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Editor’s Note... =

The year 2019 marks the 50 years of the establishment of the Jawaharlal Nehru
University (JNU). This University has made an unparallel contribution in the field of higher
education in India. The University offers higher education in diverse area of studies, like
Humanities, International relations, Environment sciences, Life sciences, Biotechnology,
Nano technology, Computer and Engineering sciences etc. In its 50" year, the University
continues to dominate the higher education space and plays an important role in nation
building.

The present issue of Critic (i.e. No. 16) is dedicated to this landmark year of the
University. The Centre of Russian Studies has been regularly publishing CRITIC since
1999. This issue of CRITIC includes 16 articles touching upon wide range of topical issue
concerning the study of Russian language, Literature, Translation and Culture. The articles
are divided in to 4 sections namely: Language, Methodology of teaching, Literature,
Translation.

A section on Language includes 4 articles. A. Bandyopadhyay’s article “Spatial
Metaphors In Russian And Bengali Folktales” investigates the spatial metaphors in Russian
and Bengali folktales with a purpose to understand the culture and the worldview of the
Russian and Bengali speakers. In the article by M. Chaudhary on “Political Metaphors in
Modern Russian Language : Structural and Stylistic Features”, the reader is acquainted
with the political metaphors used in the military lexis during the Perestroika and Post-
Perestroika period (from 1985 — 2008) of the Russian society. They are analysed from the
cognitive approach, taking into account the lexical-semantic and the stylistic features. The
study reveals the aggressiveness and cruelty of that period. H. Katyayan, in her article,
“Repetitions of affixes and their functions in the text of Russian fairy tales (based on
collection of fairy tales by A.N Afanaseva)” describe how repetitions of affixes in Russian
fairy tales perform pragmatic functions and play a very significant role in the formation of
coherence in the text. In the structural plan repetitions of suffixes along with repetitions of
prefixes corresponds to the “Sting-like model”. A. Yasir’s article on “Linguistic peculiarities
of Russian political discourse in his article: based on political speeches of V.V. Putin”
discusses many linguistic strategies used in Russian political discourse to influence readers.
The analysis of the political speeches of the President of Russia points out at the purpose of
using linguistic strategies and means.

A Section on Literature has 4 articles. The article “Reception of Medea in Russian
Space” by Ranjana Banerjee deals with reception of the Greek Mythological character
Medea in the Contemporary Russian women’s prose. The article traces the trails of Medea
in Russian literature through translations, adaptations, reconstruction, reinterpretation
et al. The article primarily focuses on the treatment of the protagonist in Contemporary
Women’s Prose of Russia. G.V. Strelkova’s article on “Sacred Banaras as in the works of
Bharatendu Harishchandra”, speaks of one of the oldest sacred cities of India — Banaras
which is considered as the centre of Hinduism, located on the banks of river Ganga. In
the past decades, since 1992 the Indologists have closely observed the chaotic situations
in the states of India due to religious differences. In this, Banaras plays an important role
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depicting the national Indian traditions. They are truly depicted in the works of Bharatendu
Harishchandra. The article reflects how Bharatendu Harishchandra describes Banaras, the
city he was born in, — through it’s realistic and socialist depiction in Prem Jogini, which was
one of his earlier plays. In the article “Poet- Rebel in Contemporary Hindi Verse” Anastasia
Guria explores the theme of ‘A Rebel Poet’ in the verses of Kunwar Narain Vishvanath
Prasad Tiwari, Liladhar Mandloi, Sudhir Saxena, Anil Janvijay. The author states that the
unique theme of the ‘rebel poet’ is not confined to Indian literature alone, it echoes in
Russian literature too. For this reason, the works won the attention of the Russian readers
and translators as well. Nitish Kumar Akhauri’s article titled “The fourth dream of the Vera
Pavlovna in N.Chernishevskiy’s Novel “What is to be done?” deals with the interpretation
of the fourth dream of Vera Pavlovna, who is the protagonist in the novel What is to be done
by Chernishevsky. The dreams of Vera Pavlovna are the most important literary devices
used by the author in the novel to portray a utopian society.

A Section on Translation has 3 articles. Anara Kasymbekova’s article “Political
Correctness in Translation: Intralingual and Interlingual Study” explores the political
correctness of intralingual and interlingual translation based on the analysis of the
translations from original English into Russian and German languages of the novel by A.
Christie “Ten Little Niggers”. It highlightsfew interesting tendencies in the transference of
segments of a text in the milieu of contact between various linguistic cultures. Ravinder
Singh’s article “Difficulties in translation of calling surnames (with reference to texts by
Anthon Chekhov)” discusses how calling names are the result of fantasy or imagination of
people to denote a particular person in day-to-day life. They are commonly used in literature
which express the real image of the characters and the relationship of the writers with
them. The author has explained the usage of calling names in the works of famous Russian
writers and poets like Pushkin, Lermontov, Nikrasov, Gogol, Chekhov and others. The
article is based on a study of how Anton Chekhov has used the calling names to describe his
characters in his short stories. It also highlights the problems faced by the translators while
translating these calling names and the techniques used by them to overcome this problem
to maintain the expressiveness and beauty of Chekhov’s stories. The article by Arvind
“Cultural aspects of translation of story Birbal in Kabul in Russian language” deals with
translation of different cultural aspects of India; such as beliefs, traditions, rituals, religion,
customs, use of proverbs and sayings. He discusses the cultural aspect of translation of the
story Birbal in Kabul. The article through the important cultural forms tries to understand
how folklore beautifully elucidates cultural nuances.

The next section is on Methodology of teaching which includes 6 articles. Ajoy Kumar
Karnati’s article “Use of folksongs and tales in teaching Russian as a foreign language”
deals with how teaching and learning of Russian can be made more interesting through
folktales and folksongs while making optimum use of information technology. The article
also investigates into how small folktales can become very useful in order to create interests
among Russian language learners of intermediate level specially to develop reading
habits, which is a very important part of teaching methodology. In the article, “/Ipunyune:
Aumponoyenmpusma 6 npaxmuxe ooyuenus PKU, N. Novikova, T.T.Cherkashina,
L.A.Pugachev” discuss the anthropological aspect in linguistics and highlight the reflection
of this aspect in the practice of teaching Russian as a foreign language. The authors study
the principle of anthropocentrism at all levels of the language system. They point out that
the principle of anthropocentrism, which manifests itself at the lexical-grammatical and
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syntactic levels, corresponds to the psychological principle of mastering a foreign language,
and conclude that the anthropological approach is universal in the methodology of teaching
Russian as a foreign language. The article of Y.V. Chernova and T.T. Cherkashina entitled,
“The Role of Contemporary Russian Fairy Tales in RCT Lessons” discusses the problems
related to authentic selection of contemporary fairy tales, which could not only mobilize the
formation of communicative competence, but also develop the emotional-intelligence in
the classroom of foreign students. Aleksander Starostin’s article “Philosophy in Academic,
Diatribic and Research Projects” analyzes the philosophical discourses in various levels —
academic, diatribic and pure research study. These various discourses are based on diatropic
and alternative approach in philosophy. Y. V. Schichanina in her article “On-Line wixona
Kax coepemennwiti penomen” highlights rise in online schools and their influence on the
teaching and learning. O. Lapshina, “Ocobennocmu Pabomul ¢ mexcmom nayuno2o cmuis
Ha 3aHAMUSX NO PYCCKOMY A3bIKY Kak unocmpannomy (PKH) 6 éoennom ¢yse” describes the
method of working with the scientific text and using it in the classroom to teach Russian as
a foreign language to foreign soldiers.
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Spatial Metaphors in Russian and Bengali Folktales

Arunim Bandyopadhyay
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Abstract: Spatial orientations like up-down, near-far etc. generate various spatial
expressions in human languages. The dominating role of spatial orientations in
linguistic expressions gives rise to spatial metaphors in language.

The core point of metaphor is: comprehending and experiencing one type of thing in
terms of another. Spatial metaphors have another very important aspect, i.e. the cultural
aspect. Spatial metaphors manifest cultural experiences of a linguistic community.

The present study illustrates the spatial metaphors in Russian and Bengali folktales
and argues that these metaphors are crucial means for understanding the culture and
worldview of the Russian and Bengali speakers.

Key words: Spatial metaphors, binary opposition, folktales.

he concept of space plays a very important role in human understanding. We

understand even the abstract concept of time in terms of space. We use grammatical
means of spatial relations like in, at, on etc. to express spatial as well as temporal relations
(compare: in the room — in December, on the table — on Wednesday, at the shop — at 8
o’clock).

Spatial relations in language describe location of an object in relation to another object.
For example, ‘a table in the room’ defines the location of ‘the table in the room’. ‘She is
coming from school’ or ‘She is going to school’ defines the spatial relations between ‘She’
and ‘the school’.

This paper illustrates the metaphoric use of spatial concepts like up — down, near — far,
right — left in the Russian and Bengali folktales.

The key point of metaphor is: comprehending and experiencing one kind of thing in
terms of another. Spatial metaphors form a whole system of concepts with respect to one
another. It may be said that a primary subject is expressed in terms of a secondary subject
in metaphor.

It is generally understood that metaphor is a tool for poetic expressions and is used only
in literature. But the fact is that we use metaphors in our everyday language. “Metaphor is
typically viewed as characteristic of language alone, a matter of words rather than thought
or action. For this reason, most people think they can get along perfectly well without
metaphor. We have found, on the contrary, that metaphor is pervasive in everyday life, not
just in language but in thought and action. Our ordinary conceptual system, in terms of
which we both think and act, is fundamentally metaphorical in nature. The concepts that
govern our thought are not just matters of the intellect. They also govern our everyday
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functioning, down to the most mundane details. Our concepts structure what we perceive,
how we get around in the world, and how we relate to other people. Our conceptual system
thus plays a central role in defining our everyday realities. If we are right in suggesting that
our conceptual system is largely metaphorical, then the way we think, what we experience,
and what we do every day is very much a matter of metaphor.”

Although metaphors are initially unconventional, many metaphors are no longer
perceived as metaphors. “The linking of a particular tenor (‘literal’ primary subject) and
vehicle (‘figurative’secondary subject) is normally unfamiliar: we must make an imaginative
leap to recognize the resemblance to which a fresh metaphor alludes. Metaphor is initially
unconventional because it apparently disregards ‘literal’ or denotative resemblance (though
some kind of resemblance must become apparent if the metaphor is to make any sense at
all to its interpreters). The basis in resemblance suggests that metaphor involves the iconic
mode. However, to the extent that such a resemblance is oblique, we may also think of
metaphor as symbolic. More interpretive effort is required in making sense of metaphors
than of more literal signifiers, but this interpretive effort may be experienced as pleasurable.
While metaphors may require an imaginative leap in their initial use (such as in aesthetic
uses in poetry or the visual arts) many metaphors become so habitually employed that they
are no longer perceived as being metaphors at all.”

The concepts like up — down, near — far, right — left — when understood metaphorically
— have a wide range of connotations.

The binary “opposition of ‘Bepx (verkh) — Hu3 (niz)’ (up — down): ‘Bepx (verkh)’ (up)
corresponds to positive quality and ‘au3 (niz)’ (down) corresponds to negative quality,
[‘BeICOKHEUyBCTBa (Vysokiye chuvstva)’ (lofty feelings) but ‘Hm30cTh (nizost’)’ (lowness)].
In the opposition ‘mipaBsrii (pravyj) — nessii (levyj)’ (right — left), ‘mpassiii (pravyj)’ (right)
conveys the meaning of righteousness in Russian.” The opposition of ‘nanéxwuii (dalekij) —
o6mmskmit (blizkij)’ (far — near) is also understood metaphorically by the Russian speakers,
for example ‘ommskuiinpyr (blizkij druk)’ (close friend).

The binary oppositions of ‘up — down’, ‘far — near’ are also used metaphorically in
Bengali. A ‘lofty idea’ bears positive connotation. A revered man is always ‘placed in a high
position’. A man with ‘lowness’ is abhorred. ‘A near one’ is a person who can be trusted.

The binary opposition of ‘near — far’ is often found in the Russian and Bengali folk
tales.

There are expressions like ‘manéxmit kpait’ (dalekij kraj), ‘3a TpuaessaTh 3emens’
(za tridevyt’ zemel’) (faraway places) in many Russian tales. In “Thakurmar jhuli”
(Grandmother’s Bag of Tales), a collection of Bengali folk tales and “Banglar upakatha”
(Folk tales of Bengal), we find expressions like “sat samudra tero nodir par” (beyond seven
seas and thirteen rivers), “tepantarer math” (beyond three fields) that denote a long distance.
These places are faraway places. The prince goes to these places in a ship or riding a horse.
This concept of ‘very far’ carries a connotation of something unknown which reveals a very
different world, different from everyday experience.

1. Lakoff G.and Johnson M., Metaphors we live by, The University of Chicago Press, Chicago and
London, 2003, p. 3.

2. Chandler D., Semiotics: The basics, Routledge, London & New York, 2007, p.127.

3. Radbil’ T.B., Osnovy izucheniya yazykovogo mentaliteta, Nauka, Moscow, 2010, p.179.
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The binary opposition of ‘right — left’ plays a significant role in the Russian folk tales.

In the story ‘Cuxka-0ypxa’ (Sivka-burka) Ivanushka expressed his desire to see the
princess Elena the beautiful and the horse advised him, “enter into my right ear and get out
of my left ear” (“Hy, Biie3aii MHe BripaBoe yxo, B ieBoe Bbuiesaii!” (Nu, vlezai mne v pravoe
ukho, v levoe vylezai!)).* Ivanushka followed the advice and turned into a handsome guy.
His good-look cannot be described, cannot be imagined (‘v cTan TaKuM MOJOAIIOM, YTO HU
B3[[yMaTh, HH B3TajaTh, HA B CKa3Ke CKa3arhb, HU mepoM omwmcath!’ (is tal takim molotsom,
chto ni vzdumat’, ni vzgadat’, ni v skazke skazat’, ni perom opisat’!)).’

In “MapssiMopeBna’ (Maria Morevna) prince Ivan stole a horse from Baba-yaga and
reached the fiery stream. He waved a scarf thrice on his right and emerged a beautiful bridge
on the river from nowhere. He crossed the bridge and waved the scarf twice on his left and
the structure of the bridge turned from a huge one into a very thin one.

Location beneath the surface may be rewarding or may be dangerous. In one of the
Bengali tales ‘Sukhu ar Dukhu’ (Sukhu and Dukhu), a poor and deprived girl — who
regularly faced the wrath of her stepmother and stepsisters — took a dip into the river, i.e.
below the surface, and turned beautiful. It was also rewarding when she did it twice. Her
entire body was covered with gold ornaments after the second dip. But, when her stepsister
went to the river and took the dips three times, she turned ugly.

In ‘Hesecra-mpims’ (Bride-mouse) the mouse — married to a man — was going to her
husband’s house in a coach driven by mice. When she was crossing a river, her coach was
thrown into a river by a passerby from the river bridge and the mouse turned into a beautiful
girl and the coach turned into a beautiful coach with black horses.

In one of the Bengali tales, we find the mention of Patalpuri — a kingdom below the
surface of the Earth — where the king of snakes lived. Patalpuri was a dangerous place,
but it was also a place replete with gold, silver and precious gems. The prince entered the
kingdom which was located beneath a lake and found there a beautiful girl called Manimala.

In ‘bespyuka’ (Bezruchka) (the girl without hands) the space under the water in a well
is supernatural. When Bezruchka tried to rescue her son, who was under the water in a well,
‘pkyn y Heé Beipocau (ruki u neo vyrosli)’ (her hands grew)® and she rescued him from
there. Once she took her son out of the water, she lost her hands again ‘pxyn y Heé onsaTh
He crano (ruki y neo opyat’ ni stalo)’’.

Spatial positions of silver wand and golden wand assume significance. In a Bengali
folktale ‘ghumonto puri’ (the sleeping palace) a prince was passing through a forest during
his journey and saw a palace in the forest. He entered the palace and saw people and
animals like elephants and horses, but all of them were motionless. He went further and
found a beautiful girl in the bed. The girl was sleeping (lying horizontally signifies death
as that is the posture of a dead body). He saw that a silver wand was placed near her head
and a golden wand was placed near her feet. When the location of the wands changed place,
i.e. the golden wand was kept near her head and the silver wand was kept near her feet, she
sat up. The people and the animals (elephants and horses) in that palace also got their lives

4. Skazki, compiled by Kovaleva S.G., Donechchina, Donetsk, 1992, p.14.
5. Ibid, p.14.

6. Ibid, p.190.

7. ibid, p.190.
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back. We find that sitting ‘up’ symbolizes life and lying ‘down’ symbolizes death as the girl
was motionless while lying down.

The metaphoric use of spatial concepts like near — far, right — left, up — down, above

the surface — beneath the surface — used in the Russian and Bengali folk tales — bearing the
connotations of ‘good —evil’, ‘fortune — misfortune’ etc. show that the physical and cultural
experience of these two linguistic communities have many common characteristics.
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Annomayusn: Ilonumuueckas memagopa seusiemcss OOHUM U3 IPHermusHbvix cnocobos
NOMUMUYECKOU KOMMYHUKAYUU 8 Hacmosujee epevs. B nepecmpoeunuiii u nocmnepecmpoeunviii
nepuoobl 20CNOOCMEyIoujell Cmana Memagpopuieckas Mooeisb ¢ KOHYenmyauibHblM UCMOYHUKAM
«BOUIHAY, KOMOPAs U300padicaem 6eKmMopamu HCeCmMoKOCMuU, U A2pecCUBHOCIU Mo2o epemMenu. B
OGHHOU CMamby paccmMampusaromcs ROAUMUYecKue Memagopol u3 60EHHOU N1eKCUKU 8 PYCCKOM
sazvike ¢ 1985-2008 ce. ¢ mouku 3peHuss KOZHUMUBHO20 NOOX00A U UX CMPYKMypul, cghepol
@ynKyuonuposanus, JneKcuKo-cemManmuyecKkue O0COfOeHHOCHU MOoOeneil NOTUMUYECKol
Memaghopul, ux neKcuvecKuii cocmag, IKCNPECcCUsHO-CIUIUCIMUYECKUEe C60IiCmea i m.o.

Knrwuesvie cnosa: sotina, nepecmpoiika, nocmnepecmpouxa, norumudeckas memagopa.

MocJe[iHee BpeMs MNOJUTHYECKHe MeTa(opbl MPUBIEKAIOT BCE OOJbIIE |

Oonpliie BHUMaHMS JUHIBUCTOB. Pa3HbIe JTMHIBUCTHI MOHUMAIOT U ONPEACIISIOT
9TH eIUHHIBI TO-pa3HOMY. HeCOMHEHHO, 3TH JIeKCHYECKHE EAMHUIIBI, BBIMOIHSIIOT
OYeHb BAXHYIO pOJIb NpH oOIIeHHH. B Hacrosiee Bpemsi, mojuTHueckas meradopa
SBJISETCST OMHUM U3 d(P(DEeKTHBHBIX CHOCOOOB MOJIUTHYECKOW KOMMYyHHKalMuU. [Ipu mx
MOMOIIIM MbICIIb TOBOPSIILIETO BBIPAYKAETCSI HE TOJBKO 3HAYMTENILHO TOYHEe, HO U Oojee
MH(OPMATHBHO M SMOLMOHAIBHO. B nonuTnyeckoM auckypce MeTadopbl HCTIOIb3YOTCS C
LEJIbI0 MAHUITYJIMPOBAHHS AJICKTOPATOM, ¥ OHU SIBIISIFOTCSI MOIHBIM ITPUEMOM yOeIKISHH ST
U ycriexa IOJIMTHKOB Ha BHIOOpaX.

Kak n3BecTHO, mpu MeTa(opruecKoM yoTpeOJIeHHH CJI0BA HA3BAHUE O/IHOTO IIPEIMETa
MEPEeHOCHUTCS Ha JIPYTrOM MpeJMeT Ha OCHOBE Kakoro-nubo ux cxonacrsa. [loiuruueckue
MeTadopbl ynoTpeOsIFOTCS B TIOIMTUYECKOM AUCKYPCE, TOTOMY YTO OHH CIIOCOOHBI OoJiee
METKO U YETKO COOOIATh T€ MBICIIH, U/IEH, KOTOPbIE HHOT/A TPYAHO BhIPa3UTh OYKBaJIbHO
M3-32 HEXBATKH [TOAXO/ISIIUX CJIOB. B HEOBKUX cUTyalsx MeTa(opbl IOMOratoT TOBOPUTH
Ha CJIOKHYIO TeMy KOCBEHHBIM 00pa3oM, PUIAIOT )KUBOCTh PEUH.

B nanHO#t cTarthy paccMaTpUBAIOTCSI PYCCKHE MOMUTHYECKUE MeTadopbl C BOCHHON
JIEKCUKOU B pycckoM si3bike ¢ 1985 . mo 2008 1. BaxkHoe MeCcTO B U3y4EHUU TOJIUTHYECKOM
MeTaOPUKH 3aHUMAIOT TEOPHH BBIICIICHHS U ITPEACTABICHUS MeTa)OPHUECKUX MOJIEIIEH.
Meradopuueckre MOACTH, OTPAKAIOIINE COBPEMEHHBIC MPEICTABICHHUS O POCCUICKOM
JIEHCTBUTENILHOCTU. B nepecTpoeuHsblii 1 IOCTIEPECTPOCYHBII IEPUOIBI TOCIIOACTBY HOLICH
crana meradopuyeckass MOJENb C KOHLENTYaJIbHbIM HCTOYHHUKAM «BOMHA», KOTOpas
n300pakaeT BEKTOPAMH KECTOKOCTH, U arpECCUBHOCTH TOrO BpeMeHH. J[pyriuMu ciioBamu,
B IIEPECTPOCUHBIN M OCTIEPECTPOCUHBIH MEPHUO/IBI OUEHB YACTO YHOTPEOAINCH BOCHHbIE
meradopsl. B nmocrcoBeTckuil nepros 3TH MeTaopbl 0Y4eHb YaCTO YHOTPEOJISUINCH LIS
M300paKeHNs] HEHOPMAIBHOCTH WMJIM HUCKYCCTBEHHOCTH B OOIIECTBEHHO-TIOJUTHYECKUX

1. Cmamusa sgnsemces ywacmuio moeti KaHOUOAmMCKoU Ouccepmayuu.
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COOBITHSX CTpPAaHBbI. Boennnie MCTa(i)OpLI OTOro nmnepuoaa pacCMaTpuBArOTCA Kak
MpCACTABJICHUC COCTOSHUSA pOCCHﬁCKOFO 06HICCTBa. Har[pI/IMep:

s «Ho u mvl paoossie Goiiybl nepecmpoiiku, He OONINCHLI OMCIMABAND O KOMAHOUPA,
unaue 6ot 3a nepecmpoiiky npouepaem?®. (Msanos B. I1.)

*  Ho2naenwiil 6011 wen c komuccueri no 3akoOHHOCMU, NPAgonoPsOKY U NPABAM SPaAdCOaH,
noimasutetics, eonpexu eone Jlysckosa, coenrame uauanvhuxom I'VBI] eemepana
Bauecnasa Komuccaposa, nonumuueckue 3aa671eHus KOmMopo2o ecbMa UMROHUPOBAU
paoukanam. (lloxkpoeckuii A.)}

»  UleBapaHaa3e — ONBITHBIIN MOJUTHYECKUI OOCIL, MPOILEN CYpPOBYIO IIKOIY OOpHOBI U
B ['py3un, u B cocrase [Tonuroropo LIK KIICC, korja 3areBasiach U pa3BopaurBaiach
HEepecTpoiika, B MalbIX U OOIBLUINX OURIOMAMUYECKUX CPANCEHUAX, HABUIAICS
BCSIKOTO B Pa3HBIX CTPaHaXx, /1€ He OYEHb CUUTAOTCSA C MUHUCTEPCKUMHU aBTOPUTETAMU.
(Honranos B.)*

Kak m3Bectno, Bmacte B CCCP 1o mepectpoiiku ObLIa aBTOPUTAPHOW, TOJNBKO B
TIEPUOJI TEPECTPONKN OBUTH POBEAEHBI IEMOKpaTHaeckue peopmsl. [losTomy B pycckom
A3bIKE MOSBUIINCH MHOTO TTOJMTHYECKUX MeTadop, CBI3aHHBIX cO cepoil 1eMOKpaThu.
EcrectBenHo, Takne MeTtadopeiHE OBUIM XapaKTEPHBILISA SI3BIKE COBETCKOTO COI03a JI0
nepectpoiiku. Hanmpumep: «mapTuiiHasi 60pb0a», «npeaBbIoopHas 60pbda», «6opboa
3a JeMOKPATHIO», «IpPeIBbIOOPHAsl CTPATerusi», «JEMOKPaTHUYECKHE COPATHUKN» U
T.1. Ho B paccmarpuBaeMbIME HAMU TI€PUOJ] TTOSIBUIMCHHOBBIE TIOIUTHYECKHE METapOPbI
Kak, HallprMep, «BOHHA 0aHKOB», «0aHKOBCKAas BOITHA», «IIEHOBasi BOIHA», «BOHHA ¢
KOppynuueii», «xmpoayKToBasi BOWHA» U T.1.

MHTepecHO OTMETUTh, YTO MHOTHC MOTUTHYCCKUE MeTadopbl Kak «['paxkaaHckasi
BOITHA», «HIE0JIOTHYeCcKAasi BOWHA», «ICHX0JOTHUEeCKasi BOMHA», «X0JI0HASI BOHHA»
H «MOJUTHYECKAs] BOITHA» YIOTPEOSUTUCHHE HE TOJIBKO B COBETCKHU IEPHOI, HO U B
MepPECTPOEUHBIN Mepuoz.

[lo cBoeil cTpyKType MOIUTHYECKHE MeTa(opbl PYCCKOTO S3bIKa MOTYT OBITH
MOZIpa3JeIIeHbl Ha TPY OOJNBIINX pa3psiza:

1. TlepByio rpyImy COCTaBISIOT MOJIUTHYECKHE MeTa(opbl, KOTOPbIE CTPYKTYPHO
paBHO3HAuHBI cioBaM. Hamnpumep, «Oumea», «8OUHA», «B3DbIEY, «OYHKEPY,
«RAAUOapmM», «NOUUUS», COMPAO», «GPA2», «OPY2», (KOJLIEz2a», «COMPYOHUKY,
«HONOTIHEHUE), «ICKAOPA», «PNACMAH», «KAMUKAO3E», «(2€HepaAl», «(MAMpocy,
«conoamy, «noteoay, «<nopacenue», um.o.

* U, nakouey, uemeepmyiil, N0 MOEMY MHEHUIO, CAMbIL ONMUMATbHBII BAPUAHM.
Bcei sckadpe evriimu 6 oxean, nazmany npumopmoszums, u nycmo Muxaun
Cepeeesuu O0ocmoiino nepetioem 6 npe3UOeHMCKYIo SIXMY, OCMA6Us pyib
naApmuiino2o rnasmana ceoemy 3aKOHHO U3OPaAHHOMY npeemnuxy’. (Onetinux

B.I1)

o [losmomy, nosmopsio, «500 Oneily - 0Ona U3 nPoepamm, KOmMopas pooundach
6 oynxepe Huxonas Heanmosuua, oo paszeusanace é Oymxepe lopbauesa u

2. Bapanos A. H., Kapaynos 10. H. Pycckas monmurudeckas Meradopa. Marepuais! k cioBapro. Mocksa:
Muctutyt pycckoro sizsika AH CCCP, 1991. C. 120.

3. Tamxe. C.21

Tam xe. C.21

5. Tamxe.C.33

&
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nomom yoice, 06pabomanuas memu 08yMs KOMAHOAMU, ObLIA BHEOPEHA K HAM 8
poccuiickou napramenm?®. (Kopsieuna T.)

*  Haw corw3 ne asnsemcs O10KoM 8 KOHPOHMAYUOHHOU cucmeme u 6bl Oonee
He A8nAemecs HawuMu epazamu, Mol xomum umems Co8emcKuil co3 Hawum
napmuepom u Hawum opyzom’. (Bepnepa M.)

Bropyro Tpymiy coCTaBIsSIOT MOMATHYECKAE METaPOpPBI, KOTOPHIC BKIFOYAIOT B CBOU
COCTaB JIBa KOMIIOHEeHTa. Takue JByXCIOBHbIE MeTaOpbl CTPYKTYPHO PaBHO3ZHAUHBI
cioBocoueTaHus M. Haripumep: «apena 60pvovry, «coyuanbHulii 63pble», «C106eCHAs
oamanusy, «(UHGOPMAUUOHHAA GOUIHAY, (KABANEPUIICKAA AMAKAY, «0A6al DO,
«boegvle Oelicmeusny, «GOUHA OAHKO8», «GOIUHA 3AKOHO0GY», (COKPYULUMEIbHbLIL

o Jlenymamut, C1081H0 MEHOBEHHO OCHIBIE O IOILKO YMO NOTLIXABUUUX CTIOBECHBIX
oamanuii, - co30a10Cb UMEHHO MaKoe enevamienue — 0py2 6ce cpazy NOHsIU,
umo ce200Hs He ouepeoHoll dendb ceccuu’®. (Yyeaes C.)

* «Mup» 0a mHoc0e Opyeue nowamus, 6 Berom dome unmepnpemupyromcs
c8oeobpasto. MupHvimu ycmpemaeHuamu mam npuKpbléaion noo2omosKy K
«36€30HBIM BOIHAMY, HAPAWUBAHUE PAKEMHO-A0EPHBIX APCEHANO08, HeXCeNaHUe
npeKpamums s0epHvle UCHbIMAHUsL, YUACMUBUIUECS AKMbl azpeccuil NPomue
€8000001100UBLIX HAPOOOE’.

* Bopvba 3a pasoenenue eracmu, noxoogice, 00CMueaen KpUmuyeckolu Ommemxu.
2pemsm KOHGQIUKMbL HA YPOBHE COI03HO20 U PECHYONUKAHCKUX 3aKOHOoOamenel,
uoym 60UHA GAHKO8, IKOHOMUYECKAS OIOKAOA Pe2UOHO8, MENCHAYUOHATbHbBLE
cmbluku, yeemem mecmuvlii 220usm...""(Meoseoes H.)

B TpeTbio TpymIly BXOMAT MOJUTHYECKHE MeTadopbl, MMEIONMEe B CBOEM COCTaBe
Gonee 1ByX cioB. Takue MeTadopbl TakKe Ha3bIBAIOTCS MHOTOCIIOBHBIMU. Hanpumep,
«opyouepazpyuwieHus  O0emMoOKpamuu»,  «Opy:;kMe  AHTHKOHCTHTYIHOHHBIX
JeiicTBMilY, «Hanocumb CcoKpywiumenvhvie yoapwvly, «CHAMb AOMUPATLCKULL
Kumenby, «<nO3UUUA 2PANCOAHCKUX OEMOKPANIO8» U M.O.

* B 6x00 nyweno opyscue AHMUKOHCHIUMYWUOHHBIX OCliCMEUIl, OMKPbLINO
USHOPUPYIOMCSL  3AKOHbL, 6 00uecmee HAZHEMAemcs. HANPsANCeHHOCb' .
(Topoaues M. C.)

* He Kk Jauyy npusblearowum HOKOHYUMbL €O CMAIUHWUHOU Oelucmeosams
CMATUHCKUM Memooamy. IDmo He MONbKo YyeHnemaem, HO U 6bl3bléaem
CNPagedIUsbIlcHEBKOMMYHUCMOB. [10163Y5Cb 80EHHO-MOPCKOUMEPMUHOLO2UELl,
Hekomopule npednazaiom IIpe3udenmy «CHAMb AOMUPANLCKUIL KUMENb) - D110

Bapanos A. H., Kapaynos 1O. H. Pycckas monutnueckas meradopa. Marepuasibl k ciioBapro. MockBa:
Hucrutyt pycckoro s3pika AH CCCP, 1991. C.21

2.

pazzpomy, u m.o.
3.
6. Tamxe. C.28
7. MHzeecmus, 15.7. 1990.
8.
9.  Uzeecmus. 1.4 1986
10.

11.

Bapanos A. H., Kapaynos 1O. H. Pycckast nonmutraeckas Mmetadopa. Marepuais! k cioBapio. Mocksa:
MuctutyT pycckoro sizeika AH CCCP, 1991. C.24
Tam xe. C.35
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1.

kacaemest nocma I enepaioho2o cexpemapst — u KaK MOJICHO CKOpee NOKUHYMb
moHywuil kopabns - KIICCY. (Oneinux b. 1.)

Henpexpawaowuecs MEHCHAYUOHATbHYLE KOH@AUKMbI Hanocam
COKpywumensvHple yoapvl no YCmosM 20CyO0apCmeeHHOCMY, CMAagam noo
sonpoc bnazonoayue, uecms, OOCMOUHCIEO, CAMY HCU3HL MULTUOHOS TI0OE.
Lennas peaxyus smux kouguxkmos oowna u 0o Poccuiickoi @edepayuu’.
(TTonosxos U. K.)

IMomutrueckue  meradopsl  00MaJAIOT  CBOMMH  JICKCHMKO-CEMAHTHYCCKHUMU
ocobeHHocTssMU. Cpenu paccMaTpUBACMbIX HAMHM BOCHHBIX IOJIUTHUCCKUX MeTadop
BCTPEUAIOTCSl CJIOBA, OTHOCSIIMECS K pa3HbIM YacTIM PEYd Kak cyujecmeumesipbHble,
2nazonwl u npunazamenshoie. Hampumep,

CyumiecTBUTeJIbHBIE — «OUMEay, «00», «Oamanuay, «AmMaxKa», «HACHynIeHuey,
«umypm» u m.o. Hanpumep,

Ho 2naenwtit 6011 wen ¢ komuccueti no 3akOHHOCMU, NPABONOPAOKY U NPABAM
epaoicoar, nvimasuietics, onpexu eoxe JIysckoea, coename HAYATLHUKOM
I'VB/] cenepana Bauecnasa Komuccaposa, nonumuueckue 3as61eHus KOmopozo
secoma umnonuposanu paouxanam (loxposckuii A.)"

Jlenymamei, C108HO MCHOBEHHO OCHIBLE O MOJILKO YMO NOALIXAGUIUX CJIOBECHBIX
oamanuii, - cO30a10Ch UMEHHO MAKoe nedanieHue — 0pye 6ce Cpaszy NOHsLIU,
umo ce200Hs ne ouepeonoil oens ceccuu. (dyeaes C.)"

Hoywas cetiuac amaxa na nosvie éracmu, ocovento ¢ Mockee u Jlenunepaoe,
uMeem 6nonHe ONPedeieHHYI0 Yelb. 60ZN0ACUNMb HA 0eMOKDPAMOE, KOMopble
HAX00Mc Yy Py 6ce20 noneodd, OMEEeMCMEEHHOCHb 3d  Pe3Vibmambl
cemMudecsamuiemne2o  Cyuecmeosanus — AOMUHUCTPATMUGHOU — CUCIIEMBL.
(Illesyosa J1.)'0

2. Thazonwr — «pazzpomumovy, «amako8amvy, «pPa3oomMoumvy», «OAOKUPOCAMBCA),
«cpasicamu ey, «decanmuposamoy u m.o. Hanpumep,

Ha y nac monononus na mpaynepvi. Xopouio, KOHe4yHO Obl, CIMPOUmMs Ux He
monvko ¢ Hukonaege. Ho cozoamv ewé 00Ho makoe npou3eoocmeo cmpame
He noo cuily Hu ce200Hs, HU 6 Onuicatuiee gpems. Ymo dce, pazoomoums,
PA3YKPYRHUMb 8 Y200y MOoOe HAlddCeHHoe 0elno U ocmamvcs Oe3 pulovi?
(TIlpasoa)’”

Hcnonv306a6 «KypunbCkuil puiuazy, pegopmamopsl Moy 0bi OKOHYAMELbHO
PA3ZPOMUMb  GHYMPEHHION — ONNO3UYUIO, NPEOCMABUE  UOTAYUOHUCTIOE
(komopble, KOHEUHO, He CMO2Ym YKAOHUMbCs om 605 3a Kypuavt) npomuseHnuxamu
HapooHo2o onazococmosnus. (Anoe A.)'

3. Ilpunazamensuvie — «HOWNOBCKUI», «aBAHTAPAHBIIN», «2UOENbHOUY U mM.O.
Hanpumep,

12. Tam xe. C.117

13. Tam xke. C.27

14. Tam xe. C.21

15. Tam xke. C.21

16. Tam xe. C.21

17. Tam xke. C.27

18. Tam xe. C.27
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o [llapmus, ona moeo umobwbl ObimMb ABAHZAPOHOU, OONJICHA NpedNcOe 6Ce20
oerademo ymamu. (Mzeecmus. 10.7. 1990.). Ne 192)

o Cmpemnenue 3aHUMAMb MOILKO NOZUYUIO YEHMPA 6 NOIUMUKe He 8ce2od
KOHCMPYKMUBHO, A KO20Ad HAYUHAIOMCSl KPymble NOBOPONIbl, YEeHMPUCCKASL
no3uyus Modicem okazamuvcs u cubenvhou. (Mzeecmus, 11.7. 1990). No 193).

Ilomuruaeckue MCTa(l)OpBI NEPEeCTPOCUHOIO U MOCTIEPECTPOCTHOIO ITIEPUOAa C TOUKHU

3pCHUA UX CTHIINCTUYCCKON MNPUHAJICI)KHOCTH, MOTYT NOAPA3ACIATHCA Ha CICAYIOLINEC
IJ1aCThI:

1.

[TonuTryeckue meradopbl, OTHOCSIIMECS K Pa3rOBOPHOMY CTHIIIO, HalpHMEp:
«nexomay, «nobeoday, «NOIK», «NOPOX», «NOPAOOKY», «PA3EPOMY», «COOUPAmMb,
«cpascenuey, «cxeamkay, «yoapy, u m.n. Metadopbl, XapaKTepU3yIOIIHECs
Pa3TOBOPHEIM CTHJIIEM OONamaroT OOJNBIION SKCIPECCHBHOCTHIO W B 3aBHCHMOCTH
OT KOHTEKCTa, OJHOBPEMEHHO MOTYT BBIPaXKaTh IIYTIMBOCTb, UPOHUYHOCTh HIIU
Jpyrue HioaHcbl. Hanpumep, nonmrnyeckas Metadopa «bamanusn» Xapakrepusyercs
LIy TJIIMBOCTBIO, & MOJUTHYECKas MeTadopa KKOMaHAUP», UPOHUIHOCTBIO.

ITonmutndeckne Meradopbl, OTHOCSIIMECS K KHIDKHOMY CTUJIIO PEedYHd, Hampumep,
«COPAMHUKY, «CHOOBUMNCHUKY, «ABAHZAPO», «Oumea», «oopeu», «odopoHay,
«onnonenmy», «2ubenvy W T.a. Ilo cpaBHEHMIO € PA3TOBOPHBIMM, KHUMKHBIE
MO TUYCCKIE MeTa(OpPBI 0018 Jaf0T MEHBINCH IKCIIPECCUBHOCTHIO.

[Monutrueckre MeTadopbl, OTHOCAIIUECS K HEUTPAILHOMY CTHIIIO PEUH, HAIIPUMED,
«BOULHAY, (2ePOILy, (HACHYNIACHUE), KOOI, «(PIAZMAHY, «CHIPDAMEZUS), (MAKMMUKA»
u m.n. Takue Metadopsl BCTPEUAIOTCSI OUYCHDb MHOTO.

C Toukn 3PEHUA AKTUBHOCTHU U TACCUBHOCTHU UX JIEKCUYECKOTO COCTAaBa MMOJIUTHICCKNE

MeTa(i)OpLI NEePeCTPOCUHOIO U MOCTIIECPECTPOCUHOIO IICprUoJAa MOTYT OBITH noApa3aC/ICHbI
Ha ABE I'pYMIIbI:

1.

IMomutrueckue MeTadoOpbl, COCTABISIONIUEC U3 CIIOB, MPUHAUICKANUX K aKTUBHOU
JICKCHKE COBPEMCHHOTO PYCCKOTO s3biKa. Hampumep: «zepoit», «noaumuueckas
6OUHAY, «NOJIENH, «(DOPLOA» U M.O.

[Monutnueckue MeTadophl, IMEIOIIHE B CBOEM COCTABE YCTAPEBIITHE CITOBA (MCTOPU3MBI
WM apXau3Mbl) WM HMMEIOIIHE CJIoBa C JHANCKTHBIM 3HaueHWeM. Hampumep:
«Oamanusy, KObIMOGAsL 3A6€CA», KCMAPUIUHAY, KMAPAHY,KCEKUPA», KOpUZAOUP», U
m.o.

Kak mokaszany Haimy HaOMIONCHMS, MHOTMC BOCHHBIC MOJUTHYCCKUEC METa(OpbI

MEepPECTPOCYHOTO MEPHOa U MOCTIICPECTPOCUHOTO MEPHOIa OONANAFOT TOXK/ICCTBCHHBIM
WK OJIM3KUM 3HAUCHUEM, U, CJIEI0BATEIbHO, BRICTYIAIOT KaK CHHOHUMHUYHBIE. Hanpumep,

Honumuueckaa oiina = nonumuueckas 60pvoa
bumea = d6opvoa, eoitna

CopamHuk = cno08UICHUK

Co1o3HuK = 0py2, CHOpOHHUK

Bpaz = nenpuamens, npomueHux,

Amaxka = wmypm, Hacmynjienue

Pazepomums = novedums

17



Critic No. 16

Boennnie IIOJIUTHYCCKHE MeTa(I)OpLI TaKXeC MOryT XapaKTepru30BaTbCA
AHTOHUMHWYCCKHUMHU OTHOIICHUAMMU. HaHpHMep:

e Bpaz # opye, coroznux

*  Ilobeoa # nopasicenue

e IIpouzpvieams # eviucpams
e CmopouHuk # npomusHuk
*  Conepnux # copamnuk

*  Ilapmmuep # kouxypenm

[Tpn ananm3e nccieayeMbplXx HaMH TTOJUTHYECKUX MeTadop BBIBISIETCS, YTO MHOTHE
U3 HUX TIPEJCTaBISIOT CO00H yCTOHYMBBIC €AMHMIBI, T.e. (paseosnoru3Mel. Hampumep,
«B3AMb PEGAHUL), (PYOUMB CHIIEUA)», «KXOOONHAA GOUNAY, (10D06AA AMAKAY, (63AMb HA
600pYIHCEHUE)H, KHAHOCUMDb POAP)», «D0€BOU KAUUY, K8eCMU GOUHY» W T.II.

Kak n3Bectno, nonutuueckas curyanust CCCP u Poccun Bo BpeMs nepecTpoiiku u
MOCJIe IePECTPONKHI KOHIIENITyaIn3npyeTCs Kak BoitHa. bopbOa1iuia3a BinacTb, 3a pa3ianyHbIe
MYTH Pa3BUTHS CTpaHbl. B pe3ynbrare MoauTHYECKNX U SKOHOMHYECKHUX Pe(hOpM B CTpaHe
BO3HHUKJIM TPOIECCH! MOJSIPU3aUK 00mecTBa U OOpHObI MOIMTHYECKUX CHI. PasButHe
JIEMOKPATHYECKUX IMPOILECCOB MPUBEIO K OOpbOEe MEXIY Pa3IMYHBIMU MOJUTHIECKUMH
cuiaMu. B 3akirodeHne MOXKHO CKa3aTh, YTO HEOOXOAMMOCTH ONMCAHNUS TaKOH MOJIUTHKO-
0O0IIECTBEHHOM CUTYaIlX B IIepeCcTpoeuHbIi repron Poccnu norpedosarno ynorpedineHue
MOJNTHYECKUX MeTa(op ¢ BOCHHON JIGKCHKOH.
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IHoBTOp adPpukcajabHbIX MOppeM U uX QPyHKIHUN B
TEKCTe PYCCKUX HAPOIHBIX CKA30K

(ma marepuaJie ckazok u3 coopuuxka A.H.Adanacrena)

Hrishika Katyayan

Guest Lecturer,

Bharti College, University of Delhi,
E-mail: hrishikakatyayan@gmail.com

Annomayun: Cmamovsa noceewjena agQuKcanbHoim NOSMOPAM U UX QYHKYUAM 6 meKcme
PYCCKUX HAPOOHBIX CKA30K. [lenaemcs 61600 0 mom, 4mo ag@urcaibHble NOSMOPbl 8 PYCCKUX
HAPOOHBIX CKA3KAX ABNANOMCA He NPOCMO GbIPASUMETbHBIM CPEOCBOM, OHU BbINOIHAION
3HauUUmMenvHylo ponv 6 Gopmuposanuu kozesuu 6 mexcme. Cy@gurcanrvuvie nosmopul
BLINOTHAIOM NPASMAMUYEcKyio ynkyuio. B cmpykmypnom naane cygpurcanvhuiii nogmop, kax
U NPePUKCANbHYIIL, COOMBEMCMBYEM MOOENU K HAHUZLIBAHUEY.

Knrouesvie cnosa: agpurcanvhvie nosmopul, pycckue HapoOHble CKA3KU, KOCHUMUBHAS PYHKYU,
HAHU3bI.

HOBTOp UrpaeT BaKHYIO pPOJb B ycBoeHu: uH(popmaimu u (GopmMupoBaHUH
3HaHuil. O00O0IIeHNe HAa OCHOBE MOBTOPSIEMOCTH COOBITHI OBLIO, IT0 MHEHHUIO
3. Kaccupepa, omHOW U3 TEPBBIX MPOLEAYDP, CHOPMHUPOBABIIMXCS B MUQPOIOTHYCCKOM
CO3HAHMHU. YYCHBIM MNHIIET: «..B MOTOKe HENmpecTaHHO CMEHSIONMX APYr Apyra
BIICYATIICHUI TOCTOSIHHBIC OTHOLICHHS, B KOTOPBIX OHHM HAXOISTCS U B COOTBETCTBHU
C KOTOPBIMH OHH I[OBTOPSIIOTCS, MOCTENEHHO BBIICISIOTCS B HEYTO CAMOCTOSITEILHOE U
UMEHHO YTHM OTJIMYAIOTCS TI0 CBOEMY XapaKTepy OT TO U JIEJI0 MEHSFOIIUXCSI, COBEPIIICHHO
HECTAOMIIbHBIX COACPIKATESIBLHBIX MOMCHTOB UYBCTBEHHOTO BOCIPHUSATHSI. DTH ITOCTOSHHBIC
OTHOIIIEHHST W OO0pasyloT MPOYHYI KOHCTPYKIIMIO, CBOErO pOJa JKECTKUi Kapkac
«OOBEKTHUBHOCTI». !

WHpIMU cIOBaMH, MEPHOIUYHOCTh H TMOBTOPSIEMOCTh SIBICHHU MPHPOABI ObLIN
0000111eHBI B IpEeBHEHIIIEH KOTHUTUBHON CXEME, KOTOPAast BOCIIPOU3BOMIIACH B PUTYAIIbHBIX
JICHCTBUAX U TEKCTaxX. BrociencTBuu «Ipouecc, MOCTOSHHO MOBTOPSIIOIIMICS B KYJIBTE,
MO/IBEPTaeTCst ME(POIOTHIECKOMY TOJKOBAHHIO U KTIOHUMAHHION.

[ToBrop adpukcanbHBIX MOpdeM NIpelncTaBieH B CKa3Ke ABYMSI Pa3HOBHUIHOCTSIMH:
MOBTOPOM Cy(h(HUKCOB U IIOBTOPOM NPEPHKCOB.

IToBTop cyhhrkcoB HEpenko BBHIMOTHAET CPa3y HECKONBKO (DYHKIUI, M B YACTHOCTH
BBIICIISICT KJIIOUEBBIC CJIOBA, NMEPCHAIPABIIsE BHUMAHUE CIyLIATENsi C IOBEPXHOCTHBIX
CIOKETHBIX IIOBOPOTOB Ha MH(OJIOTHYECKHE OCHOBBI CKa3KH, IIOBBIIIACT JPaMaTH3M
COOBITHSI, YEM YyCHJIMBAET OMOIMOHAJIBHOE BO3MACHCTBHE, J00aBISIET OTTEHOK
Pa3roOBOPHOCTH, IIOAYEPKHUBAET CBSI3b MEXKIY COCCTHUMHU (ppa3aMH, BEICTYIIAET B KAUSCTBE
pubMOnIOB:

1. Kaccupep D.@unocous cumsonuvecxux gpopm: B 3-x mm. T.2. Mughonozcuveckoe mviuinenue. M.;
CI16.: Yuusepcumemckas knuea, 2001.274 c.
2. 2 Tam xe.
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1. HWpamreuxo, MBamnieuko, MO ChIHOYEK!

Tpuruibiae, npuIUIbHE Ha Gepexedek (MBaimiko u Bexbma)®
2. BCe yCeJHch 3a CTo,

a Be/IbMa OTKpPbLIA 3aCIOHKY,

JlocTala )xapeHyro AJNEHKY

— ¥ Ha cToi.*

B npuBeneHHbIX TpuUMepax Oeper, 3aciIOHKa — ATO CHMBOJBI TPAHHIBI MEXKIY
MHPOM JKHBBIX ¥ MEPTBBIX. PasMmenienne 5TuX CI0B B pU(YMEHHOW TO3UIIMU 3aCTaBIISICT
CJTyIIAIoNIero 00paTuTh Ha HUX BHUMaHUe, pu 3ToM pudmy B (1) obecrieunBaer moBTop
cypdukca, B (2) omoHnMHYHbIE CyP(UKCH yyacTBYIOT B e (pOPMHPOBAHHUU BMECTE C
KOpHEM.

Yame Bcero B CKazkax ITOBTOPSIIOTCS CY(QUKCHI CyObEKTHMBHOW OIIGHKH, 4TO
XapaKTEPHO JJIs1 KOMMYHHUKAIIUH «B3POCIIBIH —pEOSHOK», TAK YTO 3TOT BUJ 9KBUBAJIICHTHOCTH
BBITIOJTHSICT IPAarMaTHYecKyto (QyHKIHIO.

B cTpykTypHOM IU1aHE CYyPPUKCATHHBIN TOBTOP, KaK M ITPE(hUKCATBHBIN, COOTBETCTBYET
MOJICTTH «HaHU3bIBaHUE» . OH ObIBACT MEIKCTPOUYHBIM (1) ¥ BHYTPUCTPOUHBIM (3), IBOMHBIM
(3), TpoiinbIM (4) 1 MHOXKECTBEHHBIM (5):

3. AxHyra, KUHYJach Tyna-ctona — ety (I'ycu-nebenn)’;
4. nen 3a0pai psIoy,

HaKOPMMJI-HAITOWJT CHIHKA,

TIePEeMEHIIT eMy PyOaIIeuKy U ITOSICOK

M OTITyCTHJI OIISITH JIOBUTH pbIOKY (MBamiko 1 BegbMa)®
5. JKunmu crapruok co cTapyuikolo;

y HEX ObLIa J0YKa Jia ChIHOK MasieHbkuit (Tam sxe)’

B nocnennem mpumepe oauH U TOT ke cypduKc nMeeT BapuaHThl (YOPMBI IS JIHIL
MYKCKOTO ¥ KEHCKOT'O 110J1a, KOTOPBIE B IBYX CTPOKAX HA3BaHbl B XMACTUUECKOM IOPSIKE.
OTO MO3BOJNSIET HAYYUTh PEOCHKA, IIyCTh W HE BBIBOAS HA YPOBEHb pE(IIEKCHH, HO BCE
)K€ 3aMeuaTh OTPaKCHHBIC B SI3bIKE TCHJCPHBIC pa3lIMuusi, a HEOOBIYHOCTH (HUIYpEI
MOp(]eMHOTO Xna3ma IOBBIIIACT ICTETHIECKYIO IIEHHOCTh TEKCTa.

IoBTop cyprkcoB MOKET OBITH KOHTAKTHBIM (3 ) MITH TUCTAHTHBIM, OCYIIIECTBISIEMbIM
BHYTpH cTpodor/Ia WIH Ha HEOOJIBIIIOM PACCTOSTHUH B COCSTHUX CTpodommax:
«Ax, douka, 6edb s onsame
He Haulel nepuluiKa
Qunucma acua coxonaly —

«Huuezo, 6amiowka (PuHUCT, SICHBIN COKON)®.

Haponausie pycckue ckasku A.H. Adanacbea: B 3 T. / Otser. pex. O. [lomepaHiiesa,
Tam xe.
Tam xe.
Tam xe.
Tam xe.
Tam xe.

A e
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Cy(ddukcanpHBIA TTOBTOP MOXKET BHINONHATh KOTHHTHBHYIO (YHKITHIO, (GOPMHPYS
B CO3HAHUM CIyllIaTelled NpPeJCTaBICHWE O JTUAJIEKTHYECKOM EIMHCTBE CXOJIHOTO U
[IPOTHUBOIIOJIOXKHOTO, HAIPUMEP:
Veavixanu cecmpot u cnpawugaiom:
«C rem smo, cecmpuua,
mbl pazeo6apuaeuiv? » —
«Cama c cobouy, —

omeeuaem kpacna Oesuyya (DUHKUCT, SICHBINA COKOI)’

31ech Bce CeCTPhI — U 37TbIe, U 100past — UMEHYIOTCSI CIIOBAaMH OTHOTO KOpHS (cecTp-),
OJTHAKO TOJIBKO JI00past cecTpa, He3aBUCUMO OT CI10c000B 0003HaYeHUsI (CeCTPHUIIa, ICBHIIA),
UMCHYETCS YBaXHUTEIBHO, ¢ To0aBieHueM cyhdukca -uy-.

MeHa MOBTOPSIIOLIMXCSI BHJOBBIX CY(Q(GHUKCOB CHOCOOHA TOKa3bIBaTh M3MEHEHHS B

JIMHAMHKE COOBITHIA, YTO CITY’KUT ApaMaThU3allii IOBECTBOBAHMSI:
Axuyna, Kunynacs myoa-cooa — Hemy.
Knukana, sanusanacy cresamu,
npuuumvisana (Lycu-neGemnn)!”

Haxonell, ncrnosip3oBanue mopropsitomierocs cygukca cyObeKTUBHON OLCHKH WU
OTKa3 OT HETO0 MOJKET I1EPEAABATh YEPENOBAaHUE TOUKU 3PEHUS 3aMHTEPECOBAHHOIO JIMLA U
OTCTPAHEHHOI'O ITIOBECTBOBATEIIA:

8C€ no pvlbKe da no pvioKe.

Toswibpocana ecio peioy (Jlucudaka-ceCTprUKa U BOJIK)'!.

[ToBTOp IIPHCTABOK CIIOCOOEH BBITTOIHSTH 3HAYUTEIILHO MEHBIIIEE KOJINUECTBO (PyHKIIUH,
YTO OOBSICHSIETCS] CHCTEMHO-SI3bIKOBBIMH TIPEUMYIIECTBAMHU CY(P(UKCOB B PyCCKOM SI3bIKE
nepea TMPUCTaBKaMH: CY(PQHUKCH MPUCOCTUHIIOTCS KO BCEM 3HAMEHATEIBHBIM YaCTSIM
peun, a MPUCTaBKU TIIAaBHBIM 00pa3oM K raroiaM. [IoBTOp MPUCTaBOK B CKa3Ke OOBIYHO
CIIY’)KUT CMBICIIOBBIM HUIH CTHITUCTHYCCKUM T1eIisiM. OH ObIBacT ABOMHBIM (6) FITH TPOIHBIM
(7), BHYyTpPHUCTPOYHBIM WJIM MEKCTPOYHBIM, KOHTAKTHBIM (0) MM TUCTaHTHBIM (8):
6. oOnoBamu 00panoBai (PUHUCT, ICHBINA COKOM)'?;
7. Crapyxa nocepauiach, moOpaHuIach,
[a mocie ¢ nagaepuieio nomupmiacsk (Moposko, Hosr. ry6.)";
8. a Iypak 3aBONMUIL:
— Kapayun, kapayn!

Bapun marymiky 10 cmepra 3amu6! (MeprBoe Tesno)'.

[IpuoBTOpPE NPUCTABOK pEaTN3yeTCs IPUHLIUIT COYETAHHS CHMMETPHH C ACHMMETPHEH
— 00 C yYETOM CMBICTIOBBIX pa3IMYUi ¢ OJHUM M3 KOMIIOHEHTOB Ha (hoHE (hopMaTsHOTO

9. Tam xe.

10. Tam xe.
11. Tam xe.
12. Tawm xe.
13. Tam xe.
14. Tawm xe.
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cxoxctBa (7), mubo ¢ ydetoM (OPMAITBHOTO CXOJICTBA ABYX JJIEMEHTOB MPU OTIHYUH
TPETHETO, CTOSLIETO B TOM e MO3ULIUU:

cmapyxa 0emok c60ux HaKopmuia

U KaxK ciedyem noo eexey Hapsaouid

u 6 nymo omnycmuia (Mopo3sko, Hosr. ry6.)!?

CMBICIIOBYIO (DYHKIIMIO BBIMOJHSET MOBTOP MPUCTABOK, YYACTBYIOIIMX B CO3IAHUU
MapOHUMUYECKOH  arTpakuuu. TakuM — CIIOCOOOM — MOAYEPKUBACTCS — PETYISIPHO
MPOSIBIIAIONIASACS B JKH3HH TPUIUHHO-CIICACTBEHHAS CBsi3b: OBbHoBAmu ObpadoBAxn.
OIHOBPEMEHHO pearn3yeTcsl U BOCIUTATEIbHAS (DYHKIMS: CITyIIATENH JOJKHBI 3aMETUTD,
4TO OOHOBAM PayIOTCs OOBIYHBIE JFO/N, & UCKITIOUNTEIbHBIC IEPCOHAKU HAXOMAT APYTroi
HpeaMET IS PaJIOCTH — JII0OOBB, AYIICBHYIO OJIM30CTb.

