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TO OUR READERS

Due to several unforeseen ¢ircumatances we have not:

‘been able to bring out CRITIK after ita rirst number
published in Monsson 1973. We hope, however, that in ,
‘future CRITIK will c¢ome out once every semester, i.e,

twice a year.

Hhiiairead@ré will notice a welcome change in this |
-number - articles are not only 1n:English but also in
Russian - they will doubtless miss two interesting
features:~ Book Rt ;iews and Critik Seminars. We hope

to restore both these sections from the next issue
onwards. . . . o

‘We ahéli welcome all. suggestions and comments from
readers for improvement of this miscellany.

- Edito r:s




JAMES LONG AND TURGENEV

{(Their contribution to Indd-Russian literary
ties in the nineteenth century)

S.P. Banerjee

Pastor James Long {1814-87), a clergyman from Eﬁgland,

a renovned philemthropist and a great lover of India, spent
some 25 years in this country and through his tireless
literary pursults played & major role in bringing the two
great cultures of India and Russia close to each other. His
interest ﬁo Russia dates back to his early childhood, Leong
was the-author of a number of articles and books on the soclio=-
cul tural and 1ji terary life of Russia, He cherished a feeling
of boundless sympéthy for the Russian peasantry and éerfs who
had been placed under extremely pitiable conditions, hoped for
tlisir emancipation and visualized the liberation of the 50-‘
called enthralled pecple. He had always manifeated a keen
interest in what was going on in Russia and in the struggle

of the people there against soclo~economic evils, The fact
that Turgenev was the first Russian writer to gain international
repute provided James Long with an 0pportdn£ty'of getting
acquainted with Turgenev'!s writings. It may be mentioned that
the English translation of Turgenef*s fpuf short stories from
the "Hunter's Sketches" -~ Burmistr, Pyotr Petrovich Karataev,
L'gov and The Singers had‘already.apﬁeared in Charles Di¢kené'
journal "Household Words".in 1855, | _ .

James Long knew quite well Nikolai Turgenev - a relation
of Ivan Turgenev - whose article ~ ®Un Dernier mot sun
L'emanéipation des serfs en Russia" (1860), along with Longfs
four big letters deeling with serfdom in Russia appearsd in a




wrote, %Today dining with me are Prince Cherkassky {(Viado)eao sy
F. Dimitriev and Rd Loung®, 5 _

The meeting between Botkin and Long as also Turgenev'a
personal acquaintance with Long {in London or in Paris) evidently
helped the Russian writer to be a connoieseur of life in India,
Turgenev depicted some aspects of Indiafs‘reality in his étory -
®The Song of Triumphant Love® (“Pesn torzhestvuyushchei lyubvi®),
the novel "The Virgin Soil®™ ("Nov¥%®) and in the prose poem ¥Bratmin®
{*Bramin®), The supposition that James Long was Turgenev's
principal source of information about India way also be supported
by the fact that the theme of Orient, especially of India, had
not been touched upon by Turgenev im any of his works written
before his acquainfance with Long, '

In a ﬂﬁmber of his works James Long strove to unfold the
socio-econcmic and linguistic ties that had prevailed beiween
India and Russia, With Russia he alwaye kept up his connection
and was well known in the Russian court, In bis writings he
variously dwelt‘upéh the affinity and similafity between the
socinl systems aund folklore oi that country amd India,

The following are some of Long'’s notable articles and books
on thesé¢ subjects: '

1., Russia, Central Asia and British India, London, 1865,

2, Kryloff's Fables, Translated firom the Russian, Calcutta, 1869,

3. On Russian Proverbs Describing Russian Manners and Customs,

‘ London, 1876,

4, The Rural Societies of India and Russia, Calcutta, 1877. -

5 Five Laetters on the Abolition of Serfdom in Russia, London,
1860~64, |

6. A Journsy to Ruésia, London, 1876,

It seems necessary to glve here a brief biographical sketch#

of Jamer Long., It would help perceive well the t0pics and subjects

3 wy,P, Botkin and I.S. Turgenev", M-L, 1930, pp. 178

#
Long'e biography hae hecn teken from "Dictionary of Hational

Biography¥, edited by Sidney Lee, Vol, XXXIV, London, 1863,




Long touched upon in his work, which will be discussed later, -
Jemes Long was born in England in 1814, He spent some
parts of his early life in Russia, Ho was ordained deacon im
the Church of Fngland in 1839, and priest in the .fellowing
year, About 1346 he came to India as a missionary in the
service of the Church Missionary Society, and was stationedat
Thakurpukur, @ village in the disctiect ¢f the Twenty-Four
Pafganas, a Tew miles south of Calcutta, He devoted himself
to improving the socinal condition of the "natives quite as
much #s to ministring te their spiritual wants" and came to
be familiarly known as Padre Long. In 1861, when the dispute
between the Furopean and local indigo planters culminated in
on indigo war throughout Nadia and other districts of Bengal,
a Bengali poet, Dinabandbhu Mitra, wrote a play "Nildarpana
Natika”™, exposing the tyranﬂy of the indigo plantérs, - a play
known as a sort of Oriental "Uncle Tom's Cabin". To an
English version of this work Long wrote a preface adversely
criticizing the English press in Calcutta, for which he
was sentenced to @ fine of cne thousand rupees and a month's
imprisonment. He was a member of the Bengal.A;iatic Socié@?
and a Fellow of the Royal Geographical Society., He was the
author of about 25 books and articles dealing with various
aspects of the.life of Indiaem and Russian people. A short
time before his death tung assignéd.tb the Church Missionary
Society 2,000 pounds; to provide popular lectures on the
religions of the East, He returned to London in 1872 and died
-at 3 Adam Street, Adelphi, iondon, on 23rd March 1887, in his
‘;evanty-fourth Your, _ '
) Long's contribution to the flourishing of the Indian
' National Litwrary Soclety can be gauged by the fact that en
his initiative wnight 1ibrariga were opened in Beﬁgal.

1




fables. He opined that in form these fables resembled
"Hitopadesha" in Sanskrit. While appraising Krylov's
writings, Long gaid, "in the ettainment of social reforms

in Russia Krylov's Tables played a greater role than the

works of Dickens in England.®'® He desired that the fables of
Dmitriev and Henrietsev should likewise be translated into
Engllsh.

During his trip to Russia in 1863 Long undertook 2 pro
forma study of Rugsian proverbs, He went through the three-
volume collection of Russian proverbs by ¥ladimir Dal, pub-
lished only a year before Long's arrival in Russia (1862).

He picked out some 25,000 pzoverbs from this book and subse-
quently used them while writing an article on Russian proverbs]]
in which he characterized then as the richest treasures of the
world., Loﬁg polemicised with Western proverbilologists like
Bobn, Kelli and Erasmus for their lack of interest in Russian
prove ‘bs, Long wrote, "Bohn has not paid any éttention to

them (Russian proveros -~ SPB) nor has this been done by French

specialists. In Kelli's book 'Proverbs of all nations'! not a single

single Russian pPOVerb has found mention w12 It needs ‘to be nentloned
here that Long, with the cooperation of the Bengali poet Rangalal

Bandyopadhyaya, collected 6,000 proverbs and pubiished them in N

10K ry1offls Fables, translated from the Russian, in the journal .
"Englishman®, Calcutta, 1869, _

11non Russian Proverbs Describing Ruasian Manners and Russian
Customs™", in the book "Transactions of ths Royal Society of
Literature®, Vol X1, New Ser1es, 1876.

121b4i4
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three volumes in 1863, 1869_aﬂd 1872. Obviously, Dal's 3-
volume Russian proverbs had inspired Loﬁg to undertake a
uggmi{gr-prqjeqt in India._ .

Ralstén*, author of the Ehgliéh version of Krylov's
fables - so far the only known and renowned English treanslator
of Kryloviﬁ fables in Russia -~ also made quite notable ‘adulatory
remarks about the quality of Long's works referred to above, in
oné of the issues of the London journal "Quarterly Review” of
1875,

The history of the study of Russian proverbs from the
times of Peter the Great to the year 1868 was a subject of special
interest for James Long. Snegirov!s book "Russians in Proverbs" '
("Russkie v poslovitsakh") (1831-34) and Vladimir Dal's Russian
language dictionary {in which an attempt was made to explain
many words by alludiné to proverbs) were gomething'methodically
éuite neﬁ and a model which Long wanted to be adopted by authors
in other languages alsc,

. 'Some of Loﬁg's observations on Russian proverbs make very
interesting points. In his view, most of these proverbs originated
during the Tatar yoke, when the spread of education was suppressed
"and the educational institutions were not allowed to functiong the‘
people used to impart instructiom to their children by reciting
proverbs to them. Long attributed the genesis of many proverbs
to the impact made by the Norman and Gefman proverbs (especially

Le Fontaine's); on Russian society. He observed that a number of

* Rolston was a well=known tremslator of Turgenevts workse.
Besides, he is :1e author of the obituary written on the
death of Turgemnev, This is contained in the book ¥Inostrannaya

kriiika o Yfurgimeve", 2nd edition, St. Petersburg.




w12 s

poople, tho:lr tiea v:!.th Budd‘nism :I.n particular. about the
Central Aa:l.an 1anguagea ‘a8 ‘also the ancient 11nguist1e ties
betveen Ind:l.a and Central Asia. '
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.. Ho cuacTse "KpacaBUmH" - MIVMOE CUACTEE, CUACTEE -
ofMaH - "...RPEBOE 3€[KAJO NOKDUBAIO HEKDACHBOS nmnb<moeﬁ
EHH BO BCE CTODOHH, Z OT TAKOTO IepeMeneHas ero 9epT OHO
CTato CIyuefiHO NpSKpaCHM, Mmiye Ha MEEYC Zas0 WWC",
ﬂp@spaqaoe'cqac¢§e ROHIEHH €CTH COUCTBEEHO He-CuacTie, €
nonodgﬂm'tmncm DasB3KE, KOTOPYD MOEHO YCJIOBHO OGOZLAYHTEH
KaK "ZOCTIESHZE MEEMOTO CYSOTBA", M OTAIKUBAGVGA I B He-
KOTOPHX IPYIUX paccrasax. B paccrase "PamocTs" HeOxmrau-
FOE CUACTEe HpMI: K KOJUICECKOMY DEIHCTPaTopy .Jumrrpmo’
Kymmapomy: OH Hmpuodpen BCEePOCCHACKYD ZSBECTHOCTE, "HEE &
cuacrB! O, rocmomzi  Bexs TONBKO HDO BHAMEHNTHX JMONeH
B PASETAX IEYATADT, 4 TYT B Ta 1Ipo MeHs mameuaram!”

Ho # ero ¢uacTse — CUACTEE MHIMOS, UPU3pAUHOE, OTDAREHHOE

B raseTe - "RpUBOM BepKaJe EMBHA" — B OTHEJC UDOHCHECT=—
Buit, "QOPTYHA", [OBEPHYBUAHCH nmﬁom K MEJKOMY WMHOBHUXY
CTpy OBy, OpeNCTOAmME "NECATE JeT GIEREHCTBA" HA CaMOM
Ieie eCTH RAJKOE CUACTBE, CUACTEE OCMAHHBAEMOTo Myma /"Ha
TBO3Me"/. B 3TOM pacCKase, BHpOYSM, UBE PASBASKE — "MHUMOE
cuacTe" CTpyuKOBE, K ZeHe KOTODOTO HDEXOEAT "X HPEBOCKO- .
IUTEAECTEA" E "MHUMOS HECUACTEE" ero - He MOEeT co cromm
TOBAPHIEMI TO CJAYRGES HOOCEemATE He COGCTBEHHHX MMERIHaX, |
"Mmmmoe mecvacTe" He OBHAUAeT "cuacTe®, "MHEMOE" CHO

HOTOMY, 9TO DAROM €CTh MCTUHHOe HeCUacThe, A CUACTRBA HET.
THn paseasKE "MHIMOE HOCYACTHE" NOBOTEHO DENOK I paccxa-_'

A
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0B Uexopa, Tak KaKk OH /Tmm/ npexnbnaraem B CONEIMHCTBE
C/y9aeB CYACTIMEYD DA3BASKY, UTO He OHJO XapaKTepHHM ﬁna
. YexoBa ¥ CHJXO Naxe HOCOBMECTHMO C MORTUKOR ero pacCRasoB,
PaspAsKy "MuEMoe HecuacTse" MOXHO HefiTw, HAINpUMep, eme B
paccrase "3aramounad Harypa". "XopomeHEras namozwa"
BYBOJHOBAHHO OGBLACHAET MOJONOMY HAWUEANMEMY NHCATesm, KaK
OHA HecvyacTHA B CBOBH musmM. Eff Opmwioch BHATHE 3aMys 3a
gorarcro crapuka, HO BOT OH yMep., OHA MOBOT OHTH CUACTIHEA,
"CeacTre CTYWTOR KO MHE B OKHO, CTOMT TOIBKO BIOYCTUTH ero,
HO ... EeT! ... HO Kakg BCe HOmMJIO, TAITKO M IVYyHO HA 2TOM
ceere! ... {l HecvacTHa, HeCYacTHa, HecuacTHal Ha Moem
iytn onAThs cToMT mpemArcreme! ONATE 4 YYBCTBYN, 4TO CUACTHE
MCce LaJeko, marexo! Ax, CHOJNIKO MyK. €CJH 6 B suaml
Cxoxbro Myx! o |

- Ho uro %e? 'Wro cTaxo Ha BameM OyTEY JMOJIAD BAC,
rosopure! Uro me?

- Ipyroft GoraTHi CTADPHK..." |

HecuacTre “xopomensnoﬁ ZaMouRu" MumMoe, uGo HCTHHHO®
ee HeCUACTEE - HyCTOTA AYyWH. B

B paccrase "TopgeCTBO HOSEIUTEAA" DRSBASKA OTHOCHTCH
R onucuBaeMomy BHI® TUNY "ZOCTURESHUL MHEMOI'O CURCTHA"S

1 Koay/ME TKHYJ DRJBOEM B CTODOHY IANAIH,
~ Berait »orRpyo cToJa # Imoi neTydeM!_
llamama Mot 7IHOHYNCH, npmaino TOKpacHeZ B 3aCEMOHEI

BOKpY. croma, S sa HIM,
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- K&hnyhpegy! - BAroJIOCHIM MH 002 X modexeum CHCTpee,
fl derax m mymax:

"BHTB MEE IOMOIBMKOM ImCEMOBOTMTena!™

~—

Hano ORas3aTsh, 970 Hama padoTa €CTh Deppad HONHTRA
THIIOJOTAISCKON'O HBYUSHUSA wJIEMEHTOB nomnogmuan EA MaTepuae
paccrasos HUexosa, X NOTOMY OHA He upeTeHnyef E2 MOYepIHBaKN-
mee odrpAcHeHMe mpoliemd., [oeToMy, Hampumep, Taxue paccrasy,

v

R r.“ e

Kax "Banpka", TCOaTrh XOWeTcA" OKABSHBEWTCT B ONHOM DALY C pac-
CMOTPE HEMI jme‘paccxaaaME "Kpmeoe sepraio™, "PamocTs" IO
THIy CBOMX KOMIOSZIMOHHHX PAsBABOK - "MHIMOE CYAcTHe", XOTH
0O XpYTWM CBOMM 2NEMEHT&M OHN IpOTUBONONOXHH., Heodxommdo,
MOEeT CHTB, BBGCTH_HOBHQ.HOHHTEE. Hanpumiep, DOHATHE CpexcTsa,

st e i AN e e

IpE DOMOIM KOTOPOTO AOCTATAEeTCH MEIMOe ¢%aCTRE" - OyHer Jm
3To deBOB 3epRajio, raseTHAd saMeTKa, OOMEH BDOHA /paccxaa

ey

R} HPGKBOKKTGHBMH"/ W ®e yomiterBo pedemxa /"Cmats roqewoﬁ“/
PaccrasH "Bapska™, "Cpares x09eTCA" B TO %@ BDPEMS TArO-

TENT K #pyromy TAY ‘PACCKA30B, PASBASKE KOTOPHX MDERCTABALADT
coGofi y®6 He "MHUMOE CHUACTBE", & HONJHMHHO®, MCTUHHOS HECUa-
CThe; B paspdsKe, B KOHIE pacoxasa MDOMCXOMAT karacTpoda. .
Hawdoxee HarvagHO KaTacTpofa BENHA B TeX DacCKasaX, KOTODHe |
SAKaHYNEBAWTCH CMEpPTHD Pepod, B HEKOTODHX M3 HEX COXpaHfA-

eTCA OUIOBHITA “cuacrre"” -~ “HecuacTme", T.€ CMEPTE. | Tex 3

"CmepTA WMHOBHEKA": "B onnn IpexpacHuil Bevep Ee MeHee npe-
KpacHHll 3K3eKyTOp, MBar Jpmrpmy YepRAKOB, cmnen BO BTODOM




DAYy XDeceX X IJAnmes B OUHOKJB Ha "Rbpnennnscnne ROJIOROJA",

OR Anes @ YyBCTBOBAJ ceds na BEPXY OJaxeHCTBA"™ - BOT

cuacrse, I pasmAsKa paccxaza: "B xuBoTe ¥y UepEsmORe

YT6~10 oTOpBajJock, HudYero ue BHMAS, HAYEIr0O He OJHIQ, OH

OOMATUICA K TBEDM, BHUAN HA YAULY X IOMICICH ... Hpﬁna

MANRHAJIEHO MOMOH, He CHMMAA BHIMYHIMDA, OH Jer Ha IVBaH

X ..o ODOMep", Hauano u KoHen 3TOr0 paccKasa NPOTHSONOCTa~

BJEeHH, HO BTO IIPOTHBONOCTABJCHKE HANOMEKHAET OTDRECHNE IpeN-

MeTa B KpWBOM 3epKase: "oNIeN BO BTOPOM pPHIY Kpecen” -"Lomnfg—

TWICH K IBepu, nomnenacs™, “ruAmex B OCuHOKIE Ha "KopHeRmIH-

CKHE KOJOKOJA" ~"HNYero He BETS, HUYOTO He Cua", "Y4yBCT-

~80pan ceds Ha Bepxy OiameHCTBA" ~"Jer Ha IMBAaE ... ToMep®.
Ho paccxas "CMepTs wiHOBHWKA®, NONAAYH, EIUHCTBEHENH

B ¢BOeM pofe. OQOCHUHO Xe CMepTh I'epod B KOHIE PacCKasa IpOouC-

XOIAT B TOM CAyuae, KOINA Iepod He BHUANO EUKEKOTO CUACTHI,

7 CuacTre - éTo XaK CH BCEHECK, BHCTYIl Ham Oposoff xusHy, X XA
.TOPO. YTOCH 9EJIOBEK MOT ONyTUTE NANCHME, Ke OCABETENHHO pasCi-
BATBCA HACMEpTh. L7nA YeJOBEKa, HE IIOSHABHEIO CYACTEA B CBOel
AIBHHE, = Karactpode sakymUaeTcd B CMepTH, Tar HpOUCXOZAT B
pecexasax "Iyces”, “Cxpmmka Pommieza”, "Tope", B pacckase
"BonomA™ repoli KOKYAeT XU3IHL CAMOYOWCTBOM, HO CUaCTIe €TI0,
X0Tma "BCE CIKIOCH. B ONHO ONymeHze OCTPOIOy Heoduxﬁbpeﬂﬂoro.'
HECHBRZOTO C4acyhi, 38 KOTOPOE MOXHO OTIATE BCO XESHE ¥ HOHTH

Ha BEYHYO MYRY", X/ITCHA BCEI'0 DOJMUHYTH.

B peccrasax YexOra B0OOCmE YMHPSHT IPEMMyHNECTBEHHO MyX—
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9WHH, KETH, CTapyxu. CMepT: XeHNMAEH, KAy NpaBmiIo, B
paccrasax HeT. MoxeT OHTB, 3a ACRINIECHUEM SHERAOTHIEC~
Koro yomiicTBa B paccxase "lpama". B paccxase "CrenopaTers"
CMePTh ESHH CJeNOBaTesd BHHECEHA 38 CEOCKH pacckasa, o Hel
JmE TFOBOPHTCA. B paccraze "Bparn" "yMIpaeT MONONAT REH~
mmra®, sepa AGorvma, HO B jaibHedmeM BHACHAETCH, UTO OHA
BODCE HE YMUpPAeT, HO DP&BHIDMBAST YyMUDARIYD, UYTOCH 0GMa~
HYTH CBOETO Myxa ¥ GexaTs "¢ 5TuM myToM JamwmHexmi®,

Karacepody, 46CUa0TLE, HEYEAUY B DAsBAGKE PaccKasa
MOFHO NOX&BaTh K HE IOyTWK Hpﬁmepax, Hampumiep, B pac%' 
Crase "TOﬁOTHH 1 TOHKWI® B HRUANS paccrasa - LENCCTh BCTDe-
v UBYX npyseﬂ mercTsa: "lpEATENN TPOEXPATHO OCZOCHB2ANCH
H yCTpeMaAm EpyT F4 ADyTa 1Masa, HOMHHe caes, (da O
TPEATED OLLTOMACHK™. D KOHOE Re — BCECSHee CMAYSHEES 3
"Tonersit xo7esn GH' " BOBDABHATE UTO-TO, HO HA JHIE ¥ TOHKQPO.
OO0 HAIMCAHO CTONEKO OJATOTOBEHHA, CJRZOCTH I NOYTHTENE-
:(0)73 RﬁCﬂoTH. Y10 TaﬁHoro COBETHUKZ CTONHIIO, UH OTBEp—
HFHCE OT TOHKLIO M HOJAJI eMy HA MDOmEHBE DYKY.

