tried to support
himself against the rock, as though with his left hand — but he didn’t have a left hand
anymore. It had been cut off, too.”*® Upon hearing the news of German attack on the
north-western front, “Samsonov felt as though he had been stabbed in the heart.”*°

¥ Curtis, James M. Solzhenitsyn’s Traditional Imagination. Athens: The University of Georgia Press,
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The novel is full of such powerful use of metaphor that has been realised only
because of the metonymic setting of the novel. Solzhenitsyn has masterfully used
elegant metaphors to recreate the ten days (from 23rd August to 3rd September
1914) from the history of pre-revolutionary tsarist Russia. These ten days do not
merely represent the 10 days being portrayed in the novel but the early days of the
First World War and the Second World War as well. In this sense the novel August
1914 becomes truly metonymic. It can be understood through the utterance of
Colonel Vorotyntsev in August 1914: “It isn’t just a military problem any longer...
This is a moral question! To drive one’s people unprepared to slaughter — this goes
beyond the limits of strategy.”*

Conclusion: The narration in Solzhenitsyn’s prose is masterfully fictionalised and
deftly concealed with tactful usage of rhetorical devices like allegory, synecdoche,
metaphor, metonymy et al. As a result, he manages to recreate fictional allegorical
account of the real, where the extraordinary becomes ordinary and day-to-day
activities appear to be far-fetched. His conscious defiance is a product of historical
circumstances that make his characters truly metonymic, like the characters of
critical realism — “typical hero in a typical surrounding”. His biography too is a
metonymic representation of the life of people of Soviet Union — a life full of
incongruity and oscillation between democracy and elitism. His literary life is
undeniably metonymic — an anti-establishment writer who was censored by the state,
gets his novella published in an official journal thanks to the government’s policy of
destalinization. Majority of his prose works have metonymic titles emphasising their
relatively metonymic structure and positioning. They are in contiguity of one
another that makes them metonymic, as suggested by Roman Jakobson.
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Abstract: the cultural contacts between India and Russia exist since ancient times. The
bond of friendship covering political, economic and cultural spheres became strong
during the medieval, colonial and modern historical periods. There has always remained
a positive perception of Russia in India. In fact, a stream of historical events in the 20th
century shaped the perception of Russia. The impact of these events is also visible at
regional level in India, including Maharashtra.

The perception of any foreign country is mainly based on the information received
through various sources. In the 21st century these sources include: internet, television,
social media, newspapers and journals, school/college educational books, translated
literature, bilateral exchange documents, trade and tourism etc. It is observed that there
exists a contradictory image of Russia in the Marathi society: the one created on the
basis of current political news in the media and the other based on the history of cultural
relations with the USSR and the present Indo-Russian bilateral relations. Today the
sources of information for the creation of the first image have more impact, while the
latter category of sources has relatively lesser impact. Even the information on the role
of USSR in the World War 1l (WW 11) is not available to young Marathi readers. On the
contrary, there are a number of books on Adolf Hitler, and they need to be interpreted in
the light of changing socio-political realities. There is a need to nurture the cultural
sources of information about Russia and rebuild the perception of Russia in the Marathi
mind.

Keywords: Perception, Russia, Marathi, Maharashtra, WWiIlI

In case of geographically distant civilizations, perception of a foreign country is
based on the direct contact and the information that comes in through various
sources or channels. This fact seems to be true for the countries like India and
Russia.

Generally there has always remained a positive perception of Russia in India. In fact,
a stream of historical events in the 20th century shaped this perception of Russia in
India. The impact of these events is also perceivable in various regions. Maharashtra
is not an exception.

In this article, it will be our endeavour to re-evaluate the image of Russia in light of
the latest available sources of information.

We will attempt to briefly review the history of perception of Russia in Marathi
minds and suggest ways to nurture this perception in the 21st century.
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The pre-independence period:

In the case of Maharashtra, we observe on one side a history of direct interaction
with Russian people and on the other side there has been an inflow of information
through various channels about Russia.

The journey of the Russian trader Afanasy Nikitin during 1469 to 1472, who
reached India’s western shores precisely in the state of Maharashtra and started for
his return journey, too, from Maharashtra. He was the only one of the early
European travellers, who mixed with the local common people and created bond of
friendship with them.

In the 19th century we see an exchange of emancipatory ideas between Russia and
India. The visits of the first Russian orientalist Ivan Minaev to India between 1874
and 1886, the establishment of the Russian Consulate in Bombay in 1899 and the
appointment of the specialist in oriental politics Vassiliy von Klemm as the first
Russian Consul in India were some important events, which created a perception of
Russia amongst the Marathi people through direct contact with the Russians.

The October Socialist Revolution in 1917 motivated the Indian people in their
struggle against colonial and social oppression. The Indian revolutionaries were in
close contact with political émigrés from Russia. Bombay was one of the largest
centres of the revolutionary movement at that time. Many articles, journals and
books on Russia, Russian Revolution and the doctrines of Marx and Lenin were
published in Marathi. The October Socialist Revolution in Russia and the emergence
of communist movement in Maharashtra created favourable conditions for the
Russian political literature in India. The new ideas generated by the revolution in
Russia found expression in new prose and poetry produced in Marathi. There was a
feeling that Russian writers like Tolstoy, Turgenev and Dostoevsky were
outstanding in comparison with the Western bourgeois writers. Many works by
Russian writers were translated and made available to the Marathi readers. The
Russian literature introduced the concept of Socialist Realism to the Marathi literary
system. The literary works of various soviet writers like Maxim Gorky and the
writings of Vladimir Lenin on political ideology created a new awareness among the
Marathi writers. All India Progressive Writers Association (PWA) and the Indian
People’s Theatre Association (IPTA, 1943) formed in the twilight of World War 11
broadened the horizons of the writers as well as common masses and worked against
fascism and in support of world democracy.

During the World War 11, the heroic resistance of the Soviets and their victory in the
war against the Nazi aggressors created a wave of admiration in Maharashtra. The
Marathi writers experienced a need to link themselves with the progressive trends in
national and world literature, especially the Russian literature. Books on the Great
Patriotic War by Soviet authors became popular.

The post independence period: 1947-2000

After independence, the impact of the ideas of socialism was reflected in the
Constitution of India. Out of 16 Articles, which deal with the Directive Principles of
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State Policy, five - Article 39, Article 41, Article 42, Article 43 and Article 46- are
based on socialistic principles. The reflection of the idea of socialism was also seen
in the slogan ‘United Maharashtra, Socialist Maharashtra’ of the historical

‘Samyukta Maharashtra Movement’ for a separate state on the linguistic basis in
1956.

There exist several factors, which created the positive image of Russia in the
Marathi minds.

The Indo-Soviet Cultural Society (ISCUS) was established in India in 1951. The
branches of ISCUS in various parts of Maharashtra became a medium to introduce
the culture of Soviet Union to the Marathi people.

Many articles about Soviet Union written by Marathi intellectuals became a main
source of information about Russia. A Marathi Scholar Tarkateertha
Lakshamanshastri Joshi attended the 25th International Conference of the scholars in
Oriental Studies held in Moscow during 9-16th Aug., 1960. He shared his
experiences of the conference and his stay in Russia with Marathi readers through
his article published in Navbharat (1960). A review of the book ‘Journey to Russia’
by Laurence van der Post published in Navbharat in 1967, Anna Bhau Sathe’s ballad
‘Stalingrad’ and his travelogue ‘My Journey to Russia’ (1965), an article on the
occasion of 50th death anniversary of Tolstoy in 1960 by a socialist thinker G. P.
Pradhan® are some remarkable examples of written sources, which created a positive
image of Russia in the Marathi mind

Avrticles introducing the Soviet writers, interviews of the Soviet writers, reviews of
the Soviet literature were another important source of information about Russia. For
example, we see three articles published in the literary journal ‘Satyakatha’ in
January, 1959 on account of the Nobel Prize awarded to Boris Pasternak. They
include beautiful translations of two interviews, one of Boris Pasternak and the other
one of Aleksei Surkov taken by Jerd Rouse and originally published in the
‘Encounter’ and a review of the novel by Nissim lIzikel. There is one more article in
“Yugawani’ written by Ashok Ranade on ‘Doctor Zivago’ in 1974. Such articles
served as a cultural bridge between Russia and the Marathi people.

The Russian Language Centres established in various Indian universities in 1960’s
and 1970’s created a space for a direct contact with Russian language and culture.
Many soviet teachers started working in Indian universities and created a direct
association with local students and intellectuals. The bond of friendship between
India and Russia strengthened. Indo-Soviet Cultural Exchange Programme under the
Indo-Soviet Friendship Treaty at government level created an opportunity for many
Indians to visit the Soviet Union and live there for higher studies. Thus the number
of people taking interest in Russian language and literature increased.

The Marathi Translations of Russian books, too, has remained a channel introducing
the Russian culture to Maharashtra. The fiction and non-fiction written by Soviet

! pradhan, G. P., Tolstoycha Sahitya Sansar. Navbharat, December 1960. pp. 42-47.
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Russian writers / poets has made a prominent impact on the Marathi readers. The
political literature on socialism, the philosophy of Marx-Engels, writings of Lenin
and so-called propaganda literature had an important space in the political evolution
of the left in India, including Maharashtra. Most of these political books were
translated from Russian. At the same time, translations of fiction constituted a
prominent part of Marathi literary system. 90 Novels, 51 short stories and 13 plays
had been translated into Marathi during 1932 to 2000. They include important works
of 36 prominent Russian writers / poets from pre-soviet and soviet period. For
example, Nikolai Gogol’s ‘Taras Bulba’ has four versions of Marathi translations.
Lev Tolstoy’s ‘The Kreutzer Sonata’ and Maksim Gorky’s ‘Mother’ have seven
versions each and Nikolai Ostrovsky’s ‘How the Steel was Tempered’ has three
Marathi versions. This has highly enriched Marathi language and literature in the
form and content. It gave a new world outlook to Marathi culture. Not only the
translations of literary works, but also their prefaces, introductions, blurbs, reviews,
commentaries, publishers’ notes, reference essays, articles provided immense
information on the Russian literature.

Russian Children’s literature has always been popular among the Marathi readers. It
includes the ancient Russian folk-literature - fairy tales and fable stories — as well as
the soviet stories. At least three generations of Marathi speaking children grew up
reading the Marathi translations of ‘Vasilisa the Beautiful’, ‘Tolstoy’s Fable
Stories’, ‘Stories of Denis’ and ‘Chuk and Gek’ etc. The representatives of this
generation express nostalgia about these childhood books even today. The
production of a documentary film ‘Red stars lost in the mist’ (2015) itself is a
manifestation of this nostalgia. The ‘Progress’ and ‘Raduga’ publications were
important in the cultural dialogue between Russia and Marathi mind during the
1980s. The journals like Soviet Desh, Soviet Nari, Sputnik, Soviet Bhumi, Ogonyok
sent by the USSR as propaganda literature introduced the Marathi readers to the
Soviet Russian society and played a significant role in building a positive perception
among the Marathi people.

The socio-political factors like the visit of Prime Minister Jawaharlal Nehru to
Soviet Russia 1955 and the cooperation in the field of post-independence industrial
development and economic growth, space research, defense and trade, the support of
USSR in Crisis situations / Wars like Goa Liberation Movement, Indo-Pak War in
1965 and Bangla Desh Liberation War in 1971 all served as a pool in creating a
positive perception of Russia in Maharashtra.

After the fall of Soviet Union, in 1990s, the channels of information became more
and more narrow, thus affecting the perception of Russia in the society. The
common channels of information about Russia like television, newspapers and
journals, translated literature, the cultural exchange as well as trade and tourism
were no more effective. We observe lack of knowledge about Russia during the
1990s.

~82~



21 Century

The publication of translated books continued in the 21st century. Translations of 18
books have been published since 2001, which mainly include the classics of authors
like A. Pushkin, M. Lermontov, L. Tolstoy, F. Dostoevsky, M. Saltykov-Shchedrin,
A. Chekhov and I. Bunin and M. Gorky. The reader of this literature is mostly the
elderly people, who have developed a taste for serious literature.

The channels of information for the 21st century Marathi speaking youth mainly
include internet, television, social media, newspapers and journals, school / college
level educational books on history, translated literature, the cultural exchange, trade
and tourism and so on.

For the 21st century youth the internet, television, social media are main sources of
information. The internet channels Wikipedia and Marathi Encyclopedia, which is
available online on the website (https://vishwakosh.marathi.gov.in/31003/) provide
information about Russia. The information available on Wikipedia seems to be too
limited. The notes in Marathi Encyclopedia are comparatively larger, however they
were written in 1960s and the language seems to be outdated for today’s reader.

If we search the word ‘TfR=r (‘Russia’) on Google, we find the informative notes in
Marathi on Russian Language, History of Russian Revolution, Russian Literature,
USSR, Geography of Russia, Russia-Japan War etc. They give very insufficient
information. Usually the Google Search provides news on current affairs of Russia
available in the online internet editions of Marathi E-Newspapers & E-Journals,
news features on websites (https://www.bbc.com/marathi) and (https://marathi.
thewire.in). Again, they mainly speak about the political issues in Russia. In recent
times we find a number of news features on Alexei Navalny and Sputnik, the Covid-
19 vaccine.

It would be interesting to know what the perceptions of Russia among the Marathi
Youth today are. The 21st century Marathi youth has the following associations with
Russia: cold, big country, snow, bears (climate & geography), Tolstoy, Gorky and
Vodka (Cultural), Yuri Gagarin and Rakesh Sharma (space research), Vladimir
Putin, Revolution, Lenin, Stalin, communism, socialism, the USSR, superpower,
World War Il and anti-American power (Political), and lastly, corona vaccination.
This seems to be too less for a country like Russia. However, the positive perception
- ‘Russia is a Friend of India’ still prevails in the Marathi mind.

In this context it’s interesting to see how the politics and economics of the post-
soviet Russia have changed the perception of foreigners. A Gallup report by Lydia
Saad says that Russia's favourable rating dropped in the United States of America in
2019.” The headings like ‘Majority of Americans Now Consider Russia a Critical
Threat’ or ‘Russia tops list of countries Americans deem chief U S enemy' reflect
the increase in the negative perception of Russia in America. This can be a result of

2 Saad Lydia, [Electronic Resource] ‘Majority of Americans Now Consider Russia a Critical Threat’
27.02.2019. URL:https://news.gallup.com/poll/247100/majority-americans-consider-russia-critical-threat.
aspx
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Russia’s offering asylum to Edward Snowden, US - Russia tensions over the Syrian
civil war and controversy over aspects of the 2014 Winter Olympics hosted by
Russia and so on. But the fact is Russia displaced North Korea as U.S. Arch-Rival.
In India we find a different story. In 2018, a statue of Vladimir Lenin was pulled
down with an excavator machine in Belonia, Tripura after the defeat of the
Communist Party of India (Marxist) in the assembly elections in the state of Tripura.
This incidence was followed by a hot debate in the Marathi media - print and
electronic - on what relevance holds Lenin in India. The life and work of Vladimir
Lenin and his contribution to the struggling masses for human rights worldwide was
reviewed in this context. An article of a journalist in the newspaper Maharashtra
Times says: “Millions of people expressed their support for Lenin on social media.
Thousands of young people representing the new generation, who had never even
heard of Lenin's name, learned about Lenin. Many began to read Lenin. It was on
this occasion that the association of Lenin and Bhagat Singh came to light.”*. These
are the actual associations of common people with Russia.