IToBTOp TpPHCTABOK MOKET BBIMONHATH BBIACTUTEIBHYIO (YHKIWIO, 3aCTaBILsA
0o0paTuTh BHUMaHUE Ha CHHOHUMBI:
a ecmamvb-npooyoumvcs He Modcen.

Ympom npoceinaemest, cmompum (OUHUCT, SICHBINA COKO)'®

3[[60]; TpeTI/Iﬁ CHHOHHMM OTACJICH OT JABAaHABBI: CKa3UTCIIb IOKa3bIBACT, YTO CO6BITI/I€,
HE COCTOABIICCCA HOYBIO, BCC-TAKU MPOU3O0LITIO YTPOM. HpI/ICTaBKa npo- yKa3bIBaCT Ha
OIMHAKOBOCTBD KEJIIAEMOI'0 U PCAJIBHOI'0, 4 Pa3HbIC KOPHU — HAa UX PA3JINYUA 110 BPEMCHHU U
10 00BEKTUBHOM MOAaJIbHOCTH.

CTUIMCTUYECKYIO HArpy3Ky HECET IMOBTOpP KHIKHBIX (LEPKOBHOCIABSIHCKUX IO
MIPOUCXOKICHHUIO) TIPHCTABOK:
Ipeosicoe mpu napuvl 6awmaros dicenesnsvix UCHonyeuly,
Mpu NOCOXA 4Y2YHHBIX UZNOMACULD,

Mpu npoceupbl KameHHvlx uzenogceuts (PUHKUCT, SICHBIA COKO)!

Bnaro,uapﬂ TIOBBIIICHUIO CTUJIA A3BIK CKa3KHU npnoGpeTaeT OTJIMYUS OT OBITOBOM peun,
aBTOP NOAYCPKUBACT COLIMATIbHO-KYJIBTYPHYIO 3HAYUMOCTDb IIEPEAaBaACMOIro UM TCKCTA.

IToBTOp MPHCTaBOK MOXKET CIyXKUTh W UrpoBeIM wemsiM's. Criymiatens mODKeH
MOJTyYarh YJ0BOJIbCTBHE, 3aMedasi OMOHUMHUIO MIPUCTABOK U MOP(EMHBIH aHaAUTLIO3HC!
«...oicepebeyy 6 1ecy, Kk 0epesy RPUSsI3aH».
Ipusenu jcepedya uz necy (3uaxapn)'’
B menom obpamtaer Ha cebs BHUMaHHE TO, YTO IOBTOP MopgeM (dacTell cioBa) B

CKa3Kax CTPyKTypHPOBAH TaK K€, KaK ¥ TOBTOP CJIOB (11€JIOT0), ¥ BBITOIHSIOT 3TH S3bIKOBBIC
€IMHHMIIBI OJTHH U Te ke QYHKIMHU, TyOIupys ApYT Apyra.

B 3akmiounue crienyer ynmoMWHATh O TOM, YTO B PYCCKHMX HApPOTHBIX CKaszKax
addukcanpHble OBTOPHI HEPEAKO BCTpedaroTcs. Haie uccnenoBaHue IoKasano dTo,

15. Tam xe.

16. Tawm xe.

17. Tam xe.

18. Teoperudyeckoe OCMBICTICHUE UTPOBOH (yHKIUH MOp(EMHOro moBropa mpeacrasicHo B [CéMuHa
1999].

19. Tam xe.
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IMOBTPCHUC a(l)(l)I/IKCOB B PYCCKHUX HAPOAHBIX CKa3KaX HEPECAKO BBIIIOIHACT CPA3y HCCKOJILKO
q)yHKHHfI, N BYAaCTHOCTHU BbIACIIACT KIIFOYCBBIC CJIOBA, ICPCHAIPABJIAs BHUMAaHUC CIYyIATCIIA
C IIOBEPXHOCTHBIX CHOKETHBIX TIOBOPOTOB HA MI/I(l)OJ'IOI‘I/I‘leCKI/Ie OCHOBBI CKa3KH, ITOBBIIIACT
ApaMaTui3m CO6I>ITI/I$I, YCM YCWJIMBACT SMOIUOHAJIBHOC BOB,Z[GfICTBHe, ,Z[O6aBJ'I${€T OTTCHOK
Pa3roBOPHOCTH.

bub6anorpagus

1. Kaccupep D. Qunocogpua cumsonuuecxkux gpopm: B 3-x mm. T. 2. Mughonozuueckoe morunenue.
M.; Cllb.: Ynusepcumemckas knuea, 2001.274.

2. Haponnsie pycckue cka3ku A.H. Adanacsesa: B 3 T./OtBer. pen. O. [Tomepantesa.

3. Cémmua C.B. A3wikoeoii nosmop kax xoncmumyenm noaunpeouxamusnozo CIIII @ pycckom
A3zvike: aBToped. muc. ... Kana. ¢puinon. Hayk. — Taranpor, 1999. — 20 c.
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JIMHrBUCTHYECKHE 0COOCHHOCTH PYCCKOI0
MOJMTHYECKOr0 JUCKYPCAa: HA OCHOBE
nojuTuyeckux peyei B. B. Ilyruna

A60yn Paxaman Hcup

AcniupanT, LIeHTp pycCKUX HcciIenoBaHuI
Yuusepcutet uM. [xaaxapnana Hepy
E-mail: yasirjnu09@gmail.com

AuHoTaums: - /lannas cmamovs paccmampusaem JUHSGUCMUYECKUE OCODEHHOCMU PYCCKO2O
nonumuuecko2o ouckypca. B cospemennom pycckom nonumuueckom Ouckypce npuUMeHsOmcs
DpasHble UHSBUCMUYECKUE OCOOEHHOCMU, 4mOoObl OKA3amb GIusHUe Ha Nnyonuky. B smom
OMHOWEeHUY OYeHb UHMEPecHO U3Y4amv NOAUMUYECKUll OUCKYPC 8 opme GblCMYnieHUs ¢
MOYKU 3PEHUA TUHSBUCTUKY, YMOObI PACCMAMPUBANb, UMEHHO KAKUE TUHSEUCUYECKUE NPUeMbl
NPUMEHSIONCS 6 IMUX PEHax U KaKoe 6IUAHIE OHU OKA3bIEAION HA Yumameneli u ciywameneti. Ima
cmamus paccmampusaem pyccKuti ROAUmu4eckuli OucKypc 6 popme evicmynnenus Ipesuoenma
Poccuu u visensem yenu ucnonb308aHUs MUHSGUCIMUYECKUX NPUEMOS 6 IMUX BbLCTNYNICHUSX.
KnioueBbie  caoBa:  [lommtudeckmift  QUCKypc, — IOMHTHYECKass  KOMMYHHKAIWS,
MHCTUTYLIMOHAIBHBIN THCKYPC,

KOMMYHUKATUBHBIC CTPATCT U, JIMHIBUCTUICCKUE HpI/IéMI:I, TIOBTOPLI.

B HaCTOSIIEEBPEMSTIONUTHKASBIIACTCIBCEO0IIeen00IeeMOIITHONCHITON, n6o
JBIIOWKPYTIIOACHTEMITHMHBIMITY TEMBOBIICKACTCSIBIIPOOIEMBI TOJUTHKH.
CyTb NOJUTHKU 3aKJIIOYAETCSI B TOM, UTO IMOJUTHUYECKUE MApTUH BMECTE C Pa3HBIMU
STHUYECKUMH TPYNINaMH ¥ OPTaHM3AILMSIMHU OKa3bIBAIOT OTPOMHOE M MOIIHOE BIIHSHHUE
Ha pa3BuTHE Jro0oro rocyxapcrsa. [lonuruka — 3T000pHOA 3a BiACTh, U NMOOEANTEIEM
3TO# O0pBOBI Yale BCETO,SBIETCS TOT, KTO XOPOILIO BIIAJEET SI3BIKOM, XOPOIIO 3HAET KaK
OCTaBUThH XOpOIllee BIICYATICHWE B CO3HAHHHM JIIOZICH, KTO CrIOCOOEH co31arh TpedyeMoe
yOerkieHre Ha CO3HAHNH aapecara.

B 3TOM OTHOIIEHMH PsiZi YYEHBIX TOBOPUT O BAKHOCTH H3YUYEHUs MOJIUTHYECKOTO
muckypca. [loautuueckuii JUcKypc siBisiercs cdepoil oco0oro wHTepeca Kak s
(uocodoB, ICUXOITOTOB, TAaK U Ul COLMOIOTOB U KyJIBTYPOJIOTOB. B 3T0M cBsA3M OucHb
MHTEPECHO H3y4yaTb KOMMYHHMKATHBHbBIE CTPaTe€rMd W TAKTHUKU IOJTUTHKOB, KOTOpbIE
UCTIONB3YIOTCSl MU, YTOOBI IOHOCUTD II€JTb BBICTYIUICHHS /IO CIyIIaTenel. DT pedeBble
CpeACcTBa M KOMMYHHMKATHBHBIC CTPAaTerMM M TAaKTUKHU TIOKa3bIBAlOT MOJUTHKA WIIH
BBICTYIAIONIEE JIMIIO C CHIIHOM WM cl1a00l CTOPOHBI.

TMonuTHYecKuit  JAUCKYPC SBISAETCA LEHTPAJIbHBIM [OHATHEM  IIOJUTHYECKOM
auHrBUCcTHKU. COracHo u3BeCTHOMY JUHIBHCTY A. 1. UyaMHOBY «IOJMTHYECKAS
KOMMYHUKALIUs SBJISETCS IIPEIAMETOM HCCIEN0BAHMUS ITIOJUTUYECKOM JIMHIBUCTUKH, TO
€CTb peueBas ACSTEIbHOCTb, KOTOpasi OPUEHTUPYETCS Ha IIPONIaraHy TeX WIN UHBIX UJICH,
SMOLMOHAJILHOE BO3JIEHCTBHE HA IPAXIaH CTPaHbl U MOOYKIEHUE UX K MOIMTHYECKHM
JENUCTBUSAM JUIsl TOTO, 4TOOBI BBIPAOATHIBATE OOLIECTBEHHOE COIVIACHE, NPHHATHE U
000CHOBaHHE COIMATLHO-TOUTHYECKUX PENICHUN B YCIOBUSAX PA3HLIX TOUEK 3PCHUS B
obmmecTBe» .

1. YymunoB A. II. IlonuTTHueckass JIMHIBHCTHKA, ydeOHoe mocobue, usz. «Dmmanra», «Haykay.
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B mHacrosee Bpems CYIIECTBYIOT pas3HBIC OINPEIACIICHUS W KiIacCH(pUKAIHA
MOJIMTUYECKOTO JUCKYypCa, HO JJIsI HAC aKTyaJbHBbIM SIBISIETCS ONpEJEIEHUE, KOTOpoe
npeniaraet pycckuid TuHrBUCT H. A. I'epacuMeHko B cBO€H KHHIE MO MOJUTHUYCCKOMY
TUCKYPCY ‘“‘cymma peueviX npouzseoeHull 8 OnpeodeieHHOM NApaIuHe8UCTIUYECKOM
KOHMeKCcme — KOHMeKCme NONUMUYECKOU OessmenbHOCMU, NOTUMUYECKUX 63271008 U

ybedcoenul, 6KI04AsL He2amueHvle ee npossienus’”.

Taxke, TONMUTHYECKUH ITUCKYpPC OTHOCHTCA K HHCTUTYIHOHAJIBHOMY JHUCKYPCY.
Tak kak, IUCKypcaMH TIIOJUTHKOB SIBIISIIOTCS JHUCKYPCBI, NPOM3BOAALIMECS B TaKOH
MHCTUTYLMOHAILHOM cpejie, KOTopasi OTHOCHUTCS K chepe monmnTHkH. To ecTh, BRICKa3bIBaHHE
BBICTYMAIONIETO JIMIA JIOJDKHO OBUIO OBl MPOM3HECEHO B €ro POJH, KaK IMOJHUTHKA U B
arMocdepe HHCTUTYIIMOHATBHOCTH. TakuM 00pa3oMm, AUCKYPC MOXKET ObITh MOJTUTHYECKIM
TOJIBKO TOTZAA, KOIJa OH CONPOBOXKIAET IMOIUTHYECKUI aKT B MOIMTUYECKOH Cpere.
[TonuTHueckuii AMCKype — MOHATHE OOIIMPHOE, TaK Kak BKIIOYACT B ceds Takue chepsl
MOJIUTUKU, KAKHOIUMUYECKUE 6bICIYNIEHUS, NEPE206OPbl, 2A3EMHO-NYONUYUCIUYecKue
meKcmol, 0puUiUaIbHbIE MEKCM bl HA NOTUIMUYECKYI0 MeMY,3ace0aHue nPasumeibcmed,
Cb€30 NONUMUYECKOU NAPMUL, HAYYHbIE NOTUMUYECKIe CIamby 1 IpyTHe. DTa CTaTbs
paccMaTpUBaeT TOJBKO MOJIUTHUYECKUE BBICTyIUIeHUs uMeHHO Ilpesunenta Brnanumupa
[TyTuna ¢ TOUKH 3peHHs JIMHIBUCTHUECKUX 0COOEHHOCTEH.

IomuTnueckuil qUCKypc BKIIOYaeT B ce0sl TaKHWe 4YepThl, KOTOPBIE XapaKTEpU3YIOT
ero Hartypy. K XapakTepHbIM uepTaM IOIUTHYEYKOIO IUCKYpCa OTHOCSITCA WUPOKOe
UCNONL306aHUE NPOPECCUOHANLHOU NOTUMUYECKOT MEPMUHOI02UU, NOAGIEHILE CCHLIKU
U yumamol ¢ MOUYHLIM YKAZAHUEM UCHIOYHUKOS, CINOIKHOBEHUE C HO6000pA306aHUEM
6 JIeKCUKe NOTUMUYECcK020 OUCKYPCa, UCHONb36AHUE HOGIX C/106 CHUIICCHHOZ0 CHUJLA,
UCnonb306anue pazuplx Guzyp peuu v npyrue. Mcrnonb30BaHue TaKUX IIPHEMOB U YEPT B
MOJNTHYECKUX BBICTYIUICHUSIX OOSICHSCT TOT (PAKT, YTO TOBOPSIIMNA MPEACTABISET COOOM
11eJIb CBOUM BBICKa3bIBAHUEM HE TOJIBKO BO3/IEHCTBOBATH HA MPUCYTCBYIOIINX HO U TaKXKe,
co3/1aTh HEOOXOIUMYIO MAHUITYIATOPY KapTHHY MHUpa B CO3HAHUU JIIONICH.

[Tpn nepenade mo0060i HHGOPMAIUU B MOTUTHUECKUX BBICTYIICHUSIX UCIIONB3YIOTCS
pa3Hble JMHTBUCTHYECKNE M S3BIKOBBIC CPEACTBA. B HacTosimiee BpeMs IOJUTHYECKHUE
TEKCThl IOJHBI Pa3HbIMU SI3IKOBBIMH OCOOCHHOCTSIMM, T.€. TIOJIMTMKH B CBOUX
BBICTYIIJICHUSAX HCIIONB3YIOT PAa3HbIC SI3BIKOBBIC BBIPA3HTENbHBIC CPEICTBA, YTOOBI HX
CMBICIT OBUT JOCTYIEH CITyIIATENsM, TaK KaK BMECTE C Pa3BUTHEM OOIECTBA MOSBIISETCS
HOBAsl JICKCHKA, YTOOBI BBIIOJIHATH NMOTPeOHOCTH Hapopa. JI000# IMOMUTHK HCTIONb3YeT
B CBOUX BBICTYIJICHHAX M PEYaX TOJBKO TAKHE SA3BIKOBBIE CPENCTAa, KOTOPHIC MOHSTHEI
MacCOBOMY CO3HAHHIO.

M B STOM OTHOUICHHH CaMyl0 BaXHYIO pOJIb WTpaeT s3bIK, TaK Kak S3BIK U
OOIIIECTBOMMEIOT HE pPAa3phIBHYIO CBA3b JAPYr C ApyroM. CBs3p MEXIy S3bIKOM H
OO0ILIECTBOM TIPOSIBIISICTCS TVIABHBIM 00pa3oM BO BIHMSIHUHM OOIIECTBAa Ha SI3bIK, TaK Kak
BMECTE C pa3BUTHEM OOIIECTBAa MEHAETCS M caM s3bIK. [1osBIseTCS HOBas IEKCHKA, HOBOE
BBIpa@)XKEHHE, HOBOE TIOHMMAHHE U HOBOE OMPE/ICTICHUE YK€ CYIICCTBYIONMIETO MOHATHS, U
pa3HbIe CTPYKTYpHI B S3bIKE. Bce 3T 0COOEHHOCTH sI3BIKA MPEKIE BCETO OTPAKAIOTCS U

Mockga. 2012. C.6.
2. Tepacumenko H. A. Mudopmanus u dacumuuanms B nonuTudeckoM auckypce //Tlomuruueckuii
nuckypce B Poccun. Beim. 2. — M.: [lnanor-MI'Y, 1998.
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MOSIBIISIIOTCS. B OOIIECTBEHHO-TIOIMTHYECKUX TEKCTaX. JTH OOIIECTBEHHO-TIOIUTHUCCKHE
TEKCTBI CYIIECTBYIOT B ()OpME BBICTYIUICHHH, 160aTOB, MOCIaHNIN 0OpaleHu.

B Xoae pa6OTBI ObLIN HaWACHBI CJICAYIOIHNEC TUHTBUCTUICCKUC 0COOEHHOCTH TaKHC, KaK

JleKcUu4ecKuil nO8mMop, 00pamHulii NOPAOOK €106 U OOHOPOOHBIE UTIEHbL NPEOTLOIHCEHUS.
B kauecTBe MpakTUUECKON OCHOBBI CIIY>KAT Pa3Hble NOJIUTUUECKHE BbICTYIUIEHU [TyTHHa,
KOTOpBIE SIBJISIIOTCSI HCTOPUYECKAMH M M3BECTHBIMU. Hibke paccMOTpeHbI oIpesieneHme
ITHX MOHSATHU M NPUMEPbI ITHX JTHUHIBUCTHYCCKUX MPUEMOB, HIUPOKO MTPUMEHSIOIINXCSI
B BBICTyIUICHHAX Briamummpa [lyTHHAa B IENsIX OKa3aHHS XOPOIICTO BICYATICHUS H
TIOJTYYCHHUSI COOTBETCTBYFOILICTO PE3yIIbTaTa.

» TloBTOPBI MU JIEKCMYECKHH MOBTOP: DTO MPEKAC BCErO MMOBTOPCHHE CJIOBA,
CJIOBOCOYETAHUS WJIM TPEJJIOKEHHUS B COCTaBe JAHHOTO  BbICKA3bIBAHMS.
Jlexcuueckue mOBTOPBI LIMPOKO UCIOIB3YIOTCS B LIETSX IPUAAHUS BBIPA3UTEIbHOCTH
M 3KCIIPECCUBHOCTH TEKCTY. Takke, MU €ro MOMOLIU MPUAAETCSA CBI3HOCTh PEUH,
MOJYEPKUBAETCS BaKHEUIINE MBICIH BbICKa3bIBaHUS U MOJUEPKUBACTCANOCIEI0BATE
JILHOCTH MOCTPOEHHUS BbICKa3bIBaHUs1. Huke pacMOTpeHbI pa3Hble MPUMEPHI.

* «Kcraru, u cama YkpauHa, s X049y 3TO HAIIOMHUTH, OOBSBIISISI O BBIXO/E M3
CCCP, caenana TO sKe camMoe, [OYTH TEKCTYaIbHO TO jKe camoe.»’

*  «3aKOHOMPOEKT OBLT OTJI0KEH, OTJIOKEH B CTOPOHY, HO SIBHO TIPO 3armac.»’

* «Kpome TOro, KpbIMCKHME BIIACTH ONUPAIUCHh U HAa H3BECTHBIH KOCOBCKHUI
npeueleHT, NpeneJeHT, KOTOPbI HallU 3anajHble NapTHEPBI CO3/1aIl CaMH,
YTO HA3BIBAETCI ..........

e« xouy nobGnaromapuTh BeeX 3a 3TOT MAaTPUOTHUYECKH HacTpoll. Beex 6e3
HCKJIIOYeH s »°

* «BeposTHO, Bcex Hac XOTAT MOCTaBUTH Iepern (akToM, YTO TpaBHiIa HTPHI
nepenucaHbl, U MePenHucaHbl OITh B YTOAYy Y3KOTO Kpyra H30paHHBIX,
npuuém 6e3 yuactus BTO.»’

* «BeposTHO, BceX Hac XOTAT MOCTaBUTH Iepes] (PakToM, YTO IMpaBHIa HIPHI
MEePeNuCcaHbl, U TMEPeNUCaHbl OISITh B Yroiy Yy3KOro Kpyra u30paHHBIX,
npuuém 6e3 yuactust BTO.»®

* «Ha mam B3I, pedb OJDKHA UATH O GOPMUPOBAHHUN MTPOCTPAHCTBA PABHOM
1 HEJIETNMOi 6€30MacHOCTH, 0€30MACHOCTH He JUTS H30PaHHbIX, & JUIT BCEX.»’

* «A KoOpeHHBbIE KUTeJH, OC3yCIOBHO, — W HAJO MPSIMO 00 ITOM TOBOPHTH,
HE HY)XKHO HHUYEro JIAKUPOBAaTh — KOPEHHbIe KUTEJH Pa3IpPaKEHHO TOBOPAT
0 Yy)KOM 3aCHJIMH, 00 YXYAIICHHA KPUMHUHOTCHHOW CHUTYallMH, O JCHbraX,
KOTOPBIE TPATATCS Ha OEKEHIIEB U3 OFOKETOB COOTBETCTBYIOIIMX CTPAH.»'*

3. Kpsimckas peus, 18 mapra, 2014 . Mocksa, Kpemus.http:/kremlin.ru/events/president/news/20603.

4. Ibid.

5. Ibid.

6. Ibid.

7. 1Ibid.

8. Ibid.

9. Beictymienuss B. B. Ilytuna B 70-o0ii ceccun I'enepanbHoit Accambnen OOH.http:/kremlin.ru/
events/president/news/50385.

10. Bumaammup IlytrHa Ha 3acenanun kiyba Banpaii, 24 okts6ps, 2014 roxa, Coun.http://kremlin.ru/

events/president/news/46860.
27



Critic No. 16

Kax 6uono u3 eviwe oanHvix npumepos, ucnonvzosanue Ilpesudenmom I[lymurom
JIUHSBUCTNUYECKO20 NPUEMA 8 Kauecmee NOGMopeHUs 8 (popme BbIpadCceHus. npuoaem peyu
0OTLULYIO 8bIPABUMENLHOCY, YMO AGTACTNCA 8AHCHBIM NPU TI0O0M 8bICHIYNIEHUU, MAK KAK
2NABHLIM MOTNUBOM MT0OOU peull A6NAemcsl OCNAsUMb Jcelaemvlil 3pgexm na cryuameneti
u yumameneu u NOIYUUMb COOMBEMBYIOUWULL PE3VILIMANT 0N HUX C NOMOUbIO JIMUX PASHBIX
A36IK0GLIX cpedcme. Taxowce, nogmopeHue 00HO20 U MOS0 HCe BbIPANCEHUS AGIACMCA
cpedcmeom co30anusa evipazumenvrocmu u Ipesudenm ITymun ¢ HoMowbio 5moeo npudaen
ACHOCMb U MOYHOCb C80EMY BbICKA3LIGAHUIO, YMO NOMO2Aem CAVUAmenImM usbecamy
mymaHHocmuy uznodicrust. Takum o0pasom, MOJICHO CKA3AMb, YMO ¢ NOMOUI) NOBMOPO8
2060pAWULL cmapaemcs yoexcoamy cayuamenei, Ymo u A61Aemcs XapakmepHoll 4epmotl
DYCCKO20 NOTUMUYECKO20 OUCKYPCA.

Crenyromuii MyHKT B MOJMTHYECKOM aucKypce Bmaammupa [lytuna — oOparHbIit
nopsiiok npennoxenus. Hiske naHo onpeaeneHue 3Toro TepMUHA U PaCCMATPEHBI Pa3HbIE
TIPUMEPBI 0OPATHOTO TOPSAKA TPEUIOKEHHSL.

» OO0paTHBIi MOPSIAOK CJI0B B NPEJI0KEHUH : DTO PEXK/IE BCEro HapyIIeHUE 00BIYHOTO
MOPSIJIKa TPEJUIOKEHUSI B COCTaBE OJJHOTO BbICKa3bIBaHMs. OOpaTHBII OPSIOK MOXKET
OBITH 11000} 1 ero XapaKTEepHON YepTOH SBIISETCS BIACICHUE HY)KHBIX CJIOB B IIEIISIX
JOCTIKEHUS BBIPA3NTEIBHOCTH pedn. Hrke qaHsl IpuMeps! U3 Pa3HBIX BHICTYTIICHUH
IIpesunenta Poccun Bnagumupa Ilytuna;

e «YBaxkaemsble komieru! B cepaue, B cozHaHuu Jropedl KpeiM Beerna Obut U
ocraérest HeoTheMIIeMOit YacThio Poccru.»'!

* «Huanmmaropom ObuT nHYHO T1aBa KommyHmcTHYeckoil maptuu CoBeTCKOTO
Coro3za Xpymién.»'?

e «IlepBbIM J€JIOM HOBBIE TaK Ha3bIBAEMbIE «BJIACTH» BHECIHM CKaHIaIbHBIH
3aKOHOIPOEKT O MEPECMOTPE SI3BLIKOBOM TIOMUTHKH, KOTOPLIA MPSAMO YIIEMITSIT
TpaBa HAIIMOHAJIBHBIX MEHBITHHCTB. )

* «C TmOsIBICHHEM SIICPHOTO OPYXKHSI CTaJ0 IOHATHO, YTO B II00AJHLHOM
KOH(ITUKTE HE MOXKET ObITh MoOeuTess.» !4

* «B xox mayT HagyMaHHBIC TPEIIIOTH, KECTKO KaparoTCsl T€, KTO OCMEIHIICS
HApYIIUTh OJJHOCTOPOHHHE AMEPUKAHCKUE CAaHKIIUU.»'>

* «Ilocne obpateHust opuuanbHBIX BiacTeid CUpUU O IOIACPIKKE MbI TPUHSLITH
pelieHre 0 Havale POCCUIICKO# BOCHHOM Omeparnuy B 9TOH cTpaHe.»'®

* «Cepbe3HBIM IaroM CTaJO COMJIACOBAaHHE POCCHUCKO-aMEPHKAHCKOTO
IIOKyMeHTa 00 obecrieueHnH 0€30ITacHOCTH MOJIETOB OOEBBIX CaMOJIETOB JIBYX
crpan Hajx Cupueid.»!’

Kax nokazvieaiom eviute npouzsedennvle HAMU NPUMEPLL U3 PAZHLIX NOIUMUYECKUX
peuetl Brnaoumupa Ilymuna, ucnonv3osamue um o0OpamHo20 NOpsAOKa Cr08 oeidem

11. Kpeimckas peus, 18 mapra, 2014 . Mocksa, Kpemus.http://kremlin.ru/events/president/news/20603.
12. Ibid.
13. Bnaaumup IlytrHa Ha 3acenanun kiyba Banpaii, 24 okts0ps, 2014 roxa, Coun.http://kremlin.ru/

events/president/news/46860.

14. Ibid.
15. Ibid.
16. Ibid.
17. Ibid.
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npeonodicenue 6Gonee GblpA3UMENbHBIM U MEeM CAMbIM BbLOENAIOMC HYICHbIE HaACU
npeonodicerus, ymodvl yoenams SHUMAHUE CAyuiamenell Ha 5my 4acmb NpPeoniodNCeHUs.
Ewe, ucnonvzosanue 3moco nunesucmuuecko2o npuema oObACHAEMCS MmeM, HAd KAKVIO
yacmo npeodnooicenus [lymun obpawaem ocoboe HUMAHUE U KAKUM 00PA30M OH OOHOCUM
MbICTIb 00 cobeceOnuKa. [{ist mo2o, unmobsl 6030€liCmB808amMb HAd CO3HAHUE U NAMAMb HAPOOd
NOMUMUK UCNONb3Yen PA3Hble 2PAMMAMUYecKue cpeocmad, i 00pammwlil NOPAOOK OOUH U3
HUX, KOMOopblil wupoxo ucnoavsyemces Ipesudoenmom [lymunoim.

CrnenyromuM IyYHKTOM B TOJHTHYECKOM JHCKypce B (OpME BBICTYIUICHUS -
Onnopoaubie wieHbl npeao:xenust (OYII). B cnoBape TMHTBUCTHYECKUX TEPMUHOB
JTaeTcs TaKoe OMPENIEICHNE OTHOPOAHBIX WICHOB MPEUIOKEHUSA: «DTO TaKUE WICHBI
MIPEIOKEHNS, KOTOPHIE BEIMTOHAIOT OIMHAKOBYIO CHHTAKCHYIECKYIO (DYHKIIUIO U OHU
00BEIMHEHBI OJMHAKOBEIM OTHOUICHHUSM K OJHOMY M TOMY JKC WICHY TpPETIOKCHUSI
U CBSI3aHBI MEXKAY COO0W COUMHUTEIHHOHN CBS3BIO, T.¢ COUMHHUTEIEHBIMU COFO3aMH U
MEPEYMCIIUTEIIFHBIMA MHTOHAIUSIMEA WJIM TOJBKO MHTOHAIMSMU, T.6 0CCCOH3HBIMU

* «Ero nyxoBHbI momBHT — OOpalieHHe K IMPAaBOCIABUI0 — MPEAOIPEASTHI
001IYI0 KYJIbTYPHYI0, IICHHOCTHYI0, IMBUJIM3ALHOHHYI0 OCHOBY, KOTOpast
o0benunsiet Hapoast Poccun, Ykpauust u berxopyccun.» '’

* «Benp uMm obemann u o0IIyI0 BaTIOTY, M €IHHOe JIKOHOMHYECKOe
NPOCTPAHCTBO, U 00IMe BOOPY:KEHHbIE CHJIBI, HO BCE 3TO OCTAI0Ch TOJIBKO
obenanusamMu, a OOJIBIION CTPaHBI HE CTAN0.»>’

*  «3JTHM CTpaHaM HaBSI3BIBAINCH CTAHIAPThI, KOTOPBIE HUKAK HE COOTBETCTBOBAIH
HH 00pa3y UX JKU3HH, HU TPATULHUSIM, HU KYJIbTYpPe 3THX HAPOJAOB.»>!

*  «Opraanzanua O6bequHEHHBIX Hanuii — cTpykTypa, KOTOPOii HET PaBHBIX IO
JIETATHMHOCTH, IPEACTABUTEIBHOCTH M YHHBEPCATBHOCTH.»>

* «CaMoe TIaBHOE — 3TO, KOHEYHO, YeCTHAsl, OTKPBHITAsl, MY’KeCTBEHHAs
00pb0a, U s 3HAIO, YTO BbI HA ATO CIIOCOOHBL»?

* «31ech BENETCS OTKPBITAas AUCKYCCHs, DTO OTKPHITAs HMHTEIJIEKTyalbHas
IUIOIA/IKA, 00MeH MHEHHUSIMH, OLEHKAMM, IIPOTHO3AMH, KOTOPbIE /I HAC B
Poccun o4eHb BaKHBL»>

* «ImaBHOE, YTOOB! Takass KOHKYPEHIUS CTPOMJIACh B paMKax OIpeeTIEHHBIX
NOJUTHYECKHX, IPABOBBIX, MOPAJBHBIX HOPM U MPABUIL»

Pozenrans /. O., Tenenkosa M. A. CioBapb-CIPaBOYHUK JMHIBUCTHYECKHX TEPMUHOB. M31. M.:

Kpsivckast peds, 18 mapra, 2014 . Mocksa, Kpemis. http:/kremlin.ru/events/president/news/20603.

Bricrymnenus B. B. ITytuna B 70-0ii ceccnu I'enepansnoit Accambnen OOH. http:/kremlin.ru/
events/president/news/50385.

Bmamumup Ilytnna Ha 3acenanun kiny6a Bamnait, 24 oxra6ps, 2014 roga, Coun. http:/kremlin.ru/
events/president/news/46860.
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coequHeHuAMmn». 8
18.
IIpocsemenue. 1976.
19.
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23. 1Ibid.
24.
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° «A HIOKO0BOE, MACCOBOE, HEYIIPABJIAAEMO€ CTOJIKHOBECHHUE PA3HBIX JKU3HCHHBIX
YKIIaZA0B MOKET IPHUBCCTU U YIKE BEHET K POCTYy HallMOHAJIN3Ma U HCTCPIIUMOCTH,
K BOBHUKHOBCHHUIO ICPMAHCHTHOTO KOH(i)J'II/IKTa B 06IIIGCTBG.))26

¢ «OueBngno, uro Cupum mnorpeOyercs MacmTadHasi, (UHAHCOBas,
IKOHOMHUYECKAsl, TYMAHUTAPHAS TIOMOIIb, /Ul TOTO YTOOBI 3aJICYUTh PaHEI
BOWHBL»

O0HopoOHble uneHbl NPeONoNCEHUs AGNAIOMCS OUEeHb BANCHLIMU U NONYIAPHHIMU 8
nyonuyucmu4eckol peuu. B eviuie YKa3aHHbIX NPEOIONCEHUAX NpUMeHeHUe 00HOPOOHbBIX
uenos npednodcenus nossonsem Ipesudenmy I[lymuny ebipasicams MblCb U cOOEPIHCAHUE
BbICKA3BIBAHUS OOTIee HemKO U TOSUYHO, YO NOMO2dem JI00AM 0e3 COMHEeHUs NOHUMANb
OCHOBHYI0 MbICIIb blcmynaroujezo auya. Takoice, Braoumup ITymum, ucnons3ys 00HopooHble
YjleHbl NPeoNlodCerUs, nepeddem ceoe NOHUMAaHue 0onee yemko 00 00CyrHCOaeMom
npeomeme u, Makum oopazom, on 0ocmueaem HaubOoIbUE20 IMOYUOHATILHO20 B030€UCMEUsL
Ha caywamenei u uumameneu. Hcnonvsosanue OYII makoice nosviuiaem yposeHb
uHpopmamueHocmu u 0OPaA3ZHOCMU MEKCMA.

B KOHIIE MOJKHO CKa3aTh, YTO B CETOHSNIHEH Cpeie HOIIMTHIECKUH TUCKYPC, 0COOCHHO
B ()opMe BBICTYIUICHUS, IMECT BaKHOE MECTO M IPUBJICKACT BHUMAaHHUE HCCIIEa0BaTeNeH
Juisl u3ydeHust. Tak, MOJIUTHYECKUH TUCKYPC — 3TO TOHITHE OOIIMPHOE U €r0 U3Y4YEHHIO
MOCBSIICHBI OOJIBIIOE KOJIMYECTBO padOT, HO 3TO MOHSITHE SIBISETCS PACIUIBIBUATHIM M
HESICHBIM, TaK KaK JI0 CHX IT0p He c(hopMHPOBAHO €T0 eHHOE onpeeneHne. Mbl HOHIMaeM
€ro Kak, KOMIUIEKC B3aiiMOOTHOIICHHH MEXIy 4eJoBeKoM M obmecTtBoM. [lo cyrn, on
TECHO CBSA3aH C 00IIeCTBOM M (PyHKIIMOHAIILHO HANPaBJICHO HA (HOPMUPOBAHIE HEKOTOPOTO
(hparMeHTa MUPOBOCIPHSTHUS Y PEIIUTIHEHTOB.

Hcmonp3oBanre JTUHIBHCTHYCCKUX MPUEMOB TO3BOJISICT Ooitee FJ'Iy6OK0 BbIpaKaTb
TJIaBHYHO MBICJIIb PCYM W BBIACIATH OCHOBHBIC MOMCHTBI BBICKA3bIBAHHA. I/ICHOJ'IIBYSI
Pa3HbIC JIUHIBUCTUYCCKUEC IMMPUEMBI B CBOUX BBICTYIUICHUAX, BJ'IEI,I[I/IMI/Ip HyTI/IH npuaacTt
Pa3HOPOAHBIC CMBICJIOBBIC OTTCHKU CBOCMY BBICKA3bIBAHWIO, TAKHNEC KaK:

° COB,Z[aTL BbIPa3UTCIbHOCH.
° HpI/I,Z[aTL SICHOCTb U TOYHOCTDH BBICKa3bIBaAHUIO.
° Y6G)K,Z[3TB MacCy AICHOCTbIO U TOHKOCTBIO CBOCTO BBICKA3bIBAHUA.

° HpI/I,Z[aTL OJHO3HAYHOCTb BbICKA3bIBAHWIO, YCUIIUTH CMbICJI (bpa351 1 TAKIKC BBIPA3UTH
YPOBCHb YBEPECHHOCTH U y6e)KZ[€HHOCTI/I B JIFOAX.

° I[eﬂaTL MPEATIOKCHUEC Oonee BBIPAa3UTCIbHBIM W BBIACIIUTL HYKHBIC YacCTH
MMPCATIOKCHUS.
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Abstract: Mythology and mythological characters are unique treasures of the world, which has
been enriching the human world, providing them with a broader understanding of life through
metaphorical narratives. Sustaining changes within and beyond its time and space in various
forms of reception, be it translation, adaptation, reconstruction, reinterpretation, it continues
to enthrall the audience and readers. Referring to the topic of influence of mythology and
mythological characters on the world of art and literature, it is impossible to ignore the huge
role of Greeks in this field. Medea is one of the popular Greek myths, which to date, is a favorite
subject of research for aptly putting forth few major age-old issues in its narrative. The character
of the protagonist enjoys immense popularity amongst the writers of Contemporary Women's
Prose from across the world, including Russia. Briefing on reception of Medea in Russia, the
paper focuses on the treatment of the protagonist in Contemporary Women's Prose of Russia.

Keywords: Medea, archetype, resistance, reconstruction, women prose, Russia.

Mythology, it’s characters and plots, have been enriching the human world in
different forms at different time and Space. As rightly observed by the American
writer and critic Mark Schorer, “myth is fundamental, the dramatic representation of our
deepest instinctual life, of a primary awareness of man in the universe, capable of many
configurations upon which all particular opinions and attitudes depend.”!

Myths are true stories based on the thought process of mankind, their experiences. It
is a mode of comprehending the world. The metaphorical expressions in myths facilitate
a broader understanding of the human world and human relationships. It provides as aptly
marked by the Romanian historian Prof. Mircea Eliade, a “paradigm for all significant
human acts™?, serving as a model for social behaviour. Myths and mythical figures, therefore,
are often accepted as facts. Through the representation of the collective conscious of a
particular clan, the legends unfold various problems, which are timeless and universal
in character. That probably explains why myths, mythical characters, plot, survived
through ages, initially through translations, and thereby through various interpretations
and adaptations. The mythical characters evolved time and again with new connotations,
giving way to archetypes. Archetypes are the numerous parallel elements we come across
in literary texts, like characters, images, themes, patterns, which are traced in the legends
of numerous communities, evolving from the similar thought process prevalent in the
conscious and unconscious level of the human mind. Thus, writers and poets from various
ages, various trends always found aspects of these myths, relevant to their time and place,
and came up with its varied interpretations.

1. Mark Schorer. Texts and Motifs in The Necessity of Myth Author(s): Mark Schorer Source: Daedalus,
Vol. 88, No. 2, Myth and Mythmaking (Spring, 1959), pp. 359-362.The MIT Press URL: https://www.
jstor.org/stable/20026502 Accessed: 16-04-2019, p.361.

2. Allen Douglas, Myth and Religion in Mircea Eliade. Routledge, New York and London, 2002 -
History - 386 pages. ISBN 0-415-93939-9, pg.189.
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Similarly, with the evolution of women prose at the turn of the 20"-21% centuries,
interest in mythical female characters intensified with the rising tendency of a retrospective
search for various answers regarding women’s problems. The women writers explored the
vital women issues through construction, or deconstruction of the well-known mythological
female figures. The focus of the women writers was mainly on the marginalized characters.
Reinterpreting these characters, they succeeded in breaking the stereotyped characterization,
“articulating the unsaid” and questioning the age-old views. The American poet, essayist
and feminist writer, Adrienne Rich define it as “re-visioning” the old patterns, the past.
“Re-vision” connotes “the act of looking back, of seeing with fresh eyes, of entering an old
text with a new critical direction.”

For instance, elucidating various female-oriented issues through the mythological
character of Draupadi has become a prevalent trend amongst Indian women writers from
across the states. Draupadi’s character has been recontextualized in various literary texts
like Saoli Mitra’s one-act play “Nathabati Onathbot”, Chitra Banerjee Divakaruni’s novel
“Palace of Illusions,” Kavita Sharma’s “The Queens of Mahabharata”, Pratibha Ray’s
“Yajna Seni: The Story of Draupadi”, to name a few. Apart from Draupadi, various other
mythological characters like Sita, Savitri, Mondadori too have drawn the attention of
women prose writers.

The world of myth is incomplete without the legends of Greece and Rome, which have
been a source of immense inspiration for many communities from across the world, for
their art and culture The immense popularity of Greek mythological plots, it’s characters
is due to the fact, that it unfolds various shades of human nature without idealizing the
characters, or emphasizing on spiritual teachings. Right from the age of classicism to date,
one can trace varied representations of Greek mythical figures, which evolved with new
connotations and unique adaptations.

The Greek mythical figure, Medea, the protagonist from the “Legend of the Golden
Fleece”, is one of the much-surveyed characters, specifically by women prose writers of
contemporary times. The character to date “enjoys an extraordinary vitality in figurative
art, cinema and literature.”

Medea — an epitome of love, strength, struggle, and revenge is an enchantress, who
used her magic powers to help her love, Jason in acquiring the Golden Fleece from her
father, King Aeétes of Colchis. For the sake of her love, she ruins her father and brother.

The archetypal character from the “Legend of the Golden Fleece” was immortalized
in fifth century BC, primarily through Euripides version of the tale. It takes up the story
further by including the theme of vengeance of the female character. Out of humiliation
for being deceived by her love, Jason, Euripides’s Medea takes revenge by killing all who
were dear to Jason- his new bride, the father of the bride, Creon, and even his two sons,
whom she had given birth to.

3. Critical Analysis of the theme of Resistance in the Plays. Chapter 3: Part I — Shodhganga shodhganga.
inflibnet.ac.in/bitstream/10603/98911/9/09 _chapter%204.pdf. Retrieved on 09.09.2016.

4. NEWVOICESINCLASSICALRECEPTION STUDIES Issue 8. www2.open.ac.uk/ClassicalStudies/
GreekPlays/newvoices/Issue8/chiappiniello.pdf Retrieved on 09.09.2016.
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As rightly observed by Nancy. A. Caronia, a professor of English Literature, “the
Europedean Medea has been canonized as the de facto standard of all characterizations
found within the Medea tradition.”

Subsequently, various representation of the tale is found in the works of Pindar
(“Pythian 47, 5™ century B.C, Greek), Apollonius Rhodius (“The Argonautica”, 3" century
B.C, Greek), Seneca, the Younger (“Medea”, 1 century BC, Roman), Franz Grillparzer
(“Medea”, 1819, Austrian), Jean Anouilh (“Medea”, 1946, French), Brendan Kennelly
(“Eurepedes’s Medea”, 1991, Irish), Navanita Dev Sen (“Medea Ebong”, 1993, Bengali)
Christopher Wolf (“Medea”, 1996, American), Toni Morrison (“Beloved”, 1987, American),
L.Lochhead (“Medea”, 2000, Scottish), to name a few. The subject of Medea was explored
in the field of musical opera and visual arts too.

In the Russian soil, “Medea” was first introduced at the beginning of the 16" century
as a part of Trojan series. Thereafter, noteworthy is Mikhail Lomonosov’s translation of
a fragment from Medea of Seneca, which became a part of his work “The Rhetorics”
(1748). The other poet, who refers to “Medea” is Vasily Maikov. In his ode dedicated to
the Empress of Russia, Catherine the Great, the poet draws a parallel between the two
dominant women figures.

Interestingly, the first full translation of “Medea” in Russian was not that of the Greek
playwright, but the version of the French dramatist Verner de Longiera. The significant
influence of French language, literature, and culture on Russia had played a key role in
this. Russian translation of Euripidean Medea came out much later. Reinterpretation of
“Medea” in Russian literary text is traced in Nikolai Leskov’s novella “Lady Macbeth from
Missen District.” (1865). Noteworthy is the fact that Lady Macbeth from the Shakespearean
tragedy is also compared to the Greek legendary character.’

The eminent Russian poet, playwright, critic . Anneskii, translated “Medea” at the
time when Greek literature and culture became a popular subject of study for the Silver Age
poets. Subsequently, the poets and writers of the Russian Silver Age explored the Greek
mythical character in their works. Notable amongst them is the drama (“Medea”, 1883) by
Aleksei Suvorin and Viktor Burenin, the poem (“Medea”, 1904) by the eminent Symbolist
poet Valery Bryusov. From the Soviet period, the Nobel laureate, Joseph Brodsky, translated
Euripides’. Other than the above- mentioned works, no other significant references to
“Medea” is found in literature during the Tsarist period or Soviet era.

Along with the evolution of women prose at the crossroad of 20"-21% centuries, the
interest in medean plot and characters revived in Russia. As previously mentioned, the
legend won the attention of women writers. The form and content of the Greek tragedy was
explored in various genres by the writers like Lyudmila Petrushevskaya (“Medea”, short
story), Lyudmila Ulitskaya (“Medea”, novel), Marina Khlevnokova (“The Rehearsal”,
play), Lyudmila Razumovskaya (“Medea”, play), Anna Antoneva (“Medea”, poem), to
name a few.

5. Nancy. A.Caronia. Revisioning Medea, A thesis submitted to the Department of English of the State
UniversityofNew York College at Brockport, in partial fulfillment of the requirements for the degree
of Master of Arts. May, 2008 . https://digitalcommons.brockport.edu/eng_theses/86. Retrieved on
15.09.2016.

6. Ibid
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The first work, discussed in this paper, is penned by a very prominent Russian
postmodern writer, ‘a master of dark stories’, Lyudmila Petrushevskaya. Her “Medea”
(published in1993), is a story, depicting the plight of an ordinary woman from modern
times, who feels alienated, ignored by her own.

Petrushevskaya’s Medea is a silent character. Her tale of resistance unfolds in the
course of discussion between her husband, a taxi driver, and a passenger, on a few terrible
occurrences in life.

Avictim of the retrenchment process in the period of post-perestroika, Petrushevskaya’s
Medea feels very shaken after losing her job. In the new circumstances she looks for support
in the family, but in response receives indifference. In her husband’s words, he did not love
her at all and drifted away from her. He cared only for the daughter. Experiencing anger,
resentment, pain, the abandoned wife takes revenge on the man she loved and married, by
killing their only child. Along with the bloodstained knife and axe, she arrives at the police
station, confessing the crime committed by her. In a composed manner, she declares: “my
daughter died.”” What is unsaid in Petrushevskaya’s story, could be comprehended through
reference to the lines from Eurepedean Medea.

“The children born from me, he will never again see them alive, for the rest of his life,
and he will not father a child from the newly-wedded bride, since she, the wretch, must die
wretchedly through my poisons. Let no one think that I am mean or weak nor peaceful, but
of the other sort, a weight upon my enemies but to my friends most kind. It is to such people
the heroic way of life belongs.”®

Petrushevskaya turns to the legendary character of Medea, an archetype of a rebellious
woman, to depict the relevant women issues of her time and Space. Through the narrative of
reincarnated Medea, the author highlights the facts of life-indifference, betrayal, loneliness,
intolerance, which has become the norm of life in modern society, can lead one to insanity.
Her Medea ends up in the lunatic cell of the prison.

The motif of alienation also finds its reflection in the story. Petrushevskaya’s Medea
experiences isolation in an unfamiliar space. In the given context, though, it is not her exile,
but the new circumstances after losing her job, in which she feels neglected and lost.

The story also highlights a husband’s confession of guilt for ignoring his wife and the
lament of a father for losing his child. He grieves “It’s my fault..... . I and my daughter..... .
did not care about anything. I permitted myself a lot. It’s my fault.””

The story could be considered as an endeavour to accentuate the cause of resistance
and highlight the age-old issues, which could deeply hurt a woman’s sensitivity.

The second noteworthy adaptation of “Medea” is the Russian play by Marina
Khlebnikova “The Rehearsal” (2001). Retaining the poetic structure and the cast of the
Greek tragedy, the author tries to capture the scenario of Russia in the post-perestroika
period.

7.  Petrushevskaya Lyudmila. Medea (In Russian) www.e-reading.club/book.php?book=44585.
Retrieved on 05.09.2016.

8.  Euripides, Medea www.stoa.org/diotima/anthology/medea.trans.shtml. Retrieved on 05.09.2016.

9. Petrushevskaya Lyudmila. Medea (In Russian) www.e-reading.club/book.php?book=44585.
Retrieved on 05.09.2016.

35



Critic No. 16

The play starts with the improvisation of Medea by the casts before the rehearsal of the
play. The storyline is retained. Medea, the daughter of Aeétes, kills her brother for making
way for her love, Jason, in order to obtain the Golden Fleece. Further, the improvisation
brings in a few issues of contemporary times. Jason decides to betray his love and marry the
daughter of the capitalist Corinth, to get rid of enormous debt. Corinth tries to strike a deal
with Medea. He tries to woo Medea with his wealth, promising her half of his kingdom.
On her rejection, he asks her to leave his kingdom. To her utter dismay, Medea’s two sons
refuse to accompany her. The theme of hatred reflects in the words of the teenager son
of Medea, highlighting the very typical problem of contemporary times- discord in the
mother-child relationship.

“Yes, I find it amusing- thirteen years

You had not shown any interest in me,

In any game of mine, in any children’s song
It is neither known to you, nor to me

The odour of a mother’s dress!”!®

In modern improvisation, Medea does not kill her children, but parental indifference
leads to the death of a mother-child relationship.

The other vital issues, reflected in the play are the complexity of relations, the game
of money and power. The past and present, its analogous issues are connected through the
improvisation of the ancient myth by the casts and appearance of the stage director stating
“the author is always there in the hall.”'" With his arrival, begins another rehearsal, which
hints at the continuity of the play and underlines the fact that the Greek tragedy has not lost
its relevance in today’s context.

A unique adaptation of Medea in Russian literature is Lyudmila Ulitskaya’s novel,
“Medea and her Children” (1996). The novel was shortlisted for the prestigious Russian
Booker Prize.

The protagonist of Ulitskaya’s novel is a lady of Greek origin, Medea Georgievna
Mendez, whose forefather had migrated to Russia. It is worth mentioning that Ulitskaya has
not forcefully brought in a character of Greek origin in the Russian arena. Russian history
witnessed a strong influence of Greek culture and religion on its soil. Contact between
Greeks and Russians developed during the era of the Byzantine Empire.

Archaeological evidence suggests that in the consequent period there were Greek
settlements in the Black Sea and the Caucasus region. They even got the support of the
Russian empress, Catherine the Great in settling in the southern part of Russia, because,
akin to the Russians, they too were followers of Orthodox Christianity, and were opposed to
the Turks. Greek migration continued through the nineteenth century in Russia. Mariupolis
and Odessa became the prominent centres of Greek culture and trade. The migrated Greeks
got the right to retain their culture. A few autonomous Greek regions were thereafter
established in Soviet Russia.

The history finds its reflection in Ulitskaya’s Medea. Medea Mendez is depicted as
one of the descendants of these Greek migrants, settled many generations ago in southern

10. Khlebnikova Marina.The Rehearsal. lib.ru/POEZIQ/HLEBNIKOWA M/repeticia.txt. Retrieved on
10.03.2017.
11. Ibid.
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Russia, a Crimean village near the Black Sea. (Remarkably, the place of origin of the
Medea from the Greek tragedy and Ulitskaya’s Medea is the same. Both are projected
as a native of Colchis, an island in the Black Sea). A woman of immense strength and
power, she does not merely carry the name or belong to the place of origin of the Greek
mythological character but also is gifted with an inherent knowledge of herbs, and the
power of foreseeing. Unlike the mythical image, though, Ulitskaya’s Medea constructively
uses her power. She selflessly works in a hospital treating the patients. During her husband’s
ailment, she uses her knowledge of herbs to sterilize his wounds. Medea devotes her life
in service to God and humanity. She works for the well-being of her family members, and
the patients of the hospital.

Unlike her prototype, she is childless, but her motherly instinct found solace in
supporting her large extended family and friends, the children and grandchildren of her
brothers and sisters. Her house on the Crimean hill is full of visitors, especially during the
summer vacation. “Relatives of different religions joined the ‘dome of the Medea temple,’
i.e., her house, where they all coexist and worship one religion - ‘kinship, compassion.”!?

The novel remarkably sets off with a chart, depicting the family tree of Medea,
connected to various beliefs. Ulitskaya propagates multiculturalism during the time of
ethnic turmoil. Her protagonist is a devoted Christian, but her devotion is not dogmatic,
imposing. With all her effort, she makes sure that the sacred book of Jews is provided to her
dying husband of Jewish origin. Religion does not stand in the way of her love for her Tatar
neighbour of Muslim origin. Her house is a symbol of an all-inclusive religious space. She
is a very giving person. Crushing the ego in her, she selflessly serves others, which saves
her from suffering from the feeling of alienation.

Similar to the mythical Medea, Ulitskaya’s namesake experiences similar kind of
trauma because of the betrayal of her husband, Samuel, and her sister. She too is unable to
forgive her betrayers, though her mode of resistance differs from the classic character. She
does not have the aggression of her predecessor. She distances herself from her sister, but
shows her magnanimity by giving shelter to the son of her late husband and her sister, and
more importantly, by preserving the secret. Her resistance has a noble touch.

It could be said that by exploring the archetypal character of Medea, Ulitskaya
demonstrates the power of a woman by a counter-myth, creating a mighty feminine figure-
the divine mother figure.

Noteworthy is the fact that the time and Space of revisionist mythmaking by Ulitskaya
plays a dominant role in the mode of interpretation of the character. Ulitskaya penned the
novel at the time of turmoil in Russia, when all around everything was breaking apart-the
relations, the Soviet Republics, the ideology s to it very differently from and so on. The
post-perestroika period is the era of religious revival in Russia, which undoubtedly reflects
on the literary texts. Ulitskaya tries to reincarnate the image of ‘Eternal feminine’, much
popularized in Russia at the crossroad of 19" and 20" centuries by the symbolist poets
Vladimir Solovyov and Alexander Blok.

The Eternal Feminine is a concept describing the feminine manifestation of divine
energy. Different communities perceive the popular form of the ‘Eternal Feminine’

12. Ulitskaya Lyudmila. Medea. https:/www.litmir.me > ... > Ynunxas Jlronmuna EsrenpeBHa. Retrieved
on 05.09.2016.
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differently. “In Western Christianity, this form is the Mother of God, also referred to as
the Virgin Mary, mother of Jesus Christ; in Eastern Christianity, Mary exists as Theotokos
(‘bearer of God”), but alongside the invariably feminine personification of Sophia, or Holy
Wisdom. In Hinduism, the feminine Shakti is the primordial creative and motive energy
that powers all life, and the word ‘spirit’ in many languages takes the feminine gender.
Among those virtues variously regarded as inherently feminine are “modesty, gracefulness,
purity, delicacy, civility, compliancy, reticence, chastity, affability, [and] politeness.”!?
The features of eternal feminine resonate in the character of Ulitskaya’s Medea. Defining
her, Natalia Kovtun marks, “As a Christian ascetic , who believes not in fortuitousness,
but in disposition of God (Ulitskaya, 2005,152), the heroine has got a talent of mercy,
inner concentration; her existence is ascetic (she’s a widow), her appearance strikes with
its iconic beauty.”'* A personification of Sophia, she was respected by all. All her guests
considered her room as sacred, and nobody could enter it without an invitation. She had
the power to rule harmoniously with love. In the article, “Principles of Creating Artistic
Reality in Literary Text: Based on the Novel “Medea and Her Children” by L.Ulitskaya”,
Yu. Babich rightly observes that the mythological Medean story “is creatively processed
and polemically reconsidered “!* by Ulitskaya.

In conclusion, it could be said that through the ages, the Medea myth brings forth
various women issues, the predicament of a deserted wife, a betrayed or abandoned woman,
an alienated soul, a rebel, a symbol of resistance. It also draws one’s attention to issues like
the clash of cultures, the desire for justice and the decline of morality. Each version of the
Medea myth is interpreted differently, based on the aim and perspective of the borrower.
It is mainly evident in the works of women prose writers. Sankovitch defines it as a”
mythopoetic process” through which “the ‘old’ myths are spirited away from their dead,
oppressive contexts and rejuvenated by reinterpretation, rereading, rewriting, all performed
in newly found female contexts.”!¢

The Russian writer, Lyudmila Petrushevskaya constructs Europidean Medea in
Russian Space to highlight the cause of such a demonic act by a mother figure. Recreating
the Greek play in post-Soviet Space Khlevnikova accentuates, that the issues highlighted in
the Greek play are still alive, which enables the cast to connect to the plot easily. Ulitskaya,
on the other hand, deconstructs the demonic image of Medea by depicting a divine altered
image, which works towards holding her world together and save it from destruction. In
this context. Nancy.A.Caronia observes that unlike the tragic figures in Euripides, Ovid,
and Seneca’s “Medea”, the protagonist of Ulitskaya’s “Medea” does not figure as a bringer
of destruction, but as a still point amidst the chaos. She stands as an example of stability
in the face of changing the world order.!” She is the messenger of harmony, a symbol of
serenity amidst turmoil.