ToERI TORAA TDE nanx;a. JORJOHUJICA BCEM Tynonmmem
T SaXUXV2M, KAk KUTAel: "Xu-xu-xu“. MNeHa yIHOHYZACEH.
Hagap~7r japRHyu HOTOfl " yPOHUT (yDaRKy. Bee Tpoe Cumm
OpUITHO Ca " TOMJCHE",

Mes= Cmmopenxad BINCAIACEH B apTHCTa, Gexaa C HEM
| B3 IOwE, ¥&e TCTRHO a0 6N HOCTYIMTS CIaCcTEe cemeﬁﬂoﬁ .
SMBHI EO B .27 DAcCKasa 0ua mamet. MACEMO OTIY: “Daua,

OE GBeT MeHT! Iipocti zacl Bumma mam nener! /paccxaa




- 21 =

"Tparzk"/, B TOM Ee pacckase KaTacTpofoi saxaHIBaeTCA

U HaNeXmA TPArmka $eHOTeHOBA HA GOJEmOe Npuraxoe sa Csoelt
%eHo#t. I MHOTEX TePOEB CURCTES. BOT-BOT NOAFHO HACTYIHMTS,
OHO CBMO MEeT B DyKE, U HACTyUAeT, i MPUXOZAT, HO B MOCJTEf~
Huit MOMEHT Tepofi BHIYCKaeT ero Ms DK /GYKBANBHO BHIyCRAT
Z3 pwn. yUycraeT CBOe@ cuacTie Capmy AHmpe# AHnpemI B pac-
crasze "Hamm"- CIACTEE YILUINBAGT HS pyR/. MHOTHWe U3 IepoeB
YexoBa MOTyT HOBTODUTE CioBa Tarssuy JapumHoi: "A cuacThe

‘MO TAE. BOSMOFHO, TaK Ommsrol,.,” I03THKR TaKHX DPACCKASOB
Yexopa OpemmoJaraeT BeYHOS CTPSMASHVME I'epcA R CYACTED, OJja—
TONOJNYIHD, NOBOJBCTBY, IOKOD, B38KOHYSHHOCT:, HO IPH KOCTH-

| ReHEH Tako:o CUaCTHA, CHOKOMHOTO, SaCTHBILEIO, HENONBEEHOTO
CUaCTHA HEMSOEXHO IPOMCXOXNT KaracTpofa. OmuE ms repoes
YeoxoBa, npmcﬂﬁnuﬁ zacenaTess MOGKOECKOTO OXPYRHOT'O CYEa
TER TOBODAT 00 aToM: "JNCOOBE MO O CeMad HACTOAUWAH,

- TAKaf, REK B POMAHAX ONUCHBADT, GeueHad, CTPacTHad, H
np@qee. Moe cuacTpe IymaiO MeHS, M % He BHiJ, Kyia MHS
yirz oT Hero, X A HEXOeX I OTWY, U MPEATEJAM, M HPHCIYTE,
PaCCEa3HBAA HDCTOHHHO O TOM, F8K IHAKO & 00T, Cua-

'cwnnnue IDLE 3T0 CAMEDG® HagZoexau-
B H &, © aMHe CEYYHHe JXIbXn". /Crumrue
omymennﬂ“ paspmaka Hama - A,B./. B paccrasze "Arafsa"
;nenpononxnrenaaoe mencnoe cuacTre ArajrE odepsercd, Bnnnmo.

'nna Hee npononxn ensnum dadBEM TopeM. LEpomdAra paZoCTHO




meqrammnﬁ o pae cndﬁpcnoﬁ Raropru, Haxonﬂmmﬁcﬁ BECH B

?npennxymennn caanocmnoro cqaomsﬂ OCeNJICH XUSHE, - HO...

- 'BCe ero meqTH z HpenquDTBKH pymawcﬂ, Rorxa ROHBOEPH

| aoodmamr ey 0 ero onopoﬁ emeprz /*MewTa®/.

Hhmepecea B 3TOM OTHOMERMM pecCRas "Hapm". Moxomod
mpnom nepxmw napm, 970 OH BHCYJTAT B B527TOUEHVE HATHAIUATE
neT. . Ho sa MATH UACOB K0 LCTEUSHMH GPOKA OH HOKWIAGT CBOE,
‘yOemmme, OTKASHBAACD TeM canmm OT BAKOHEHX CBOHX IMIUIIOHOE,
IOy UGHHEX TaRpﬁ ymaéﬂoﬁ:neﬂqﬁ; IerOf HEREM, OTKASHBASTCHA
OT CYaCTRA, OTO, HOZANYE, ONMH U3 HEMHOTHX CAYTACE Das-

. BEBRHU, XOFEA HECUACTH¢ ©CTH B TO XS BPSMA L CUACTHE. . ;
OprcT cuact/mB CROMM BOBPHICHTEM HAT MEpOM; “DCe HUYTORHO, /
GpGHHO, DpPUSPATHO, W OCMAHTNEO, KaK MUDSR", — IOIST of o
CBOEM BaK THUUTENBHOM CH0B2. HO eC/m erd HeCHUaCT:Ee MORHO
Ha3BaTE “MEmoaM®, "HpE3pAuHEM™, TO He MEHee IrU3PRTHO m‘od— i

RS

MAHWIBO X CIACTEE 8TO, He cayuafiHo, 9TO B mepsoil pezarmm
paccnasa DPECT CUYCTA ABA TOja oxymupaeTeA", BOSBpAMASTCH L
K CauREpY ® TpesyeT CBOH MﬂnﬂHOHH. ¥ paspaska nnencwaanana o
codoit KaracTpody - paaopeﬂme Gamxzpa., - . 1

B paccrase "HonpHIyEEA" HecuacThe repomn Oxsra Msa- “
HOBEH HAN.WAHAGT PASBABKY CUTyaIEm "WeJd B KOMHATY, TOmak

B Ipyryp" . HCRana CUACTBA, A HE ioro. BoJsee o0HEAREHHO

- TaRO{ THD pasBAZKI TpeRCTaBAeR B paccKase "CuacTimBuaK”.,
. Teépott pacckasa VBay AneKceenmd “BOSMyTATEIBHO CUACT/MB"-




OH TOJEKO YTO IIOBEHYAJCA M COBEDUAET Gpaqnoe'nymemeor-
BUe, emeT ¢ memol B llerepdypr. Ho Ha craummm Bojoroe

OH BHXODUT "BHIITE KOHBARY", [063L TPOIaeTCH, OH BCHOKW=-
BAeT B IlIepBHil! DomaBmmiics BaroH, OH CHeIMT HOXE MTHCH
cBoefl pamoCTEL ¢ mAccagEpaMu. Ero pevys m ImoBemeHyne
3aKjovanT B cede amoJorup cIacThA. "Hm sador, Em Mucielt,
8 ONHO TONEKO Gij:EHEe 4ero-TO STAKOIO.., 9YOPT ero SHAST,
KK €T0 X HASBATB... 01AroIymat, aro m? ... Ecm B He
gHRaeTe CYACT/BH, TO cavy BEHOBATH] UYejoBEX eCTh cam
TBOpEIl CBOET® COOCTBEHHOTO CHUACTBA, BAXOTHTE, X BH
0yneTe CYACT/JMBH, KO BH BeXb He XOTHTe, BH yOpAMO YKJIO-—
HAETECh OT CYacTBA!.., B SaKoHe CKasaHO, 9TO HODMAJBHHH
MHIMBUNYH ToNkeH BCTYIATH B Op8K... D5es OpaKa CUYacTEA
ner." U masee - Bce Oimme K KaracTpofe.

"w. B T'OBODATE, YTO YEJOBEK TBOpeN CBOEI0 CYacTHA.
Karoif ¥ 90pTy OH TBOped, €CJH JOCTATOYHO GOJBHOI'O Syda mm
3q0# Tem®, 4YTOG CUACTHEE 60 HOJETeJO BBEpX TOpMamKoi? Bee
3RBHCHT OT CIydIad, Cayuucs ceffgac ¢ HOMM KYRYSBCKAd RaTa-
crpofa, BH Apyroe OH 38HeMM...

~Yenyxal -OpoTecTyer Hoaodpaqauﬁ Rawacwpamn danamw
TOAERO pas B T'oNl. HAKaKEX CAyIaeB A HE GoKCH, NOTOMY UTO
HeT OpefJora CAyYATHCA BTAM CAyIaAM..:

.+o = BH Telleps Kyma exere? - copamwsaer llerp HeTpoBEY .~ B
Mocksy, M KyHe -HECYAD DEHEe?
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~3mpancTByfite! Kak ®e 9TO #, €LY HO CeBep, MOLANY
Kyna-HUGYIb oEHee?

~Ho Bemp MockRAa He HA cesepe,

-3Hap, HO Belb MH ceiluac emem B lleTepdypr! - roBopuT
Wsan AnekceeBmy. |

- B MockBy MH egmeM, nomnnodepncTByﬁTe!

- To ecTs, Kax ®e B MOCKBY? ~ m3yMideTcs HOBOGDATHHE,

- Crpanno... BH Kyma OANET B3AMHT

-~ B llereptror,

- B TaroM cJiygae NO3IPABIRAD., BH He HA TOT uéesn
monaJm, * _
IJTOT DPaCcCKas XapaKTepeH TeM, YTO OHMOo3mmA "CUYaCThe-HeCuacThe"
BAEHA B HEM HEBOODYXEHHHM riasoM. He ciaydalizo @ yrnoMubarne
0 rKaracTpofe. "BOTMYTHUTEJSSHO CUYRCTMBHI HOBOGDSWHEI™
CTQHOBUTCA caMuM “HeCUaCTHHM deJxoBeKoMm", KaTactpodw,
Opapna, He caydaeTcd, - NaCCAXUpH “"IesalT CHKAQMUUHYY H
CHAORANT CYACTMBLE EQH§P&MH", 9TOCH OH MOI' IOTH&TT CBOW
FEHY HA KYpRepCKOM Hmoesne. HO 2TO0 Kaxk OH NMpemocTepexeHne.

B cBask ¢ pacckasom "lompHrysea' u HEKOTODHMU ZpY MM
pPaCcCKasaMm, BUINMO, LEeNeCOOCpaBHO BRECTH LHOHATUA X X H & -
MAYeCKOIro M CTAaQTHYECROTO IepoeB,.
Karg un3BecTHO, Uex0OB /IePBOHAYAJEHO HA3BAJ paccKas
"HopuryHea" -~ "Bes: @it 4ejoBex", HO 3aTeM OTK&3aJCA

OT TEKOTO 3aryapnA., B, EpMEJOB CUMTAeT, 4TO HASBAHUE
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“Bemm qe.noae:c" "dm:o ne u e x 086 E z M, Hecou-
aem{o, qTo" ona xaaa::ocz» An'rouy Hamonm Heunpommwzg Ipe--

~._'resnnoam Ho ono Teu ne Meﬁee BepHO nepenae-r BCO cymecmu'
.'.BO 'rem:“ I Bﬁo:me Bomomo n raxoe oﬁmcaeme, _Ea Ham

B Bsrm, nameneane Haszaam nponaonmo nowomy, 1@m:o xmaanm«-

: qecxoﬁ, nesaxomennoﬁ repomxeﬂ. nemeﬂ CRHET,. :Bce xe '_ ,
&mmemca O.erra HBaHOBHa, a Ocm: .IIHMOB - Tepolt c.ra T M-
"q e o R b ﬁ. Hensmemmﬁ na Beem npo'mmexmn paccrtasa, repoﬂ

_ c:xommmﬁca n ynopsmoqenmﬁ Hoa'rouy paanﬁax:a paccnasa

aammﬂ:aemca .B Ra'racrpoq:e O.um PIBaHOBBH, a. He B OMePTH
.Hmwosa, B ynm\muaemom Bume paccrcaae’ "Ara@m onnoamﬁ
"cqac-rse“ i- "necqac-rse" npman:xemm Ara@se, a ne IpyToMy

'nepconasy Cam:e C-mcaqy, xo-ra OH xan m sammae'r 3Ha==_
'mwemoe Mecfro B pacorcase.‘ Boodme, 3 q}aéymm paccnaw

8ax ‘Iexona npumma:mno Henosmomo c'rom:noaeane EBYX B

, do.nee mamqeennx repoen. | Hp:mem R&T&GTDO(IH B KOHD® -
--rarcnx paccnaaon cmaana e mmqecnmm repom. /’Pasxexe«_
| :nne rapoen i mnamneem " cwameonnx ecymecmmems |
'.no X omme-nmmoaﬁmomm @ymm T He HMOeT B BHAY
EX aaonoxomecnym napapm no mopamo—ameonow BpES~

I. B, Epmuos, chmmommn 06, " AT, Uexos,
Paccrasy = unopectz® M, 1964, orp. IS. ~
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HAKY: HOJOXHTEN:HE{ repolt papHO MOXOT OHTE M CTATEYEC-
KiM 7 JuHavmdeckmM/. XapamTepHa B STOM CMHCJI® PASBASKA

pacckasa "Homws". Tepoit, Ivarpmit HoHHq Crapnes, gmexax

Kapeepy, eannm Ha Tpoitke ¢ CyCeHmEeM:, EMeeT B ropone rpoman-'

HYO OpaKTURY, — ¥ B TO X6 BpeMT TODNO y HETO SAILTHJIO MEDOM, B
OH OIZHOK, XUBETCH eMy CKyuHO. A Typrummu? "Vman HeTpommu | _
He NOCTapeN, HHECKOJBKO He MSMEHAJICH M IO-IpexHEMy BCE OCTDUT -

® pacCcEasxBaeT aHEKIOTH; Bepa HocufomHa wTeeT ToCTAM CBOX
DOMAaHH DO-IIPeXHEMy “XOTHO, crcepneqHOﬁ upocToroit. A Korumk
WIpaeT HAa poAie KamHil NeHb Jaca fo weTHpe”.

ToBopa 0 xaracTpofie, HECIACTEE B DASBASKE DACCKABOB,
HEeOGXOIUMO UMETH B BUZLY, TTO KaTRCTpofa IPOMCXOMUT C TOUKK
3PEHNA I'epof, KaK NpaBmio, K X HaAaMZ Y€ CK O T 0, KoH-
mempm CYACTHA UEXOBCKUX I'eDOeB KOHETHO %e He COBIANANT C
Kounemmeit cyacTHA caMoro Uexopa, Kaxk He COBIATAET aBTOpC-

_naﬂ_nosnnns ¥ UYexoma ¢ mosmmeil ero repoes, B OTMNYIE, EA- |

~ mpmmep, oT Typremesa. M moToMy B pacckase "CMepTE MHOB-
HERA" CMeDTD "[IpeKpACHOTO. SK3eKyTOpa” JepmAkoBa €CTH Ra=
‘racTpoda IR HETO, O eTO TOUKM SDOHAA, HO He C NOSHIEE
gpTOpA WX u4TATENd, MOXHO TOBOpHTE O coowﬁocnmocmn K@e

TaCTPo, O uX PABHOBHAWMOCTH, DABHONGHHOCTH ¢ TOUKE apenna
KOMIOSHINM, Tag rope "370T0 MANEWKA" DABHOSEAYHO, 0GXA-
zaer Toft me cmaoft, wTo ¥ rope "HONPHIYHBA",

C oCmevexoBeveckmx mosmumil pasBadRa pascKasa "Cnarts
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xqﬂamca' npexcranngér CoGOff HeCOMHEHHO® HECUACTE®, HO C
TOIKE SPOHUA TPUEANTATANIC THE}  FODORHE PACCKASA — HEOOMHEH-
. HO® CYaCTEHeS xoreqébs CIATH — A oéé_aaGunaeT. He canyuser .
unTepec Yexoma K ATCKOM OCHXONOTHH - HSTCKOS CUBCTEE WLIE
HOCURCTEE BCGITA &6COMITHO, BecoyaMepamMo, BoskMeM 1A
CpaBReHMA nBa paccrasa: "Eureilckas Mesows" ¥ "Bparu", B
NepBOM PacCKase B2 HeCYACTHA - rope OGMAHYTOT'O BSPOCHM
YaJIOBEXOM MaJeHBROTO AJsemz ¥ ofuma Besdesa, Y3HABNEIO OT
Anems, 9TO TOT TAZHO BCTPEHAETCA CO CBOMM OTLOM, CONEDHEKOM
besdeBa. Ho meTCROe HaCHYACTBE AJems - 8GCOJOTHO, HCTEEHO,
A moToMy odmma Benﬁeaa 0 OTHONSHMWW K 3TO{ MCTHHE €CTH JIOKBe
Bo BTOpDOM paccrase Tarze Ipa HECYACTHEE — ¥ OHHOTO Iepod,
Bpaqa'thnnona. yuep peCeHOK, ¥ Epyroro — ACOIMHA - ymia
zeHa, Kr0 %xe m3 HEX Oojee EecuACT/HB? MCTHHHO HECURCTIHB
RﬁpnxoB, u60 cCMepTh pedeHKa - a0COJWTHOE HECUacThe,

B paccrase "Yepmmidl MOHAX" MH BCTpeYAeMCA C NBYMA
paseasKaMa: OepBasg — repo¥ paccrasa Arapel Bacuieny KoBpRH,
MATHCTD, yBHAeT O TCM, WTO OH cowexs ¢ yua, Gomen "maryett
BeJIWA"; BTODAK -IGMGPTB ero, Mu smecr Eadipopaem XeK OH
CTYDOHYATYW KaTacTpody: cuacThe HoBpmha SERAHIBACTCA CyMa-
mecranem. "OperEas Hposa EMSHE" MOCAE BHSAOPOBJICHEA - CMEDIEN,
¥ B aToM pacCRa3e NpOABJAETCH KaRad-T0 HEyMOImMAad S8KOHMMED—
ROCTE, CBOMCTBEHABA BCEM pACCKesaM eXOBa, B KOTODHX HRJAI6CT=

ByeT ONIIO3WEA: "cuacTre"=~"HecuacTro": pacCKas,reroit xoTOPOIO
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 posHax B 0BOSH! 3ﬁ3Hn XOTE HEMHOT'0 CUACTHA, OHJ XOTH OH He-.
. KOTOpOo® MTHOBEHNE CYACT/NE,~ Takcft paccras SARATIIBACTER
oG ol Rawacwpoﬁoﬁ, KpOoMe CMODTH,- & Haodopow;m e&hm'repoﬁ
paccrasa He BHIEJ CUACTHA B RHSHU, TO TAKOi DECCKA3 HeMu-
HyeMO 38RAHYMBAGTCA CMEPTHD T'ePOf, VICKJNYEHue HpeXCTaBIAST
yke yHOMMHAeMAR HEMM BHNE DRIBASKA pacckasa "CMepT® qmnonﬁnmag
Momo OHNIO GH OTHECTH K MCKJNYEHID X3 3TOX'0 LDABAMA X PACCHAD |
"BoaogA", HO BO-NSPBHX, BDAK JUI 3[€ChH YMECTHO I'CBOPETE O
"cuacTEe" W BO-BTODHX, B HEPBOHAYAJBHON POLAKIEN PACCKAB
HE BaKaHIMBAJCH CMEPTED Tepod.
~ IBe pasBasKH Momﬂo:pdnapymﬁws K B pacckase "ApxmepelT

CMepTH apxueped W POpe MaTepH ero, lpwdewm HepRas pasBdska
HAIOMPHET }23BASKY TAKEX paceﬁaaoa'/ho Tany/ . KaE "Boaona”s
- "I'yces"™ z mp., & BrOpAd - pasnaqny_mnofmx paceKasos, IXe -
RaTacTpofa He ecTh CMepTh, MaTh apxmepes OHJA CIACTINBA
MATeDHHCKOJ rOpIOCTHR 84 CHRA, E NOTOMy HECHYACT™ > ee B TOM
WS, 9TO OHA BHHYRISHA YeXATh B NDOBEHIN, B "TAyXoR yesmumd
ropoﬁnmxof, TTe "He BCe BepAT" ee pacckagy o cuHe. U TammM
ae-mnﬁom_pasnﬁanu - "yXo& B MpOBMEIER" -~ MH'ﬁcheégemcﬂ
Z B Hexowdpﬂx EpyTEX pacckesax: " Lysas, " “Hosam mawa®,
“mw mm | ‘ | ) . | . |

EOBO&&HO prnﬂo onpanannmb THIL paasﬁaam TAKEX PACCKAZ0B
leOBa. Kax “meyprna" " Xeme 00" o "Kammroms”, " omAamuHad
dannma” , “Snoymnmﬂﬁwann" "YETED Epmmzéemﬁ " ‘iewﬁoma" 4

-
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HOKOTOpPHe IpyIue, B 3THX paccKasax PASBASKA B COGCTBOHHOM
ee'anaqemnm_ner. TaKOZ DACCKAS BECH HOCTDOSH HA paspsske,
paspAsKa 3afigHa, ¥ OPOMCXOIMT He pasBuTme meficTeud, a
DAsBHTHE DASRASKE, TOUHee, OCHTPHBAHNE CBepIUBmOliCA DpASBASKM,
SHecCh yEe MH cfannnzaemcﬂ T EﬁdROﬂERO VHHMEA onnoamnﬁﬂmn:
"spagme" - "HeosHamme", "yreHme™ - "Heymemme" z ;mp. BosMomen
o6paTHHYE XOX - OT SHAHUMA K HESHAHHD, OT HEeSHAHEA K 3HAHIM
® T.m. YXameneor"/ . COOHTHS B 3THX DACCKA3aX PACHONATANTCH
e ®» o /"pAn, men coSuTuii®/, & OO0 OKPYRHOCTH, HAIOMMHAS
JeIeCTKN POMANKH, KOTOpHe OCPHBANT, npnroaapmaaﬁ:."ﬁmdnw“l-
"HeswOMT", "=HaeT" -"He 3HaeT", "He ymeer" - "ymeeT" u T.h.
Takoll XOI OpEHIMINAJIEHO HEBOSMOXEH B paccrasaX ¢ omno3nuzei
"cuacTee"” - "HecuacThe", IMe OH OMMH ¥ TOT Xe I'eDOif MOT
MOCNEKOBATONEHO OHTH CUACT/IIBHM, HOCUACT/MBHM, BHOBB CUACTI-
BHM, BHOBB HECUACT/NBHM Z T.M.