There is an interesting research work published by Ms. Daria Kazarinova, RUDN,
Moscow on ‘Perceptions of Russia in the Global World’.* A survey of foreign
students conducted at the end of 2017 served as the empirical basis for this study.
The research based on a survey of foreign students analyzes perceptions and
attitudes of foreign students towards Russia: its image, its soft power resources,
values, political system and role in the contemporary world. It reveals that shaping
the identity is one of the priorities of Russia. On one side the image of Russia abroad
is mostly negative, which is based on the stereotypes like economic backwardness,
brute military force and authoritarianism. On the other hand Russia’s rich cultural
and historical heritage and scientific achievements are reason enough to postulate
that Russia’s soft power is one of the greatest in the world.

In case of Maharashtra, it is observed that there exists a contradictory image of
Russia in the Marathi society today: one created on the basis of political news in the
media and the other based on the history of the USSR as a socialist country, a
superpower and its friendly relations with India. The sources of information creating
the first image are more influential today, while those of the later are weak.

The further analysis of this fact reveals that the image based on the information
about the authoritarianism prevailing in Russia is negative. Translation of ‘A
Russian Diary’ (1997) of the journalist Anna Politkovskaya discusses Russia under
Vladimir Putin. Another book ‘Putin’ (2017) written by Girish Kuber, a senior editor
of a reputed Marathi newspaper ‘Loksatta’ throws light on the life and politics of
Vladimir Putin. Some news features and articles on the current affairs in Russia
published in Marathi newspapers and journals write about the growing nationalism
among the youth on one hand and the constant agitations of the youth for democracy

® Chormare Vijay, [Electronic Resource]. 19.11.2020.URL: https://maharashtratimes.com/editorial/
ravivar-mata/tripura-violence-statue-of-lenin-brought-down/articleshow/63348867.cms
* Kazarinova Daria, [Electronic Resource] ‘Perceptions of Russia in the Global World’. URL:
https://eng.globalaffairs.ru/articles/perceptions-of-russia-in-the-global-world/
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in Moscow and other towns in Russia on the other. All this creates a negative image
of Russia. At the same time Russia’s rich cultural, historical heritage, the scientific
achievements during the Soviet era and the multifaceted Indo-Russia bilateral
relations today postulates that Russia is a culturally rich nation and is a reliable
friend of India. However, the lack of channels of information becomes a serious
problem in rebuilding the perception of Russia among the Marathi people.

This year Russia is celebrating the 75th anniversary of the Victory Day in World
War Il. The elderly generation of Maharashtra does understand the significance of
Soviet Union in this war. There was great appreciation of the powada, a popular
Marathi folk art form of ballad, on Battle of Stalingrad, written by well-known
Marathi writer Anna Bhau Sathe (1920-1969). It’s the elder people, who have read
translations of Russian war literature. However, the lack of information sources
available for the young generation keeps the pages of Russian history unopened and
hence, unappreciated. A study of the easily available knowledge source like books
on Russian history in Marathi, which are sold online, reveals a dismal picture. (See
End Note - I). Many of them are educational books. We find a number of books on
Adolph Hitler in Marathi available for online purchase and almost no books on the
heroic fight and sacrifice of the Soviet people in the Second World War. (See End
Note - 1)

The question is how to bring before the young generation all the themes associated
with World War I1, which are so significant for the humanity: The history of World
War |1, Fascism, Adolf Hitler and his ideology, Nazism versus humanity, the facts
and horrors of WWII, the heroic struggle of the Soviet people and the defeat of
Nazism, war literature and art, lessons of the past wars, people against war,
democracy and equality, international peace and security, and so on. It depends on
opening new channels of information for the youth.

Thus, the existing ideas of modern Russia and the awareness of Russia’s cultural and
historical contribution to world civilization contradict each other. This creates
problems in building an integral image of 21st century Russia.

To conclude, it becomes essential to nurture the cultural sources of information
about Russia and rebuild the positive perception of Russia in the Marathi mind.
There is a need to project: 1. Russia’s rich historical and cultural heritage and
scientific achievements; and 2. Russia’s cultural and historical contribution to world
civilization.
Some projects may be undertaken to achieve this:
e Production of literature in Marathi (Print Books & E-Books): New book
writing projects on the themes like History and Geography of Russia,
World War Il from the perspective of USSR, Introduction to Russian art
and literature, Introduction to the rich historical and cultural heritage and
scientific achievements of Russia etc.
e  Updating the Online Resources like Wikipedia and Encyclopedia
e Translations of texts on online web-portals into Marathi
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e Translation of Russian Literature: Stories, Poetry, Art, including war
literature.

e  Subtitling of Russian movies, War Movie Shows and Discussions

e Publishing a Marathi journal devoted to Russia and Russian Culture

e  Encouraging the learning of Russian at school and college/university level

An attempt to publish a book by the present researcher on Russia and Russian
Culture through ‘Maharashtra Rajya Sahitya Ani Sanskriti Mandal’, Mumbai is a
step in this direction. This 400-page book includes chapters on the history,
geography, social life, religion, the media, language & literature, art and tourism.
We need many more such steps ahead to rebuild the perception of Russia in Marathi
society.

List of books:
1. “The Rise and Fall of Soviet Empire’. Vol. I-1V, Govind Talwalkar, Mauj Prakashan.
2. “The History of Russia’ (Educational book), M. B. Devpujari, Shri Mangesh Prakashan, Nagpur.
(Not in Stock)
3. “The History of Modern World” (Educational book), Dr. Aniruddha, K'Sagar
Publications. 2017.
4. ‘The KGB of Soviet Russia’, Pankaj Kaluwala, Param Mitra Publication. 2017
5. ‘The Century of Russian Revolution’, Anil Rajimwale, Tran. Shanta Gokhale, Lokvangmaya
Griha, Mumbai. 2016.
6. ‘Socialist Theory and Culture’, Vladimir Lenin, Folklore House, 2000
7. ‘Adolf Hitler: The Great Dictator’, Atul Kahate, Mehta Publishing House. 2017 Kindle Edition
8. ‘Adolf Hitler’, Raghuveer Singh Rajput, Saket Prakashan Pvt Ltd. 2014
9. ‘My Struggle - Adolf Hitler’, Adolf Hitler, Tran. Shriram Dhavalikar, Shri Gajanan Book Depot,
2012.
10. ‘Rise and Fall of the Nazi Monster’, V. G. Kanitkar, Rajhans Prakashan. 1966
11. ‘Good Bye Hitler’, Ravindra Gurjar, Shriram Book Agency. 2017
12. ‘Warsaw to Hiroshima’, V.S. Walimbe, Mehta Publishing House, 1968. Kindle
Edition
13. ‘The Conspiracy of Assassination of Adolf Hitler and other Stories’, Vijay Deodhar, Saket
Publication. Kindle Edition
14. “The Second World War’, V. S. Walimbe, Abhijit Prakashan. 2014
15. ‘Adolf Hitler and the Second World War: The Truth and Perversion’, Parag Vaidya, Continental
Prakashan. 2015
16. ‘The Second World War’, Kiran Gokhale, Majestic Publishing House. 1975. 2" Edition, 2018
17. ‘Hiroshima’ (The winner of Soviet Land Nehru Award and Maharashtra State Award), B. D.
Kher, Vihang Prakashan. 1976
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Abstract: the philosophy of Chernyshevsky can be understood by the nihilist movement
in Russia during the 1860s. His major works, ‘The anthropological principle in
philosophy’, ‘The Aesthetic Relations of Art to Reality’ and his popular novel ‘What is to
be done?’ provide us with his materialistic worldview. In Czarist Russia, speaking
openly against God and propagating materialistic outlook was a serious crime and
Chernyshevsky had to pay for it with his imprisonment and later with exile to Siberia.
But despite being in prison he manages to provide Russian readers with his nihilist
writings. With his revolutionary literature, he wanted to free people from political and
social slavery. He along with his comrades developed an idea of ‘rational egoism’,
which became the core principle for his literary and political texts. He used many
examples from the animal world for discussing human behavior, which were new in
those days. His novel universally promotes women's rights as a fundamental element of a
liberated society.

Keywords: Nihilism, Chernyshevsky, What is to be done?, Socialist realism, rational
egoism, revolutionary writings

Nikolai Chernyshevsky was the son of a Christian priest who studied history and
philosophy at St. Petersburg University, where he came under the impression of
Belinsky and started questioning religious faith. After completing education, he
started working for a famous magazine of the time, Sovremennik (aka The
Contemporary), and moved on to a more polemical writing and literary criticism.
Important philosophical works of Chernyshevsky are “The anthropological principle
in philosophy” (1860) and “The Aesthetic Relations of Art to Reality” (master's
dissertation - 1855).

The revolutionary writings of that time (1850-60s) were devoted to literature, and
they used supposedly literary topics to discuss radical ideas, following Belinsky,
whose followers they considered themselves. This, of course, is true for the two
figures; Nikolai Dobrolyubov (1836-1861) and Dmitry Pisarev (1840-1868).
Chernyshevsky and Pisarev got arrested in 1862; first for the contacts with the
revolutionary organization “Land and Liberty”; and the second time for attempting
to publish a proclamation in defence of Herzen. They were prisoned in the “Peter
and Paul Fortress” and later Chernyshevsky spent most of his life in Siberia and left
for Europe only in 1883. This article discusses the radical ideas of Chernyshevsky,
and what goals he proposed for art and revolution. This article also explores how
exactly new ideas influenced new generations of revolutionaries. However, this
article deals exclusively with the philosophical and literary texts of Chernyshevsky
and not with the political works of Chernyshevsky.
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Nikolai Chernyshevsky was an important representative of the nihilist movement in
Russian literature. The nihilists sought to free people from political and social
slavery. They also advocated the development of a scientific worldview. Their
insistence on science and scientific worldview was revolutionary, because
uncovering new scientific facts in the XIX c, such as the theory of evolution and
new findings in biochemistry, turned the traditional view of the world and human
existence upside down. In his philosophical essay “The Anthropological Principle in
Philosophy” (1860), Chernyshevsky discusses the recent and exciting discoveries of
chemistry and biology during that time. In this work, he sets out the conclusion that
plants, animals, and human tissues are complex chemicals and carbon compounds.
Thus, organic compounds in a living organism are the same as compounds of metal
and rocks. The consequences of these conclusions are extremely significant for
Chernyshevsky since they allow affirming the material basis of human nature. In this
article, he also proposes that there is no free will and human nature can be simplified
in some fixed rules. We find in his writing, a deviation from “dualism” to
materialism. Chernyshevsky rejects the idea of a dichotomy of the body-soul or
body-spirit. G. B. Pohoral writes in her Master thesis on topic, “The philosophical
ideas of N. G. Chernyshevsky” writes about Chernyshevsky that “He shows himself
to be a kind of empiricist, with strong tendencies toward materialism and
pragmatism. He also tackles some moral issues, advocating utilitarianism™.*

In those years, such statements could not be said openly due to censorship, but
Chernyshevsky made it clear: the world we live in is material and there is no spirit
and no soul. He also put questions on the existence of God. The main reason why he
often talks about Greek myths in this work is that he wanted to secretly point out the
mythical basis of Christianity. Rejecting faith in God means one has to rely on the
human to change society. Therefore, it was important to find a material basis, both
for ethical actions and for their evaluation. Chernyshevsky believed that religion
impeded the development of the individual and society. To support these ideas, he
advocated anthropological philosophy, which put the human at the centre of
morality. This material understanding of ethics supported the development of the
philosophy of “rational egoism” of Chernyshevsky, which he used in his novel
“What is to be done?”

Most of Chernyshevsky’s arguments include examples from the animal world for
understating with human behaviour. His arguments can be criticized for the fact that
his examples sometimes appear trifling, but the scientific method he is using for the
work is noteworthy. He relies upon the scientific methods to improve the study of
humankind. He suggests that such methods ultimately will become a major cultural
trend in future. He believed that the reason why it is difficult for people to accept his
examples is that they are simply not used to this new type of reasoning. Their
judgements are based on old-fashioned beliefs about God and human duality. It can
also be criticized since rational egoism stands for individual self-affirmation and,

* Pohoral G. B. The philosophical ideas of N. G. Chernyshevsky (T). University of British Columbia,
1980. Retrieved from https://open.library.ubc.ca/collections/ubctheses/831/items/1.0094853 (12/07/2020)
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therefore, is very far from a social-ethical system. He argues that acting against the
interests of one person or wider group leads to the destruction of society. Thus, what
is good for society is eventually good for the individual. This concept of rational
egoism for the benefit of society and individual has been discussed in detail in the
article of Dmitry Pisarev, The Thinking Proletariat (1865). In the article, Pisarev
writes that in the life of new people there is no disagreement between selfishness
and humanity. It is such a feature that allows them to be philanthropic and honest,
which makes each person responsible for his self-preservation and the satisfaction of
the physical needs of his body. There is no forced artificiality in their philanthropy;
their good drives are simple and healthy, strong and beautiful, like the direct works
of a rich nature. He adds that these new people are nothing but the first
manifestations of rich human nature that was suppressed for centuries of historical
suffering. We can say that this philosophy is not individualistic, but aimed at
transforming society and, of course, is a revolutionary one. He suggests that only by
eliminating the inequality in life (i.e. conditions that make someone behave badly), a
situation will be achieved, where no one should harm others and everyone’s interests
will be the same.

The idea of rational egoism, which Chernyshevsky outlined in his article The
Anthropological Principle in Philosophy, found its vivid expression in his novel
“What is to be done?” written in 1863. He wrote this novel in prison, which was
published in the journal Sovremennik. The novel “What is to be done?”” became one
of the influential novels of its time in Russia. From its social and ideological
interpretation, it was much more significant than major novels of the decade, such as
Crime and Punishment, War and Peace, Fathers and Sons. The novel shows the life
of young people from St. Petersburg who lives on rational principles popular in
those days. The main character marries to escape from the tyrants of her parents and
creates a sewing workshop to raise funds and profits to support her-self and other
poor women. The people in this workshop realize that by maximizing the interests of
that society, they also maximize their interests since their well-being depended on
the well-being of the whole society.

In addition to the main plot, there is a secondary character - Rakhmetov. He is a
staunch revolutionary, a superman who eats raw meat and brown bread and sleeps
on a bed with nails to train his mind and his strength for the revolution, but the main
characters, in comparison to him are ordinary - it is understood that everyone in
society, can follow their examples. The character of Rakhmetov is popular among
readers because it inspired many Russian revolutionaries. Founders of Russian
nihilism and Bolshevism were inspired by him. Vladimir Lenin copied Rakhmetov
by heavy weight lifting, and Sergey Nechaev (a popular leader of the nihilist
movement) imitated him by sleeping on a wooden bed and eating only brown bread.
Rakhmetov became the prototype of stubborn materialism and pragmatism, a
complete dissatisfaction with the authorities and the selfless noble spirit, which was
the ideal of the radical intelligentsia. The novel was called The Handbook of
Radicalism. Professor Joseph Frank argues that “Chernyshevsky’s novel, far more
than Marx's Capital, supplied the emotional dynamic that eventually went to make
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the Russian Revolution”.? People tried to imitate them, creating communes and
cooperation to live by the same rational principles. This novel became a reference
manual on revolutionary activity and had such a strong influence on Lenin that he
called his treatise of 1901, "What is to be done?". In this treatise, he writes: “Give us
an organisation of revolutionaries, and we will overturn Russia”. * This novel helped
him become revolutionary. In the image of new people (Vera Pavlovna, Lopukhov,
Kirsanov) the novel offers the foundations of Chernyshevsky’s aesthetics that art can
help create the desired future. Chernyshevsky's ideas had a great influence on
contemporaries and future generations. His ideas became one of the central
principles of socialist realism.