13. The Eternal Feminine — The Essential John Tavener. www.tavenerguide.com/the-eternal-feminine/.
Retrieved on 10.10.2016.

14. Kovtun Nataliya. Gnostic Code in the Novel by L. Ulitskaya « Medea and Her Children » elib.sfu-
kras.ru/bitstream/2311/3036/1/16_Kevtun.pdf. Retrieved on 10.09.2016.

15. Yu.Babich.Principles of Creating Artistic Reality in Literary Text: Based on the Novel “Medea and
Her Children” by L.Ulitskaya irbis-nbuv.gov.ua/cgi.../cgiirbis_64.exe?...2.. Retrieved on 10.01.2017.

16. Critical Analysis of the theme of Resistance in the Plays. Chapter 3: Part I — Shodhganga shodhganga.
inflibnet.ac.in/bitstream/10603/98911/9/09 _chapter%204.pdf. Retrieved on 09.09.2016.

17. Nancy.A.Caronia.Revisioning Medea, A thesis submitted to the Department of English of the State
UniversityofNew York College at Brockport, in partial fulfillment of the requirements for the degree
of Master of Arts. May 2008.

38



Critic No. 16

In conclusion, it could be said that various adaptations and interpretations of Medea

myth prove that construction and deconstruction of myth is an ongoing process. The form
of reception is determined by the time and place of

The various adaptations and interpretations of Medea myth prove that the
construction and deconstruction of myth is an ongoing process. The form of
reception is determined by the time and place of the receiver, a framework within
which the past is re-created and contrasted to the present for conveying a specific
social message, as we see in the works of the three women writers from Russia-
Lyudmila Petrushevskaya, Marina Khlevnikova and Lyudmila Ulitskaya.
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Annomayusn: Ooun u3z opesHetiuux 20po0oe mupa benapec (Bapanacu, Kawu) no ceii denv
AGNACMCIL YEHMPOM UHOYUIMA, CEAUJEHHBIM 20POOOM OJIst MULIUOHOS uHOycos. Ha npomsidicenuu
6EKO8 MHO2OYUCTIEHHbIe NATOMHUKU nocewarom smom 2opod Ha bepecax Ianea. Benapec
u3Yuaom ucciedosamen U 60CNeAiON NOINMbl, eMy NOCEAUAION HAYYHble KOH@epeHyuu u
cHumaiom Kuno@unomol. B nocieonue oecamunemus, nocie paspyuwienus babpu macoxcuo 6
Atiooxve 6 1992 200y u nociedosasuiux 3a smum 6ecnopsiokos 6 opyeux 20pooax Hnouu, npobnema
0bocmpenusi MeHCKOHPECCUOHATbHBIX OMHOWEHULl npueilekaem K cebe GHUMAHUe MHOSUX
unoonozos. bBenapec no npagy cuumaemces mem yeHmpom, 20e euje 8 nocieonet mpemu 19 eéexa
NPOU30ULNA KHAYUOHANUZAYUSL UHOYUCHICKOU MPAOUyuuy, U MHO2UE NOAA2AIOM, Ymo Kio4egyio
ponb 6 amom npoyecce cwiepan bxapamendy Xapuwuanopa (Dalmia 1997) - pooonauanshux
U NPUHAHKLIL KAaccuk aumepamypsl xunou Hoeoeo epemenu. B cmamve paccmampusaemcs,
Kaxum obpazom bxapamenody uzobpascaem 6 ceoeil panneii nvece «llpem oaxcocunuy (IKpuya
m066u) benapec — 20po0d, 6 KOMOPOM OH POOUICS U HCUT, U 8 KOMOPbLIL 00 CUX NOP COBEPUUAION
NAIOMHUYECMBA 00U PA3HBIX HAPOOOE U BePOUCNOBEOAHUIL.

Knrouesvie cnosa: Unoyusm,césuennniii 20poo, 'anra, ucciedosamenu, MEXKOH(PECCHOHATBHBIC
OTHOLIEHUS.

HoaT, npamarypr, mnyomummcr bxaparenny Xapummuangpa (1850 - 1885)
MIPAKTUYECKH BCIO CBOIO HEAOJTYIO, HO HACBIIICHHYIO M aKTUBHYIO TBOPUYECKYIO
JKU3HB IPOBEI B 3TOM BEYHOM, KaK BEPAT HHAYCHI, TOPOE, T/I€ ’KUBET U MHOTO MYyCYyIbMaH.
U 5T0 OBLIO0 UIMEHHO B TO BpeMs, KOT/ia pe(OPMHUCTBI IIPOTUBOCTOSUIN TPAAULIUOHAIICTAM,
a UMIIEPCKOE - KOJOHHAJIBHOE IOJABIISIO SCTECTBEHHOE CTPEMJICHHE HHIUHIIEB >KUThH
cBoell coOCTBeHHOM ku3HbI0. HecomHenHo, bxaparenny - aureparop, cAeIaBIINil MHOTO
JUlsl TOTO, 4YTOOBI ero poaHol beHapec cran ropogoM MPOCBEIEeHHs] 1 HOBOW KYJIBTYPBI,
HE MOXET OBITh XOTh KAKUM-TO 00pa30M IIOBUHEH B 000CTPEHUN MEKKOH(ECCHOHAIBHBIX
OTHOIICHHUH, KOTOpPBhIE IPOM3OLUIM HYepe3 MHOIO0 JAECATWIETHH TIOoCie €ro >KU3HU.
JlaHHas cTaThsl MPOAMKTOBAHA CTPEMJICHHEM IIOKa3aTh, KAKMM BHAET U H300paxai
«BeuHbli Topoa» B 70-e ronbl 19 Beka bxaparenay Xapumaangpa. CtaThsi OCHOBaHa Ha
paccMOTpeHHH ero HeszaBeplieHHO# npambl «XKpuua mo6Bu» (Premjogin I, 1874-75),
KOTOpasi He MEepeBOAMIACH HA PYCCKUH WM Kakue-THOOo SA3bIKM U He ObLIa, HaCKOIBKO
HaM M3BECTHO, MPEIMETOM CIENHAIbHOTO aHaln3a B OTEYECTBEHHON HMHIOIOTHU. DTa
[beca MpuMeyaTeslbHa TEM, YTO B HEW NPENCTaET CBALICHHbIM beHapec ¢ TOUKH 3peHust
4eJIoBeKa BEpYIOIIEro, HO JKUBYIIEro B 31oxy [Ipocsenienus. J[Be nepBbie clieHbl ObLIn
oIyOJIMKOBaHbI B )KypHaJie « Xapuirdanapa Yangpuka, KOTOpblid u3aBai cam bxaparenuy.
OHHM MMEIOT 110J3ar0JI0BOK « TeHeBble KapTUHBI WIIK [Tapa XOPOLINX - IIOXUX (GoTorpaduii
benapecay». Takum oOpaszom, ipamarypr ¢ caMoro Havaja ONpeessieT IBe [JIaBHbIC TEMbI
cBoeil nbecsl. HaszBanue «IIpeMuKoruHu» roBOpUT O INIABHOM TEME MbEChI - PEIIMTMO3HON
JF00BH K O0XKECTBY, a MOA3aroJ0BOK 00paliacT BHUMAaHUE Ha TO, YTO PeUb MOHAET HMECHHO
o coBpemeHHoM benapece, Beab nousitue «dororpadus» B 70-x rogoB 19 Beka ObuIO
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Oornee yeM COBpeMEHHBIM He TONbKO B MHaun. TpaAnMoHHBIN POJIOT K bece — JHajor
CyTpajxapa M MapHunapiuBaka' — mooice nocesujer meme 602cecmeeHHol (kaxk Beesvlunuii
MOdicem CNOKOUHO OMHOCUMbCS K 371Y, KOMOpoe Yapum 8 e20 mupe?) u co8pemMenHol —
orcusnu benapeca 6o epems cozoanusi nbecvl. IMo NO36074em paccmampueams OAHHYIO
nvecy kax “‘yathaarthavaadeesaamaajikchitr” (peanuctuueckyro connanbHylo KapTHHY) U
naxe “saamajikvyangyachitr” (cormanbHyro carupuueckyto kaptuny) (Shukla 1955:244).

Cawm bxaparenay ObLT UeTOBEKOM BEpPYIONINM, OXaKTOM - HPeOaHHbIM nodumamenem
Kpuwinvl, u smo nawino svipasicenue ne monvko 6 e2o nodsuu, Ho u opamamypeuu. Oouna
u3 e2o nvec, « danopasanuy, HANUCAHA UMEHHO HA KPUUUHAUMCKULL CIOJICem U NOCESIUEHA
yyecmeam modsiwen ronu-nacmywxu Yanopasanu xk Kpuwmne. B «llpemodcocunuy, 6
obpaze npocsewgennozo Pamauanopel — ocumens Benapeca — Bxapamendy 6 kauecmee
2eposi 8b1BOOUM Camo2o cedsi — BUIITHYHUTA, OXaKTa, MPeJlaHHOTo BO3III00IeHHOro KpuiiHe.
OH, CIIOBHO <OKpHIIa JIFOOBWY, OPOIUT TI0 POAHOMY TOPOY, HAOIIOMaeT ero KU3Hb, a caM
4acTO OCTAETCS «3a KYJIUCAMUY, TIPEIOCTABIISISI 3PUTEITIO CAMOMY CY/IUTH O TOM, KAKOB ATOT
CBSIIIICHHBIN U MOJTHBII MAJIOMHUKOB TOPO/I.

He meHee BakHBI U 1]Ba «IpeIBApEHUS-TIOCHEHUS» K Tbece. lepBoe, 0 «xopommx-
WIoXux Qotorpadusix» CBsIIEHHOrO beHapeca, CBHIETENLCTBYET O HaMEPEHHH
Jpamatypra ObITb OOBEKTHBHBIM, HE OTPAaHHMUYMBATHCS BOCXBAJICHHEM POIHOTO TOPOJA.
Bropoe 3ByunT Tak: «Cuis noma, MO CTpaHE MyTEUIECTBYH. ODTO IpPEACTAaBICHUE B
kuure ysunam» (BaiThkarsairmulkkiikarnaa/yetamaashaakitaabmendekhaa) (Bharatendu
1953:1). 3meck MBI 4yBCTBYEM H MOXBAJy YTCHHIO, M KOMIUIMMEHT beHapecy, B KOTOpoM
MOJKHO BCTPETUTB JItOZIeH cO Beell uauu, u npuriaieHue NoCMOTPETh IIbECY — «CHUMKID)
ropona. bxaparermy nefictButensHO cuutancs xopormmM pororpadom (Dalmia 1997:303).
Coxpanunuco coenannvie um 0a2eppomuntvle U300paAdNCceHUs pOOHO20 20pP00d, NOIMOMY
MAaKoll N003a20N080K He CIYYAeH: OH CEUOEMeNbCmEYem U 0 MOOHbIX YEIeUeHUs X d6mopd,
u Oenaem ez2o npeocmasumenem Haubonee 0OPA308AHHLIX U NPOSPECCUBHLIX dHcumenell
benapeca.

Jpamarypr wHCIOIB3yeT KIacCHYEecKylo (opMy CaHCKPUTCKOW HATHKH - Hbechl
Ha T10606HbIIL CIOJICem, HO Npu dMOM OH CMPEMUMCS K OOCMOBEPHOMY U300PANCEHUIO
Benapeca. Ono couemaem u nonosicumensvrvle, u HeeamusHbvle CMOPOHbL HCUSHU 20p00d,
8 €20 penueuo3Hom u cgemckom oonuuuu. Ilepgvie 0se cyeHwl, Mecmo Oeticmeuss Komopuvix
- nrowaov y xpama (mandirkaachauk) n paiion ['aubu (gaibii), ObUTH TPOIOIIKCHEI
emie aByMsda. JlelicTBMEe B HUX IMPOUCXOAMIO Ha JKEIE3HOJOPOXKHOW cTaHUMU Myrxan
Capau, Heaneko ot benapeca, 1 B rOCTHHOW MaparxCKoro OpaxmaHa, IOCEeJUBILErocs B
Benapece. Takum o0pa3zom, Jake HCOKOHYCHHAS MTbeca AaéT MPEACTaBICHNE O JKU3HU HE
TOJIBKO CBAIICHHOI'O HECHTPAa MHAYHU3MA, HO 1 MHOTUX MAaJIOMHHUKOB, KOTOPBIC MMPUE3KAIOT
B benapec.

Ocmanosumcs na nepeoil cyeme, Komopas Hazvleaemcs «Manoup-dapuy, unu
«3eprano xpamay. Pannee ympo, niowads y xpama I osunopati oxcu, m.e. xpama Kpuwno,
6 camom yenmpe benapeca. Ilo mnenuro uccreoosameneii (Dalmia 1997:304), 3to orchuika
Kk xpamy YaykxamOxa [onan Jlana mxu m Mykynnapas juku. Bee emte crisit — u 6oru, u
OpaxMaHbl, KOTOpbIE, O4EBUIHO, IPOBEJIN HOUB, TPEAABASICH YIOBOJILCTBUSIM, U BEPYIOILHUE,
KOTOpbIE BCKOpE TOSIBATCS y BpaT xpama. Ha mecre numb poOpaBmimiics ¢ OKpauHBbI

1. Cympaoxapa — UEHTpalbHBI NEPCOHAX JPEBHEMHIUICKON JpaMbl, PYKOBOIUTENIb TPYIIIIHI,
pexuccep. [lapunapuweaka — TOMOITHUK TUPEKTOpPA TPYTIIIBI
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Benapeca J[)xxanarust - ciy>KUTeb, KOTOPBIH CAEPKUBACT TOJIIBI MAJIOMHUKOB BO BPEMsI
cirykO0bl, 1 Mumipa — 6paxman. [TosBIsIIOTCS TymKparckiue OpaxMaHsbl, 38 HUIMH — SKUTEIH
Benapeca, Bce oOMeHuBatoTcs npuserctBueM «/Jxait/Cnasa Ilpu Kpumae» 3axonut peds
o Pamaganype, KOTOpBIi ICHb U HOUb UT'PACT Ha TalJIe, IIUIIET CTUXH, KaK ero e/ U OTell, a
«BECh MUP CYHMTAET IIYIIAMH, OJTHOTO ce0sl — MaHIUTOM/ydeHbIM-3HaTOKOM». bosee Toro,
OH «KOE€-YTO 3HaeT M o xpuctuanctse (kiristaaniimate)», HO caM — «MaJbUHUIIKa, OyATO
Buepa poamics» (Bharatendu 1953: 326).

IHocmenenno cobupaiomces KpuwiHaumul, 006CYHCOAIOM OMOGEHUE — OHO 8 IMOm
MOMeHm 0CObeHHoe, C6A3aHHOe ¢ npazoHosanuem Kapmuka®. 3aX0mUT pedb U O IPYTUX
ANIEMEHTAaX HMHIYHUCTCKOTO pHTyalla: KHUPTaHAX — MEeCHONEeHusX, pazoauye Tpacaia —
0CBAUEHHON NUWU U NOTYYeHUU 611a20c106enus (MaHran 0Xor), o0psilie apaTti — 0OHeceHuu
bodKcecmaa 2opsyUMU C8eMUIbHUKAMU. Penucuosnvie becedbl nepemedicaromest peniukamu
6000HOCA, KOMOPLIL ceubaemcst o0 MaANCENOU HOUEU — DONULUM STUHSAHBIM 2OPUKOM
¢ eopsiyell 8000U, U 00CYIHCOeHUeM YO0BOIbCMBUL, KOMOPbIM Npedaromcs Opaxmabi.
Ynomunaromes u npumemsr epemenu: npue3d naromnurkos 8 benapec uz Kanokymmor na
noeszoe, 4mo CONPANCEHO CO CLONCHOCHAMU.

Ammocpepa mensemess om noumu HeUmpaibHO20 U30OPANCEHUS NPOUCXOOAU 20
V BUWHYUTNCKO20 XpaMa - K camupe, ko2da Ha cyene noaenaiomca [xanoac (6yxs. Pad
bocamcmea) u banumaoac (Pab scenwun). Onu cnaemnudaiom u 00cysncoarom npugoibHyIo
orcusny Toceamu — NpoONnoBeoHUKos, KOmopuvle OOHOBPEMEHHO AGIAIOMCA U 2NA8AMU
suHyumcKoti oowunvl. OHu «cugym 6 xpame, 6y0mo 6 paioy, NPeoarmcs 4y6cmeeHHbIM
VOOBOTLCMBUAM, HACIANCOAIOMCS BUHOM, ACMEAMU, ONASOBOHUAMU U TACKAMU HCCHUJUH U
CMpemMAmcs K 0eHbeam u 602amcmey, Komopbvle 20no8bl NOIYUUNb NPASLIMU U HENpagbiMU
cpeocmsamu (Bharatendu 1953:329). B xoHIIe 3TO# CIIEHBI MOSBISCTCS W TTIABHBIN TepOi
— Pamagangpa. On cnsiman 6eceny-crieTHr J{xannaca m bxanynaca u ocykIaaeT 3THX
NPUATENEH-CIVIETHUKOB, U HMX Pa3rOBOPHI O JKEHIIMHAX W yZOBOJILCTBHsX. (OOparnm
BHHMaHHe, 4T0 caM PamavaHpa He CTECHSAETCS IMPHU3HATHCS, YTO MMOACITYIINBAI HX, CTOS
3a KaJUTKOH, OJHAKO 5TO JIMIIb TEaTpajbHBIA NMPUEM «IOACITYIIMBAHUS», OTHIONb HE
HpaBCTBEHHAs XapakTepucTuka). OHBCTymaeT B 0ecey co cBouM rpusitesieM baimykyHom,
(unocodckr OTHOCAIMMCSI K «MOPIO YyBCTB - CTPAcTeii», B KOTOPOM OJIHH TOBOPSIT OIHO,
Jpyrue Apyroe, — M MepeBOAUT Pa3roBOp Ha CBETCKYIO TeMy. PaMyaHpa oTBeyaeT Ha ero
BOIIPOC O TOM, KaK UAYT JieIa B MECTHOM MyHHIHMIIAJIUTETE, KaK ce0sl YyBCTBYIOT «CIIEIbIe
Maructparey (andhriimajisTronkaahaalkyaahai?)? (Bharatendu 1953:330). B manHOM
ciydae OOBITPBIBACTCS CO3BYYHE CJIOBa XWHAM (AHOXpu) W aHDIUHCKOro «honoraryy
- nouemmviil. I10000HbIL NPUEM «HAPOOHOU IMUMONOUUY - NEPEeMOTKOSbIBANHUE HA
COOCMEEHHDBI 10 HENOHAMHBIX AHSTULICKUX CII0G - Yacmo ecmpeuaemcs y bxapamenoy.

Omeem Pamauanopel obcmosamenes, NOCKONbKY OH CAM U30paH «NOYemHbIM 4IeHOM
20p00CKo20 Mmazucmpamay’, HO TIaBHas WIes BbICKasbiBacTCs cpasy: «Kak mema?
Kaxnprit mo-cBoemy passiekaercs. Kamm [Ipacam B cBoém ocoOnske mwmer, Cax3ase
Caxa0 3a Tpu Yaca OfHY CTPOKY HAITHINIET, 1a M B TOW COTHHU OIIMOOK... JIaKIIMHUCHHTX
u luBcuarx xopomo pabotaror. [JJa u Ilpasr CuHrx padoTaeT XOpomio, HO OH Bpar

2. Kapruk — BocbMOU Mecsl HHIAMACKOTO KaieHaaps. [Ipuxoaurcs Ha OKTIOpb-HOSIOph. B 3T0 Bpems
oTMeuaroTcs npasanuku Jomepa u JJusanu.

3. B cHOCKe K 3TOil peIunKe peflakTop COBPEMEHHOTO N3IaHUS TIbECHI IIPUBOJNUT CIHCOK JOJKHOCTHBIX
nmun, Maructpara benapeca, cpenu kotopbix 3HauuTcs U uMms «b.Ipu Xapumganapy», T.e. aBTop
neecs «[IpeMmpKornHm».
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nomun. A Bumnynac yx odens Oospmroit Cunningchap» (Bharatendu 1953:331). Oro
oIpezieIeHNe HETTOHATHO COOECEAHNKY, OH TaK M TOBOpUT Pamauanspe: «51 He MOHSI, 4TO
9T0 «KaHamuam». OOpazoBaHHbIH PamMauaH/pa nCIpaBisieT MPOU3HOIICHNE: KKAHMHTYaunTI,
TO €CTh KyTHYap», T.e. KIUIOXOW y4HuTesby. TeM caMbIM MPOJOIKACT S3BIKOBYIO HTDY, B
KOTOpPO COUYeTaeT aHIIMHCKOe CIIOBO «teacher” m HeraTMBHYIO NMPHUCTaBKY «Ky». CreHa
3aBepiIaeTcs oObsIBICHUEM n3-3a Kyinc: «Cesarmmie [lpu ['oBuHApail 1oku OTKPBITO».

Taxum obpasom, 6 nepgoii cyerne uzobpasicaemcs benapec, npodyscoarowuiicst panHum
ympom. Topooicane cobupaiomes y 2nagHo20 Xpama — MHO2Ue NOCLE COBEPULEHUsL OMOBECHUSL
6 Tance. B ooicudanuu omkpoimus xpama oHu Oecedyiom, CHAEMHUYAOm, 00CyucOarom
Hogocmu. B camupuieckom mone 2060pumcs 0 6paxmanax, u 6 UpOHUYECKOM, SPaHudauem
¢ caprasmom — o unenax mynuyunanumema. Ouesuono, nepeds cyeHa OMHOCUNCs CKopee
K «nnoxum gomozpaguimy 2opoda. Onu «coenanvly GepyiowumM, HO 00pPA306aHHLIM
Pamauanopoii, komopuiii nozeonsem cebe, Kax u 08a CNIEMHUKA-NATOMHUKA, NOCYOQUUMb
0 Hpasax ceemckozo benapeca u damv He camyro ONALONPUAMHYIO XAPAKMEPUCTUKY
unerno¢ Myruyunaiumema 2opooa.

Bmopas cyena ozacnaenena «laubu-Aiubuy, smo nazeéanue paiiona 6 Benapece,
Komopomy Oaémcsa snumem «llopounviiiy. Ileped spumenamu npeocmaiom camvle
pasnvle dcumenu ceésujennoz2o benapeca, npeumywecmeenno nedobponopsoounsie. Onu
Jlcusym cgoetl OYOHUYHOU JICU3HBIO, 00CYXHCOarom Oelnd U NPOUCUWECMBUs 8 20pooe, 6
KOMOPOM KadicOblll NO-CE0EMY HAXOOUN CHOCOD GbldICUMb. DMa CYeHa OMaudaemcs om
npedvloyuyell, 20e Ouanoe nepeddar 8 NPo3auyeckol, UKol K paze080pHoll, Gopme - be3
0CODbIIL TUMEPamypHuIX Kpacom. 30ect dice NepCoHANCU USLACHAIOMCS NPEUMY U eCMBEHHO
pugmosannvim pewumamusom. [anan, Ianeanymp, Xxossaun maeasuna o6¢cyscoarom
npUOLIBUUX 8 20P00 NATOMHUKOB-NYMEUECMBEHHUKOB U CINPOSM NIAHbL, KAK 6bl200Hee UX
00006pamys u 3apabomams Ha HUX nobonvute denee. «Ha 2onoonoe bproxo Hukmo He 3acuém
— maxoui naw Kawuy - smo pegpen bonvwuncmsea penaux Ianzanympvl — opaxmana
u3 00HOUMEHHOU Opaxmanckol nooxkacmol. OH GbinoaHsAem HA TXaTax — CBSIICHHBIX
CTYTIEHSIX, BEAYIINX K ['aHTe, pUTYyallbl, CBI3aHHbIE C YXOIOM MHAycCa n3 ku3HH. [loaTomy
OH W BocneBaeT [aHry-marymky, kotopas naér 6orarctBo (GangaMaiyadaulatdaasii), n
CBOHM rxar MaHuKapHHKa — OCHOBHOE MecTo B beHapece, Tie coBepIaroTcsi KpeMalum.
Otot rxar oH, ['anramytp (OykB. CeiH ['aHTH) Ha3BIBAET COKPOBHIIEM CYACTHsI, KOTOPOE
«M3THMBACTCS M HAa TAaKMX JypPHBIX CBIHOBEH, kKak MbI camm» (Bharatendu 1953: 332).

Ceou peuu-xyniemol on oopawaem x Jicxypu Cunexy — oonomy u3 «dammarieiny,
BOPULEK-XYIULAHOB, KOMOpbIE «3apadamuvléaiomy Ha Jcu3Hb eoposcmeom. Ho mom
sospadicaem, umo nacmosuue «oaamamny npedwvisarom 6 Mazucmpame: «C mex nop xkax
NOAGUNUCH HOBbLE MASUCTPAMbL, NPUWIY U naoXUue epemend... Toeuno, [lanax, Maxneoo —
00un Opyeozo 606oe cunvreey (Bharatendu 1953:333). Jlnanorn BeiaepskaHsl B (hapcoBoi
MaHepe, B HUX IpyObIii HaTypalu3M cOYeTaeTcsi HHOT/a C IMHU3MOM, HO TTO3THYECKas,
6nm3Kast POoNBKIIOPHOH, (hopMa cMsITHaeT Pe3KOCTh pedeil xxutenel benapeca.

Ob6cyaicoenue 8adcHol membl — He2amMuGHBIX Ka9eCTB HOBBIX WICHOB MyHUIIMTAIUTETa
- IpepbIBaeTCs MOSIBIEHUEM IOIOIIEr0 MaJloOMHUKA-MHO3eMIa. Ho ero mecHp — OTHIOAb
He mpocrnaBineHne benapeca: «I[loBuman Bam Kammm, mromwm, moBmpan s Kamm,/Tne
npeObiBaeT BepxoBHbIi Biaasika BumBanarx Bumsenisap./IlonoBuHON mpaBsT MeBIbI-
Oxandepus, OpaxMaHbl M canvacu/A Jpyrol ympaBIsIOT NMPOCTUTYTKH, OPHUTOTOJIOBEIE
B1oBbl M numoxw» (Bharatendu 1953:333). HeraruBHble XapakTEpUCTUKH CBSIIEHHOTO
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rOpoZa MPOJOIDKAIOTCS: YIOMSHYTHI U IIPOXOIMMIIBI, 1 HAPKOMAHBI, BKYIIAOIINE ONUYM,
W HU BO 4TO HE BEpyIOUINe pa300HUKY, U JDKEIBI, U JIeHTsH. MHOCTpaHer oTpunarensHo
OT3bIBacTCs M 0 OpaxMaHax — eaneanympu, KOTOpbIE TOTOBBI Ha IICI0 JFOOOT0 HAKUHYTh
yaaBky (Bharatendu 1953:333). 3tot MoHomOT - ocyx)aeHue Kamm mpomomkaercs A0ro
(44 ctpokn — 22 cTpo(dbl) ¥ MpephIBAacT €ro JIMIIb BO3MYIIEHHE MECTHOTO «Oa0Mauu,
Joxypu CuHrXa, KOTOPBIH M3yMJIEH TEM, YTO HUKTO U CJIOBa HE MPOU3HOCUT B 3ALIUTY
poxnoro ropona. OOBSICHAETCS 3TO MPOCTO: KaKAbIH Ha/IEeTCsl XOTh YTO-TO 3apaboTaTh
Ha CTPaHHUKE — W KPOB IIPEJOCTaBHTh, M €Iy Npoxarb. A BcE, YTO cKa3zaHO 00 WX
ponnom benapece — u xoporee, n TypHOE — «UCTUHHAS NpaBaay. [losBieHue Ha cueHe
npyra Pamausannpei, Cynxakapa (MMs «ropopsimee» - o3HadaeT «ToT, KTO ymydIaer,
UCTIPABIIIET») MEHSET HallpaBJIeHHEe pasroBopa. MHo3eMIa, Mmociae Toro Kak OH IMPHU3HACT,
yto beHapec — ropost BEUHON UIPHI, /1i161 - IPUNIAIIAIOT IPUHATH ydacTre B «Pammrey -
MHCTEPHSIX, KOTOPBIE €KETOTHO UCIIONHSIOTCS BO BpeMs npa3aunka JJusammu. A Cynxakap
MPOU3HOCHUT MOHOJIOT, KOTOPBIM CIBIIAT TOJNBKO 3puTenu: «Ax! Heyxemu 3ToT Topoa
Tak 1 Oyaer mpeObIBaTh B TaKOM COCTOSHHMU? Ecim 3/1emHue JIoau Takue IIyMHIbl, TO
KaK MOXXHO HaJIeSIThCSl Ha Kakoe-To yiyudnienue? Kpome 3Toil TIynocTH y HUX HHYEro U
Her Ha yme! Uto Ha s3bIke — TO U Oonraror! He mumryT — He unTaror! VB! U xornma mx
tonbko [ocnons ucnpasut!» (Bharatendu 1953:336) Cuena 3aBepiraercst TeM, 4TO BCe
pacxozsTcsi ¢ IMeHeM PaMbl Ha ycTax.

Her comHeHHif, 4TO mepBble [BE CLEHBI MONTBEPXKIAIOT MHEHHE OOJIBIIMHCTBA
MHIMACKAX KPHTHKOB O TOM, 4To «lIpemipkornHm» - omHa W3 Tex nbec bxaparennmy, B
KOTOPOH JpaMaTypr-IpoCBETHTENIb OCYKAAET JIMIEMEPHE, aldHOCTh, CllacTolo0ue
OpaxmaHoB. OH caTHpUYECKH H300pa)kaeT >KU3Hb CBAIIEHHOTO TOpPOJd, KPUTHUKYET
«ITPOCBEILICHHBIE» BIIACTH, KOTOPBIE Maj0 YTO JEJAfOT IS YIYYIICHUS W MCIPaBICHHS
»u3HU Toposa (Shukla 1955:112-113; Madan Gopal: 1971:31; Rastogi: 26-27). He menee
BaKHO U TO, UTO 9Ta ITbeCa II0Ka3bIBaeT COBPEMEHHYI0 bxapareH 1y )KHU3Hb 3TOr0 Topoza, 4YTo
ObIJI0, HECOMHEHHO, HOBaTOPCTBOM JUISL TOM 3IIOXHM, KOTAa JINTEPaTypa OPUEHTHPOBATIACD,
Npex/e Bcero, Ha KaHoH. OTpakeHHE peasiii JKM3HH OTHIONb HE BXOIWIO B cdepy
JIUTepaTypHbIX 3a1a4. Tem He MeHee, bxapareHy, Bciie/| 32 CBOUMH ITyOIIMIIMCTUYECKUMHU
CTaThsIMU, N300pakaeT B Mbece XKHU3Hb beHapeca oueHb )KN3HEHHO.

«[Ipemmxorna» MONHU(POHUYHA W MHOTOs3bIKA. [lepcoHaku oOmarTCs Ha
pasHBIX OUaleKTaX XWHAN — KXapu 60au, agaoxu, 6paddce, 6xo0xcnypu; TaK WU HHAYES
MIPUCYTCTBYIOT 2JIEMEHTHI aHTIIMHCKOTO, a YeTBEpPTas CIieHa, O KOTOPOi OymeT cKazaHo
HIDKE, TIPAKTHYCCKU [ICJIMKOM HamucaHa Ha maparxu. Kak yxe ormeuanock, benapec —
ropoJl MaJOMHHUKOB. Kaxblii HCTUHHBIN WHAYC XOTs Obl Pa3 B JKU3HU JIOJDKEH MMOCETUTh
9TOT TOPOJI, @ B HJIcaJIe — MOKUHYTh CCH OPCHHBIN MUp, HAXOASICh HMEHHO B CBSIIIICHHOM
Kamm, Benp 310 OyzeT o3HayaTh NpsSMYIO TOpory Ha Hebeca. CTpaHHHKH MPHOBIBAIOT B
Benapec He TONBKO CO BceX KOHIIOB VIHIUK, HO U M3 PYTHX CTPaH.

IlockonbKky B KOHLE BTOpOM cLEHbI Ibechbl «lIpemMuKoruHm» yxe MNOSABUICS
MHOCTPAHHBIN MyTEHMIECTBEHHUK, a TPEThs CILIEHA MOCBSIILEHAa Pa3rOBOPY € «3aMOPCKUM
nanoumom» - OYEBHIHO, XPUCTHAHCKUM IPONOBEIHUKOM, I0Jarar, OyleT YMECTHO
czenarb HeOOIbIIoe OTCTyIUICHHE. J[eno B TOM, 4TO PYCCKHMI ITyTEIIECTBEHHHK, KHS3b
Anexcert [ImutpueBna CanTeikoB moceman beHapec, mo MeHbIIEH Mepe, TBaKIBI — B
1841 u 1845 romax, To ects mouru 3a 30 jer g0 HanucaHus nbecskl b. Xapurrganapsl.
Pyccknii KH3b OCTaBMII 3aIIMCKN O CBOEM NPEOBIBAHNH B 3TOM TOPOJIE — peub HIET O €ro
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3HamMeHUTHIX «ITrucemax 06 Uuaum». B nucemax kusizio [lerpy CanThIkoBy, JaTHPOBaHHBIX
nexabpém 1841 r., A.JI.CanTbIKOB OMUCHIBAET CBOE MyTEIIECTBUE HA JIOJIKE 10 ['aHre — OT
KanbkytTsl 1o Benapeca. [lyremectsue 1o 3ansuio noutu Mecsi (CanteikoB 1985). B
mUchMe, matupoBaHHOM 17 nexabps 1841 ., on mumer: «S yxe nBa mHs B benapece,
0OMaHyBIIIEM MOU OXKHJIAHMS: TOPOJ] FOPa30 MEHBIIE, HEKEH 51 [yMajl, 1 He HOCUT Ha
ce0e oTrnevaTKa JpeBHOCTH ¥ TANHCTBEHHOCTH, KOTOPBII PUIAJIO €My MOE BOOOpayKeHHeE.
OH mpencTaBiseTCcs] KOMIIAKTHOW Maccoil TPEXATaKHBIX TOMOB, KOHUYECKHX XPaMHKOB,
(hakupoB, CBSIICHHBIX OBIKOB U T.A... . CJIOHBI KyNaroTcsl B pyax, MOIyrau MopXaroT Mo
yiuuaM (...) JlocagHo, 9TO S HE MOTY IPUCYTCTBOBATh ITPU PA3JINYHBIX YIMYHBIX CIIEHKAX,
MOTOMY YTO S KMBY B 4 MWIIX OT ropojia, B JIOME aHDIuickoro cynpu». (CanThikoB
1985:72). N ma cnenyromuii news A.Jl CanTeikoB OyIeT ceToBaTh, uTo «o0be3amt berapec
10 BCEM HAINpaBJICHUSIM, HO HE BHUJIEN B HEM HHUETO MOATHYECKOTO U BEITHUECTBEHHOTOY.
(CantpixoB 1985:73). Ho cam OH OueHb MOITHYHO ONMMCHIBAECT XpaM XaHyMaHa, KpaTko
MEPECKA3bIBACT UCTOPUIO AMNYECKOr0 PaMbl 1 BOCTOPKEHHO, B AETANISX, PACCKA3BIBAET O
cBoel TpéxdyacoBol nporyinke o benapecy Ha cnone: « Tpu uaca mpoBEN 5 B ATOH MporyIke,
o0Obe3kas ymuIsl, TIepeyaKd B Oa3apbl: BIIEPETU MEHS CHIEN KOpHAK (TTO-WHAWNCKHU -
MoryT*), c3aam ciyra ¢ 30HTHKOM: M BECENO, U CHOKOMHO! (...) MOKHO 3arisiasiBarth B
OKHa BTOPOTO 3TaXka, BUAETh BHYTPEHHOCTH KOMHAT M PACKIIaHUBATHCS CO 3HAKOMBIMI
(CanteixoB 1985:74). YrmoMuHaeT KHSA3b-XYIOXKHHK U «ICIIHYIO (BaOpUKy», KOTOPYIO
nepxut OeHapecckuil cymbs M. Jlunacedl. Ha Helr paboTaroT COTHM WHAWMUICB, U OHA
JaéT «IBOMHYIO TIONB3Y: OCBEXXAaeT HAMUTKU OeHapeccKux Ooravell u maéT Kycok xieba
MHOKECTBY O€/IHSIKOBY, - OTMEUaeT B JyXxe anoxu [Ipocemienns rymanuct A.J]. CanTbikoB.
Ot HaOMIOIEHNsT PYCCKOTO ITyTEHIeCTBEHHHKA, 1MOObIBaBIIero B benapece 3amonro o
MOKA3aHHBIX B Mbece bXxapaTeHy CIIEHOK M3 KHU3HH APEBHETO TOPOAa, XOPOIIIO, Ha HaIl
B3IVISLJI, JOTIONHSIIOT TPEThIO clieHy «lIpeMmKornHmy», KoTopast Ha3biBaeTcsi «OTpaxeHue
Bapanacu»/Pratichhavi — VaaraaNasii.

Oto rumH benapecy m cBOeoOpa3HbIi MyTEBOAUTEND 1O 3TOMY Topoxy 70-X TomoB
XIX B.. MecTto meHCTBHS 3TOH cueHBl - x/n. craniumm Myrxan Capam (MughalSarai),
Haxofsasics HenoAanéky ot benapeca (B To Bpems emie He Obu1o MocTa uepe3 ['aHry,
7 TI0e3/1a K TOpoAy HE MOIIHM A00parhes). Best criieHa - 3TO pa3roBop 3HAKOMOTO HaM
no mpeapaymei cuene Cyaxakapa ¢ HampaBisiommMcs B KambkyTTy HMHOCTpaHIEM.
Cynxakap, NpeacTaBUBLINCH OCHApeCCKUM OpaxmaHoM, Bo3BpamaronmMcst u3 Jlaxopa,
HACTOSITEIBHO COBETYIOT 3TOMY «WHOCTPAaHHOMY nanOumy» TOCeTHTh u beHapec.
Benp «Her nmpyroro ropoxa B Mupe, 4ro Mor Obl cpaBHUThCS ¢ Kamm!» (Bharatendu
1953::337) bonee toro, Bapanacu, kak ermre Ha3piBaloT Kamm mo Ha3BaHUSAM JBYX PEK,
Bapyns! u Acu, Ha Geperax KOTOPBIX OH PAcIONOXKEH, U3 JPEBHETO LIEHTpa WHAyHU3Ma
npeoOpaxaercss B coBpeMeHHbId ropon. «llociymaiite, Kamm®, win Bapanacu, rie
bxrasari® n3 yxa Jxaxuel’ cryctuBiiascs, Pagoctaas — ['anra, momoOGHO JyKy, ¢ TpEX
CTOPOH TaK packWHyJach, CJIOBHO y3HaB B HEM Bo3t001eHHYI0 LIIMBBI, ycaanB Ha KOJIEHH,
oOHUMaET (...), ¥ YeIOBEYECTBO YHCTHIM, OCBSIICHHEIM (pavitr) nenaet. Ha Oeperax Toif
l'anrn HaJ 6OHI>LLII/IMI/I-OFpOMHl)lMI/I xamamu, CO3JJaHHbIMU [l06p0)leTeJ'H)HbIMl/I, CTOAT
JIBYX-, YETBIPEX-, MATH- U JJaKe CEMUITaKHBIC 31aHMs U OecenytoT ¢ Hebecamu. CIIOBHO
Oenble BepHIMHBI [ MManaeB, Bce BMeCTe COOpaHCh CIyKHTh ['aHre. A cpeiu HUX JBE

4.  MaxayT — NOTrOHIIKK cloHOB (ripum. Pen., ctp.172).

5. Ha canckpute n xunan Kamm u ['anra — xeHckoro poaa.

6. BoxectBennas - snutet [Jypru, CapacBaru.

7. JlxaxHy — CBSTOH, 10 JIeTeH/Ie, BRI ['aHTy U n3mmi e€ u3 yxa.
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BBICOKHE OamrHr Majxopasi Tak BHIHBI H3alieKa, OyATO MHO3EMHBIX ITyTHHKOB 3aBHICB,
Karm, Bbicoko nofusB o0e pyku, k cede npuriamaery (Bharatendu 1953:338). Monosor
Cynxakapa3aHUMaeT [To4TH 1mecTh (!) CTpaHuIy, ¥ TOPOJI B 3TOM HOATHYECKH-BOCTOPKEHHOM
OTMCAaHUH TIpencTaéT MA(DUISCKIM TOPOAOM, O KOTOPOM CKa3zaHO B japeBHHX [lypanax.
I'epoil nepeuncisier 3ByKd, pasfarolluecs Hal examami, OINMChIBAET XpaMbl onaiana
n bunagymanxaBa, BumBanatxa m AHHAIypHBI, B KOTOPBIX MAAIIHE-TPEITHBIE 00PETaIOT
cnacenue. Cynxakap mo€r ciaBy CBOEMY TOpOJY, KOTOPBIH, MOJ0OHO JIFOOSIIeH MaTepH,
3a00THTCSI 000 BCEX - M YBEUHBIX, CIIEMBIX, U TIYIIAx U JIEHTIsIX. B aTOM ropoze, Ha ero
CBSIIIIEHHBIX 2xamax MPeObIBalOT O0KECTBA, 2AHOXAPEbL Y PUlLUU-OTIISITEHUKH.

He 3a0biBaeT OH Ha3BaTh U MMEHA «BEJIMKUX MHpa CEro», yIPaBisSIIOLIMX TOPOIOM,
Bellb OHU 3aDOTATCSI O €ro JKUTEJsIX, IOMOTraroT OJIarOTBOPUTEIBHOCTH, OTKPBIBAIOT
«cobpaHust Oxapmul» (MOJICIBHBIE AOMA) M YCTPAauBAIOT Pamaunsl. 33 HAMH CIEIyeT
nepedyeHb UMEH nojaHHbIX KoposeBbl Bukropun — 4MHOBHUKOB (commissioner), cynei,
KOJIZIEKTOPOB | ITPOYHX, Os1arosaps 3a00Te KOTOPBIX HAPOJ MOXKET KHUTh, TPYAUTHCS U CTIATh
cniokoiiHo (Bharatendu 1874:339). bxapareHmy B 3TOM MOHOJOTe 00CCCMEPTHI MMEHA
CBOUX COBPEMEHHUKOB, U3BECTHBIX MAHIUTOB, CKY/IbIITOPOB, 3HATOKOB CAHCKPUTA, HO HE
3a0bIT yIIOMSIHYTh U ceOsi — mosTa Xapuinrdanapy, Onarogaps ux 3aciiyraM ciaBa ropoja
pacTéT, a MHOCTPAHIIBI MTOCENAI0TCS B beHapece ¢ paocThio U YMHOXKAIOT CJIaBy ropoja
eme Oospire. BakHO, YTO Kak IIIaBHBIE JOCTONPHUMEUATEILHOCTH TOpOJa Apamarypr
Ha3bIBaeT KBHHC KOJIJIEIK, CTEHBI KOTOPOTO U CHApY)KU, U M3HYTPH YKPAlIeHbl CTUXaMU —
winokamu v ooxamu, Komnemxk JxaifHapasiHa, KoMy XapHITYaHAPH U IPOYne yaeOHbIe
3aBeneHus ropoaa (Hanpumep, NormalandtheLondonMissionMiddleSchool). Yiomuraet
OH 1 OMONMOTEKH, W MaMATHUKH, U JAPEBHHE PYyHHBI Oynauiickoi ctymsl B CapHarxe.
WHocTpanel BHUMaeT 3TUM pedyaM U JINIIb pa3 npepsiBaeT Cynxakapa npock00i Ha3BaTh
MMEHa M JIPYTHX JOCTOMHBIX M LIEAPBIX XkuTelei beHapeca, ¢ KOTOPBIMU MOXKHO OBLIO
651 mo3HakoMHThCs. Cyaxakap Ha3bIBAeT TEX, KTO MOCTPOMI MOCTBI, OXAPMAULANU, BEIPBLI
KOJIOJIBI U TIPYIBI — 3TO U paJUKU, U nanoumel, N cam bxaparenny Xapuiruaniapa, 4bH
JIeSTHUSI TIPOCIIABUIN 1 €ro, U roposl. CrieHa 3akaH4uBaeTcst TeM, yTo Cyaxakap MpUmiamaeT
MHOCTpaHIa, KOTOPBIH COOMpaeTCsl OCTAaHOBUTBLCS Y CBOECTO POJICTBEHHMKA, ONU3 exama
HunakanTxa, ToObIBaTh M B €r0 JIOME.

MecTo neiicTBHs 9eTBEPTOI CIISHBI - TOCTHHAS MapaTXCKOro OpaxmMaHa bxyOxykmuTa
Jukmmura. B ropose rotoButcs Opaxman-6x00sc — pUTyaibHOE yrolieHne OpaxMaHOB.
Ha sT0T pa3 oHO opranmsyeTcs OOraTsiM TOPrOBIIEM, Ubs MOJIO/Asl OBJJOBEBILAs JOUb HE
X04eT cOpUBaTh BOJIOCHI, KaK TOTO TPeOyIOT MHIAYHCTCKUE NpaBuia. HeoOxoqumo HalTH
OpaxMaHa, KOTOPBI CMOXET 3aKOHHBIM 00pa3oM ONpaBAaTh MOJOOHOE HAapyIIECHHE.
I'maBa nommmmn, maxawikomean, TPUXOJUT C ATOW IIETBIO B JIOM MapaTXCKOro nanoumd,
e coOpaluCh aadHbIe U MOPOYHbIC OpaxMaHbI, JIOOUTEIU OXaHead — HAPKOTHUECKOTO
HanuTka. [Tocne 00cy X IeHns1, yroBOPOB, CTOBOPA O LIEHE 3a YCIYTY, HHTPHT, TPOU3HECEHHS
Manmp Ha CAaHCKPHUTE KOMIIAHUS HampaBisieTcs k noMmy Pamaudanapsl. Tam, B ero «camy
YAOBOJIBCTBHI», OHM MOTYT YCTPOWUTh HHUPYIIKy. O4eBHAHO, IpamaTypr HaMepeBasCs
KaKUM-TO 00pa3oM pa3BHTh 3Ty CHTYyallMIo, Y4TOObI B ciedylomeM akre Pamawanmpa,
nmenyemsbIi «Kpurnei mo0Bu» - ansrep-3ro bxaparenay, cMOr BBIITH Ha MEPBHIH MIIaH.

IIpumeuaTenbHO, YTO BO BCTYIUICHMH K MbeCe, KOTAa MOMOIIHUK IUPEKTOp Tearpa u
pexuccep TPYMIIBI - cympaoxap 0OCYKAaIu BEIOOP MPEACTOAICH MbeChl, YIOMUHANACH U
nbeca, KOTOPYIO cympaodxap yxe cilylan B canxy Pamauannpsl oT Hero camoro (Bharatendu
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1953:324). JIpyrast 0COOEHHOCTb 3TOH CIIEHBI 3aKJII0YAETCS B TOM, YTO OHA MPAKTHYECCKU
IEJTMKOM, 32 MCKJIIOYEHHEM HECKOJBKHX PEIUIMK, 3BYYHT Ha Maparxu. (B coBpemeHHOM
W3/IaHHH ITHECHI €CTh IPUIIOKEHNE, B KOTOPOM BECh MAPATXCKHUHN TEKCT IEPEBEEH HA XUH/IN ).
ITo muenuto Bacynxu JlanMus, uccnenoBaTenbHULBI TBOpuecTBa bxapaTteny, Takoi mpuém
CIyXXHT JIByM LEelsM. Bo-mepBbIX, BCE, O 4eM TroBOpST OpaxMaHbl, HE NMpeAHA3HAYEHO
JUI TIOCTOPOHHUX ymIed. Bo-BTOpBIX, OOJNBIIMHCTBO OpaXMaHOB IPOW3HOCST, a Halle
Jake OOpMOYYT CBSIIICHHBIC MAHmMpbl HA CAHCKPUTE MOYTH CTOJIb K€ HEIOHSTHO IS
OKpY)KaloInX, KaKk M Maparxckas pedb B XxuHausa3sdHoM benapece (Dalmia 1997:307).
Kaxk npaBuito, 310 1enaercst A7st TOro, 4ToObI IPUKPBITH COOCTBEHHOE HEeBekecTBO. Ha Moii
B3[NIS/, TOMUMO ITHX IPUYHH, HCIOIb30BAHUE TAKOTO MOJWJIMHIBU3MA JAEMOHCTPHPYET
TaKkKe M CTPEMIJICHHE JpamaTypra HMpUONM3WTHCS K KHM3HH, OTOOPa3UTh MHOTOS3BIUHE
Benapeca, B KOTOpOM 3Bydar HE TOJIBKO pa3HbIE AUANEKThI XMHIU, HO MOXHO YCJBIIATh U
S3BIKU IPYTUX paiioHoB MHanu.

Jlpama ocTanack He3aBEpIICHHOW, HO OHa /IaeT )KUBOE U JUHAMUYHOE TIPEJICTABICHHE
0 KM3HHU BedHoro ropoxa. E€ rmiaBHeIil repolt, Pamauannpa, a BMecTe ¢ HUM U 3pUTENb/
YUTATENb COBEPLIAIOT TOYTH PEATUCTHYHYIO, B Jyxe 31moxu I[IpocBerneHus, mporyiky
no benapecy. B «Kpuue mo0Bm» co3maercs OLIyIIEHHE HapacTaroliero, IOpon
CTPEMHUTEILHOTO JIBMKCHUS, KOTOPOE CMEHSIETCSl CTaTHKOW. biaroe m nypHoe, HOBoe M
OT)KMBIIIEE, PEIMIHO3HOE M CBETCKOE M300pa)kaeTcs ¢ MOMOIIbI0 00pa3oB OpaxMaHOB M
MPOCBEIICHHOH MOJIOJEKH, KOTOPasi CTPEMHUTCS TIPEBPATUTh CBOM TOPOJT M3 PEITUTHO3HOTO
HeHTpa B cTosuiy [IpocBemenust u KyabTyphbl.
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IH03T-MATEKHUK B COBPEMEHHOMI
MO33MH XUHIAU

Anacmacusn I'eopeuesna I'ypus
Hay4HBIN COTPYIHUK Kadenpsl nuauniickoit ¢punonornn UCAA MI'Y,
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Abstract: The article is based on the works of five well-known modern Hindi poets - Kunwar
Narayan, Liladhar Mandloi, Vishwanath Prasad Tewari, Sudheer Saksena and Anil Janvijay.
Spanning over 16 poetry collections and quoting around 30 poems translated in verses into
Russian by the researcher herself, the overview pursues the aim of creating a merged image,
an overall idea of how the concept of rebellion and struggle with its many stages and facets is
reflected in the works of modern Hindi poets. The article follows the rebel-poet from the imagery
and ideals of a young dreamer wishing to make the world a better place, through many trials
and opposition offered by real practical life, and sees him ultimately moulded into a mature and
strong person able to share his experience with other young seekers on the same path. Each
statement or quote is confirmed by reference to definite poems dealing with the topic.

Key-words: Rebel-poet, Kunwar Narayan, Liladhar Mandloi, Vishwanath Prasad Tewari,
Sudheer Saksena and Anil Janvijay.

B 9TOM CTaThe peUub MOHAET 00 OHOM U3 CKBOZHBIX TEM ITOI3UH XHHIH, TPHYEM TeMa
9Ta, C OMHON CTOPOHBI, CIICIIU(UUCCKU HHIMICKas (HE B KaXK]IOH JINTEpaType OHa
nproOpeTaeT TaKoe 3HAYEHHUE), C IPYTOW - U PYCCKOMY YHUTATEIII0 MIIA MEPEBOMYMKY OHA
0e3ycIIoBHO co3BydYHa 1 Om3Ka. Tema oTa cBs3aHa ¢ 00pa3oM MOATa-MATSIKHHKA.

IIpexae Bcero 0003HaYMM KPyT TEKCTOB. Pedb MOWAET 0 MO33UK XUHAU KOHIa XX-
Hauaja XXI Beka, TOUHEe, 0 TeX, KOTo s epeBoanaa moMHory. Ctapuiuii mo Bo3pacrty u3
9TUX TATH T03TOB - KynBap Hapasa (1927 - 2017). 3arem - BumBanarxnpacan TuBapu
(p-1940), JInnanxap Manamou (p.1953), Cynxup Cakcena (p.1955) u Aunn J>xaHBumkaii
(p.1957)!. Ouens k MecTy ObLT ObI 31€Ch MpaBaoa0Oen HarapukyH, HO MOe OApPOOHOe
3HAKOMCTBO C HUM TOJBKO HadMHAETCS. MBI, OfHAKO, HE OyleM CIeqoBaTh MPUBBIYHOMN
cxeMme “o0pa3 JFOMMOI/MOPS/POIUHBI B TBOPYECCTBE TAKOTO-TO T0O3TA”, a HUCIOIB3YeM
NpPUMEpPbI U3 CTUXOB Pa3HBIX aBTOPOB, COOMpasi U3 HHUX, KAaK MO3aHKy, OOILIYI0 KPYIHYIO
KapTUHY.

ByHTapcTBO - ecTecTBeHHas dYepra IOHONIM, KOTOPBIH HEAABHO CTOJKHYJICS CO
B3POCIION JKU3HBIO M HETOyeT MPOTHB BCETO, YTO €My Ka)KeTCsl HETPHEMJIEMBIM. TakuM
MSITEKHUKOM TTOOBIBAII TIOYTH KaXK/IbI, 1 MHOTHE B IOHOCTH MHUINYT B 3TOM JyX€ CTHXH.
Ho ne Hano 3a0b1Bath 1 0 TakoMm obmieM it Poccnn m MHauM KynbTypHOM MHBapHaHTE:
0 HAIIIUM TOHATHSIM, OBITh MATEKHUKOM, IPOTECTOBATD - 3HAYUT OBITH HEPABHOLYIITHBIM
YEJIOBEKOM C UyTKOI COBECTBIO. M MOPSIO9HOMY YETIOBEKY 3TO BMEHSIETCS B 00SI3aHHOCTD:
MBI HE MOXKEM, KaK CaMOIOBOJBHBIA €BPOIEHCKUI Oypikya, TOBOJIBCTBOBATHCS TEM,
YTO JIUYHO y Hac Bc¢ Omaromomydno. Hac ydwim, 9To MBI B OTBETE M 32 ONIKHHX, U 32
ponuny B nestoM. 11033ust XUHIM (€cn HE BKIIIOYATh B 3TO MOHATHE MO33MI0 Ha Opajpke,
MPEIIIECTBOBABIIYIO €1) BOHUKAJIA B CPEJIe TTATPHOTOB M 0(hOpMIISIIACh KaK JINTEPaTyPHOE
SIBJICHHE B KPYTY TaKHX K€ HEPaBHO/LYITHBIX J1to7ieii. [T03TOMy MBI IpaKTHYECKH HE HAXOHM
Cpenu IOHOMIECKHX “OyHTapcKWX~’ CTUXOB HAa XUHIW TOTO HWHIMBHIYaJHCTHYECKOTO

1. INoxpoGHBIHCIHCOKINTEPATYPbICM. BKOHIIECTAThH.
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OyHTa-OTpHIIAHVSI, KOTOPBI B €BPOICHCKOM IO3MHM BOCCTACT Ha BCE MPOMICIICe H
HUYETO HE IMpeiaraeT B3aMEH, KPOME JHMYHON TOpeYd W THeBa. MalbunK-MSITEKHHK,
HAYMHAONINIA MMUCATh CTHXU HAa XWHIH, - OyHTapb TepONYCCKUA, MOJOm0H maTpuot. OH
nymaet He o cebe. OH HEeroayeT, BUAS HUILCTY M CTPaJaHUs NPYTUX JFOACH - MPOCTOrO
Hapopa, OCMHSIKOB, KEHIIMH W HENMPUKACACMBIX. Y HETO YHCTas yIia, 1 OH MEYTACT O
MHUpE, TJe 3710 U HECIPABEIUTMBOCTh OBLTH OBI IMMOJHOCTHI0 MCKOPEHEHBI, MCUC3NIH OBI,
BOIIAPIIIOCH OBl OHO T0OPO H cuacThe. OH MUMIET CTUXH, OC3BICKYCHO BBICTPOCHHEIC KaK
MIEPEYNCIICHUS, CIIUCKOM, BCETO TOTO JYPHOTO, YeTO B HOBOM MHPE HUKOT/IA yXKe He OyIeT,
M BCEr0 TOTO XOPOIIIET0, YTO B HEM OCTaHETCsI>.