He cayuafiro, wro melicTBue uonodnux PacCKasoB conepmaemca
He IUIOWamy, B NPUCYTCTBEHHHX MECTAX NPW HeMSMOHHOM DpacloJo-
XeHIW nellcTBywmuX Jml. MOREO HassaTh Takol paccxas UYAECHPYD-
" oM pacckasoM", B 6M~-TO0 HOYTMKE BTHX PAOCKA3OB cxomHa ¢ TOM,
9r0 dixendayM HAasHBal "XYMOXSCTBOHHEM (UNOJOrEBMOM™ /ho 1(e1-T0) 10
lleckopa/: "On /NleckoB -/ He OTOMBKO EMBOINCON, CKOAEKO MOZAHCT,
colmpanimiit 1 CKRIANHRERINIA C€JOB& TOK, UYTO NOAYYAeTCH WLMSHEA
¥EBOS peum, WLmSHA Jmmdl

1 B, D#xencaym, O mpose, J., 1969, ¢rp. 333, | h
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Ho B OTIEYHe OT J:ecxcona, o'r ero- o.uoaecaoﬂ. qm.uo:zem--
qecnoﬁ“ mosamoem Y UYexoma B 9THX paccKasax MO38ZRE:
| 'amonon. cn-ryam msmaame annsono:a. onwyaunﬁ B8, OZHY
. upem,. Kammag ¥s oTHX. en'ryannﬂ npencTaBmeT codoﬁ "m—cme'r e
. nomemma:muo TOTOBHE myH nepepac-ram ‘B CORET OTHENBHOTO
pacc:caaa. SroT npaeM do.nee odnamenno OpencraBlier B rconmosnmm N
paccrasa meqna" |
. Bootme noama :mmcmpymmero pacczcasa" m'samemc&
- npem:eqeﬁ HOYTHRE npon:aaenenmﬂ nosgHero Jexosa, oH /paccras/
CAyEEA BaK OH axcnepmemamoﬁ Jxa_dopa'ropneﬁ B ROTOp'Oﬂ. o '
OHpOGOBAIMCEH MEOTUE TPUeMH ¥ MeTOIN TAJBHEHIIX TpOUSBeNOHM

Yexonsa.,
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KALPANA SAHNTI

"Your God 1s your conscience and the people pin their
hopes on it as does the whole world,®"* This conscience
slgnifies the moral obligations of a person to himself and
to._his fellow-ﬁeings. But the quqstion is = does a human
being always have ihe strength and will power to look
objectively at himself and critically assess his own
actions? "How should a person be a human being and not
jJust a being?" These are the questions raised by co-authors
Chingiz Aitmatov and Kaltal Mohammejanov in their play "The

_4Ascent to Fujiyama," It 15 one of the most powerful plays
to be written recently in the Soviet Union. The questions
raised in 1t are not only those that arise 1n a socialist
State but also others of a more general nature. The play
has a universal appeal in as much as 1t raises fundamental
human problemes. "The Ascent to Fujiyama"™ is the first play
of Chingiz Aitmatov who up to now was known primarily as a
short=story writer, More than two years have passed since
the play was staged at Moscow!s "Sovremennik®™, but the
édntroversy started by it continues. A similar controversy
had raged earl&er when Aitwmatov?'s novelette "The White Ship"
was published. Desplte the differences in genre bothi these
works are linked by the.manner.in which moral and philosophical

.J
# This quotation and those that follow are taken from the
unpublished version of "The Ascent to Fujiyama®™ by

Chingizs Aitmatov and Kaltail Mohammejand#, Moscow 1973, -
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problems have been raised by the author. Therefore it is not
surprising that the writer Felix Kuznetsov ‘compares the two
worlcs.1 '

Symbolism has often been used. by Chingiz Altmatov in the
past in his prose writings. It is, thérefore, no wonder that
the main idea of the play ia.iinkéd symbolically with Fujiyama,
the sacred mountain of the Japanese. Every devout Japanese
Buddhist is expected to ¢limb up this mountain at least once in
his lifetime and absolve himself of all sins before God, or as
one of the characters in the play says, to come to terms with -
his conscience,

The plot of our play unfolds somewhere in the Central
Asiatiec part of the USSR on a mountain top which has been _
humourously named Fujiyama by one of the characters of the play,
Four childhood friends (three of them with their wives) and
their old school-teacher Alshawapa get together after a lapse
of more tham iwenty years. Much has happened since their days
of youth., As the play opens, they are all nearing middle ages.
All four men are prospering in one way or another in their
respective professions, JIosif Tataevich is a Doctor of Histoe
rical Scilences, the director of an institute, Isabek 1is both
a famous writer and a journalist, TDosbergen is doing well as
the chief agronomist of a state farm. Perhaps the only one
who is neither famous nor prospering is Mambet, an ordianary
his tory school-teachef; He is, however, very content in his
worke

In the course of the play the conversation inevitably

leads to serious moral disputes, revealing all sorts of

1 Felix Kuznetsov "Kak cheloveku chelovekom byt" Yunost.5,
1973 p. 660
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Hidden secrets and inner torments. The dialogue keeps
turning towards Saboor, the fifth member of their group,
who is abment, Try as some of them might, the four cannot
rid themselves of his spirjitual presence, which is felt
throughout the play. We learn that in their younger days
all four had drawn inspiration from Saboor, He was their
guiding light, a Budding poet and the most brilliant of the
lot,- His absence is explained by Saboor's present condition,
which is that of a man unsuccessful both in his domestic and
social 1ife, He is a drunkard, a recluse, and c¢annot keep a
‘steady job. This fate of his is inextricably linked up with
the main theme of the play. Saboor personifies a being who
constantly troubles the conscience of each -of the four members
present, Who is really to blame for Saboor's present sorry
state? The authors accuse all four, hey are all responsible
for Saboor's fate, His present failures are seon as a result
of a betrayal.of the worst kind - for it was a bejrayal by tho
very people whom he trusted and loved more than anyone elsc,
Their betrayal leads to the spiritual death of Saboor who is
Seen once as a éreat man, JIosif Tataevich antd Isabek pacify
their conscience by blaming Saboor for his present degradation,
They disclaim all responsibility by saying that théy did what=
ever was possible under the circumstances = but to no avail,
Mambet ;é the only one who feels his guilt very acutely.
Tracing the events back to their youth, we are told that
the five of them, while still at school volunteered to go and
fight the Nazis. All were together in the same unit and fought
side by side, Awongst them it had always been Saboor who
stood out from the rest, Mambet says, "It was us whom he

~influenced and enthused with his poems, his example," In

one of his poems Saboor said, "I will not extend my hand to




my brother if he doces not take up arms.,® He was made the
editor of the Kazakh-Kirghiz issue of the unit®s newspaper,
His poems on the war were published. "During the war years
the young people loved him so much that they knew his poems
by heart, They learnt them as oaths of allegiance to the
country,® ' ’

The trizls and tribulations of war matured Saboor eoarlier
than tte rest. During the days of the rapid Soviet advance,
when the outcome of the war had already meant viectory, Saboor
I'ad turned his thouzhts towards the futility, the pointlessness
of war and of demth., He put these down in the form of'a'pbem
in his riary, Thes. idcas were far ahead of his times and, asf
is oftern tin c2se, wore not undérstood by tﬁose around uin.
His frieunds had diaays teon his first readers and critics,
"Thay vore the magnotic field on which he tried ine force of
his tolient.® Cn listening fTo this particular poem howaver,
uong oi ihem supported his misgivings and cdoubis. How coxid
cerno- thinik o pesce after the Germans had massacred thousands?
Oniy <« war fousht to the very last, up to the itime when %he
enlire Lurope wns literated from the yoke of asciﬁh, shouid
be Uppermost in ovexryonels mindﬁo' Any ether thought seemed a
treaciiery to onefs land. Saboorfs poem might h: e heen
forgolten were 1ii not for thé fact that the very next day
Sabour was arrested due to a_betrayél, tried for his
*treasonable® poems by a war tribunal and sent to a prisonerst
camp, The question which arises again and again is = wWho
betraved Saboor? It could only have bean one of the rour as
there was 1o one else in the uait with a kaowledgze of thoix.
aative tongue, And Saboor disclosed his innermos¢ thoughts
to no one but them, It was they; and thnv ~lone who heard

his anti-war poem the day 'befeore his arrest. this question,

tho question abouf the culprit, remains uaansver :d in the play.
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Along with this the writeirs rdigae another question which
is closely liiked with the first, ﬁny did no one make an
attexnpt to gét Saboor released? V¥hy¥ did no one speak up in
his defence,Absolve him of the crimeés thet he had never .
committed and of which he was accuséd? He Had not shirked
hid duties as a soldier up to theé 1asi, A wabh has the freedom
to voice his doubts and views in his own diary., (Or is there
"no freedon éven in thought and 1s Ioxif Tntaévich then COrrecf
in saying that "one should know what to think®?) A1l four
friends wére aware of these factors did yet they had concluded
that Sabooir'é arrest was durely proof of his guilt,

The problem embraces more than just Sdboor's perscnal
‘tragedy, It is a tragedy of the thousahds of innhocent people
who languished in Stalinf®s prison cambs'&miéh indictment of
thse oittsideé who, knowing of their inhocericeé, chose to remain
quiet about it, It is here that the writers raise the questionm,
"How should a person be a human being and not just a being?®
When should lé accept and not shun his moral obligations to
others? Shouid one make a compromise with one!s conscience and
shut onbés éyéd to the wromg taking place around him?

the fotr mén in the play are guilty in ohé way or another
of having bétrayed Saboor, Their betraydl has had far-reachirng
consaquences, For Saboor, although béck from the camps and
réhabilitated, is now a shattered, disillusioned man. Inadver=
tently his friends have been reaponsibie for ruining the entire
1ife of a man, ' . '

The play deéals not only with the past., The present is Jjust
as important tec h.ghlight the problem, to understand the heroes,
Has the passage of time maiured them as human beings? Has

position and fawe made them spiritually better? Ae the drama
proceeds we discover that under the cloak of a- high=renking
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official.lﬁsif Tataevich 1s nothing but a bureaucrat who does
what the autnuﬁ;tios consider correct. His metto in life and
work has alwﬁ}é been * the main thing is not to ﬁakg a mistake.™.
And 1t is mainly this that has helped him rise to thé level. he
has achleved. Isnbek'is no better, Of médiocre talent he will

. go out of his way to Bchieva fame even if he has to use dubious
menns  to achieve his ends. In his younger days he had done it
by signing his own name under Saboor!s poems,Xosif Tataevich's
and Isabek's moral depravity play a ver}.important role im

their ﬁeing médiocré hunan beings at work, who have in no way
contributed to the acdvancement of gciencé and literature,
Doshergen 1is a weak but kind-hearted soul, whose vision of the
world has not broadened with the years, Mambet is the only
one of the lot who'has'groﬁn spiritually with the passage of
time - @& person.with a very wide horizon and outlook, forever in
search of an answer to problems. He is all the time striving
to underltand the complexities of life, Mambet is the oniy one
who can courageocusly face reallties, ascertain his own drawbacks
and those of the others. The authors depict him in opposing
contrast to the rest. His philosophy of life and that of

Tosif Tataevich's and Isabek's place them poles apart, where

a compromiae is impossible.

A man's real self emerges sharply at moments of crisis, .
Towards the end of the pley all the characters are pnce again
ﬁﬁt~to the test. After Aisha-apals departure the.group
indulges in i:s childhood game of throwing stones, This "
seemingly harmless. geme rasults in the death of an innocent
old woman who happena to. be passing on the road below, She is
'hit and killed by one of the stones. Accidentally, their
actions have led te a death., If in Saboor!s case the death
was 8 spiritual one it is now turnod into a physical one,
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_Their subsequent beha#iour in no way contradicts their
characters, TInstead it accentuates and emphasises their .
trailts even more sharply; Iosif Tataevich and Isabek flee
1ike_cowards_§hile‘mumbling out some lame excuses, Dosbergen
. too leaves with- them, But his conscience gets the better
of him and he returns. a few minutes later, Mambet and Almagul,
Dosbergen'!s wife, the two least gpilt&_of the crime, are the
only ones who rémain to face the police and the consequences
thereafter. One might ask the,questién whether there really
was a need to include the.episode of death. The first half of
the play succeeds in bringing out the central idea: . But no,
'the second crisis is requiréd ﬁot only to highlight individual
characters but also to link it up with Saboor's fate. The
reader is left to draw his conclusions about the identity of
the person who had betrayed and got Saboor arrested, It can
either be Tosif Tataevich or Isabek,

It is necessary to assess the lmplications of the play
and what the authors wanted to emphasise in it. A super-
ficial understanding can easily lead one to the comrclusion
that the play is directed against the Socialist Stale where an
inndcent.pdet can be subjected to the dictates of a narrow national
interest and is denied freedom of expression even in his diary.
Put such an intefpretation would be misplaced, . It is not
borne out by the attitudes of the positive characters towards
the socialist éygtem;. Aisha-apa says, "I, after all, grew up
aloﬁg with Soviet power, When I was only five years old the
'basmatchi* killed my father and mother in front of my eyes,

#* Counter~rev:lutionary robbexr bands in Central Asia

during the Civil War.




I landed up in an ofphanago. I atudiad. Ve were so happy
to be able to overcome illiteracy. The doors to the aorld
had opened for us," . : S

- The play's indictment is, if at all, against the Stalin
regime where thousands of innocents like Saboor suffered in
prison camps, It can also be viewed as a criticism of some
of the- anomalies that have crept into the superstructure, ‘
such as bureacratlsm, 0pportun15m and the like, which are.'l
represented in such characters as Tosif Tataevich Isabek
and to .some extent Dosbergen and others. The play offers’
- healthy cr1t101sm and appears to have been taken as such by
~ the Soviet authorities too since.it has been freely staged
and alse by the fact that it has given rise to a wholesome.'
controversy in the presse Here. it is not p0551ble to deal
With the controversy as *uff1c1ent details of i¢ are not
avallableo

However, the main precccupation of Chingiz Aifmatovraad

Kaltai Mohamn=;rmov, @as meubtioned earlien is ﬁith the moral_

questior. This is borue out by the title of the play and by

the main d2veloprient of the plot which deals with the conduct

of' the four Iriends ﬁgwards Saboor, It is further emphasised

"ty the introduction of the death episode at the close of the. -

piLaye . o . .
Besides the main idea the authoré‘also raise many other

questions,' These are all intrini31cally linked with ‘the maln_

.

fabric of the >lay and yet simultancously seem to have a

signlflcance whlch_1s iandependent of it. Zmongst them are_.“
questions abuout the place of man in a contemporary socialist

society, philosophical questions and othars pertaining to the

role of sciernce, literature and art in socilety,
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All the issues raised in "The Ascent to.FuJiynna' are
very topical. They rslate to problems of contemporary life
having relevance as much to a socialist society as to any
other, They are human problemﬁ_emerging from the ebb and
flow of 1ife. For 1ife, as Aisha-apa says, ise 11k§ a
®turbulent river end man's search for geod and bad, truth
and justice will continue,® In the words of Saboor

"No, it is never-ceasing - this dispute

How should a person be a human.being and not just a being?

. L N N

VWho has imposed on us this dispute?

¥ho has bestowed on us this dispute? _

How should & person be a human being and not just a being?®
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THE ROLE OF KATUSHA MASLOVA -
l.Georée Joeeph

After seeing -1 ceuple of Hindi filme one . hardly eeee any—

thing surprising or seneational in the “Reeurrectionn The, theme

Qof innocence belng violated by evil that willflater sit in ) . .‘
:Judgement over its own victim has become the moet selling proposition .

today.. Yet .even today the “Reeurrection“ appeals to our seneibilitiee.
Why? If sensation be not the particular asset of this novel, what

is?- One feele inclined to suggest that it is the author's 1mag1nat1ve-
funderetanding of ‘the all ;rouﬂé evolution of the human’ character and
h‘of its influence on other characters. If S0, nowhere in the novel

ie this" mastery of Tolstoy more clearly brought out "than .in the
characterlsation of the heroine - Katusha Maelova.
_ 'In dealing with one of Toletoy 8 most dynamlc heroines 1t may
be proper to assess her role in the novel under the - following heads:

1) The degradation and the resurrection of Katusha._
2) The impact of- her evolution on Nekhludov and vice versa.

3) Katueha the mirror wherein society may see ‘its face.:

. Coming to the " firet of theee, one may eafely assert that. the
_ life of Katusha is- e tale of ecstacy followed by agony culmlnatlng

in harmony. It is the. agony that we eee first. Tolstoy epitomlsee En *
her condition as- followe, “Her face had the pallor ‘of people ‘who "f
have long 1ived in confinement and which reminde us of potato shoots - .

grOWn in a cellar. He Was referring not merely to her detention
before trial but’ rleo to her whole life.; Born an. 1llegit1mate child,
condemned to be beautiful, fated to miatake luet for love, and ]
thereaf ter thrown about in a. world of wild whime, fanciee and pa551one
of unfeeling men from ‘all walks of life, made the scapegoet in a crime,
Katusha had inderd very little to be heppy ebout. Her innate qualitiee

of affection, inneoenoe ‘and depth of feeling had no chance to bloom.
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_Tney wera nipped in the hud and trampled underfoot by all and
sundry. Even the memory of her eestacy,'of her love for '
iNekhlueov-wae smothered by the painful afterhath of violenee,
dejeetion and shame.:o” [ . L .