Besides, the novel also shows us the society transformed after the expected
revolution. The fourth dream of Vera Pavlovna depicts a socialist utopian society
and egalitarian community, including the theme of free love. In the 1860s, the image
of the future in the form of a dream is of great importance mainly for two reasons.
Firstly, this dream in the novel talks about crystal palace in which future generations
will live. In 1851, at the World Exhibition in London Hyde Park, the crystal palace
was seen as a representation of modernity and advancement. Russian press often
wrote about it in detail in the 1850s, and Chernyshevsky too wrote an article about
the crystal palace in the journal Sovremennik. Later in the 1860s, the crystal palace
became an outstanding literary symbol for the utopian vision of Chernyshevsky. But
for other writers, the crystal palace is not the freedom of mankind, but its
enslavement. Later in Russian literature, the image of the crystal palace was used to
portray an anti-utopian society. In the novel ‘We’ (1921), where the cities are
covered with glass, Evgeny Zamyatin shows the dystopian world and enslavement in
it.

The second reason why this dream is important is that Chernyshevsky offers a new
society with gender equality. The main character Vera Pavlovna had a dream about
the past and future society from the prism of women's emancipation. The novel
universally promotes women's rights as a fundamental element of a liberated society.
Also, the main plot of the novel shows the path of Vera Pavlovna to social and
individual emancipation. Chernyshevsky believed that for the success of the
revolution, it was necessary to abolish the patriarchal relations that existed both in
the family and in social groups. Hence he talked about protection of women's rights
for the social revolution, by raising women's issues in Russia in the mid-nineteenth
century. After the novel, many women passionately participated in the revolutionary
organization Narodnaya Volya (a populist organization in 2" half of 19" c).

The importance of the novel “What is to be done?”” in Russian literature and society
is significant, as it explains the role of literature and art in the development of
society, thereby affirming Belinsky's idea of the social role of literature. The main
goal of Chernyshevsky was to educate readers through his work and journalism so

2 Frank J. Through the Russian Prism: Essays on Literature and Culture, Princeton University Press, 1990
- p.187.
% Lenin, V. I. What is to be done? United States, Internat. Publ., 1935. — p. 132.
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that they participate in the transformation of society. In his article “Aesthetic
Relations of Art to Reality”, he writes that the role of art is to change reality, and not
portray aesthetics. He encouraged the reader to create a realistic mentality. He writes
“Reality stands higher than dreams, and essential purpose stands higher than
fantastic claims.” Since his views on rational egoism were based on a scientific
worldview, the essence of his materialistic aesthetics was asserted that there is
nothing more beautiful than what is in nature.

Chernyshevsky criticizes Hegel's concept of aesthetics that beauty surpasses
everyday reality and is accessible through art. Chernyshevsky rejects this idea and
reverses the relationship between aesthetics and reality. Beauty, as Hegel
understood, does not correspond to reality. For Chernyshevsky, the function of art is
simple; art should simply depict reality, lead people to new concepts of life, and
serve as a reference for a person who begins to study life. Chernyshevsky adds that
art should contribute to the study of reality to improve the condition of the people.
Therefore, the only role of art is to reproduce life realistically. The realistic basis of
Chernyshevsky’s aesthetical theory is connected with Belinsky’s concept of art, that
art depends on life, and it is a lower alternate for life. Reality is always better than its
image. For this reason, his views have been repeatedly criticized. Victor Terras, a
professor at the Department of Slavic Languages and Comparative Literature at
Brown University, writes about Chernyshevsky that he was not only not interested in
art, but never tried to find out what art is. He writes that Chernyshevsky was
unfamiliar with aesthetic experience. Chernyshevsky considered Nekrasov a better
poet than Pushkin because Nekrasov wrote for ordinary people, but Pushkin did not.
According to Chernyshevsky, the function of art is more clearly seen in Nekrasov
than in Pushkin. The same view, perhaps, was true for Pisarev.

So, when we consider the works of critics such as Chernyshevsky or Dobrolyubov, it
is worth ignoring stylistic flaws for the sake of moral and ideological meaning. For
nihilistic critics of that time, works that emphasize a social context and have social
content are more important because they provide the necessary tools to improve
society. Socio-political articles such as Dobrolyubov’s essay on Oblomov (What is
Oblomovism?), Pisarev essay on Bazarov (Bazarov), on Rakhmetov (The Thinking
Proletariat) and on Raskolnikov (Struggle for life) had a significant impact on
youth. It is noteworthy that at the centre of these critical articles were characters who
expressed their opinions about human life. They served as prototypes for creating
models (positive and negative) in society. All these heroes tried to create a new life
model of a rational and fair society. They dealt with the existential questions of their
time. They took responsibility for creating a new social design for a future society,
based on scientific knowledge.

* Russian Philosophy Volume 1l: The Nihilists, The Populists, Critics of Religion and Culture,
Quadrangle Books 1965; Retrieved from https://www.marxists.org/reference/archive/chernyshevsky/
1853/aesthetics-reality.htm (14/07/2020)
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B PYCCKOM M XMH/M: CPABHUTEJIBHBIN aHAIN3

Kupan Cunex Bepma

LleHTp pyccKUX UCCIIEAOBAHUN
VYHuusepcuret umenu JxaBaxapnana Hepy
Hero Jlemn, Unous
kiransinghl@yandex.ru

Jcazoum Muna

lentp pycckux uccie1oBaHu
YHuepcuret umenu JxaBaxaprnana Hepy
Hero lenmu, Uunus
jagdisshmeena@gmail.com

Almomauuﬂ: I’lpOSOC)UWlCﬂ cpaenumeﬂbezﬁ aHaius nociosuy U noco60poK c
YUCTUMENbHBIMU KAK 0A306blil KOMNOHEHM 8 pycckom u XUHOU. EcmecmeeHHo,
IKBUBAIEHMHOCMb NOCI0O8UY deyx A3bIKO6 Yycmanaeaueaemcs no ux Cmvlciy, He no
GHeulnemy cxodcmey. H03m0My Koau4dyecmeo coenada}ou;ux nociosuy e ()ny
A3BIKAX HeboNbuoe. 3amo oKkasvléaemcs UHmMepecHolmM memamuyecKkoe cpaeHerue
nocio06UY U NO2OBOPOK.

Knrouegwie cnosa: nocnosuysl, no2080pxu, 6a308biii KOMNOHEHM, KYIbMypa A3bIKd,
GhonvKOp, CPABHUMENbHBII AHAIU3.

1. IlocnoBuubl — 3TO KyJbTypHOE HAacleAue, IepefaHHOe HaM MPOILIBIMH
MOKOJeHUAMHU. OHU CYUTAIOTCS MpeAMETaMH TPaIUIIHOHHBIX 3HAHNH, HAKOTUICHHBIX
BEKaMH BO BCEM MHpE. OTH BBIPOKCHHS YEJIOBEUECKOI'O pasyMa MOXKHO
paccMaTpuBaThb HE TOJBKO KaK MUCbMEHHBIM MaMSATHUK HallMM, HO OHHU TaKXe
HMEIOT MPaKTUYECKYI0 LEHHOCTb. [locnoBUIBI - HEOThEMIEMas 4YacTb JyXOBHBIX
COKpOBHIL[ HapOAa, BEKOBas MyApPOCTb M Ba)KHAs 4acTb KyJIbTYPhI YEIOBEYECKOIO
SI3BIKA.

I'maBHOe oOTnHMYME MeEXIy MOCIOBUIIAMU M IOTOBOPKAMHM COCTOMT B TOM, 4YTO
MOCTIOBUITBl YTBEPXKAAIOT o0OIee MHEHHE, a IOTOBOPKH - YacTHOE MHEHHE.
Hekotopeie yu€HBIE CUYMTAIOT, YTO TOJBKO TIIOCIOBHILI NPHHUMAIOT (GopMy
3aKOHYEHHOTO TpemioxkeHnsa. 1103ToMy OHM YHOTpeONISIIOTCS KakK CYXKICHHS, a
MIOTOBOPKH 3TU NIPU3HAKOM HE 00J1aJat0T.

OcHOBHas 17 HAIIeH CTaThbH — MPOAHAIM3MPOBATH MOCIOBHUIBI M TOTOBOPKH C
YUCITUTEIbHBIMH KaK ©Oa30BBI KOMIIOHEHT B PYCCKOM WM XHHIH, BBIIBUTH HX
CXOIACTBA M pa3iuuusg U TEM CaMbIM II0Ka3aTh, KaK OTPa)KE€Hbl HALUOHAJIbHO-
KyJIbTYpHbIE OCOOCHHOCTH O0OMX SI3BIKOB B IIOCJIOBMIIAX M TOroBOpKax. B
COOTBETCTBUM C IEIbI0 HCCIEAOBAaHMUS Mbl HUCIOJNB30BAIM CPABHUTENIBHBIN U
TEMAaTHYECKMH aHajdM3 Kak METOJ HCCIEAOBaHUS ISl  BBIIBICHHS OOIINX
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XapaKTCPUCTUK U OTIMYUTCIBHBIX YEPT IMOCIIOBUI] U IIOTOBOPOK, B COCTAaB KOTOPBIX
BXOOAT YHCIIHUTCIBHBIC. CnenyeT OTMETUTH, 4YTO YHCIHTCIIPHOC KakK 0a30BbIH
KOMIIOHCHT CJIYXXUT OCHOBOM TOJIBKO ISt PYCCKHUX TOCJIOBHUIl WU TIOT'OBOPOK, a4 B
OKBUBAJICHTHBIX IMOCJIOBHUIAX W IMOTOBOPKaX XWHAW YUCIUTCIBHOC HMHOIJa MOXKET
OTCYTCTBOBATh. B HCKOTOPBIX ClIydasdaX MPUBEIACHLI PyCCKHUC MMOCIOBUILIBI, B KOTOPbIX
OTCYTCTBYET YUCIUTCIILHOC, 3aTO B IMOCJIOBUILIC XUHIU BCTPCHACTCA YHUCIIUTCIBHOC.

2. IlocmoBuIIBl CUHUTAIOTCS KYJbTYPHBIM HacCJI€AUCM, BCKaMU IUPKYJIUPYIOIIUM IO
BCEMY MUDY. Takum 06pa30M, OHU Nepe€aaHbl HaM B HACJICACTBO OT HNPOLIJIBbIX
nokojieHu. HacTosiiee w#ciaemoBaHue HalpaBJICHO Ha aHaJu3 ocobeHHOCTEH
HEKOTOPBIX U3 HanboJiee H3BECTHBIX TIOCJIOBUII B PYCCKOM W XHWHIW. Y31
TI0CTapaInuCh MPOBEPUTH - UMEIOT JIM NU3YYEHHBIC ITOCIIOBUIBI C YUCIUTEIBHBIMU KaK
0a30BbIii KOMIIOHEHT CXOIHBIE WJIN PAa3HbIC KAY€CTBA B 000HX s3BIKaX.

I[aHHaﬂ CTaThsl IIOCBAIIEHA PACKPBITUIO W TIOHMMAaHWIO CMBIC/IA TIOCJIOBHUI H
IOTOBOPOK, TIIOCKOJIbKY OHH HMMCIOT pCIIaromee 3HA4YCHUC Jid TPU3HaAHUA
YCJIOBCYCCKOI'O OIIbITaA.

BONBIIMHCTBO MOCTIOBUI] HAPOAHOTO, a HE JINTEPATYPHOTO MPOUCXOXKIEHUs. OMBIT
Hapo/0B, HAOMIOICHUS 32 KU3HBIO JPEBHUX JIFOAEH NMPeICTaBICHBI B IOCIOBUIAX U
MIOTOBOPKAX; 3TOT IJIACT JIEKCUKH JOCTaTOYHO YHHKaleH. B mocioBuie oTpa’keHbI
OIIBIT, OOBIYaM U TPAJHULUK ONPEICIEHHOTO HapOoa, MOITOMY M3Y4YEHHE HMOCIIOBHI]
MO3BOJISIET TIyOXKEe MPOHMKHYTh B CYTh TaKHMX IOHATHH, KaK «HAMOHAIBHBIA
XapaKkTep», «MEHTAINTET», «SI3BIKOBAs KapTHHA Hapoaa». MOXHO CKa3aTb, 9YTO
MIOCJIOBHIIA - 3TO KPUCTAIIM30BaHHOE 00001IeHIe HAPOAHONH MYAPOCTH.

IMTocnoBuIbl M TOTOBOPKU HPEACTABIAIOT COO0M OOraThlii HCTOYHUK MH(OPMALNH,
0COOCHHO /I JIMHTBOKYJIBTYPOJIOTMYECKHX  HCCIIEOBAaHMH,  SIBIISIOMINXCS
YHUKQJIBHBIM CPEACTBOM IIO3HAHUS W UHTEPIPETALMU KYJIbTYpbl, MEHTAJIMTETa
HIPEACTAaBUTENEH SA3bIKA.

T'oBOpAT, YTO TOCHOBHIIBI SIBISIOTCSI WHTYUTHBHBIM acCMEKTOM YMCTBEHHOTO
(GYHKIMOHUPOBAHUs B3pOCHbIX. TO, KaK OHU HCIOJIB3YIOTCS W IOHHUMAIOTCH,
octaércs Oonee W MeHEe HWHTYUTUBHBIM. [IOCKOJIBKY TIOCIOBHUIIBI CJIOMHBI,
HEOOXOIUM MEXIUCIUILTMHAPHBIN IMOIX0A, YTOOBI OOBSICHHUTH, KaK JIOAW HX
HCHOJIB3YIOT U TIOHUMAIOT.

Bbum cobpaHbl ¥ MHOTAA CPaBHUBAIOTCS TOCIOBHIBI PasHBIX KyibTyp. OnmHako
CpaBHEHHE XaPAaKTEPUCTHUK MOCJIOBHI] M3 PAa3HBIX KYJIBTYp IO-TIPEeXHEMY TpeOyet
BHUMaHH, IOTOMY YTO 3TO INPOJIOXKHT MYTh K CO3JaHMI0 Habopa yHHMBEpCalbHbBIX
XapaKTEePUCTHUK ITOCIOBHII.

3. TocjaoBuma — «3TO KpaTKoe, BOIIEAIIEE B PEUEeBOl 000OPOT M HMeEoIee
HOy‘{HTCHBHBIﬁ CMBICJI, pPUTMHUYECKH OPraHU30BAaHHOC U3PCUCHUEC, B KOTOPOM HapoaQ
Ha IIPOTSDKCHIH BEKOB 000BIIAT CBOI COLMATHO-HCTOPHYECKHH OBIT.

! https://naurok.com.ua/prezentaciya-na-temu-chislitelnye-v-poslovicah-i-pogovorkah-191732.html
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IMoroBopka — «3T0 Takoil 0OOPOT PeYM WM CIOBOCOYETAHUE, KOTOPOE OTpakaeT
KaKoe-TO siBJIeHHE >Ku3HH. [IoroBopka sBIISIeTCS MaJIbIM KaHPOM (OJIBKIOPa, YacTo
HOCHT IOMOPHCTHYECKH I XapakTep».”

IlocnoBuibl 1 TMOTOBOPKH IMOYTH OJHO3HAYHBI. Kak cka3zano BBIIIC, UX PA3JINIUC
COCTOHUT B TOM, UTO MOCJIOBHILA ABJIACTCA LCIIBIM NPEAJIOKCHUECM WU CYKICHUEM, a
NOroBOopkKa B 3TOM OTHOWICHUM SABJISICTCA HC 3aKOHYCHHBIM IPCIJIOKCHUCM. O6e
yHOTpe6J’IHIOTCH KakK 06pa3Hoe BBIPAXKCHHUEC, XapaKTCPU3YIOIIEC SKCITPECCUBHOCTD.