...BO CHaX CBEPKaIOT TeHeph
OOHa)kKeHHBIE CalIIl U OCTPHS IITHIKOB
CEIOTCSI KarIi KPOBU

BO CHaX Ty/AT TpaypHBIE IECHOIICHUS
BO CHaX TOpsAT GUTIIN

BMECTO MY3BIKH JOHOCSTCS

BOIUIN, CMATCHHUE

CTOHBI, IIPEPHIBUCTHIC KPUKU O TTOMOIII
BHJSATCS YTracIlye MOJTHBIC CIIe3 TiIa3a
BHHBI OOYTJICHHBIC TEPEBBSI

YepHBIE JOMa, KOJIIOUHE TIPOBOJIOKN

" 03BCPECIIbIC OcIIeHbIe IIeMOHCTpaIII/II/I...3

Co BPEMCHCM, Jy4dll€ Y3HaBasd KWU3Hb, Hall MOHOHOﬁ MATCKHUK CTAaHOBUTCA
CaTUPUKOM. OCTpLIe HpO6J’IeMBI OGIIICCTB& U MOJUTUKU BOJHYKT €TI0 U 3aCTaBJIAIOT TO
00JMYaTh B3ITOYHUKOB U yFHeTaTeJ'ICI\/’Iﬂ TO CTaBUTh Cc€0s1 HA MECTO MX )KCPTBS, a yHorzaa -
co3/1aBaTb CHUMBOJIMYCCKHUC 06pa31,1, CBOCI'0O poAa NaMATHUKHU HEITOKOPHOMY YC€JIOBEUCCKOMY

AYXy.
Kaxk nep3ko BBepx B3Ompaercs

" KaK 3aJO0pHO CMECTCA IBETAMH MaJlaTH

OHa — JICTKOT'O 6JIal"0yXaHI/I$I PEIIUTEIBHBIC MEPBI
IIpOTUB 6eCHOH_[aZ[HBIX TOIICYHXH 3al1aAHOTr0 BETpa

2. Cynxup Caxcena: “Momutsa” (SSTGd - BkH.: GHR . AT & dIG. SolgldTe, IR
I, 1990. - 120c. - ¢.9), “Crpax” (ST - Bku.: UK . WIGE H SR, A5 e,
YR 9eh1RIeT, 1997. - 108c. - ¢.53), “HeonnoBenazems” (GerreT & 31 el - ramke, c.54);
“Ceiiuackakpasspems” (T8 THT § - tamke, c.76); HnnauxapMaHunon “Iporus” HTafed
(TeMUR#HS NS, 3UTPYd § FHg. - A5 oell, RIeuraa, 2006. - 104c. - ¢.18); Anmn xansukait:
“Morutaa” (AT - BKH.: Hﬁﬂ?ﬁlﬁa’&l’ et & ofiyur SR &7, feeel), vdiwsT ufeerher=d, 2015. -
133c. - ¢.13), “S6naromapenmnossun” (H HIAAT HT IgATAAG § Tamxe, ¢.95).

3. Cynxup Caxcena- “Crpax” (X - BKH.: FﬁflT TFUAT, FFRGHATER, 15 feeall, TR JehIIe, 1997.
- 108c. - ¢.53),

4. Jlunmapgxap Manmnoun- “Crein” (QI’JfT BKH.: ?ﬁm?ﬂ?‘{ 3ufea § g, - Hé' ool fRreuret,
2006. - 104c. - ¢.24), “Beiiarorouenoreka” (38 MEHAT T IR &I - Tamke, ¢.16); Tusapu- dF 3R
STef, I1anoMHIYeCTBOKCHITHHEL

5. Jlunanxap Manmpion- “Yiuelonymcsis” (ﬂBﬂT BKH.: aﬁmﬁé 3ufeya § g - F!é' oo,
fRredre, 2006. - 104c. - ¢.22); Bumsanarxnpacan Tusapu-Kamepanvup (g gﬁl'EIT & foro).
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3allaJHy0 CTCHY 0Ma 00XBaTUB M30 BCEX CHIT

0OECIIEYHO XOX0YET MaJlaTh

YT0 3TO CTAJI0 BAPYT CErOAHS ¢ TOOOH?
He Oosten 1 KTO U3 TBOUX AeTeh?
YO0 THI TaK, IOHUKHYB I'OJIOBOU

MOJIYKOM MTPUTOPIOHUIIACH, MaIaTu?

T'oBopuT caoBHUK —

YepTOBKA Ta ManaTu

CKOJIBKO HU YMUPAET — OIATh OKHUBET
HapOJIHOE MY>KECTBO 3Ta MaJlaTH

KaK €€ HM peb, HU KpoMcai

Ha KOPHIO HUKOTAA HE 3aCOXHET Majaru®.

[Ipn >TOM IyTh MOJIOZOTO MO3Ta HEMPOCT, OH BHIOpaN Juisi ceOs aeno, KOTopoe He
NPUHOCUT HU OOJIBIIUX JICHEI, HM JKUTEHCKOW OJaroyCTpOE€HHOCTH, CKOpee HaoO0OopoT
OenHOCTh M TATOTHI. KOHEYHO, €ro 4acto He TMOHMMAKOT OJM3KHe, KOrlia OH, Kak
Oeccpedpennrk Hupana, pasmaer nocieHee HUIMM U TIOTOM ToJIoaeT caM. M Thl onsiTh
MSTEXKHUK, OISATH OyHTYelIb - MPOTUB >KUTEHCKOTO 37PaBOTO CMbBIC]A, KOTOPBIA y4YHUT
3a00THTBCS MTPEX/Ie Bcero o cede. M momkeH goKka3bIBaTh CBOIO IPaBOTY. JTa TEMa €CTh Uy
Mosnonoro TuBapy B paHHUX cOOpHUKAX (NEPEUNCIIsisi KOWKH B BOOOpa)kaeMOM TOCIIUTAIIE,
rJe OT rojona, OoJe3HeH W HYXJbl YMUPAIH KpPYIHbIE MOATHI XX BEKa, OH KOHYaeT -
“mucaTth JIETKO - HO TPYAHO OOBSICHUTH/Mame/3adeM mwienb”’)’. EcTh TporarTenbHbIi
ctux Anmna JIkaHBHIDKAas O TOM, KaK 3UMOW CTapuK-odT Harap/pkyH oTmaer HUIeH
MacCaXUPKE ¢ PEOSHKOM IOCIIETHEE OAESIIO:

...H13 TPEIMH Pa30UTBIX OKOH

3aJeTaloT BHYTPh

HOPBIBBI XOJIOAHOTO BETpa

HnpoOupaeT 10 KocTeil, HACKBO3b

BO3/IyX CKBO3b 3yOBbI BTSIHYB, B3[paruBaroT JIFOIH

é)KaTCS{, CKHUMAKOTCA B KOMOYCK

BApyr Harap/pkyH v TOBOpUT—

«Kak MaMHHBI 00BATHS, TEIUIO MOE OfIEsIIIO,

KaK CECTPEHKHHA JIF0O0BB, TOPSIO

HBIPHENIb B HETO, KaK B JIOM, CSJICIIb—

OyITO Cell B )KyTKHI X0JIOJ] HOUBbIO

6. Jlumagxap Manmion - “Jlunonskamus’” (ﬁn&? Teh FTT E]ETT BKH.: F»?IFITYIITFIE?vﬂ'é' 39TEUT %’

g, - g e, RIeurar=t, 2006. - 104c. - ¢.92); Kynsap Hapass - “Oxpysenne” (TIhegg - Kunwar
Narain. Nootherworld. New Delhi, Rupa & Co, 2008. - 276¢. - ¢.6-9), “PribkaBmope” (HH& Hr AST
- Tamke, ¢.14); Cynxup Caxcena “Crerou” (3Telleh — B KH.: H%ﬂT HFT. W‘Iﬁ'{. s fool,
ATYR 9h10eT, 1997. - 108 c. - ¢.59).

7. Bumanarxnpacag Tusapu - “3auemmnurens” (TR@sT &1 319 - pin.: faRaary gyaE faany. @
T U 7S TN, oA FHIRIA, 1976. - 92c. - ¢.34-36).
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y Camoro KocTpa...»
(...)

«bparen, myapern /xanBupkaid!

Hukakum Moum ctuxam

HE YCTYIIUT 3TO OJIESI0

B XOJIOAHBIC 3UMHHE HOUM

KOT/1a BBIXO/IUT TBOM CTApHK B IOPOTY

TO OJIHO 3TO OJIESIO

9TUM CTapbIM KOCTSIM HE Ja€T NPOMEP3HYTh
KpOBH He AT 3aCThITh

najablaM — OHEMETh

4TOOBI MOT 51 TUCATh CTHXM. ..

..)”

TOBOPHT, TOBOPHUT — U TYT

BHE3aIHOo BcTaéT crapuHa Harapmkyn
CIUICY CBOMX CPBIBAET OZESIIO

U YKPbIBAEeT

Ha CH/ICHbE HAIIPOTUB

CBHEKUBUINCD, JIEKAILYIO

MOJIOYI0 MaMy-IIOAEHIIUILY

K 9beH Tpyan KMETCS HOBOPOXKIAESHHBIN MaJIBIIII

a cam, &xKacb, cauTcs 00paTHoO Ael
pykamu 6oka 00XBaTHB

KaK HU B 4éM HE ObIBAJIO

JIOBOJICH CBOEH ITPOJEIKOI

B IJ1a3aX JIACKOBBII Oyieck

paznocTh, BECeNbe, BOCTOPI, CYACThE
KaK KEMUYKHUHBI, OJIECTAT B HUX
JIBE CIIE3bI

Kakasi 5k CepJIeYHOCTh

B OTHUX BJIQJKHBIX IJIa3ax CTapI/IKaS.

Jlo myOuHBI CHMBOJIA TIOMHHUMAKOTCS CBSI3aHHBIC C 3TUM OYHTOM OecCpeOpeHHHKA
no3aHue CcTuxorBopeHus Jlunmagxapa MaHaIoM, HalMCaHHBIE YXKE B CTapOCTH H

adopuctnaHo Koporkue. Harpumep, “Koroun™:

Orel; MHE B HACJIC/ICTBO

OCTaBUJI CBA3KY KJTFOUEH.

S Bcé JABEPU MbITAJICSA OTKPBITh TaM U TYT -

8. Awmmn JixaHBumKal - “Terutonosta” (d I FSAT - pin.: Aol IoT faerg. foa & ofiwor IR+ 1.

eeal, TiweT gfeeteher=d, 2015. - 133c¢. - ¢.51)
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HU OJIHAa B MUPE JBEpb
HE OTKPBLIACh MOUM KIIIOYOM.
Kimroueli aTux TaiiHa

yuuia ¢ OTIOM.

B uem HacCJICACTBa ICHA

IoJICKasalia moToM C e[[I/IHa9 .

Ho noka namr most MOJIOA, OH BEPUT B ) KU3Hb, B CBOU CUJIbI, OH UACATTU3UPYCT 6opua—

TuraHra, KOTOpBIﬁ TOTOB MPOTHUBOCTOATH LEJIOMY MUPY. Cama 1moa3us 60pB6H YBJICKACT

€Iro 1 BOCXHIIAECT, a MCYThI O CBCTIIOM 6yﬂyIII€M OpuaaroT CUJl .

10

ComHie

KpacHOe, aJloe COJHIIEC

MaJICHbKOE, 0€3MOJIBHOE, THEBHOE COJTHIIE
TIICET IOTHXOHBKY

HE I'pECT JIydaMH TEJIO

COJIHLIC

HE 3aMHUpacT

B ITOA3EMHBIX 3aCTCHKAX XOAUT 11O KPYTY
06X0,III/IT, nepecHuThbiBasi, BAHTOBKH

06CTaHOBKy MPUKUJABIBACT COJHIIC

COJIHLIC

YUTACT KHUTY

JOJTYIO XpPOHUKY UCTOPHUHU HaA 3EMJIC
BCC CTpAlIHbIC MUHYTBI IBITKU

po cedst mepedupact CHOBa

COJIHIIC HE CPBIBACTCS Ha KPUK
HO U HC MOJIYUT OHO
HaU3rOTOBKY K 0010 CTOUT, HAIIPATIINCH

1aér 3HaTh O cebe

B Cep/Iiie Beex Jiozei mpopacraer conuie!!.

10.

11.

JImnanxap Mauion - “Kmoun” (IR - pxu. oeUR#FASAS. ford JEI' -dAS fewel, RUSIC MR
2010. - 108c. BaaTocre6-pecypca- oNeTeIRFASAS, [kavitakosh.org]. URL: http //kavitakosh. org/kk/
IAGI/AAER_HSAS, 12.11.2018).

Bummsanarxmnpacax Tusapy - “OcTaBuiicaBKuBbIX” (AT T TEHT - Bia.: faea=Irer yag faany.
IR 3eAd, 778 feeell, WUTHSOT GehrereT, 1991. - 94c. - ¢.58-59); “Berpeua” (FereT - pin.: faeasirer
waTe faRy. Sge¥ gfarar & Torw. 7 e, TsTheer TR, 1985. - 116¢. - . 101), “BcepaBHouro-
roocranercs” (THY 8T & T@ ST - picu.: FaRT=ATY Fvre; fIamdy. R off $o 7§ STwam. a1 fereell,
NeIeToT TTSEITRITRTS, 2008. - 88c. - ¢.86-87); Cyaxup Caxcena - “Komymo” (I 1-3 - Bii.:

R FFga. g et & d1e. SelgTdle, IRAST FahrersT, 1990. - 120c. - ¢.69 unanee); “Janéko
,Z[enn”(ﬁ_oﬁ'ﬂgm IR AT, TR AT, 78 e, IR Jehrer, 1997. - 108c. - ¢.34).
Anwnn JI>xaHBHKAH - “COJIHL[e (QZRGT BKH. 3ol STeT faor. fear ?’ HYoT IRHAT T ﬁ_oﬁ' Tdue
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Hant most BepuT B peoOpasyoliyr0 MUp CHITy CIIOBa, B TO, 4TO IIEPO - 3TO OpyKHe'?.
Tak - B ctuxorBopenuu B. Tusapu “Pyuka”

ITonaumu ee

B HEH CKPBITHI
mecHu 00roB U HEOECHBIX IEB

YIBIOKH MajIbIIIeH

OHa MOXXET HAITOJIHUTDL IIBETHI KpaCKaMn
BOAYy OTHEM

a OrOHb — KaruIei cBeTa

Opoch ee, IPUIIETICh
13 KAMCHHOH TUTUTHI 3a0BI0T KITIOUH

pacToIISIT BCE OpYXKHE HA CBETE

OHa MOXET JIaTh
0e3BIMSHHOMY MM
oecopmeHHOMY hOopMy
THIINHE CJIOBA

MOXKET CTepPETh

YepThl Jieca ¥ MOPS
MOJKET CO3/1aTh

I'paMMaTUuKy 3€MJIU

€CJIH 110 TBOCH H66pC)KHOCTI/I
OHa OCTAHCTCA JIC)KATh BO ThbMC
TO 3EMJIIO 3allOJIOHUT MPaK

CTaHYT pbI4aThb XUIIHLIC 3BCPU

TIOHIMH ee

BCXJINTIBIBACT OHA BO ThMe, OECIIOMOIITHAS
eil Hy)KHa pyka

YTO 3amuchiBaia Bembt

U IJ1aBuJIa KCJIC30

el Hy’KHa pyKa

YTO HUKOT/Ia HC HAITUIICT KKOHEID>

qfserehel=d, 2015. - 133c. - ¢.82).

12. Bumsanarxnpacan Tupapu-“Pyuxa” (el - pru. [aRaay warg faany. 3MeR 31=d, a5 oo,
JTHSOT GhTRA, 1991. - 94c. - ¢.82-83), “Yunchrosoputs” (ASEUTS - Brn.: faRaATY yaTe foamdy.
JER gﬁ'&T & fomu. Hé’ fEeoll, TsTehdTel TahTRleT, 1985. - 116¢. - ¢.57); Jlunagxap Manamon-
“Beenuuunciona” (A Fr 0E Fous kn.: @mﬂ% 3ufeua § |G, - F!é’ oo, RreurTe,
2006. - 104c. - ¢.98).
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KOHECI ITPEAOCTaBb

ein'3.

OtuM opyxueM Mod3T oOmngaer 370, Bc€ Oombplie TOHUMAs, YTO KPaTKOCTh
MOBEJIUTENbHA, HETPOMKOE CIIOBO CJIBIIIHEE KPUKA, CTYIICHHBIH CMBICTT 33/1eBaeT CUIIbHEE,
a MHOIZA MOJYaHHe - JIy4YIIHid ¥ CaMblii TPOMKHI BBIBOJ B KOHIIE cTuxa. HapabareiBas
MacTepCcTBO KaK M03T, OH BMECTE C TEM MEHSET CBOIO XYy/IOKECTBCHHYIO MaHepy. A K Heil
TOJIKO YCIIeNIM MPUBBIKHYThH MOYTCHHbIE YUTATEIN U rocnojaa kputuku! U 3neck onsth
eMy MPHUXOIUTCSI OOPOTHCS 3a CBOKO CBOOOMY - HO YK€ CBOOOMY TBOPYECKYIO, IIPABO Ha
HE3aBUCUMOCTh OT YY)KUX MHEHHH U MPEACTABICHHUI 0 TPeKpacHOM. UTO TaKo eHCTHHHAS
no33us? Bee Beb TOUHO 3HAKOT 3TO - KaK/AbIi [uist cebst. M Bee yuar npyrux '

...J'ocroaun KpuTHK,

MoYeMy OT I103Ta BbI TpedyeTe cTUXOB Ha Bamr Bkyc?
T'ocmoga TMHTBUCTEIL,

K 4€My BbI, KaK JI€TH, UIIETEe CHHOHUMBI?

JI¥000BE - 3TO TOIBKO JTHOOOBS...

B Ty nopy, korza st TOJBEKO IPHILEIT B 3TOT TOPOL

s1, 9TOOBI CTaTh OOTrOM, TOJBKO M 3HAJI, YTO JIOMATh CeOs
a Ternepb,

KOTJIa B JIBEPH M OKHA CTYYHUTCSI CMEPTh

s1, YTOOBI OBITh YEJIOBEKOM,

celst xouy pasouth BIpedesrn'

“Cpoe ymno” (TRAIATEd) Tusapu, KCTaTH, OYEHb HHTEPECHOE CTHXOTBOPEHHE UMEHHO
MOTOMY, 4TO OHO OTPaXKaeT B3POCICHHE [T03Ta: TOT IEPEJIOMHBIN MOMEHT, KOT/[a Thl IOBUIIIb
ceOs Ha HEBOJIbHOI (halIbIliv, Ha TOM, YTO ThI IIBITACUIBCS YTOAUTH YUTATEII0, BBIPAKATHCS
B PaMKax HEKOTO CTHJIS  SI3bIKa, 3a[JaHHOTO N3BHE. A TeOe BHYTPH HETO YK€ TECHO. Th yxe
BUJICN TaKylO MPaB1y B JKU3HM, KOTOPAsi HE TIOMEIIACTCSI BHYTPH CTaphIX IITaMIoB. Tak
BO3MYIIAJICSI B CBOE BPEMsI CO3/aTellb PyCCKOro BepimoOpa MasikoBCKHiA: ““st monpoOoBa
MUCATh O CBOEM MO-CTapOMy M YBUAET - He MOTY . I Tak ThI BBIHYX/I€H Pa30UTh IPEKHIO0
CBOIO 3CTETHKY BAPEOE3TN U HCKaTh HOBOE, IPABANBOE CIOBO, KAKYIO-TO JPYTYIO CBOOOY.
00 sToM “VYikacHsblii s13b1K” TuBapu u ero xe “Ilpapaa” u “Ha 3emiro™'¢:

...MHe BCIOMHHAIOTCS T TPOMKHE KPAaCUBBIC CJI0BA

C KOTOPBIMH MbI JIF0OMM

13. BumsanarxmnpacanTusapu- “Pyuxa” (el - pru. [aRaay warg faany. 3MeR 3=d, a5 o,
TETHSOT YehIRIeT, 1991. - 94c. - ¢.82-83).

14. KyHBapHapa;IH “OTBeTCTBEHHOCTS” (3cdRalcd - E!ﬁ?F-FITI'!TUT EIRIT &1 I7aTE. 715 feee, ﬁ'im
2009. - ¢.125); BumBanarxnpacagTusapu - “VCTHHHBIHA3BIK (TET TV - Bru.: fARTATYT ‘;I'\q'l?\'
foany. @ry gerd gl TS feeall, TeThaTel ThILNT, 1976. - 92¢. - ¢.25), “Coennio” (FRATEA - Tamxe,
¢.58-59).

15. BumBanarxmpacaxTusapu- “Coennio” (ﬁﬂT{s_cf BKH.: ATy vHTe, faary. ary e E»"U Hé'
feell, TSThaTel ThIRIA, 1976. - 92¢. - ¢.58-59).

16. BumBanarxmnpacaxTuapu - “Y>kaCHBIHA3BIK” (Th=Th 1T - Tamke, c.48); “Hasemmo” (FRET &T
3T - Tamke, ¢.83-84), murupyercaume; “Tlpasa” (T - AT gaTg Aoy, sgaR gﬁl’&T &
fow. 7S feoel, UsTrAd Yahrer, 1985. - 116c. - c.42.
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M KOTOpBIE, KaK CTpAIIHEIE JIaIb,
C/IaBIIMBAIOT HAM TOPIIO.

()

Kak cTpamno

3HATh TOYHO O TOM YEJIOBEKE

YTO KaK 3eMJISl Ha ITyCTOIIN pacTpecKacs

3HATh O TEX MeCTax

YTO OCTAJIMCH NOTPeOEHBI IO 00IIOMKaMU

WU 3apOCITH TEPHOBHUKOM

M KaK K€ TPYIHO

Ha CTBIKE TPEX YIIHI] 9TOH OITyCTEBIIEeH IePeBHU
BEITMPATH U3 3y0OB c1oBa (...)

Co Bcex CTOPOH MOJIYaHUE

OT HETO HEHCTOBO XOUETCS KpUJaTh

1 Ha GE3ITIOIHOM CTBIKE TPEX YIIHUIL

B MEPTBOM KPOIIIEBE CTOS

sL CMOTPIO Ha Ty 3EMIIIO

B KOTOPOI IPOOUBAIOTCS POCTKH.

He mporoBapuBaer 3Ty mnepeMeHy (a MEXay TE€M OHA SIBHO IIPOM30ILIA M C HUM)
Jlunagxap MaHaiou, YbH MO3HUE CTUXHU - COBEPLICHHO APYIHE IO CTWIIIO U TIIyOuHe,
ueM paHHME. Takol BBIXOJ 3a PAMKH IPEXKHEH CBOEH MOITHKH - TOXKE MSTEX, OH
TpeOyeT OOJNBIIONH CMENIOCTH U BHYTPEHHEH YECTHOCTH, KOTOpPBIE 3aCTaBISIOT I03Ta He
YAOBIETBOPATHCS (POPMAIBHBIM YCIIEXOM MJIM IOXBaJlaMH KPUTHUKOB, a HUCKAaTh TOJBKO
IpaBAbl U BO3MOXHOCTH aJEKBAaTHO Iepenarb ee. Brmpodem - KTO ckaszaj, 4To MOOT-
MSTEXKHUK OYHTYET TOJNBKO MPOTUB Apyrux? Ero OyHT M BHYTPEHHMH, BCIIOMHHM, Kak
YexoB npu3HaBaJICs, YTO “TIO Kaljie BbIIaBauBail u3 ceds pabda”. Oto pabora Hajx coOoil B
UHTEpecax UCTUHBL.

IIpaBaa, KOTOPOH Tak UILIET HAIll [103T, BO3MYLIASICh IO IOPOTe TEM, CKOJIBKO HEIIPAB/IbI
U HECIIPABEJIMBOCTH B XKU3HU, - HAXOAUTCS, HO OHA HEOXKUJAHHAS.
Cpa3y He noBepui
KOTJIa OJTHAX]IbI BIPYT

nepeao MHOU cTaja mnpaBJia

Ouras-obopBaHHas
pe3aHas-lnepepe3aHHas

qyMazas-IpedyMasast

aii Pam, Ta, KOro 1 MHUJI OYCHD BEJIUKOM
OYEHb PEJIKOH, OUEHb KPACHUBON —

a OHa ObLIa COBCEM-COBCEM OOBIKHOBEHHAsI
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)

TsxKenol MOCTYNbIO YXOAUiIa OHA

B CTOPOHY IpHBana 0e30MHBIX

TJIe HECKOJIBKO UEPHBIX TONBIX MYKUHH IIJIENHU CTYbs
HECKOJIBKO JKSHIIUH JPATHUCH MEXKy coOoi
pa3MaxuBasi pykaMu

JPYT APYTY BBIKPUKHBAsI TPSI3HYIO0 OpaHb

U HECKOJIBKO JeTei

B MEILIKaX JJIs FPSA3HOU OZIEK/Ibl CBELIMBAINCH

C BETOK MaHI'O

KaK JICTYy4YHe MBIIIH'’

Wi tak: ““...Ha IpaBIy MTOCMOTPETH MOTBITAICS, KOHETHO / HO OOy TIIMITACH PECHUTIBI .

Berpeua ¢ 1efCTBUTENBHOCTBIO JUIMTCS UL HAC BCIO JKHM3HB, U HA KaKOM-TO dTalle
HPUXOAUTCS IPU3HATH, YTO BOT 3TO IOHONIECKOE HaMepeHHe BCE B MUPE N3MEHUTSH (““4To 32
JKM3HB TaKkas, st Obl Jryuine caenan!”) - Kak-To He cObUIOCH, HE MONYyYHIIoCch. MUp B OY€Hb
MHOT'OM OCTaJICsI TAKUM JKe, Kak U Obul. Uto ke Ternepb? MoxeT ObITh - pa3ouapoBaHue
U TOpedb, U MYAPOCTh, TpoHyTas mevansio’ (Tuapu). Wim - mpUHATHE KH3HH, C €€
pagocTsiMu U OeaMu, KaKk OTPOMHOTO TapMOHHYHOTO IENI0T0, B KOTOPOM MHOTO J100pa,
U TBL CaM - CO BCEMHU CBOMMH BOCIIOMHHAHUSMU, TPYAaMU U JAPOBAHUAMH - 4aCTh 3TOI'0
no6pa (tak y C. Cakcensbl, A. Jlxansumxas):

Crnymaii, ToBapuii!

Ceifuac He Bpems IS IJ1a4a:

Benb ceroans B 3eMIII0 CalOBHUK
BbICAIUJI KpOXOTHBIfI CaXXCHCII,

BeJlb CEro/Hs paboumit

KpOBJIEH MOKPbLI JOCTPOECHHBIN J0M;
BCIb CCTOMHA KPECThAHUH

B3sJ1 IUTYT Y 3€PHO U HA MOJIC MOLICH;
Be/lb CErofHs peOeHOK MpoJeneTal
HEyMEJIbIE NIEPBhIE T1apy CIIOB;

BCIb CCTOAHS HAITIOJIHUIIOCH BBIMS KOPOBBI

HAKOHCI] MOJIOKOM.

He juist muiaga — 11 pagoCcTH 310 BpeMs,

BeJlb [103T CErOJHs ¢ TOPHOH 10POTU

17. BumBanarxnpacagTusapu - “IIpaBma” (¥d, HOAPYrOC€CTUXOTBOPEHUE, YEMIIMTHPOBAHHOEBBILIE:
STOM3KH. ﬁammﬁwmaﬁmwma@ﬁmmmzoog -
88c. - ¢.33-34).

18. BumsanarxnpacanTusapu- “TIpenannocts” (FfISEEd - Tamxe, ¢ 9).

19.  BuwsanarxnpacanTusapu - “Cuactbe” (8 - Tamike, €.73-74), “MoskusHb” F Seeall - Tamxe,
¢.15-16), “Llens” (AT - Tamxe, ¢.5-6), “Hpe):[aHHOCTL (‘;IﬁmHT—TaMnce ¢.9-10).
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CTapoii, ropbKoii riecHu coren™’.

Ouenp Tr000MBITHAS M LIENBHAs MO3WIMS OTpaxkeHa B cOopuuke Manmmon “Tope B

mo’3un’’. C O,HHOI>'I CTOPOHBI, TO3T HE TOJIBKO HE CJICII K TOMY, CKOJIbKO B KM3HH 3J1da U TOPH,
HO U CYUTACT CBOUM J10JITOM UMCHHO 00 3TOM U MHUCaTh:

Ecimm B TOM, 4YTO IHILY S

ropsi HeT
1 0OIIEro BCEM -

TO FOPU OTHEM

TO, YTO 51 HAHIIy>.

[Tpu sToM OH oTHmaer cebe OTYET B TOM, YTO M3MEHUTh MHUpP €My HE YAaJoCh H,

noxoxke, He yaactcsa. Ho oH co3Haet u koe-uto eme. Hampumep, To, kakasi cuia TepreHus
U CTOMKOCTHU POXKAAETCS 3a TOABI MEPEKUTHIX UETOBEKOM UCIBITAHHN:

KT0 Bech Bek
CIiaTh JIOXKHUIICS

LICKOX0 Ha KaMCHb

- Ha ITyXOBOM MOJYIIKE

HE CIIUTCA TOMY

HCKXHOCTh KaMHs
HE KaXXA0My

o ymy>.

H06e,ua MATCKHUKA HE B TOM, YTO OH ICPCIIOMUII CUJIbI TbMBI B MUPE, 4 B TOM, YTO OH

HE Caajcsa caM. He CJIOMAJICA, HE TPOJaJl COBECTb. Ocrajcs 9acThi0 Bcel CYMMBI ’)KUBYILIETO
B MUPC 2[06pa. Kak Ta camas TpaBa, KOTOpas MpopacTacT CKBO3b KaMHU:

PaCTOH‘lyT CHOBa U CHOBA -

ITOJIHUMETCSI BCE paBHO

BO BECh I'0JIOC CKaXKeT: “)KkuBa’

camoceiika-TpaBa

BOT M MBI C TOOOI0, POTHOH, -

U3 TAKUX>.

20.

21.

22.

23.

CynxupCakcena- “Ceituacnenpemsysiniada” (378 T & FAY 76 ¢ - prn.: FUR T,
TFRHEHSTSR. A5 feoel, TR Yeh1ere, 1997, —108c - c.44).

UscGopuuka ofUR#FASAlS. forg & a5 feeelr, wurgwor, 2010. - 108
c.31echHIaIeeIuTUPYeTCANoBe0-pecypey: ?ﬁ?—lﬁm?»ﬂ'é [kavitakosh.org] URL http:/kavitakosh.
org/kk/fSE_#_gh%E2%80%8DW_/_eielltR_Hsells, 11.11.2018. Drorcrux- for@dig@ -hitp:/
kavitakosh.org/kk/fa_#_geh%E2%80%8DW_(2i¥eh_ahiddr) / ofieltR_Hsdls

P - Bri. ATIRFASAS. forgy #gm - 7S o, TETHSIT, 2010. - 108c. B3srocseG-pecypea-
AeMYRAZAS, [kavitakosh.org]. URL: ttp //kavitakosh. org/kk/a_"; HldT_/_olleletR_Hgdls

el - BKH. AemRFSAs. o A @ s feool, TregrepeoT, 2010. - 108 ¢. Bssroceeb-pecypea-

, [kavitakosh.org]. URL: http://kavitakosh.org/kk/&el_/
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Wmn Bot Tak (370 yxe Tusapw, “TIpoesxas moesnom yepes Annxpa-Ilpamem’™):

Packopéxennas yxabucras 3eMis

Ta camasi MycToIlb
3 poMaHOB Peny*

IIbIJIbHAA, TUKasd, OcCKOHEUHAs
KPUBAIINE POT AETU

HC 3aMCYarouc xoaa 1moes3aa

IITHIIBI

MEIKAY NOJIAMU I'PY3HBIC CKaJIbL

0 BCcel ITYCTBIHE 3aCTBIBIINC CKaJIbI

Ha TOPU30HTE TJ1a3 OCTAaHABJIMBAIOT T'OPBI

CyXHue TBEpIbIe TOPEI

COJIOMCHHBIC XWKHWHBI

CBIPBIC XJIMNIKUE CTCHBI

HECYIINE TTOKJIaXKY KCHITHHBI
Harpy>KeHHbIe OyHBOJIBI
3a/IbIXAIOIIMNACS PEBYIIUI CKOT

BOJIOKYIIHUE ITYT KPECThAHE

s Oery

110 MYTH M3 JKeJe3a

a [0 Kparo ero

6eCropsiI09HO Pa3pOCIIUCh OECCUCTHBIC
BCYHO3CIICHBIC

BCYHO3CIICHBIC

KOTOPBIX B HaIIei CTOPOHE 30BYT «Oexaiis — «0eCCTELKIE)

Oexaris:

OTKYy/Ia XOUeIllb €r0 BBIICPHU
OTKY/Ia XOUeIllb COPBH

OpOCh IrIeX0UeIb B 3eMITIO

OH CHOBAa HAYHCT yJ'II)I6aTI>CH

JTyMaro JIOJITO
9TO JKE OHU — B JIFOOOM MecTe B JTF000€ BpeMs —

BCE PaBHO 3€JICHCIOT*?

24. BumsanarxnpacanTusapu- “TIpoesxasmoesnomuepesAnxpa-Ilpagen” (3e¥-Ucel & &IT ¢l &
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HacBoiinanaToT caepkaHHbIH, HENMPHYKpPaIICHHbIH CTHX - Taske 00J1ee BBIPa3UTEeIIbHbIN
TUMH UHAWACKOMY NPOCTOMY Hapony, uem nupudnoe «Manatu» Kynsapa Hapasna u ero
xe “Ommcanue mponasmiero™. MeHHO y MPOCTHIX JIFOIEH CO BPEMEHEM MOIT YUHTCSI
HOBOIl MBICIIH: BO3MOXKHO, 1MOOEAa 4elloBeKa HE B TOM, YTOOBI B30pPBAThbCsi CaMOMy H
pa3pymuTh Bc€ BOKPYT, a B TOM, YTOOBI BCE BBIICP)KATh M OCTAaTHCS YeloBeKoM. U 1eHa
3TOTO OHOTO YEJIOBEKA - TAKOTO, KaK €CTh, - 0ECKOHEYHO MAJIOTO Iepest JINIIOM OIPOMHOM
JKH3HH CO BCEMH ee OypsiIMHU U OeaMH - He TaK YK Mana’.

...HAKaKasi CeKTa, HUKaKoe yueHHe
HHUKaKoe OpYyKHe

HUKAKOW paJpka, HUKAKOM MmapiaMeHT
HUKAKOI MaHU]ECT -

THI

na-na, Thl

TOJIBKO JTaJJOHBIO, Oy/b 100D, 3a4epHU

1 Ha [EITYI0 TOPCTh MEHBIIE MOXKET CTaTh

rope uesnoBeyecTBa’’.

JI0BOJIBHO paHO K ATO¥ rapMOHMYHOM KU3HCHHOM TIO3UITUH TPUXOUT MUPOTFOOUBBIN
Kyusap Hapasu (“Cronbko Bcero 0buto B mupe...”)™. Vike Ha CTaguy IOHOIIECKUX
MIEPEYHCH M CIMCKOB OH MEPCUYHCISICT UMCHA BEJIMKUX CBATBIX M MYAPCIIOB, KAXKIBIH U3
KOTOPBIX CAMHM CBOUM CYIICCTBOBAHMEM HE JAcT FOHOIIC HCHABHJCTh WM MPE3UPAThH
€ro Hapoj: 3a MycyJbMaH roBoput Mup3sa ['anu0, 3a cukxoB - ['ypy Hanak, u Tak - y
kaxoro (“Crpannast 60se3un”)?. I103T He dysk 1 TpodieMaM COBPEMEHHOCTH, OH CKOPOUT
BMECTE C JKEPTBAMH KPOBABOTO KOH(IMKTa B AHONXbEC M OIUIAKUBACT MOCTPAJIABIINX B
I'ymkapate; HO KakIbli pa3, MOMHUMO CETOMHSIIHETO U 3JI000IHCBHOTO, OH CMOTPHUT
mIyOxKe - B KOPeHb, Ty/a, /e npojernu Guiaocodckue ocHoBbI mpoucxosinero®’. [loromy
COBCEM JIPYTUM OKa3bIBACTCS €r0 MOAT-MITSKHUK. BBIXO/IS 32 paMKH JTMYHO ceOsl, FOHOIIH
KyHBapa, KOTOpBI MHIIET CTHXH, HAOIFOAAET 3a CErOMHSIIIHEH KU3HBIO, CKOPOUT IO paHO
VIICAIINM OJU3KHM, - IO3T BAYMBIBACTCS B HACJICME TCHUECB, IPUCITYIINBACTCS K CaMOM
JKuzuu. I oH He ONMH MPOTHUB HECMPABEUIMBOW JCHCTBUTECIBLHOCTH, JTaXKe - HE OIUH
BMECTE C IPY3bIMU-OyHTapsMU (Kak HeU3MEHHO ObUT0 y Anmia Jxansupkas, Jlnnanxapa

TSR U - pin.: fARTATY e AARY. dgcR gferar & v, 75 e, Tstoherer wehrered, 1985. -
116c. - c.45-46.

25. KynpapHapasn- “Manatn” (ATelcl - BiH.: e ARTICT. HIS GEIT g1, - 78 feeely, TsTeheTel FehrerT,
1993. - ¢.129), “Onncannenponasuiero” (FITWEHB'@'&T Kunwar Narain. Nootherworld. New Delhi,
Rupa & Co, 2008. - 276¢. - ¢.60).

26. JlmnapxapManion- “llenaBcsHanexma” (9 TEdr 3 qff 3FAIC - BKH.: ?ﬁm?ﬂé' 3ufeadg
g |G, - 5 e, Reurg, 2006. - 104c. - ¢.56; B3HTOI/I3C6 HE'H’!;() BumBanarxnpacanTusapu-
“Kal‘[I/ITaH (q\_:ﬁ BKH.: [a2aATY gaTe, faardy. ey off $S Ig SV a‘-!é' oo, SIeraTel qﬁr’@m
2008. - 88c.- ¢.68); “T'opeuenoBedyecTBa” (HeISTAT T gy - ramxke, c.3-4), “Bbizos” (ﬂFﬁ?ﬁ -BKH.:
freaaTer woTE TRy, 3TER 3eid, 75 e, TUTFSOT Fame, 1991, - 94c. - ¢.92.

27. Tuapu- “Topeuenoeuectsa” (FfSAT T Gd - i.: fARFATY FaTe fdandy. fhe off $& 1§ e
;ré Ry, ereTeT TTSeITRITETSH, 2008. - 88c.- ¢.3-4).

28. F mﬁ FR ARIT. FIfRATHETETE. 73 [Eoell, AET T3, 2009. - ¢.71.

29. Wasﬂa- (S9T) -Bici.: FaX ARTIVT. o ol 76 Rrwely, orehatel. Sebrere, 2002, c.9.

30. MoxeTOBITh, IEI03/1ECHUBTOM, qToonp06neM66yHTa CHOPATIOKOJICHUHHOOPETCHUSIBHY TPEHHECBOO
OJIBITIOITBBICKA3ATICATITY 60KOMTIONPOOHOBCBOEiBeMKoimosMe" Iy Xmokopupimii” (HTcHSTA).
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Manuton U npyrux’'); OH - Karuisi TOH jKe PeKHd, 4aCThlO KOTOPOH ObUTH 0 HEro BEJTHKUE
MacTepa npouutoro. 3xeck 1 Amup Xycpo, u Kabup; psaom npoxomasT crapblii BEpHbIN
ciryra Meiikynan Snas (“Tlociennsst BbIcOTa”), NMpeHEOpErmnii KacTOBOH CHCTEMON
Capxana n3 X BeKa M dSNMYECKUH Ap/KyHa, BMECTE C KOTOPBIM 03T “Brpase u ot bora/
norpeboBaTh/paszbsicHenns 2. Kaxaplit 13 3Tux repoeB Kynsapa HapasHa okasbiBaeTcs
M0-CBOEMY MSTEKHHKOM, TIOTOMY YTO OH BHYTPEHHE CBOOOJICH. Y TBEPXK/IaTh CBOE MPABO
Ha 3Ty CBOOO/LY, OTCTauBAaTh €€ IIPU ATOM JJIsl HUX HE TVIABHOE - Y TI0ATA KXK/BII U3 HUX JJaH
HE B MOMEHT BBIOOpa, HE B IPOTHBOCTOSIHUY C PABHOBEIMKON CTOPOHON NPOTHBHUKA, 4 KaK
UTOTOBOE, LIEJIFHOE U 3aBEpIICHHOE MpOM3BeeHNE UCcKyceTBa. Kak copmupoaBimmiics
YeJIOBEeK 0CO00 yXOBHOW YHCTOTHI M CHIIBI, HaJl KOTOPBIM OKA3bIBACTCSl HE BIACTHO BCE
MEJIKOE, )KECTOKOE U MOJUI0E B JKU3HU.

Bcerna BakHO, YTO MMEHHO MOAT-MSTEKHHK HMPOTHBOMNOCTABISET CTAPOMY MHUDY.
Kakne neHHocTH yTBEpKAaeT. ITO MOTYT OBITh MEUTHI, HaBESHHBIC H/ICAIAMH T'€POCB
0CBOOOZMTENILHOTO ABMKEHHS WM collManuiMa (Tak y Moionslx Manyuton, CakceHbl U
xauBumxkast). J{ns mononoro TuBapu caMonieHHO# oka3bIBaeTcs cama urypa Oynrapsi. B
Goree 3perble rojibl MECTO IEHHOCTEH, TOT0, 32 YTO MOYKHO JIEP)KATHCS B KM3HH, 3aHIMAET
- YEJIOBEYHOCTh, COBECTh. MneanpHblil Oyynuii MUp, KOTOPBIH PHCOBAIN HAIIM ITO3TH B
MOJIOJIOCTH, CMEHSICTCS JPYTOf KapTHHOH - OECKOHEYHO POTHOI ¥ MPOHU3aHHOMN TEIIOM
KapTUHOM IETCTBA, POJHON ICPEBHH, MaMbl U CEMbH™

IlopnepxuBaeT ayx ModTa, HE JaBas YracHyTb, HE TOJBKO MaMATh AETCTBA, HO
U BIMSHUE OTLA, YUUTENeH, Apy3el - TeX, KTO WM Mepe] HUM, yKa3blBas IyTh CBOMM
npumepoM. TakoB st Annna [xansumkast HarapmkyH (“Terio mosTa”), B TakoM e tyxe
ropoput Manion o nosre ®azine Tabume**. Benukre MBICIUTENH MPOLLIOTO 3aHUMAIOT
310 MecTo B TBopuecTBe KynBapa Hapasina. BooO1ie 1IeHHOCTBIO AJIs1 HETO OKa3bIBACTCS
KyJIbTypa - TYMaHHCTHUYECKas, MPOHUKHYTas JIOOOBBIO K YEJIOBEKY M BHYTpPECHHEH
YEeCTHOCTBIO, KOTOPasi, KaKk PTYTh BOXY, OTTAJIKUBAET OT ceOs JIto0yIo JI0XKb U HU30CTh. 1
y IPUPOJBI OH YUUTCS TOH HEHACHIILCTBEHHOW HEMOKOPHOCTH, KOTOPask MO3BOJISAET JKU3HU

IPOJIOIIKATHECSA, HECMOTPSI HU HA 4TO™

31. Hanpumep, BcboprureAnuna/lxanBupkas- 3feidl Ste7 faorar. i § sfiwor et & e,
Tdive  gfeetehei=d, 2015. - 133 c.: “Bxapar” #Rd, c.41,“Crapeiiinpyr” Q=T aRd, c47,
“CxaxxerKenapBcékakecTs” ﬁmﬁ'—@ﬁ, c.104.

32. KynBapHapasu- “AmupXycpo” (- BkH.: Kunwar Narain. Nootherworld. NewDelhi, Rupa &
Co, 2008. - 276c. mfﬁwm’r - ¢.77), “Kabupnacceronus” (3TSldhel HaRGH - Tamxke, ¢.67-76),
“TTocnennsisiBpicOTa” (aﬁ'ﬂ' 39TS -Tamxe, ¢.24), “Capxana” (GREYT - Tamke, ¢.145), “PaspscHenne”
(FISEIHIT - Tamke, ¢.254).

33. BumsanarxnpacagTusapu - “Mamanorosn” @ 3R 39T - pru.: ARy woE ). MR
31Ad, 7 feee, TETHTOT JehIRIeT, 1991. - 94c. - €.32-33) uapyruecTuxuoMaTepuBTOMKECOOPHHKE;
HeManozu-xencnyCTﬂBepHyBu.mcmomon” (ThT &t a1g &) il - pru.: faeaaTer gare faanT.
qER gﬁl'EIT F v a5 oo, Ustherel UahTele, 1985. - 116¢.- ¢.81-83); Anmn/lxanBumKaii-
“Ormy”1 w2 (FUar & a1 (1) u (2) - Brn.: 3 S Ao, o § ofiwor aRelr &1, feeelt, viiwsy
qfeereher=d, 2015. - 133c. - .64 u83).

34. JlunapxapManiou- “Tlpuaer- otBcexmoTpebyeroruer” (AWM o ARET Tow Td 7o« -

. 3ufead § @Fg. - F-Fé' oo, RIedrsT, 2006. - 104c¢. - ¢.93, HCXOIHO - M3KHUTH
JTwem ar ﬂmTIT LSRR ); Anmn/DxanBumxkail - “Teronosra” (%ﬁ’ $r FSAT - BKH.:
e o e R & sfiwor el @ oo, tiiua  gfsersper=d, 2015. - 133c. - ¢.51);
BuuanarxnpacagTusapu- “ITucema” (RIFSET - prn.: Ay yaTe ooy, fh ofr PO T§ SV,
S feeh, A afeafRITET3H, 2008. - 88c. - ¢.82-83).

35. KynBapHapasn - “BepunnsiiepeBbeB” (E[&ﬁ % TG - Bka.: Kunwar Narain. Nootherworld. New
Delhi, Rupa & Co, 2008. - 276¢. - ¢.166).
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K gemy npuBeno Hac 3TO IMyTENIECTBHE MO CTPAHUIIAM COBPEMEHHOW MTOJ3UU XUHIAH?
MBI HaYMHAIA C FOHOIIH, TOJHKO BCTYMAIOIICTO B JKU3HB C BO3BBHIIICHHBIMH HIICATIAMU
6oproB 3a cBOOOMY. MBI BHAENH, KaKk OH B3pOCIel, Belx OOpbOy 3a mpasmy, oOmuya
MOPOKH, OpaBUpPOBAl CBOMM CBOOOJOMBICIIHEM U OTCTaWBaj IMPaBO OBITH OCITHBIM,
YECTHBIM U JOOpBIM. VcTpITaHHEM [UTS HETO OKa3aJIoCh OOJBIIE BCETO HE CTOIKHOBCHUE
C HEAPYTaMH M HE OCYKICHHE POTHBIX, B TOM YHCIIC CTAPIIUX, a OINHM3KOE 3HAKOMCTBO C
caMO# ’KM3HBIO, C TOM MpaBIOW, KOTOPOH OH Tak *axjand B Teopuu. JKu3Hp okazaiach
4acTO HEMPUTIISITHON, POIIHA - TOPSYO JIFOOMMAst TIO-TIPEKHEMY - He 0COOCHHO MEHSUIACh
OT BCEX €T0 YCHJIHIA;, YeIOBEYECKOE CTPaJaHHe 0Ka3al0Ch TAKUM OTPOMHBIM, YTO HET MY
KOHITa-Kpasi U OJIFH YEJIOBCK, CKOJIb YTOIHO TAJAHTIMBEIH, IIepe]] JIUIIOM ero OECKOHEYHO
MaJl u cia0.

AB 9TOM, MCXKAY HPOYUM, U €CThb NpPHUYIHUHA, 11O KOTOpOﬁ TaK CHJIBHO TPOrac€Tt Hac
033U MATCKHUKOB. HOTOMy YTO CCTh B JKXHU3HU BCIIH, PAAOM C KOTOPBIMH Ka)KI[Hﬁ
Yyea0BeK Mall u ¢itab. 1 CMYy IMPUXOAUTCA KaK-TO YTBCPIKAATh C€6${, CBOIO ICHHOCTB, IPABO
Ha )XU3Hb, YCJIIOBCUYCCKOC JOCTOMHCTBO.

W BoT B TOM, MOXadyi, BCA INTyKa, YTO YTBEp)KAaTh Hano He ceds. CaMm Th
JEUCTBUTENILHO O4eHb Maisl. HykHO TO, 9T0 GosbIre TeOst camoro. J{ist Koro-To 3To uaeat
Oymymiero, Juisi KOro-To - CBET M3 IPOIUIOTO, a OBIBAET - caMO MPUCYTCTBHE BEYHOCTH.
locTaT B JOMax HamIMX IMO3TOB-MATEKHUKOB M HEYTOMHUMBIC IEpENICTHBIC NTHIBI, H
3anISTHYBIINE B OKHO JEPEBbSl C KPOTKOHM YJIBIOKOH; M CTapeHbKHE CaMOOTBEpP)KCHHBIC
poauTeny, U Jpy3bi-0ecCpeOPEHHMKN B HEHM3MEHHBIX JOMOTKAHBIX pyOaxax-kxaou; W
rpo3HBIE O0TH, 1 6eCCMEPTHBIE JTIOAN, YbH CTUXH ITPOJIOIIKAIOT )KHBOTBOPUTH YEJIOBEUIECKHUE
cep/la CKBO3b BpeMsl.

U nocToiiTe-Ka - a He TAKUM 3KE JIH, CIIy4ailHO, CTAHOBUTCSI HA UCXOJIE Iy TH KaXKIbIi
u3 Hux?3¢

bub6anorpagus

1. JhxamBmmkaii 2015 - 3t SteT Ao, feagsforeredieT. e, viiva gfsaser=4, 2015 - 133c.
Manmmon 1995 - SNeTeRHASTAS. TA-TORTA - A5 e, MR Teh1ereT, 1995 - 96¢.

Manion 1999 - SIMURASAS. AIR Teh TGN - 75 [Goall, YR TR, 1999 - 92¢.
Mansion 2002 - STURASAS. W 3@ - A5 e, fRredmaa, 2002 - 168c.

Manuion 2006 - SATURASHS. 3URRYT § FHg - 715 feel, Riedrds, 2006 - 104c.
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7. Maumion 2010 - SeMUR#ASHS. fold & g@ - 7S e, Tumpsor, 2010 - 108c.
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g, 2009. - ¢.86).
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Hapasua 2008 - Kunwar Narain. No other world. New Delhi, Rupa & Co, 2008. - 276¢.
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AmypBoit)

Hapasiz 2009 - $aR ARTICT. gIRITHETETE. 7% e, Atrgerd, 2009.

Hapasn 2014 - KyuBap Hapasn. 1lets! nepesa num. M., ¥ Hukurckux Bopor, 2014. - 176¢.
(IepeBoyT HA PYCCKUH SI3BIK, BCTYIIUTEINIBHAS CTaThs M KOMMeHTapuH - I.B. CrpenkoBoii u Mon)
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116c.
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62



YerBeprolii coH Bepsol I1aBioBHBI B pomaHe
H. YepubimeBckoro «4ro aejarb?»

Axxaypu Humuw Kymap

AcniipanT, LIeHTp pycCKUX HcciIemoBaHuI
Yuusepcutet uM. [xxaaxapnana Hepy
E-mail: nitish.akhauri@gmail.com

Aunnoramms: ITocie ommenst kpenocmnozo npasa 6 1861 . ¢ Poccuu nosiensiemces mun «HoGbIxX
mooetty. OHU NBIMANUCL HAYAMb HOBYIO INOXY PA3GUMUSL PYCCKO20 0bujecmea. Dmo sigieHue
ompaodicaemcs 6 pycckou aumepamype 60-x ee. XIX eexa. I'epou Pomana «49mo Oenamv?»
CMAIKUBAIOMCSL C IKZUCTEHYUANbHOU npobiemoil abcypoa scusnu. OHu blOupaiom ceoil nymeo
u 3a0aiom omeem Ha 6onpoc «umo Odemanv?y. Yemeepmulii con Bepwvi [lasnosnwi (enasmoil
2ePOUHU POMAHA) SIGISLEMCsl 2NAGHBIM INUZ000M, KOMOPbIIL NOKA3bI6Aen MUp Nnocie 8bloopd
€80€20 JHCUZHEHHO20 NYMU. Dma CMamvsi NbIMAemcs UCCIe0068amb YIMONULECKUL MUup, KOMopblil
nokazan 6o cue Bepul [laenosuvi. B pomane ona ynpasisem ceoeil MACMEPCKOU, U co30aem
KOMMYHY, KOMOPAsi SIGISICMCsL OMCHLIKOU K ee 4emeepmomy CHy.

KarouoBsie CioBa: UerBeptsiit con, Bepa [laBnosna, UepHbimeBckuii «UTo nenare

CHOBI/II[GHI/IC B JIUTEpaType C IPCBHEHININX BPEMEH YacTO BCTPCUACMEBIi (heHOMCH
B 3110Cax, MU(aX, PITUTUO3HBIX COUNHCHHUSX, TIO3UU U UCTOPHYCCKUX XPOHHKAX
o Bcemy Mupy. CHOBHICHHE B JIUTEPATYPE «CIIYXKUT I CAMbIX Pa3HOOOPa3HbIX IIEJCH
(hopMaTFHOTO TIOCTPOCHUS M XyAOKECTBEHHON KOMITO3UIIMH BCErO MPOWU3BEICHUSA U €TO
COCTaBHBIX YaCTEH, UI€0IOTUYECKON 1 ICUXOJOTUYECKON XapaKTEPUCTUKH JENCTBYIOLINX
JIMIl Y, HAKOHEIl, U3JIOKeHHUS B3IVISJIOB CaMoro aBropa».! B pycckoii mureparype 4acto
BCTpeuaroTcs: cHoBuieHUs. B cBoell kHure «Oroub Bewed. CHBI U MIpeJICOHbE» AJieKkcel
Pemu3oB mumrer, uto «Pejkoe Mpou3BeicHUE PyCCKON JIUTEPATyphl 00XOAUTCS 0€3 CHAY U
HCCIICYeT «CHOBUIUCCKUN nap» B padorax Jlocrtoesckoro, Typrenesa, ['oroms, [Tymikuaa
u 1p.> B xuure «XymoxecTBEHHAsI IPUPO/IA JTUTEPATYPHBIX cHOBUaeHHUID [I. HeuaeHko,
monaraert, 9To ¢ 30-x rT. XIX Beka CHOBHCHHE OUYCHb YaCTO HMCIONB3YIOTCS B aBTOPCKUX
JuTeparypax.

Con Bepsl IlaBnoBusl B pomaHe «Uro npenars?» UepHBINIEBCKOrO H3BECTHBIN
oOpazer; M300paKeHWsI YTONMYECKOro obmectBa B pycckod smreparype. OH
OKa3aJIBIICUATIISIONICCBIMSIHUE HA IOJMTHYECKOE M COLMAIMCTUYECKOE CO3/1aHHe
PYCCKOro HapoJaBo BTOpOil mosioBuHb! 19-oro Beka. Poman «Yrto nenars?» — HanmucaH B
1863 rony UepHbILIEBCKUM, KOTOPBIM SIBISETCS OJHUM M3 CAMbIX MOMYJISPHBIX POMAaHOB
TOTO BPEMEHU. DTOT pOMaH NOPOXKIAET TOKOJIEHHE paanKanoB. JIeHuH ckasai uto, «Poman
- Uro nenarp? MeHs BCEro MIYOOKO Iepenaxai. JTo Belllb, KOTopas JaéT 3apsa Ha BCIO
KHU3HBb».UePHBIIIEBCKUH, KaK WICH HMHTCJUIMTCHIMH, MOAACPKHUBAN 3alaJHy HayKy
M TEXHOJIOTHIO W Tpeylaraji 3anajHylo yTONHWIO sl conuanbHoro mamenenus. JI. M.
IIucapes cBs3bIBa€T «HOBBIX Jtozei» YepHblmesckoro ¢ repoeM TypreneBa. OH muier,

1. Jeiaauk M. CoH, Kak nuteparypHblid npuém // JlutepatypHas sHipkioneust: ClioBapb INTEpaTypPHBIX
tepmuHOB: B 2-x T. / ITox pen. H. bpoxncxoro, A. Jlapenkoro, D. Jlynuna u ap. — M.; JL.: U3n-Bo JL.
J1. ®penkens, 1925. — T. 2. (DyHnaaMeHTabHask SJICKTPOHHAS OHOITHOTEKA).

2. Kopuuenxo O. A. CHOBHJIEHHE KaK JIUTepaTypHbIH IpreM (Ha Matepuaie pomana ®.M. JlocroeBckoro
«IIpecryruienne u HakazaHue) // CxigHOCIOB siHChKA (itosorist, BbI. 15.

3. @paza npuBoautcs B BocnomuHanusx H. B. Banentunosa «Bcrpeun ¢ Jlennnsim» (1953).
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B pomaHe UepHBIIIEBCKOTO «B KOTOPOM BCE HOBBIC JIFOJM MPHHAIIECKAT K 0a3apOBCKOMY
THITY, XOTsI BCE OHM OOPHCOBAHBI TOPA30 OTYCTIMBEE M OOBSICHEHBI TOpa3/Io MoapooHee,
4yeM 0OpHCOBaH M OOBSICHEH Irepoil MOCIEAHEr0 TyPreHEeBCKOTO poMaHa. <...> TI0J] PyKOO
UepHBIIIEBCKOTO HOBBIN TUI BEIPOC M BBISICHHUJICS JI0 TOHM ONPEEIICHHOCTH U KPACOTEI, /10
KOTOPO# OH BO3BBILIACTCS B BeJMKONeNHbIX (purypax Kupcanosa u PaxmeToBay.!