_ _” Life offered her precieue little choice.: She had grown up
.:uhder'the conflicting intereste of twe matrone, one. of whom
watited to0 make her a cultured lady, the other a eervant. Tolstoy
"~ tells ue,ﬂ"She grew up helfwservant, half-lady. - As a half-lady
:'of great charm ehé could be seduced by the nobility but as a halfw‘
“servant she had to be cast out by the same venerable nobillty.g
'JOut on. tbe street, her'conditibn was none the better.- Sartre
-Htells us, “Ue are condemned to- be free._ “If. any human being ever f
'fenjoyed that dismal freedom,:“She had . the choice before her of

“taking a Job as a servant w1th 1ts. OccaSLOnal adultery or

.becomlng a leg lised prostitute._d As to’ how generous the alternauivee
‘"wetre the author lets us, ‘be" the judge.; She chose to be a. proetltute,
t¢ avenge herself on her sedueer¢:" S . ' _ '
And vet nature meant her to be someone far different° In the

Zfirst few chapters of the novel Tolstoy giVes us- sufflcient 1ndicat10n
_to show that as a person she was: someone admirable.f Her youth
fvitality, innocence anu eimplicity of her love for Nekhludov were
_Ebut the beginninge of a life which if let alone, would have matured
-;;:into a healthy personality. Life, ¢
fegg with marvellous poeeihilitieslif only properly hatehed, It
""was the fete of Maslova to he crushed in the egge: - T -
Ketusha the person receivee her full stature only when we
he heginnings of .. thie tragic

Stanley Johhes telle ue,_"is an

',3,'

;view her in. reletion te Nekhludev.'“

;relationehip wore. idyllie Ketusha heeame the centre of Nekhludov'e

'life, or, to auote Tolstoy,_“whenever Katueha entered the room or

‘when he savw her: white epron from far away everything brightened for.
him, as when the eun appeare everything hecomes ‘mere interesting,




more Joyful, more important. And she felt the eame.... Eecﬁif7
took joy in ‘the mere fect that the other exiatedc ' R
That was when Nekhludov considered himeelf a spiritual
being.' When he was resolute generoua and etralghtforward an&
considered the feellngs he hed for her as Joy of 11fe shared
.by' her,. o B R P iy -, T e L _ :
~ But Nekhludov evolved from a sPiritual being into a.
frustrating an;mal and his values deterlorated. From a sineere
self—sacriflceng adolescent he grew up as. a falee, selfleh youth.
and *his change vas to ruin the ‘idol of: hls early days.: Once
Ketushe was to h1m a charming mystery., Later she became Just.ﬁ;:f
a woman, and women in his lezicon: meant. nothlng more . than obJects
of temporsry trisnsient pleasure.; Jllnd eg01stlc hedoniSm uook the
.Place of generosity of 1mag1nat10n and love deterlorated 1nto 1ust="
This Tebtreat £ rom’ the noble to the 1gnoble had 1ts dlsastrous repufi"
cussions on Kdtusha. The Zaster Eve- is the most dramatic definltlon
'of this. Katusha in white w1th blue . sash, candles decorated wlth brlgh\
flovuers, the choir cuanflng the oarly mass in an atmosphere of
al'oxed revorence, the . Easter belle peallng forth the message
"Christ is risen" = Dbring out an image of the ecstacy of Katusha -
xn love, But the trageéedy begins then. ZStralght from the_Mass ‘
Nekhludov gives a free hand £6' his wilq-fencies and evil plaee_
torsment his mind. In the éarkneas ofﬂthe_nighe a dark design ie_:
formed. -That right finds its equally tragic and breath-taking . .
parailels in two other great works of‘universal'appeel, namely
"Macbeta" by ci‘n.c.al{e-s»pm3:‘9 and “The Pa551on of Christh by St.Luke. ;
It was on .such a dark night when none but the woJf and murderer :
‘are abroad and evil dreams haunt tho minds of wicked men that -
Marbeth woke to plot and carry out the gruesome murder of his -

Iriend, King and guest Duncan.: It was . on such a nifht that Peter

denied Jesus  thrice before the cock crowed tWJﬁe. Perhaps 1t was




not accidentally that Tolstoy writes, "Only the river persisted.
It was the second time that the cocks had erowed that night."

_ The evil that he did could not be undone by a hundred-
rouble note., His lust had ruined not only his beloved but also
his capacity to leve. The change in his attitude towards Katusha
is dramatic. On Easter Eve at church he felt irritated when the
surplice of the priest happened to brush against Maslova. Years
later his aunts told him that she had inherited her mother!s
depraved nature and had gone wronge Nekhludov felt pleased to hear
this opinion, | _

The evil cannot be undone by reparation, however gencerous and
compiete. Nekhludov rebentant was prepared to marry not Katusha,
his first love, but Katuéha, his first victim. Tolstoy the realist
understands that a marriage based on sympathy could never usher in
a sense of equality, justice and mutual respect. Both Katuéha and
Nekhludov would be so much a prisoner of the past that he or she
would not understand. the present and visualise or realise the future,
Nekhludovfs.repentance and steadfastness in duty towards the wronged
evoke our admiration, but Katushat's sense of her own identity and
dignity appeals to our sense of justice and ultimate truth. What
Nekhludov failed to grasp was that she had grown and evolved into a
mature seasoned personality in the school of bitter eXperiences.

Experience tells her that Nekhludov is the person who is guilty and
that guilt cannot be absolved for to do so would be to be false.

to oneself. Whatever she was she was not false to herself, However,
it is as a mirror where society ma& 599 its own monétrous face that
.Maslova stands heads and shoulders above all other heroines of
Tolstoye. Of vital importence is the attitude of socliety to Maslova

the prisoner. As the gendarmes lead her out to the court "cabsman,
tradespeople sooks, workmen and government clerks stopped and looked

curiously at the prisoner, Some shook their heads and thought,
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'This ie the result of sinful behaviour, - not like ours'."® - How
justified wore they in thinking 80?7 Tolstoy debunks ‘this false

_ self-complacenéx by giving us a picture of the sort of l1life led
in the brothel., | ' '

#The arrival of guests, music, dances, sweets, wine, smoking'
and love-making with the men -~ young middie~aged, senile and
Jaded o0ld fops, bachelors, married men, merchants, clerks,
Armenians, Jews, Tartars, rich, poor, healthy, diseased, drunk, sober, 4
boorish, gallant, military, civil, students and young boys = all"
from every possible ¥ank and age and charactery The list of
Maslova's clientele, of accomplices in her sinful behaviour is
exhaustive and'appliés to all sections of society. The Tolstoyan

indictment shocked contemporary society. It shocked the contemporary

Holy Synbd into excommuhicating Tolatoy from the Church. ‘It shocks

us today., But nonetheless £he truth remains, and Maslova is perhaps
the most artistiec personification of the precept of Christ." Let

him, who is without sin, cast the first stone." ,

If passive sﬁciety bhad no right to stone her, the right of
the active guardians of society is far more dubious. To begin with,
the Public Proasecutior héa come to the coﬁrt straight from a drunken

orgy in a brothel, to indict a prostitute. Overcoming his hangover
and'dohning the expression of pious bﬁtrage of an inquisitor he - . +
appeals to the jurys '

"The fate of society is in your powér. Grasp. the full aigni~
ficance of the danger that awaits society from those whom I may :
call pathological;Eﬁaf;faﬁélénfguch as Maslova. QGuard it from ’

infection-"* o '

And who . are the Jufy?- Nekhludov and men of similar past and
characters With or without masksithey all indulge in the very evil
that Maslova never lowered herself to do = to practice falsehood.




The trial of Maslova is one of the best literary portrayalé of

the mockery of justice and of human hypocrycy.
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T'ryGoroe BCeCTODUHHEe M3yYeHUE OHpENeJeHNO# HaImoHaJnHoR
JUTOPATYDH, & Takke DAsBUTHE MUDOBO! JETepaTypH HEBO3IMOEHO
0es CPABRNTEJBHOTO B2YYEHHA DABJMYEHX HAIMOHAJBEHHX JATEDATYD.
Yexon emé 1888 romy mmcanl O HeOGXOIMMOCTH CpPaBHHMTEJIBHOTO '
W3YYCHNA DAZHHX HAN “HAJBHHX JUTEDSTYP. noMOEHO COGDRTEH BCS
Jyquee, CO3FaHHOE XYNORHUKOM BO BCE BEKa, —— IUCAJ OH, — H,
OOJE3YACH HayYHHM MEeTOHOM, YJJAOBETE TQ ofmee, 9TO JeJEeT HX
DOXOXEM ¥ UTO OGYCJIOBJKEAET KX nennocws“%

OCpamasCek R BONPOCY XYHOXSCTBEHKOrO MAaCTEpCTBA IBYX
RpyuHe/mix B MEpOBRO# JWTEpaType HOBEJUMICTOB, MH JNSHHOH CTAThHe
3afaeMeAd DeNEN OPOAH&MBHDOEATE TOJEKO HEKOTODHE XYHOXSCTBEHHHS

OCOUGH#OCTH, KOTOPHE CHIE XapaKTepHH IaA odomx ImcaTensit.

' Tarop B CBOMX pacCrasax, TaKk %Xe Kak ¥ YeXoB, NOCTHD GONBIHAX
YCIeXOB B 0OJJACTH XYLORSCTBEHHHX HpMEMOB, MH LONHTaeMCH
CONOCTABETH OCHOBHHE XYEOXECTBEHHHe IpEElrd pacckasos Taropa ©
HOKOTODUME XYLOERSCTBEHHEMEA IprEeMaMy paccrasoB Y2xowa 90-x IoXoB
nﬁE‘Tqro, 9T00H, C OGHOZ CTODOEH, OCHADYRATE HX OCHHOCTS, & C |
npyTroft CTODOHH, MOZYSDHHYTD UX HHIEBELYAJSHOCTE,

CnemmfuaHoCTh MOATUKE YexoRa B OUBEKTHBHOCTH. H300pameHus
ZeficTBETEeNBHOCTH, Eiic B HQUAJe CBOET0 TBOPYECTBA OH BHGADAET
OyTEH . COBEKETUBHOI'O DPACKDHTES XWSHA X ¢ RagnuM TOZCM B DTOM
COBODICHCTRYETCH, UYeXOBY He CBOMCTBEHHO CIVLEEHE KpACOK AR
HCKYCTBEHHO@ 380CTpeHWE CHTYyAUUM, HC 5TO HEKGK He MeueeT 4BTODY
AepereBaTh YMOOUOHANBEHO-BHPA 3NTONEHHE KADPTHHH IelCTBATENBROCTH,

, N
I. AL Yexos, Iomm. co6p. co%., T..I4., M., 1949, crp, RI8,
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Hanpowan. odaexrnnnﬁe Bocnponsneneﬂne peaxanoﬁ EASHA ycnnnaaer

. mafoe pacckagon Yexoma, yCTDAHAA SJEMEHTH UpeyBeaITIe s,
ECKYCCTBOEHOCTZ, MeJOLDaMaTHIHOCTH, :

B omuolt U3 CaMHX RpPAMATHYSCRAX cueﬁ paccxaaa nB onpare“

g deamanocwnoe yoiicTBO  peCEHEE Haoopaxeno JeX0oBEM B cnoxoﬁﬂoﬁ,_

HeftTpajsHO} B JAKOHUIHOX MaHepe. DYRBATEHO HECKOJEKIMH eJoBaMm,

“He HOTNABAACEH msnnmneﬁ ﬁewaxmaaunn B CeHTUMEHTRIBHOCTH, qexoa
Binepeﬁaer el oCTpOTY, Bech yEac - BT0T0 BIM30I8,

YoxOBCKE odsexmznnsm BNPARAETCA ¥ B TOM, UTO aBTOP

;fnosnepmmnaeTCH Of IDAMAX ONGHOR CHOMX T'€poeB, OT NeKJApammi m - -
 BpABOyWYeHitf, ©TO-IOMOTAET ABTODPY CO3NABATH SPKKE, YOSINTEBHHE

odpasH, Hampmaep, B paccxase olonpuryHsa”, cosmasasg o6pas
Omsry VBaHOBHH, apToOp CTApeeTCA He TARATH UDAMEX Ounexcx. Bee
HOCTYyIRE # peus Oaeril HeapoBEH nepenamT ee HDBCDXHOL¢n»u,
AeeCTeCTBEHENA NOIXOX K KIIRHU, 2 : "

~ OCBeRTHBHOCTS ABMABUCA XaDIBTeDHoH qepmbﬁ'fowzmﬂHCTBo

-paécRaSQB Taropa. Taropcuas iaHepa OUBCRTHPHOTO M30CDAXCHAR

EeHCTBETENLHOCTH B0 MHOT(HM OTFAYSETCH OF UYEXOBCKOI MaepH, HO

© BIeCh TAKES MOxHEO HalTH OLEIB.:) ‘I”?} ,‘]" B HACIOALRTRGHMY 3TOT0 -

XYIORSCTBEHHOTO OpHGHA COOMME NHCATE M, Tarop, Tag %e KaK -

" Uex0B, OOMAUAN CISDHSMHON MAESpOH UOBECTBORAMIM, Aaie B HRHGOJEE

HRNDIKSHERX MCMGHT&X paccrasza, JLif 1moeora - DPOMBHTiIie OCHALATS
MacTepCTEOM OGB@””LBHOPO H JEKOANIHOTO nso0paReHnd peahBHOCTH

- OCOCGEHHEO TDPYHEO.

B cBoux paccrasax . OH cmqpaeTca, TARKE HaK - qexos, E362TaTh

 IpEYKpamMBANEA NeiiCTBETEABHOCTY, HB/WINHE! CeHTIMEHTAIBHOCTH X
HCKYCCTBEHHOE NpaMaTWIHOCTH, - JAA HpUMepa.MORHO BBATH CLEHY

youttcrea Jyxxupamom CBOe#l ZEHH K3 paccrasa Ipuromop”..

© (ouocrapnenne STOIC snmsona c BIE30LOM youcrea peG8hKa
B pacczase YexcBa NoKasHBAET, UTO 00 IHCA T Bepwim: 9eM
npaBruBee, 4eM OUBEKTHBHEO, TEM CHJbHee CTAHOBHTCHA BHEUYCTJICHUE.

B caMmX OCTDHX. CaMHX TpOTaTeJbHHX SHE307AX paccxasa, TaM, Ihe

n@caTe  OGH'{HO LECANE MHOT'OCJOBHEO, CHES/MBO, CEHTIMEHTANEBHO,

pacrauyro, Taror K YexoB mmyT OGHEKTHBEO, IPOCTO Z JAKOHAYHO,




IpreM WpOREE ZIE CaprRasMa B pacckasax Taropa 98CTO
BHOOJHAST TY Xe (yHKIMD, 9TO ¥ IONTEKCT B pacCkasax Yexoma, Ho
HYXHO OTMETHTE, 970 CTeleH: O0CLEeKTHBHOrO HOEX0I2 ¥ Yexoma
ABaAeTCA IayCxe, deMm y Taropa, Tar Kok CUMODSTUS HJM QHTEIATHA
© aBTOpa N0 OTHOWEHMD K CBOMM IeposM B paccnasax IOCTIe IHETO donee
OTKDHTR, 9eM B paccrasax Yexoma.

' B oTumrame oT paccrazop Yexoma, B pacckasax Taropa sacTo
BCTpETANTCHA JupIieCKOe OTCTYMJNEHUR, TIe 8BTOP M2JaraeT CBOH

. 9TEYECKHE ¥ 3CTeTHYECKNEe NORATHA, YaCTO NEPeXOnAmue B @mnoco@c-

' Kye ogofmenud. JMpAYeCKOe OTCTYILIEHWE MCIONB3YeTCH Y8CTO NAA -
- TeTaJm3alyy NCUXOJOTMYECKOrd OpTpeTa ¥ JAA COBNAHIA SMOIVOHAIE—
HO~HELPARGHHOR 0GCTAHOBKE, HO BCE ®e B HEROTODHX CJYHAAX B
'nnpnqecnrx OTCTYLJICHUA: MOXHO BCTDPETHTE HApYWeHNS od%emmnnanoro
OpUHOANA aBTOpa. HampeEmep, B KOHIE pacckasa slloumdeficrep” Taropa ;
| WBNATAeT MOpalh DECCKA3A B BHIE NeKJapaiuy, KOTopad, Ha Ham
BSTJAN, SABATOTCA OTKJOHEHHEM OT QUBREKTMBHOA M3HEDH [CBECTBOBAHUA,
OroxmecTBieHMe DPACCYREEHILi [OBECTBOBATSNA U ABTOPA B JAHHOM cayeae
NparaeT CYCheKTHBHHI OTTEHOK paccKasy.

B paccrazax Yexoma BTOpO# ODONOBuUEH 20-X IONOB, 9aue, YeM B
OpefHAyume meprviH, BCTpeuawivA fmmocofckue paccysuexud B dopme
JMPAYECKOr0 OTCTYNJEHNH, B 3T0T HepHON I'epOX PacCKascB Yexoma
BCe G0Jie€ OTKPHTO BHPARAKNT SCTETHYECKEE BITJIANH ABTODAR, CTAHO~ -
BATCA COZHATEJBHEME OC/MMATENAMA CONEAJBHOTC 373, HO BCE =8 - .
UsXOB I B OTOT HEpPUON COXPaHAET CBOA odseHTnBHuﬁ IpuH:, I,
Hecmompﬁ Ha O/MBO0CTE OOSEIAY aBTopa I nonecTBOBaTenﬂ, cymecwnyem -
TOHKO0S DA3JUAe MexNy EmMH. B paccrase nKpHKOBHHR" H3B@CTHHS
OGBEHETEJBEHe cJjopa VEHaha JPaHOBEUR2 NPOTEEB GYPREy&3HOIO OCHECTBA
HECOMHEHHO BHpAaZoT BBDJALH aBTOpA, HO 3TH CJN0BA HE 3BYUYAT KK -
TeKIapalmd aBTopa, NOTOMYy 9T0 HHURTO He COMHeBaeTCA B TOM, qTo.  
aBTOD ¥ IOBECTROBATeNh B EAHHOM pacckase JaaSRO He OFME Z TOT
Xe deJOBER., ' -

XyIoXeCTBeHHAA OCOOEHHOCTE DACCKAB0B UeXOBC ArSNDYAeTCH
K&K B EX OCBELTUBHOCTH, T8K M B HX napnqecxcn L6 Gl [Ty neflcTeE-
TeJBHOCTH, MacTepeTBO YexoBa MOpOABNAGTCH T 210 . ¢t COIeTATH
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00%eKTUBHOS N806paxeHVe NeCTBETENBROCTA C TOHKEM JIIDESMOM.
. 9TOT JEDASM BOSHVKAET B ABTOPCKHX Da3NyMEAX O CBETAOM CynymeM,
KOIN2 XW3Hp OPEOCPeTET HOBHIL CMHCJH, B €I'0 «CBeTHAO-HNeYaJBHHHX"
PasSMHIVIEHVAX © TeX, KTO He omymaeT 9Tof DepeMeHH, X He HeXOLUT
CHJH BHDBATHCA N3 Homno# cpernH,

Becr paccras wlloM ¢ Me3OHMEROM" NDPOEWKEYT JMDASMOM, B
KOHIl@ pacCKasa B MOHOJOI® XYIORHEEA O cpoeft morubmeit Jwonm
- @ByIHT He TOJALRO JMYHAA TPATrelna XyHORHUKA, B HEM CJHNEH TOJOC
BCeX, KTO CTDPEMITCH K CUACTJVBO{ ¥W3HM, HO HE HAXOIHT €€ Cpeif
rpy6oll meilcrerTenEHOCTH. TakmM ofpasoM, cuaHnme CYHLOH I'epOeB
paccrasa C MIPOKEMZ DaSIEYMBAME &BTOpa NepefaeT 0Co60e JIIpHYec-
KOe HaCTpOSHMe B pacckasax Yexopa. B paccrase »B ospare",
B306paxad TPaTMuecKyn CyIs0y HpoCTOil DycCKof KpecTsrwyu ! Jirm,
ABTOD MepeXOmUT K ofM (mioCHCKMmM pacCyRISHNAM, YCUEBEXNAM BHYT-
PeHHW JEpESM pacCKasa. ABTODOREE Tosioc, TPOHMBAHHHE JEDI3MOM,
CJIMBEETCA B NAHHOM pacCKase C I'OJOCOM CTADHKA. nl49eT0 —— I'OBODHAT
craprr Jume, - TBOE IOpe C moxropd. NuBHE moarad, -— OYIOT oumeé
¥ Xopomero ¥ IXYpHOr'o; BCe 6ymeT. Besmxa marymra Poccua”
' MacTepcTBo UexoBa 3aKJHYASTCA B TOM, 4TO OF B JROOM, Haxe
CaMOM He3HAYNTEJBHOM 3[M307e EMBHE, MOT HAUTH JHIPHYECKYH CTPYD.
Bryrpenunit nnpnsm YyBCTBYETCA B KaREOM €ro pacckase, I JTOT
JMpE3M, KOTOpHR MHOIZEE KDPHNTEKY HASHBADT nJEPHYSCEEM nonTeRcTom“
He OTHesmd OT OCTAJABHOE 4WACTE paccKasa ImcaTelNd.