IIpuHATO cUMTaTh, YTO B MOCJIOBHIIAX U MOTOBOPKAX MPOSBIIOTCS HAI[MOHAJIBHBIN
XapakTep W JWYHBIE KadecTBa TOTO WJIM MHOTO Hapoja. ['eHui, ym m Iyx Hapoza
PAaCKpBIBAIOTCS B €TO MOCJIOBHIIAX.

OpnHa u3 KinaccHpUKAMN XapaKTepUCTUK MOCIOBHIl MPEATIOKECHA B CIELYIOIICH
murare: «/lBe OCHOBHBIE XapAaKTEPUCTUKH OTJIMYAIOT IOCIOBUIEI B IIGIOM OT
CBOOOJHO C(OPMHPOBAHHBIX BBICKAa3bIBaHMI. BO-TIEPBBIX, MOCIOBHUIIEL - 9TO 3apaHee
C(i)OpMPIpOBaHHI)Ie JIMHTBUCTUYCCKUEC C€AWHHIBI; BO-BTOPLIX, 3TO TpaJUIIMOHHBLIC
npeameTsl ponbkiiopa». (Hoppuk, 1985, ctp. 25)

ITocnoBHUITEl cOfepKAT CKPBHIThIE YYBCTBA, MOMKEJIAHUS M HaMEpPEHHs T'OBOPAIIETO.
OHHU MOTYT CIIy’KUTh MHCTPYMEHTaMH JUIS OTPa’KCHHS MHAWBUIYaTbHBIX MHEHUH B
yOJMYHBIX MHTEPAKTUBHBIX CUTyarusix. Kak u B pUTOpPHKE B IEJIOM, ITOCIOBHIH,
KOTOpBIE MBI HCIIONBb3YeM B CBOCH peud (M B HaIel BHYTPEHHEH pedM TOXKe),
3alIMINAIOT HAaIlM JIMYHBIE OTHOIICHMSA, OOpamasch K aBTOPHUTETY. YMEHHE
UCTIONIB30BATh TTOCIOBHUIIEI ONMHMPAeTCs HA OOIIME MpaBMiIa W PELENTHl U 3TO YacTh
cpencTB s OblcTporo M 3((EKTHBHOTO ONPENENICHHS M OPraHM3allMy BEUICH,
KOTOPBIMH MBI CTAJIKHBAEMCS B IOBCEHEBHBIX CUTYAITHIX.

4. Temepp MBI MNPHUBOAUM HECKOJIBKO IIPUMEPOB IIOCIOBHUI] M IOTOBOPOK C
YHCITUTEIbHBIMH KaK 0a30BbIif KOMIIOHEHT:

1. Jlyume oQun pa3 yBHIETb, 4eM CmMo Pa3 yCIIbIATh.
31 T 7 AR 3T T i |
2. OO0Hotl pyKO¥ B JTAJOIIN HE MOXJIOTACITb.
Teh §TY A el #1¢1 Sroelt|
alat grait arel Jote g1
3. Mexny ABYX OrHEM.
s 3T 3 qadl A
4. W3 ogHoro tecta
s Aol & Fee T

2 https://yasnoe.klgd.eduru.ru/media/2018/07/19/1239577341/Imya_chislitelnoe_v_nashej_zhizni.pdf

® https://en.bab.la/dictionary/russian-english/%D0%BB%D1%83%D1%87%D1%88%D0%B5%D0%BE-
%D0%B4%D0%B8%D0%BD-%D1%80%D0%B0%D0%B7%D1%83%D0%B2%D0%B8%D0%B4%-

D0%B5%D1%82%D1%8C-%D1%87%D0%B5%D0%BC-%D1%81%D1%82%D0%BE-%D1%80%D-

0%B0%D0%B7-%D1%83%D1%81%D0%BB%D1%8B%D1%88%D0%B0%D1%82%D1%8C
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5.  MHoOro Xo4emnib, MaJo IMOIyYHIIb.

el B Gy & a3l ey 7 gl 9|

B JAaHHBIX ITpUMEpPax sACHO, YTO U B A3BIKEC XUHAU U B PYCCKOM S3BIKE ITOCIOBUIIBI U
TIOTOBOPKH C OAWHAKOBBIM COACPKAHUEM HMCEIOT B CBOEM COCTaBe HHOTIa
OJWHAKOBOC YHUCIHUTCIIBHOC, 4 UHOrJa — HECT.

Ho He Bce 3KBHBaJCHTHBIC ITOCIOBHULIBI U NOTrOBOPKHU HUMCEIOT B CBOEM COCTaBe
YUCIUTENBHBIE B 000X A3BIKAX. HaanMep .-

1. I/IMeTL CCMb IISITHULL HA HEACIIC.
fRfre fr ag 1 seerr|

B sToM mpuMepe pycckas IOCIOBHIIA MMEET YHCIUTENBHOE, HO €€ 3KBHBAJICHT B
XWH/I HE MIMEET YUCIUTENBHOTO.

CJ'IeI[yIOH.[I/Ie MOCJIOBHIBI PYCCKOTO A3bIKA HC HMCHOT YUCIUTCIBHBIC, a HX
9KBHUBAJICHTHI B SI3bIKE XMHJM UMCIOT YUCIUTEIBHOE B CBOEM COCTABE:

1. be3 tpyna Her miofa.
BRI T HEal Aglea el 8 |
2. Bpocats xamenku B uei-m160 oropo.

GE T s 3oTerET|

B crnenyromux mpumepax pycCKH€ MOCIOBUIBI HE WMEIOT YUCIUTENHHOE, HO HX
SKBHUBAJICHTHI B XMH/IU UMEIOT YUCIUTENIBHOE.

1. Jly4iie cuHMIIA B PyKH, YEM JKypPaBilb B nebe’
At STehe 7 At IR
2. Kararbscsa xak CBbIp B MaciJie.

arat Sarferat o 7 gl

Taxum 06pa30M, 06Hapy)KI/IBaIOTC$I CXOACTBA U pasjinius MCEKAYy MNOCIOBULIAMU U
MOTrOBOPKaMH C YUCIUTCIIbHBIMU PYCCKOT'O A3bIKA U SA3bIKA XUHIU.

5. [ToctoBHUIIBI C YUCTUTEIFHBIMA MOTYT OTHOCHTBCS K pa3sHbIM TeMaM. [locoBuIb!
XMHJH 1 PYCCKOTO SI3bIKa MO>KHO CPaBHHTB U B 9TOM HampaBlieHuH. BoT HekoTopbIe
HIPUMEPBI:

a) Crenyromue MOCJIOBHIIBI OTHOCSTCS K TEME «Ipyk0a».

OnHOH pyKoO# y37a He 3aBSKEIIIb.
Th ool & ATl LT Sofcll
He y3naBaii npyra B Tpu AHsl, y3Hail B TpU roja.

Teh RIAT &Rl &l AT et & 96|

4. He nmeii cto py0iel, a umeil cTo npy3ei.

6) CJ'IQHyIOIlIaH oCJI0BHIIa OTHOCUTCSA K TEME «TEPIHUMOCTDHY

* https://yandex.ru/g/question/luchshe_sinitsa_v_rukakh_chem_zhuravl_v_70cfc319/
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1. CeMb pa3 OTMEph, OIMH pa3 OTPEKb.
Tl T el HISTEIAT B

B) Cneyrommue mociaoBHUIBI OTHOCSTCS K TEME «TPYI»

1. Ko nepBhlii B Tpy/e, TOMyY ClaBa Be3J€.
AR TR T Foll Tl

2. 3a oamH pa3 JepeBa He CPYOUIIIb.
AGAT FT el HISTEIAT & |

3. PyOur B xBa Tonopa, na padbora He cropa.
TR &t ATell hT el g A& gl
ST T T IR |

F) Cﬂe)ly}omne MOCJIOBUIIBI OTHOCATCA K TCMEC KCCMbA»

1. B OgHOﬁ CyM¢€ —Ja pa3HbIlC OCHCKKH, B OQHOP‘I CeMbC — J1a pPa3HbIC
JCTYIIKH.
T s Yl |

2. CeMbs BOIOCT, a OJUH TOPIOCT.

37T § T §HAT, 79T & AT JaT|
Z[) CJ'IG,I[yIOH.lI/Ie IIOCJIOBHUIBI OTHOCATCA K TEME «aJIYHOCTH»
1. Ha ABYX CTyJIbSX HE YCUAMILD.
&l S7Tal W AR 8|
2. MHoro xouenib, MaJIo TOJY4UIlIb.
3l S5 IRY i e, el e A ary ara

3. T'Harbcs 3a AByMs 3ailliamu.
Tere G Fol §| WY I& IR Aol Well, 813 717eh H Sore Sell

e) CJ'ICI[yIOHHUI IMOCJIOBHIIA OTHOCHUTCA K TEME «YBEPEHHOCTD)

1. Jlyudie oJiuH pa3 yBUIETh, YEM CTO Pa3 YCIIBIILIATS.
Hrah T A, HTAl GoAl T A |

k) Crexyronss OCIOBHIIA OTHOCUTCS K TEME <JTHIIEMEpHe»

1. V Hero Bcerma OBLIO CEMb IIATHUIL Ha HEACIIC.

TRfAe & ag o1 agele|

2. U3 omHOro pTa u TEIIO, U XOJIOIHO.
T Hg, a1 91|

3. OpHoli pykoit naér, apyroit 3abupaer
SHEIY o SHETA G|

3) CHGHyIOIlIHH MOroBOPKa OTHOCUTCSA K TEMC «OYEBUAHOCTL»

1. Kak aBax/ibl iBa Y€ThIpe
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Y dhard @ 3RAT F71" (Ecnu Ha 3amsicthe Opacier, Torga He HyXHO
3epkana.)
Teh 3R T F (O/IUH [UTIOC OJIUH - [BA)

Onn ynoTpebnseTcs, Kora pedb WAET O TOM, YTO a0CONIOTHO COBEPIIEHHO SICHO U
He TpeOyeT T0Ka3aTeIbCTB.

Bor mnpumepsl ymorpebnenust nanHoi norosopku (Lutupyercs mo JI. A.
Jlebeneroii, ctp. 220):

«J17s1 MEHS SICHO KaK JIBa)KIbl JIBa YETHIPE - aBTOPHI MPEKHEr0 MPOEKTa JOMYCTHIN
OIIUOKY, paOCKU TIOIABIIKNCH BIUSHUIO aBTOPUTCTOBY.
B. Axaes - Jlanexko or MOCKBBI.

«Ona Torma Opanmia cebs 32 3TO YPOAOM M HaCMEXaIHCh Hall cOOOW: 3aHUMArOCh
pEIICHNEM AYIIEBHBIX YPaBHEHUH TaM, I'7ie BCE SICHO KaK JABaXKIBI JIBA YETHIPE».
K Cumonos - Ilocaeanee Jiero.

Bor npumep u3 xunau:

eI Teh AR Th &) I e fershel TARYT &9 & F€ 76T SAIT ST Fehell foh 39=H Tfea o &
FoT 31797 AR &fer i TS A A & led-& TR TR 2, fobere] $HH Tocg 76T foh I8 T g 61
Tt ife &1 AT| (FQTaRT-#HAT - 3NFTHRN I[ed, THgR-Ieer-aRe, gea, 1960, g. 346-
347)

5. U3 coOpaHHBIX HAMU IIOCJOBUIl U IMOTOBOPOK M MBI HAXOAWM, YTO B HEKOTOPBIX
IIOCJIOBULAX U IOTOBOPKAX COBIAJAOT YHCIUTENIBHBIE, B HEKOTOPBIX HE COBIANAOT.
ITocnoBulel ¥ UAMOMBL, OCHOBAaHHBIE HA 34PABOM CMBICIIE U OIBITE, UTPAIOT BAXKHYIO
pons B (OPMHPOBAHMH KAapTHHBI MHpa, OTPAKEHHONH B S3BIKE. MOCKOJIBKY
TIOCJIOBHIIBI M TTOTOBOPKH MT'PAIOT BAXXHYIO POJIb B BBUIBJICHWH OOIIEH KyJIbTYpPHI U
SI3BIKOBBIX COKpoBHuII. CHcTeMa MBIIUICHHS JII0OOT0 Haposa YeTKO BBIpAKEHA Ha
SI3BIKE 3TOT'0 HAPOJA.

S3pIk MOmoGeH Kmody. BBl MOXeTe OTKpBITH JIOOYIO JIBEpb, HCIIONB3YysS e¢
MIPaBMILHO. SI3BIK MOXHO HCIIOJIBb30BaTh KAaK CHIIBHBIN WHCTPYMEHT, BIUSIONIMNA Ha
OKpy>Karonmid Mup. [T0CIOBHIIBI U TIOTOBOPKHU TOXKE CITY>KaT TAKUM KITFOYOM.

Jluteparypa
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3. Hams B. 1., 1000 pycckux nociosui u norosopok, PUITOJI knaccuk, Mockea, 2010, - 320 c.

4. Jly6poBuH, M.M. AHIIMiiCKHE W PYCCKHE MOCJIOBHUIIBI W TIOTOBOPKM B HWILTIOCTPALIUSIX,
Ipoceemenne, Mocksa, 1993, - 349 c.
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ConocraBjieHHe TpaMMaTH4ecKoil (popmMbl 00pa3oBaHus JAeenPUIACTHIA
B si3bIKe XHH/IM H B PYCCKOM SI3bIKE

Canoun Kymap Ilanosi

LenTp pycckux uccnenoBaHuit
YHuusepcuteT uMenu [xaBaxapnana Hepy
Heto Jenu, Unaus
sandeepkpandey@jnu.ac.in
1sandeepkrpandey@gmail.com

Annomauua: nacmoswas cmamvs HANUCAHA 6 pYCIe CPASHUMENIbHO-CONOCMABU-
MENbHO2O SI3bIKO3HAHUSL, 8 KOMOPOM COROCMAGNAIOMCA 2paMMamuieckue Gopmovl
obpazosanus deenpuuacmuil 8 s3vike Xunou u 6 pycckom sasvike. Paccmampusaromes
6ce epammamuyeckue cnocobvl 00pazoeanusi deenpuuacmuil U GblOeSIOMC @ HUX
makue pazHo8UOHOCU OUPPEPEHYUANbHBIX NPUSHAKOS, BbIPANCACMBIX DASIUYHbIMU
obcmosamenbcmeeHHo-onpedenumenvubiMy  omuoutenuamu. Obwue u cneyuguuecKue
uepmol IMUX PA3HOBUOHOCIEN AHATUSUPYIOMCS C NOMOWBIO Ux Gopmoobpazyouezo
KOMNOHEeHma.