[Tlo YepHBIIEBCKOMY WHTEIUIMTEHIMS WIpaeT INIaBHYIO pOJb B COLUAILHOM
u3MeHeHun. B ero POMAHEC OTpPAXCHbI MOJIUTHYCCKAsA W OKOHOMHUYECKAsA CUCTEMBIL
HOBOro obmecrBa. Kpome 3T0ro, B poMaHe Takke MOJHUMACTCS BOIPOC 3MAHCHIIALUH
JKeHITHEL. B 1662 1. omybnukoBan poman MBana Typrenesa «OTisl U 1eTH». MoIoaExKb
TOr0 BPEMEHH BOCHpHHHMasa 00pa3 miaBHOro repos Eprenus basapoBa kak oOpaszen
quis noppaxanusi. Ho B cBoem pomane TypreHeB Irokasaj 3TOTO «HOBOTO YEIOBEKa»
He B IOJOXHUTENbHOM oOpase.Poman UepnbimeBckoro «Yrto nenmars?» JaeT OTBET Ha
poman Typrenea. CroxxeT poMaHa — UCTOPHS JIFOOBH, HO POMaH IOKa3bIBaeT HAaM HOBBIE
JKOHOMUYECKHe, GUIoCOPCKHEe M COLUAbHbIC WU TOro BpeMeHH. PomMaH Hamekaer
YHUTATEIIO HA IPEICTOSIIYI0 PEBOTIOLIIO. ABTOp HHUTIE He yIOMHUHaeT J[ekaOpucToB, HO
KaK YUTATEIH MBI 9yBCTBYEM, YTO THI HOBBIX JIFOJCH MIPOUCXOAAT OT JlekaOpHCTOB.

Con Bepsbi I1aBi10BHBI

B pomane, Bepe npucuurcs 4 cua. Ecnu Mbl ToBOpUM 00 HAEOJIOTHH POMaHa, TO
nociennuii con Bepsl [1aBnoBHBI SIBISIETCSl caMbIM BaKHBIM ()parMeHTOM pomaHa. Bo
CHE OHa BUIWT Pa3Hble CTPaHUIIBI UcTOpuH. OHA BUAMT, KaK >KEHIIMHBI )KUIH B Pa3HbIE
BpPEMEHa, KaK MY>KYMHBI OTHOCHJICH K HUM M KaK >KeHIIMHBI CAaMH OTHOCHJIUCH K cebe. B
cBoeii ctatbe «Ouepennoii con Beps [1aBnoBHBI (M3 3TIOMHOM TETpaan 1O OTEUECTBEHHOM
Makpouctopun)» P.W. Tpumonsckuii numer 9o, Bo cHe, Bepa [1aBnoBHA «IIpHCYTCTBYET
Ha Koncrurymmonnom CoOpanuu, korma npuHnMmaercst Hosasi Koncrurymmst Poccum.
Poccusi, HakoHeI-TO, CTaHOBUTCS TAapJIaMEHTCKOW pecryOnukoi. HaunHaercst HOBBIH
9Tan MOJICPHH3AIMH CTpaHbly.” OH MHUIIET YTO, COH MOKA3BIBAET MPOIECC CONUATBHOTO
Pa3BUTHS B CTpaHe, I7Ie OCHOBHOE HAaceJIeHHE JKUBET B OegHoCcTH. OH CIIOPUT, YTO aBTOP
HCTIONIb30BaJl MAKPOHCTOPHIO, YTOOBI TIOKAa3aTh Pa3BUTHE UCTOPHS YEIOBEUECKOH KHU3HU.

B uerBeprom cue Bepe [laBnoBHE mpuCHHUTCS «CBeTIoe OymyIeey. YepHBIIeBCKUN
C TIOMOIIBIO 3TOTO CHA ITOKa3bIBaCT HaM OOIIECTBO, IJIe YEJIOBEK PYKOBOJUT HMPHUPOAOH,
TJIe HET JeJIeHUsI MKy (pU3NYeCKUM M YMCTBEHHBIM TpynoM. OCHOBHOE 3HaUEHHE 3TOTO
npousBeieHus ObUIO TO, uTO UepHbIeBCKUN yOek/1an B peaibHOCTH M COBEPIICHCTBE
HOBOT0, IPOTPECCUPOBABILETO B xU3HU. OH yTBEp:K/Jall, YTO CBETIIOE COL[MATUCTUYECKOE
Oyaymiee MBICTIMO U O4eBHIHO. OH OOpaTHICS K BOMPOCY CBOETO BPEMEHH: «YTO
JIeTIaTh JIOASM, HEHaBUAALIMM CTapoe, HE XKEIAIOUINM JKHUTh I10-CTapOMY, CTPEMSIIIMCS
NpUOIH3UTH IPEKPACHOE 3aBTPA CBOCH POAMHBI U BCETO YeI0BEYCCTBAY.

O®paHIy3cKUil  yTOMUYECKUH COLUAIU3M BAOXHOBHMI PYCCKMH  yTONMUYECKUI
cormamm3M. Yapnez ®Pypee n Knox Anpu ne Cen-CuMOH OBbUIM TPEACTaBHTEISIMU
(paHIy3cKoro yromudeckoro couuanmsMa. OHHM B3suin Ha cebs 3a7ady CO3/1aHMs

4. Tlucapes .M. Mbicnsmuii nponerapuar (11)- 1944.

5. Tpunomsckuit PU. Ouepenunoit con Bepst IlaBnoBHel. (M3 3THOAHON TEeTpaau MO OTEUECTBEHHOM
makponcropun). Bectauk MI'TVY, tom 15, Nel, 2012. C.131.

6. Tlokycaes E. U. Uepubimesckuii, Hukonaii I'aBpunosuy // Kpartkas nmureparypHasi SHUMKIONEANS /
1. pen. A. A. Cypko. M. : Cos. sunuki., 1962-1978. T. 8 : ®nobep — Amman. — 1975. C. 466-476.

64



Critic No. 16

6:71aroCcOCTOSIHNS HApO/1a M I3MEHEHUSI 00IIeCTBa, TAK YTO KPOBb HE ObliIa MPOJIUTA, TO €CTh
MHPHBIM ITyTeM. YepHBIIEBCKHI OBUT IEPBBIM aBTOPOM, KOTOPBIH B PYCCKOM JIMTEparype
n300pa3mi 00IIEeCTBO CONMAIMCTHYECKOTO Oyaymiero. «4eTBepThlii COH» paccKa3blBaeT
HaM O HOBOM OOIIECTBE, Ha KOTOPOE HAIEIMBAIOTCSl «HOBBIC JIIOM» B pPOMaHE W Paau
KoToporo PaxmeToB roToBUT K peBooni. CHMBOJIMYECKOE MPEICTABICHUE «CBETIION
KpacaBHIIbI» B YeTBEPTOM CHE MOXKHO PaCCMaTPUBATh Kak 00pa3 HE3aBUCUMOCTH, CBOOO/IBI,
0CBOOOX/ICHNSI OT YTHETEHHs W OWTBBI 3a Oymymiee, KoTopoe mnpekpacHo. «Caetias
KpacaBHIla» U3 YETBEPTOTo CHa OoJiee oyapoBarenbHa, yeM Adpoaura (rpedeckas OOTrHHs
JT00BH 1 KPACOTBHI).

XpycTalpHbIIl JBOpEl] B UYETBEPTOM CHE CHMBOJIM3UPYET 3[JaHUE YTOIHYECKOTO
COIMATIMCTHYECKOTO OyayIero. Maes «XpycTaabHOTo JBOPLAy MpHILIa K YepHBIIIEBCKOMY
u3 nsopua I[akcrona’ B Jlonaane, kotopbiit oH mocetua B 1859 romy. B cBoeitl crarbe
«Cronuips! EBponsl u ux apxutekrypa» B. B. CracoB mumet: «Urto Takoe ObIT HOBBIH
«XpycTanpHBIN ABOpem»? ['pomMamHas opaHxkepest, TpPOMaIHBIN CTEKISTHHBIA QyTisp <...>
MOJT KOTOPBIM CBOOOAHO CTOSUIM CaMble BEIHKAHCKHE, CaMble BEIHMKOJICIHBIC JEPEBbS
lajfig-napka, 3axBaueHHbIC B MpPEACNbl ABOpLA BBICTABKM».' OTIMYUTENbHAS 4YepTa
XPYCTalIbHOTO JBOpIAa OBITAa €€ JKeJIE3HO-CTEKNISIHHAs apXuTekTypa. «Hukakux creH,
HH OJTHOTO KHMPIIMYa, HU OJHOTO KaMHs M OpeBHA JEPEBSHHOTO B LIEJIONW KOJOCCAJIBHOW
MOCTPOHKE, U BMECTE C TEM — IPOYHOCTh U TBEPAOCTb, MPOTUBSILASICS CAMBIM I'PO3HBIM
yparaHam, Kpacota W MpocToTa...».’ConnaimsM, Kak MOoKa3aHO BO CHE W POMaHe SpKHUif
M CBeTIBIA. 31ech Bce cuacTIUBBI. KOJUIEKTHBHBIA TPyA - 3TO HOBOA JUIS CYACTBI W
YAOBOJIBCTBHS. MallMHBI TOMOTAIOT JIOASM B BBIIOJIHEHUH CIIOKHBIX PadoT. IlycTeiHu
MPEBPaTIIINCH B TUIOJOPOAHbIE 3eMiH. KaxpIil uieH oOmiecTBa paboTaeT B TapMOHHH C
JIPYyTUM WIeHOM obmecTBa. M camoe TimaBHOE, Bee IO 00pa3oBaHHBL. be3 oOpa3oBaHus
HapoJa, TPYIHO IMpecTaBaTh Takoi mporpecc. Takue ObUIM B3MISAABI ABTOPA, KOTOPBIH
HaXOJIWJICS B 3aKJTIOYEHHUHN B [1eTpoIaBIoBCKOil KPErocTH, KOI/ia HaluCcal 3TOT pOMaH.

TakuM COIMATUCTUYECKUM HealoM, H300paXEHHBIM B POMaHE, OBUT MPOPBIB IS
COBPEMEHHUKOB YEpHBIIIEBCKOr0. Y TONUYECKUH MyTh, 3alyMaHHbII UepHBIIIEBCKUM ISt
JOCTHKEHUS COIIMAINCTUIECKOTO 00IIecTBa, ObUI HOBBIM JUISl BCEX, TaK Kak COH Bepsr
[TaBy1OBHBI OBLJI [TOKa3aH UCKITIOYUTEIBHO TOIPOOHO. Anekcanp CkaOMueBCKHUH, MTUIIET 00
3TOM POMAHE, YTO «MOJIOJICKb Oy/IeT HCKaTh B POMaHE BOBCE HE KAKMX-TTNO0 3CTETHIECKUX
KpacoT, a MpOrpaMMBl Ul CBOEH NeATeNbHOCTH <...> Sl HMMajo He MmpeyBeaudy, Koraa
CKa’Ky, YTO MbI YNTAJIM POMaH YyTh JIM HE KOJICHONPEKIOHEHHO, C TAKUM OJIarouecTuem,
KaKoe HE JOIyCKaeT HU MajelIell ynblOKH Ha ycTaX, ¢ KaKUM YUTAr0T O00rociryxeOHble
KHUTH. BriusiHne pomana ObLI0 KolloccalbHO Ha Bee Harre o01mecTBo. OH ChIrpall BEJIMKYIO
POJIB B PyCCKOI ’KM3HH, BCIO IEPEOBYI0 HHTEJUITUTCHINIO HAIIPABUB Ha MyTh COI[HATIN3Ma,
HU3BE/ISl €ro M3-3a 00JIauHbIX MEUTAaHUI K COBPEMEHHOH 37100€ JIHS, YKa3aB Ha Hero Kak Ha
[IABHYIO [[EJ1b, K KOTOPO# 00sI3aH CTPEMHUTBCS KaXKABIin». !

Bo cue Bepsr [laBnoBHBI mosiBIsieTCs «cBeTias KpacaBuma» (mapuna). Ceetmas
KpacaBHIIa HalpasisieT Bepy depes cBoe BUICHNME MPOIIIIOTO 1 Oy/TyIIero 1 MoKa3bIBaeT ei
PSi/1 KEHIIMH B paOCTBE U MONTy-pabcTBe. DTOT COH 3aTparuBaeT CyTh MPOOIEM T'eHIepPHOTO

7. http://www.uznaem-kak.ru/sochinenie-na-temu-socialisticheskij-ideal-n-g-chernyshevskogo/
(02.10.18).

8. Cromuus! B. B. EBponsr u ux apxutexrypa // Bectauk EBpomner. 1876.

9.  http://www.xenoid.ru/soch/cherneshevskiy/raznoe.php (02.10.18).

10. CkabuueBckuit A. M. Jluteparypusle Bocnomunanus. M. — JI,, 1928. C.248 — 249
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HEepaBEeHCTBA, KOTOPHIC Ja)KE B HAIM JHHU CYIIECTBYIOT. B TOT KOHKpETHBIII MOMEHT (B
60-x rr.) B ncropuu Poccun rmociencTBue 3Toro pomana ObUT MOpasuTENbHBIM. JTO OBLIO
BpeMsI B PYCCKOW HCTOpPHHM, KOTJA CIOKHOH OblTa CHTyalus Uit OOJIBIIMHCTBA JIIONCH,
0COOCHHO ISl KPECThSHCTBA M )KeHIIMH. PoMaH YepHBIIIEBCKOTO IO CITY KU IPU3BIBOM TS
yyuTarenei, YToObl HadaTh MPOLECC COLUATBHON IepeMeHbl. Bo cHe, «cBeTasi KpacaBUIay
roBoput Bepe IlaBroBHe: «eciau Thl XO4ellb OJHUM CIIOBOM BBIPA3HUTh, YTO TAKOE 5, ITO
cioBo — paBHonpaBHOCTh» (ImaBa 4 XVI. Yerseptsrit con Bepsr I1aBnosusr). [apuma
npeanaraet Bepe [TaBnoBHe pacckaszaTs HapoAy Bee TO, YTO OHA ckazana eil. [Torom cectpa
apunp! nosiBisieTcst Bo cHe M nokaseiBaeT Bepe IlaBnoBHe cBemioe Oynyuee: «3nanue,
rpoMajHoe, TPOMAJIHOE 3[JaHNe, KaKUX TEIeph JIMIIb M0 HECKOJbKY B CAMbBIX OOJBIINX
cronuuax<...>1Bopel, KOTOpbIi cToUT Ha CaliIcHraMCKOM XOJIMe: UyTyH U CTEKJIO, UyTyH
u cTekyo - Toapko» (ImaBa 4 - XVI Yerseptsrit con Bepsr [TaBnoBasr). Cectpa roBOpHUT
Bepe IlaBnoBue, uto Bepa Toxke 3aHsTa TakuMm ke TpyaoM. Ee mactepcTBo, KOTOpoe oHa
coznaina B [lerepOypre, TpeOyer Takoif ke Tpya. OHa TOXXE JABUTACT MPOIECC Pa3BUTHS
ctpansl. Tenepsb cectpa nokaseisaet Bepe I1aBnoBHe, Kak 11011 J)KUBYT B Oy/TylieM, KOraa
OHU Yy’Ke MOHsUHN To, uTo Bepa I1aBnoBHa mbITamack OOBSICHUTD BCEM B CBOE BpPEMSI.

IIpexpacHsiit Mup w3 cHa Bepsr [laBmoBHBI mOKa3pIBaeT IpeKpacHoe Oymymiee.
YepHBINIEBCKUI BEpHT, 4TO «HOBBIe Jtoan» (Bepa IlaBnoBna, JlomyxoB n Kupcanos)
co3maroT cBetoe Oymymiee. OOIIECTBO BCETIa OMICHIBAMIO 3aHATHE 3aMY)KHUX JKCHIINH,
3aHUMAIOIINXCSl yOOpKOW, MPUTOTOBJIEHHEM IHUINM W BOCIHMTaHHEM JeTei. OTo
paszesieHne Tpy/aa Jenalio KeHIIMHY HeBaKHOH B oOmmecTBe. JKeHIMHBI ocie cBaabObl
pa3zouapoBanach B CBOCH KM3HU. Mexy KEHOW U MY’KEM CYLIECTBOBAJIO HEPABEHCTBO.
Bpak moutu Bceraa paspymian JUYHOCTb KeHIUHBI. C moMolpio cHa UepHbIEBCKUi
TOBOPUT O Pa3BUTUH KCHIIWH B pasHble mepuobl uctopur. OH BepuT, uTo B OymayIiem,
001ecTBO Oy/eT yBakaTh JKCHIIMHY KakK JIMYHOCTb, a HE CUUTATh €€ MPOCTO palblHEH
MYKUHHBI. XPYCTaIbHbIH IBOPEL BO CHE CHMBOJIN3UPYET arpapHyro YTOIHIO HIIH 30I0TOH
BEK, KOTOPBI MOXXHO JNOOMBATHCS PEBOJIIOIMEH. DTO IK3UCTEHIMAIUCTCKUI MOXOJ OT
abcypaa 60-x rr. 19 Beka Bo Bpems nosiBineHus: Hurninmnsma. CoH 1MOKasbIBaeT TOT MHD,
KOTOPBIH SIBIISICTCS PE3YJBTaTOM BBIOOpA My TEH «HOBBIX JIFONCH.

Bepa IlaBnoBHa pemnHkapHanus napuisl U3 cHa. OHAa TPYOUTCS HE TOJIBKO YTOOBI
TIOBBIIIATH MTOJIOKEHUE JKSHIIIMH B 00IIIECTBE, HO €IIIe, YTOOBI Ha9aTh HOBYIO COITHAIEHYIO
1 9KOHOMUYECKYIO CHCTEMY, YTOOBI CO3/1aTh CBOIO KOMMYHY. B 3T0il koMMyHe, TpHOBLIH
pactipenenseTcs MopoBHy cpenu Tpyasammxca. OHa mpeacTaBiseT coboil mpuMep HOBOM
KOMMYHHUCTHYECKOl cucteMmbl. OtHomeHuss Beper [laBMoBHBI C 000MMH MYXBSIMH
BBI3BIBACT YBAa)KEHHE K €€ JKEHCTBEHHOCTH. Ee pemeHne camoii 3apabaTsiBaTh JEHBTH -
MpUMeEp SKOHOMHUYECKOH HEe3aBUCUMOCTH JKEHIIMH. B ee koMMyHE B OCHOBHOM Pa0OTaiOT
JKEHIIIMHBI, KOTOphle caMu celsi obecreumBaroT. B ATOoM o0miecTBe HET MOHWUMAHHUS
JTUYHOTO TpeumymiectBa. OHM TOKYMAOT MPOAYKTHI W BEIIM 3a OOIHWe ACHBIH U BCE
STHM TIONIB3YIOTCA. TakuM 00pa3oM, OHU PeaTH3yIoT MaJeHBKOE OOIIECTBO MO MPUHIIHITY
Kommynmsma. B nyxoBHOM cwmbicie, 310 LlapcTBo HebecHoe, rae Bce OpaThsi U CECTPHI
1 Bce paBHBL V MBI HaOIIOMaeM CXOICTBO MEXAY ATOM KOMMYHOH M YETBEPTBHIM CHOM.
UYerBepthlii coH Bepbl I1aBioBHBEI 3aHUMAET Ba)KHYIO 4acTb poMaHa. YepHBILIEBCKUHN C
ONITUMHU3MOM CMOTPHT Ha Oyaymiee. OH UCKPEHHO BEPUTH YTO, B OMipKaiiimem Oymymiem
Oynet pesomonms. HoBeie momm B pomane: Bepa IlaBmoBHa, JlomyxoB m Kupcanos
- OOBIUHBIC JIONM, KOTOPBIE MMEIOT LIeNb CO37aTh cBemioe Oymymiee. OHM OTIAMYAIOTCS
0T pOMaHTHYECKHX repoeB: Yamkoro, Onermna, IleyopmHa M T.1., KOTOpBIE HE MMEIH
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KakoW-To menu B XKu3HU. OHH 3aHSATHI caMd co00# m3-3a cBoeil ckyku. B ormmume ot
9THX TepOEB, HOBBIE JIIOIN YCKOPSIOT pazBuTHe odmecTsa. Kupcanos u JIomyXoB 3aHSTEI
pa3BUTHEM MEAMLIMHCKON Hayku, a Bepa IlaBnoBHa 3aHsATa cBoell MacTepckoi. Ota
MacTepckas 0COOEHHas, IOTOMY YTO B HEH Bce paBHBI M BCE JOXOJBI PACHPENCIISIOTCS
cpenu TpysLIMXCs B Hell nepyiiek.'! HoBble JIOMM HE TONBKO OTPAaHUYCHBI PaMKaMH
CBOETO JIeNIa, y HUX €CTh U APYTHe pa3BICUEeHNUs], HAIPUMEp: TeaTp, KHUTH, Ty TeHIECTBUS U
Jp. Y HUX UJET BCECTOPOHHEE Pa3BUTHE TMYHOCTH.

Bepa IlaBnoBHa sBisieTcst HOBOM xeHIMHON 60-x rr. XIX Beka. OHa mo-HOBOMY
pemaer cemelinble Bonpockl. TarbsiHa Jlapuna u3 pomana [lymkunaa mroOmia OHernHa
M OJHO3HAYHO pEIIMiIa CBOIO CYABOY: «... sl IpyromMy oTAaHa; u Oyay BEK eMy BEpHa».
A Tepou 3TOro pomMaHa pEIIAIOT TaKy NpoOJIeMy IO-HOBOMY. JIOIyXOB «CXOOHUT €O
CIIeHBD» U 0cBOOO1aeT Bepy I1aBinoBHy, 4T0OBI HAUaTh HOBYIO KH3HbB, U IIPH 3TOM, OH HE
cumurtaer ce0s xxepTBoi. OH IeHCTBYET 10 MPUHIUITY «Pa3yMHOTO STOM3May, KOTOPBIN OBLI
MOMYJISIPEH CPEAN HOBBIX JTrozieit. Cpeay A THX JIIofiei HapsT B3aMMONOHIMMAHHE U yBaXKEHHE
Ipyr K npyry. B ommune ot Karepunst Octpockoro n 6enHoit JInzer Kapamsnna, Bepa
[TaBrOBHA CHIIBHBIN YEJIOBEK M OHa HUKOTO He Oomtcs. OHa BBIOMpaeT COOCTBEHHBIH
MyTh B %H3HU. OHA, KOHEYHO K€, SMAHCUITUPOBAHHAS )KCHIIIMHA, HE3aBHCUMAsl OT BCIKUX
npeapaccyakoB. Kpome 3Tux nrofei, ecTb peBOIIOIMOHED B poMaHe, PaxMeToB, KOTOPBIi
TOTOBHT ce0s K peBomoninu. OH HAe0I0rn4ecknii 00pa3 cpeiin HOBBIX JIFOICH. DTH JIIOIH
MeqTaloT 00 o0miel pagocTr Ha 3emuie. OHM yTOITUCTBI M MEUTAIOT, YTO B OyayIem OymyT
JKUTh TOJIKO XOpOIIHWE, NoOpble M uyecTHbIC monu. YerBepToiii con Bepor IlaBnoBHEI
MOKAa3bIBACT HAM TOT YTOIMYECKUI MHP, 32 KOTOPBII BCe OBIIIM TOTOBHI OT/JATh BCIO CBOIO
*ku3Hb: Paxmeros, JlomyxoB, Kupcanos u, koneuno, Bepa [1aBnoBHa. DTOT COH OTKpBIBAET
HaM yTonmu4yeckuii Mup nocie pesomouun. Jln6o Typrenes, mubo Jo6ponro6os, mrbo
JocToeBcknii B 60-X TT., TIOYTH BCE MHUCATEINH, ITyOIMIUCTBI HAITUCATH 00 ATUX JIIOMAX;
XOTSl BCE MIMENW Pa3Hble MHEHHUs 00 3TOM sBIeHWH. TypreHeB He OBbUI yBEpeH, KOTo
NOoAIepKUBaTh; PeBomoronepoB win JInOepanoB. JloCTOEBCKHMI HMMeEN KPUTHYECKOE
OTHOIIECHWE K HOBBIM JiofsiM. Ho UepHblmeBcknii, 0€3yCIOBHO, TOIEPKHUBAT TaKOEe
spiaeHre. OH CUIIBHO BEPUII B ATUX HOBBIX JIOJEH, U TyMaJl, YTO 9TH HOBBIE JIIOU CO3/1aAyT
npeKpacHoe Oymyuiee.
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ranslation as a kind of spiritual activity in human culture goes back to ancient

times. It has always played a significant role in the history of the culture of
individual people and world culture in general. Translation activity in all its varieties has
now acquired unprecedented scope due to the growing intensity of international contacts
from the middle of the twentieth century. Some foreign academics are writing about
translation on the grounds that they call this period “the century of translation™!. According
to A.D. Schweitzer “translation can be defined as a unidirectional and two-phase process
of interlingual and intercultural communication which a second text (metatext) is created
based on a purposeful (“translation) analysis of the primary text, replacing the primary
text in another linguistic and cultural environment™. This is one definition of what a
translation should be, but there are many others as well. Other considerations, such as
adequacy, accuracy, completeness, and literacy can be mentioned, but the “politeness” of
the translation, in other words, political correctness, is rarely mentioned. It is important,
especially when we are translating from one language to another, because appropriateness
of language is critical in intercultural and interlingual communication.

Let us first note the fact that the concept of racism is well known to us Russians, as
well as to English-speaking countries. Translation plays an important role in the dialogue
of cultures and is interpreted as a factor of intercultural communication. The tendencies of
racial political correctness penetrated Russian culture due to the translation from English
into Russian. Politically incorrect phrases have not been used for a long time, for example:
Black, Negro, or in Russian “uepnprii” and “Herp”; they have been replaced by “Afro
American” or “little Indian”. It is preferable to use native American instead. In the present
article, we have discussed the idea that in fiction we can often find works that are written
inappropriately in relation to other races. We carried out a study of political correctness in
intralingual and interlingual translations of the British writer Agatha Christie’s novel “Ten
Little Indians”, written in 1939.

The novel was originally published in the magazine “The Saturday Evening Post”
from May 20 to July 1, 1939 in the US and in parallel editions in the “Daily Express” in

1. Nelyubin, 2009, p.15.
2. Schweitzer, 1988, p.4.
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the UK. The novel was published under the title “And Then There Were None” for reasons
of political correctness in the US, and all mentions of the word “nigger” in the text were
replaced by “little Indian”. The novel is considered to be one of the best works by Agatha
Christie and is the best-selling novel in the world. We used translations into the Russian
and German languages to conduct a study: “Ten Negroes”/trans. N.V. Ekimova (2016) and
,»Und dann gabs keines mehr*/trans. Sabine Deitmer (2003). The novel originally came out
under the name “10 Negerlein” (“10 Little Niggers”) in Germany. It was changed recently
as the last reprint (2003): “Und dann gab’s keinesmehr” (“And Then There Were None”),
but the word “negro” remained the same as in the original text.

First, let us consider several definitions of intralingual translation before we refer to
the analysis of examples.

Intralingual translation is a transcoding of text from one functional style, from one
genre, to another’, retelling in the same language, exposition and adaptation of the text.
Intralingual and intersemiological translations, representing special phenomena, in a
number of moments come into contact with interlingual translation and allow better
understanding of the inherent regularities®. Intralingual and interlingual translations are
traditionally associated with R. Jakobson’s well-known article “On the Linguistic Aspects
of Translation”, in which they are defined as follows:

1. Intralingual translation or renaming is the interpretation of verbal signs with the help
of other signs of the same language;

2. Interlingual translation or proper translation is the interpretation of verbal signs by
means of some other language...”.

We have looked at the analysis of good examples of intralingual translation:

1. She had pictured it differently, close to shore, crowned with a beautiful white house. But
there was no house visible, only the boldly silhouetted rock with its faint resemblance
to a giant negro’s head".

2. She had pictured it differently, close to shore, crowned with a beautiful white house. But
there was no house visible, only the boldly silhouetted rock with its faint resemblance
to a giant Indian’s head’.

Considering as stated earlier, that Agatha Christie did not really adhere to political
correctness in her novel, which is clearly demonstrated by example 1) in the first sentence
from the original of the novel. The phrase “negro’s head” was replaced by “Indian’s head”
when the novel was published in the United States, because the word “negro” is perceived
as an affront to the dignity of the black (African or Afro-American) race in the English-
speaking world. This lexical substitution by a euphemism avoided a situation of failure
in communication by deploying intralingual translation, which was never intended by the
author of the work.

Let’s turn to the analysis of examples of the interlingual translation:

Maksimenko, 2016, p.112.
Nelyubin, 2007, p.19.
Jacobson, 1985, p.362.
Christie, 1939, p.18.
Christie, 1939, p.22.

Naonkw
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3. Ocmpos npedcmagasica el unave — oaudice Kk bepezy, ¢ npekpachou Oenou uiiol Ha
sepuiune. Ho Huxaxoti 6unnvl He Obl10, MOILKO CKANA YepHend Ha (hoHe Heba, pesKumu
OUEPMAHUAMU CMYMHO HANOMUHAS UeN06eUeCKYI0 207108y ¢ MOICMbIMU 2yoamu U

8
Hocom®.

It is important to note that N.V. Ekimova described in detail the island as “a human
head with thick lips and nose” in which she tried to avoid the use of the word “negro” and
conveyed political correctness into the Russian language. The translator has had to resort
to a descriptive translation in order to give the reader original image. It can be argued that
in this case the translation is adequate, because a lexical unit which could be understood as
a dysphemism is replaced by a semantically neutral approach.

4. Sie hatte sich die Insel anders vorgestellt. Nah an der Kiiste, gekront von einem
schénen weiffen Haus. Aber es war kein Haus zu sehen, nur die kiihnen Umrisse des
Felsens, der an einen gigantischen Negerkopf erinnerte. Ersahirgendwiefinsteraus.
Sie erschauerteleicht’.

The translator exercised strict compliance with the original and refused to be
politically correct when translating the novel into German for publication in Germany,
Austria and Switzerland. As clearly demonstrated by example 4) above, C. Deitmer applied
a substitutional approach to translating through the transfer of the original lexeme to an
equivalent via the dictionary into the target language.

In the novel under study, the author uses polite words in the original language, for
example: “natives”. When we translate this into Russian, it means “native or aboriginal
people of any area or country”, but in our research, we can see that an interpreter used more
a crass version of the word, “savage”. This can be explained by the fact that an unknown
person named Mr. Owen, which he collects the killers who managed to ensuing impunity
on the Negro Island. In a study, it was found that the author compared these bad people to
negroes. It is no secret that in times gone by negroes were considered savages, but this did
not mean that people attributed to them a propensity for violence. In this regard multiple
dysfemisms occur throughout the novel in the Russian translation. Consider the following
example of a conversation between Vera and Emily Brent:

5

1. Verasaid: “They were only natives...’

s

Emily Brent said sharply: “Black or white, they are our brothers.’

Vera thought: “Our black brothers — our black brothers. Oh, I'm going to laugh. I'm
hysterical. I'm not myself... "

5

2. Verasaid: “They were only natives...’

s

Emily Brent said sharply: “Black or white, they are our brothers.’

Vera thought: “Our black brothers — our black brothers. Oh, ['m going to laugh. I'm
hysterical. I'm not myself... "

We have no difference between British English and American English, but we can
notice some differences between Russian and German languages. Let's look the following
examples:

8. Ekimova, 2016, p.34.
9. Deitmer, 2003, p.75.
10. Christie, 1939, p.71.
11.  Christie, 1939, p.69.
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— Ho 6e0b mo Ovinu ouxapu ... - sospaszuna mucc Kneiimoph.
Omunu bpenm pesko 6pocuna:
— Benvie unu uepnwle, sce onu nawu 6pamosi.

— Yepnoteopamosa ... Hawiu yepHvledpamosa ... - nooymaia Bepa. — Oil, He moey,
cetiyac pacxoxouyce. Y mens ucmepuxa. A ne 6 cebe ...

“Das waren nur Eingeborene,” sagte Vera.
Emily Brent entgegnete scharf: ,,Schwarz oder weil}, sie sind unsere Brider.

., Unsere schwarzenBriider,  dachte Vera, ,,unsere schwarzenBriider. Gleich fange
ich an zu lachen. Ich bin hysterisch. Ich bin nicht mehr ich selbst ... "“°.

It is vital to emphasize a note of particular importance in our study. One strange

inconsistency appeared in the altered version (American). It is conspicuous when referring
to the text of the intralingual translation that there is no episode where Vera talks about our
black brothers or in the interlingual translation (to the Russian and German texts). Thus, we
understand the meaning of Vera's words when there are negroes in the Russian and German-
language text, but a communicative dissonance arises in the American version that has been
changed in the intralingual translation to Indians. The appearance of black brothers does
not have a contextual connection here and causes a failure in the reader’s comprehension.
It should be noted that in this aspect of text integrity the Russian and German translations
seem to be more successful than the American English version of the novel.

Consider the following prime example:

Lombard said: “I mean - it explains Nigger Island. There are crimes that cannot
be brought home to their perpetrators. Instance, the Rogers’. Another instance, old
Wargrave, who committed his murder strictly within the law.”".

Lombard said: “I mean - it explains Indian Island. There are crimes that cannot be
brought home to their perpetrators. Instance, the Rogerses’. Another instance, old
Wargrave, who committed his murder strictly within the law.”".

Jlombapo crazan: «A xouy ckazame — Hezpumanckuii ocmpos. Ecmo youiicmaa,
Ko20a 00Ka3ame GUHY HPOCMO HEBO3MOJCHO. Bsamb xoms Ovl Podoicepcos. Hnu
cmapuny Yopepetiea, komopulil youi cmpo2o 6 pamKkax 3aKOHd ... »".

,,Ich meine - das erkldrt Niggerlsland, “ sagte Lombard. ,, Es sind alles Verbrechen, die
den Tdtern nicht nachgewiesen werden kénnen. Zum Beispiel die Rogers ‘. Ein anderes
Beispiel der alte Wargrave, der seinen Mord im Rahmen der Gesetze veriibte “'°.

As can be noted from the foregoing examples, we may conclude the following:

In the altered (American) version of the novel, all mentions of the word “nigger”
perceived by the publishers were replaced by the neutral lexeme, “Indian”. From the
point of view of political correctness, the American version can be considered adequate
due to its pragmatic attitude towards the idea of politeness at the time. But, it should be
noted that in the American version the author’s original idea is distorted and the poise
of the novel is violated.

12.
13.
14.
15.
16.

Ekimova, 2016, p.121.
Deitmer, 2003, p.84.
Christie, 1939, p.74.
Christie, 1940, p.72.
Ekimova, 2016, p.126.
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2.

We have identified a partial application of political transmission in the interlingual
translation. This transmission is found in the most recent edition of German version
with title changed and some in-text transformations in the Russian-language edition of
2016, where lexico-semantic substitutions were used for the amputation of dysfemisms.

So after analyzing the text of the novel by Agatha Christie in the original and comparing

them with the intralingual and interlingual translations, we can reasonably conclude that
when translating the novel the translators approached their task in different ways. This
allowed us to find out some interesting tendencies in the transference of some segments
of text in the milieu of contact between various linguistic cultures: British and American,
British and Russian, British and German. With respect to the outlined aspects of interlingual
and intercultural transmission, it seems a promising line of research to employ historical
analysis within each linguistic-cultural pairing separately for further study.
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n literature Calling Names are not just a means to create comic or stylistic effects,

but also to express the real image of characters and relationship of writers with their
characters. They always draw attention of literary critics, translation scholars and readers.
The importance of these Calling Names, can be judged by the fact, that a writer needn’t
to narrate his characters, his Calling Names automatically show the real portrait of his
characters.

Frequent use of these Calling Names is not an exception even in Russian literature
especially in the works of such Russian writers and poets like Alexander Pushkin, Mikhail
Lermontov, Denis Fonvizin, Nikolay Nekrasov, Fyodor Dostoyevsky, Nikolai Gogol,
Alexander Ostrovsky, Anton Chekhov, Alexander Griboyedov and others.” Following are
the examples of Calling Names and Surnames of some of these writers:

Surname “Sobakevich” from Nikolai Gogol's novel “Dead Souls” (MépTBbiemymun).
Sobakevich (Cobakesuu)Sobakevich (Surname CobakeBuu comes from the Russian word
Cobaxa “Sobaka” which means “dog”) is a landlord and the fourth seller of dead souls in
the novel. His behavior, his way of life, habits, his physique and his appearance help the
reader to associate him with a dog. Even Nikolai Gogol says that Sobakevich looks like a
medium sized bear.?

Name of Denis Fonvizin s character Vralman (Bpansman) from his play “The Minor”
(Hemopocib). Vralman (Bpansman) Vralman (Surname Bpansman comes from Russian
word Bpais, which means liar or fibber), works as a German teacher in the play. He doesn’t
have any education, but he succeeds to have a good place in society with the help of his
falsehood.

1 This article is an outcome of the Ph.D work of the author, submitted to the Department of SFUS, Delhi
University under the supervision of Dr. Ranjana Saxena (Department of SFUS, Delhi University) as
the supervisor and Prof. Meeta Narain (CRS, SLL &CS, JNU, New Delhi) as Co-Supervisor.

2. PemnéBa M.JL, Yepnen JI.B., Mapkuna JIL.A., Apxanremsckas A.B., Ceménos B.b. u np,
Jlunrsoxyneryponoruueckuit Tesaypyc «I'ymanutapuas Poccusi».

3. Ekaterina, Litra.Ru. http://www.litra.ru/characters/get/ccid/00405571240935031104/, 15.09.2018.
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Another Calling Names Molchalin (word Momuanun is drived from the Russian
word Momuars — keep silence or make no complaints, momyanue - silence) we can see
in Alexander Griboyedov's play “Woe from Wit” (I'opeoryma). Molchalin (Momuanun)
Molchalin (Momganun) works as a personal secretary to Pavel Famusov (another character
in the play) the head of an important department. Molchalin is a very tight-lipped con-man.
In such a way with the help of these Calling Names and Surnames we can understand that,
how they characterized the whole characters and helped readers to create an image of the
writer’s character in their mind.

Among these writers Anton Chekhov deserves a significant place. His Calling Names
have a specific role in his works, especially in his humorous short-stories. He often uses
special satirical expression techniques in his short-stories to describe clearly and accurately,
hidden layers of Russian life of the second half of the XIX century. And Calling Names of
his characters are one of these techniques.

Anton Chekhov mastered this technique because he knew well, how and when to
use these Calling Names effectively. I fully agree with this fact that Chekhov’s characters
are ordinary people and his characters belong to all social classes from the highest to the
lowest.*

For example, Zhigalov (T@amea@) (JKuzanos) - General, Otchumyelov (H?_I,ﬁﬂﬂ')
(Ouymenos) - Police Superintendent, Yeldyrin (3eiReT) (Enovipun) - Policeman, Pitchugin
(ﬁﬂ;ﬁﬂ) (ITuuyzun) and Khryukin (g’ﬁ::ﬁﬂ') (Xproxkun) - Merchants, Tchervyakov
(Aema) (Uepsaros) - Clerk and Prohor (W1&X) (IIpoxop) - Cook.

Ironical Calling Names create a unique flavor in Chekhov’s stories. Usually Calling
Names are given by Chekhov to his characters according to their profession, social status,
geographical areas, appearance, style of speech, personality, behavior and actions
and sometimes they also include the figurativeness and its allegory. For example: these
are the some characters in Chekhov’s stories “Xameneon” (fXfdc) Chameleon and
“CmepThunHOBHHKA” (FeTehehrAld) (Death of a Clerk), “Hummuii” (FRsRY):

Otchumyelov (mg'ﬁa'q') (OuymenoB): (This Surname is formed from the Russian
word “Ouymensiii” - crazy or mad or ouymeTh - lose one’s mind i.e., a man who has lost his
mind or a person of unexpected behavior). In the story “Chameleon” Otchumyelov changes
his behavior according to the situation as a Chameleon does. (Story - Chameleon)

Zhigalov (T&9mer@) (MKurasos): (This surname comes from the Russian word
“Xwuramno” — a person who sets fire to the other.) In the same story Chekhov doesn’t give
any description about General Zhigalov, but his name clearly reflects the real behavior of
Zhigalov who probably initiates trouble or who acts as instigator. (Story - Chameleon)

Hryukin (,lg'!ﬁ“ﬁ?l') (Xproxun): Word evokes an association with the Russian word
“Xprokars” (grunt), which hints at the man who behaves like a pig, or looks like a pig.*
(Story - Chameleon)

Pichugin (RgfAer) (Muyrum): (The word is derived from the word “Ilnuyra” — a
type of a bird). Pichuga is a small bird, and in the story, there is no information as to how
a Pichugin looks and behaves. But, we can guess with the help of his name that Pichugin
possibly looks very tiny in stature like a small bird “Pichuga”.(Story - Chameleon).

4. Ocobennoctu pacckasoB A.I1. Uexosa. URL: http://www.kostyor.ru/student/?n=292, 16.09.2018
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Tchervyakov (dReg®i@) (Uepmskos): (Surname comes from the Russian word
“Uepssik” — A Worm). In this story Tchervyakov repeatedly follows General Brizzalov to
beg his forgiveness like a Worm which crawls. (Death of a Clerk)

Brizzhalov (fSsigimerd) (Bpusxkados): (Surname is formed from word “Gprosra”
which means an annoyed and unhappy man). His way of talking with Tchervyakov shows
his annoying behavior. (Death of a Clerk)

Lushkov (F‘[QEFTH) (JIymko): The name Lushkov is probably formed from the name
Lukian (JIykuan or Jlykesn), a Belgian Bishop of this name is considered as the Saint
Patron. It is believed that because of his strict and disciplined life, God blessed him with the
gift of healing and miracles. Similarly, in the story “The Beggar” Lushkov helps Skvortsov
(another character in the story to get rid of illusions). (The Beggar)

Russian native speaker can guess easily the real meaning of these Calling Names but
foreigners usually find difficulty in understanding their hidden meaning.Hidden meaning
and secret purpose to use these Chekhov’s Calling Names, always create a great difficulty
for a translator and make his task more complex. Any mistake or ambiguity from the side
of a translator conveying hidden meaning and real motive of using these surnames can
distort the whole essence of the Chekhov’s works since the essence of his most of the work
depends on the degree of understanding the meanings of these Characters’ Surnames.

Problems arise when translators translate these Calling Names, using the methods of
transcription and transliteration. Since, these techniques don’t succeed always and most of
the times, they fail to convey the exact meaning of Calling Names and Surnames in literary
translation.

After analyzing some available translations of Chekov’s short-stories in Hindi like
«CmepThanHOBHUKAY - Death of a Clerk - FeehehrAld, translated by Krishna Kumarand
Rajkumar Rakesh, «Xameneon» - Chameleon - ffRTIE translated by Krishna Kumar, Dr.
Satyendra Sharat and Rajkumar Rakesh, and «Hwummii» — The Beggar - f@RY translated
by Yogesh Bhatnagar. We can notice one thing that, practically all the translators translated
these Calling Names in Hindi using method of transcription.

Story: CMepThUMHOBHHKA (Felch I FHid)

Calling Name: Uepsskos (Tchervyakov) (FReaeniq)
Translation — I (Translation of Krishna Kumar) @Regehia’
Translation — IT (Translation of Rajkumar Rakesh) aRdTenra®

Story: CMepThuMHOBHHKA (Felch T FHid)

Calling Name: Bpusxainos (Brizzhalov) (fs<igtrera)
Translation — I (Translation of Krishna Kumar) fsr=ireiia’
Translation — IT (Translation of Rajkumar Rakesh) fsgteira®

IULAEE. 73U AR FHErferar. AR : Farfe gehTere, 1982 9.7,
391G, FHEliial. §RAVM: TR FehrereT, 2012 9eT.19.

IOTAEE. T 3YCITH 3R FHETrdl. AR FITfe Fehrer, 1982 918,
AT AW, Fgliardl. §RATUM: 3T JehI2rT, 2012 U5T.20.
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Story: Xameneon (RfaT)

Calling Name: [Tuayrun (Pichugin) (fgfare)

Translation — I (Translation of Krishna Kumar) frfare®
Translation — II (Translation of Rajkumar Rakesh) frgfareT

Translation — III (Translation of Dr. Satyendra Sharat omission of this!! surname)

Story: Xameneon (FRTT)

Calling Name: YXuranos (Zhigalov) (fgremmera)

Translation — I (Translation of Krishna Kumar) fSemmelia’?
Translation — IT (Translation of Rajkumar Rakesh) fEyameiia’
Translation — III (Translation of Dr. Satyendra Sharat) fotamreiia™

Story: Xameneon (ffRfAC)

Calling Name: Ouymenos (Otchumyelov) (3r#ea)

Translation — I (Translation of Krishna Kumar) ﬁﬂﬁ?ﬂ'q’ 15
Translation — II (Translation of Rajkumar Rakesh) 3ig#elat
Translation — III (Translation of Dr. Satyendra Sharat) 3g#ea’?

Story: Humwuii (FR@mr)
Calling Name: Jlynikos(Lushkov) ([eaId)
Translation — IV (Translation of Yogesh Bhatnagar) FBH?IH‘B

In doing so, the translator not only deprives his readers from the desired meaning

and motive of such Calling Names, but also distorts the expressiveness and the beauty
of Chekhov’s stories. There are various translation techniques that could be useful in
translation of Chekhov's Calling Names:

1.

As mentioned above Chekhov used to give Calling Names to his characters according
to their characteristics, we can translate them in Hindi in the same way according to
their characteristics, to preserve not only their ironical element but also their meaning.
For example:

10.
11.
12.
13.
14.
15.
16.
17.
18.

HUTAEE. oY 39=ArH 3R FgIfardl. A Jarfal gerere, 1982 Ust.11.
3.7 A@a. FEIerar. gRATOM: MR Fehrere, 2012 U728,

AWIHHAR (FATeh). 715 el aroft yehrere, 2009 IT1.100.

FUTAEE. Y 39Ar 3R FEriral. AT warfal gehrere, 1982 UST.13.
37,9799, FEATA. A YR qRIRIE, 2012 UT.29.

AWFHT TAR (FATeHh). 7 el aroft geprere, 2009 97103,

HULAEE. oY 39ArH 3R FgIford]. A Jarfdl genrere, 1982 Ust.11.
3.OTAEa. WWWR@'&TW TaTfa ShTereT, 1982 Ut 11.
31.97.3Wd. arsr:‘rq—amsmmﬁm ATERT: TaTfa TehereT, 1982 9aT.11.
3.OTET SFeR TAT 3T FEIAay. 75 el TR TEAH, 2010 I7.80.
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Yepeaxos — Surname UYepearos (Tchervyakov) we can translate as fearafor
(Chintamani) or Sttag (Jonk Singh). In Hindi word T=dtASr means philosopher’s
stone or wishing stone (footnote) but figuratively this word is used for that person who
usually worries about everything. Similarly, Hindi word St (blood sucking leech) we also
use figuratively to characterize a person who irritates others by his adherent behavior.
In the story “Death of a Clerk” we can see how the Clerk Tchervyakov after sneezing at
the theatre, thinks that what he did, he spattered on General Brizzhalov. He becomes so
nervous and repeatedly tries to beg pardon from General Brizzhalov. Finally, because of his
remorse, he dies. This incident also points out his real character. Therefore, the translation
of Surname Yepeaxoe by Hindi word ReardAfor or Siflg will be more successful and
appropriate, rather than just translate them by methods of transcription and transliteration.
(Story - Death of a Clerk)

IMTuuyzun — Since, the word fﬁﬂ,ﬁ?-r is derived from Russian word ITiuayra (Pichuga),
which is a small bird, we can imagine that [Tnayrun looks very small. In the story he is also
a merchant. Therefore, [Tuayrun can be translated as awrrﬁm;na (Lala Tingumal), which
will give his clear picture to the Hindi readers. (Story - chameleon)

Kuranos — fS3ela — Similarly,Surname YKuranoscan be associated with the Russian
word XXwuraio i.e., A person who sets fire to the others. Here, more appropriate and adequate
translation would be as SeREHARAE in Hindi. (Story - chameleon)

OuymedioB — Since in the story, Otchumyelov changes his behaviour according to the
situation. So a good translation in Hindi can be as §¥9aeX Rfe &7 which will be more
understandable to Hindi readers. (Story - Chameleon)

A.P. Zhamalova and E.V. Petrova take a similar stance in their article analyzing existing
translations of the English novel “The Lord of the Rings” in Russian “Bnacmenunkoney”
written by J.R.R. Tolkien. According to them, to secure adequacy of the translation and
convey the secret meaning of Surname of the main character “Frodo Baggins”.

Translators translated Surname of “Bagginses” from English into Russian like
“Topouncwer” and “Cymnuxcel” keeping in the view Russian words Topoa and Cymka
which mean bag to keep things, since, in this novel, the main character Frodo Baggins
becomes the preserver of the ring. By this way, the translators succeeded to maintain the
content as well as to retain the meaning of Surname of the main character.”

This technique of translation, can not only make translation of Chekhov’s short-
stories more interesting for Hindi readers, but as well as, it can also help the the readers to
understand and imagine the exact image of Chekhov’s characters.

2. Other method which could be more effective in translating Calling Surnames is by
using images. A translatorcan use images of objects and things to bring a certain images
in reader’s mind. In translating Chekhov’s short-stories, we can also use images or
pictures to show the Indian reader how, the Chekhov’s characters look. Looking at the
pictures, the Indian reader can instantly guess as to, how the characters would behave
and how they would look. (as shown above)

19. XKamanosa A. P, IlerpoBa E. B., OcobenHocTH mnepeBofa MMEH COOCTBEHHBIX Ha Marepuale
npousBeneHusx. TomkueHna «Bmacremun konem» URL: http:/www.rusnauka.com/20_DNII 2012/
Philologia/6_114322.doc.htm, 25.09.2018.
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3. We can also give footnotes for each character in Hindi to clear the hidden and figurative
meaning of the Chekhov’s Calling Names.

For examples: word Ouymenos comes from the Russian word Ouymensiii which means

A fASATS arelr eafad.

Xprokun — Russian word Xproku has an association with word Xprokars (grunt)
which means g3n Frag v g3r ST fe@er are.

Calling Names play a significant place in the works of most of the Russian writers
especially in the works of Anton Chekhov. To ensure the content and effect of these Calling
Surnames, translators should always keep in mind the purpose of using these Calling
Names, their inner form, historical facts and culture of both the readers while translating
them. Therefore, in the modern translation studies, vital priority and a place of importance
should be given to the translation of Calling Names and to retain the impact and the essence
of the author which deserves a deep and thorough study.
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Annomayusn: Pacckazvr 06 Axbape u bupbane ececoa Obin uHmMepecHbIMU HEMOAbKO OJis
demell HO modice 051 B03POCAbIX. B amoil cmamve mbi svldpanu pacckasz «bupban ¢ Kabyne»
(gt &1 9le) Ona ananusa, KOMOPLILL NOKA3BIGACH Pa3HbIE KYIbmMypHbie achexkmol Muouu — Kak
6eposanuL, Mpaouyull, pumyaios, peiueuio, ooviuail u ynompebuenue nociosuy u no2060pox.
Dmu KynemypHvie acnekmul npu nepegooe YMOUHsIOM 0CODEHHOCMU OblMOGbIX PACCKA308.
Omu kynemyphoie acnekmuvl MHOuu Mol ananuzuposaiu ¢ mouxu 3peus nepeeooa. Pacckasz
3AKTIOUAIOMCS. 8 MOM, UMO 6 HUX COOepICAHbl MPAOUYUOHHbIE ACNEKMbl, PedibHOe SGNeHIUe,
CMbLCTIOBOU AKYEHN, MOPATbHbIE ACNEKMbL, PeAlbHble NEPCOHAIICH, PeANbHOe MECMO, KOMopble
SAPKO coxpanenvl npu nepegoode. Ilpu ananuze Mvl GHATUZUPOBATU DMUX BANCHBIX KVILIYPHBIX
Gopmax. Mvl modice nocmapaemcsi ymouHsms ux OCHOBHbLE KYIbIMYpPHble 4epmbl U KAK ONbKIOD
Kpacugo o0vsCHsen ux.

Knrwuesvie cnosa: bupban, Axbap, ciogHo mecsy 6 NOTHOLYHUE, CLO8HO MeCAY HA 8MOPOll OeHb
nocie poicoOeHus.

“Cultures have many layers of meanings, while proverb provides only a small part to understand culture. However; it
does offer a kind of window to seek through the outside world—the culture diversity. And in this way, proverb is a good way to
analyze what the other kind of culture is and why it is being so. At the same time, proverb provides important information of the

culture pattern or culture value orientation”"

MLI MOJKEM paccMarpuBaTh IIOCJIOBHUIbl KAaK IVIaBHBIM WJIM OCHOBHBIA KOJ
KYJIBTYpBI, KaK «BEKAMMS3bIK CO3/aeTCSIOOBIKHOBEHHON KYJBTYpPbD», KOTOpPBIE
[IEPEAlOTCsL U3 IIOKOJIEHUS B IIOKOJIEHUE W OTPa)kal0T BCE YCTAaHOBKU W KaTeropuu
HapOJIHON JKM3HEHHOH (riocoduu n Jenaer s3bIKy O4eHb BUPa3UTeNbHUM. [10CIoBHIIbI
U MIOTOBOPKY - 3TO 3€pKaJ0 KyJIbTypbl MM COOCTBEHHOE OIMCaHHUe Jonel o cebe. Mbl
MOJKEM Y3HAThb MHOI'O O HAPOJE U €TI0 KYJIbTYypPE, €CJIM Mbl U3y4aeM I10CIOBUL] U IIOTOBOPOK
TOTO MJIM MHOTO HapoJa,

WzBectHbiit (panuyckuii ¢puiocod @Ppancuc Baxon roBopui o nocnouuax “The
genius, wit and spirit of a nation are discovered in its proverbs.””

[MTucarenpuunia Maptpocsin ApMeHyX U roBopuiia B cBoeil crarbe The importance of
idioms for English language learners: “Idioms share cultural and historical information
and broaden people’s understanding and manipulation of a language.”

DTOT paccka3 TMOKa3bIBa€T KYJIbTYPHBIE AacMeKThl, CBSI3aHHBIE C YMOTpeOIeHuEeM
MIOCJIOBHIL ¥ TTIOTOBOPOK. DTH TOCIOBUIIBI M TIOTOBOPKH MMEIOT TPAIUIIMOHHBIE 3HAYCHUS,

1. HOU Rong (2013). Proverbs Reveal Culture Diversity.CrossCultural Communication, 9(2), pg.no. 31-
35.  (http://www.cscanada.net/index.php/ccc/article/viewFile/j.ccc.1923670020130902.1346/4115)
Accessed on 13-10-2018.

2. Lang. Mabel, Herodotean Narrative and Discourse.Havarduniversity press, 1984 pg. 58. Accessed on
17-10-2018.

3. MartirosyanArmenuhi. The importance of idioms for English language learners.Yerevan state
university.2™march 2014. Pg. no. 219. (http://publications.ysu.am/wp-content/uploads/2014/02/
MarA.pdf)Accessed on 21-10-2018.
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KOTOpPbIC yHOTpG6J’IHIOTCH npu 0OBSICHCHUHU Ba)KHBIX BOIIPOCOB. HOCJ’IOBI/IIILI 1 IOT'OBOPKH
TOJKE€ IIOKa3bIBAIOT OOrarcTBO JHO0OT0 SI3bIKA HO TOXKE OTpaKar0T HCTOPHUYCCKHUC
I/IH(l)OpMaIII/II/I. HOCJ’IOBI/IIILI Jal0T HaM KOCBCHHOC 3HA4YCHUC. SI3b1K IIOCJIOBHUI] OYCHb
BBIPA3UTCJICH U UMCCT FJ'Iy6OKOC 3HAUCHHC B HCM.

Anainm3 pacckasza: OnHaxasl bup6an yexan no aenxam B KaOyn. B KaGyne bupban
He koro He 3Ham. Jlomm B KaOyme mymamm 9to oH nmasytymk. Jlenmuifckuii mamumrax
npucian ero B KaOyne, 4To0bI pa3Benarbh kKaOynbckuil TalHBL. CKOpO 3TO CIyX JOIIET
mo magmmaxa KaOyma. KaOyneckuii mamumiax 3akas3an cxBaTHTh bupOama W mpuBecTH
ero k Hemy. KaOyrmbckuil magumaxcrpaiimBai 4to, moueMy oH npuexai B KaOyn. Torma
Bupban pacckazan magumaxa Bce 4to, oH npuien B KaOym moosBats. [Tagumax Kadyna
cnparmmBai bupbana 4o, noBenock a1 TeOe BUICTH A IuIIaxa, OX0XKero Ha ero? bupban
oTBeTHI Ha Bompoca [lagumraxa KaGyna 9To BEI CIOBHO Mecsll B MOTHONMYyHHE. Hukoro
Ha CBETE HET, KOTOPHIA MOXOXKHUT Ha Bac. Omsth magumax Kalyma cripammBai 4To, eciu
OH CIIOBHO MECSI] B MTOTHONYHHE, TO KTO e TBOH manumrax. Torma bupban oreeTmn 4ro,
naaumrax AxOap CIOBHO MeCSII Ha BTOPOii ieHb nocie poxaeHus. Cirymas oteeT bupbana,
Kabynpckmitmagumax Oputl odeHb paxa. [lagmmrax KaOymac pamgocTero ToTYac ycaami
Bupbana B cBoem cosere. U korma koHUmICSICOBET, maaninax KaOyma momapun bupbdana
JIOPOTHM TUTaThEeM, IPYTHE APATrOICHHBIMH BEIIMMH H OTITYCTHIL.