Onxa #3 OpEBJAGRATEJNBHHX CTOPOH PACCKASOB Taropa 38KJDNIAETCHA .
B TOM, YTO P BUX CJHNeH HOITEYSOKWE TOMOC aBTOpA. HOYTHE KammH}
pacckas Taropa OpOEMRHYT JmpusMoM, B pacckazax Taropa, rax =me
" ger y Yexopa, JWUNHe NEpeXBAHEA €T'0 I'PO6B BCErNA BHXONAT H3I
YSKEX DAMOR HX JEYHO! XWBHE I HOXYHANT IEPOKEE BCEeYeJ0BOYECKHil
macmrad, B paccrs—2 wlloummeitcTep™ xorma Moaomol moumMeficrep
TIOREIAeT CeCODEMTHYD CHpOTY POoTOH, B mepexmBHME 9TOf MayeHsRo#

I. A, Yexovm, {osm, codp. c¢od., T, 9, cTp. 409,




- LeBYURK ewpaannocs repe unmmnonon T&REK Ee decnomomnx, nan waon.
" CouyBcTEyDUES, TYMRHHOE . OTHOMeHNE K JEYHOCTH TeNOBERA,
R €ro CTPagaAmAM ¥ paNoCTAM OPUEAmT DACCEa3aM Taropa 7z JoxoEBa .
- TIYCORYD anpnqnocrh. Muorme paccxasH Taropa, ‘HECMOTDT Ha- :
- camuft mpoeToft oOEnerHeRt CHEET, CTAHOBATCH OCOCEHHO BHEUATIAD-
A GAerofiapA X JEPHUHOCTH. * B pacexas »OmFa HOWS" CEeT
HESHAYUTEJeH, HO npnnonnarnﬁ JmpuYeCRAll TOH paccKasa OpuuaeT
eMy TUyOOKWi ®m3HeHHH# CMHCA, B. OTJIIYUE OT -pPACcCKa303 qexoaa,.i”
JmpuaRocTs Taropa’ noABRAAeTCA GoJee ABHO B OTEDHTO., Ecum B
paccrasax Jexona geme Bcero YYBCTBYETCA BHYTDEEHHI JMpHSM, TO
B pacckasax Taropa JIIp¥SM TIpOSBIACTCH Yepes ABHYD NOBTHSaIMD
peur, Comocranienre JronveCKOI'o IPEEIMIA pacckazos Taropa X
Uexosa mposCHAGT TOT (AKT, UTO JMPUEM ABJAETCH XA DAKTepHOR
9epToit maa o6onx mcaTeseli, XoTs éopwn OpPOSIRJICERA B nx paccrasax f
DASIINIEH, : '
~ Ommima #3 OCHOBHEX [IDYHIMI0B peaﬂnsma YexoBa ABAAETCH €ro
yMEeHUEe NeperaTh OCHAGHHYD, OyABENYHYD, OPOCTYO KApTUEY NOBCENHER-
HOl MefiCTBHTENHLHOCTH, . 9eX0B OTKA3HBASTCA OT MHTPUIYOMEO K '
CJIORHOTO ChHEeT:. HOBATOPCTBC UYeX0Ba 3aK/OWANOCH B TOM, HTO 58
BHEINHVVE, OCHRHOBE.IAHMY OCHISHHEMA SOM30NAMI OF CYMEN DACKDHTE
'BCD CJIORHOCTH KVSHEHHHX IDOGKeM.
B paccrase nKpHROBHHK" Yexos depeT CaMulit OGﬂEHOBeHHHH CHRET.
- 970 oOHYHH paccka3 O TOM, KaK B dypwyasﬁom MApE FAIEONTH X
- HARANUTEJABCT Roaeqaw,qqnoneaecnym XU3HE. - HO aBTOp B 9TOM
OGHYHOM, PacLOCTPAHGHHOM FRJEHIN CYPEyA3HOTO MIDS DaCcKpHBAST
“TeMy,YMEDIYD OFDOMHOE COIAJNLHOS 3HAYEHEE, B OCHUHOM TEUEHAE
XU3HN, IIe MHOTUE nncawean.ﬁe MOIVI HailTy HEYEeI'0 HOBOI'O, YeXOB
OGHAPYRABAJ Ca'.le OCTPHe, CaMHe CYHEeCTBeHHHE XASHEHHHE BOIDOCH,
 YeX0B CTDOET CDEGTH PACCEa30p ¢ COJBIAM MACTEPCTBOM. YacTo
 CRESTH 6T0 pACCKa3oB doraTH CoOHTZAMZ, Ho Jaxe 3mech EH® COCHTEA
ABJADTCH TJIABHHME, @ OPOHECC AYXOBHOR SBOJONEE IepoeB paccKasa,
HaupEMep pacCra3 whlod EM3HE" HOJOH DASHHMEA COCHTVAME, © KOTODHMI
CBA3aH repoll paccrasa. ONHEKO IVIABHOe BHEMAHKE 8BTOpa HAXONHTCA
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' 'na nyioanon 9Benmnnn repoa paoonaaa Mncanaa -

© BoMELHHCTBO paocnaaon 90-x roxoB- Taropa cnaaano 0 nepenenc-

"goll- ﬂﬁsnab BéHra/mm, Gmxawn paccnaaon ‘BTOr0 nepmoxa ABNANTCA

. OYeHB ﬁpodmnmn. Ho. Tarbp, g R qexon. Cymex CosEaTh

5rnydokce ﬂnéqamaammﬁe pQGGRaSH na camnx eonmnoseannx snnsqnon

msme . ) ’ - '

- ‘B cotix- paccxaaax Tarop donumoe Bnnmaﬂne ynenﬂer Ha

:_Bnywpehee GOPETGTBO qenonema. ﬂa @nnoco@cnﬂe paaMmeeHns, HA -

. TOHRite. HGEXDJOPHHEGRHG anamsH .1 xmpzam, a MeHEHIe Ha BHONHEO

E codﬂTﬁﬁ : - - -

L Qons npoﬂsnu donnmoe macwepcho B coanaanm BCEX anemenwos

.énomnoamumm pacbnasa, HO' Hamdouee OTYSTIMEBO HPOHBHHGTGH ero

- HOBATDOCTBO B Ponuoszax paccnaaose_ B @mﬁaxmx Uéxop HIKOTHA He

CTEBIT TOCJEHHRD, Toqu o HE: Haer OKOanTeﬂBHOPO pemeHns oCcTaB-

- JIGHHHM' BOHDOCAM, &. paccmawpnnaew BCI. CIOKHOC: & W' TMYGZHY srnx

inpodxem ¥ BO3MOKHOCTE UX' PEmEHIA B’ dynymemn o ’

5 Bonpocn, 'KOTOpHE qBXOB “TEBAX B, CBOUX, paccﬁaoax, naxe

v.ceronnﬂ BOJHYWT A. TporamT HAC), TaK KGK FUSHEHHH mpomecC;

- KOTODHE MH HAXONM B paccxasax qexona, TIPOTOX3ETCH 1. PASBU-

BAETCA B -HAme BpéMA, B! Renuoanax paccnason Hexopa BCETXHa’ naeTcﬂ

--TBosmomHocmh ITATENAM 3anymnsawbcﬂ i ﬂopaEMHmEHTB Hajl pasHHMA

" CHOBHHMIZ mnanennumn npodnemamm Heaasepmeﬂaﬂe “KOHIIOBRH paccKe- -

ﬁ%aos TpedymT or qmwameneﬁ aRTHBHOFO nonxona X nponanenenuﬂm asTopa

% s HoMOTapT TAyO®e  saiyMATHCA HA BMSHED, .

7; "B @Mnane paccnaan qexona repoﬁ OCHYRO norpymaewca B pasmnmne—
'ﬁnnﬂx Bex, cBoelt: cynsdoﬁ. BT cynsﬁoﬁ ‘csoefloTparE X HaX CyRECOl
iiqenoneuecrna noodme. B nonnonnax pacCcKasom npeneasao JIBKOHUYHO
;_aBTOP HUR&BHB&BT Mnorooopasne H CXOEHOCTD mmaneHHHx HpoLecCos,
?5necocroawensnocmr,cymecTBymmnx nopanxon, caemnym BeXeRIY K3

-gﬁﬁinymee. ‘ .
'.*?* Xynoxecmaanﬂoe macrepcwno paccnason TaroPa ngO HpOEBﬂHm

eTcd B. ynaqnnx haxuonnax ¢} paocxaaos. Tarop, TORES KaR. YexoB

.,_H.-_—-.._,_‘

aannoown.. Konranxn paccnason Taropa ne nopamamm qmwareneﬁ
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CBOIMZ HEOXWIAHHOCTAMA. ABTOp HE CTABUT NEAH0 VAUBUTE TATE-
TeJI HEORUIAHHHMY COCHTUMMM, B @uHEaje FAKONMYHO, B KOHIEH- |
TpupoBannol fopve DpoABAfeTCA IVIEPHAA LNed paccrasa. B roume
paccrasa MOSBARETCH JIIPHIECKAd CTPYA, KOTOpasf HOpOTOJEACT
SBYy9ATE JaXe LOCLe OKOHUAHMA pacckaszsa, TawkoBH, Happmvep,
KOHIOBKY pacCRasoB «Pazpun”, »liaczererso”,  »2oxdorofl wmpam",
wKammeyma", wllpgroBop™, »liperpsra”, «Cynna” 7 T.h. B paccrase
allprroBop™ Yomzpa DEpeR Ke3dR0, B KOHNS DoCCHass, HPOASHOCHT .
BCETO JMmE TPE CIcBA: » Cnopse G4 FjwepeTh."~ HO 99K IpOGTHE
CJIOBA TIEPAFAT BCR TIYCHHY o0HEY W CKOpPCH @pOCToli, HO JymeBHO
CTOUKOA ¥ MYF2CTEEHHON IolliiRe, XCPOpPIs OHAA oC: a4yTa B JWOBH. -
Taxne JAKOHEUHEE, TYOORO PIGUSTHTENDHHNES KONIOSKE D2CCKA308 -
Taropa BO MHOTOM H2TCIEIHENT RONMIOBKH LoocrasoB Uexoza.

B meroropsx maccrazax Tarcps » §uuase MORHO HAETH SJEMEHT
HeORMIAHMOOTY B APy HoeTd, HanmMep, KOHIOBKA DAcCRAasa
wHaczencTRo". Ho % $Jeckh IUipuas nedb aBTODA RS YIMBHTH
UYRATATEA HEeOEMHAWHEM LCBOpDQTUH COCUTHE, 8 ADYe DPACcHDHTH
IyXOBHHE TMepeIGIBAEUS Tepes, ACEE® OUYEDTUTE XapaxTep ITVABHOIO
Tepof. - '

ConocTapaas He! >TOpHE XYAORECTTHEeHHHE OCOUSHHOCGTH
pacckasor Taropa # Yexopa 4 CTABRAN RSB CCUOCTABHTH TOMEKO
HEROTOPH® OCHOBHHE XYAOKCCTESHHHE OPHEMH, XKOTOPHME IOJAB30-

. BAJNCE OoCa mmocareJd, (onoctTaBseHde STHMX XYHAOKEC:. BHHHX
npuéiiop Taropa u Yexopa OSBLIMIC BHACHETE SHAUTEJHHO®

. QXONCTBO XYLORCGCTBENHHX UPHEMOB BTUX HmcaTesel.

90-e ToIu npomioro voKa, koiga Tarop @ Yexon mmcasm
CBOX DACCKAJ {, BEHD HOBRJUE TONBKC HAYWHEAJ CKJIATHA2TECA B
MEDOBOE JuTeMaATYDe. JaMO-3TINBHHE MACTeD 2TOr0 BHIA XAHDA
Yexop OpernRAd OyTh, [0 KOTOPAMY C YRODPSHROCTER MOTJH maraTh

I, P, Tarop. CoGp. co¥,, t. I, M., 1961, crp, 555,
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Yiiie HOBEJJNCTH MHpa, Tarop Havas OHCATH CBOE DACCKA3H
HOYTH OZHOBPSMEHHO C UYeXOBHM, KODH& STOT BHE X8HpA OHJA HOYTH
He pa3padoTaR B MHIEICKOR IMTepaType B MazC paspadoTed B
MEpoBOR JmTepatype. CoBerckult mccaegomaTens Taropa
A, T, TuaTor-IAHEIBYYK OTMEYA6T: u/HTEDECHO OTMOTHTE, UTO .
Tarop cosgfaX XaHp KOPOTKOTO PACCRA28 B OGHIAJBCKOR JUTEDATYpe
HodTZ B TO ®e BpemA, Korfa MKCAJR CROW DAcCKazH Momaccalm z
UexoB, B TO BpeMd, KOrHa B aHTJMiCKOi JuTeparype 8TOT XaHD -,
OHJ eme MaJo paspadowaa“% HosToMmy, kar HaMm KameTcHd, HeJnSH
FOBODHTH O HPAMOM B3aNMORJVAHNMYE HpoHspercHmit Yexosa m Taropa.
AHaJm3 XyDORECTBEHHHX ocodeHHocTe#l pacckazop Taropa um Yexoma
HICKASHBAGT, WTO OHM OHJM HE TOJEKO BHIAKIVMICA MacTepanu, HO
¥ HOR&TOpaMH B 970 06AaCTH.

HermourTe fBPEHE XYHNOKSCTBEHHHE BOCTOHHCTRA, Coammas
UeJIOBEUHUCTE K UPABEEBOCTE Clesain pacckasy Taropa m Yexosa
OJV3KAMZ X ZOpOTEM¥ MHOIMM HOKOJCHHAM IuTaTejelt, B OHM IO

UpaRy BOLMY B COKPOBUIHEIY MIDPOBOE JWTEpATYDH.

I. A, THOTODR-Ua4RABIYE. CTaHOBIEHZE DeaJmcTAYeCKOrO
MeTOZa B TBOpUeCTBEe PoGmEmponarta Taropa, B KH3 CoBpeMeH=
Hasd WHImACKas upcsa, M., 1962, erp, IZI.




A CHARACTER STUDY OF TATIANA IN SEVGENY ONEGIN®

RAVINDER KUMAR NAGPAL

"Evgeny Onegin®, written by Pushkin, is one of the ouf-
standing works of Russian 1literature. The novel, written - L
in verse, became the poet?’s most popular and significant work=;=55 ' o4
It is with this novel that the remarkable development of.

Russian fiction begins in the 19th Century. Following- Pushkin,
Turgenev and others trie. to take thelr characters from Russian_
reality.: Pushkin was the inepiration of writers who created
herces and heroines on the same lines as. Onegin and Tatiana,
with some variaticns. _ '

In "E%geny Oﬁegin“,-more than any of his other works,

Pusbkin shows his truly creative imagication. Bf all the
sharacters portrayed by the 19th century novelists Onegiq:and_
Tatiena ere the w:st famous, a.d remain perhaps the greatest ..
character studies in Russian literature. Pushkin draws these
characters in abundant detail. His method is first te give a
detalled description of his hero and herovimne; telling the

reader all about them, but at the same time compelling im

to guess Hhat he leaves unaaid9 ¥ritten between: 1823 and 1831

this novel ﬁrawa a pieture of contemporary Russian life, Pushkin
“was the first - precisely, the first, and there was no cne prior‘.
to him - to diécern éhd give us the artistic types of Russian
beauty directly emerging from the Russian spirit. =~ beauty which
resides in the rnople‘s truth, in our soil. This is borne cut by the
character of Tatiana, a purely Russian woman, wbo mnanaged to guard’

horself against this earthly deceitysso™?

1

F.M. Dostoievsky. The Diary of a Writer, 7Translated and
annotated by Boris Brascl, New York 19&,, p. 95C.
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; T&tianu 1s one of the main oharacters of “Evgeny Gnsgin“

: Liko the hero of | the novﬁl, Onogin. Tatiana is an oxtensively

B drawn uharactor. She nppoar. in seven _chapters of the novel
qu opq uah_!iph'Juntice ‘SAY that ‘she is the dominant eharaetar
—;h the plot of the novel.’ The novollu title thua éeels to be -

a niahoﬁer- " To call. 1t 'Tutiana“ would bave been more. - .’ )

: apprupriato.: It 1a Tutiana who 13 oortainly "ita protagbniet. i
. She 18 & bositive. not a’ negativo oharnoter; she is a type of '

' retl hehﬂty and an’ apethoosib of Russian VOmBnhood, and it is _:

- to hor thkt tho pbot absiguad the task of. oxprésaing the idea*' .
of ihe pdum in’ tho fnmous soono .of her ‘lest moeting with = -
onegin... 2 ‘thie #éador's sympnthy, which is at first centered
- on dnagin, turna toward tho aimplo, shy, rustie oountry girl;' S
thﬁ alder daﬁghtor of tho Larin family, . : e

1t 48 worth méntioning that Pushkin's Tatiana was. -odalled
on the Princess Volkonskaya, ﬂho haa been shown by the Polish
oritie Lednicki as the - author's one passionate love. Princess
Velkonskaya is ome of the 1nteresting figures in Russian history

: anﬂ is known for her heroic devotion to her husband. Her husband,
wvhé was a Decembrist, vas exiled to Siberia. Princess Volkonskaya
voluntarily aooompaniod him to Siboria in spite of many diffi--
culties. 2 ) e

' The heroine of thia tragie story, Tetiana does not impress

the raader by her physioal boauty. She is not as beautiful

as’ Her sister Olga,. something ‘that distinguiuhoa hiex:.from . the
outina horoines of other stories and novols. .Worldly things'

are not .of mﬁoh intorest “to her. L8 a child she did not like

to play with dolls. 'She sponda most of her time in solitude.

.‘
Noogs

Ora B ropém He Erpaja
BB nxyuem OHX ¥ SBOHRUZ CMEX.

- 2
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7. myM IX RETpeHNX JTeX"
Hithnut knowing Onagin's feelinga for her, Tatiana develoPS.‘
affection for him and finally fallas in love with. him.- Love comes
1tself without summons and Tatiana is its vietim, In fact. loveL%_
itsalf is the theme of thisa novel,. It is very -much lika the; :
Franch classical tragedy in whlch the bero end her01ne?‘are Ef_w
tested solely by their love for each other. The very behav1our
of the characters in thls nove4 is exposed By their:- rejection w'
and acceptance of. edch other's Love. Their_behav1ouri§awaxda °:
each other shows the.r lnmost ‘natures. s .- R R

- Tatiana confesses hpr love by telling ber nurse everythlng.
- With her lively mind and ‘affectionate hearf she.. obeys her feelings
‘and admlts her passion for Oneglnﬂ Unable to concea; hqr léve
. from Onegin, she .declares it by Jrlting a léttef fé him. This
Cdinitiative of hers,'ln confessing her love; uhOWH her - 1n quita-
a-different light to the reader. Ve have known her so far as,
fhe 5hy girl. ”uahkln tries to.. Justlfy her'actien by saying f
that her love. is. artleas but fail- h£u1,q~She loves Onegin and.
is  too innccent te qxpress it in any other way..

32 9TO X BUHOBHee Taraua?

3a TO 2B, 4TO B Mmjoift mpocroTe

Ora Ee BeyageT™ OCMaHa S

‘¥ mepmr m3GpanHOft MeuTe?

34 TO B, 9TO :mdmr dea ncnycc'ma?“ ,

3 A,S. Pushkin., Polnoe sobranie aochinenii Vol VI, Akademia
Nauk SSR; 1937, p. 43,
L

Ibidna P. 62.
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‘Simple and shy, Tatiana ﬁas not developed ang spacific
8ki11l1 for expressing her love. In her own nétural wéy she
writes to Onegiﬁ about her love. As she does not find it
' easy to express herself ip Ruséian, she writes her letter
in Prench. The tenderness of the words touch the heart of
the reader. She writes that by the will of Heaven she is

meant for no other man than Onegin,

Hpyroit! HeT, HEROMY Ha CBeTe
He oTmaza o6n cepma #!

To B BHOHEM CYXRISHO COBETE -
To BoXA Hedas i TBOAY...

She writes that all of her past life has been leading
up to one thing: her meeting him. She feels that Onegin
has been sent by God to protect her until death. I{ secems
that in her heart she has nothing but an endless tressure
of love vhich she wants to bestow upen him; Without knowing
Onegin, she puts all of her faith im himt ' :

g . BeA RUSHL MOS GHIA 3RJIOTOM
| CBEZAHER BEPHOTO ¢ TOGOHS
| The following lines are a beautiful sampls of éqshkin'g
-pqetfy. Shch:is Tatiana°ﬂ'b€;§10n“for Onegin that she feéis
‘her very soul ls Bhﬁken by the eppearance of Onegin. .Seeing
him she feels rax'less, o

5fbid., p. 6.

6

Ibid,, p. 66,
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TFB nyme rnoﬂ ronns paannnaana
j-nanno <+ HOT, 970 OHA He con!
. TR qyTH: somen. £ BMET. yanaaa
'Bos oGomaera.,. aananana
LU mucnﬂx'monznxa' BOT on!
.jJ;;He npaana ss?‘a 1008 cnuxaxa
¢ T rosopma 06 ‘wHOR:® T,
iﬁf;xorxa 3 denﬁsm nomoranazm

At thls'ctage the reﬂﬁer has only one pieture of Tatian

' rand finds nothlrg unusual in the heroine ‘of this’ novel._ Rather,“'
: fshe appears to be a ver- ordinary woman w1th_nothing exceptienal*ffi

"in her- naturo. Tatlana's Slmpliciuy and purity together wlth"“

the. fundamental commen eense hidden beneath her bentimental'
musing, becor ﬂore and more apparent as; the poem develops.
Onegin 15' nowed by Tat,:.ana's 1etter and is prefoundly
_.gtirred by her tender words. - He finds it dlfficult to forget
her melancholy eyes and probably inwardly adores her. CAt e
this stage it seems. that he 1oves Tat1ana but does not admit HTP+
_it openly., Leve has no particular meaning for hlm.f It has:
always been a game for himo -He plays the game, and.after it
.is over he goes awveay. He dons not regreot hav_ng left the e

womean he'loved" and never givee them a second thought. Co

A-uuTaBﬂHﬂ des comaﬂensﬂ,
qU™h IIOMHA. X JHNCOED ¥ SJOCTE
Tex TOUHO DPABHOXYWHHY TOCTE
HA BYCT BeYSpHUI IIpUe3KAET.