Kniwouegvie cnosa: deenpuuacmue, popmoodpasyiowulli KOMROHEHM, 34102, 21A20IbHOe
obpaszosanue, Hapeuue

BBenenue: 1enbio ATOH CTAThH SIBISIETCS COMOCTABICHNUE TPAaMMaTHYECKOW (pOPMBI
o0Opa3zoBaHusl JieeNpUYacTUil B si3blke XHMHIAM W B PycCKOM si3bike. IIpemmerom
HCCIIEIOBAHUs SIBJISIETCS BBISBICHUE Pa3IM4YMd U CXOACTB IIPU COIOCTABJICHUU
rpaMMaTHieckoi (hopMbl 00pa3oBaHMsl JEeNPUUACTHIl B S3bIKe XUHIH H B PYCCKOM
s3pike. OH rmpencraBisieT OOJBIIONW HAYYHOW MHTEpEC JUIS PYyCHUCTOB K M3YYEHHIO
rpaMMaTHYeCKOH OCOOCHHOCTH s3bIKa XHHIAW. OTa paboTa SBISETCS BechbMa
aKTyaJIbHOI MCXOIs M3 Takoro ()akTa, YTO B HEH NMPUBOIMTCS COINOCTABHUTEIHHO-
THUIIOJIOTHYECKUH aHAJIM3 PAa3HOBUIHOCTEH TIpaMMaTnueckod (GpopMbl 00pa3oBaHMs
JIeCIpUYacTUi KaK »3JIEMEHT CEMaHTHYECKOrO AacleKkTa Iiarona. MaTtepuaioM
TOCIYKWJIM  JICETIPUYacTHBIE O00OpOTHI, OTOOpaHHbIE W3 HHTEPHET-PECYPCOB,
HanuonanpHOro Kopryca pycckoro si3plka, JMTEPATypbl COBPEMEHHOIO PYCCKOIO
sI3pIKa U COBPEMEHHOIO si3blka XMHIU. Bce nmpuMepsl pyccKoro si3plka B3sIThl U3
HanuonaneHOro xopiyca pycckoro s3bIka.

B pycckom si3bike M B si3blke XHMHIM JieenippyacThe o0Opaszyercs pa3sHbIMU
cniocobamu. B s3pike XUHIM OHO 3aBHCHUT OT CJIOKHOTO 00pa30BaHuUs IJ1arojia, HO B
PYCCKOM sI3bIKE OHO 3aBUCHT OT BMAa riarosa. Jleempuyactue o0o03Haudaer
«100aBOYHOE JEHCTBHE MO OTHOIICHHWIO K OCHOBHOMY JEHCTBHIO, yKa3aHHOMY
(bopmoii rinarona-ckazyemoro». [yauukos 1974: 278]

CDOpMOO6pa3OBaHI/I$I AcCPpUIACTUA B A3BIKEC XI/IHHI/I OBIBAIOT MPOCTBIX U CJIOKHBIX.
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I) lIpocThie neenpuyacTus B A3bike XUHIU

IIpocTeie nmeenmpuyacTHsl B S3bIKE XUHAM 0Opa3yloTcs MyTEM TPUCOCIUHEHUS K
KOPHIO CY(QD(HHUKCOB — «-K3», «-Kap» WIH «-KapK3y, HAIIPUMeEp:

[1] (x) wucCovid-19 MaXaMapu M3 anmaH3 JIMH3 YMHTA KO J9KXaKapK3 MasaJyp
Op 63%XaTap KAM KapaH3 Ka mpalac KapaHa Jiara X3.
(p) Bugza o cebe 3a6oty B aToii manAemMun Covid-19, paboune cTpemMaATcA
ewlé yy4ile paboTaTh.

[2] (x) [mxaBaRapsan Ha%apy BHIUBaBH/AiANal K3 caXakapMHUH® HI ycaka HC
CBa3uXMK NUPA KO A3KXaKap caXalora Kap Auia.
(p) Bugastu JI00pOBOJIbHBIE MyYeHUs], IOMOTJIA U KOJLJIETH YHUBEPCUTETA
nmenu JxxaBaxapsaja Hepy.

[3] (x) Bax pdT 6Xap wanaTié paxd, TXOPA-6aXyT COKI, MyHaX Tapakd CaB3pP3
yTXY Op AynaXapuha Tak 4yaJaTH paxu.
(p) Llia oHa BCIO HOYb M, MAJIO 3aCHYB, Ha 3ape OMSATh IOJHSIIACH U LWEJa
[10 TIOJIYI€HHOTO 3HOA.....

[4] (x) mnapeaté H3 63TH Op 4a4M K3 OGUY GATYAT POKAKAPK3I 3K THUP C3 /0
HUIIAHA CAAXaH3 Ka MpalaTH KUHA.
(p) [TapsaTu, DpeKpaTHUB OOLIeHHE JJ0YepHU C TETKOM, pelna youTb JByX
3ai1eB.

[5] (x) 9k 6ap wuMBapa/K amaH3 JOCTS, JAK0O cabXyd Mapd map ycaks MUYX3-
MU4YX3 6XAraTa NXUpaTs TX3, €3 OGXATKAPKI WIMBAPAIK [0 T'XaHT3 KXIT
M3 KXapa paxa.
(p) Yo6exaB ofHaX/Jbl OT CBOMX Apy3eH, KOTOpble FHa/IMCh 38 HUM 4epe3
Bce oropozbl, [lInBapax MpoCTosiJl HOTOM B MoJIe Yaca ABa.

[6] (x) J19kXaK Ky4X MH NAaHKTHUHO KO JIMKXAK3 YTCAX K3 CATX KAI paXa Xa.
(p) IIuasTu CTPOKH, aBTOP JPOKUT OT yIOEHbs!

BoiBOAbI:

rJ1aroJa — KOpeHb — JeenpuyacTHas popma
J9KXaHa -  JI9KX —  J3KXaK3, A3KXaKap, J3KXaKapK3
COHA - COo —  COK3, COKap, COKapK3

II) Ciio:kHbBIE 1eenpUYaACTHUsI B A3bIKe XUHIN

CroXHBIE eenpruYacTHs B SA3bIKE XWHIN BBIPAXKAIOTCS CIOXHBIMH (hopmamu. B
OCHOBHOM OHH 3aBHCAT OT 0cC000i (opMbl Tiaroyia s3blka XWHAW, T.€., OT
«kpudaHmy. “@opMsl I1aroja, KOTOPbIE UCIOJIB3YIOTCS B Ka4€CTBE JPYIHX dacTei
peuH, Ha3bIBAIOTCS IIIArOBHBIMA 00pa3oBaHUsIME «kpudawmy»”. [[ypy 1957, 116]

O0pa3oBaHue CJ0KHBIX JeeNPUIACTHIA B A3bIKe XHHIM:

A) B Hmwxe JaHHBIX IIpUMEpax paccMaTpHUBAIOTCS Pa3sHOBHIHOCTH CIOCO0
00pa3oBaHUsl CIIOXKHOTO JICETIPUYACTHS W €ro COOTBETCTBYIOIIMI BapHaHT B
PYCCKOM SI3BIKE.

~101~



[71 (x) ruTdH3ycaks MapaH3 KM kKXabap AKapKa AM.
(p) [TI'mra, mpuzd, nepejajia HOBOCTb €r0 CMEPTH.

[8] (x) 1M Ko cd%a6 6Xo/KaH KapKa JaTaTa X3.
(p) Beuepowm, coBeplIKB Tpamnesy, FOCIOAUH JIEKHT.

B Beime ganHbix mpemiokeHusx  [7](x) u  [8](x), oba meempuuacTus
MPE/IICCTBYIONIEM JCHCTBHEM BBICTYMAOT B (opme KOopHsA. OHU B s3bIKe XUHAU
00pa3yroTcs MyTEM MPHCOCIUHCHUS K KOPHIO CY(PPUKCOB: «-K3», «-Kap» WIH «-
kapka». CootBercTByronire ux BapuaHthl [7](p) u [8](p) B pycCKOM s3BIKE
BBIPA)KAIOTCS TIIarojOM COBEPIICHHOTO BHAA.

b) B Hmwke J[aHHBIX NOPEIOKEHUSIX OKOHYAHMEM COBEpIIAEMOIO IOYTH
OIHOBPEMEHHO C TJIABHBIM [I€fiCTBHEM JEWCTBUS SABISAIOTCS ACCIPUYACTHS
OTHOBPEMEHHOTO JeicTBHA. B pycckoMm s3pIke OHH 00pa3yloTCs € MOMOIIBIO
HECOBEPIICHHOTO BHJA TJIaroia, HO B s3bIKe XWHAW OHU 00pa3yIOTCs ITyTEM 3aMEHBI
KOHCYHOTO «Td» B MPUYACTHH HACTOANICTO0 BpeMeHH CYQGUKCOM «TI» U
MMOCTAHOBKH IOCJIC HETO SM(PATHICCKON YACTUIIBI «XU».

[9] (x) Op BaX 6apy WATNHATA €3 allaH! TaTHU KU TapanxX J3KXaT3 XU 60J14...
(p) Y, HexxHO IOCMOTpEB Ha CBOIO CYyNPYTy, 06aBUII...

[10] (x) napaHTy 6MHA XaMaca Iy4Xs XU 6ayy3 6ap3 XOT3 XOT3 anaH3 JPKUHI KA
dacana kXy[ 6a KXy Kap J9T3 X3.
(p) Ho getw B3pocselOT U BbIOMPAIOT Kak MM XUTb He CIpalypas Hac.
[HKPA]

[11] (x) ™3 6MHA my4X3 XK ycaka yMp KA aHYMAH Jlara cakaTa TXa.
(p) A ™or 6bl, He cripalmyBad, yrafaTb €€ BO3pacT.

[12] (x) rapuma H3 4T3 XM Jlapau Wypy Kap AH.
(p) EnpaTlapuma npuilia, Kak Hayasia CCOPUTCS.

[13] (x) rup#m naXass To CO4A TRA KM ycaKo MApaHA mapara, napaHTy TRaH[3
NAHU C3 Y9Xapa AXOTI XU YCKO paXaT MUK — MaTasab ab cab TXUK X0

JDKAasra.
(p) Bnawane gyman Tmpum, 4To HmpuAeTca YOUTb €ro, HO YMBIBIIKCh
XOJIOZHOU BOJLOH JIMIIO, TOYYBCTBOBAJI: OTJIETJIO — 3HAYUT, 060HIeTCH.

[14] (x) rXap maXy4yaTa Xu 3k 6ap NXUP MIH3 CAHTOILI KA HaMbap AdHan KUHA.
(p) Ipunsa aomoii, g ewé pas Habpasa HoMep CaHTolA.

B) [eempuuacthe COBEpIIEHHOTO BHJAa B PYCCKOM S3bIKE 00O3HaYaeT
3aBEpLIEHHOCTh JAEMCTBUSI, KOTOPOE COBEPLIAETCS BMECTE C IJIABHBIM JEHCTBUEM U
Takoe 3HAYCHHE B s3bIKe XWHAH 0003HAYaeTCS WHOTAA JICCIPUYACTHEM
HECOBEPIICHHOTO BHIAa W OHO oO0pa3yeTcs NyTEM 3aMEHBl KOHEYHOTO «a» B
MPUYACTHH TIPOIIEIIIET0 BPEMEHU Ha «-H3/-3» M IMOCTaHOBKH IIOCIIE HETO 0CO00U
cioBooOpasyrorieii MopdeMbl OT BCIIOMOTATEIBHOIO [JIAroja s3bika XUHIU «XOHA-
OBITE) — «Xy3», -
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I') Jeenpuvactie HECOBEPIICHHOTO BHJA B PYCCKOM SI3bIKE OOO3HaYaeT
HETPEPEIBHOCTh JEHCTBUS M 00pa3yeTcss HECOBEPIIEHHBIM BHIOM Tjaroia. Taxoe
Ke 3HAYCHHE BBIPAKAaeTCsl CIIOKHBIM JCCPUIacTHEM B s3bIKe XuHAN. PopMa 3TOro
JICCTIPUYACTUSL UMEET CBOKO 0coOyro uepty. HezaBepméHHOCTh AeWcTBUS B (popme
MIPOJOJIKUTELHOCTA BBIPAXKAETCS JCENPUIACTHEM HECOBEPIIEHHOTO BHAA YacTo
IpUcoeuHsAs K cede 0co0yro CIoBOOOpa3yIoIyt0 MOppeMy OT BCIIOMOTaTEIbHOTO
ryarojia si3plka XHUHIU «XOHA-OBITHY — «Xya». JleempuuacTue HECOBEPIIEHHOTO
BHJIA B s13bIKe XMHIU 0003HAYAET HE3aBEPIIEHHOCTh HITH HEIIPEPBIBHOCTH JACUCTBUS,
MIPOUCXOISIIIETO OJHOBPEMEHHO C TJIABHBIM JEHCTBUEM.

[15]

[16]

[17]

[18]

[19]

[20]

[21]

[22]

[23]

(x)
P)

(x)
(p)

x)
(p)

(x)
(p)

x)

(p)
(x)

(p)

(x)
(p)

(x)
(p)

(x)

naXasiu 6ap Xam nypa ['oa maxap J9KXT3 Xy JIOT3.
[lepBbIi pa3 Mbl BEpHYJIM, OCMOTPEB BeCh ropo/, «['oax.

Op M3H3, KAMMAAC K3 HATAK KO MapXaT3 Xy3 [ABUTUHA Bapul K3
BUAMAPTRUIG M3 €3 3K €3 My4Xa: ap3 XaM MaTa K3c3 JIarasHra?

U 4, ynTtad neecy Kanuzaca, Toxxe Bolpoluasa BMecTe ¢ CTyZ,eHTaMU U3
BTOPOT0 Kypca: KaK BbIACHUM?

GapKXypAap IIAHTHM K3 CATX YaJaTs Xys Op GAT KapaTa Xy3 ycakd
KaHAXO0 map XaTX pakX Auia KapaTa.

PasroBapuBas c lllanTy, npoxaxkuBasdch ¢ Hed, bapkXypaap kuian eit
PYKY Ha IJIevo.

4naxs caMMAH Ka IXHAH KapaTa Xy3, M3 yC3 cCaMa)KRAYHIra KM 3K 62443
M3 BHAKTH KO JI9KXaHa ayyxa Xora.

Y4uTbiBag Ballle yBa)KeHUeE, 51 e€ MOSCHAI — B pebGéHKe X0polio Gbl
BUJIETh YeJI0OBEKa.

MaXHJI4 K3 TY-Ty M3-M3 K3 64pa M3 GOJIT3 Xy3 yHAK? Iycce €3 CABAAXAH
pax3.

T'oBop4 0 *keHCKOM epe6paHKe, onacaiics *keHCKOro rHeBa.

yyd LIMKIIA KW ABallifakaT4d KO caMaxXaT3 Xys, NMaXaad Bapll K3
BUJHAPTXM HI BUTHAH KM MyJ GATO KO 6ap3 ayuka c3 caMapKXaHa
Iypy Kap JUHA.

[loHyMasa Heo6X0JUMOCTDb BhICIIEr0 06pa3oBaHus, CTYJEHT C IepBOro
Ke Kypca IPUHSAJICA aKTUBHO IOCTUTaTh a3bl HayKU. [HKPA]

HUpHaia J13T3 Xy3, ycaH3 alaHW AHTApHUK LIAKTH, allaH3 4/aplll, anaHu
IaBUTPATA Nap JKop JUHA.

CoBepmiasi cyJi, OH YyTBEPXKAaJl CBOI0 BHYTPEHHIOIO CHJIy, CBOHM Hjeal,
cBoto uucroty. [HKPA]

M3 JlonaXap Ka 6Xo/KaH KapaH3 BAJA TX4, Op IMy/[KA KapaTa Xy3 CAMH?I
BAJI3 JapaBA/K3 KO KXaTakaTa Xya cyHA.

A cobupanca moobenaThb, W, coBeplllasd MOJHMTBY, YCJbILIAJA, Kak
XJIONHYJIa BXOJHAs JBEPD.