Bup6an Bepryscs B Unaun u3 Kadyna. Ho mazytunkn AxOapa emmé panblie pacckaszain
najgumaxao ero pasroBope ¢ najaumaxam kaOyma. Ha napyroil meHp Korjma maammmax
KOHYWJI TOCY/TapCTBEHHBIX JIeNl 1 0cBOOOKAeH. OH Havyan cnpaiuBarh bupbana npo ero
nmyrenectBue. bupban pacckaszan Bce moapodbHo o cBoe npokuanue B Kadyne. bupOan
TOXXE TOBOPWJI O pasroBope c Imaxom, bupOan pacckaszain 4To OH CpaBHUBAJ IaIHIIaxa
Kabyna ¢ MecsiiieM NMoJTHOMYHUS, a IMaanmiaxa AkOapa - ¢ MecseM TOJBKO /IBa JHS, KaK
Oynro pomuicst. Tor yac AxGap cnpamiBai bup0ana 4to, B KAKOM TO CMBICIIE BBl TOBOPHIIH
tak. Torna bup6an pacckassiBasl 4TO, XOTSI MECSI MOJHON JIYHBI BEJIMKHHA, HO HUKTO HE
YyecTByeT ero. J[ByX/THEeBHBIN MecsII] ObUT MAJICHBKHM, HO OH OBUI CBSTBIM, BCE UECTBOBAJIH
ero. IHAynCTBl U MyCyJIbMaH CUMTAIOT 3TO CYACTIUBBIM JHEM. C 3TOro 1QHs HAaYMHAET
HOBBIA Mecsil. Bee ciyxkauiye oM He MOTYT >KJIaTh 3TOM IHEBHOH 3apruiatsl. HoBbiit
MecsIIl CO JTHs pacTeT u npuoOkiBaet. [lonHas TyHa eHb 3a 1HEeM yMeHbIIaeTcs. bupban
TaK PacCKa3bIBall BAYKHOCTb MECSI] HAa BTOPOH AeHb nocie pokaeHus. Ciyas 3TOT OTBET
Bupbaina, Axdap Beicoko xBatui Myporo bupo6ana. [Tagumax nogapun bup6ana ¢ nmarsem
U BeJUKUM J[karepoM ¢ JOPOrMMHU KaMHSIMU.

Pacckas «bupban ¢ Kabyre»* (a1 T T1G)° Mbl aHANU3UPYEM TI0 COMAEpKAHHEM
pacckasa, Tie ynoTpeOIeHsl TOCIOBHUIIBI M TOTOBOPKH, KOTOPBIE OTPaXKAIOT YePThI OBITOBBIX
paccka3zoB. OHHM TIOKa3bIBalOT MHOTHE OOIIECTBEHHBIC, TPAJUINOHHBIE U KyJIbTypHBIC
aCTeKThl B YaCTHOCTH, HANpHMEp- IOCIOBHUIBI WM WJIAOMBI, MOTOBOPKH, KOTOpBIE
OTPaXAIOT TPATULUH U KyIbTypy MHIMK 1 KaK 3TO TTOHUMAETCs] PYCCKUMH.

2TO0T PpaccCka3 Mbl aHAJIU3UPOBAJIN CICAYIOLUM 06pa30M:

° Ilo Pa3HbIM COIIUATUCTUYICCKUM U UCTOPUYCCKUM aCIICKTaM

e Ilo myapoctu

4. 3abasnvie pacckasvl npo 8enuKomMyopoeo u xumpoymmozo bupbana, enasnozo cosemmuxa UHOULICKO20
naouwaxa Axbapa. N3narensctBo «Haykay, Mocksa, 1978, ctp. 239-241.

5. YAl 37ieh, 3ha} dRET T AT GierT. IUTHTOT AN e, e, 2013, 9.74-78.
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» Ilo ymorpebieHreM MOCIOBHIl U IOTOBOPOK, OTPAXKEHHO KYJIBTYPY M 00IIecTBa TOro
BPEMEHU

*  brITOBOrO XaHpa B pacckase 1o U3y4EeHHIO
*  [Ilo a3bIKy U CTUIIBIO
*  Ilo ynorpebneHnIo CIOB U CIIOBOCOUSTAHUN

Anamm3 pacckasza: Pacckas HaumHaercst ¢ uHpopManusm o0 Muamn. Pacckas
HasbiBaeTcs «bupOan B Kabyne»® Hacrosimee Bpemst KaOyn Haxomaurces B Adranucrane
u B 1o BpeMmsi AkOap mpaBut mo [lakucrama. B KaOyme Obinm mpyroit maammrax. 3mech
HAJI0 YTOYHATH TOT (DAaKT YTO B Pacckaze ecTh ynoTpeOlieHHe Ha3BaHHHM MECT, KOTOpPbIE
OTCYTCTBYIOT B IpyTuX opmax. OHM UMEIOT CBOMX COOCTBEHHBIX BaKHOCTH B HACTOSIIIIEM
BpPEMEHU.

B pacckaze uCHONB30BaHbI TPHU TOCJIOBHIIbI, KOTOPbIE HE TOJBKO IOKA3bIBAIOT U
OOBSICHSIOT KYIBTYpY, TPAAHIUU U OOIIeCcTBA HO TOXKE TOBOPUT O BEIHKOCTH AKOapa,
KakoW TO OH OBLIT M KaK OH IPaBUT.

TlocoBHUIIBI:

). Mecsu B nonHoyHue (QUIATHT & 1),
2. MecsI Ha BTOPOIf IeHb I0CIIe POXkACHNs (G3T T TlG).
ToMy Huuero He GyJIET, KOTO BCEBBIIHUIT GeperxeT (STl IW ASAT AR Heh o7 i),

BaxHOCTB MOCITOBHII B SI3BIKE XUH/IU — ITOCJIOBHIIBI ABJISIOTCS HEOTHEMIEMON YaCThIO
00010 s3b1ka. [10CTOBUIBI SBISAIOTCS OMHOM M3 CaMbIX TPYAHBIX TeM [UIST M3Yy4eHHS
A3bIKa XUHAU. be3 3THX MOCIOBHUIl MBI HE MOXKEM MOHSTH MOJHOLEHHYI0 HHAYHCTCKYIO
pedb ¥ TOHITh XUHAM, KOTOPBIH OUeHb OOTaT MOCIOBHIAMHY C BhIpakeHHAMH. Ham Hamo
YIOTPEOIIATh WIIN MCIIOIB30BATh MTOCIOBHUIIBI C 0CO00H OCTOPOXKHOCTBIO JUISl TPABUIILHOM
MOHUMAaHHUHU 3THX NOCIOBUIL. HecOMHEHHO, Ul MacTepCTBa U AEIaTh Pedb IOBOPSIILETO
Oonee KpacodHO n OoJee 3MOLMOHAIBHO TPEeOyeT NMPABMILHOE NPUMEHEHUE WHIMHCKIX
MOTOBOPOK U TOCNOBHIL. ManoMarndeckue BbIpaXXEHHUS! MPUIAIOT HUHIUNCKOMY S3BIKY
0COOBII KOJIOPUT M JENAlOT ero sIpKUM M KUBOH. [10CIOBHIIBI ¥ TIOTOBOPKH IIOMOTAIOT
U3y4aroIluM MOHUMATh HHAUNCKYIO KyNbTypy. C MOMOIIBIO ATUX BBIPAXKEHUSIX MBI MOXKEM
MOHMMATh U MO3HAKOMUTHCS C 00pa3oM JKM3HU MHICEI M MHAWHCKUMHU TPAAULHUAMH, a
TAK)Ke Mbl MOXEM U3yUYUTh UCTOPUIO HAPOAA.

B sTOM pacckase JBe MOCIOBUIBI IIOKA3bIBAIN HE TOIBKO KYJIBTYPY HO TOXE OTpa3Hi
obpa3 AxOapa. IlocrmoBHIBI HE TONBKO MOKA3bIBAIOT KYJIBTYPHBIE W HCTOPHYECKHUE
uH(OpMaLUK HO TOXE PACIIUPSET MOHUMaHHUE JIIOSIX. DTH JIBE MMOCIOBHUIIBI OTPAKAIOT
0COOEHHOCTH O JIFO0OM si3bIKe. OHHU CTPOST HEKOTOpPHIE OTIMYUTENBEHBIE 0COOCHHOCTH,
KOTOpBIE OTIMYAIOTCSI OJMH SI3BIK OT Jpyroro. boiiee TOro, MOCIOBHIIBI OTpPaKaroT
OIIpeNieNICHHbIe KYJABTypHbIE TPAAMLIMH W HM300pa3sHTh HALMOHAIBHBIA XapakTep.
[TocnoBuibl, HE OT/IENBHAS YaCTh SA3bIKA, KOTOPHIH MOXKHO BBIOpATh MO0 HCHOIB30BATH
WJIN OIYCKaTh, HO OHU COCTaBJISIIOT CYIIECTBEHHYIO YacTh OOIIEH JIEKCMKH WHHHCKOTO
s3bIka. [locroBHUIBI 00pa3Hble OJOKH, OHM OIMCHIBAIOT CHTYAL[HI0 B METapOpHUYECKOM
MY TH.

6.  3abasmnvie pacckasvl npo 6enUKOMYOpo20 u Xumpoymrozo bupbana, enagnozo cogemuuxa uHOUICKo20
naouwaxa Axéapa.V3narenscrBo «Hayxa», Mocksa, 1978, crp. 239-241.
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B pacckasze xoporio BuHa MypocTh bupoaina, koraa brup6an 6611 B Kabyse on kpacuBo
CpaBHMBAJI CBOM MajMIIax ¢ KaOyabckoM maguiraxoM. OH Ha3bIBal KaOylnbCKUI maanmax
Kak MecsI[ B OJTHOIYHNE U CBOM TaUIaX- MECSI] Ha BTOPOH AeHb nocie poxaeHus. Ho
Korna AkOap y3Has 00 3ToM Torja bupban ¢ MyapocThio pacckasai uTo, HOYeMy OH TaK
Ha3BaJ €r0.B KoHIle KOHIIOB MBI MOXEM T'OBOPHUTBH YTO, 3TO OBLI €r0 YMHOCTb, KOTOpas
criacja ero JKU3Hb.

[TocnoBuupsl, kotopeie bupban ucnone3oBan B ero orBere KalOylIbCKOTO MajuIIaxa,
MMEIOT O4YeHb OonbInoe M mIyOokoe 3HadeHne. OHM HE TONBKO OTpakaldW WHAWHCKYIO
KyJIBTYpbl HO TOXKE MOKa3aJiM xapakrep AkOapa, 4yTo Kak OH Obul maaumiaxom WHuuw.
Ecnu MbI moipoOHO aHaM3UpyeM JIBE MOCIOBHIBI TOTa MBI Oy/leM Y3HaTh, 4TO KaK 3TH
HIOCJIOBHIIBI TIOKA3bIBAIOT HHIMHCKHE TPAIULIHH.

[TocnoBuue! - W FI diG (MecAll B NOTHONYHHE) U ol @l die (Mecsn Ha
BTOPO¥1 JICHB MTOCIIC POXKICHHS) OYCHb PACIPOCTPAHEHA Mo Bcel MHIMM 1 mMeeT pasHbIe
KyJBTYPHBIE H COITMATIBHBIC aCTIeKTHI. [10THOIyHIE TPUXOIUT KaXKABIH MECSII ¥ CIUTAIOTCS
BeNIUKUM. B TO BpeMsl KajeHaaph OCHOBAH Ha JIBUKEHUI JIYHBI M COJTHIIA, TIO9TOMY JIyHa
Y COJIHLIE UTPAaeT BAKHYIO U TNIaBHYIO POJIb B *KU3HU JtoAeil. Jlronu paHblle 1enaioT CBOIO
paboTy B COOTBETCTBUH C MyCYITBMaHCKOH KaJleHIapst. XOTS MECSIII B TOJTHOYHHE BEIUKHH,
bup0ban cpaBHBaI KaOyIbCKOTO MaJMIaxa ¢ ITOM MECSLEM, IIOTOMY YTO HHUKTO HE YTHUT
€ro U JICHB OT JICHb YOBIBACT.

C npyroif CTOpOHBI MecsI] Ha BTOPOH JIEHh CYUTAIOT CBSITHIM M BCE JIFOMU MTOYUTAIOT
ero. OTo MaJeHbKUI YeM MeCSIl B MOJIHOJIYHUE HO C ATOTO JIHS HAaUMHAETCSl HOBBIA MeCSIII
0 MYCYJIbMaHCKOMY KajieHaAapto. THAyChl U MyCylIbMaHe CUUTAOT 3TOT AE€Hb CYACTIUBBIM.
Bce cnyxeHne maronu xKAyT 3TOTro AHsL, [IOTOMY UYTO ’KaJOBAHbE BBIAAIOTCS. B 3TOT cBATOM
JICHb BCE BakKHbIC Jiesia MHIyrCTHAYMHAIOT. DTOT MOJIOAON MECSIl pacTeT U MpHOBIBACT
JICHDb OT JHS.

B stom pacckase bupban cpaBHHBaN maguirax kalyla ¢ MeCsLEB B INOJHONYHHE,
MOTOMY YTO ATOT MECSI KaXK/bli IeHb yObIBaeT. D10 MeTadopuieckoe yrnoTpedieHue Juis
najunaxa kadysa, KOTopoe JaeT 3HadeHHe, YTO cI1aBa U BETMKOCTh Maiuiaxa Kadysa IeHb
oT JeHb OyzeT yobiBath. C qpyTroii CTOPOHBI ClTaBa M BEIMKOCTH Maaniiaxa AxOapa KaxIblid
JICHb Oy/IeT PUOBIBATH U PACTUTh.

DTOT paccka3 UMeeT OBITOBOW KaHp, IIOTOMY YTO B paccka3e ObUI peallbHOE MECTO
M OTPaXaeT KyJIbTypHBIC ACHEKTHI, KOTOPBIE CYHIIECTBYIOT B MHanu. DTH KyIbTypHBIE
ACIIEKTHI XOPOILIO BU/HKI B TOCJIOBUIIax bupOaia.

Wnmoma mpencraisieT co00i 3aKOHUCHHYIO M HEPa3IeTUMYI0 eIUHUILY, HEOOXOIUMO
BBIYYUTh WMOMBI LIENUKOM. Takue oOpas3Hble MOBOPOTHI HE MOJUUHSIOTCS TpaBHIaM
rpaMMaTUK{, OHH HUMCIOT OOJIbIIIOC Pa3HOOOpa3ue KOMOWHAIMUA U CTPYKTYp, KOTOPBIE
MOTYT OBITh HEU3MCHHBIMA H YaCTO HOCSAT HEJIOTHYHBIH XapakTep. [10CIOBHUIIBI, HINOMBI H
MOTOBOPKH, OHU YCTOHYMBBIE BRIPAKEHUS, KOTOPBIE HEe NIepeatoTcsi OyKBaabHO. 3HAYCHHE
MOCJIOBHIL HE ONPEICIIACTCS] 3HAYCHUEM OT/ICIBHBIX CJIOB, a SIBIICTCS MX YacThi0. B aTOM
pacckase mepeBOIYHK OYC€Hb KPACHBO ITEPEBOIIIT ITOCIIOBHUIIBI U3 OTHOTO SI3bIKA HA IPYTOM.
OH He TOJIBKO MEPEBO/IHII TIOCIOBHUIIBI TT0 COJCPIKAHUIO HO TOXKE MPEYyCIIeN IePeBOUTH €€
CYIIHOCTb.
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S3bIk ¥ cTHIB: Pacckas OblI OUCHb HHTEPECHBIM M B pacCKa3e MCIOIb30BAHBI S3bIK
HapOJHBIM 1 OCTPOYMHBIM, KOTOPBIH MOHATHBIMU BCceM. B 3ToM pacckase Xxopolo moka3aHo
KyJIBTypHBIE aCIIeKThl B CPEACTBE MNOCIOBHLAX. SI3blk bupbana kpacuBo pacckazai
BaXXHOCTD ABYX ITOCJIOBHII.

SI3bIk paccka3a: B pacckase MCTONb30BaHbI MAJEHBKUE MPEUIOKEHHS, KOTOpPbIE
9KCTIPECCUBHBIMU M HOHATHBIMH BceM. B pacckasze brupOai OblT IaBHBIM MEPCOHAXKAM U
€Tro SI3bIK B PacCKa3e OKa3bIBAET OUCHB OOJIBIIOE BIMSIHUE HAa YUTATEINCH.

—  Buano, Tebe npHILIOCh MOOBIBATH B PA3HBIX 3eMIISIX
—  Tokpoutesnp Oequbix!®

—  CJ0BHO MecsIl B TIOTHOTYHHE’

—  CJI0BHO MecsIl Ha BTOPO JIEHb TOCIe poKaeHHs !

—  Bupban Boporusics B [Jenu'!

—  Tomy Huyero He Oy/eT, KOro BCEBBIIIHUN OepexeT'?
IloBTOpPsieMOCTD AEIICTBHI U CI0BOCOYCTAHUN B paccKkase

—  «CJI0BHO MecsI] B IOJHOTYyHHEN
—  «CJI0BHO MeCHI] Ha BTOPO JIEHB MTOCTIE POXKACHHS

—  «Bmagpika mupa !»'

B sToM pacckase ecTh MOBTOpPEHHE ITOCIOBHUI] WM ITOTOBOPOK, KOTOpPBIE HMEIOT
OTPOMHOE 3HAuCHWE B OOJIACTH KYJIBTYpHL. [lOBTOpEHHE NEHCTBHH H CIOBOCOYCTAHUIMA
HECKOJIbKO pa3, B paccKaze - 3TO JINTEpaTypHOE YCTPOWMCTBO, KOTOPBIA CHENaeT UIEI0
Oosee sicHOM U sipkoii. [ToBTOpeHME CIIOB U IEHCTBHSI — 3TO 0COOCHHOCTh paccKas3a, KOTOpoe
MOKa3bIBaCT OBITOBYIO JKaHP pacckasa. [[oBTOpeHHe MOMYCPKUBACT €r0 3HAUYCHHE BO BCEM
TEKCTE.

Takwe TpOCTBIE TIOCIOBHUIBI HCIONB30BaHBI B  paccka3e, KOTOphIE OYEHb
SKCIPECCUBHBIMH U IMMOHATHBIMHA BCEM W MMCIOT OTPOMHEIC 3HAaUCHUs. B HCIomp30BaHUT
MPOCTBIX MOCIOBHUIL, XOPOIIO BUHBI COITUANBHBIE U KYJIBTYPHBIE ACEKThI. DTOT S3BIK TOXKE
oTpakaeT OBITOBOM JKaHP pacckasza. XOTs Mbl 3aMe4YacM, YTO 00a - SI3bIK U CTHIIb SBJISFOTCS
MPOCTBIMH, HO IMEIOT OHU OOJIBIIIOE 3HAYCHHUE B OTKPBITHH OBITOBOTO KaHPA.

7. 3abasnvie pacckasel npo eenukomyopozo u xumpoymnozo bupbana, enagnozo cosemuura unouiickozo
naouwaxa Axoapa. NznarenpctBo «Hayka», Mocksa, 1978, ctp. 240.

8. Ibid, ctp. 240.

9. 1Ibid, ctp. 240.

10. Ibid, ctp. 240.

11. Ibid, ctp. 240.

12. Ibid, ctp. 240.

13. Ibid, ctp. 240.

14.  3abasnvie pacckasvl npo eenukomyopozo u xumpoymuozo bupbana, enagnoeo cosemuura unoUuiicko2o
naouwaxa Axbapa, N3narenpctBo «Hayka», Mocksa, 1978, ctp. 240.

15. Ibid,ctp.240.
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Abstract: Humorous folksongs can make the classroom interesting, with proper introductory
notes. It would create interest among young learners, as they can easily find connection with
these characters and their dilemma with love. Motivation is very important factor in the language
learning. Russian speakers use various forms of affectionate names for one proper name, for
example “Tamvana” has 9 nick names or affectionate forms of names. Small folktales can
become very useful in order to create interests among Russian language learners of intermediate
level specially to develop reading habits, which is a very important part of teaching methodology.
Folksongs would also be more useful to make students to listen to the songs from the internet or
if possible through mobile or other devices.

Keywords: Russian language teaching, folktales, adaptation, skills of pronunciation, reading,
listening, talking and writing.

hen students are learning foreign languages in a non-native atmosphere,

developing pronunciation and improving the spoken skills pose a big challenge
to the teachers. Ideally, the classroom of foreign language learners should not have more
than 10 students. However, that is not possible for the Russian classroom, as every year at
least 40 to 50 students join the Centre of Russian studies. Out of this around 20 students
continue their Masters degree and rest quit the centre either after graduation or later.

On an average as we have to teach a group of 20 students, it becomes an issue to pay
attention to each student to correct and improve their pronunciation and grammar in the
beginning and intermediate levels. The students learn the language as core subject for 4
hours a day, thus they listen and speak the language and are exposed to the language only
for four hours in a day. Restof the time they speak in their mother tongue and listen to other
languages. To make use of out-side the classroom time the folk tales and songs become
handy. The folktales can be sent to students through e-mail or shared on social sites in
order to help them improve their reading skills and create a habit in them to read Russian
literature. For example,the tales of Leo Tolstoy, like Bonra u Ba3sysa, benka u Bosik, Boik
u KoOb11a ete. can be taken. If required, adaptation of these texts are to be made.

Beaka u 6onx  (Craszku Toncmozo JIvea Hukonaeeuua)'

Benka npvicana ¢ gemku Ha 6emKy u ynaia npamo Ha connozo eonka. (Can be used
to clarify and explain the usage of the verb mpeIraTs in genitive and accusative cases and

also the declension of animated noun BoK) Boik éckouun u xomen ee cvecmie.

benka cmana npocums: (rule of using verbs of imperfective aspects in combination
with semi-categorematic verbs can be clarified).

1. http://www.hobbitaniya.ru/tolstoyln/tolstoyln3.php
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—  Ilycrtu mens.

Bonk ckazan:

—  Xoportmo, s TmyILy Tebs, TONBKO THl CKaKH MHE, OTYETO BBI, OCIKH, Tak Becesnbl. MHe
BCET/Ia CKYYHO, & Ha BaC CMOTPHIIIb, BB TAM HaBEPXy BCE UTPAETE U MPBITAETE.

benka ckazana:

—  Ilyctu MeHst mpex/ie Ha IepeBo, a OTTya Tede CKaxy, a To s 00roCh TeOs.
Bonk nycmun, a 6enka ywina na 0epego u ommyoa ckazana:

—  Tebe ommozo ckyuno, umo mul 301. Tebe 310cmo cepoye rxexncém. A Mbl_gecel
0mmozo, umo Ml 0006psl u HUKomy 31a ne denaem. The above underlined words and

phrases can be helpful in teaching imperative forms of verbs mycTurs, cka3arband
the usage of short form of adjectives like Becénrii and 3/101i.

Boutk 1 koObL1a?
XoTenoch BOJIKY 1MoJ00parhes K skepeOEHKy. OH Mogoméen K TA0YHY ¥ TOBOPUT:

— UYro 310 y Bac xepebEHOK omuH xpomaeT? Wnm BB moneunts HEe ymeere? Y Hac,
BOJIKOB, TAKOE JIEKAPCTBO €CTh, YTO HUKOTIa XPOMOTBI He Oy/IeT.

Ko0bL1a oiHa ¥ TOBOPHT:

— A TbI 3HaeNIb JCUYUTH?
—  Kak He 3HaThb.
—  Tak BOT moJyieyn MHE MPaBYIO 3aHIOI0 HOT'Y, 9TO-TO B KOMBITE OOJBHO.
Bonk momomén x koObuIe, W, Kak 3amén K HeW c3ald, OHA yJapuia ero 3aloM U

pa3buia emy Bce 3yObI.

This tale of Leo Tolstoy can be used to explain meaning of the above underlined
words, which are generally not used in textbook materials. The learners can also be asked
to write characteristics of Bosik and kodsL1a. This can also be used to explain difference
between sowads (horse), kodsina (mare) and pcepedénox (foal) if possible with the help
of illustrations.

These kinds of small folktales can become very useful in order to create interests
among Russian language learners of intermediate levelspecially to develop reading habits,
which is a very important part of teaching methodology.

Folksongs would also be more useful to make students to listen to the songs from the
internet or if possible through mobile or other devices. Especially if they are taught Russian
folksongs, they help students to practice and improve their pronunciation skills. T was
taught to sing this song when I was in the preparatory faculty.

MEI KeaaeM CYacThs BaM, CHaCThbs B 3TOM MHPE 60J'II)I_HOM,
Kak COJIHIE MO yTpaM IIyCTh OHO 3aXOAUT B IOM
MBI JkellaeM cuacThs BaM, 1 OHO JOJIKHO OBITh TAKUM

Korza TbI cyacTiamB cam, cyacTheM MOAEIUCH C APYTUM.

2. http://www.hobbitaniya.ru/tolstoyln/tolstoyln4.php
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This is my first Russian song I had learnt without knowing why it was being taught,
only later I had realised that this song helped me to correctly pronounce Russian “XK”. I had
also learnt voiceless consonants becoming voiced, when they are used in combination with
voiced in word combination ¢ gpyrum. Moreover, it has also helped me to learn that the
verb «kesaTh» governs the direct object in genitive case and indirect object in dative case.
Thus, the use of verb «kenaTs» and its government become clear to the learner. Besides,
the conjugation of verb in first person plural ‘mst srcenaem’ learner by repeatedly practising
it time and again, automatically stores in his memory.

By repeatedly singing these kinds of songs while taking bath or a stroll, various
grammar aspects and its patterns can get stored in the memory, which can automatically
help to improve spoken or written skills without additional effort of learning them out of
context.

While teaching verbal aspects and meanings of various prefixes used with verbs, we in
general explain the meanings of prefixes and make students to practice their usage through
various exercises. In addition to this, we can make them play a skit using the following
Russian folktale: ‘Penxa’

ITozBana XKyuka KomIKy:
Komka 3a XKyuky,
XKyuka 3a BHYUKY,
Bryuka 3a 6a0ky,
babka 3a nenky,

Jenka 3a penky -

TAHYT-NOTSHYT, BHITAHYTH HE MOTYT.

After giving an introduction, students can be asked to play various roles like ZKyuxa,
Kowka, Buyuka, baoka, /leoxa and Penka and they can stand one behind another and can
start pulling out some heavy object that can be imagined as ‘turnip’, while repeating:

«TAHYT-NOTSHYT, BBITSHYTb HE MOTYT.»

The following example, “Ilozeéana Kyuka kowky’can be used for explaining
accusative caseand also for the gender agreement of feminine gender noun with a predicate
in past tense.

Through another popular Russian folksong declension of masculine noun in dative
case can be clarified along with conjugation of the verb «mmakare» and the cultural
aspects like “Ilpiranka ragamna, npiranka ragama”, which is part and parcel of Russian
society. Besides, the sentences like, “Iloemem BeHUYaThCsl, s BBICTPOIO MOCT,” can be
used to explain perfective aspects of «exaTp», «CTpoHuTh», stylistic peculiarities of verb
‘Benyatbest’. With the help of the sentence “He Bepb, 1oporasi, He Bepb HUKOMY”, the
imperative form of verb «BepuTb» may be taught along with its government in dative case.

The following lines:
«BOT cnbIITY-IOCIIBIITY MOCTOUKY TYIYT,
Hagepno, HaBepHO, HEBECTY BE3yT

HasepHo, HaBepHO, HEBECTY BE3yT»

3. http://www.stihi-rus.ru/skazki/skazkarus26.htm
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can be used as examples for explaining single clause sentences like, ompenenenno-
JMYHOETIPEJIOKEHHE, HeoTpe/ielieHHo-TnaHoenpeuioxkenue. The table below shows the
song.

Song Lyrics Questions based on text

Ilo [lony rynser, no Jlony ryiuser,
. * Kro rynser no Hony?
ITo /lony rynsier ka3ak MOJIOIOMN. N
* ['ne rynser momnonoii kazak?
A neBa TaM IUTaveT, a 7ieBa TaM IJIaveT,
* Yto nenaer nesa Tam?
A 11eBa TaM IUTadeT Haj ObICTPOIl peKoi.
. . * I'ne ona njauer?
A 1ieBa TaM IU1adeT Haj ObICTPOIl peKoi.

O uewm, JieBa, I1a4elb, O YeM, JICBa, IIa4elb,
Kakue cemaHTHYeCKHE CXOIACTBA MEXKIY

O uyem, JieBa, IJ1aYellb, O YEM CJIC3bl JIbCIIb? . . ..
OBICTPOH PEKOH U ciIe3aMH, KOTOPBIC OHA JTHET?

O uyem, JIeBa, IJ1aYelllb, O YEM CJIC3bl JIbCIIb?

A Kak MHe He IIaKaTh, @ Kak MHE HE IJIaKaTb,
These sentences can useful in explaining

A KaK MHE He IUIaKaTh, CJIe3 TOPbKUX HE JIUTh. | .
impersonal sentences

A xak MHE HE IUIaKaTh, CJIE3 TOPBKUX HE JIUTh.

* Yro nenaia mpiranka?
Ibiranka razaia, LbIraHKa rajaia,

* 3a yto oHa Opana?
[pIranka rajana, 3a pyduky Opasna.

« Kakas pa3HuIa Mex 1y HHIUHCKON U pyCCKOi

bIaHKa Trajajia, 3a py4yky opaa.
1 » 34 PYHKY OP LbITaHKaAM#?

The following popular Russian folksong has very good rhyme and harmony of vowels,

which can be used to explain syntactic connections agreement and government.

— Munenvkuti moi Motl,

Bosbmu Mens ¢ coboii!

Tam, B Kparo 1anexkoM,

Byny tebe sxeHoiA.

— Munas mos,

Bs3sut 05l 51 TeOs1,

Ho ram B kpato nanexom,

EctbymenspkeHa.

“Bo3pmu MeHs1 ¢ co6oii!” can be used to explain the use of reflexive pronoun in the
instrumental case and the government of the verb B3siTh in imperative form in singular can
also be made clear to the learners.

Through this folksong it is possible to introduce typical Russian lexicon that are not
widely used in day-to-day life, for example,

Banenku (pycckast HapogHasi IeCHsI)

Basienku, 1a BajieHKH,
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3X, Jla HE NOAIIUTBI, CTAPCHBKU.
Heinp3s BaneHku OoAUINTD,

He B uem k MUJIOMY CXOHOUThb.

BasieHok (00yBb) = (knee-high) felt boot (traditional winter footwear in rural areas) can
also be used to explain this kind of formation of plural nouns, which generally happens with
many more Russian nouns, which are similar to this.

It is a known fact that Russian speakers use various forms of affectionate names for one
proper name, for example “TatpstHa’ has 9 nick names or affectionate forms of names like,

«Tamns, Taneuka, Tantoma, Tanrocs, Tara, Tatouka, Tatka, Tama, Tamenbka.»

We can see in the Folksong below showing such cultural nuances of Russian speakers
where short form of Hukomnait as Ko is used.
Ax mui, Kons, Kons, Huxonau,
Cuou doma, ne eyus.
He xoou na mom roney,
He nocu desxam xoney.
Yem nodapouxu HoCums,

Jlyuwe 6 sanenku noOwums.

By using these kinds of folk songs students get acquainted with the use affectionate
names. Along with this material the whole list of Nikolay’s names can also be introduced:

Komns, Konenrka, Koneuka, Komrons, Komrocs, Komroma, Komsas, Konsra, Koxka,
Huxonaiika, Hukonama, Huxoins, Huk, Hukama, Hukycs, Hukyma, Hukoma, Hukonka.

In the same song, one can observe the mending of grammatical rules for rhyming
purpose:
Cyou, 1100u, cyou, boe,
Kax orce a nobuna —
Ilo mopo3sy bocuxom

K munomy xoouna!

Instead of «cyamTe», Cyou has been used to match with the ending of szr00u.

Each language has its own nuances in lexicon or grammar. The students can understand
lexicon, that is typical to the folksongs, contextually, “bapsras TsI MOs (pycckast HapOgHAS
necHs)”

Y Hac HoHYe cy(0oTes,
A Ha 3aBTpa BOCKpPeCEHbe.
BapLIHfI ThI MOS1, CyJapbIHA Thl MO,

A-a, BOCKpeceHbe.

Here one can understand the meanings of Honue and cy660Test without a dictionary as
it is followed by the sentence “A Ha 3aBTpa BockpeceHbe”.
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Ko mHe HOH4e npyr Banroma npuxoami,
Tpu kapmana opye Banowa npunocun.
FBapoiist mol mosi, cyoapoeinst mvl Mosi,

A-a, opye Banrwowa npunocun.

Here, the short form Banroia is used as nickname of UBan.

Tepeviil kapman co Oenveamu,
Bmopoii kapman ¢ opexamu.
Bapuins mot mos, cyoapeis mul mos,

A-a, ¢ opexamu.

Tperuii KapMaH CO U3FOMOM,
TpeTuii kKapmMaH CO U3IOMOM,
bapeIHs TBI MOs, CyAaphIHS ThI MO,

A-a, COM3I0MOM.

This can be used for clarifying the use of instrumental case and genitive case with
different forms of nouns, like pluralis tantum menbru, collective noun u3tom and plural
form of opexm.

However, the teachers need to be careful, while using this kind of material, as in this
case an extra ‘o’ is used with ‘¢’ as “co”’for rhyming purpose: Ilepéuwtit kKapman co denvzamu,
Tpemuii kapman co uzromom, which is against the norm. Besides, in the sentence Om
opexoe 3yobl 6obHo, syntactic connection is missing. It should have been Om opexos
3ybam 601vHo.

Co JieHbraMu JIFOOUTh MOYKHO,
OT opexoB 3yObl OOIBHO.
EapLIHﬂ ThI MOS1, CyJapbIHA Thl MO,

A-a, 3yObI 0OJIBHO.

OT uztoma ryObI CIIaIKH,
Henb3st ¢ MUIIBIM 11eTI0BaTHCSI.
bapbIHs ThI MOsI, CyapbIHs Thl MO,

A-a, TIeI0BaThCA.

Henb3s ¢ MUJIBIM 11€J10BATHCS,
MO’KHO TOJIBKO OOHMMATHCS,
Bapbrust TeI MOs, CyIapbIHs ThI MOS,
A-a, 0OHMMATHCS.

Bapbitst ThI MOsI, CYJapbIHST ThI MOSL,

A-a, 0OHMMAThCSI.

These kinds of humorous folksongs can make the classroom interesting, with proper
introductory notes. It would create interest among young learners, as they can easily find
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connection with these characters and their dilemma with love. Motivation is very important
factor in the language learning.

The language of folktales and folksongs may not be useful to students in their
professional activities as it has many deviations to literary language, but it would help
them to understand its various cultural nuances.

Most of audio versions of these tales are available online, which can be useful for
Russian language learners to improve their spoken and listening skills, if they are made
available to the learners with the help of modern technology.

However, these tales need to be in the form of adaptation for the use as text material
for the students of beginners and intermediate levels.

The richness of folksongs lies in their originality. They are rich and unique, because
they come from heart. Where else can you find a person writing letters to his lover filled
with dots, for her to guess and understand his feelings. For example:

Lyrics — Teket necuu Translation — [lepeBox TekcTa necHu
Pyccxkuit Haponustit Xop HUm. Pyccxuit Haponustit Xop Um.
M.E. TIstautkoro — Ha 3akare X0auT napeHs! M.E. [IstHunkoro — Ha 3akare XonuT napeHn
Ha 3akare xoqut mapeHs At sunset, a guy walks

Bosine noma moero, Near my house,

ITomopraer MHe mazamu Winking at me

W He ckaxxeT HUYero. Notsaying athing.

U k0 ero 3Haer, And who knows him?

3ayem oH Mopraet? Why is he winking?

Kaxk npuny s Ha rynsHbe - When I come to the outdoor fete -
OH TaHIyeT U TI0ET, He dances and sings,

A TIpOCTHMCS y KQJIUTKH - A goodbye at the wicket -

U k10 ero 3Haer, Who knows him,

3aueM oH Mopraer? Why is that he winks?
OTBEpHETCS U B3JIOXHET. Turns away and sighs.

U kro ero 3Haer, And who knows?

Yero oH B3/bIXacT? Why he heaves a sigh?

51 cnpocwuna: «Yro He Becen? I asked: “Why, notcheerful?

Wnb He panyer xxutbe?» Or is he not happy with life?
«ITlotepsin 1, - OTBEYAELT, - “I have lost - he replies, -

Cepaiie 6emHOE CBOC”. My poor heart.

U kro ero 3Haer, “And who knows?

3adem OH TepsieT? Why is he losing hope?
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A Buepa mpucIIai mo noure Yesterday he sent by post
JIBa 3arajjouHBIX MHCHEMa: Two mysterious letters:

B ka0 CTpOYKE - TOIBKO TOYKH, In every line - are only dots
Joranaiics, Mo, cama. Guess they say, on your own.
U k0 ero 3Haer, And who knows?

Ha uro namekaet? What does it hint?

S1 pasrajpIBath He cTana - To Guess I did not start -

He naneiics u He K. Do not hope and do not wait.
Topko cepprie moueMy-To Only heart somehow
Crnaako Tasiio B rpyau. Meltedin my chest sweetly.
U k0 ero 3Haer, And who knows him?

Yero oH Mopraer, What is he winking for?
Yero ono Taer? Whatis he grieving for?

Most of the Russian language learners of our university (JNU) or other institutes are
teenagers and they can relate this love dilemma, which is nicely expressed in the above
given folksong. Thus, they can get emotionally involved in learning and understanding
various nuances of the Russian language.

As it is already mentioned, the folktales and folksongs can be very useful to Russian
language learners provided the material is given to them systematically and with proper
commentary. However, this should be given as additional material along with the main
material. Besides, it would be more useful if folksongs and tales are provided in audio-
video format in order to help the learners to develop their spoken and listening skills.

Besides, occasional cultural events with the use of folksongs and dances, involving
students can be held to increase enthusiasm level of the learners. These kinds of programmes
would be more useful if they are organised with the help of native speakers or teachers and
with the support from Russian cultural centres. The main idea behind these activities is to
create a virtual Russian society.

Moreover, occasional discourses on similarities and differences between Russian and
Indian folk-cultures would also be useful in increasing interest level among learners. These
activities can also be helpful in understanding cultural nuances of the Russians as a nation.
Let us promote the idea of unity in diversity by learning the language and culture of each
other. United we win divided we perish!
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3aBKadepoii pycckoro si3pika MHKeHepHOH akaaeMun
Poccuiickoro yHHBepcUTETa APY>KOBI HAPOIOB

E-mail: pugachev-ivan@mail.ru

Annomayun: Bcmamveananuzupyemcsanmpononocuieckutl pazeopom 8IuH28UCuKe, Komopulii
0emepMUHUPOBAH COYUOKYIIbIYPHOU O0OYCIL08IEHHOCMbIO A3bIKA KAK (DEeHOMEHAa KYIbmypbl,
YUMo Ompadcaemcs maxxce 6 npaKmuke npenoddaHus pyccKo2o A3bIKA KAK UHOCMPAHHOZO.
Asmopvl paccmampugarom oeticmeue NPUHYUNA AHMPONOYEHMPUSMA HA BCEX YPOBHAX A3bIKOBOL
cucmemvl: YOHEMUYecKoll, 1eKCUYECKoU, epamMmMamuieckoll, KOMMYHUKamuerot. Hzomopghusm
U OMOHUMUYECKOe OMMANKUSAHUE, USMEHEHUs A3bIKA 6 OUAXPOHUU, JIEKCUKO-2DAMMAMUYECKUl
noemop u KOHmpacm u Op. ONUCLIBAIOMCA KAK YHUBEPCATbHbIE CUCIEMHbIE NPOABIEHUL.
Obpawaemcs 6Humanue Ha 3aKpenieHHOCHb 6 A3bIKOBOM COHAHUU HOCUMenell A3bIKA MaK
HA3bIBAEMbBIX CINAPBIX CIIOB, CYUECBOBAHUE KOMOPBIX 8 KAUECMEEe NOCMOSHHBIX « PENUKMOBLIXY
dopm mardce onpedenaemcsa npunyunom anmponoyenmpusma. Ommeuaemcs, 4mo NPUHYUN
anmponoyenmpusma Haubonee ApKo NPOAGIAEMCs 8 HAYUOHATbHO-CReYUPUUECKUX TeKceMax,
K KOMOPbIM NPUHAMO OMHOCUMb (Dpa3eoiocusmvl. AHMPONOYEHMpUsM AGIAEMCA NPUYUHOU
UHMEPHAYUOHATLHOCIU (DPA3EOT0SUIMOE C COMAMUYECKUM KOMNOHEHIMOM, NOCKONLKY 8 1060M
A3bIKE UMEHHO Yel06eK KAK NOHAIoWULl CyObeKm ABNAemCcs YeHMPOM A3bIKOBOU KApMUuHbl
mupa. B cmamve noOuepKHymo, 4mo 8 CUHMAKCUCe AHMpPONOYEHMpUsM nposasisiem ceos
yaue 6ceco UMNIUYUMHO, YMO 00YCL0BIEHO He MONbKO NOPAOKOM ClI06 PYCCKO20 CUHMAKCUCA,
HO U JIO2UYECKUM CMbICIOM CMPYKMYpbl KOHCMPYKYUIL ¢ A2eHMOM Oeticmeusi 8 KOCBEHHbIX
naoexcax. Aemopvl ommeuaiom, 4mo NPUHYUR AHMPONOYEHMPUSMA, NPOAGIAOUUUC HA
JIEKCUKO-2DAMMAMUYECKOM U CUHIMAKCUYECKOM YPOBHAX KOPPECHOHOUPYEMm ¢ NCUXONIO2UYECKUM
NPUHYUNOM OCBOEHUSL UHOCMPAHHO20 SA3bIKA, U NPUX00SM K bl600y 00 YHUBEPCATbHOCHU
aHmponono2uyeckoeo nooxooa ¢ memoouxe PKH.

Knroueswvie cnosa: Hzomopdusm, npunyun KOMMYHUKAMUSHOU HEOOX00UMOCTU, OMOHUMUYECKOEe
OMMANKU6anue, NPUHYUN OONYCIMUMOU  8APUATIUSHOCIIY, NPUHYUR  AHMPOYCHMUPUIMA,
npenodasanue PKU.

Kax M3BECTHO, SI3BIK MPEACTABISIET CO00# CIOKHYI0 cuctemy. M, kak B J1r000i
CJII0XKHOM CUCTEME, B CTPOCHUUN CUCTEMBI A3bIKa SIBCTBEHHO IPOCIIC)KHUBAIOTCA
PE3YIbTATHL I[eﬁCTBHfI OCHOBHBIX CI/ICTCMOO6pa3yIOH_[I/IX IIPUHIUIIOB — TIPUHIUIIA
JIETePMHHU3Ma, MTPUHIIMIIA SKOHOMUH (M3 KOTOPOTO BBITEKAIOT MPHHIMIIEI U30MOp(hU3Ma
OMOHMMHUYECKOTO  OTTAJKHBAHHUA), TMPHUHLHUIA JOMyCTUMOW  BapHaTHBHOCTH
(perynmupyroimero M3MEHEHHs] CUCTEMbl B JHAXPOHHMM) a TaKKe TECHO CBS3aHHBIX C
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MOCJICAHUM MMPUHIUIIAMHU ITOBTOPA UKOHTPACTA. KpOMG TOT'0, TAK KaK A3BbIK — 3TO 3BYyKOBas
CHUCTEMA, CO3laHHas YCJIOBCKOM U IMPCAHA3HAUYCHHAA JJId YeJI0BEYSCKOM KOMMYHUKAIlNH,
B 0COOCHHOCTSX €¢ CTPOCHHA NPOABJIAIOT CBOC ,ZleﬁCTBPIC OPUHIOUIT aHTPOIIOUCHTPU3MA, a
TaKXeC OHpe):[GJ'IHeMHﬁ WM IMPUHIUIT KOMMyHPIKaTHBHOﬁ HGO6XO,Z[I/IMOCTI/I.

W3ydyenne aHTpOIOLEHTPHU3MA KaK CHCTEMOOOPA3YIOIIEro S3bIKOBOTO MHPHHIUIIA
uMeeT TIyOOKHWe wucTopmueckne KopHH. Tak, eme B. ['yMOompaT BEICKa3bIBaiCs 00
AHTPOIOJIOTHYECKUX HayajaX B HayKe O fA3bIKE, OTMEuas, YTO « H3yYEHHUE sI3blKa HE
UCKJIFOYaeT B ceOe KOHCYHOH IIeTM, a BMECTE CO BCEMHU IPOYMMHU OONACTSIMHU CITY)KUT
BEICIIICH M OOIICH [IETH COBMECTHBIX YCTPEMIICHUH YeIOBEUECKOTO AyXa, [N TTO3HAHS
YEIIOBEYCCKIM JTyXOM CaMOTO ce0sl i CBOCTO OTHOIICHHUS KO BCEMY BHIUMOMY H CKPBITOMY
BOKpyr ceOs» [3]. Hanee unen B. I'ymOonbara 00 aHTPOIOLEHTpPHU3ME Pa3BHBAINCH B
HCCIICIOBAHUSAX TAKUX M3BECTHBIX YUCHBIX, Kak A.A. [ToreOns [6], D bensenucra [2], P.U.
IMaBunenuc [5], b.A. Cepedpennnkos [7], B.M. Ammaros [1], E.C. KyOpsikoBa [4] u np.

Lenpro mpermyiaraeMoil CTaTby SIBISIETCS aHAJIU3 TOTO, KaK «padoOTaeT» IPHHIMII
AQHTPONOICHTPU3MA Ha PA3IMYHBIX YPOBHSIX SI3bIKOBOW CHCTEMBI, KAK OH CBSI3aH C IPYyTUMHU
YHHUBEPCAJIBHBIMH SI3BIKOBBIMH 3aKOHaMHM, a TaKXKe II0Ka3 TOro, Kak OSTOT HPUHIMUI
«TIpOSIBIISIET ceOsD» IPU 00YUIEHUH PYCCKOMY S3bIKY KaK HHOCTPAaHHOMY.

Ecmu MBI oOpatnMmcst K (OHETHUECKOMY YPOBHIO, TO 3aMETHM, YTO YXE CaMo
KOJIMYECTBO EIMHUIl (POHETHUYECKOrO YpPOBHS OOYCIIOBICHO AHTPOIEHTPHUYECKH — Kak
(hM3MOIIOT0-aKyCTHUECKH, TaK U COIIMOIMHBUCTUYECKU. DTO MPOSIBISCTCS B OTPaHNYCHUN
o0beMa cJI0Ba, KOJIMYECTBA CIIOTOB B HEM OOBEMOM OIEPATHBHOW MaMsTH dejoBeka (B
npakTrke npenogasanus PKHY Mbl TOCTOSHHO CTAIKUBAEMCS CO CITy4asMH, KOT/IA CITHIIIKOM
JUIMHHBIC CJIOBA, KOJMYECTBO CIIOTOB B KOTOPBIX NPHOIIKACTCS K MaKCHMaJIbHOMY
00bEMy OIIEpaTHBHOW MaMsITH, PaBHOMY 7+2 CHMBOJA, 3allOMHMHACTCSl 3HAYUTEIBHO
Xy’Ke, 4eM 2-5 CIIO)KHBIC — TaKHe CJIOBA, Ia)Ke B KOHIIC KOHIIOB YCBOCHHBIC CTY/ICHTOM,
HE BXOJIAT, KaK MPaBUIIO, B €TO aKTHBHBIN JIEKCHUECKHH 3arac, OKa3blBasiCh B MACCHBHON
4yacTH JeKCHMKOoHa). Kpome TOro, Ha NpakTHKE WMEHHO NPHHIMII AaHTPOIOIEHTPU3MA
(hopMupyeT NMpOM3HOCHUTENIFHYIO HOPMY, ONPEAEIsisi 3aKOHBI NMPOM3HECEHHS OTACIBHBIX
KOMOMHAIMH COTJIACHBIX: TaK, HAIPUMEpP, MBI HE NIPOM3HOCHM 3BYK [J1]) B CIIOBE COJIHIIE
BBUly (hpn3mUeckoro HeymoOCTBa JUIs 4eJOBeKa MPOM3HOCHUTH MOAOOHYI0 KOMOHMHAIHIO
3BYKOB U T.II. TOT 5k€ IPHHIUIT aHTPOIIOLICHTPHU3MA, JAIONIIUH yCTAaHOBKY HA MUHIMHU3AIHIO
MPOU3HOCHUTENBHBIX YCHJIMH, OINpeAeiseT, B KOHEYHOM CUeTe, CYyIIeCTBOBAHHE
3aKOHOB ACCHMWJISIIMU M aKKOMOJAIMH, AEHCTBHE KOTOPBIX HANPABIEHO HAa CO3/1aHHE
APTUKYISIPHON «KOM(OPTHOCTH» AJIsI TOBOPSIIIETO (TTO3TOMY B IPAKTHUKE IPETIOAABAHMS
PKMU mpI yacTo coBeTyeM ydammmcs: IpH BEIOOpE BapuaHTa MPOU3HECEHHs HE3HAKOMOTO
CJIOBA BBIOMpANTE TOT, KOTOPHIH Hanbosee «KOM(POPTEH» ¢ TOUKU 3PEHUS APTUKYIISALNH, -
OH TIOYTH BCET/Ia OKAXKETCSI MPABMILHBIM).

B nexcrke IpUHIUIT aHTPOTIOLEHTPHU3MA (B UNCIIC TPOYNX YHHBEPCATBHBIX SI3BIKOBBIX
MPUHIMIIOB) TAaKXKE y4acTBYET B (POPMUPOBAHHH S3BIKOBOM HOPMBI (YK€ Ha JIEKCHUECKOM
YPOBHE), OIpEICIsIsl Cy>KCHHE-PACIIUPEeHHE pPaMOK JIOyCTHMOM BapHaTHBHOCTH:
HEeoOX0oMMbIe JUIsi KOMMYHHKAIHH (JUIs1 PEUEBOTO BBIPa)KCHNUSI TOTPEOHOCTEH YeloBeKa B
CBETE M3MCHSIOLINXCS JKU3HEHHBIX Pealliii) HOBBIC CIIOBA IIPUXOJAT B SI3BIKOBYIO CHCTEMY
W 3aKPEIUIIIOTCS/HE 3aKpeIUSIOTCS B HEW B 3aBUCHMOCTH OT CBOCH KOMMYHHUKAaTHBHOW
3HAQYMMOCTH W/WJIM HEOOXOAMMOCTH, Jpyrue ke (OpMBI, HA00OPOT, YCTApEBaloT,
OKa3bIBAIOTCS HEHY KHBIMH JUUTS OOILIICHUS M, KaK CJIEICTBUE TIOKUIAIOT SI3BIKOBYIO CHCTEMY.
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3ameTnM, 9TO TOYTH BO BCEX S3BIKAX CaMbIe CTapble CJIOBA, OTpakalollue Hamooiee
Ba)KHBIC MOHATHS, HEOOXOAMMBIE JISI CaMOTO CYIIECTBOBAHHS 4YEIOBEKa (€CTh, MUTH,
JKHUTB, UITH, MaTh H JIp.) IIPE/ICTABISIIOT COOO0H HepeTyIsipHbIE (C TOUKU 3pEHUS CKIIOHESHUS
U CTIPSDKCHUS) SJIEMEHTHI COBPEMEHHOH SI3BIKOBOW crcTeMbl. OHM Kak OBl «3aCTBUIN» B
CBOMX PEJIMKTOBBIX (popMax, HUKOTAA HE MOKuaas cucremy. M oObsicHIETCS 3TO Tpexae
BCETO MX B)KHOCTBIO C TOYKH 3PEHMS KOMMYHHKATHBHBIX MOTPEOHOCTEH WHIMBHIA, a
3HAYWT — JIABJIICHUEM Ha SI3BIKOBYIO CHCTEMY MPUHINIA aHTPOIIOIEHTPU3MA.

Oco0eHHO SIPKUM MTPUMEPOM TOTO, KaK «paboTaeTy MPUHITUI aHTPOIOIEHTPU3Ma Ha
JIEKCUYECKOM YPOBHE SIBIISIETCSl aHAM3 (PPa3eosorM3MOB C KOMIIOHEHTOM-COMAaTH3MOM.
C.CxopyIika OTHOCHT Takue (pa3eooru3Mbl K HaTypaJbHBIM, KOTOPbIE «4acTO SBIISIOTCS
OOIMMH JISl MHOTHX SI3bIKOB, BO3HMKAIOT HE3aBUCHUMO JIPYT OT JIPYTa, OCKOJIbKY HMEIOT
OOILIyI0 OCHOBY B SIBIICHWSX INPHUPOIbBI, B HAONIONCHUSIX YENOBEKa 3a IPHPOIOH, ee
MPOSIBIICHUSIMU 1 )KU3HBIO, B 00IINX (PU3MUECKHX U IICUXOJIOTHUECKUX BUAX JICITEILHOCTH
YeJioBeKa, B OOIIMX YCIOBHAX pa3BUTHs» [8], B IPOTMBOBEC KOHBEHIIMOHAIBHBIM,
KOTOpBbIE, 10 MHEHHIO TOTO XK€ YUEHOTO0, SBIISIOTCS HallMOHAJIbHO-cnenuduaeckumu. Taxk,
B Pa3HBIX SI3bIKAaX JlQKe CXOJHBIC IO JIEKCHMKO-CEMaHTHUECKOMY 3HAYCHHIO COYECTAHMS
HEPEeAKO OTIMYAIOTCS Pa3HOOOPA3HBIMH OTTEHKaMH KaK B CTPYKTYPHO-TPAMMaTHYECKOM
oopmieHnH, Tak U B CTHIMCTHYECKOH, SMOIIMOHAIBHOM, DKCIIPECCHBHON OKpAacKe - Cp.
IpUMep Pa3HON CTUIIMCTHYECKOH OKPAIICHHOCTH HHOM Oertasi BopoHa (pyc.) u wieberRabe
(mem.): B Poccun 3TO XapaKTepUCTHKA YEJIOBEKa, PE3KO OTIMYAIOIIErocs OT APYTUX He
B JIy4IIyI0 CTOPOHY, B I'epMaHUM ke Takas OIEHKa YeJIOBEKAa HOCHT ITOJIOKUTEIbHBIN
XapakTep.

3ameTuMm, 4To (Hpa3conoru3Mbl-COMaTU3MBI:

1. mMpoKo ymoTpeOsIoTesl B pa3rOBOPHON PeuH, OHU BEICOKOYACTOTHBI;

2. ob6nanaroT sipKoi 00pPa3HOCTHIO, OKUBIISIOT PEUb, YCUIMBAIOT €€ BBIPA3UTEIBHOCTH (HO
IIPY ATOM UMEHHO MINPOTa CMBICJIOBBIX ¥ SMOILMOHAIBHO-IKCIIPECCUBHBIX 3HAYCHUN 1
OTTEHKOB 3HAUCHUH ()Pa3eoIoru3MOB JaHHOH I'PYIIIBI YACTO MIPEICTABISIOT VIABHYIO
TPYAHOCTB JUIsl YCBOGHHS MHOCTPAHIIAMN);

3. Oosbliias 4acTh M3 HUX 00JIa/a€T BHICOKOM CTPYKTYPHO-00pa30BaTEIbHON EMKOCTHIO:
MHOT'M€ M3 BXOAAIIUX B HUX (bpa3eMoo6pa3onmI/1x CYIECTBUTCIIbHBIX-COMAaTU3MOB
JIAfOT OOJTBINIOE KOJTMYECTBO [IMPOKO YIOTPEOUTETBHBIX (PPa3eoNOrHIecKiX 000pOTOB
(cp., Harmpumep, 55 OE, Brimroyaronmx KOMIOHEHT cepre B pycckoM si3bike 1 300 OE
C KOMIIOHEHTOM coeur BO (ppaHITy3CKOM);

4. OONBIIMHCTBO W3 HHUX OONAAeT «HCTOPHYECKAM CTakeM», T.€. CYIIECTBYeT B
PYCCKOM sI3bIKE OUeHb AaBHO ((ppazeosiorus BOOOIIe BO MHOTHX CIIydyasiX CTaHOBUTCS
MaMSITBIOS3BIKA) a (PPA3EOIOTU3MBI C COMATH3MaMH1 00JIa/Iat0T HTUM Ka9eCTBOM, MOJKET
OBITh, B HAOOJIBIIEH CTENIEHN);

5. ¢pazemooOpa3ylomue ciaoBa B UX COCTaBe 00JIaJaloT IUPOKOH MHOTO3HAYHOCTEIO,
U MOTHBHPOBAHHOCTH MHOTHX ()Pa3eoslOTHYECKHX OOOpOTOB CBs3aHA TO C
OIHHUM, TO C JPYI'MM 3Ha4€HHEM OJHOTO U TOTO K€ CIIoBa (Cp., (hpa3eosoru3Msl ¢
(hpazemMooOpaszyroIM COMaTH3MOM CEepALe U BO3MOKHOCTh 3aMEHBI B OOJBITHHCTBE
U3 HUX CJIOBO CEPJLE CIOBOM JyIIa);

6. ¥, HaKOHEII, OOJIBIIAs YaCTh U3 HUX MMEET JICKCUKO-CEMaHTHYECKHAE COOTBCTCTBHUS B
JPYTUX S3bIKAX.
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Takum o0pazom, UMEHHO AQHTPOMOIEHTPU3M SIBIISIETCSI TIPUINHON
MHTEPHAIMOHAILHOCTH (h)Pa3eoI0ru3MOB C COMATHUECKHM KOMIIOHEHTOM: 1ieHTpoM SIKM
B JIOOOM SI3BIKE SIBJISIETCS] YEJIOBEK, MMO3HAIOINKN CyOBEKT, KOTOPBIH BECh OKPY’KArOUIHHA
€ro MHp CPaBHUBAET C CaMHM COOOM, MPOBOJsI aHAJIOTHU CO CTPOEHHUEM CBOECTO Telna, C
JIEWCTBUAMH 1 Ka4e€CTBAMH YEIJIOBEKA.