7 I"‘idc’ p.Dv 66-67n
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Camrcﬂ, KORUEMACE nrpa'
Or yeszaeT co mBopa -’
. CnokoftHo ToMa 3acHmuaeT
¥ caM He 3SHaeT HOETPYe
KyZa DOeIeT BBEUS

onegin cannot stick to one. person and 1ikes a changeu ‘In _
‘a letter -to Peter Andreevich Vyazemsky-ﬂPushkin tries to justify_:
-Onegin by saying that g nelzgdin is not- a misanthrope, 1.0,
_:one who hates’ people,_but one who flees from people._ Onegin is .
'fa nelzudin for his country neighbours; ‘Tanya supposes that the
"reason for this is- ‘in the wilds, in the village everything is
_!horing.to him, ! and that only gl1tter attracts him...??

’ Onegin is unable to respond to Tatiana's love but at the
same time he -does not. want to hurt her feelings. Cn the thlrd
day after receiving.Tatiana'g letter, COnegin meets her in the
- garden, There, like an elder he gives her a lecture and says
- that days .of happineéa are gone f&r Him; that he is not borm
for happinaess and that he - is unworthy of her love. ‘Oﬁééin is,

- in fact, very unhappy in ' the world in which he moves. At the "
iftime ¥hen he meets Tatiana he haa lost his freshness and is .

" tired of society.’ -Beautiful women, the theatre and love
i”afraira do not rouse passion in him, He does not have any N
‘excitement leftfor friendahip, delicious food ‘and even dueling.
. ThOUgh he is usei.is and bored, yet his attitude towards Tatiana

._is quite honourable.

8 Ibidop .Poe 76

? A.S. Pushtikin, The Letters of Alexander Pushkin, Vol. 1, p.191.
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Onegin has a great admiratiom for Tatiana, He cannot
betray her trust for bim and is not ready to play his usual
tgame! of love, Though she is so¢o different in oharacter’
from him, he returns her love with an expression of his ownt

Korna Ou ®#sHB HOMANHEM KpyToM
1 orpaEEmTE 38X0TEN;
Korga ¢ MEe OHTB OTHOM, CYLDYTOM
lpuraTat xpednf moBesex;
Korma 6 cewmeficTrennoit Raprmmof

~ IneRuncs &  'TH MET eXHENE,
To BeprO 6, XpOMe BAC_ORHOX,
HeBeCTH He WCKaJ UHOH,

At present he has no intention of marrying, He says that
Tatisna would surely be miserable as his wife, He feels that -
their married life would grow abhorrent to both of them, He
ia the very person who admits his weakness by saying that he
does not deserve Tatiana. The reader cannot comprehend him
completely. He takes a bold step by becoming frank and '
straightforward in his response to her letter, but when we N
read the last chapter of this novel, where he falls in love .
with the same Tatiana, he appears to be wvery strange, The '
reapon for this is perhaps that Onegin wants to be differont
from others and to seme extent he alse has the skill to be

" different. This skill, as A. Gurstein says, is "the crumbled
up, fruitiess, =zceptical individualism of Onegin, who knous
only one kind of consistency =~ the consistency of indifference. “11

10 A.S, Pushkin, Polnoe Sobranie sochinemii, n, 78

11 A. Guratein, "Evgeny negin®, A Collection of 1rticles-and

Essavs on ihe Greai. . .saian Poet A,S. Pushkin, HMoscow 1937.
P. 84,




It seems Onegin was pretending when he said that.if he
was to marry, he would accept only Tatiana as his bride. The
' reader is left with the thought .that he doves not in fact love
Tatiana but has no courage to say it clearly. He is too weak
to express himself before her. The other possibility is that
he wants to keep Tatiana in doubt. He wants to be loved but’
cannot love. He could not understand Tatiana, and is unable
tefeel her love for him. He does not know that thils boundless
s torehouse of love, that fate has brought to him, will never
agrln come his way. He camnnot love Tatiana's simplicity and
tenderness, Ee does not find any perfection in that pdéor, shy
girl. To conclude, Onegin like many heroes of the 19th century
such as Pechorin.in Lermontovis “The Hero of our Time®,

tRaskolnikov in Dostoevskyl's "Crime and Punishment" and Bazarov .

in Turgemnev!s "Fathers and Sons®" falls in the category of
"superfluous men", who are talented, able and well-educated,

't are reduced to frivolous inactivity.and are not able to
put thedr ability in action. Oneginia false sophistication
has ruined his chances for ﬁappiness with the simpler and’
afronger nature of tﬁe girl who loves him,

By his birth, education and mode of 1ife, the hero of the
novel, Onegin, belongs to "high society", to the elite of
Russpian noéility. From the vexry first liines of this novel,
Pushkin usoe biting terms when speaking of this "high socliety®, -
Onegin was not only a contemporary of Pushkins ‘he was alsn a
person of Pushkin's class and circle. Pushkin himself rose
" above his surrqﬁndings and above his contemporary Russien
sbcioty;' Besldes producing a pleoture of his times in hn-
artistiec way, Pnshkin preaenf« an asxposure of the falashood
and idleness ~f vhis "high eociety™ im the character of Onegin

whom he calla the "strange companion®. Onegin's education snd

his entire wode of life were typical for people of his ecirele.
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_ The. ill~fated Tatiana suffers because of her simple love
Uhich-graws.still stronger. She is unable to forget Onegin.
.Hith no hopes and jovs left, she is'always sad and nothing
‘gives her delight. Because of her frustration in lofe; she -
"“has become superstitious. When a star  falls in - the 8Ky, she'
becomea very anxious, Sometimes she fancies ghosts.
On one such night Tatiana has a dream. - In her dream she feel§
that she has fallen into a brook. Then she crosses it with 4
the assistance of Onegin disguised as a bear. The bear brings

her to a place where there is a quE;E%i‘betweGBIOnegin and
Lenski, She fancier that Onegin disguised asg the bear

saves her. Tatiana_is woken by the horror of the dream. Thus

she spends her night in sleepless terror. Onegin's coldness is

too much for her to bear, Unable to faae it she" fades away and hez
mind is completely disturbed.

Yeu, Taredaua ysarxaer,
I.aOpHeeT, TACHET ¥ MoJunT!
Hryero eé me sammmaer,
Bg mym we mepesuTL?

Once rejected in love, she is unable to face tL.egin,. Love -
Iis not a game for her. The-aimple—hearted girl cennot take
Oneginis rejection lightly. She is very embarrassed teo sece him
at her sisterfs Neme Day Parfy. _ _

After Lenski!s death.in the duel and Olga®s marriage,
Tatiana feels wery much alene, VWith no one to share ber o
sarrows, sho is now left with her own sad thoughts, She - - . ;3
visits Onegin's abandoned house and library. Tatiana is thrilled
.while gazing on ail thesé thinge. - Buat looking at all the belongu
ings of Onegin makes her sad. She feels that cvury mbject lying.

12134, p. 83
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there is priceless and is extrémely depressed when she leaves

- the place, The next day again she comes to the library. The
memory of old things-makeu her weep.:-Noﬁ ali those thinés'
lyirg in the room seem quite dull to her.: She finds a book

of Byron's tales and is soonrengfogséd_in it., ‘This book is
about the man of that age, who 18 selfeconfined.and does not
care to share the joys and pains:of-others.'—shé tries to link.
these characteristics with Oﬁegin.  She tries to draw_a picture
of Onegin with the help of these impressions. She feels that
he is not an angel but an imifation of fashionable freaks. "She.
tries to convince herself tﬁat Onegin is not the man of her’
dreams. He is not the hero she imagined him to ba.

¥ gaumHEeeT NOHEMHOIY
Mog TareAHa DOBIMATH
Teneph fcHee - CiaBa OOLY -
Toro, IO KOM OH& B3XHXATE
OcyxmeHa CYABGOR BJIACTHOM:
Uynax HevasBHEE B omacHul,
Coznanre aja Eab HeOEC,

celt aHrex ceit HamMen:Mi 0ec,
Yro x oH? Yxeum nonfaxaﬁha.f
HuuTomHHE OpE3pAK... 3 o

Like all other huﬁaﬂ beings Tatiana was forced to judge
8 man not for what he is but for what he appears to be. At
the end of the novel Tatiana proves herself teo be an ideal
character, tut hur opinien about Onegin is not cowpletely

131b1d., 5. 149,
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Justifiedb_ Nevertheleas Tatiana is not to blame for it. The
reason for har thjnking that wAy 1s her fruatration in love,
_Her love is«barren so sha- Wants to deastroy it.

"In order to make harself believe that Onegin 185 neot the
right man, , sha dwella .on the. idea that it is he who killed _
Lenski.: She - takea all theao things to heart and becomes very
sad., She has no.  one to whom she can express herself, She finds
nobody to share her grief. 'She has tasted love and found it to
be bitter.f‘ . EE _. ' . o

© Tatiana is already'mar;iageab1e.. Her mother is anxious to -
arrange her marriage, ‘She. dédides to take her to Moseow, the.:.
mart of brides, . It is "~ surprising that she submlts to her mother“s:
choice of a husband. ' VWe had a different image of Tatiana in the |
beginning of the story, where we see¢ her to be a giri with a rebqiﬁ;
will and lively.mind. ' o '

Ba 910 ® Busoaﬂee Ta'rma?

34 TO B UTO... . : ' - -
Yo oT HEOBC o.uapeaa

BooGpareHneM MITORHHEM. . .

"Her meek Burrander.to'her motherfds dacisibng despite:the horrof;"
is inconsistent with the atronghaadedness Pushkin has etpllcltly
5 .
o

bestowed on her.

Tatiana while leaving-for Moscow bacomes vory Sentimentalo

0l1d moemories oppreas her and make her’ very sad, ‘She goes to the:

1thidol pu 620

!5A.S Pushkin, Evgeny, Onegin, Translated by V. Nabokovy legiﬂl

New York, 196L, p. 51, - . : | S S
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garden, the sight of which makeés her feel miserable. It is
difficult for her to part with her old thinge. - In the
'beginning she finds it very difficult to adjuet to Moscow
:society. Her provincial manners make her feel very awkward.,
After some time she is married to an old general. _
Fate is a significant factor in the ‘novel and its plot.
It seems to control the livee of Onegin and Tatiana. Once
:again, after a 1apae of three yeare,_they are . brought together
at a fashionable gathering in St. Petersburg. "'Onegin comes
there after three long yeare of travelling.; At the ball he is
stirred by the aight of . a regally poised society beauty and he
increduloualy recognizes Tatiana.- She is no more the shy,
‘simple country girl that we met earlier ‘in the story. .= She is
completely cbanged 1nto a soPhisticated girl of high soc1ety.
"Je recOgnize a familiar face, changed by age. . The difference-
is great and yet the essential proportions are the aame. It is
a face of unique beauty. 1§;3'. '\ _ o '
Tatiana does not tahe any notice of Onegin. _The next day
Onegin meets her at’ a party in her house. "There too Tatiana
fis very indifferent to him.3 It is because of this indifference
that he falls in love with her. He tries to see’ her and express
his. feelings, but Tatiana eimply 1gnores him. Reatleae and -
confueed, Onegin vritea a. paaaionate letter to her._ ‘His letter
.seems to be a mirror image'of Tatiana's letter written to ‘him

-four years before

~-Onegin cheriehea the hope of winning Tatiana's heart. “He
implores her . to have mercy‘on him. He repenta to the butterfly
for his past attitLie toward the caterpillar.gi”

'® p.s. Mirsky. Pashkin New.York, 1963, p.. 147
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His failﬁré to get a favourabie'reply intensifies his love
fdr'her. His desire.to win Tatiana becomes even stronger, But
_fate is no friend to Onegin.either.‘ Now 1t is his turn to_suffer
-and Tétiané's'to re] ot Onegin's love. Her sileﬁt-look éeems to
be full of scorn for Onggin. Onegin tries to read her face, to
see if she has any kind of feelings left for him, bit to mo effect.
‘"It looks as if Tatiaua_haé closed her heart to him. Oﬁegin"s‘lbve;
‘his féélings,:his deep passion for her remain unrecognized and ‘
uﬂappreéiated.\ He can feel only the mute anger thaf marks Tatiana's
face. '_ . | ' _ _
Tatiana makes him feei the same thaf she once felt for him.
She makes him realize what the pains of love are. Being upset by
her cold attitude toward him he passes a whole winter in solitude,
He often reminisces of her and of the old days. He remembers
hisffoolish coldness toward Tatiané. But it is too late. The e
reader findsHOHegin completely at Tatiana's'mercy. Vith a last
_hope he comes to her house and finds her alone. This last '
chapter of the parting of Omegin and Tatiena is the most important.
situation in the novel, "It is the egg out of which Turgenev .
-hatched all his endings, and its progeny can be traced through
the whole of Russian narrative literature of the nineteenth .
century, from its first born, the great novel of Lermontov,

“its distant collectoral descendants, the tales of Chékhov.“18

17A.S. Pushkin, Polnoe sobranie eochienii, ﬁ. 181
18

D.S. Mirsky. Pushi-. , New York, 1963, p. 149.
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He comes into her room, unannounoed. It is confusiné to seo
Tatlana in tears. If she is revengeful. ‘why are those tears
'in her eyes? Once again,she Bsems to be the same old simple
"cnuntry'girl; Onegin . throvs'himself'dt her feet. After some .
time shé asks him to rise and then speaks to him, . _
She pities Onegin but still has not forgotten tho tima
. when she was - rejected in love.' She reminds him of the lectures
'he.had given her and how coldly he fespgnded'fo_hér lpve; She
. reminds him fhat he could noﬁ.fselzthe sincere and artless love
-, of a simple girl It:ssems that she has been waiting for her -
. “turn" o ) .f‘:. - . L : . ‘
' ' ﬂpnonbnp;:_ncransre..fﬁ TOMRHA
'BaM OGBACHMTECS OTKPOBEHHO, - -
" OHeTWH ICMHUTE JB TOT Jac,
 Korza B cany, B aijlee HAC -
Cymsta cBena, I TaK OMMpeHHO
Ypox Bam BHCIymAMR #7
Ceromada ouepens M

_ ‘She ants to make him feel that she haa no regreta .of having
been rejected thsn._ But she wants to know. what has made Onegin
. fall in lova with her. now. .- Is 1t becauss she is noe longer a
"simple rustic girl but n sophistioated society lady? She feels
l'that Onegin wants to gat fame by vinning her love._pj
o She has 1ittla admiration for Onagin s franknass and boldness.
in love, ‘She is thankful to him for tha noble rola he ence’ played
by telling ‘hér tha. he’ did not havs any feelings for her. Hero is
another trait of her character. She can still aduire the psrson '
_who treated ber vith sueh 1nsonsiderstion.' She admits that she 1r
not happy in her new positlon in society, yet‘rsfusss to aocept

19 1514., p. 186




Onégin's love. In spite of all her complaints againet Onegin,
she still has some affectiom for him, Some times she secems to-
be taking revenge on:Qnegin, but in fact she suffers more than
he. She has the courage to conceal her sufferings. She wants
to be merciless, but in vain, '
Tatiana admilts thaf she w#ll be happler with Onegin than in
high éociety. She feels that her country house, her old books,
the garden and - the place where she first saw Onegin are dearer
to her than all her honours, riches and her social position.
Though she is in despair, she 1s able to control herself. She
has the strength to follow what she believes to be right. Though
she still loves him, %"she would not follow him from mere compassion
to gratify him, to give him out of bﬁundlesé loving plty, for a
while at least, illusive happiness, knowing certainiy in advance
that tomorrow he would deride it.“?o' o
In the following lines her soﬁl, her spirit, her truthfulness
is fully reflected: She candidly confesses her love for Onegin,
but at the came time we can see her.complete faithfulness to her

husband. She dnes not want to betray him at any coat. She says:

1 pac modmp ( X YeMmy IyxeBETE?)
'Ho & mpyromy oTmaHa; '
il dyny Ber emy Bepnagl

Here she 1s not Tatiana of the high society but the same
simple, noblie¢ and lovable country girl. Though in despair, she
does not want Cnegin to share her grief and torment. Life has

20 F.M. Dostoievsky. The Diary of a Writer. Tranalated and

annotated by Boris Brasol, New. York, 1949, p. 975

2?A.S. Pushkin, Polnoe sobranie sochinenii, p. 188
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taught her tc be beld. She 1# maiTiod ¢ o man whom she does
not love., But once her feacte }a llnked wiith this mﬁn, she will
naver betray hiq. She has once swurn to be his faithful wifg and
will never disgrace and shsame him. Tatiana's whole strength
lies in her sincerity snd her simplicity and truthfulness,
Tatiana rejects Onegin®s love not only for the reason that she
must act according to conventional morality. Though she'still
loves him, she knows that his love can bring her no real
happiness. By rejecting Onegin's love she attains a different
sort of triumph, though she has failed to find true fulfilment
in life, ' .

Tatiana believes in sincerity to her husband and is not tempted
by any other worldly attraction. She has the‘strength and courage
to be faithful to her beliefs. She feels satisfaction in obeying
the voice of her conscience. "Happiness 1s not confined to the
mere delights of love} 1t also involves the suprere harmony of the
spirit., VWhat will assuage the spirit if there 1s in the past a
dishonest, merciless humaﬁ act?“22

' Tatiana wvalues sincerity more than love. But she cannot
betray her husband., She cares more for her husband's honour
than for her own happiness. Even when that happiness is entirsely
within her reach, she cannet be disloyal to her husband, who
loves her, gives her reupecf~annd is.proud of her, She is not
a woman who will disgrace him. Her strength lies in the truth-
fulness and integrity af her feelings. She is the dominant
character of the novel because of her simplicity and honeéty.

' Onegin does not deserve Tatiana who 1is wiser and stronger
than he. Pushkin cvontracts him ?with Tatlena, whom he calls
! the true ideal', Tatiana, the direct opposite of Onegin, 1is
the personificaiion of simplicity and sincerity} her feeling

22

F,M. Dostoevsky, The Diary of a Writer, p. 960
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is strong and direct. Pushkin wished to emphasize in Tatiasna a
certain inﬁimaéy -'a coﬂventional intimacy, 1t is8 true = with
the p90p1eg the very name = Tatlana - had for Pushkin's con tempo-~
raries a 'plebeian' ‘sound. "23 .
‘ At one stage 1t seems that circumstances have changed the
' entire psychology of.Tat;ana. Her marriage expoSgd her to the
'fﬁlse,'édnventional-morality of the sociéty of her time. She )
cannot accept the change. She suffers in the new society. But
it 1s this burden of auffering whiéh makes her what she is. -
. Onegin could nevér understand Tatiana. Even at the end of
._the.novel, he undercstimates her .strengrzh, integrity and 1oya1ty,
By askiug Tatinﬁa_tb'laave her husband, he exposes himself as a
. still'#aaker éharacter. Dostoevsky says rightly: "Even if Tétiana'
had hecome free, even if her old husband had died and she. had |
become a widow, even then she would not have gone away Qith
Onegin. One has to comprehend the essence of her'éharacters she .
knows who he iss he, the etérnél wauderer; he meetszby chance the
woman.whom lie hiad fbrmerly lgnored, in a new, brilliamnt, ﬁnéttainabl
aefting."ﬂhy, perhaps the essence of the matter is ih_that_settingz
the ydung girl whom he virtually used to despise, 18 now worshipped
by beau monde =~ that terrible duthority to Onaginv.oonzh
It is obvious that at the time when she rejects Onegin's love

gsome reoaders might find Tatlana to be a proud lady of society. But
this is not true. The newv society does not have any attraction for
ber. The reader is at full libsrty to take Tatiena as a kind=-
hearted or e Leartless 1adyo_ But 1t appears. thét it was not‘hér'
'pride or position tha* rejected Oneginfs love but her faithfulness
to her husl>and and Dnegin 5 weak devotion,

23 A, Gurstein, "Evgeny Onegin®, A 001lecfion of Articles and
Essays on the Great Russian Poet A.S. Pushkin, Mescow 1959,p.84

Y4

F.M. Dostoievsk&, The Diery of a Wrxiter, p. 97Tk
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Even if we take her rejection of Onegin's 1ove merely as
revenge. she is completely justified. It makes her a still
bolder and ltronger eharacter in the story. It makes her more
‘realistic,  Even if some readers - think her to be overly vindi-
ctive, still in svery respect she is the real protagonist of '
: the story. . : ) ' : )

. Thus in this novel Pushkin has been successful in deve-
'10ping a positive character which is fully derived from the

¢ ommon people of the society. Tatiana is en example of the
fRuesien peoplels-spirit ‘and truthfulness.. Pushkin ‘showed a
" whole gallefy'of genuinely beaufirul Russian characters which
hé discotered in'the Russian people. Their principal beauty
lies in their incontestabie andutengible truth, 80 that it
is impossible5to deny them, and they stand there as though

Il ) s . .

sculptured, _ ,
There is such a unlqueness in Tatlena‘s character that

she does not seem to be a typical character of the Russian

society of that time. At any.’ time in history in any counitry

we would find Tatianas but how many? Tatiana is merely Pushkin's

idealization of a Russian. woman.,

25'11$1<:a_.,, Po 975




HECROHERO CIGB 05 ABTOBAOTPAGHIECKOH IPC3E
B COBETCKOR JATEPATYPE.