KXyH C3 JlaTXamaTX, allaHd 4Y3Xap3 KO YHTa/JMid c3 AXaks Xy3 Kou
HO/P)KaBaH KULIOP BAnac Ky raia.
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(p) Kakoii-To napeHeK OTCKOYMJI, NITEPHSIMU HaKpbIBasd JIMLO, yMbIBasiCh
pyubeM kpoBu. [HKPA]

3akJIl04YeHHe: COMOCTaBUTEIILHO-TUIIOJIOTHYECKUH aHAJW3 TI03BOJMI  M3ydaTb
rpaMMaTH4YecKue popMbl 00pa30BaHUs JeCIPUYACTHH B 3bIKE XUHIN U B PYCCKOM
S3bIKE. AHaNM3 TIpaMMaTHYeCKHX Croco0OB  00pa3oBaHMsl  JeeHpHYACTHH
JIOCTaTOYHO TIOJHO BBISBMI T€ PA3HOBHUIHOCTH, KOTOpPBIE BCTPEYAIOTCA B HX
(YHKIMOHANBHBIX coveTaHusiXx. [Ipu comocraBieHHMH TpaMMaTUuecKoil (HopMbl
0o0pa3zoBaHusl JI€EPUYACTHH MMEIOTCSl OINpPEAETIEHHBIE CXOACTBO W Pa3IHUMsL.
Mexny HEUMH MHOTO obmiero. HaGmogatoTest cineyromnye CXoCTBa U Pa3IHIHA:

e B ocHOBHOM, CXOICTBa HaOJIOMAIOTCS B WX IUIAHE COIEpKaHUS, T.C.,
JeeTpuyacTie IOMOTAIOT BEIPAXKAaTh pPAa3JIMYHBIE O00CTOSTEIHCTBEHHO-
OTIpEe/ICTUTENbHBIC OTHOIIEHN. DTH OTHOIICHHUS B OOJBIICH MIIM MEHBIIEH
CYILIECTBEHHOCTH  BCTPEYAIOTCS MEXIY HECKOJbKUMH  JEHCTBUAMM,
KOTOpbIE MPUIUCHIBAIOTCA OJHOMY U TOMY K€ JIMIY I IPEAMETY.

e Jleenmpuuactue B 000HX S3bIKaX COYETAET HE TOJIBKO 3HAUECHHE TJIaroa, Ho
U 3HAYCHHE HApPEUUsi TOXKE, T.C., O0OCTOSITEIHCTBEHHO-OMPEICIUTEIHLHOC
3HAYCHUE U 3HAYCHUE JEHCTBHUS.

e B miaHe BhIpakeHUS HAOJIIOJAIOTCS OCHOBHBIC pasnuyusi. ECiu B sI3bIKe
XUHIM OCHOBHOE 00pa3oBaHue ACENPUIACTUS 3aBUCUT OT €T0 TJIaroJIbHOTro
00pa3oBaHUs, TO B PYCCKOM SI3BIKE OHO 3aBHCHT OT BHIOBOU (opmbl. B
PYyCCKOM si3bIKe CyPPHUKCATHHBIM METOJOM SBIISIETCS ClIOc00 0O0pa3oBaHUs
neernpuyacts. B s3pike XuHAM OH sBIsAeTcs Cy(QQHUKCATbHBIMH U
mocT(hUKCATEHBIMA METOIaMHU.

e B sspike XuHAm, aeenpuyactue mo ¢opme OBIBAIOT IPYTHX BHIOB —
HU3MEHSIEMbIE U HEU3MEHSEMBIE;

e JleempuyiacTue B PYCCKOM SI3BIKE SIBIISIETCSI HEU3MEHsAEMOU OpMOid, T.e., He
HU3MEHseTCS MO pojiaM, YHUCIIaM U MajexaM U B MPEAJIOKEHUU SBISIETCS

00CTOATEILCTBOM.
e @opma JeicTBus, 00O3HAUAIOMIASCS JEeNpUYacTHeM B sI3bIKe XHHIIH,
ObIBalOT  YeTBIpEX  BUJIOB, T.€., IPEALICCTBYIOIIET0  JCHCTBUS;

OJTHOBPEMEHHOT'O IEHCTBHSI; HECOBEPIIEHHOTO BU/1a; COBEPILICHHOTO BHU/IA;

e B pycckoM s3bIKe U B s3bIKe XHHIM NEPEXOJHOCTh WIIM HENEPEXOJHOCTh
Ppas3yINyaroTCs JIeepUIaCTHEIMU 000pOTaMy;

e B pycckoMm si3plke M B A3bIKe XHHIW JeelpuyacTue TpeOyeT TOro ke
IIpeaMeTa, YTO U [JIaro;

e B pycckoMm s3bIke JeenpruyacTHe cOXpaHsIeT CBOH NOCT(UKC «cs» B popme
«Ch»
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Abstract: the present article aims to study Political metaphors related to general
elections, 2019 in English newspapers in India from the point of view of cognitive
approach based on the works of Russian linguists A. N. Baranov, Yu. N. Karaulov and A.
P. Chudinov. Metaphors are the effective and persuasive device which is used by both
writers and orators in their work to express thoughts efficiently and in a stylistic way.
Lakoff and Johnson found that Metaphor originates not only in language but also in
thoughts. The focus of this research is to study and explore political metaphors used in
the speeches of leaders in the general elections, 2019, covered by English Mass Media
by applying cognitive approach of Russian linguists. It is interesting to note that the
usage of political metaphors has increased intensively in the mass media and the present
study gives an insight into usage of political vocabulary, expression and knowledge and
a new way of studying the cognitive approach and linguistic expressions.

Key words: General elections 2019, Political metaphors, Cognitive approach, Indian
Mass Media

Introduction

The mass media’s altered role in the production and dissemination of political
discourse has focused on the rhetorical persuasion and metaphorical popularization
through media functioning in the 21st century. Metaphors are not only used in
political, social and cultural spheres but also are an important means of creating
awareness and opinion about contested and political issues. Since the aim of mass
media communication is to inform as well as to persuade and convince therefore the
relationship between media and reporting strategies played a key role in meaning
formed and imparted.

The language used in Indian mass media is an amalgamation of both the
standardized forms and the creative. The Journalists and political figures always try
to express their views and attitude towards a given fact by using various figures of
speech. Metaphors, in particular, are the most vital features of contemporary
political speeches as well as of reportage. Political reporting as well as speeches can
be figurative and persuasive aiming to convince and influence the audience and has
the potential of textbook function. Political metaphors are communicative, because

they create meaning, which are difficult to express literally due to lack of words. In
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fact, in awkward situations metaphors help to speak on the topic in an indirect way
adding vividness to the speeches of the leaders. Metaphors are also very often used
in speeches of politician to establish their popularity among the people. The political
metaphor can also be defined as language effects which aim to form a positive or a
negative opinion about a society, a person or any other entity like a political unit, its
programs or activities.

The word metaphor is derived from the ancient Greek language and means
“transference” or “transfer”. Metaphor is a form of expression in which the name of
one object or living being is transferred to another on the basis of similar qualities or
characteristic features. In other words, when a resemblance of two different objects
is derived on the basis of a single or some common characteristics is called
metaphor. Similarities between two objects can be of different types; it can be on the
basis of form, color, size, function nature of sound, location etc.

Avistotle, the Greek theorist (384 B.C. - 322 B.C.) is credited with the introduction
of the word ‘metaphor’ in his famous work ‘Poetics’ illustrating that the poet is great
if he is a master of metaphor. Aristotle establishes that metaphor is the comparison
between two things. He illustrates the Elliptical Simile Theory of Metaphor, in
which a metaphor is taken as being a comparison abridged by dropping the word
‘like’. Hence, metaphors are implied analogies or elliptical similes. He proposed the
comparison theory of metaphor. According to this theory ‘A’ is ‘B’ or ‘A’ implies
‘B’ where ‘A’ and ‘B’ are two objects. Philosophers like Aristotle believed in the
literal-figurative language dichotomy, whereas for linguists like Vico, language is
metaphorical. For Aristotle, the metaphor was stylistic and ornamental. Max Black
introduced the Interaction theory of Metaphor in 20th century that explains the
cognitive dimension, which was later developed as Interactionist theory of metaphor
by I.A. Richards. This theory formed the basis for Cognitive Theory of George
Lakoff and Mark Johnson. The American linguists Lakoff and Johnson believed that
“metapilor is pervasive in everyday life, not just in language but in thought and
action””.

George Lakoff and Mark Johnson, the scholars of cognitive linguistics asserted that
figuration belongs to the sphere of thought rather than language. Figures of speech
thus are quite imperative in exemplifying variety of cognitive domains including
problem solving inferences, categorization and memory. Lakoff and Johnson
introduced cognitive approaches to the theory of metaphor and their approach
known as “The Conceptual Metaphor Theory”, is discussed in their book Metaphors
We Live By (1980). According to this theory, the unknown things are
conceptualized in terms of known or known. Thus, the Conceptual theory of
metaphors defines metaphors as means of understanding something in terms of
something else. For example, Politics is theatre. When we say Politics is theatre,
then political life is compared with theatre, and the politicians are compared with
actors and so on. For example, “Both BJP and Congress face dissidence after names

! Lakoff, G. and. Johnson, M. Metaphors We Live By. Chicago: Chicago University Press, 1980. Page-4
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were finalized amid considerable jostling and back-room drama’?

com, 27 November 2017).

The conceptual idea of metaphor exemplifies people finding inordinate beauty and
power in poetry and prose. The use of figures of speech is understood as being not
merely a means of embellishment but as a reflection of our consciousness. G. Lakoff
and M. Johnson have applied their Conceptual theory of metaphors for studying
political metaphors used by the American authorities in 1991. Since then their
analysis has served as a template to understand the correlation between the
metaphors used and the political course taken by one or the other party. The scholars
believe that advances made in the field of Information Technology and the ever-
widening influence of the mass media have added to a deeper interest in the study of
political metaphors. A. N. Baranov, paraphrasing a well-known saying states: “Tell
me the metaphors you use and I'll tell you who you are™.

(www.hindu.

Russian linguists Baranov A. N. and Karaulov Yu N. developed the theory of
metaphorical modelling in their work as an extension of Lakoff and Johnson’s
conceptual theory of metaphor or cognitive approach. Budaev E.V. summarizes
Baranov and Karaulov’s theory of metaphorical models as “a complex of cognitively
and semantically linked metaphors can be subsumed under the cognitive model
organizing knowledge into cognitive schema based on embodied, empirical, and
what is more important, cultural experience. A metaphorical model serves as a
culturally determined conceptual pattern, a set of linked frames used for
comprehension of political reality and elaboration of metaphorical inferences™”.

Political metaphors are also the object of study undertaken by A. P. Chudinov too.
The linguist follows the cognitive approach to analyze metaphors used in political
discourse of contemporary Russia in his work “Poccust B MmeTadopudeckom 3epkaie:
KoruutuBHOe  uWcciepoBaHue — monuTHueckoi — meradoper’”  (Rossiya v
metaphoricheskom zerkale: Kognitivnoe issledovanie politicheskoi metaphori®).

The paper is an attempt to study the political metaphors of general election 2019
used by Indian media divided into various popular models from the perspective of
metaphorical modelling theory of Baranov and Karaulov based on cognitive
approach of Lakoff and Johnson. The researchers have collected some popular
models created from very common examples of political metaphors used during
general elections 2019 from Indian English newspapers and Journals. In any model
given below, the target sphere is politics of India during general elections 2019,
whereas the source domains are lexica of war, sports/game, and education. Thus, it

2 www.hindu.com, 27 November 2017.
® Baranov, A. N. & Karaulov, U. N. Russkaya Politicheskaya Metaphora-Material for Dictionary.
Akademiya Nauk USSR, Institut Russkogo Yazhika. Moscow, 1991. Page-190
4 Budaev, E. V. Metaphors in Political Discourse: a Cross-cultural Perspective https://www.pglu.ru/
upload/iblock/208/budaev.pdf retrieved on 10.04.2020.
® Chudinov A.P. Rossiya v Metaforicheskom Zerkale: Kognitivnoe Issledovanie Politicheskoy Metaforii.
Ekaterinburg, 2001.
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is a thematic classification of the words semantically associated with war, game and
education.

Politics as war

The first mode taken for the analysis is “politics is war”. This model is very
common in almost all elections all over the world, where politics is portrayed as war
in elections. Politicians and journalists perceive the term elections as war or battles,
fight. Different concepts of war or vocabulary of warlike opponents, rivals,
supporters, allies, defeat, conquers, success, victory, win, loss, weapons, army,
bastion, battle, fight, attack etc. are frequently used by journalists as well as by
politicians as political metaphors to describe the enmity or situations in the elections
between parties and party candidates. Even the results of elections are conveyed
through political metaphors such as win, loss, defeat, conquer, victory, success etc.
The candidates of different or opposition parties are enemies, rivals, opponents etc.,
whereas parties, groups, or people who are in coalition or in support are
metaphorically refereed as partners, supporters, friend, allies etc. It has been
observed that in general election 2019 agendas of the political parties were used as
weapons. The factions, members of the party and candidates constituted ‘army’ or
‘brigade’ or battalion for the war or fight metaphorically. Likewise, war in elections
also a strategy is used metaphorically for planning. All the planning took place in
their party offices therefore these party offices are perceived as war rooms or
headquarters. The political metaphor ‘bastion’ has been used for constituencies of
the leaders. Some of the examples of political metaphors of war from general
election 2019 are:

e  “2019 Lok Sabha elections not Modi vs Rahul battle, says Congress leader
Jairam Ramesh” (The Print, 23 October 2018).

e “PM Modi told supporters that the election has thrown up a mandate to
build a new India”. (Hindustan Times, 23 May, 2019).

e “It is not Modi’s victory, but a win of people’s hope and aspirations,”
Modi said” (Hindustan Times, 23 May, 2019).

e  “And, in doing so, it has subtly, yet firmly, redefined the matrix on which
election strategies are usually drawn up” (The Economic Times, 21 May,
2019).

e  “Congress strategist Jairam Ramesh believes the Lok Sabha elections next
year will be between “parties and ideologies” and not between individuals,
as he dismissed suggestions about the polls being a direct contest between
party president Rahul Gandhi and Prime Minister Narendra Modi” (The
Print, 23 October 2018).

e “... Rahul Gandhi's candidature from Wayanad was seen as a backup plan
in case he loses from their stronghold seat” (Business Today, 23 may
2019).

e “Striking a conciliatory political tone, he also reached out to his rivals,
urging everyone to put the rancor of the bitter and often nasty campaign
behind them”. (Hindustan Times, 23 May, 2019)
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e “We have to take everyone with us, even our opponents”. (Hindustan
Times, 23 May, 2019).

e  “BJP leader Smiriti Irani created history by defeating Rahul Gandhi and
conquering the Congress bastion of nearly four decades and made her
victory the biggest upset of modern-day Indian politics” (India Today, 23
May, 2019).

e “It was expected that Ayodhya and Ram Temple would be a potent
Hindutva weapon for the BJP in the Lok Sabha elections but it is wrapped
in silence this time” (Deccan Herald,02 May 2019).

e  “On the other hand, right-wing Thackeray is a new entrant in anti-Modi
brigade” (Deccan Herald, 02 May 2019).

e “From Electoral Bonds & EVMs to manipulating the election schedule,
NaMo TV, ‘Modi’s Army’& now the drama in Kedarnath; the Election
Commission’s capitulation before Mr. Modi & his gang is obvious to all
Indians. The EC used to be feared & respected. Not anymore” (The Hindu,
20 May 2019).