[IpuHIMI aHTpOIIOLEHTPHU3MA ITPOSIBISIET cedsl M Ha ypoBHE CHHTaKcuca. I1pu aTom
AHTPONOLCHTPHU3M MOXKET MPOABJIATH ceOst HE TOJIBKO OKCIUIMIIMTHO, KOIJla arcHT }IGI’ICTBI/IS{
BBIpa)KeH MIMEHHUTEIIFHBIM MaJIeKOM, HO ¥ UMIUTAIIUTHO — KOTJa areHT JEHCTBHUS BBIpaKeH
KOCBCHHBIM I1aJCKOM. TaK, JaXXe€ B TCX KOHCTPYKIUAX, TAC arcHT JICI:ICTBPIH BbIpAXKaCTCA
KOCBEHHBIM TAJIEKOM (YTO KakK OBl «CHMKAET» €ro 3HAYMMOCTh IO CPAaBHEHHUIO C
TEMH CIIydasiMH, KOTJla areHT JAEHCTBUSL CTOUT B (OpME HMMEHHTEIBHOTO I1a/IeKa)
AHTPOIOLEHTPU3M, TEM HE MEHeEe, NMPOSIBISIET ceds: ITO MPOCIEKHUBACTCA B IOPSIKE
CJIOB — areHT AEHCTBUS BBIHOCHTCS, KaK IPaBHJIO, HA TEPBOE MECTO, B Ha4ayIo (pa3bl
(T.e. B CWJIBHYIO TIO3UIIUIO TEKCTa), MOTYCPKUBAsI TAKMM 00pa3oM, €ro 3HaYUMOCTb, €ro
JOMHMHHUPOBaHHUE (HECMOTPSI HA BBIPAXKEHHOCTH KOCBEHHBIM Ia€KOM) HaJ OCTAIbHBIMH
yleHaMM MpeUIokKeHus. B kadecTBe mpumepa pacCMOTPUM OAHY M3 CaMBIX IEPBBIX
KOHCTPYKIIMHA, BBOIUMBIX Ha ypokax PKU, - KOHCTpyKIHIO MpUHAIIEKHOCTH: ¥V Kk020?
ectb umo? (Y MeHs ecTb KHHUTa.) 31eCh, HECMOTPS Ha BBIPAKEHHOCTh areHTa JeHCTBHS
(hopMOIi pOAUTENBEHOTO Ma/IeXka, OH (ITOT areHT) BEIHECEH Ha |- MeCTO, 4TO OIpeeseTCs
HMMEHHO JIeiCTBHEM IIPUHIIUITA aHTPOIIOIIEHTPH3MA: YeJIOBEK (IIePCOHA) €CTh IEHTP, BOKPYT
KOTOPOTO CYLIECTBYET PEaIbHbIIl MUP M JUISl HYXKJI KOTOPOro, BOOOIIE roBOpsl, CO31aH U
CYIIECTBYET SA3bIK.

Kcrarn, oObsicHeHWE C TO3MIUHM aHTPOINOIEHTPU3MA OOecHeurnBaeT Jydiiee
MOHUMAaHHE 3TOH KOHCTpYKIH npu o0ydennu PKU. Tak, 00bI9HO HHOCTPAHIIBI HE MOTYT
MOHSTB JIOTHUECKUH CMBICI JAaHHON CTPYKTYpHI (MO0 B MX POJHBIX SI3bIKAX MCIONB3YETCS,
KaK IMPaBmIO, KOHCTPYKIIMSI C areHTOM JEWCTBHS B MMEHHUTEIBHOM majexe). Iloatomy
NPENojaBaTeIl0 IPUXOAUTCS JaBaTh IIEPEBOJI 3TOM KOHCTPYKLUHMH Ha POAHOM S3BIK
yuamuxcs (Juis aHmIo(QWIOB pycckoe TpeuiokeHre Y MeHs ecTh kHura (A) Oyner
niepeBesieHo Kak Abookisatme (B). O4eBUIHO, TIPH TAKOM MEPEBOJIE KTEPSETCSD «CKPBITAS)
AQHTPOIOLEHTPUYHOCTb, 3aJOKCHHAass B PYCCKOM NPEUIOKEHUH W T'PaMMaTHYECKH
MPOSIBIISIIONIASICS B TOM, YTO COYETAHNE Y MEHS BBIHECEHO B HAYAJIbHYIO MO3UIHIO (TI0ATOMY
WHOCTpAHILy HeoOXoanMO OOBSICHUTH, 4To (paza (B) sBisercs nepeBomgom dpassr (A) ¢
JIOTIOJTHUTEIbHBIM HIOAHCOM — Y4ETOM aHTPOIOLEHTPUYHOCTH, CYIIECTBYIOLIEH B S3bIKE).
Takxum 00pa3om, Jaxe eCIIM aHTPOIIOLIEHTPH3M B CHHTAKCHCE HE IIPOSIBIISCT 05l «OTKPBITO»
(B BHJIE CHHTaKCHUECKUX CTPYKTYp C areHTOM JEHCTBUS, BBIPRKCHHBIM MOUICKAIINM),
OH, TEM HE MEHee, CyLIeCTBYeT B «CKPBITOM» BHJE, NPOSBILLACH HAa YPOBHE INOPSIKA
CJIOB M, Ooiee TOTO, ompesielisisi HOpMaTHUBHBIA MOpsiIoK. Kpome paccMOTpeHHOH BBIIIE
KOHCTPYKIMU TIPHHAJUICKHOCTH, MOXKHO TPHBECTH TPUMEPbI OE3TMYHBIX KOHCTPYKIHIA
COCTOSIHUS (THUTIAa MHE XOJIOTHO), MOJIaJIbHBIC KOHCTPYKIIUH (THIIa MHE HY>KHO/HAJ[0/CTOUT
U T.IL), U APYI'He — BO BCEX HUX areHT JEHCTBUSI, BBIPAKCHHBIH KOCBEHHBIM MaJCKOM,
OKa3bIBAETCSA HA IIEPBOM MeCTe B KOHCTPYKIHMH, MOMYUHAACH HOPMATHBHOMY HOPSAKY
CJIOB, IMKTYEMOMY IIPHHIIUIIOM aHTPOIIOLEHTPH3MA.

3aMeTI/IM, YTO HPpU COIMOCTABJIICHUU PYCCKOI'O U AHIVIMHCKOIO SI3BIKOB OKa3bIBacCTCA,
YTO B PYCCKOM A3BIKC CJIYYacB «CKPBLITOI0» aHTPONOLCHTPHU3MA IOpasao 60J'II>HIC, 4EeM B
aHFJ'IHfICKOM; MOXXHO CKa3arb, 4YTO AHIIMKACKUH SI3BIK O0JIee «OTKPBITO aHTPOIIOLCHTPHUYCH»,
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JlaKe «ITOLICHTPUYCHY, (YTO HAXOANUT OTPAKECHHE U B HOPMaxX MPaBOMHCAHHIS —MECTONMEHHUE
«I» Bcerga nmumiercs ¢ 00IBIION OYKBBI, @ yOu» - BCETIA ¢ MAJIEHBKOMH).

OueHp 4acTO IMEHHO HECOBIIaIeHUE ()OPM ITPOSIBJICHUS IPUHIIAIIA aHTPOIIOLIEHTPH3Ma
B TPAaMMAaTHUYCCKUX CTPYKTYpaxX pasHbBIX A3BIKOB OMpPEACIACT TPYAHOCTH IIpH nepeBoe (1,
COOTBETCTBEHHO, IIpH 00yueHuH). Tak, yxKe Ha paHHEH CTYIICHN N3YYeHHUS PYCCKOTO S3bIKa
yuaruecs-aHrIoQpoHbI 0OBIMHO CIIPAIIUBAIOT, KAK IEPEBECTH Ha PYCCKUH SI3BIK IOCTATOYHO
YaCTOTHBIE Y KOMMYHHMKaTHBHO-Ba)XHbIE MAaCCHBHBbIC KOHCTPYKIMU [wastold, laminvited
U T.I., U OBIBAIOT BeChMa YJIUBIICHBI, y3HAB, YTO HA PYCCKUH S3BIK TaKHe CTPYKTYPHI
NEePEBOATCS HEONPeeTICHHO-TNYHBIMU KOHCTPYKIMSIMH MHE CKa3aJId, MEHs NPUIIACHIN
U T.I.: OHU YYBCTBYIOT HEKOTOPOE HEJOyMEHHE MO ITOBOIY TOTO, YTO POJIb JIOTHYECKOTO
cyObeKTa «3aHIKaeTCs» (M KaK HaM Ka)KeTCsl, MIMEHHO 9TO SIBJISIETCS] IIPHYMHON TOTO, 4TO
HOI[O6HBI€ HEONPCACTICHHO-JIMYHBIC KOHCTPYKIIUH IJIOXO0 3allOMUHAIOTCA YUalllUMHUCA, OHU
UX MPAaKTHYECKH HE MCHOB3YIOT, IPEIIOYHTass 3aMEHATh UX JIMYHBIMH KOHCTPYKLHSIMH
OH CKa3aJl MHE, OH NPHUIIacWil MeHs U T.01.). Ha camoMm ke Jiene mpu nepeBojie npocTo
MeHsieTcs popMa MPOSIBICHHUS IPUHIINIIA aHTPONOIEHTPH3MA — U3 «OTKPBITOH» U «SIBHON»
OHA CTAHOBUTCS «HESBHOW» M «CKPBITOI, MPOCIEKHUBASICH TOINBKO B TOM, YTO CYOBEKT
coxpaHseT 3a co00i Hada bHYIO TIO3UIHIO BO (pase.

[IpuHIMT aHTPOIIOIICHTPHU3MA MPOSBIACT ceOs B POIlecce H3YYCHUSI HHOCTPAHHOTO
SI3bIKA M TICHXOJIOTHYECKH. Tak, 10 HAIIUM HAOIIONCHUSIM, PU U3YUYCHUH IIAroJbHBIX
napajurM CIpPsOKCHUS JIerde BCEro ycBamBaeTcs (opma IMEpBOTO JIMIA CAMHCTBEHHOTO
yrcia, T.e. Gopma «si» Kak HauOojee BaKHAsI MCHXOJOIMYECKH, KOMMYHHKAaTHBHO H,
COOTBETCTBCHHO, HamOOJEe YaCTOTHAs BO BCEX MPHUMEPAX, MOPOKIACMBIX CTYICHTAMH:
BBIMOJTHSS 33]aHUC HA MTPONYIIMPOBAHKE MTPEUIOKCHUN C 3aIaHHBIM TJIAr0JIOM, YJaI[Hecs
MPAaKTUYECKH BCETAa BBIMAIOT MPEUIOKCHHE C MECTOMMCHHEM s, a K YHCIy Haubojee
CTaHIAPTHBIX OIMMOOK HA HAYaJFHOM JTare OOyYeHHUS OTHOCATCS OIIMOKM THIA OH
X0Uy, OHa JIFOOI0 M T.I. Ha BTOPOM MECTE MO JIETKOCTH YCBOCHHUS CTOUT (POpPMa «THIY,
a ycBoeHHUe (OpM «OH, OHA, OHW» UJET (0 MPU3HAHUIO CAMUX CTYJCHTOB) 3HAYHUTEIILHO
TpyaHee (MocCiIeaHee, BO3MOXKHO, CBSI3aHO C MPOSIBICHUEM KOMMYHHUKATHBHOM KaTeropuu
CIYKITOCTHR ).

[IpuBenennble HaAOMIONEHNST HEOOXOAWMO YUHUTHIBATh IIPH CO3/IAHMN y4eOHBIX
marepuaiioB no PKU: Haunnasich ¢ Gosee IerkuX 171sl yCBOSHHS [IIarojabHbIX (OpM IIepBOTO
JUIa eIWHCTBEHHOTO YHCIIA, YIPAKHEHUS JOJDKHBI COAEP)KaTh JOCTATOYHO OOINBIIOE
KOJIMYECTBO YNPaKHEHHUH 110 NCTIOIB30BAHMIO IIArOJIBHBIX (JOPM APYTUX JIUI] U TUCEIT JUIs
BBIPAOOTKH aBTOMAaTH3Ma HAaBbIKA IIOPOXK/ICHUS M UCIIOIBb30BaHUS 9THX (DOPM.

Bce BblleckazanHOE MTO3BOJISIET €I1Ie pa3 yOeIUThCs, YTO IPHHIIUIT AHTPOIIOLIEHTPU3Ma
— O/IMH M3 ITYOMHHBIX YHHBEPCAIbHBIX 3aKOHOB, ONPEISIISIOIIUX Y TH Pa3BUTHSI S3bIKOBOI
CHCTEMBI, KOTOPBIH MpOSBISETCS Ha BCEX €€ YPOBHSAX, ompexenser (GOopMHUpOBaHUE
SI3BIKOBOM HOPMBI M ICHCTBHE KOTOPOTO HEOOXOIMMO YUHTHIBATH B IIPAKTHUECKOH paboTe
npu o0yuenun PKU.
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MecTo coBpeMeHHOM pyccKoil cka3ku Ha ypokax PKU

I.T. Yepxkawuna
Poccuiickuii rocynapctBennslil yHuBepceuteT uM. A.H. Kockirnna
E-mail: ttch2004@yandex.ru

FO.B. Yepnosa
Poccuiickuii rocynapctBennslit yHuBepcuteT uM. A.H. Kockirnna

Annomayus: ¢ cmamve 00cyxicoaemcs npoonema 6vlOopa COBPEMEHHOU XYO0XHCeCHBEHHO
CKasKu 6 Kauecmee aymeHmuuHo20 MeKCmd, NPU3EAHHO20 He MONbKO ChopmMuposams
KOMMYHUKAMUBHYIO KOMREMEHMHOCHb, HO U 6bl36AMb IMOYUOHAILHO-UHMELIEKMY ALbHbLL
OMKIUK 6 OVULe UHOCIPAHHO20 YUAUe2OCS.

Knroueswvie cnosa: smnamus, sMOYUOHAILHO-UHMELTEKMYAIbHBII NOMEHYUAL, AYMEHMUYHbII
mexcm

Bce KOMMYHHKaTHBHOE TIPOCTPAHCTBO IPOHH3aHO CaMbIMH pPa3HOOOpPa3HBIMU
smorusmMu. Kak cumrtaer B.M. JlomoHOB, SMOIMH — 9TO «EAMHOE CJIOKHOE
00pa3oBaHKe MCUXUYECKOI cepbl uelioBeka, 00yCIOBIMBAOIIEEe aKTUBHOE MTOBEICHHE
UH/IMBUJA, CTpEMJIEHHE K LeJIM, MPEOofoJIeHUe KU3HEHHBIX cuTyaruit» [l JlomoHOB].
YreHne KaK OJMH U3 BUJIOB IIPOIYKTUBHOM peueBoil aesitenpHocTH (PJ]) siBisiercst ocoObM
TICUXOJIOTHYECKUM TIPOLIECCOM, ITOCKOJBKY IPEIMETOM BOCHPHSATHS HPU IIPOYTCHUH
XyHOKECTBEHHOTO TIPOM3BEICHNUS SIBISIETCS HE SI3bIKOBast (popma, a €ro cojepskaHue,
KOTOPOE C MOMOIIIBIO 3TOH (POPMBI BHIPAKAETCS.

OnHOM M3 NEepBOCTENEHHBIX 3aJa4 HpU OTOOpE XYHOKECTBEHHBIX TEKCTOB ISt
paboThl B MHOSI3BIYHON ayJJUTOPUU CTAHOBHUTCSI HE TOJBKO €T0 JICKCHKO-IpaMMaTHYeCcKast
a/IalITUBHOCTb, HO ¥ TapaHTHPOBAHHAS YU TATENIbCKasl 3AMHTEPECOBAHHOCTb, YN TATEIILCKHIH
HHTEepeC, a TaKXKe JA0CTAaTOYHAs KOMMYHHKATHBHAs KOMIIETEHTHOCTh, HEOOXOAUMAs IS
TTOHUMAaHUA TeKCcTa 06e3 00paIeHns K CIOBapsIM.

[IpoureHne Xym0KECTBEHHBIX TEKCTOB, MO CYTH, SMOLMOHAIBHO 3apsHKEHO CaMbIMU
Pa3HO00pa3HBIMK SMOLIMOHATIBHBIME ITEPEKUBAHUSIMU: a) COUYBCTBHE, 0) COMEPESIKUBAHNIE,
B) HETIPHUSTHUE MIOBENICHUS Tepos, T) OOy KIeHuUE K neiicTuro U T.1n. Tak, /1. [oymaH Ha3bIBaI
SMOIIMM «MTHOBEHHBIMH IporpaMmamu JedctBusi» [2, Toyman]. B nuHrBogumaxruke
«IporpaMMaMH MTHOBEHHOTO JCUCTBHS» SBIIIOTCS PA3BUTHE YMEHHH W HaBBIKOB
WHOCTPAHHBIX yYaIIUXCsA B MHCHME M TOBOpEHHH. PaboTa ¢ XymoKEeCTBEHHBIM TEKCTOM
CIOCOOCTBYET paCIIMPEHHIO JIGKCHUECKOTO 3amaca, yCBOCHHIO TPAMMAaTHIECKIX MOICIICH
B PEUYEBOM «IOPTQEIiey» HHOCTPAHHOTO YUaIIeroCs.

BbiOop B KauecTBe TeKcTa JUIsi YTEHHs COBPEMEHHOH CKa3KH, K IPUMEpY, TEKCTOB
®./1. KpuBuna «Coda JusanosHa» u «Ileryx-maccoBuk»; E.B. KitoeB «OmHopa3oBblii
CTaKaHYUK» U Ap. — O0yCJIOBJIEH MX IIIYOOKOH (PUIIOCOMUUHOCTBIO TEKCTOB, MOCKOJIBKY
[IABHBIMH JCHWCTBYIOIIMMHU JIMIIAMH B HUX BBICTYNAIOT HEOIYLICBICHHBIC INPEIMETHI.
Kaxaast 13 Ha3BaHHBIX CKAa30K JUKTYET MPEHOIABATENIO-PYCUCTY METOIUKY paboThl Hajl
TEKCTOM: OJIMH TEKCT IieJiecoo0pa3Hee paccMarpuBarh C sI3bIKOBOM TOYKH 3pEHUS, IPYyTroii
— CO CTHJIMCTUYECKON, TPETUH — CO CMBICTIOBOM | T.11. CunMTaeM, 4To JIOTHKA IPEABbIBICHUSI
TEKCTOB COBPEMEHHBIX CKa30K, YYHMTBIBas HMX DIYOOKYI0 MeTadOpUYHOCTb, JIOJDKHA
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BBIBECTH YYaIUXCS HA COILMOKYJIBTYpPHBIE OOOOICHMS, MTOCKOJIBKY HEKOTOPHIE CKa3KH
@./1. KpuBrnHa 00Hapy»XKMBAIOT HHTEPTEKCTYaIbHYIO CBS3b ¢ MmoBecThio M. A. Bynrakosa
«Cobaube cepaue», npyrue — ¢ 6acueit M.A. KpbsuioBa «Crpeko3a u Mypasei» u ap.

C menblo TOBBIICHHUS MHTEpECa YYaIIMXCsl K MPOYTEHHIO CKAa30K MpeuiaraeM Ha
K)XJOM 3Tare padoThl ¢ TEKCTOM CKa3KH TAaKOW KOMIUIEKC JIEKCHKO-TPaMMAaTH4eCKUX
3aJJaHuH, KOTOpBIE OyAyT CIIOCOOCTBOBATh Pa3BUTHIO YUTATEIBCKOM JOTAIKH, K IPUMEDY:

(a) ckaska mpenmbsBiseTcs 0e3 Ha3BaHUS, YTO TMO3BOJSAET MPEMOIABATENIO «CKPBITHY
aBTOPCKYIO HHTEHIIHIO;

(0) cemaHTH3AIMS HEKOTOPBIX CJIOB MOTPEOyeT 0OPAIICHUS K OAHOSI3BIYHOMY CJIOBAPIO;
(B) camocTosTenbHas padora ¢ (pazeosorHuecKuM CIIOBApeM U JIp.

Paccmorpum paboty Hax ckaskoit E.B. KiroeBa «OmHOpa30BbIi cTakaHUMK». B
rpaMMaTH4YeCKOM IUIaHe 3TO CKa3Ka JJOCTATOYHO TPY/HA TSl BOCHPUATUS HHOCTPAHHBIMU
YUYAIIUMHUCS, TIOATOMY AaBTOPCKHH TEKCT MBI CYIIECTBEHHO aJalTHUPOBAIM: YOpaiu
pa3roBOpHBIE BBIPKEHUS, NMPSIMYI0 pedb OOBEAWHWIM B OIUH ab3all ¢ aBTOPCKUMHU
peMapKamu, CIIOXKHBIC IPEATI0KEHUS IPOOWITH Ha IIPOCTHIC L KOPOTKHE U Ap. [IpearekcToBas
paboTa MOXET HA4aThCs C TEOPETHYCCKUX BOIPOCOB O TOM, YTO TAaKOE CKa3Ka, KaKue
CKa3KH M3BECTHBI YYaIIIMCS, KTO BRICTYIIAET ee TeposiMu 1 1p. [IpenonaBareis, Opranusys
Oecery, MPOCHUT CTYACHTOB HA3BaTh WX JIOOWMBIC CKa3KH M BCIIOMHHTH, O YeM HIIH O KOM
9TH CKa3K{: O BOJIIEOCTBE, O KUBOTHBIX, O UyAecax U T.I. MOXXHO CIIPOCHTH ydaIInuxcs,
moyeMy OOJBIIMHCTBO CKAa30K BO BCEX KyJIBTYPOH 3akaHUMBaeTcs modemoit mobpa Hang
3]I0M, YeMy yUYUT cka3ka. CeMaHTH3aLHMIO CIIOB, BXOIAIIMX B HAa3BaHUE CKA3KH, CIEIYCT
HayaTh C BOMPOCA O TOM, YTO CTYAEHTHI MOHHUMAIOT MO CJIOBOM OJHOPA30BBIM. 371ech
YMECTHO POBECTH I'PaMMaTHYECKHI KOMMEHTapHii: ofnH + pa3. Heobxoaumo nonpocuThb
CTYAEHTOB T10/100paTh CHHOHUMBI U aHTOHHMBI K CJIOBY OJTHOPA30BbIid. Martepuan ckazku
MO3BOJISIET PACIIUPUTH JIEKCUUECKUIT 3a11ac HHOCTPAHHBIX YUAIUXCsl 32 CUET BBIMOIHEHHUS
CIEAYIOIINX YIPaKHEHUI:

3aﬂaHI/IG 1. HazoBure CJIOBA, KOTOPBIC YKAa3bIBAOT Ha HCIMPOAOJDKHUTCIBHOCTL BO
BPEMCHU:

OHOTO/IKH, OJTHOKJIACCHUK, OJIHOKYPCHHUK, OIHOJIETKH, OTHOKPATHBIN, OJTHOAHEBHBIH,
OJIHO3HAYHBIN, OHOJI00.

3amanme 2. CoemuHHUTE CIIOBa TEPBOTO W BTOPOTO CTOJNOMKA, KOTOPBIE HMMEIOT
HPOTHBOIOJIOKHOE 3HAYCHHE!

C rpycThio cKa3zal MHoroneTHHi IIBETOK

YBepeHHO cKa3al OOBIKHOBEHHAS

OpnonerHuid Betok | OnuH pas

3HaMEHHUTHIN PanocTtHO BOCKIUMKHYN
HeoGpranoe Hukomy He n3BecTHble
MtHoro pa3 Kusnb kopoTka
Jlonras ’Ku3Hb Ycomuamics
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3ananue 3. Haiinure M BBIMUIIMTE U3 TEKCTA LIMUTATHI, KOTOPBIE MOATBEPKAAIOT, YTO
CrakaH4UK:

(a) TIIECITABHBIN,
(6) camoyBepeHHBIH,
(B) CMHpPCHHBIIA,
(T) OIyXOTBOPEHHBIM.

Kirou: omyxorBopenHsblil — «CaM ofHOpa3oBblil CTakaHUMK JyMall, YTO €ro >KU3Hb
OyzneT jonras M MHTEpECHAs M Takas JkKe JIoJras W WHTepecHas ciyx0a. OH Hajesuics,
YTO B HErO MHOTO pa3 OyAyT HalMBaTh Pa3HbIC HAMHUTKH...»; THICCIABHBIN — «A MOTOM
€ro ITOCTaBsT B My3€ B IKa() 3a CTEKISIHHYIO JIBEpb, YTOOBI BCE BHUJIEIN 3HAMECHUTHIN
onHOpa30BbIii CTakaHUHK...», CAMOYBEPEHHBIH — «MeHs Bl He 3a0yaere. B MeHs HabIOT
BOJIIECOHBIA HAMHTOK...», CMUPEHHbIH— «Kaxercs, s omuocs, 1 BaM MpHIETCS 3a0bITh
MEHS...».

MBI paccMOTpEIH TOJIBKO HEKOTOPBIC MPHUEMBI paOdOTHI HaJ| cKa3koi «OJHOPa30BBIN
CTakaH4YMK». B KkauecTBe NUCBMEHHOIO TBOPUECKOTO 3a/laHusl MOXHO MPEUIOKUTH
oTBeTUTH Ha Borpockl: [Touemy [ToceTnrens kade Ha3Bad BOLY BOIIICOHBIM HAIUTKOM?
Kax BbI cunrtaere, ctan iu ogHOpa3oBblid CTakaHUYMK B KOHIIE KOHLIOB 3HaMEeHUTHIM? Kakoii
cMEbIca 3anoxkeH B ckaske? Ckasku E.B. Kiroea 001aqar0T OONBIIMM JTUHIBUCTHYCCKUM
U METOIMYCCKUM TTOTCHINAJIOM, ITIOCKOJIBKY B HUX OOHAPYKHBAKOTCS CKPBITHIC CMBICIEI,
IyOOKHEe MeTa(pOpPHI, TO3BOJISIFOIINC BEIBECTH YYAIITIXCS B PEUb: CKa3KH KaK ONPEICIICHHBII
(hONMBKIOPHBIA JKaHpP COACPIKAT OOpaslbl JKUBOW pa3roBopHOW peun. KonewHo,
COBpPEMCHHBIC CKa3KU PACCUMTAHBI Ha MPOIBUHYTHIA 3Tal 00ydYCHHE, HX IIEIecO00pa3HO
WCTIONIB30BaTh MPU 00YYCHUN OMIMHTBOB. TakuM 00pa3zoM, oOpalieHue JIMHTBOIUIaKTOB
K COBPEMEHHOH, IITyO0OKO MeTaOPHUUHON CKa3Ke KaK K TBOWUCTBCHHOMY IT0 CBOCH MPHUPOIC
TEKCTY IMO3BOJISICT MPHOOIIUTh MHOCTPAHHBIX yUYAIIUXCS K OOBEKTY KYIBTYPHI, PA3BUTh
WX KOMMYHUKATUBHYIO, COLUOKYJIBTYPHYIO KOMIETEHTHOCTh, BOCHHUTATh HPAaBCTBEHHO
3peyl0 JUYHOCTb.

Omnarusg B OOydeHMH YTEHMIO, Ha HAIl B3IV, BBICTYNAET B KayecTBE Crocoda
Pa3BUTHUS UCKPEHHETO, HEMOAEIBHOTO HHTEPEca K FeposiM XyJ0KECTBEHHOH CKa3KH, K €€
CcyOBbeKTHBHOM peanbHOCTH [3,UepkammHal. DCTeTHUSCKHA TTOTEHIINA XYJ0)KECTBEHHOTO
TEKCTa CHOCOOCH 00eCIeUNTh HHTEIIIEKTYaIbHO-OMOIIMOHAIBHOE HANOIHEHNE yU4eOHOTo
Ipolecca, OpraHu30BaHHOTO ¢ y4eTOM ()OPMUPOBAHHSI SMOIIMOHAIBHO-HHTEIUIEKTYaIbHOTO
omblTa yyanuxcs. Pabora ¢ TEKCTOM COBPEMEHHOW Xy/lI0XXKECTBEHHOW CKa3KM ITO3BOJIUT
npenogasarento PKHY BeI3BaTh SMOLMOHANBHBIN OTKIIUK B TyIIIE HTHOCTPAHHOTO yUaIllerocs.
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duinocodus B akaeMHUECKO, JTUATPUONIECKOM
U UCCJICA0BATEILCKON MPOCKIUAX

Anexcanop Muxaiinosuu Cmapocmun

[Ipodeccop, dupekrop,

WHCTHTYT MK TUCHUIUTNHAPHBIX HCCIISJOBAaHUH TII00ATBHBIX IPOLIECCOB U IIOKAIH3aIHH,
PykoBomutesb ceteBoii kapenpsl KOHECKO,

Pocrosckuii rocynapcTBeHHbI skoHOMUYeckuid yHuBepcureT (PMTHX)

E-mail: amstar2912@mail.ru

Annomayus: B cmamve ananuzupylomcs pasHoOHAnpagiennvie Quiocogckue OUCKYpcol:
akademuueckutl, Ouampuduyeckuil, Uccied08amenvckull. AxadeMuyeckutl no-npeumyujecmey
COPUCHMUPOBAH HA NPOPECCUOHANbHOE U3YUeHUue U pazeumue (GYHOAMEHMAIbHO20 YPOGHS
Gunocogpuu. Juampubuueckuti OUCKypc aKyeHmupyem eHUMAHUe HA 00ueobpa308amenrbHOM
yposHe u3yuenus u nonyaapusayuu guirocopuu. Hccreoosamenvckuii OUCKypc, 6 nepsyio
ouepedsb, GKIOUAEm NPUKIAOHOU YPO8eHb U paspabomku 6 cepe gurocopuu (purocoghcras
UHHOB8AMUKA). 3HAYUMENbHAS OUHAMUKA, NPOAGIAIOWAAC HA DMOM YPOSHe, 00yClosIusaem
bvicmpoe npupawyenie GuiocoPcro2o onvima u 603MOHCHOCMeEll e20 060OWenull, onpedensioujue
cogueu 8 hyHOamenmanvHo unocoghuu. dmu co8ueu RPOCMampueaomcs 8 8ude PuiocoPcrol
ouamponuxu (pasHoodpasue HeCoUIMePUMbIX N0 COUM OCHOBAHUIM PUIOCOPCKUX cucmem) u
punocoghcroil anomepramusucmuKy (NONbIMKU 8blA6UMb OA306ble ANIMEPHAMUBHL 8 OCHOBAHUSX
Gunocoghcroco 3sHanus).

Knruesvie cnosa: ouampudbuyeckuii OUCKypc, UCCie008amenbCKull OUCKYPC, aKaoemudecKull
ouckype,  Qunocogpckas  unnosamuxa, — purocodckas  ouamponuka, — guiocopcruil
aAnbMepHaAmusUsM.

orja Oepelbcs 3a MCCIEOBaHHE Takoro ()eHoMeHa, Kak «puiocodus», Tem

Oonee, coBpeMeHHast ¢mrocodus — oboraiieHHass U OTATOMICHHAS 3HAHHEM O
XHUTPOCIUICTCHUSIX YEeIIOBEYECKOro pasyma, 00 OJHOBPEMEHHOH ero aMOHMBaJICHTHOCTH —
TOXKAECTBE CaMOMy ce0e M ONIO3MIHMU CaMoMy cebe, TO, eCTECTBEHHO CTaJIKHBACLILCH
CO MHOI'MMH IIONBITKAMU CXBAaTUTH €€ NEPBUYHYIO CYTb, IICPBUYHOC ONPEACIICHUC. Kaxk
roBopui K. Mapkc, — ¢ HOIBITKAMU BBIJIEIUTH €€ «KJIETOYKY», U3 KOTOPOW BbIpacTaer
LeJOCTHBIA opranu3M. CaMu 3TH MHOTOYMCIICHHBIE XOIbI MOXKHO Ha3BaTh (Guiocodckoit
peduiekcuel, NONbITKaMU BEIYICHHUTH [IEPBOHAYAIIO, IEPBOOCHOBY. A MOXKHO Ha3BaTh BCIO
CHCTEMY TaKHX XOJI0B U MOAXOA0B «MeTaduiocodueit». Miu kak oCTpOYMHO OIpeiesn
ee n3BeCTHBIN poccuiickuii puiocod B.B. Unbun «Meradpunocodus — pasnen puinocopun,
CHEeTIHATH3UPYIOUIHIACS Ha PIIOCO(CKUX PacCyKACHUIX O TOM, UTO Takoe (PHIOCOPCKUE
paccyxaeHus»'.

Xapakrepusysl MpOIEeCcC Pa3BUTHs COBPEMEHHOU (uirocodhuu ¢ MeTapriocoPpcKux
MTO3HLIMH, HEJIb3sl HE OTMETUTH TO OOCTOSITEILCTBO, YTO €€ PA3BUTHE B LIEJIOM ONHPACTCS
Ha HECKOJIBKO TIOTOKOB: aKaJeMUIecKuid ((pyHIaMEHTaIbHBIN) TUCKYPC, TUATPHONIECKIUHA
JIMCKYpC M HccienoBareabckuil auckypce. Ilociaepnuil st Hac 3a4acTyro BBICTYIAET
CHHOHMUMOM IPHKJIAIAHBIX KCCICIOBaHUI © pa3pabOTOK, HOO 1O COBEPIICHHO
cnpaseanBoMy 3amedanuio K. Ilommepa, nctuHHO (uiocodcekue mnpodiemsl Bceraa
KOPEHATCS B JIPYTUX IpoOieMax, JIekammx 3a mpenenaMu guiaocopun, U Gpumocodus
YMPET, €CJIH JIUIIUTCS 3TUX KOPHEH.

1.  Unsun B.B. ®unocodus. — M.: «IIpocmexr», 2018. C. 4.
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Koneuno,  wmccnenoBaTenbCcKMi ~ MOMEHT — CONCPXKUT M aKajJeMHUecKas
(pynnamenranbhas) ¢wiocopus. Ho oH oueHp cnenuduyeH, TOCKOIBKY B
(yHIaMEHTAIbHOM YacTH BeChbMa ME/UICHHO YYBCTBYETCS IPOJBIIKCHHE K HOBOMY,
U, KOHCYHO, B CyL[IeCTBeHHOﬁ MEpPE 3aBUCUT OT TOIO OIIbITA, KOTOpBIﬁ 0003Ha4YeH B
MIPUKIAJHBIX (IIOCOMCKUX HUCCIEAOBAHUAX M pa3paboTKaX, KOTOPEIE, B CBOIO OYEPEb,
TIOICPKUBAIOT OOIIECTBEHHOE BHIMAHHE U 3aIIpOC Ha (PHIIOCODUIO.

Kak coBepllieHHO MPaBUIBLHO OTMEUaeT HM3BECTHbBIH HOpBeXCKuit ¢umocod Jlape
CBeHJICEH, XapaKTepu3ysl pa3BUTHE akajeMuyeckod Qunocopun: «B coBpeMeHHOM
(bunocodun BaXHYIO POJIb UIPACT ITOMCK PEIICHHUI U HOBBIX TOYCK 3PCHHUS Ha MPOOJICMBI,
KOTOpbIE MHTEPECYIOT HCKIIOYHUTENLHO (riiocooB, U UMEHHO TaKUM IYTEeM MOXHO
clienath aKaJIeMHUIECKYI0 Kaphepy ¥ TOJYYHTh MPH3HAHWE. AKTYyalbHOCTH (rmocodun
JUTSL OKPYKAFOIIIET0 MUpa MPU 3TOM COBEPIIEHHO He BaxkHa. [IpeBpartienve Gpunocopuu B
npodecCHro YIyUIIHio ee TEXHUYSCKOe Ka4eCTBO, HO TAKXkKe CJesano ee 0oyee CKyIHOM
1 OE3KU3HEHHON» .

Yro kxacaeTcs OTMEUEHHOW B Havaje AMATPHUOMYECKOW TpaJulUHU, TO Pedb HJIET O
(hOpMHPOBAHUHU CYOKYJIBTYPHOTO (PUIOCOPCKOrO KOHTEKCTa, KOTOPBI 00CCIICYMBACT Kak
BXO)KJICHUE U TIEPBBIC IIIaTH 110 HUBE OCBOCHUS akaleMUIecKkor ¢rmocopun (prmocodekyro
MPONE/ICBTHKY B MPO(ECCHOHAIN3ANN), TaK M, B OONBIIEH Mepe, CO3JaHHEe CMBICIIOBOTO
W CONIepIKaTeIbHOTONONsT JUIsl MOHMMaHus (uiocodun, «morpedieHus Quiaocopun»
CTeIMAIMCTaMH U3 APYrux obOmactedd 3HaHWs. OOparumcst s Oonee TOYHBIX TPAKTOBOK
K KJIACCUKY pa3padoTKu mpolnemMbl auarpuouku B Guiocodun npod. A.B. Iloremkuny,
BBEJIIIEMY 3TOT TEPMHUH B Halll PUIOCO(CKHUIT JIEKCHKOH ertie B 70-e roJibl MpoIuIoro Beka:
«CrnoBo “muarpuba” y ApEeBHUX TPEKOB M PUMIISTH 03HAYAIIO Oecery YUIUTeNs C YICHUKOM,
CTYyAEHYECKUI KOHCIIEKT, a TAKKE MPOCEIOYHYIO JOPOTY, HCTONTAHHYIO B MBUIb OCIAMH.
BriocnencTBum, B TeYeHHME BEKOB, 3TO CIOBO Yy EBPOMNEHIEB 00POCIO MHOXECTBOM
3HadeHui»’. [Ipolie roBopsi — 3T0 TPaaMIHs MIKOISIPCKAs, BKIFOYAIOIIAst SIEMEHTapHBIC
(morpodeccuonanbupie) 3HaHus. «bynem Bhpenp HaszblBaTh BCE, YTO OTHOCHTCS K
HIKOJIbHO-Y4e0HOi MeTamopdose dunocodun: nepcoHauy, y4eOHUKH, CHPABOYHHKH,
METOANYIECKNE TIPHEMBI, IOTHYECKHE CXEMBbI, OCHOBHBIE ITPOBO3IVIANIAEMbIE MTOJTOKEHUS —
CJIOBOM “‘AMATpoOMKa”, a CKJIAABIBAIOIIYIOCS Ha 3TOM YPOBHE TPAAWIHMIO B TOJIKOBAHHH
crietiukn GurocoGuu — « IMaTpUONUECKON TpaaULIUeH»”.

JuarpuOunueckas Tpagunus 3BOJIOIMHOHUPYET, B OCOOCHHOCTH B Hamle Bpems. B
aKaJleMH4IeckoM acriekre B KoHue 80-x — Hagane 90-x IT. B Hameil yueOHOI nuTeparype
peaM30BaJICs TOCTETIEHHBIH 0TX0/1 0T pHUI0cOo(GUN MapKcH3Ma: BHavajIe OCYIIeCTBISIIACH
JTakas WUAEONIOTHYECKas UUCTKA OT OLEHOUYHBIX HHTEPNPETALUN  COLMANBHBIX,
9KOHOMHUYECKHX, IOJIMTHYECKMX TPAaKTOBOK. A 3areM, Oiarofgapsi HOBBIM HOpPMam |
CTaHAapTaM, B y4eOHBIH 000pOT OBUTH BKJIIOYEHBI MHOTHE ()parMEeHTHl HEMAPKCHUCTCKUX
¢unocodcknux ydeHWH, BKIIOYAsh M TPAAWIHOHHYIO pPyccKylo ¢uiocoduto. JlaHHbBIE
M3MCHEHHSI 3aTPOHYIIM BCIO «BEPTHKANE» (PHIoco(cKoro o0pa3oBaHHs: OT CPEIHETO
CHELMATbHOIO U By30BCKOIO — JJO aCIIMPAHTCKOro. BrocneacTBuu B aCIUPaHTCKUE KyPCHI
BOOOIIIE OBIIM BKIIIOYEHBI B KAUECTBE OCHOBBI KYPCOB MO (HUIOCO(UHN U MCTOPUH HAyKH
OpPUTMHAJIBHBIE TEKCTBI U MX MHTEPIPETAUH U3 MO3UTUBUCTCKUX U MOCTIIO3UTUBUCTCKUX

2 Csenacen JI. ®unocodus punocodun. — M.: Ilporpece-Tpaaunmms, 2018. C. 180-181.

3. Tloremxun A.B. Meradunocodckue quarpudst Ha 6eperax Kusurepunku. — Pocros v//1.: Poctusnar,
2003. C. 9.

4. Tamxe. C. 201.
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KOHIIGHIIHfI. IToxoxune IpouecChbl  3aTpOHYIUM MNOATOTOBKY  IMACIIOPTOB  HAYYHBIX
CHGHH&HBHOCTGﬁ 0 COIMAJIbHO-TYMAHUTAPHBIM HAYKaM.

B mnHacrosimee Bpemsi IuarpuOWdYeckas TpPaJWIMS SBOJIIONMOHUPYET B CTOPOHY
NpUKIaAHEIX  Gunocodeknx KoHuenuuii («@Punocopus mnomutukny, «Dunocodus
obpazoBanust», «Punocopus texHukm», «Punocopus uHbGopmaTukny, «Dunocodus
yrpaBieHus», «Punocopus METUIUHBD) U T.IL.)°, 4YTO MOMOraeT COMU3UTh GHIocodckoe
o0ydeHHe CO CrierHatbHON MPO(ECCHOHANBHON TTOITOTOBKOH, PACIIMPUB TIPEICTABICHHS
0 pa3nMuHBIX cdepax KU3HU OOIIECTBA, METOAOJOTMYECKOM W MHPOBO33PEHUECKOM
KOHTEKCTE JICSITEIbHOCTH CHENAINCTa, MOJIOJIOTO YUYSHOTO, KOHCTPYKTOPA, YIIPaBJICHIIA.

Bmecte ¢ TeM B paMKax JaHHOTO TIpoliecca MOJACIYIHO WM IeJICHANpaBICHHO
(hopMupyeTcst IpesIcTaBIeHe 0 MHOTOBEpPCHOHHON (pyHIaMeHTanbHO-punocodckoii 6aze
JUIs OCyIIeCcTBICHUS (PrtocoCcKux npritoxeHui (hunocodus Haykn, Guiocous sKU3HA 1
9K3UCTEHINAIN3M, TePMEHEBTHKA M ()eHOMEeHOIIOTHs). OIHAKO JJaHHBIC TCHACHIINH, TAKKE
KaK ¥ 00y4eHHE METOJI0IOTHH (PHIIOCOPCKUX Pa3pabOTOK, MOKA TOIBKO 3aPOXKIAI0TCS.

JuarpuOnueckass Tpagunusl BBIIONHACT (QYHKOWIO B YEM-TO aHAJIOTHYHYIO
KOMMYHHKaTHBHO-ITOCPEJHIIECKOH AEATEIBHOCTH YHUBEPCAIBHOTO S3bIKA OOIIEHNS (KaK,
K TIpUMEpY, aHIIMHACKHUHN SI3bIK). TeHISHINN AUaTpHOM3aluK XOPOIIO MPOCMATPHBAIOTCS
KaK Ha aKkaJIeMMYECKOM YpOBHE, TaK M Ha NpukiIagHoM. [Ipu 3ToM medars cxemarnsma,
YIIPOIIEHHMS, JTa’Ke W3BECTHOW PUMUTHBH3AINHN 3/1€Ch TPUCYTCTBYET.

MBI OCTaHOBWJINCH Ha AWATPUOMYECKOW Tpaaunuu B (uirocodun, BKIIo4as ee
MPUKIIJHBIE CETMEHTBI, UMesl B BHJy M TO, YTO B MCTOPUH €CTeCTBO3HaHMs ((u3MKa,
XUMUsI, OMOJIOTHs, aCTPOHOMHUSI) M TYMAaHHTApHBIX HayK JOCTaTOYHO MHOTO IPHMEpPOB
(xeticoB) oOpamieHus KpymHBIX yueHbIX (A. DixmTelH, H. Bop, B. Teiizendepr, B.
Awmbapymsn, b. Kenpos, B.M. Bepuanckuii, B.C. Beirorcknii, A.W. Ipuroxwun, E.
Burnep, A.b. Murnan) x anannusy cBOMX HayYHO-JHCHUIIMHAPHBIX 00J1acTeH, KOTOPBIMH
OHHU BIIQJICNI B COBEPIICHCTBE, ¢ (PHII0COPCKO-METOMONOTMYECKUX TTO3UINI, KOTOpPbIE
OBUT PEKOHCTPYHPOBAHBI B TOM YHCJIC U IO ANATPONIMIECKUM NCTOYHMKAM. V3BecTHBIN
OTEYECTBEHHBIH (M3MK akajeMuk A.b. Murnanm mo 3ToMy MOBOIY OITyOJIMKOBAM Haxe
OOMBLIYIO CTATBIO B )KypHale «Bompock! hunocopun»®. EcTecTBeHHO, 4TO U B 9TOM CTaThe,
M B TPyJax YHOMSHYTBIX BBIIIEC KPYNHBIX YYEHBIX, CBS3aHHBIX C BOCTPEOOBAHHOCTBHIO
¢unocodckux uIeH 1 METONOB, HE COAEP)KUTCS HOBBIX (PyHIAMEHTAIBHBIX (HII0cO(CKIX
npopbiBOB. HO cOnEepikUTCS TOCTaHOBKA CTHIKOBBIX, MPHKIATHBIX, IPEXJIE BCEro,
¢dunocodeknx mpodieM, pereHne KOTOPhIX COCOOHO NMPUBECTH K TAKUM ITPOPBIBAM.

B coBpeMEHHBIX IMATPONMYECKHX 00pas3nax SBHO MHPOCMAaTpHBACTCS MOTHB K
CO3/IAHUIO KOHBEPIeHTHOH (HIOCO(CKON KOHIENINK, KOTOpasi Kak Obl BIHTana B ceds
M OTpa3miia HanOoJjee BayKHBIC WACH, NMPUHINIIBI, TPOOIEMBbI, KOTOPbIE XapaKTepHbI JUIs
OCHOBHBIX (prtocockux cucteM. Tak ckazaTh co31aTh PUI0CO(CKO-MUPOBO33PEHUECKYIO
KapTHHY, Oazupyromyrocs Ha ancamOie prirocopCKIX YHUBEPCAIUI.

ABTOp CaM MPHUIIOKWII K 3TOMY HEMAJIBIC YCUJIUSA, CTPEMACH CO34aTh TaKytO CBOAKY IJISL
6y,£[yIIII/IX CIICIHUAJIUCTOB U MOJIOABIX YUCHBIX, obecrneunB JUIA HUX TOPOTY U K HpHKJ’Ia,Z[HOﬁ

5. Cwm., Hanpumep, UBun A.A. ®unocodus ucropun. — M.: laprapuku, 2000; Bun A.A. @unocodekue
uccnenosanusa Hayku. — M.: Ipocnekt, 2016; I'youn B.Jl. ®unocodus. — M.: Ilpocnekt, 2014;
TIpaktuueckas ¢punocodus. — M.: IIpocnext, 2017.

6. Murnan A.b. ®usuxa u ¢punocodus // Bonpocsr pumocodun. 1990. Ne 1.

104



Critic No. 16

muatpubuke  («dumocopus Haykm», «dminocodus obpasoBaHms», «puocopus
YTIpaBICHUS», «PUIOCODUS MOTUTHKI» U T.1.).

Ananuzupyst pasButhHe (GHI0CO(GHUH B HMCCIICIOBATEIBCKOM aCIIEKTe, MbI OOparaeM
MPEX/IC BCEro BHUMaHKHE Ha OOOTAIl[CHHUE e¢ COMCpIKaHUs, COCTaBa ¢¢ 3HAHWN HOBBIMH
MOJIOKEHUSIMH, KOTOPBIE JIAJICKO HE BCEr/a YIAeTcsl BIKMCATh B CIOXKUBIIYIOCS KApTHHY
MUponoHnMaHus. lccnenoBaresibCKie MPU3HAKA MPOSBISIIOTCS TEM spye, ueM Ooliee
MapaOKCaabHBIMK BBICTYIIAIOT HOBBIC MOJOKEHHS, KOTOPbIE MOT'YT Ja)e MPOTHBOPEUHUTh
YCTOABIIUMCS B3IIAAaM. B »TOoM 1m1ane MOKHO O603Ha‘II/ITB 0 MEHbIIEH MEpPE TpHU
TPAEKTOPUU WHHOBAIIMOHHOTO PAa3BUTHSI (PUITOCODIH:

1. ¢umocodckas HHHOBATHKA;
2. ¢wiocodhckas TUaTpoIKa H;

3. ¢umocodckas aTbTepHATHBUCTHKA.

Bkpartue 00 3Tom

Pacmmmpenne nmoist ¢punocodcknx IpHiIoKeHUH U pa3padOTOK, KOTOPBIE, B OCHOBHOM,
BKJIFOYAIOT B cocTaB (GpritococKoii mpoOIeMaTHKy U HOBBIX 3HAHUN, ICTOYHUKU KOTOPBIX
HaxXo[TCs 3a MpeiesiaMH CIOKHUBIICHCS CHCTEMBl (QyHIaMEHTaJIbHOW (uiIocopuu.
Oto m3BectHbI moctynar K. Ilommepa, Ha KOTOPBIN MBI YK€ CCHIIANNCH. TeM caMbIM
¢unocodekas MHHOBAaTHKA — HanOoOJIEe TMHAMUYHAS YaCTh CUCTEMbI UCCIIE0BATEILCKON
¢mnocodun, oHa OBICTPO HapaIIUBaET HOBBIC 00NacTH (PHUIOCOPCKOTO OMBITA, 0000IIEHIE
KOTOPBIX TTO3BOJISIET BBITH Ha HOBBIE pyOexku (yHIaMEHTATBHBIX QUIOCOPCKUX 3HAHMMA
W TIPECTaBICHUH.

MBbI npuziepsKUBaeMCs KOHLSTILMN BO3MOXKHOCTH OIepaloHanu3anuu Guiocodun ¢
(yHIaMEHTAILHOTO €€ yPOBHS Ha MPHKJIATHOM, Ha3bIBast ATy KOHIIETIHIO «(unocodckoit
MHHOBATHKOI». B ee pamMkax pa3pabarsiBacTCsl CACTEMHO-KOMITAPAaTHBHAS PEIPE3CHTAIINS
¢dunocodekoii nestenpHocTH. Ocyriectisiercs 3ta padora ¢ 2009 1. Mo pyKOBOJACTBOM
aBTOpa B paMKax nporpaMmsl «[Ipuknannas punocodus kak punocodcekasi ”HHOBATHKAY,
peanu3yeMoil B ILHKJIEC MEKAYHApPOIHBIX KOH(EPEHIMH M «KPYIVIBIX CTOJOB» U
COOTBETCTBYIOIIMX M3JaHui (omyOnukoBano Oonee 20HayuHbIX cOopHHMKOB, 10
MoHoTrpaduii. B Hamem cioxuBIIeMcss aBTOPCKOM coobmiectBe Oomee 200 aBTOpoB w3
pasHbIX cTpaH)’.

B coBpemenHoMm oOmecTBe oTHOIeHUE (uiocohoB K NPUKIAAHOU (unocoduu
HeoAHO3Ha4HO. C OlHOH CTOPOHBL, YTO 3TO 3a IPHUIOKEHHE B paMKaX TaKOH IIEIOCTHOH
CHCTEeMbI MUPOITOHUMaHWUsL, Kak pritocopust? TakuMu NpriioKeHUSIMU OOBIYHO BBICTYIIAIOT
pe3yabTaThl MO3HaHHUS KOHKPETHBIX HAyK, UCXOISIIMX M3 TOW WM MHOW KapTHHBI MHpa
U PYKOBOACTBYOIMXcs: (uiocodckoit meromonorueit. Ho, ¢ npyroif ctopoHsl, aHanms
npoxykiuu (unocodoB mnokassiBaeT, yTo Oonee 90 MPOLEHTOB U3 HUX OCYIIECTBIISIOT
MPOLIECCHl «O0OOIIEHNUS» NaHHBIX dTHX KOHKPETHBIX HayK, JIM0O, Yalle BCEro CBOJATCS K

7.  Crapoctun A.M. ®wunocodckne WHHOBALMM: KOHLEHIUS M OCHOBHBbIE C(epbl MPOSBICHUI.
Mouorpadwus. — Pocros v//1.: U3n-80o CKAI'C, 2009; Crapoctun A.M. ®unocodckie HHHOBAIIUK
B KOTHUTHBHOM M MpakceojornyeckoM KoHtekcre. Monorpadus. — M.: URSS, 2012; Crapoctun
A.M.SummaPhilosophiae B npukiagaoM u3Mepenun. Monorpadus. — Pocros v//1.: lonusaar, 2014;
Crapoctun A.M. Tlpuknagnas ¢punocodus kak puinocodckas nHHOBaTHKa. MoHorpadus. — PoctoB
w/J1.: U3n-Bo FOPUY PAHXuI'C, 2015.
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HOBBIM MHTEPIIPETALMAM H KOMMEHTAPHUSIM y’Ke HapaOOTaHHOTO JaBHO (yHIaMEHTAIBHO-
¢unocodekoro 3nanus. HoBble pyHaaMeHTaNBHBIE CHCTEMBI M PE3YNbTaThl B (hritocodun
OYEHb PEIKH.

Mexmy TeM, OBICTPO pacTeT 3ampoc Ha NPHIOKEeHHs (QuiIocodun K pazIHMdHbIM
00JIacTsIM HAayKH M MPAKTHKH. ITO U «pusiocodust HayKm», U «HUtocopust MOTUTHKI», U
«(hunocodust 06pazoBaHus», M ACCATKU PYTHX CIIPUKIATHBIX (HI0CODUiD».

KonkpeTtmupys cka3aHHOE, MoguepkHeM: (mrocodckoii WHHOBAaTUKOW CIIEAyeT
Ha3bIBaTh C(epy MHTEIUICKTYaIbHBIX U MPAKTHIECKUX Pa3padOTOK MEKANCIUIUINHAPHOTO
BU/Ia, OCYILIECTBIISIEMBIX C ITOMOIIBIO HHCTPYMEHTapust (hrtocockoit pedieKcn.

[TorpeObHOCTH 0003HAaUYEHHS ATOW 00JACTH NEATEILHOCTH TEPMUHOM «(puiocodcekas
WHHOBATHKa» CBS3aHA MPEXKJIE BCEro ¢ HEOOXOAMMOCThIO 00Jice TOYHON KBaM(DUKAIIUH
JTAHHOTO BHJIA JCSITEIBHOCTH — 3TO He cdepa QyHIaMEHTAIbHOW QHI0COhHH, U JaxKe HE
BCer/Ia ee TMPUKIaTHast 9acTh B BUAE «(prmocodpun HayKm», «HunocoGpun MOTUTHKIY HITH
«bunocopun penurun», a pelieHne, BOSMOKHO Jaxe, emie 0ojee KOHKPETHBIX H OCTPO
AKTyaJIbHBIX MEXIUCHUIUTMHAPHBIX 3a1ad. C Jpyrod CTOPOHBI, 3TO M HE COOCTBEHHO
¢unocodekas (B cmbiciae — (yHAaMEeHTaJIbHAsH) AEATEIBHOCTb, a WHTEIUIEKTyallbHas
JIeSITeNIbHOCTbh, OCYIIECTBIIsIeMasi C IOMOILBIO (GHII0COPCKUX CPECTB.

Wucrtpymentapuii  ¢puiiocockoli  MHHOBAaTMKM ~ OPUEHTHPOBAaH HA  PEIICHHE
CJIOHOCHCTEMHBIX, MEXIANCIUIUIMHAPHBIX TPOOJIEM, T/IE€ COBEPIIEHHO HENOCTATOUYECH
MOHOANCIUIUIMHAPHBIA WHCTPYMEHTAPUH W HEOOXOAWMO pellaTh 33/Jaddl BBISBICHHS
OCHOBaHMI HAyKH, OCYLIECTBJIEHHMsS CHHTE3a Pa3IUYHBIX JUCLUIUIMHAPHBIX OTpacieil,
pa3paboTKN MPOEKTOB CIIOXHOCHCTEMHOHN JEATEeIbHOCTH, HAIPaBICHHONH Ha OOJBIIYIO
[EPCIEKTUBY, PELICHUE COLUAJIBHO-IIPAKTUYECKUX 3a1a4, COIIPSDKEHHBIX C JESTEIbHOCTBIO
CyOBEKTOB C pa3HOHAMPABICHHBIMHU CTPATETUAMH U T.II.