,A-Ri- Kyany

B aToft cTaTEe ABTOpP HOCTAPASTCR OCBETNTE HOROTODHE »
TOOPOTHYESCRUS npodxeMH MeMyapHO-0IOrp2grIecr ol OTposH B '
COBBTCKUI JMTepaType, ‘DACCMOTPETH HEKOTOPHE 68 TDAMIN.

ST0 JMmb DONKTKE C BEWEHAA M D23PaCOTKY HEKCTODHX BOIPOCOB,
KOTODHE BCTalT HpH mccnenosaﬁnn MemyapHomﬁrorpamnqecHoﬁ
~ OpO3H, - :
. OTpameHue Xora ncToan B MemyapHo# Hpo3e, OCMHCISHUE
 MCTODUYECKOrO pydesa OxTaOpsa BHBHBAET HeOGXOTMMOCTSH
' MOHEMEHWA XOXA KCTOPHYECKOTO- MPOHEcCa, NpejOMASHHOTO |epes
DpUBMY RMBESHHOTO. OMHTA ABTOPA —— COBPSMEHNHKA ONECHBAEMHX
coduruit, Tem GoXiee, Wro MeMyapHas Oposa ABJFETCH KaK OH
mpenrede CoBeTCKO! mposH, UMeeTCT B BMNY 3HAUCHNWQ 1 MECTO -
aBTOGMOrpadmyYecKyx OpousBenermit 'opEKoro, B KOTODHX MH
BRI CHNTES paccrasa "o céde" W IOBEITBOBAHWAM 06 SmOXe.
Yoovmpaa o I'OpEXOM, CHSIyeT IMET: B pOmy, W BeJw..fmero .
meMyapuora XYIII mera - E.K. Pycco, xoropult copepumy msa "’
PEJLKUX OTKDHTHH, K KOTODHM BOCXOTMT CBOZVY KODHAME BCS
HOCBIYNMASL. aBTOCHOrpadudecKasd 1 8BTONCEXOJOTHIECKAA
JuTepaTypa: OH YCTAHOBMJ TEKyZeCTH CO3HAHIA W a0COINTHOS
'8IMHCTBO JHMYROCTH,. HOMPEPHBHOS TeUCTBHA HEJCCTHOTO
 LYWOBHOTO MeXAHUSMA B 6TO DABBHTIN ¥ B er0 OGHACHEHHHX
_ IPOTEBOpAuNAX., AESGRBaTHOL uiA dToit dopmoll OKABAJWCEH He
PASMHIISHNA, He $parmeHnTH Z afopusme "Onuron” MOHT&HH
(“Essaye” ), po CBASHOS CHHGTHOS MOBECTBOBAHNE.
"OHHTH“ conepmann MHOESCTBO TOHKEX Hadnmnennﬁ Han




neyxuRol UeJOBERS B pASITHHX FWSHGHHHX OCCTOATeNSOTBAX.
Omnaxo MOHTEHB He CTpPEeMUTCA OCRACHHATE TE MM WHHE CHOM
OOo0yRIeHEd ¥ UOCTYOKY N OTI'pAHMYEBAeTCH JHmLP MX. MOXPOCHHM W
TOUHHM ODMCAaHWEeMy B OT/IYME 0T CBONX IPeNmecTBeHEEKOB Pycoco
THTASTCH OOLICHUTS CBOX NefCTENA. MOKA34TH BHYTDEHHUE MOTHSH,
3aCTABZBNNE er0 NOCTYNUTH T&K, &8 HE wHave, OOpAcHenws ero
HOCAT, KOK LPABUJIO, MAAJSKTHYECKUE XAparTep,
Arroduorpadrueckan TpUAOTHA I'OPEKOTO ABJAACTCH SYTH JM
HE IOJHOH OPOTWBODONOREOCTEL "Homcenemn" Pycce, STONSHTDIEMY
¥ VHIHBULYQFHEMY ROTOPOPO‘TOPEEHﬁIHpOTﬁBOHOOTaBHEH radoc
ed%eRTmBHowo TIO3RENIET0 paéyMa, pnGOBaHHH TIyOOKOTO MRYUL«~ .
HAA NofCTBHTOILHOCTH, HOKOHSN, MICH JMIHOCTH RaK “Benmmﬂa
OrPOMHOE MIDEUINH HAPONHOIO OmHTa™ ,
Tephﬁﬁf IPOTHBONOCTABUA TpammEsM Pycco Tpagﬁnﬁm Pepuenan
B KOTODHX HeTKO BHDAXEHO [OHMMAHUE JMYHOCTH DEBOJDILIIOHEDE HAK -
TPeNCTABHTENA, XOTA ¥ JYIEro, IPENCTABLTENA KOHKPeTHOH gﬁqecﬂr
BouuOR 1 'pynnnpoaam. Orcnua COBHATENBHHY U I10CASXOBATENBHHE
WCL0pU3M, O KOTCPOM I'OBOPHT caM ['eppeH B TP INC.L0BL L1865
ToIA K mATof wacty "BHioro M pyM": "Buaoe ¥ TyMH" - He
MCTOpMYSCKas MOHoTpadua, a OTpakeHye chopmn B 9eJOBeKe,
Qaydaiizo monaBmeMCA HA € nopore. :
- B anrotuorpadmuecroll Tpuacrm I'opEKOTO BOGHOMHH&HEH
aBTOpA NIepepacTan? B MAPOKOE, MOHYMEHTAJRHO? ONECAHNE DPYCCEOH
' RESHHE, T8K X8, KK H B “Bnqom B Iymax" BOCHOMUHEHLA T'epriera
nepepacTapT B connanxﬁo-ncmopnqecxym U&NOpEMy Dyockoit m .
samanrHoeBponeiickolt meficTemTeEHOCTH, OIHARO ¥ IOPEROIY mHoH
repolt, 9eM ¥ Tepprena; repod T'OPEKOrO HAXOIATCA B Caroi ToNHe
HApONHO}  KM3HM, OK MH2Ye BOCHDEHIMAGT DEBOMDIROHHYD. TECDWK:
Z GopeSy. Omm? = - mccaencpaTensf Memyapmoft mposw M, Kysmeucn
meme?: “TOpEKME CO237AJ TPAIAIFD MEMYADHOTO X B TO X6 BpEMI
aprodzEorpadmvUsowero poMara, KoTopad HeumHaeTcds B raydousiimmy

FES NSNS ER )

I, E.B, Temer. TBopvscino TOPEROLM coaewemoﬁ smoxu, Han.
"Haysa® M. 1964 orp. 42,
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TOACHOYNENX TOJNEX KUSHE HSpOMHEX MACC # melicTomeM MeIJIeHHO
npoduBaeT ¢e0e OyTh CKRO3B paaaoooPaSHeﬁmne JHOACRYE
"T'eONOTHYIECKTEE" CJIO

- Hapaxy ¢ aBToonorpa@nqecxmmn IpOV3BeNeEIAMY Topsroro
| AMEeT CMHCIE paccMaTpEBaTh M er0 BOCUOMUHOHEA O BCTDETAX
C micaTesiMi, OOMECTBEHHNMA W NDYTUMA NEATSAAME, HOTOMY

. 9TO ZROTZA EQHPOBAH T'DAHb MERIY 2TAMY NpON3BENEeHUAMI
OKasHBaeTCA BHOKO#, TaX KAy OHI CBARAEH HE TOXNLKO MEMyap—
HHEM XApAKTEPOM CONEDPEAHMST, HO ¥ OCHHOCTED XyIORECTREHHON :
IPOOJCHATHKY, AHAJOIMUHON TPEXTOBHOR HDOCHSHME L8P0 K Tele .

B wamy IEI IFKJ BOCHONAHAMNE Ibpkmoro (socnpummiseTes)

KaK 1po0spas CC 2TCKof MeMyapsod JumreparTypH 60 =X u 70 -x
TOICB; HO CICIYT 3aMETHTh, ITO 3By qduorpamva S0CTE KaK
OpmL0e CBHIETENBCTBO OUSRNNIA BUCTYIAJA IIONUAC B ''3mrdecKoi™
dopiMe TarRMX HPOUBBENEHINI, KAl HANDANEP, "Hamasp® OyiaHoBa,

"Kax BaxaAdnoch CTaib” OcTpoBCKOTO, KOTODHE oO8xazamml

CTPOHHOE KOHIENHed TefCTBUTEABHOCTH, COBNEBANM HMCTODPHYEC=
KyG nmaHopaMy ¢ TJIyCoKHe xapakTepH. Omzaxo mpe BCeX youexax
TARO# anroduorpaduueckoil IposH, B KOTOPOi aBTOD BHCTYIAET

Kax OYEBHIEN, OCHHC/MBRnUMi XOX IICTODHM M HCTOPHISCKIX
IPOLIGCCOB OTPOMHOM BARHOCTU, OHA HE BHEBUTAJOCH HA NepBHA
nZaH, XOTA M He NCYe3Jsa BOBCE, PasHOoOGDPa3HOCTE MeMyapHOR ﬁHTe

JMTSPATYDH OCYCJIOBIMBAJIOCH PABHOXADAKTEPHOCTEY TBODIYSCKOR : y
JOYHOCTE aBTopa; TAK TPALMIMOHHEMY OHIM BOCIOMRHAHUA
Bepecaera, a BOCHOMUHAHMA ¥ aBTOCHOrpafuyeCKme IOBECTE 2

lacrepsara "JletcTso Jsepc”, "Oxpansas rpamora®, "Jmiu m
IONOKERVA" HOCWM KaMepHHI XapaxTep,

B IOCISBOSHHHE TOH HOAYYMJA paCHPOCTDAHEHME"apTH~
SQHCKAA TeMa", B ROTOpOH 0TOGpama/medh JMIHHE BIEYATISHUA

2. M. Kysmenos: MemyapHas mpoza. CO, EaHpOBocénﬂesue
NCKaHmA COBDEMEHHO# copercxoit mposu, Mg, “ilayra”.
M. 1971, crp. 124,




Y9ACTHAKOB . BORHH. ¢ Qamsmm HA @oae Bcenapo.moﬁ dopﬂiﬂ.
Tor,u:a X8 IOABJAETCH H PAN REUD amoduorpa@mecnoro XEaHpa. .
Mu @mveeM B By -"losecTs 0 gercree",. "Borpmmmy" &.. I'JJBJ.IROB&,
NepByD KHATY "QUEpHTHO Mupa" B, Cnmpnona, "Tazexre roga"
" K, IlaycroBcroro, lipmaem JOGOmHTHO, YTO B 9TEX HPOXEBENO-
HEAX NIOBECTBOBAHME He mepexommno pydex I9I7 roma. Ho ¢ -
cépemmpH 50 ~X TONOB HOJNORGHNS H3MEHWIOGH, IOCKOJEKY GH/M
. NepeABTAHY W OGHAPYXOHH NOKYMEHTH GOJNBmO MCTODHYECKOR
OeHHOCTI, ORHOBPEeMEHHO C 2THM HOABUJ/MICE MEMYapH - yUeHHX,
DApTIiNHX HAesTenelf, MUONOMATOR I T,T. [ VMEHHO .3TOT pacTymm?
CJO/ MeMyapHO# JHMTepaTypH CJeHYST paccMATpmBaTh B. KQyecTBe -
$ora HuieNHETO DABBHTUA XYHORECTBEHHO-MEMyapHOX ImrepaTypH.
C ceperumi 50.-X T'ONOR BHCTYIIM B amodnorpacbmecnom .
zatpe C, Mapwax, M, Tmxomos, B, .Karaes, B, [k IOBCRMH,
- #, Spasrdypr, K.laycroBormii. m mpyrue, cosrn.aBuma paoﬁoodpasneﬁmne
. 0CpasUH MeMyapHO’ m'repa-xwpm, ApRue noaneTH CBOMX COBpEMEHHA-
ROB & 0T0GDA3MBINME MHOTHE TDRHE BIUOXH, ° ﬂpmweaneJrsHo TO; WTO
IOYTH BC@ ABTODH RACADTCA TeX WM FEHX 3TANOE pasSBUTAA ’
COBETCKOA JMTEPaTypH, TOBOPAT O JUTEPATYDHHX CYABOAX. -
. logBmBImasgca Ba pydere 50 —-60 —x TomOB JWpAuecKas Mposa

ABVJACEH JGKJADAnyedl 2BTODA.:0 CBOEM. IpaBE HA FHAMBULYAIBHOS
" BHIgHME Mupa H aBTOCHOTpafmiecKas npo.,a CMaJIo nosecwsyer o .
O8MHX CJIOEHHX rrpodnemax BEKa, - .. o
7 - OcoGuit T MeMyapHO#. Jm'repa'rypn leBJICT&BJIeH B KHUT®:

‘0. BeprroXEn "IzeBHES - 3Be31H" n B, Karaesa "Tpama sadpeHma”.
E JInpnsM nponsBe;:em. ero pacxoaamoc'rs. BHYTPEHHAA 030601[&

- IOBECTBOBAHUA ~— BOT. YTO. IDUCYUle STEM - OPOR3BSKEHEAM, npnqem
. ecim Berroasy cBoﬁc'rBeHHo PACKPRIOEEHE aBTodmorpadugecrolt.

OPOSH; OCBOGOBIEE:. 3 OT.EGCTREX DaMOK XPOROJOT'HH, .TO Karaery.

- IpUCYWE MYSHKAJBEOS TOCTPOGHNe PasHOPUTMATHOC T, doraTeTBO

- Bapuanuit, BwecTe ¢ Tem "TpaBa sadpeHun” CoJee ReMepHOS

. OpONSBeNieHHe,. ‘IBM"JIHBBHHE sBesmH”,  Haprzma. .emox@ y Karagpa

CJAYRAT HE c'.l'o.w.o nop'rpe'rom nena, cnomo q:anfropom B pasmmm
- repod Kak rmcame::a. :
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Ho cxemxyer omeTuTs, WTO 9Ta HOBaA JopmMa, 9TO0 DACRY|L0-
WeHHS ABTOGHOrDAJMYSCKON NPOSH, OCBOGORIOHEE 88 DT, ESCTREY
DaMoRX XPOHOJOrEH — BCE 3TO0 HO HOABHJOCH BHOSANHC HE RYCTOM
Mecre. OCHOBH 2TOre OHJM SAJOKEHH Ome B O¥KJS BOCHOMIHAHWT
- TopEROTO 0 RpymHeHEY JAYHOCTAX BEK@, PUE ONHOBDOMEHHO CO 7T
- CTpoTD Kapruroi o6pasa peBOMIMOHHOK SMOXH —— CBOGOIA
NOBEeCTBOBAHAA, "pACKOBAHHOCTSH M3JORCHUA, cnodonHHe aCCoNngEa-
TYBHHE N9POXOFH.

TBopuecTBa BeprroXxen mpeicTaRieT codolt HECOMHEQHHO
7HO®, KAYECTBEEHHO OT/MIHOE OCBOGOXIEHVE OT DEMOK XpOHOJIOTHER
H JIOTHYECKO# OCHOBH NOBECTBOBAHWA — HMOET MECTO CTPYKTYDA
MOBTHYECKI~ACC CUXATHBHAS, peasmsamus Tesmea — "HMoropma
CKBO3E.M0& cepiue”. BmecTe € TeM, B KuuTe BEeprroiml) HeT
HUKAKOT'0 yMAaleHUs BHEMKETO M¥pa, HeT CaMONGUBaBAA X
-TUNePTPOJMPCOBEHECTO MHAWBZALYAJM3MA, DB KHU e Laprrobn
oOpasopasicd TapMOHMYECKI, MORTU<eCKMH CIJaR Y:dHemHero" #
"BHyTpeH:0oT0" Mupa., lloBecTRoBanume O TPARIGECKOH BoiiHe, O
cMepry JleHutia, O JEUEBTDANCKO. C/NOKaQTA €CTH ONHOBRDEMEHHO
OC3:¢7h ¥ O CepHne 4YelJCTeYeCKOM, O Lyue ero, O BHYTpEHHEM
ero wmiijpe, Kumra Beprroisl -- CLHTE3 CYLECH JHQHOﬁ ¥ CYyEBOH
HapPOIHOI ,. .

Cpemu aBmocuorpa@mqecxmx HDOH3B°£€HHA, NOAPVBINIXCH B
redeHne nocaeiHux JseT “Omemuuncxme nupyms' B, Coyxuna,
"Tocaenundt nokaou™ B, ACT&@BGB&, "UesobeK ¥ Bpema” M. larmmsn,
. "Bpenx u BHE3 IO Tevermp" B, IFacmyrnna u “KoctTpH EeTCTBa"

B, Baxpyruna BH3HBAWT OCOOHE HHTELAC,

Urax MH KODOTKO KOCHYJICEL HEKOTOpWX OCOGeHHOCTeH COBST-~
CKOIl MeMyapHOU TpO3H, €€ pA3BMTMA B NAAHE T'ODEKOBCKOH! TpaTKIMA
¥ HGKOTOPHX CBOEOCDASHHX 9YEpT, - OTMM, KOHEYHO Najeko He HCWOpPIH-
BABTCA COBATCKAA MOMYApRES Ipo3a BO Beelf e CJAOKHOCTA X MHOTO-
odpasmy, HO, K CORAJEHMO, DPAMRH TAEHOR CTATRE CY®aKT Kpyr
BOIOPOCOB, KOTOPHe MH MOXEM DPACCMOTpETE.

CrexyeT o0paTuh BHEMAHME HA BOOPOC O XAHpe, O CIENHU=-
dnxe MeMyapHO-CHOTAGUYECKOH HPO3H. -
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Famp ABJMOTCS TEOOJOTWIECKoll kaTeropue#. B HacToA-
mee BpeMA H3yJeHMe Tmoxomecxnx KaTeropait mame-roa
omHolt 3 HamGojee TPYNHHX OpPOGJNeM B JUTepaTYPOBENOHUH.
[lo-pasHOMYy HOZXOZAT R HSyUEeHMD STEX KaTeIOprl MapKCHCTKOS
JUTepaTYpOBeIeHNe h'-aempncncrczoa. Heproe maxasuBaeT
COIMAJEEYD OCYCJIOBAGHHOCTH SAKOHOMepHOCTell JmTeparypHOlt
NPEEMCTBEHHOCTH ¥ OCHOBHBA@T THIOJOTZEYECKOS ZSyYenne Ha
8T0} OCYCJIOBJEHHOCTH, - [IpMBEpXEHIH JOPMAIMCTHYSCKIX B
NCHXOJIOTYHECKIX KOHNemM IpefuourTalnT ASYYATEH JMTEDPAaTypHOe
IpOY3BENoKNe, KaK CEMOCTOATENSHYM CTPYKTYDY. MAPKCHCTCROE
. JETepaTypOBeneHne CTPEeMATCHA He K paspHBY, HO K IIPEOIOJIEHED
. IPOTUBOpEIUA THUHOJOTHYECKON0 ¥ WCTOPWIECKHM KOHKDETHOIO.
.OHO HaXOmMT JUAJNEKTHYECKYH B38UMOCBASH MexXy dopMoli I
~ CoTepRraHMEM XYNOXECTBEHHOIO NpowsBeIeHNWA. boprGa TIPOTABOTIO= _

JIOKHOCTEH 37EeCh COCTOMT B TOM, 9TOo fopma Cojee KOHCepBATHBHASL

93CTH CTDYKTYDPH. - Comepraime msmemseTcH CHCTpee; KOIma dopda
IOJHCCTEN HepecTaeT COOTBETCTBOBATH HOBOMY CONEDKAHMO, OHA
BHHY®UEHA YCTYIHTH HOBOH fopve, COOTBOTCTBYWUEH HOBOMY
comepraump, A9 IOHATHA KATETOpHM BAHPA, HANO MCXORMTE M3
TAKOT'O %8 NOHMMAHWA, TAK K&K HA XAHD. OXHOBPEMEHHO BJMADT .
e CHJH, HPOTABONOJORHHE ADYT APYTY, — TEHNEHUET K KOH~
cepBaTASMY cymecmymmnx sc-rarmecnnx npmmnoa n BINAHAS )
Bpemem HA EAHD, . o - \

TpynHOCTE nayqem na'reropm xanpa COCTORT TIBBHHM
odpaaom B TOM, WTO OpeIMeT HCCJ/BROBAHMST ~~ xy,uomeo'mennoe
NPONSBEZEHAe ~= @OTH HEUTO HEmOBTODAMOS B KOHKDPETHOOTH CBOTO
CONepEAHMA ¥ HOLMH, A ncoxenona'ream 2aHpa HNeT DOBTOPEMOE .
D HEMOBTODEMOM ~— THIOJOTHMYecKo8, Of mmerT npeemcmenaocm
B USYUYOHER KAHpOR-ft Gopmu JmTePaTyPH.