Politics as game

The politicians and journalists while conveying their agenda, ideas or their thoughts
during elections and pre-election campaigns in Indian media very frequently used
sports metaphors or games. The political metaphors such as contest, players, pitch,
team, hat-trick, stump, game plan, play, game, win, lose, victory, defeat, hit out,
fielding, run-up, margin, finish line, card etc are very popular in Indian English
newspapers during general elections 2019. Like sports, the elections have
contestants which can be between two or more parties or candidates. The players in
the games have victory and losses in games, similarly in elections some candidates
win and some loses. Players are thus portrayed as candidates of parties in the
elections where the elections become pitch and some politicians make hat trick i.e.
win for three consecutive terms or some are stumped means loose in elections.
Candidate selected for particular constituencies are metaphorically referred as
‘fielded’. Metaphors ‘play’ or ‘play card’ in politics are the tricks of the politicians
to win the elections. Journalist or politicians portray core Members of the party as
‘Team’ and the ‘finish line’ is used to convey the final destination or outcome of the
elections.

It has also been pointed out that most of the political metaphors like pitch, stump,
fielding, hat trick, run up etc. have been taken from the cricket, a very popular sport
in India. However, metaphors from other games which are used as political
metaphors in general elections 2019 are finish line, game, card etc. There are any
metaphors that are common in war model and sports model. Political metaphors
such as win, loss, victory, defeat are a few examples which are common in both the
groups or can be placed in both the models. Some of the examples of sports
metaphors in politics of general elections 2019 are given below:
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e “Congress stumped BJP with the promise of NYAY, an income guarantee
scheme for the poor, but the saffron party is countering it with its rhetoric
on nationalism” (Deccan Herald, 02 May 2019).

e  “While contest between Rahul and Smriti was expected to be a close one,
even her supporters did not think the margin would be more the 25,000
votes” (India Today, 23 May, 2019).

e “Modi who will be taking oath as the prime minister for the second time on
May 30, said the hat trick of victories in 2014, 2017 and 2019 - vis-a-Vvis
the state - is no mean achievement for the BJP” (Financial Express, 27 May
2019).

e “Dubbing exit polls as “gossip”, West Bengal Chief Minister and
Trinamool Congress supremo Mamata Banerjee said she doesn’t trust such
surveys, as the “game plan” is to use them for “manipulation” of EVMs”
(The Hindu, 20 May 2019).

e  “They could not fool the people with their masks of secularism, they could
not play the inflation card, they could not make an issue by accusing us of
corruption,” the PM said” (The Statesman, 23 may 2019).

o  “Actor-turned-politician and Congress leader Shatrughan Sinha has
expressed confidence that he would retain the Patna Sahib Lok Sabha seat
for the third consecutive term despite a formidable challenge posed by the
BJP, which has fielded Union Minister Ravi Shankar Prasad from the seat”
(The Hindu, 20 May 2019).

e “Amid strained relation between the two leaders, Punjab Chief Minister
Amarinder Singh on Sunday hit out at his cabinet colleague Navjot Singh
Sidhu, criticizing him for damaging the Congress with his ill-timed
comments against the party leadership in the State” (The Hindu, 20 May
2019).

o “ET looks at some of the issues set to dominate the political box office in
the run-up to the general elections” (The Economic Times, 01 January
2019).

e “Modi Cabinet: Meet the key members of his new team” (The Economic
Times, 31 may 2019).

Politics as education

Education is another source domain of metaphors in the general election of 2019 in
India. Many metaphors used by journalists or politicians are from education sphere.
Result, fail, pass, failure, calculations, arithmetic, chemistry, maths, competitions,
performance, equations etc. are some common concepts which are used as political
metaphors. General elections are compared with elections, where candidates perform
in elections akin to students perform in exams. The metaphor ‘Chemistry’ is used to
define the bonding between parties or between candidates, whereas ‘maths’ or
‘arithmetic’ or ‘calculations’ are used very frequently in polls of elections
campaigning for planning or assessment of possibilities and actions. Political
metaphors such as results, fail and pass are again the outcome of the elections.
Political metaphor ‘equation’ is used to exemplify a state, situation or position in
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which two or more candidates share common ideas and understand each other or can
be understood as equal. Some political metaphors from education sphere used
frequently in General Elections 2019 are following:

e  “Both, Congress and BJP war rooms have their own calculations but let’s
take a look at the previous election when the BJP candidate Mahant
Chandnath had defeated his Congress rival, Bhanwar Jitendra Singh who is
not only member of erstwhile royal family of Alwar but also a prominent
leader due to his proximity with Congress president, Rahul Gandhi”
(Error! Hyperlink reference not valid. January 2018).

e “Modi tries to hide his failures, says Sidhu” (The Hindu, 20 May 2019).

e  “The maths of BJP’s electoral win” (The Hindu Business Line, 12 March
2018).

e “PM Modi on Lok Sabha election results: Chemistry has triumphed over
poll arithmetic” (Financial Express, 27 May 2019).

o “Much will depend on the personal equations that the Prime Minister
establishes with the regional leaderships” (The Hindu Business Line,12
March 2018).

e “In short, the numbers demonstrate that the success of the BJP in this
election was due to its spectacular strike rate against Congress and its
remarkable performance in Bihar and Uttar Pradesh” (The Hindu Business
Line,12 March 2018).

e  “It was competitive in just 3 other constituencies. Not only did the BJP fail
to convert its vote-share into seats, it wasn’t even close” (The Hindu
Business Line, 12 March 2018).

Conclusion

The research focused on metaphor models given by Russian linguists that projects
the order of language existing in human mind giving us an understanding of
metaphorical statements and its meaning constructed and created in Indian mass
media during general elections 2019. It has contributed to the study of the evolution
of mass media language through application of Russian linguist models. The study
of political metaphors also gives us a glimpse of mass media language and its impact
on Indian society through metaphorical usage. It gives us an idea of shifting political
paradigms and changing sociological perspectives. Political metaphors from the
field of "war" “education”, sports/ game and “theater/ cinema”, are very popular and
actively used in the English language during the period of general election 2019. In
sports model, most of the metaphors are from the game cricket, which is very
popular in India. Culture has a great influence on the choice and functioning of a
particular type of metaphor. Metaphors also represent national image of the country.
The researchers conclude that in general election 2019, the political language of
Indian mass media has been enriched by many new metaphors to show enmity,
competition, planning and guesses in politics.

The associative power of any language and the affective responses are the referential
points to understand language. The representation of the functioning of the
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government and the opposition through metaphors bring forth the new methodology
of development of language. The underlying narrative in the form of political
metaphors circulated in public arenas explains the discourses existing in Indian
political system. Cognitive approach of Russian linguists and its applicability is
rational and is an example of language learnt in social and political context.
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AHanu3 nepeBogueckux npuémon Iurepa HMOMapKa1

Paoxa Moxan Muna

LlenTp pycckux uccieroBaHui
Yuusepcuter uMmenu JlxxaBaxapnana Hepy
Hero Jlemu, Uuaawst
mohan1385@gmail.com

Annomavusn: I[Tumep Hotomapx Oblnl 0OHUM U3 8blOAIOWUXCA MEOPEMUKos 8 obracmu
nepegooogedenusi. B smoil cmamve nodpobro paccmampusaromes 6axjcrvle Memoowvl u
cmpamezuu, KOMopwvle MOXCHO UCNOIb306amb npu nepesode mexkcma. s noOHUMAHUS
PA3IUYHBIX NpoOReM U MPYOHOCell, ¢ KOMOPbIMU HA CAMOM Oelle CMAJIKUSAIMCs
nepegooyUKY, 635Mbl KOHKpEmHble Npumepbl U3 Nepesooo8 pPACCKA308 C XUHOU HA
pycekuti azeik. Tlomumo auanuza, maxoce npeonazaemcsi ao0eKeammuvlii uiu 6onee
nooxX00aAwuIl Nepesoo HEKOMOPLIX U3 HUX.

Knrwouesvie cnosa: KYyJlbmypHbvle HIOAHCbL, Memoowl nepe@oda

[lepeBooBeieHNE CUUTACTCS OTHOCHTEIBHO HOBOW JHMCIUIUTHHOMN, XOTS TIEPEBOIBI
BEIIONTHSIOTCS € JApeBHHX BpeMEH. IlepeBonm cram MEXIUCHUIUTMHAPHBIM
MpeIMETOM, HO BCErJa CYIIECTBOBAJIM PACXOXKIECHHUS BO MHEHHMAX O TOM, Kak
clienaTh Jy4iiuii nepeBoll. [lepeBos — 3TO HE TOJNBKO OOMEH IBYMS SI3BIKAMU, 3TO
TaKXeE O6MeH ABYX KYJbTYD. CHeHOBaTeHLHO, B pasHbIX KYJbTYpax U A3bIKaX €CTb
ONpe/IeIEHHBIE JJIEMEHTHI, KOTOpbIE TPYAHO NepenaTh MHpU TepeBoje. YUEHBIE
HIPEAJIOKUIA METO/IbI IPEOI0JIEHUS 3TUX TPYIHOCTEMH.

IMurep Helomapk ompenenwn KynbTypy Kak «oOpa3 >KM3HH M €€ TPOSBICHHSA,
CBOHCTBEHHBIE COOOIIECTBY, KOTOPOE MCIIONB3YET KOHKPETHBIH S3BIK KaK CPEICTBO
BBIpaKeHUs] MHeHHi». OH KiaccnpuuupoBai KyJIbTypHO-CIEIH(UUECKHE CIIOBA
CIIeIYIOMHUM 06pasoM’:

1. Oxomnorwust: haopa, payHa, XOIMEI, BETPa, pABHUHEL.
2. MarepuanpHas KyJbTypa: MpoAoBoibCTBHE, onexkna (Hampumep, dhoti, sari-
India), noma u ropona, Tpancnopr (bike, rickshaw).
3. CoumanpHas KyJnbTypa: paboTa 1 10CyT
4. Opranuzanuu, o0bdan BUABI ASSITEILHOCTH, IPOIIETYPhI
a. IlonuTHyeckue U aIMUHUCTPATHBHBIE
b. Penurnosusie
C. XyZAOXeCTBEHHBIE

5. Xecrst n mpusbruku: Ilurtep Hprlomapk mnpeanaraer cieayromye CrocoObl
NepeBo/a KyIbTypPHBIX HIOAHCOB.

1. HCpCHOCZ 9TO MpoHecc nepeaadn CjioBa UCXOJHOTO A3bIKa Ha A3bIK IIEPEBOJA. Oxn
BKJIIOYaeT B celg TPpaHCIUTCPAIHUIO W TPAHCKPUIILHIO. HaHHHI\/’I rnpouecc

1 Jra cTaTes OcHOBaHA Ha MOEi KaHIUJATCKOM JuccepTaIiy.
2 peter Newmark, A Textbook of Translation, Prentice Hall, New York. 1988. p. 95
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OKa3bIBaeTCs O4YeHb I(PPEKTUBHBIM H OOIICTIPUHATHIM TPH TIEPEeBOJEe MMEH BCEX
KHUBBIX CYIIECTB, reorpadUuIecKuX Ha3BaHWN, HA3BaHUH NMEPHOANICCKUX U3TAHUH U
ra3eT, Ha3BaHWH HETepEeBEAEHHBIX JTUTEPATYPHBIX MPOU3BEICHUM, Mhec, (QUIBMOB,
UMEH  KOMNAHMH W YYPEXKICHUH, HAaUMEHOBAaHMH  IYONWYHBIX WX
HaIlMOHAIU3UPOBAHHBIX YUpPEXKICHUH, Ha3BaHUN yiull, aapecoB U T.A. Hampumep -
samovar, dacha, glasnost, perestroika, Greece- yunani.

AN R £

(I'me TBI )XMBEMIBL? - COPOCHIT MAJIBYHK)

FIR A, R R?

(B Marpe. A tH1? )

HigY 7, TgT el Wahl o7

(B Mamxkxe. A r1e ThI TaM KUBEIIH?)

HRFAE i S #; I AT B

(B nome ATapcuHxa. 910 MO 1s174.)

3 it F1AT 3 TeT AT E, 3T W TF ToR 7 E1°

(A Toxe mpuexan ciona k cBoeMy msane. OH xxuBét Ha [ypy - 6a3ape.6)

SAetrarer &1 Fear Y &Y 3R W A

< 7
MGHJ'IGHHO CITyCKaJICAd BCUCD B HaiinuraJe.

B HpI/IBe,Z[éHHLIX InpuMepax Ha3dBaHUA MECT U JIMI NCPCAAr0TCA Ha SA3bIKC IEPCBO/JA,
HCIOJIb3yd MCTOJA IIEPEHOCA.

2. Hatypaim3auus: HaTypaju3alys 03Ha4aeT COXpaHESHHE MPOU3HOIICHUS B A3BIKE
nepeBojia, W 3aTeM YIOTpeOIsieTcs Mo I'paMMaTHIEeCKUM 3aKOHAM SI3bIKa IepeBo.a.
Hanpumep, music = musik, computer = komputer, intelligent =intelijent®
& 6 U 3 et e ST ST &, et o 3 §1 v & g Ay e g
Hene y Xapakxy 3eMIIHIBI - IyCTAX, MAJIOCTh - IATh OUI'X0B; BOJIOB BCETO
JIB - TOJIBKO - TOIBKO C CAMBIM HEOOXOAMMBIM yIIPABHTHCSL.
e FF F7 Ao TE, R AT ImefAat @ fAeer-diear, duet & 9ge dfear
srawera &1

® peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p.81
* 37 o o, WgeR ArE eRY, Retrieved from http://Awww.hindisamay.com/kahani/usne-kaha-tha.htm
® 3T gT T, A AAT T, Retrieved from http:/ww.hindisamay.com/kahani/usne-kaha-tha.htm
® Oma ckasanma, Yannpazxap Illapma I'ynepu, H. Bumnerckas u E. T1. Uensiires, Pacckassl HHAMACKHIX
nucarenei, XymaoxKecTBeHHas iuTepatypa, Mocksa 1959. -300 c.
Ty Kax1oro cBos cyas0a, Lxaitnenapa Kymap H. Bumnesckas u E. I1. Yenbimes, Pacckaspl nHARMCKHIX
nucareneit, XynoxecTBeHHas quTepatypa, Mocksa 1959. -119 c.
8 peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p.82
® gforeT, AERIET #79T- 8. Retrieved from http://www.hindisamay.com/content/474/7 [Fie--arad -
HETeAT-HaTE - HITER AR -HT9T-8-TeA-Hhe,. CSPX
0 3Keprea, B. bamuu, [Ipemuany u3dpanuoe, XynoxkecTBeHHAas TuTeparypa, Jlenunrpaz, 1979. -227 c.
U Seang, AEEET HET - 1, 9EEe, Retrieved from  http://hindisamay.com/premchand%20samagra/
Mansarovarl/ldgah.htm
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JHopora HeOnu3Kas - TPU KOCA HITH TEIIKOM, [1a CKOJIbKO 3HAKOMBIX €Il
noBcrpedaems! Her, 10 MOy QHS HAKAK He 06epHyThes.

B mpuBenéHHBIX BBINIE MpUMepax CIoBa Koca, OMra W T.A. TIEPEBOASTCS METOJOM
HATypaJH3aluy 1 IPUMEHSIIOTCS HE00X0IUMBIE TPaMMaTHIECKUE (DOPMEL.

3. KynbTypHbIil 3KBHBAJEHT: 3TO MPUOIM3UTENbHBIH TMEPEBOJ, T/¢ KYJIbTYpHOE

CIIOBO WCXOJHOTO sI3bIKA (XMHIM) TEPEBOIAUTCSA KYJIBTYPHBIM CIIOBOM sI3BIKa
o\ 13

nepeBoJia (PyccKuil).