Pomi, Goxee odmue 80Te THIeOKHe xarerop:m, nyna onm-n
RAHDH B TPaTANTNHEOM Jm-repa'ryposenem. OHJM BHABJOHH OmE
B JpeBEMe BpaMert., B "loaThKe" Apncrorent, HampH TpANMIMOE- .
HO BXOAAT B DASFHE DOEH, HO He CASIyOT 34CHDATH, YTO, HE
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caMoM TeJB, HeTpyXHO HafiTH GymeCTBOBAHWS NPMEIWIIOB H306pa-
EOHA DPASJIYENX DONOR B NPOMSBENCHIN OBFHOT'O X XAHpA.
Ho ecim Bonpoc 0 porax B OCHOBHOM He BNSHBAET BO3pAmE=

Hull, O B COOTHOWSHAW EAHDPOB nxeT MHOTC' CDOpOB. EmE e
HAlifieEH BCeQOm7e NPUEIALH, IO KOTOpHM MOZHO nTnnan5 XRDH -
"ADYyT OT Ipyra, - Hnym CHODH 06 OTIeIBHHX EAHDPAX M O KamIOM .
XAHpe B OTIENBHOCTH, - MBy@as KAyl ¥akp B OTHSABHOCTH,

- Y9YCEHE XOTET OpIITE X MOHIMAKIN CYMHOCTH CaMoH KaTeTopim
- gaHpa. -9ra KaTeTOpUA B KAKOM-TO CMHCJS ABJAETCA. adcmpax».
rme, HO OHA HYRH2, IOTOMY 4YTO OHA YKA3HBAET, NOMEMO BCETO.
IPYTOTO, ¥ HA CUOCOS ¥ HA. IpemMeT OTPAXeHIT HGYOTBFTBMnHOOTHo
_ B MOEOTDRdIIA. . ¥ CTATHAX. COBETCHEX JUTED2TYDPOBENOR MORHO
3aVETHTD FB& TEHICIIMM B OLCHKE CHEHUQURE MeMyapRO-CHOrpadu=
weOKOl mposH: orma (YSTKO mpociexuBaerTCH ¥ L. IuHsCypr)—. ..
OOBEAUEANNAS BCe DA3HOBUZHOCTE MeNyapHOH NpOSH B HEKWH KOH=
TVIOMepaT, MmisHyeMuUli NOKYMEHTAZABHOH Nmpo3oi, B KOTODYD Bxﬂmn”?:
| 9apTCA W MEMyapH, SANHCKE, KCIOBeIH, aBToGMorpafu®, ¥ Apyras -
(nple,cTas’men:em Koropolt momHo cumraTs: M. Kysmemoma), —

KOoTopas Wil peHIMpYeT 9TH HpOY3B€nehMH o] XYEOMGCTBGHHO»MGM?BP'
HHE W XyLONELTBEEHO-NOKYMEHTANBHHE, NDUISH BOCHCMAKAHAI X _
MOMY2UH OH OIJMYaeT OT Tark HABHBASMHX KHUT asrodnorpa@nqecnoro
xaHpa, Ho ecym N, T'musGypr B Rumre 0 ICIXOJOIEYeCK Ol npoa@”‘
CUATaST, YTO MeMyapucT "He MOXET TBODUTE. COCHTHA M npenmewﬂ;'
T@ CamMne JJS HeIo TIOIXOLAILE , CoCHTER €My JABH H OT xoxmen
DACKpHTH B HUX IATEHTHYO 3HEDTUH HCTOPHUSCKHX, &nnoco@cnnx,
HCHXOMOTUYeCKIX oGoSmemit, TeM CaMHM IpeBpamaf MX B 3HAK OTHX .
ododmeHnH Ox DpoxJaEHBAeT KOPOTY OT faxra X €rQ aHaqunm 3"
70 1 M, Kysheuop cviraer, 9TO aBTop MeMmvapoR "CBf3aH" Z; m
rorEa maT O cede, —- MPSREEe BCET'0 PRaJBHHX dmorpadmi=. ..

3, J. Trustypr. . 0 ncrxosormueckol Hp030.__COBGTGRKﬁ_HHQ&TSﬂE¢
. ZeHWHI'DAJCKOe OoTmenenme 1971, crp. 11,

4, M. Kysuenos:. MemyapHad nposa, Co. KA 0=t THICEHE W”W&HHF

' coppeMeHHCH 7 3TCXOH UDOBE, CTp. 147 :
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TaxeM o0pasoM, OXEOR X3 BamHeRWNY CHeNEIWIECKAX OCOGeH-
‘gocrel mMeMyapHO# MpOSH CURTAETCA HENpEMeHHAS COOTHOCOHHOCTH
¢ LOKYMEHTAJSHOCTED OTOCDAXAEMOTO, INpHYEM 3AYACTYD YPOBEHD
3TO/l NMORYMEHTAJBHOCTH MOXET OHNDeNeJHETH BAHD IpOASBeNeHL,
- Uro ®me KacaeTCd TEROIrO XAHpA ROK Memyapmﬁ pOMAH, TO
‘M,. Kysnenoe B KHPII‘O "CopeToRutt pomMaE"” mmeT, YTO "sarcorm
_.momecmeﬁnoro 060O0meHRT, T peﬁosanne IIpaBIoH mczcycc-naa
HeRCTBYNT X NI XyNOReCTBEHHO-AOKYMOHTANBHON mpOZH™ X
paceMaTpuBaeT pOMAH KeX Bceodm.emmrmﬁ “RAHD, Morymnﬁ 38IMCT= |
BOBATH "y cocena -To, WIo Mome'r npnrozm-rraca emy B ero dommm:
g Mnoroc.uom sazgagax" : -
. - Carrag, 910 pOM&Ha B- Hammc mm CT&HOBFITOH ncc:xexoxsanmem
:E,HGHC‘I‘BHTEJIBHOOTE. M, Kysnenoa yxasbnaaew HE TO, qf.r:o TOKyMGH== _
wagusi Rax' Gi' JAT. OTOMY UCCJeNOBAKMD COEYH. CHJY 7 apryMeH-
. ramm, TO eCTS. oz-z cdmae-r nosmm codc'me:n{oro pomaFa u
' MeMyAPHOTO POMAHA, -~ T . L . -
R Imisder ctm-rae-r, tz'ro "y nponasezcemmx ENMYaPHOTO,
amodnorpa@mecnoro kaHpa ocodem{o BarHOS. BHIUCHIE FMGeT
T DHHIU 8BTOPCKOTO cosnam‘”. xom I 3"‘:331:’2888'? Ha 10, IO
‘B Memyapax npmmnﬂam MORET .FIBH‘I‘I:O.FI I OTCY7CTBUE THABJCH—
" RO aB'I'OpOROﬁ mr'mocm._ C 'I'O‘!I{Oﬁ apem KyBEEIORO COTIEAeT
' vmenne ‘TEHBGYPT KOTTA OHE ‘YTBSPRIAET, TTO "COMISMIICH JBS .
: Mone.rm JOTIHOCTHS. YO.TIOBHO I‘OLBOpH Harypam.ﬂaﬂ (;znz’;waym TLHAH)
B mOKyCCTBEHHAH, 10, §CTEH CBOJONHO; COSHIAGMAL XYNORNIK M,
'.:_JIenc'anTeJmHonms. omm :msma ﬂzanaewc.q BOTOYHUKOM TOH U ,upyroﬂ
'Ho -B. OTHOM ® CJydRe:. omrr nepm'r HE anZBﬁBII BHMHCEN U K8K OH
‘pegeT GOPBGY co. cmp;vn'rypm Haqa.uom. ‘B IPyTOM —— OH xae'r
:.4.;MaTepHaJI o csodomzoﬁ padowu samncm 7 BHMHCIA"™,

. ——_-_"—_‘ - - T oo

- 5", : -M. I{yaﬂeuon. ; GOBeTcRnﬁ pOMaH. " Wam -}30 Arazemum HayR
- CCCP M. 1163 c'rp. 185, '
6. M. Kysnenos. Ta- %6, C-rp. 156.

- 7. I, Teascypr.:0 ncnoxomecgm npose. CTp. <7Re ..
8, L Im'e.dypr. 'I'am e, c'ry, 31
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Memyaphtie RQEPH CO/FRAWTCA C POMAHCH, OTHOZH O HUM He

OTOHHGGWBHEHOLa :

Bonpot © MEMyADHHX manpax HeJN53S PAaspadATHBATE HyTeM
' QOBCTBEHRC (JOPMANEHHX HMCCASECRPAHME M odofmemnii. NAHpH HeJAB3A
HPSICTABAATE TONEKO KAR SBJGHZE HOpMANEHO-THNOJOIKIeCKOe, TAR
Kag fopwa JMTepaTypHOTO IDOMIBENEeHUA CO3NAsTCH BCEMU OCOCeH=—
HOCTAMN €T'0 CONGDRAHNA B HX E€IUHCTBO, H NPEXEE BCETD —— KOH=
KPSTHEMI ACTOPIYISCHY HENOBTODMMEMU OCOCSHHOGE MU €I'0 TEMATHRN,
apodieMaTRy ¥ nagoca, llosToMy MpoMsBElEHMA OFHOIO ¥ TOI'0 X6
K8HPa B TBODPUYECTBE IMCATEJSH pa3HHX SHO0X H JHUTEDATYDHHX
HaUpaBJCHIE OO/MaTanT DasJIIHEMIL 0COCSHHOCTSMY CBOMX cmmemaa,
KCMIOBIIIN, XYTOXECTREHHOA pedl, . :

, - TpyEHOCTE pas3paCoTKH ®aHpa B OCHOBHOM 32KJNIBETCA B
HeOoUXOIMMOC TH xm@@epeHHnPOBaHHH COOCTBEHHO #AKPOBHX H HE
E3HPOBHX CBONUCTB,

TevaTuxa B %€ KOMIOSHINOHHASA MOTEBHPOBha HE MOTYT
OTHOCHTECH K WAHPOBEM CBoicTbBam. - MoxHO OGOCHOBATEH HO/MBa-—
JEHTHOCTE QorManpHoOf peasalyy ®aHpOB TEM, 4YTO ONAE ¥ TOT
%€ IpHeM MOTHOMPOBKE MOEET CHTH HNDUMEHEH B PA3TIHEX EAHDAX.
Topops, sampumep, © @opMe "LyTemecTEXAR" B NOBECTBOBATEABHOH,
smmuecnojl smrepatype I'.Ho. locmeaon omMeduaeT: “BagHo He 70,
9TO KTO-TO OUEMY ~T0 HyTEmeCTBYET, BAXHO TO, 3aYeM aBTOP
#306pagAeT Iepos NyTemeCTBYDIEM, YTO TOT ENIUT DOKDYT CECH
MJE TTO COBEDNAeTCA HpH 2TOM ¢ HuM. B fopme “nyTemecTBnﬂ“
MO®eT CHTR HADMCEHO ¥ NpCHIBefeHHe I'epOUTECKOI'0 conepmanmﬁ
B CONBMAA BIMYEOKAd CATHDR, ¥ YTOIMA H DOZEH",

Hanpy - 4BJRHES HE HCTODHIECKHE ROHKPeTHO®, & YOOI H
YACKOS, S~ :

Qonma nponsneneﬂnﬁ HenpspHBHO HaMendeTea (B ucropmqacm
ROM nxaﬁe) BMECT8 © HWIMeHeHNMAMI ROHRPSTHHX OCcOGeHHoCTsit mX
ZEefioro ¢ 1epxanud, JETepaTypEHS NPOXIBONEHHS MOIy? ONTE
MOCTPOCHH JARS GOBemeHHO IO-PABHOMY X BOE %@ OCTABATECA

9, TI.H. Hocrenom: poﬁxemn mcmopmqecmnre PEIPUTHE JHTSDE=-
TypH. Heg -so “lpovoemesme® M, I97R. crp, 154=I55,
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B KOKEX-TO OOmKX, HOBTODANUMXCA CBOficTBax -— pOMAaHaMM,
KoMenmuaMyt ¥ T.O. DBosHEKaeT BOOpOC O TOM, B 9eM ®e TOIMA
JaKJHYAETCHA 9TA NOBTOPANMAICH RAHPOBAS OCHHOCTD KAXIOIO
3 3TEX npomsBejewmi, OHa, pasymeercd, XOJRHa OHTH HaiifeHa
B Ipezesax COTEPRAHEA OPOMSBEHEHNf, A €CJH MH HasHBaeM
KaK0e~TO MEMyapHOe HpOSBELEHWE DOMAHOM, TO MH Ipexne
BCETO IOJREHH ONpefeJnTh, €CTE JII. B DTOM NPOHIBENEHUN
POMAHIMECKOE CORepRaHne, TO eCTh MORABaH JI IJABHHI repoﬁ
' B PABBHTHM CBOEI0 XapaxTera, B CTONKHOBEHVY JMTHOCTE C -
0o0IEeCTBOM., : :
Jncoe HpousBEIEHUE aBTodﬂorpa@nqecxoro RAHpPa €CTh, npemne'
BCEro, NpOLIBEIeHre XyMOXeCTBeHHOe, Jyume zaxe HasBATE eTO
XYHOYGGTBPHHO—GFOPP&@HH@CRHM nponseenenveM, M ue ymuBuTe B~ .-
' HO HODTOMY, YTO MPOCISMH HOCTOBEPHOCTH, NCTODUYESCKOL ITpaBIH |
C 0COCOi OCTPOTON BCTANT IPH Msyqumn XYIORECTBEHHO-(UOI A=
$uUeCKIX UpOMB3BeNeHWA. SHeCh MH YARCTO He 3HAECH B Kaxol
- MEpe COOTHOCHME HCTODIIECKE KOHRpeTHQe'n BHMHCEJI 8BTODA, .
JiTaH0e HACTONBEO TEPENIeTeHO ¢ OOBEKTUBHEMU {AKTAME, YTO
mopoil CosnAeTCH BHGH&THEHHG 0. Hexon HapquTOCTE IOFOCHOTO -
' cMemvBaEmA, OfHAKO, OCYEIAf SBTOpA, MH COBEDUNIN GH OWMGKY,
. DOKymasAch Ha "cBﬂmeHHoe mpaBo™ ‘mIcATENR Ha - CBOe BUIEHUE -
- mupa., C ppyroit CTODOHH, Ge3TCBOPOYHO . COITRIAICEH C aBTOPOM
BO BCEM MH MOXeM BIQCTL-B npyrym KpaﬁHOOTB.,'CaME aBTOGHO- -
rpa@nqecxne IIPOURBE Je HILT TBOpHTCH 'OGHYHO ¥epes: MHOI0 TBT
i'nocne CBEDHEHAS . OMMCHBAEMIX COONTHIE; I 9eM JaJEmme 3T0 "
DACCTOAHEe BDEMEHH, TeM -GOJEIe JIHOCTHHX MOTUBOB IIPHBHO=
CATCS &BTODPOM, A aaqacwym, @opma aBTodnorpa@nqecRoro IpoH3-
BeIeHnA CAYRAT . ‘b ocodum npnemom an pemenna pasnnqnux _

' :"'TBOP‘IGGKHI B&,EE‘I. -'..-:-"""=-1'3' B

Hoawemy YACTO ynasannﬂ aBTopoa 6HB&DT odmaaqnnu.
N3ZBECTHO: HEMATO CIyIaeR, 'KODJHA : npomsnenenne. 'BHUABAEMoe .
. 8BTOPOM s DLaBIIBOE X ICCTOBEPHOR OMACAHNE COGCTBEHHOMR
RA3HE, OKASHBAETCHS B SHAWNTENHHOX CTeNeHM BEMHUIBHHEM, TO
' €CTH AMEET MECTO HepasneJmMOCTE OpaBIH W BEMHCJE, A OTHE/MTH
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BeficTRUTEeNLIEHEe COCHTUA OT XYUOKSCTBEHHOI'C BHMHCJS HROGXOINMMO,
HDOTOMY 9T THONCOHOE . OTAEJICHNE AA8T B DYRH HCCASROBATENS
nesnefumii MATEpPEAX O NMPOPECCHOHANEHOM MACTEPCTBE IMCATENT,
0 erc MOMMMAREA (HEpeNKO HEOCOZHAHHOM) TEXMX CCHOBONOJAram-
rmEx xareropwit. Kar cxayqailHOe B THIAYHOS, eNEHWTOS ¥ o8mea, -
. ACTOPDVYECKY KOIKDETHOS M JIOTMYECKE HEOGXONVMOG, JHUUHHE MHTIDaC
B mHTEPeC OCMSQTBEHHHN H T.X. : _ . .
Tex,,J.H. Toscroit, monoie3yd /munuil ONMT HpKM OIUCAHTE
nepporo roga cemednoit zxwznm Kmrw @ Jzpuna, CMEI9asT H OUyC—
KagT HEKOTODHS ¥ HCOPHATHH2 4YepTH, IMEBIHEe MECT( B €T0 COGCT-
BeBHO# rmaHm, JieraeTc 2w0, pasyMeeTcd, He E3 GOS3HN BHHOCATH
cemeiinHe mpASIT "Ha o¥7Y JABACROL® == I ,H, ToacTo#, cpuBaszmuii®
BCe W BCAYECKNS MACKE", HamGosee CeCnOmamHO OPHOCHICA ¥ cede
caMoMy: TeJo TyZ B IDPYIOM: XJLORECTBEHHOE NDPOUIBENEHHS,
CTPEMACH KaX MOXHO BepHES OTOSpaBNTh ZM3HL, BCE ®E HE TORESCT
BEeHHO FUBHI ¥ CymecTeyeT (RUBET) IO CAOMM COGCTBEHHEM . SaKOHEM,
¥ peajyrHHe SBJCHNA, NepeHOCHMHe N3 MeACTBHTENEHOI'D MMDA B MED
" KyCCTBA, BCErTa NOXBEDPranTes MOTuJUKAITsM, NOXTIHANLEM N
HPACTOCOC NN FX K OTEM SaKOEaM. .
B paszpadorrs OpGOASVH XYIORECTReHHOR TOSTOBEDHOCTH B
RPATPKE HIMOTKJUCH UBS RDAfHOCTH, OXHA ¥ACTEH RPATHKOB [OBODHT
0 XyIO®eCYBCHHOR mpaBie Kak O HeOTREMASMOM CBCHCTBP BCETO Deayu3ma,

T0 €CTH, YpeSBHU2HHO IMPOKO PACCMATPEBAST 5TO NOHATLE H OHO K8X >
CH pacTBOpAETCS B CBoflcTRaX DPeasfHCTHIECKOTO MCKYCOTBZ BOOTHE. '
Bropas e EpallHOCTE -— B Y3KOH TPAKTOBKE M CBETEHAA XyUTORGCT- S

BepHOfl mpaBIH R Upanle fexTa, TO ©CTH B 9TCM CMHCAE HE YAMTH-
PaeTCA XyIOReCiSeHHOe ogofmexde. JJAA COBETSKOTO IMTEpaTypoBe-
HeHEA MeTCIOJNTHYeCKOl OCHOBOI ABJHETCHS JEHPHCKOE yueHme 00
OCBOKTHBHO! OTHOCHTONBHOA MCTEHe, XyTOECCTBENHAS NpaBia NOKFHA
paccmawmeaTBCE xax (fopMa OTpazeHEH OOLERTHBHOE LpaBEH, ONUUEM
XyILoReCTBEeHHAA [paBia -— 9TO HE YACTHOCTH, @ UEJOCTEOS OTPRRSHES.
KaTeropus XynomeCTEBeHHOE TpaBH TBCHHM 00pascy ABA3aNA ¢ HPOOIEMOR
TEMER.AR, THUEYECKO2 -— AOPO XYACESCTBOHHOL Upab T, TOCKOJERY
B THRIMUYECKOM OGpASE BuelNn NMOPECERAETCA OOLeRTUDHAA OYMHOCTH
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XapaxTepHOTO ABJRHMA, CYWECTBYOUETO B XH3HE, C CyOLEKTHB~
EEME OpefCTABJSHAAMA XyAORHEKA O HEM, XyHORGCTBEHHAA
TpaBHA BHCTYOAET KAX KQUEeCTBOHHAS CTODOHA MOBHAHEA, KOTOpDAs
~ Tpedyer X7 CeGS He TONEKO BOPHOTO BAIIHIA HA EMBHS, HO I

| 670 BCTETEYECKOTO OCBOGHUS. B NpSHARNE TWINYECKOTO BCEITA
. IpoABJHETCHA ocodas dopma .COOTHOmMEHHA cyd:aenmnoro u
OGBERTHBHCTO, onpenenennaa B naxnom nom:pe-mou CIyuae

N cnenmﬁmecrm yc.noanﬂmr. - -