Heell g 9 T A N 6T avel- et & o 29 &, & a9 o ewer el §
3T AT Y T §R A I FEN? 30 Fg &, FEA R & &1 3o gy
MyHHN TOAMETaBIIas II0J, OOepHynach K MyxXy: - Jla y MeHs Bcero-
HaBcero Tpu pynuu. EMy oTgams - kak Torjaa ogedno Kynums? A KakoBO
Tebe mpuaéTcs 3MMHUMH HOYaMH B moJjie 0e3 oaestia-to? Tel 00 3TOM
noayman? Ckaxu emy, 4To ceituac geHer HeT. BoT cobepém ypoxkaii, Torzia
pacruiatumcs. ™

I hTel FF T GeTael g Y & hellac alell del H Siel R 37 gy AR A
Rarerretr)

JlackoBble 30JOTHCTBIE JIydd YTPEHHETO COJIHIA Majald Ha JIUIO
Kanapatu. [lepka Ha KOJEHSX [BYX CBOMX MAaJICHBKMX CBIHOBEH, OHa
KOPMHJIA HX MOIIOKOM H Xs1e6om."”

FeM araeTer HAATT A TRATE TR § YT 1 AATIET FAR A F e '

Mynun Jlatagasi, yceBIINUCh HA TAXTY, Pa3JI0KUI BECh CBOM MUChbMEHHBIN
pUGOP U MPHUCTYIII K COCTABICHHUIO 3aKIaTHOM.

B BhIIIEyTOMSIHYTBIX TIPUMEpPAX KyJbTYpHbIE SKBUBAJICHTHI IaHbI CIOBAM «Hapnau»,
«pOmMU», KMax - NYyw», €40yoxapvi» v T.1I.

4. (DyHKHHOHaHBHLIﬁ 3KBHUBAJICHT. DTa Hpouez[ypa ABIIACTCA HaI/I60JIee TOYHBIM
Croco0oM  TIepeBoja, T.e.  JEKYJAbTYpAIH3allMi  KyJabTypHOro cioBa. OH
HeHTpaInu3yeT Wik 0000IIaeT CIIOBO MCXOMHOTO s3bika. Hampumep, Doordarshan-
Indian Television.”

2 Tlpaspmmunas Spmapka, SI. Bamuma, Ilpemuann wusGpanmoe, Xymoxectennas JlutepaTypa,

Jlenunrpan, 1979. -366 ¢
13 peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p. 82-83
1“‘33? $r g, ATGERIR AT - 1, retrieved from, http://hindisamay.com/premchand%20samagra/
Mansarovarl/Poos-ki-rat.ntm
5 3yumusis Hous, B. Bamum, [Ipemuany; n36panuoe, XynoxecTBeHHas TuTeparypa, Jlenunrpaz, 1979. -321
C.
2T oS, ATERIEY AT - 7, Retrieved from, http://www.hindisamay.com/content Detail.aspx? id=469
&pageno=17
Y ]1sa 6parta, B. Banun, [Ipemuany m3bpannoe, XynoxKecTBeHHas tutepatypa, Jlenunrpaz, 1979. - 220 c.
82y S, ATERIEY AT - 7, Retrieved from, http://www.hindisamay.com/content Detail.aspx? id=469
&pageno=17
' Jlga 6para, B. banun, Ipemuany n3dpantoe, XynoxecTBenHas Jluteparypa, Jerunrpan, 1979. - 225
C.
2 peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p. 83
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. 21
TS - SRT TE GalY TgaTant &, Shell fRrerel B

[Toxxanyiicta, TOJBLKO MPUKKUHB K ceOe 3Ty MECTPYI0 TKAHb U B3TJISHU, Kak
KpacHBO IEPETUBAIOT €€ KPacKu

5. OmmcarenbHBIA SKBHBAJCHT: B 3TOW TEXHUKE MEPEBONA CMBICI OOBSICHIETCS
HECKONBKUMH cioBaMu. Hampumep, Camypaii ommcwiBaeTcsi Kak «SImoHCKas
apUCTOKpaTusi ¢ OJMHHAAIATOrO IO JEBATHAALATBIH Bek». «Ommcanue» u
«hyHKIUS» - 9TO HEOOXOAMMBIE dJIeMEHTHI B oObsicHeHuu. Hampumep, Holi —
®decTuBab KpaCOK.23

aW-ﬁ,WwﬂaaﬁWﬁ,mmﬁwWaﬁ,sﬁmﬂ{WWﬁ

m" 2 24

Yto XK ThI 66I[HOFO YCJIOBCKAa MYYHUIllb, OTE€LL Hpel]OIlOﬁHl»Iﬁ? - BAMOJIWJICA
IJlaHKap.- Cam no,uyMaﬁ: MHE€ K€ €CTb HCYCI'0, KTO MHC TCTICPh IIATH IyJ0B
NICHUIIBI 1aCT.

6. CuHOHMM: 3TO «OMMKAWNIMI SKBHBAJIEHT CJIOBA MCXOJHOTO S3bIKA Ha SI3BIK
nepesogay. Hanpumep, coBo X - kyua, rpyza. 2

7. CKBO3HOHM mepeBoA: 3TO OYKBaJbHBIM IepeBOJ Ha3BaHUI oOpraHu3anuil u
KOMIIOHEHTOB coequHeHuil. Ero Takxke MOxHO Haspark kainbkod. Ho Ilutep
Hpromapk npeanodnTan UCHoIb30BaTh TEPMHUH «CKBO3HOI mepeBo». OOBIYHO 3TOT
Ipolecc NepeBoja HCIOIb3yeTCs TOIBKO TOIZAA, KOIZa TEPMUHBI yXKE NMPHU3HAHBL.
Hanpumep, KOHECKO, HATO u 1.1 %/

8. ChBur: 3T0 CBS3aHO C W3MCHCHHEM TPAMMATHKH C MCXOIHOTO S3bIKa Ha S3BIK
nepeBona. Hampumep, 1. m3MeHeHHWe €IWHCTBEHHOTO YHCIIa BO MHOKECTBEHHOM
grcie, 2. W3MEHeHWe Tpedyercs, KOrja Ha s3bIKE TIepeBOJa OTCYTCTBYET
KOHKpETHas CTPYKTypa HCXOJIHOTO s3bIka. Hampumep, coBepiieHHas U
HECOBEpIIIEHHAas TiarojibHas (opMa PycCKOTO s3bIka HE WMEET SKBUBAJICHTa Ha
XUH/IA WIHA aHTJIMACKOM | T.]I.

9. Moaymsauus: Bune wu JlapOenbHe cO3Maad TEPMHUH «MOAYJIALUS». OTO
MIPOUCXOJIUT, KOT/Ia TIEPEBOTUMK BOCTIPOU3BOJUT COOOIIEHUE MCXOIHOTO TEKCTa Ha
SI3BIKE TIEPEBOJA B COOTBETCTBHM C JCHCTBYIOIIMMHU HOpPMaMH S3bIKa TEPeBOa,
MTOCKOJIbKY UCXOJHBIN S3BIK U SI3bIK TIEPEBOJIAa MOTYT Ka3aThCsl HECXOJAHBIMHU C TOUKU

g, AAERIER $19T - 4, http://www.hindisamay.com/contentDetail.aspx?id=464&pageno=12
2 Bepnas xxena, H. Butmnesckas u E. I1. Yensies, Pacckassl unauiickux nucatenei, Xyn0xKecTBeHHAs
marepatypa. - M. 1959. — 200 c.
% peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p. 83
27T AT 3, AFEIG 31 - 4, Retrieved from, http://www.hindisamay.com/contentDetail.aspx?id= 464&
pageno=15
%33 mepky mutenuubsl. B. Bamum, ITpemuany u3bpanmoe, XyIoxkecTBeHHas TuTeparypa, JIeHuHTpa,
1979.-263 c.
% peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p.84
7 |bid. p. 84
% |bid. p.85
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3peHHs TEPCIeKTHBBL. MOAYIALUSA O3HadaeT M3MEHEHHEe (OPMBI TEKCTa ITyTEM

BBCACHHUA CCMAHTHYCCKOTO U3MCHCHUA UIITH HCpCHeKTI/IBLI.29

Hanpumep, On ymep (On ymep, cTano ObITh, OH ceiidac MEPTB).

10. Ipu3nanHblil nepeBon: mo cinoBam [Iutepa Helomapka, mepeBOAYMK MOJDKEH
OOBIYHO  WCMOJNB30BaTh  OPUIMANBHBIA  WIM  OOLIENPHUHSTHIA  EPEBOX
MHCTHTYIHOHATEHOTO TePMUHA, KOTOPBIi HA3BIBACTCS IPU3HAHHBIM IIEPEBOIOM.

11. Kommnencamus: 3Ta mpoLeAypa HUCIONB3yeTcs, KOrzJa B OJIHOM dYacTH
NpeAIoKEHUss €CTh MOTepsl CMbIcha, 3ByKoBoil dddekr, wmeradopa wm
nparMatuaeckuii 3¢ ¢dext. B 3ToM ciydae Takas motrepsi KOMIIGHCUPYETCSI B APYTOi
YACTH MPETOKEHUA.

Hampumep —

Hel w21 8| FET 2N el | Rellall OR fARIretr oo &1 R & aoeX Sed 81 J3
Rreitelt o IRt ST 31T Areps g3~

[Ja Bce! 3xech u xosbLa KUAAOT U Msud. [lomagens Ms4OM B UTPYLIKY -
Bommrpaempb €. CrpensdioT W3 Jiyka B Ienb. MHe Oombime Bcero
MTOHPABHIIOCH, KaK OPOCAIOT MSYOM B Hrpyuncn33.

B nanHOM mpuMepe HepeBOMUYHMK OOBSICHHI HIPY, HCIONb3Ys CIOBO MSY BMECTO
cioBa Opacner, 4ToOBbl YMTAaTeNN MNEPEBEAEHHOTO TEKCTa MOTJIM JIETKO IOHSTB.
[TosTOMY OH KOMITCHCHPOBAI OJIHY UIPYy APYTOH.

12. Mapadpa3: B 3TOM MPOUEAYPE CMBICT KYJIBTYPHBIX TEPMHUHOB OOBSICHACTCS
ropaszio Oojiee MOAPOOHO, YeM OMHUCATENBHBIA dKBUBaJCHT. OHa UCMONb3YyeTCs B
«a@HOHHMMHOM)» TCKCTC, KOT'Jla OH IIJIOXO HAallMCaH HJIM UMCCT BAXKHBIC ITIOCJICACTBUA U
yHyHleHI/I)I.34 Hanpumep —

goh o 3T & I HeT- ool 37T &, 137, S 39 W@ ¢, 38 & §, el o arelm o
e
Xanky BOIIET B XIKMHY M CKazan jkeHe.- Omare CaxHa SBWICS JI€HET

Tpebyer. Hy-xa nocramail, utro Tam y Tebs mpumpstano! Hamo xoTs
CKOJIbKO-HHOY/Ib €My JaTh, @ TO IPAMO a TOpIo Brienmics.*®

el & 7t ot 2R FoTgY Al A T A, T & aXarer IR aq-ara afthgs ot A1

 |bid. p. 88
% Ibid .p.89
* peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p. 90
¥@rer SgaR, STIeT waTe. Retrieved from http://www.hindisamay.com/content/6300/1/ Sraeie-Te-
SYITH-BICT-SIGIR.CSPX
®H. Bummuesckas u E. II. Yembimes, Manenbkuii (OKycHHK, Pacckassl MHIMHCKMX IHcaTeneii,
XynoxecTBeHHas nmuteparypa, Mocksa 1959. - 126 c.
* Peter Newmark, A Textbook of Translation, Prentice Hall, New York, 1988. p. 91
3593? $r A, AFEWIER HART - 1, Retrieved from, http:/hindisamay.com/premchand%20samagra/
Mansarovarl/Poos-ki-rat.htm
% 3yumuss Hous, B. Bamm, Ipemuan u3bpannoe, XymoxecTBeHHas TuTepatypa, Jlennurpan, 1979. -
321c.
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VYcranble, u3MydeHHbIe PabOTON KpecThsiHE NABHO Yyxe crmanu. Te ke, y
KOT0 3a00T OBLTO MMOMEHBIIIE, a JCHET MOOOobIIe, COOpATHCH, KaK OOBIYHO,
Y BOpOT JjoMa Txau<ypa.38

B sTHX npuMepax HepeBOIYHK J00ABWII CIIOBA WM BHIPAKEHHMS, YTOOBI OOBSICHHUTD
cMmbicn. Hanpumep, «y Koro 3a00T ObUTO TIOMEHbINE, a aeHer moboibimey, «Hy-ka
JIOCTaBai, 4To TaM y TeOs IpHUIpsTaHo!»

13. Kymnerel: 3TO NPOMCXOAWT, KOrJa NEPEeBOAYMK OOBEAWHSET IBE pas3HbIC
npouenypst.” HampuMep, B NpHBeIEHHBIX BhIe mpuMepax (cM. mapagpas 12),
MEePeBOAYMK HCIIOJIB30BaJl METOZ CBOOOJHOTO MeEpeBOAa, IIOCKOJBbKY OH He
MEepeBOAUT  IpeqlokeHuss OykBanbHO. IlepeBomuMk  HMCHONIB30BAT  METOJ
«TPAaHCKPHUIIMU» TPH TIepeBoje cioBo «Txakyp», Takum 00pa3oM, pas3iIHIHbIC
METO/IbI CIOIB3YIOTCS TIPH HEPEBOJIE.

14. Tlpumeuanns, [Jobasku, [moccer: mo cinoBam [Iutepa Hetomapka, 9ToOBI IaTh
JIOTIOJIHUTENLHOE OOBSACHEHHE KYIbTYPHBIM WM JHHTBUCTHYCCKUM  CJIOBAM,
MEPEBOAYMK MOXKET J00aBISATh MPUMEUYaHUs BHHU3Y CTPaHHII (HE JOIKHBI OBITH
OYeHb UIMHHBIMH U MHOTOYHCJICHHBIMU) MM 3aMETKAMH B KOHIIC TJIABbl WA
3aMETKaMU UJIU IJ1I0CCapUsIMHU B KOHIIE KHI/H‘I/I.40

[Ipobnema mepeBoja KyJNbTYpHO-CIEHU(PHUUHBIX CIOB 00CYXIalach B paboTax
MU3BECTHBIX TNepeBogoBenoB, kak B. H. Komuccapos, JI. C. bapxynapos, B. T.
Kocromapos, C. bnaxos, C. ®nopunu, E. B. CanpuukoBa, E. M. Bepemarun u

Jpyrue.

CremyeT OTMETHTb, 4YTO, eClIM «Oe3dKBHUBAJCHTHAs JIEKCHKa», HE HMeeT
COOTHOCHUTEJIFHOW JICKCHUKH B S3bIKE IEPEBO/A, TO 3TO HE O03HAYAET, YTO HEPEBOX
HeBo3moxeH. JI. C. BapxyzmapoB onpenernsieT mepeBosi Kak nporecc npeodpazoBaHus
pedyeBoro Mpou3BeACHMs (TEKCTa) HA OJHOM SI3BIKE B PEYEBOE MPOM3BEICHUE Ha
JPYroM f3bIKE TPH COXPAHCHHHM HEM3MEHHOrO IUIaHA COACPIKAHMSA. 3HAYUT, HPH
NepeBojie NPOUCXOJUT 3aMEHa €JMHUIL IUIaHa BBIPAKEHUS, T.€., SIUHHMI] SI3bIKA, HO
COXpaHsieTCs] HEWU3MEHHBIM IUIAaH COJCpXKaHMs, T.e., IiepelaBacMas TEKCTOM
urdopmars,
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