HeoOxomuMOCTh HWMEHHO TaKOW, TMPEACTABICHHON TMOCPEACTBOM  KOHIIETTa
«pumocodpckas HHHOBAaTHKA», PEKOHCTPYKIHUH  (QIIOCOPCKOH  IEATSTPHOCTH |
¢uocodckoro MpINUICHHS, HANpPAIIUBAETCS, MOXKaTyH, B SBHOW (hopMe yxe ¢ KOHIA
XX B. XOTS NMPEIIOCHUIKN JaHHOM perpe3eHTaluy BBICTPAaUBAINCh B TEUEHHE MOYTH
CTOJIETHSI M OBLIM CBSI3aHBI IPEKIE BCErO ¢ HEOOXOIMMOCTBIO OCMBICICHHUS! KPU3UCHBIX,
PEBOITIOIIMOHHBIX, 0000IIIEHHO TOBOPSI, HECTAIIMOHAPHBIX ITPOSIBJICHUI B 0011IECTBE, HAYKE,
yIpaBlIeHUH (COLMANIbHBIE, TTOJUTHYECKNE, Hay4YHbIe, KyJIbTypHbBIE PEBONIOLMH, BOMHBI,
I00aNbHBIE TIPOOIEMBI U T.I1.).

[Ipeanocbikn 3TOro B OTEeYeCTBEHHOW Quiocopun 3akimagsBaiuck B 50-70-
e rogel XX B. B MHHOBAI[MOHHBIX IOHCKAaX, BEIYIIUXCS COBMECTHO TBOPUYECKUMHU
¢unocopamu, negaroraMu M [CHXOJOIaMH, YYEHBIMH-ECTECTBOMCIIBITATEIISIMH,
Jn3aliHepamu, KOHCTpyKkTopamu: J. nbeHkoBbIM 1 A. 3uHOBBeBBIM, I. IllenpoBuiikum u
M. MamappamBunu, B. /{aBbinoBeiM u 1. 'anbnepuHbIM, CUCTEMIIMKAMHU, KOCMUCTaMH,
CHHEPTeTHKAMH, TJIOOATBHBIMH OJKOJIIOTaMH, (uaocoduell eCTeCTBO3HAHHSA, HAyKOH
0 UeJOBEKE, WYTO 3aBEpIIaeTCs OONBIIMMH HAyYHO-IPOCKTHBIMH  KOMILTICKCAMHU
MEXIUCIUIUIMHAPHOTO XapaKTepa, AaKTUBHO BHEAPSEMBIMM B TpakTHKy. M 31ech
CYIIECTBEHHO BaXHO OTpe(UIEeKTHPOBaTh alrOPUTMbl HWHHOBALMOHHBIX IIPOIECCOB,
KOTOPBIE 3aTParuBaioT 1 GuiIocouio.

[TosiBrieHne HOBBIX (DYHIAMEHTANBHBIX (GHIOCO(PCKIX CHCTEM, MO3BOJISIFOLINX PACKPBITH
TpaJuIHOHHbIe (uiocopckue MpoOiaeMbl C MPUHIMITHAIBHO HMHBIX TO3WIMH, 4YTO B
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O0COOCHHOCTH CTaJ0 3aMETHO B HEKJIACCHUCCKHH IEpHOJ, KOIZa MOSBHIMCH CHCTEMBI,
OITMPAIOIIMECS] HE TOJIBKO Ha MCCIICIOBAHMS MBIIIICHHS], €r0 TPAaHUI] 1 BO3MOXKHOCTEH, HO U
0003HAYMBIIIE TAKUE HANPABICHUSI, KaK (PHI0CO(US KU3HH, PEHOMEHOIOTHs, (PHII0COPCKIIA
nparMarusM, TepMEeHEeBTHKa, penurno3nas ¢uiaocodpus, ¢pumocodus s3bika, dunocodus
TMO/ICO3HATENBHBIX TIPOLIECCOB X MAPKCH3M.

Bce 310 yKIaibiBaeTCs B HEMHEHHO pa3BUBAIONIEECs MHOr000pasue Gpruiaocopekux
CHCTEM, KOTOpBIE SBOJIOIMOHUPYIOT IO MPHHIMMIYY TOMOJIOTHYECKHX PSJIOB, 00pasyst
JqMarponuueckuit Mup dumocodun®,

OTpakeHUI0 ITOr0 MUpPa B AUATPONMYECKOM U MHHOBALIMOHHOM PaKypce MOCBSIICH
3HAUUTENBHBI MacCHB JIMTEpPaTypbl, OCBEUIAIONINN TTaHOpPaMy Pa3BHTHsI COBPEMEHHOM
¢$unocodun.

Mser He OyaeM OCTaHABIMBAaThCA TOAPOOHO Ha 3TOM Teme. IlomuepkHeM ITHIIB
TO, YTO 37IeCh €CTh M3BECTHBHIE IepecedeHrs ¢ (PUIocopCcKoil MHHOBATHKON B TOH ee
YaCTu, KOTOpas 3aTparuBacT B3aHMOﬂeﬁCTBHe (byH}IaMeHTaJ'H)HOFO u TMPHUKIAJTHOTO
3HaHWA B TPUHLUUIIMKAIGHO Pa3HbIX (UIOCOPCKUX cucTeMax. 3HAYMMOW BBICTYNAET
npobieMa GopMupoBaHus Kpocc-puIocohckux 00pa30B, MHPOBO33PCHUCCKUX KapTHH,
MHCTPYMEHTAJIBHBIX MOJXOJI0B K MUPY U YEIIOBEKY.

Ounmocodckas  aTFTEPHATUBUCTHKA MOXKET OBITH TMOHATA 110 AHAJIOTHH  C
MaTeMaTHYeCKUMH, (PHU3UKO-TEOPETUICCKIMH ¥ KOCMOJIOTHYECKHMH KOHCTPYKTaMH,
HCXOSIIMMU U3 pa3HOM akcuomaruku. Hampumep, aHamorom cemeicTBa HEEBKIUIOBBIX
FEOMETPHI MOTYT BBICTYIIATh HETCOLCHTPHUUYCCKUE OHTOJIOTHH, pa3paboTKa KOTOPBIX
HaYyaJIaCh C HAYAJIOM (PU3MYECCKOTO U KOCMOJIOTHYCSCKOTO MTO3HAHUS MUKPO- K METa00bEKTOB
B XX BeEke.

HoBrlit OBITHHHBINA OTBIT MOTPEOOBAN U MCCIEIOBAaHUN B 00JACTH alIbTePHATHBHOU
OHTOJIOTHHM, BKJIIOYAIOIIEH OHTOJOTMYECKHE MHPBI C HMHBIMH, HEXEINM MAaKpPO3EMHOM,
aTpUOyTUBHBIMHU XapaKTEPHUCTUKAMH: HEEBKJIHIOBBIM IIPOCTPAHCTBOM, HEHbIOTOHOBCKHM
BpPEMEHEM, HEJICHOHUIIMBCKOW CTPYKTYpo#l (11esoe, BKIIOYAIONIEEe YacTh W Hao0opoT),
HEAPXUMEIOBCKUM KOTHMYECTBOM M T.0.°

B cBs3m ¢ pa3BUTHEM WCCICOBaHUA B OOJTACTH HMCKYCCTBEHHOTO HHTEIICKTA,
WHTEJUICKTYAIBHBIX MPOSBICHUH B )KU3HEACATEIbHOCTH JKUBOTHBIX, A TAKXKE Pa3pabOTKOM
npobnemsr CETJ u SETJ (Bue3emHble IIMBHIN3AIMN, BHE3EMHOW pa3yM W KOHTAKTHI C
HUM) Ha 0asze TakoW MEKIUCIHUIUTMHAPHON 00JacTH, KaK KOTHUTOJIOTHS, BKITIOUAIOIIEH 1
¢dunocoduro, GpopMupyercss HOBOE HalpaBICHUEC — AJITCPHATHBHAS KOTHUTOJIOTHS, YTO
TaK)Ke HaXOAWUTCS B pyciie Guinocodckoil albTepHATUBUCTUKU, KaK UCCIICIOBATEIIBCKON
¢$unocodun.

8.  Jlmarpomuka — y4eHHE O pa3HOOOPa3HU U €r0 3aKOHOMEPHOCTSIX.

CMm.: Yaiikosckuit FO.B. Ilo3HaBarenmbHBIE MOZETH, IUTOpadu3M W BbDKHBaHHE // IlyTs.
MesxyHapomHeIil punocodekuii xypHai. 1992. Ne 1.

9.  Cwm.: bpanckuit B.I1. ®unocodcekne ocHOBaHMs MPOOIEMbI CHHTE3a PEISTUBHUCTCKUX W KBAHTOBBIX
npunuunos. — JI.: Hsnp-so JIT'Y, 1973; Kynakos 1O.M., Bnagumupos 10.C., Kapnayxos A.B.
Beeznenue B Teoputo GU3NUECKUX CTPYKTYp M OMHapHYyro reomeTpodusuky. — M.: Apxumen, 1992;
Meradusuka. Bex XXI. Anpmanax. Bem. 2. — M.: bunom. Jlaboparopus 3nanuit, 2007; IOraii I A.
Tonorpadus BeenenHoit 1 HoBasi yHuBepcaibHas ¢Gunocodus. Bospokaenne Merahusuku 1 HOBas
pesomronus B punocodun. M.: Kpadpt+, 2007.
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HyXHO NOAYEpKHYTh, YTO B IMOCIEIHHE TOAbI MO MEpe AUCTAHIUPOBAHHUS OT
MOHOIIOJIBHBIX IPHUTI3aHUI COLMATBLHON (HHIOCOPHU MapPKCH3Ma B OTCYECTBEHHON BEPCUH
cTanu ObICTPO HAOMPaTh TEMITbl PA3BUTHs aJbTEPHATHBHBIC colUaibHas (uiocodus u
¢bunocodus ucropun'’.

Uro KacaeTcst abTepHATUBHOI aKCHOJIOTHH, TO CPa3y OTMETHM, YTO MBI IMEEM B BULY
aHanM3 U 0000mIeHNe Pa3HOOOPa3HBIX AKCHOJOTMYECKHX CHCTEM, C(OPMHPOBABIINXCS
B paMKax COBPEMEHHOIO TIIpolecca IIo0aIn3anud W TMPEABSBISIOMNX AKTHBHBIC
NPUTA3aHUS Ha BIMSHHE M CaMOYTBEP)KACHHE B COBPEMEHHOM MHpE. JTO HE HPEKHHE
MHPOBO33PEHUECKHE ¥  WJCOJOTHYECKHE  CHCTEMbl, OTPaKAIOIIME  IIOJIOKEHHE
TPaJMIHMOHHOTO MaKpoCyObeKTa (Kiacc, cocyioBre, MpohecCHOHANbHAsT WIIM STHUYECKAs
rpyIa u T.I.) B TIOJIMTHYECKOH, SKOHOMUYECKOH, TyXOBHO-KYJIBTYPHOH CHCTEMe, a Ooiee
TyOMHHBIE, Ha TPUPOJLY U POJIb KOTOPBIX paHee He 00paIagoch NPUCTAIEHOTO BHUIMAHUS.
Onu ObUTH Kak Obl «YTOIUICHBD» B TIIyOHMHHBIX MPOILECCaX CONUAIBLHOTO OBITHS, JHIIb B
MIepEXO/IHBIC ATIOXH BHIMJICCKUBASICh HAa €r0 MOBEPXHOCTH (pacu3M u (ammsm, GeMUHU3M,
CYOKyJBbTypHBIC TIPOSIBIICHUS! «KPEATHBHOTO KJIACCa» M «HOBBIX MACCHOHAPHEB» U T.1.). B
HOCJIeTHUE TOABI 3TO BOLUIO B KPYT UCCIICA0BAHUIT «HOBOH CYOBEKTHOCTIN' .

10. Cwm.: AnprepHaruBHble TyTH K muBmwimsanud. — M.: Jloroc, 2000; Vcropus u cuHepreTuka.
Merononorus uccinenoBanus. — M.: JInGpoxom, 2009; Typuun IL.B. Mcrtopuyeckas IuHaMHKA.
Ha mytu k Teoperndeckoit ucropuu. — M.: Uzn-so JIKU, 2007; Ilepecnerun C. CkpbiTas UCTOPHUS
Bropoit muposoii. HoBelit B3misin Ha Boiiny mesxay PeanpnoctsiMu. — M.: Dkemo, 2012.

11. Cwm.: HoBoe noHnMaHue cyObeKTHOCTH B Pa3iIMUHBIX KOHTEKCTYalIbHBIX NONsiX. — PoctoB H/J1.: 13-
Bo CKAI'C, 2011.
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Hluuanuna FOnua Bnaoumuposna,
skenept cereBoii kadenpel KOHECKO,
Pocros-Ha-Jlony

E-mail: shichanina.yul@ya.ru

Aimomauun: ﬂaHHaH cmanmouA oceeuiaent 603MOMNCHOCHU OH-1AlH 06_)/'481-!142 u npumeHeHue
OucmaHuMOHHblx 06pa306‘am€]lbl—lblx mexuono2ull 6 INEKMPOHHOM 06y’~l€Huu. Takorce
nodqepkueaemm NONYJAspHOCMb OHJIQUH WKOJIbL U UX GIUSHUE HA oﬁpas*oeamefleble npoyeccal.

Knroueevie cnosa: on-naiin 06y’~l€Hu€, ()ucmaHuuongle 06}7&13060”’!6/1&)1‘!!716 mexnojlioeuu

Hpez[CTaBneHHe 0 TOM, YTO COBPEMEHHOE 00pa30BaHKe ITO MPEXKIE BCEro chepa
00pa3oBaTeIbHBIX YCIIYT, OOJbIIas YacTh M3 KOTOPBIX 3TO YCIYI'd IUIATHBIE,
IIMPOKO PACIIPOCTPAHEHO KaK HAa YPOBHE MOTpeOHTENel 00pa30BaTebHBIX YCIYT, TaK U
Ha ypOBHE MPO(DECCHOHATBHBIX COOOIIECTB, KOTOPIC JaHHbIC YCIYTH OKa3bIBatoT. bomee
TOTO, PA3BUTHUEC DJJICKTPOHHBLIX KOMMyHI/IKaI_II/Iﬁ IIO3BOJIACT BBIACIWUTH B O6paSOBaHI/II/I
0co0yto chepy, KOTOPYI0 MOKHO 000OIICHHO Ha3BaTh C(HEPOil ITIEKTPOHHOIO OOyUCHHS.

JanHas cdepa peryaupyercsi 3aKOHOAATEIbCTBOM U Ha MEPBBIN B3NS HUYEM, KPOME
ANIEKTPOHHOH (POPMBI BBIPAKEHHS M HAIMYUEM JUCTAHIIMK MEXKIy MPErnoiaBarelisiMi U
CTYACHTAMH, YUYUTEISIMU U YUCHUKAMH, OT TPAJAUIHOHHOTO 00pa30BaHuUs HE OTIINYACTCS.

[TpuBenem BoIJepKKY U3 cTaThu 3aKoHa «O0 oOpazoBanuu B Poccuiickoit enepanmin»
or 29.12.2012 N 273-®3 «16. Peanuzanusi 00pa3oBareibHbIX IPOrpaMM C IIPUMEHEHUEM
AIIEKTPOHHOTO O0YYEHUS U IMCTAHIIMOHHBIX 00Pa30BaTENIbHBIX TEXHOJIOT UL

1. Tlom onekrpoHHbIM O0Oy4eHHEM IIOHHUMAETCs OpraHu3alusi 00pa3oBaTeIbHON
ACATCIbHOCTU C NPUMCHCHUEM CO}Iep)KaHleﬁCf[ B 6a3ax JaHHBIX U I/ICHOJ'[I)?)}’CMOﬁ
NpU peanu3anud 00pa3oBaTebHBIX IPOrpaMM HH(OPMAIMUA U 00CCICYHBAOIINX
ee 00paboOTKy HH(POPMAIMOHHBIX TEXHOJOTHH, TEXHHMYCCKHUX CPEACTB, a TaKKe
HH(OPMAITHOHHO-TEICKOMMYHHUKAIIMOHHBIX ~ CETeH, OOCCIeunBaroNMX —Iepeaady
MO JIMHUSM CBSI3M YKa3aHHOW MH(MOpMalMy, B3aMMOACHCTBHE OO0YYarOUIMXCS
n 1negarorudyceCkKux pa6OTHI/IKOB. HO}I JUCTAHIIMOHHBIMH O6pa3OBaTeHI)HI)IMI/I
TEXHOJIOTUSAMHU ITOHHUMAKOTCA O6pa30BaTeHI)HI)IC TEXHOJIOTHUH, pPCAIM3YCMBIE B
OCHOBHOM C NPUMEHEHHEM HH(POPMAIMOHHO-TEICKOMMYHUKAIIMOHHBIX CETeH MpU
OIOCPEIOBAaHHOM (Ha PACCTOSHHH ) B3aUMOJICHCTBIH 00y YarOIIINXCSI M TTEIarOTHUSCKUX
PabOTHHUKOB.

2. OpraHu3anuy, OCYIISCTBISIONME O00pa30BATENbHYIO  JACSTEIBHOCTb,  BIPABE
IMPUMEHATH JJICKTPOHHOC o6yquI/Ie, JUCTAHIIMOHHBIC O6paSOBaTeJ'II)HBIC TCXHOJIOTUHU
Opy  peanu3ald  00pa3oBaTelbHBIX IMPOrPaMM B  MOPSJKE, YCTAaHOBJICHHOM
(enepasbHBIM OpPraHOM HCIIOJHUTENILHOM BJIACTH, OCYHIECTBISIOIUM (QYHKIUH 110
BBIPA0OTKE TOCYIAPCTBEHHON MOMMTUKH W HOPMATUBHO-TIPABOBOMY PETYIUPOBAHUIO
B chepe 00pa3zoBaHusI.

3. Ilpm peanm3anuu 0Opa30BaTENbHBIX MPOTPaMM C MPUMEHEHHEM HCKIIOYUTEIBHO
ANIEKTPOHHOTO OOYYEHUsl, JUCTAHIIMOHHBIX 00pa30BaTelIbHBIX TEXHOJOTHH B
OpraHu3ally, OCYIIECTBIIOMEH 00pa30oBaTeNbHYI0 JAEATENBHOCTh, JOJKHBI
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OBITH CO3MaHBbI YCIOBUS sl (DYHKIIMOHUPOBAHHS DIICKTPOHHON HH(OPMAIMOHHO-
00pa3oBaTeNnbHON Cpe/ibl, BKIIIOUAIONICH B CeOs 3J1eKTpOHHBbIE HH()OPMAIMOHHBIE
PeCypChI, AIEKTPOHHBIE 00pPa30BaTEIbHBIE PECYPCHI, COBOKYTHOCTh HH()OPMAITHOHHBIX
TEXHOJIOTHH, TEJIEKOMMYHUKAIIMOHHBIX TEXHOJIOTHIA, COOTBETCTBYIOIIUX
TEXHOJIOTHYECKUX CPEACTB W  OOECleuMBaoNieldl OCBOCHHE OO0YYarOIIUMUCS
00pa3oBaTeNbHBIX MPOrPAaMM B MOJHOM 00bEME HE3aBUCUMO OT MECTa HAXOXKICHUS
00yUaroIuxcs '

Criemyer OTMETHTH, 4YTO «IO JaHHBIM CKOIKOBO — O00BEM pbIHKA OHJIAIH-
obpazoBanus B Poccun mpesbimaer 21 mwnmapa pyouneit. U exerogno undpa Oyner
pactu Ha 20%»*. DTH JaHHBIC HE TOJBKO MO3BOJSIOT BBIIBUTH TCH/ICHIHIO PACIIHPCHHUSI
cthepbl PIEKTPOHHOTO 00pa30oBaHUs, HO M TPEOYIOT COMMATBHO-(PHUIOCOPCKOTO aHAIH3a
€ro Ka4eCTBEHHON CTOPOHBI 1 IPOIECCyaTbHBIX 0COOCHHOCTEH.

B mocnennee Bpems, Hapsay € JUCTAaHIMOHHBIM OOy4YeHHEM B By3aX, HIMPOKYIO
MOMYJISIPHOCTh B CETH HWHTEPHET NMPHOOPETAalOT TaK Ha3bIBa€Mble OHJIAMH IIKOJBI, a
TaKoKe OHJIAMH IIKOJIBI OHJIAMH IIKOJ, 0Oydarolmue CO3JAHHI0 CaMUX OHJIAMH IIIKOJ KaK
JoxoHOro Ou3Heca. [103TOMy Ba)KHO MPOCIEINTh KaK HHTEPHET TEXHOJIOTUH BIIHSIOT Ha
o0Opa3oBaTeIbHbIC MPOIECCH W KaKHe KOMIIETCHIINU BOCTPEOYIOT Y CyOBEKTOB TaHHOTO
nporecca, OCHOBHBIMU U3 KOTOPBIX SIBJISIFOTCS YUUTEIS M YICHUKH, @ TAKIKES OPraHU3aTOPbI
00pa3oBaTeNbHOrO OHJIAMH mpolecca + miardopma 3IeKTpoHHOTo o0yueHus. Pasdepem
HECKOJIbKO BapUaHTOB.

[TepBblii BapuaHT »3TO KOIJa OHJIAMH IIKOJA BBICTYNACT JIyOIMPYIOIUM,
BCIIOMOTATeNbHBIM CPEICTBOM B Ipolecce OOpa3oBaHMSA, BXOIUT B CTPYKTYpY
o0pa3oBaTeIbHOTO Tpoliecca, oOecrednBas IUCTAHIIMOHHOE O0Opa3oBaHWE Ui TeX
YUCHHKOB, KOTOpBIE 0 KaKMM JHOO NMpUYMHAM HE MOTYT (DPHU3MUYECKH IPHCYTCTBOBATH,
nocemars yuyeOHOE 3aBe/IeHHEe M ToNydarh oOpasoBaHue «OH jai¢» on-life B ounoi
(opme. N3BecTHbIe muTaTdopMbl, 0OecrieunBarone ANCTAHIMOHHOE 00yYeHHEe TO3BOJISIOT
YUEHHKaM I10JIb30BaThCSI B AJIEKTPOHHOM BHJIE OMOIMOTEKaMH, T0JIydaTh TEKCThI JIEKINH,
3aJlaHMs, TECTHI, PE3yNbTaThl IPOBEPKH 3HAHUII, a B HEKOTOPBIX CIIydasX WHTCPAKTHBHO
OHJIAH B3aMMOAEWCTBOBAaTh C yuHTelmssMu. [lmardopmpl yHHBEpPCAIBHBI, MOTYT
MPEOCTABIIATh YUEHHKAaM KypChl pa3INYHON TEeMaTUKH M JyOIMpoBaTh B AJIEKTPOHHOM
BUJIC JICSITEIBHOCTH By3a JII0O0TO TIpOduIs.

YHuUBepcaNbHBIME TPEOOBaHMSIMH K YUYCHHKaM SIBISIIOTCSL B JIAHHOM  Cllydae
CIIOCOOHOCTh K CaMOCTOSITENIbBHOMY OOY4YEHHIO, CAMOAUCLUIUINHA, CAMOKOHTPOIb B
0oOMeH Ha CBOOOJIHBIN PEXXUM MOCEHICHHsI OHJIaiH MIKOJIbI. Kak mpaBmiio y y4eHHKOB eCTh
BO3MOXHOCTB 00paIaTses K pecypcam JUCTaHIIMOHHOTO Kypca CHOBA M CHOBA, HET CTpaxa
MPOITYCTHUTH JIEKINIO U HE MOIYYUTh HYKHYIO HH(POPMALUIO, 10CTATOYHAs, OTpaHUIECHHAsS
TOJIBKO HAJMYMEM WHTEPHETa W CPOKaMM CJadd OTYETOB 3a OIPEACICHHBIH TepHo,
cBOOOJIa TaK K€ CYIIECTBYET B BHIOOpE BPEMEHM M MecTa 3aHSATHH. MOXXHO y4UThCS B
HECKOJIbKMX IIIKOJAaX OJHOBPEMEHHO, JOIOJHSS CBOM 3HAHUS JIEKIUAMH-CEMUHAapaMu
HKCTIEPTOB M3 Pa3HBIX CTPaH.

1. Crarps 16. Peanuszanusi oOpa3oBaTesbHBIX MPOrpPaMM C MPHUMEHEHHEM SJIEKTPOHHOTO OOYy4eHHs
M JMCTAaHIMOHHBIX 00pa3oBaTeNbHBIX TexHouoruit. denepanbHbiii 3akoH «O0 00pa3oBaHUM B
Poccuiickoit deneparmm» ot 29.12.2012 N 273-®3 | ct. 16// URL: [DnekTpoHHsblit pecypc]. Pexum
nocryna: https://www.zakonrf.info/zakon-ob-obrazovanii-v-rf/16/

2. Kak OTKpbITh OHJIAWH-IIKOJY: 5 3TarnoB /st 3anycka ousHeca.// URL: [DnekrponHslii pecypc]. Pesxum
nocryma:https:/www.ispring.ru/elearning-insights/kak-sozdat-onlayn-shkolu-s-nulya/
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[IpenonaBareny, kKak NMpaBWIO B AAHHOM Cilydae, OIHM(POBBIBAIOT CBOM JIEKIUH,
JIOTIOJTHSIIOT MaTepyalibl TECTOBBIMU 33aJaHUSIMU U OOJBIIUMU 00bEMaMHU BOIPOCOB IS
caMokoHTpos. [1naTy 3a oOyueHHe B3MMaeT opraHu3anys, Ha 0a3e KOTOpOl OpraHn30BaH
o0pazoBarebHbI mporiece. Kak mpaBuiio omiagmBaeTcst TOT WK HHOM 00pa30BaTeIbHbIH
Kypc. B HEKoTOphIX ciydasx Kypc MpeaoCTaBisieTCsl B OTKPBITOM JOCTyIE OeCIUIaTHO.
OnHaxo cepTr(UKanys MOTYYECHHBIX YICHHKOM 3HaHUW MMEeT IUIaTHBII XapakTep.

Bropotii BapuaHT 310 mIKOJIa-OpeH . BpeHmoM MOKET B COBPEMEHHOM KYJIBTYpe OBITh
M KOHKPETHBIN BYy3, M KOHKPETHBII YeloBeK. B ManbIx nHTEpHET (hopmarax, Kak IMPaBHIIO
B KauecTBe OpEeH/Ia BBICTYNAET YEIOBEK-OPEH]], OCHOBATEIb MIIH SKCIIEPT OIPEICICHHOTO
HAarpaBJICHHs, U3BECTHBIII CBOMMH BBIJAIONIMMHU Ka4eCTBAMHU YUUTEISl U CIICLHAINCTA.
OTO MoApa3yMeBaeT, 4TO B paMmKax OH-JalH IIKOJIbI Y4uTedb Oeper cebe B y4eHHKH
JIONeH, HeB3upas Ha reorpaduro, TUCTAHINIO U 00ECIICYUBACT UM TY WM HHYIO CTETICHBb
MHTEPAKTUBHOCTH OOY4EHHUSL.

B Takoif mikojre yduTeNnb M YYEHHK MOTYT MCIOIBb30BaTh pa3Hble OOydaromue
(opMarhl: BUICOKOH(PEPEHIMH, TPYINOBOIO WIM HHAMBUAYaJbHOTO Yara, pas3jiM4HbIC
(hopmbl ogaun Marepuana (ot mHGOrpapuku 10 BumeoMeMOB). C OTHOW CTOPOHBI, 3TO
JleTlaeT mporecc o0ydeHus: Oojee eMKUM M pa3HOOOpa3HbIM, MOXKHO BOCTpeOOBaTh Kak
ayano JIEKIMH, TaK U BHJEO (opMarsl oOydeHHs, MCIIOIb30BaTh OH-TallH OOLICHUE U
3aMMCH TPOMIEANINX BEOMHAPOB (AJIEKTPOHHBIX CEMHHAPOB) U T. 1. YUHUTEIb MPU 3TOM
MMEET BO3MOXKHOCTB JIETIaTh MPEIBAPUTEIBHBIC 3AIIUCH M TPE3CHTAINN, KOTOPBIE MOKHO
UCIIONIb30BaTh MHOTOKPATHO, HE MOBTOPSS (DPU3NYECKH KaXKIYIO JICKIMIO JUIS KaXKIOW
OT/ICNIGHOM TPYNIIbI, KaK 3TO IMPOHMCXOAWT, HAPUMEP, B PEXKHUME OYHOro OOydeHHUs! B
OonbinuHCTBE By30B. C Ipyroil CTOPOHBI, B paMKax JIEKTPOHHOTO 00yUeHHUs INYHOCTHBIC
KauecTBa JKCIEPTa-yUUTeNs 3HAYNTEIBHO (DOPMATHUPYIOTCS MOATOHSIOTCS MO YCIOBHS
NIEKTPOHHOH CPe/Ibl M SKPAHHOTO BOCIIPUSTHS YICHUKAMH JICKTPOHHON peabHOCTH.

Ecnu, Hampumep, 3a IOIyTOpa 4acOBYIO JIEKIUIO yYUTEb, KaK IIPABUJIO, YCIIEBAET
HE TOJIBKO JIaTh MPOrpaMMHbBII MaTepual, HO U He(opMaJbHO MOOOIIATHCS, HAIPUMED,
BMECTE IMOCMEATHCS ¢ YYCHUKAMH, MOJICITUTHCS HACYIIHBIM HACTPOCHUEM U aKTyalbHBIM
KOHTEKCTOM, TO B OJEKTPOHHOM (opMaTe OH BBIHYX/ICHHO HCIOIb3YET KOPOTKHE
BpeMeHHbIE ()OpMaThl B3aUMOJICHCTBHSI, OOBIYHO B MHTEpBaie OoT 7 10 45 MUHYT, co3iaer
YHHBepCaJIbHbIe OJIOKM W TIPE3CHTAIMH, HUBEIUPYET COOCTBEHHYIO CyOBEKTHBHOCTH B
3aBUCUMOCTH OT [ApaMeTPOB CHCTEMBI JICKTPOHHOTO olydeHus. B mocnenHem ciydae
HauOoJbIlIee 3HAYCHHE MPUOOPETAIOT TEXHWYECKHE CPEACTBA, OO0ECIeunBarolIHe
o0OpasoBaTenbHsblii nponecc. Hanpumep, pa3ubie THIIBI MUKpO(OHA 00€CIeunBaloT pa3Hoe
Ka4eCTBO, CIIEKTP U HAIPABJICHHOCTH 3ByKa, B OJISXKE 3alpEIeHbI 10 YMOIYaHHUIO 1IBETa,
COBIaJAIONIME C IIBETOM (JOHA, a TAKKe KIIETKa, MOJOCKA M T. M., CO3AIOIIUE PsiOb,
HarpspKeHUE T1a3 Y YYEHHUKOB U T. JI.

Eme ongHMM BapumaHTOM OH-JIAHH IIKOJBI MOXHO CUUTATh HAYYHYIO IIKOIY,
KOTOpasi BOCCO3JAaeTCsl B ANICKTPOHHOI cpenie HarogoOue «HEBHIMMOTO KOJUIEDKA» H
00BeMHSACT yYUTENeH M YUCHHKOB B paMKaX OMNPE/ICIICHHOTO HAayYHOTO HarpaBJICHHUS,
npoOeMsl, oxoaa u T. 1. [1o cpaBHEHUIO ¢ TPaAUIIMOHHOW HayYHO-NCCIIEI0BATEILCKON
nabopaTopueild, KOTopasi B Wjeajie BBINONHACT (YHKIUH TPAHCISIIUK U Pa3pabOTKH
HOBBIX 3HAaHHMH, a TAaKXKE OCYIIECTBISICT 00pa30BaTelbHYI0 (YHKIHIO IIyTEM IPSMON
nepeady 3HAHUH OT YUHUTEINs K yICHHUKaM M YYEHHKaM YYCHHKOB, BUPTYaJbHbIC IITKOJIBI
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MPAKTUICCKU JINIICHBI He(l)OpMaJ'IBHOFO KOHTCKCTa 06IIIGHI/I$[, JIMYHOCTHBIC CBA3U CBCACHBI
0 H606X0):[I/IMOFO MHUHUMYMaA.

W nHakoHel, BBIICINM HCKIIOUYMTEIBHO KOMMEpUecknil (opmar OH-JIAH IIKOJEI,
KOI7/Ia IIIKOJIa ATO TPEsK/e BCEro NpHOBLIbHBIN OM3HEc. B aToM citydae onpenensommumu
SBJISAIOTCSL MEXaHM3Mbl OW3Heca M TodydeHHs npuOblM. PaspabarbiBacTcs Ou3Hec-
MPOEKT W 00pa30BaTeNIbHBIA MPOAYKT TIOJ ONPEIEICHHYIO TIATEKECIIOCOOHYIO IIETIEBYIO
ayauToputo. Ecim naHHBIH NPOAYKT HE MPOAACTCs, TO €r0 MPUXOJUTCS MEHSTh, HEB3UPAs
Ha aKaJeMHUUYCCKHUI aBTOPUTET U 3acIyIn €ro aBTopa. B mocnenHeM cirydyae HauMEHbIIEH
KOMMepueckol 3(p(eKTHBHOCTBIO 001aal0T MPOAYKTHI CO3JaHHBIE MO KIACCHYECKOMY
MPUHIHNITY, KOI/Ia Y9UTEIb IPOCTO OLM(POBBIBACT CBOM HJICH M IIPE/UIaraeT uX ayIuTOPHH
B HAQJIGXKJE, YTO 3TO KOMY-TO Hy>KHO. COIVIaCHO JIOTHMKE CO3/1aHMs OH-JIAHH IIKOJIBI KaK
OM3Heca MPOYKT CHEeNHalIbHO pa3padaThiBacT MO/ IIEIEBYIO ayIUTOpHIO. Brixomy sToro
MPOAYKTa Ha PHIHOK MPEMIECTBYIOT JIUTEIBbHBIE MAPKETHHTOBBIC UCCIICAOBAHUS, TIONCK
aKTyaJbHOW CcBOOOAHOW HUIIM st Ou3Heca, BBIABICHHE LEHHOCTEH M MOTpeOHOCTeH
ayINTOpUu W T. 1. B 3TOM ciydae HeMajoBaKHBIM (DaKTOPOM YCIICIIHOTO Pa3BUTHS
Ou3Heca OH-TaliH OOy4eHUs SBISICTCSl pas3/ielieHHe pojeld M 00S3aHHOCTEH ydnTems-
JKCTIepTa M TPOJIOCepa, TEXHHYECKOTO IepPCOHaNa, 00ECHEeYMBAIOIIETO BHPTYaJIbHBIH
npouecc o0ydeHus. DKCIepT-yuuTeNb He SBISIETCS KIII0UeBOH HedopMabHOH (urypoit
Ou3Heca, a 10 MPENMYIIECTBY HAEMHBIM PAOOTHUKOM, KOTOPOMY IIJIATSIT 32 BEIXO/IBI B CETh.

[TprmedarenbHO, YTO MOTEHIMAIBHBIC TTOKYIATEH yCIyT OH-JIAMH IIKOJIBI JOJIKHBI
KOHBEPTUPOBATHCS B KIIMEHTOB, MO3TOMY HX JIOSUIBHOCTh M JIOBepHE 3apabarbiBacTcs
MO 3aKOHaM KJIMEHTOOPHEHTHPOBAHHOTO Om3Heca. IToTeHIMAaIbHBIM YYEHHKaM JICJIAt0T
OecrulaTHBIC PACCBUIKM, pPAa3[alOT TMOJE3HBIH KOHTEHT, 4YTOOBI KIMEHT MPOHUKCS
JoBepueM | BepHyJcs. KopoTkue OecriuiaTHbIe CEMHHAPHI CITYKaT CPEJICTBOM PacKpPYTKH
JIOPOTOCTOSIIIMX KypCOB, MOTOMY YTO JUIS TOTO, YTO 3HATH IIUpE U IIyOke HyKHO Oyner
3ammatuTh. M ske Ha BpeMst OTKpBIBAaeTCsl OECINIATHBIM JOCTYN K MarepHajaM Kypca,
HO 32 JIMIUIOM WJIM CepTH(]UKAT, MOATBEP)KAAIOMINI TIPOXOKACHHE Kypca HEOOXOANMO
3aIUIaTUTh.

B menoMm ciegyer OTMETHTh, YTO COBPEMEHHOE 3JIEKTPOHHOE OOy4YeHHE HE TOJIBKO
pacmmpsier reorpad o 00pa3oBaHMUs U ITPEAOCTABISET yICHUKaM 00jIee HIMPOKYI0 CBOOOTY
OT MECTa M BPEMCEHH MNOJIyUYCHHUs 3HAHWH, TpeOysi Oosiee BBICOKOW CaMOOpraHM3aIlMN W
MHHIUATHBBI OT YYEHWKOB, HO M HHUBEIUPYET IEPCOHANBHBIN He()OpMaIbHBIH KOHTEKCT
o0pa3oBaHMs B LEJIAX ONTHMHU3AIMU 00pa30BaTEIbHOTO IPOAYKTa K AICKTPOHHON
cpene W TomydeHust npuObun. [Ipu nomkHOM OanaHce MepCOHANBHO-IMYHOCTHOM,
TEXHUYECKOH M KOMMEPYECKOH COCTaBISIOIIEH B paMKax OH-JAaiH IIKOJIBI, OHA BIIOJIHE
CIOCOOHA OCYIIECTBIISITH IOJHOLGHHO TPAJMLIHOHHbIE (YHKIMU IIKOJIBL. Bwmecre ¢
TEM, OYEBHJIHO, YTO €CJIM BO IJIaBy yIJIa ITOCTABJICHBI KOMMEPUYECKHE 1€ ¥ LIEHHOCTH,
TO KayecTBEHHAs He(dopMaibHas CTOPOHA OOydeHHsI OyJeT CBOAWTHCS K MHHUMYMY,
noomupsist pyHKIMOHAIBHBIM NPUMUTHB. B pajinkaisHOM BapuaHTe, Ha MECTO yYuTeNel u
YUCHHKOB Oy/IyT TPUXOIUTH MOTPEOUTEIN U MAapKETOJIOTH, TPAJAUIMN TIepeaadyn 3HAHUH
Oy/yT 3aMeIaThest crrocodaMu MOKYITKH HH(POPMAIU U CEPTUHHKATOB.

K C4aCTbhlO, B COIIPIaJ'ILHO-KyJ'ILTypHOﬁ ﬂeﬁCTBHTGHLHOCTH YUCTBIC THUIIBI H
BapHUAHThI OH-JIaliH IIIKOJIBI BCTpCHANOTCA PEAKO, a JJCKTPOHHAd Cpeaa O6J'Ia,£[a€T
Z[OCTaTO‘{HOﬁ IJIaCTHYHOCTBIO, OTpaxca}omeﬁ KauCCTBA YUUTCISI U YUCHHMKAa U MHTCHUHUHU
ux BBaHMOﬂGﬁCTBHH. OOBIYHBIH MMPOMO-CEMUHAP BIIOJHE MOXKET OKa3aTbCs HMITYJIbCOM
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TBOPYECKOTO TOHMCKA YYCHHWKA M MPUBECTH €r0 B KOHEYHOM HTOTe B OOJIBIIYIO HayKy.
A McTaHIMOHHOE 00pa3oBaHWE, IMOJIYYECHHOE B TIPECTIXKHOM By3€ HE TrapaHTHPYeET
BBIITYCKHUKAM JKU3HEHHBIX HepcrekTHB. KopoTkuii BeOMHAP XapH3MaTHYHOTO YUYHUTEINs
MOXKET Ha COTHM YEJIOBEK M THICSYHM PACIIMPHUThH BIMSHHUE TOTO MJIM WHOTO KOHIIENTAa B
MHPOBOM MacmiTabe M Jake CTaTh HadyaJoM HOBOW HAaydHOH IIKONbl. A dopmanbHas
BCTpeYa BEIYIIETo KCIEpTa C YICHUKAMU MOXKET YUEHHKaM cJiabo 3armoMHHUThCs. MHave
roBOps, Ha (oHe O0IIel KOMMEpIHUANIN3AMN U BUPTyalu3anny o0pa3oBaHus B Gopmare
OH-JIAMH IIKOJIBI COXPAHSETCS BO3MOXKHOCTh YYHUTh W YUHThCS, OOLIAThCS, PajOCTHO
TBOPHTH HAyKy W IlepejaBaTh 3HAHUSI.
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Oco0eHHOCTH PadOTHI ¢ TEKCTOM HAYYHOI'0 CTHJISA

HA 3aHATHAX M0 PYCCKOMY SI3bIKY KAK HHOCTPAHHOMY
B BOCHHOM BY3e

O. Jlanwuna

OMcKuii aBTOOPOHETaHKOBBIH HHKEHEPHBIN HHCTHUTYT,
Owmck, Poccus

E-mail: ja.zi2015@yandex.ru

Annomayun: B cmamve onucvliéaemcs memoouxa pabomuvl ¢ MeKCmoMm HAYYHO20 CIULA Ha
3AHAMUSAX NO PYCCKOMY A3bIKY KAK UHOCMPAHHOMY € UHOCTNPAHHLIMU B0CHHOCIYHCAWUMU. AmOp
npeonazaem GHUMAHUIO YUMAMeNis HeKOMopble JeKCUYecKue membl MexXHU4eckoeo npopu.s,
pacckazviéaem, Kakum oopazom omouparomcs mekcmol Oas NPOGeOeHUsl 3aHAMUL, N0 KAKUM
CReYUanbHoIM OUCYUNIUHAM, A MAKIHCE NPeOCmasniem pao 3a0aHull K mekcmam maxkozo mund.
Knrouesvie cnosa: Pycckuil sasvik kak unocmpaunwiti (PKH), memoouka npenooasanus PKU,
paboma ¢ mekcmom, HayyHulid MeKcm.

Pa60Ta C TEKCTOM — Ba)kHasg cocTapisitomas npu uzydyeHuun PKU, mockonbky
yuaryecs B pe3ynbrare 00y4eHHs JOJKHBI CIIPOyIUPOBATh TEKCT: B IMCHMEHHOM
win yctHoi ¢opme. B meronuke PKU mpensnaraercst cienyroliee onpeesieHue TeKcTa:
«TekcT — 3TO MPOAYKT PEYEBON AEATEIBHOCTU. TEKCT — 3TO CIOBECHOE MPOU3BEACHUE,
peanmsyrolee MocTaBiIeHHY 1enby» [1, c¢. 34]. TekcT sBisercs 00Opa3oM TOro, Kak
¢dyHkimoHupyer s3bIK. [103TOMY, YTOOBI CHIPOAYLMPOBATH TEKCT, 00y4YaeMble IOJKHBI
paboTarh ¢ y’ke TOTOBBIMH TEKCTaMU KaK MICbMEHHBIMH, TAK U B ayHO- U BHACOdOpMaTe.
[Ipn pabore ¢ TekcToM OTpadaThiBacTCs yMEHHE CTPOUTH MPEUIOKEHHS U JIOTHUECKH
pacope€aciaaTb HUX, YMCHHUC HaXOAUTH IJIABHYIO MbBICJIIb H O(bOpMJ'[S[TI) €€, TO €CTb
TIPOMCXOMUT (POPMUPOBAHHE S3BIKOBOW W PEUEBOI KoMITeTeHINH. TeKCT BEITIONHSACT BCE
yueOHble (QYHKIUM: AMAAKTHUECKYIO, MTO3HABAaTENIbHYIO, O0OydYalollyio, pa3BUBAIOLIYIO,
KOMMYHUKATUBHYIO.

B manHOi1 cTaThe ONMMCHIBACTCS METOANKA PAOOTHI C TEKCTOM, B YaCTHOCTH C TECTAMHU
Hay4yHOTo cTWiIs (TexHuueckuil npodmis) Ha 3aHsatusx nmo PKW ¢ umHOCTpaHHBIMH
BoeHHocnyxanmmu (MIBC) B BoeHHoMm By3e. KomruiekcHas paboTa ¢ TakuM TEKCTOM
CIY’XUT 3(PPEKTHBHBIM CPEICTBOM pPeaM3aliy MEXIpPEIMETHRIX CBs3eil. [lpexme uem
HepeiiTH K METOAMKE pabOoThl C TaKMMH TEKCTaMH, OXapaKTepH3yeM 00pa30oBaTelIbHbIN
MPOLIECC U ero crelu(PUKy B BOGHHOM By3e — OMCKHI aBTOOPOHETaHKOBBIN MHKEHEPHBII
UHCTUTYT.

[IpenonaBanne PKU Benércss B BOGHHOM By3e Ha HOATOTOBUTEIBHOM Kypce, a
takke Ha 1-5 kypcax oOyuenusi. By3 roroBur Oyaymmx o(QHUIIEpPOB IO JBYM BOCHHBIM
CIICLIMAIBHOCTSIM: TaHKOTEXHHYECKOE W aBTOTEXHHYEcKoe obecriedeHHe BOHCK. TeKCTHI
Hay4YHOTO CTHJIS HAYMHAIOT M3ydarhcs yxe B [V pasznene nmporpammel penogaBanust PKI
Ha MOATOTOBUTENILHOM Kypce. B manHO# crarhe Oyner npencrasieHa padoTa ¢ TEKCTaMU
KHIDKHOTO CTWI Ha 1-3 Kypcax, To ecTh ¢ o0ydaembiMu 11 cepTrruKaimoHHOTO ypOBHS
BJIaICHUsI pycCKuM s13bIkoM (cortacHo 'OCT) [2].

Pabouast mporpamma npenonasanust PKU npeanosnaraer uzydeHue Ciaeayomux TeMm,
COZIEPKAIIUX TEKCThI HAYYHO-TEXHUYECKOTO TPODHIIS:
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— 1 kype.

Pazmen 1. OcHoBHO# Kypc. TepmuHOIOTHS MPOGUINPYIOMNX AUCIUIUTNH «Bricmias
Maremarukay, «Dmukay, «Xumusn», «CONpOTHUBICHUE MATCPHAIOB»BKIIOYACT B CEOS
CIIEYIOIINE JIEKCHIECKHEe TeMBI: « Teopus BepoSATHOCTEH», « INMEKTPHIECTBOY, « OCHOBHEIC
IOHATUA W 3aKOHbI XHUMHWW)), «OCHOBH])le JONYyHICHUA W OINMPEACICHUA IO JAUCHUIIINHE
«CoTIpOTHBIICHHE MaTEPUATIOBY.

Paznmen 2. OcHoBHOU Kypc. TepMHHONOTHS OOIIEBOSHHBIX JUCIUTUIMHBKIIOUAET B
ce0s nekcuyeckue TeMbl: «BoeHnHas ucropus», «Pusndeckas KyjibTypa (IIOArOTOBKA)Y,
«YCTpOWCTBO OPYXHS U €T0 O0EBOE IPUMEHEHHUEY.

Paznen 3. OcHOBHOI KypC COAEPIKUT TUAAKTHUECKUE €IUHUI] — TEPMUHBI TUCUUTUIH
«MatepuanoBenearne. TeXHOIOTHS KOHCTPYKIIMOHHBIX MaTEPHUATIOBY, « DHEPTreTHICCKHUE
ycranoBku BI' u KM. Teopus u npoektupoBaHuey, «be30macHOCTh KU3HEASATETLHOCTI.

— Ha2-M kypce o0y4yaemble N3y4aroT JEKCHUECKUH MaTepHall CIIeTyIOMHX JUCIUILUINH:

Pazmen 4. OcHoBHOW Kypc. TepmuHomorusi nucuuiuimH «Taktukay, «BoeHHas
Tonorpadus», «KOHCTpYKIIMN BOCHHBIX I'YCEHUYHBIX U KoJiecHbIX MamuH (BI' u KM)»;

Pasmen 5. OcHoBHOW Kypc. TepmuHOMOTHS TPO(heCcCHOHATBHBIX —TUCIHILIHH
«Oxkcruryaraimst W auarHoctuka BIT u KM», «Pemont u yrtummzarnust BT u KMy,
«Anextpoodopynosanue BI' u KM».

— IIporpamma 3-ro Kypca mpeAmoyaraeT H3yuyeHHE TEPMHHOJOTHH CIICIHAIbHBIX
JUCIUITINH «PaguanonHas, XuMudeckast 1 OMoJIornuecKast 3aiuray, « Osaxkyarust BI
1 KMy, «YrpaBneHne u cpefcTBa CBI3N», K ABTOTeXHHYECKoe obecneueHney. Bee atn
TeMbl BXoAT B Pazaen 8 mporpammsl. OTMeTHM, 4TO IporpaMma 3-ro Kypca BKJIIOUaeT
B ceOsl JISKCHYECKUII Marepuall ¥ 10 TYMaHHUTApHBIM AuciuIuimHaM — «Kymbsrypa n
mureparypa Poccun XIX, XX u XXI BekoB»), HOCKOJIBKY Ha 3-M Kypce o0Oydaemble
BIAJICIOT JOCTAaTOUYHBIMU 3HAHUSIMHU IO PYCCKOMY S3BIKY M CTPAHOBEIECHHIO, KOTOPBIE
MOTYT CHOCOOCTBOBaTb BO3HMKHOBEHMIO HMHTEpECa K KyIbTYPHOMY HAcIEIUI0
Poccun, a Takke TOHUMaHUIO 0COOEHHOCTEH PYCCKOM KYJIBTYPBHI.

Bce paboune mporpaMMbl COCTaBIICHBI C YUETOM IUIAHHPOBAHUSI 00pa30BaTEILHOTO
mporiecca B MHCTHTyTe. To ecTh BCe JIEKCHYECKHE TEeMBbl, OTHOCAMMEcs K
€CTECTBCHHOHAyYHOMY LMKy IWCHHUIUIMH, K IMKIY CHENHAIbHBIX M TPO(UIBHBIX
JUICIUILIMH, TpeACTaBieHbl B paboueid nporpamme mo PKU. Jlekcuueckue Temsl
UAYT Ha OIEPEeXKEHUEe, TO €CTh MPEIIECTBYIOT M3Y4YEHUIO CaMHX JUCLMIUIMH Ha
€CTeCTBEHHOHAYYHBIX M BOCHHBIX Kadenpax. Takum obpa3om, nenp npenogaBanus PKU
Ha MOATOTOBUTEIILHOM H MOCIEAYIINX KypcaxX — 00eCIeUUTh OBJIA/ICHHE KOMIIETEHIIUSMH,
npexycmorpenasiMu OCT mo PKU:

—  PKH-1 (criocoOHOCTBIO OCYIIECTBIISITh PEUCBOE OOIICHUE B YCTHOM U MHCbMEHHOMN
dbopmMax B pamkax OOIICHAYYHOH ¥ Y3KOCICIMATBHOH TEMAaTWKH, aKTyaJbHOM
JUIA pealn3allié ero KOMMYHHKATHBHBIX Ilefieil B y4eOHOH, y4deOHO-HaydyHOH W
npodeccronaabHON cdhepax oOImeHHsI.

— BIIK. OK-11 (CriocoGHOCTBIO K peanu3alii KOMMYHHUKAaTHBHOW (DYHKIIMH S3BIKA
(mojiepKUBaTh YCTHBIE pEYEBbIE KOHTAKThI B CHUTyalUsx HpodeccHoHaIbHOro
OOIIEHHS Ha PYCCKOM SI3bIKe, paboTa C I3BIKOBBIM MaTEPHAIIOM 10 PO ECCHOHATBHOMY
MpeHa3HAUYCHHIO Ha PYCCKOM SI3bIKE).
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— BIIK. OK-12 (Bnagenuem 6a3ucHON 0OIIeHayYHOW TEPMUHOJIOTHEH M TEpPMUHAMH
npo(UIBHBIX yIEOHBIX TUCIUIUINH B 00bEME JTEKCHUECKOTO MUHIMYMa; aKTyaJIbHBIMU
CII0BO0Opa30Ba-TEIBHBIMH MOJICTISIMH).

Hccnenosarenu OTMEYAIOT, YTO MIpH pa60Te C TEKCTaMU HAYy4YHOT'O CTUJII BO3MOXKHO
PEUINTb HECKOJILKO BOIIPOCOB:

— TEKCT Kak 0asa YCBOCHHUS JIUHIBUCTUIECCKUX HOHHTHﬁ;

— TEKCT KaK KOHKPETHOC ITPOABJIICHUEC pequoﬁ JACATCIBbHOCTH,

— TCKCT KaK €IJMHUIIA, UHTCTpUPYIOlIad 3HAYCHUEC BCCX A3bIKOBBIX CAWHUIL;
— TCKCT KaK KaTeropusi, IMMOKa3bIBAOIIAA «A3bIK B ,Z[eflCTBPIPI));

— (¢opMHpOBaHHE JMHTBUCTHYECKOH, S3BIKOBOW, KOMMYHHUKaTHBHOM KOMIETCHIIUH
CTYAICHTOB B IpOLIECCE PAOOTHI C TEKCTOM;

—  pa3BUTHE HCCIEIOBATEILCKUX CIIOCOOHOCTEH CTY/ICHTOB MHOCTPAHIIEB NIPU aHAIIN3e
TekcTa [3].

TexeT HoyKeH ObITh alanTHPOBaH, IPU EPBOM IIPOYTEHUH JIOJDKHO BOCIIPUHUMATHCS
10 70% cwmpicna Tekcta. OTMETHM, YTO TEKCTHI, KOTOPHIE MCIIOIB3YIOTCS HaMH, TOJIBKO
COKpallaloTcst M OepyTcss B OPHUIMHAIBHOM BHJIE W3 YYEOHHUKOB, HCIOJIB3yEMbIX
KypCaHTaMH B JaJbHEHIIIEM Ha CIIEIUATIbHBIX (MTpoQHIbHBIX) Kadenpax. Padora c TekcToM
npoeCcCHOHANTBEHOM HaPaBISHHOCTH Ha CTApIINX KypcaX CTAaHOBHTCS SIPOM ypoka. Bes
paboTa Ha 3aHSATUU CTPOUTCS BOKPYT Hero. C sI3bIKOBOW CTOPOHBI BOCIPHSITHE TEKCTa
JIOJDKHO OBITH MOATOTOBJICHO MUKPOTEKCTaMH. JTO MOTYT OBITh OIpE/ICICHHS, BHJICO-
Wi ayanodparMeHThl Mo TeMe ypoka. Ha kak1oM ypoke menecooOpa3HO BKIIOYATH
NPEATEKCTOBBIE M TOCICTEKCTOBBIC 3aJIaHUs, CIIOCOOCTBYIOLIME DPA3BUTUIO YMEHUMH
Y HaBBIKOB pa3JIMYHBIX BUJIOB YTEHHMs: MOHMCKOBOE, O3HAKOMHTEIILHOE M H3ydalollee.
[IpearexcroBbie 3a1aHKsI TOIDKHBI HAYYUTh KYypCaHTa IIOHUMAHUIO CJIOB, CIIOBOCOYCTAHUIH
OT/ICNBHBIX NPEAIOKCHUH B TEKCTE; OHH JIOJDKHBI CHSTH TPYIHOCTH, KOTOPHIE MEIIAIOT
NOHUMAaHHIO COAepKaHus TekcTa. [IpenTekcToBble 3a1aHus HalpaBiIeHbl HA CMBICIIOBOH
aHaJIM3 TEKCTa, a MOCJIETEKCTOBbIC 3aKPEILISIOT MOJTYUYEHHbIH JIEKCHKO-IPaAMMATHUECKHIA
MaTepual, COAEPXKAIUKUCSI B TEKCTe U TOTOBAT KYPCaHTOB K IIE€pecKasy ¢ OHOpOH Ha
CreMalIbHbIe CXeMBbI, DOPMUPYIOTH Pa3BUBAIOT HABBIKH PEIPOTYKTHBHBIX, PETTPOTYKTHBHO-
NPOIYKTHBHBIX BHJOB PEUEBOIl AATEIFHOCTH B COOTBETCTBHH C Pa3pabOTaHHOH pedeBoi
nporpammoii. Kak B IpeTeKCTOBBIX, TAK U B OCIETEKCTOBBIX 338/JaHUsIX 0CO00€ BHUMaHHE
oOpainaercsi Ha aKTUBHOE OCBOCHHE JIEKCHKU U TPAMMaTHUECKUX CTPYKTYP, HEOOXOANMBIX
JUISL TAHHOW TEMBI.

PaccMoTprM HEKOTOpBIE BO3MOKHBIE MPUMEPHI 3aJaHUI, KOTOpBIE LEIec000pazHO
UCIIONb30BaTh MpHU paboTe ¢ TEKCTOM MpOpEeCCHOHAIBLHON HANpaBICHHOCTH Ha
NPOJABHHYTOM 3Tane o0y4yeHus. Tak, npu u3yueHnu TeMbl «nekTpoobopynoBanue BI' n
KM» st ATO (aBToTexHHueckoe obecrieueHre BOWCK) Ha 3aHATUSIX MTPOBOIUTCS paboTa
¢ TekcTaMu «Pa3MelieHne NCTOYHNKOB M OCHOBHBIX HMOTPEOUTENEH 3IEKTPO3HEPTHH Ha
aBToMobuie», « TpanchopmMaropb», « ACHHXPOHHbIE MAITMHBD, « CHHXPOHHBIE MAIIIUHBD
u 1ip. JlanHas Tema cornacHo pabodeil mporpaMme n3y4aeTcst Ha BTOpoM Kypce. YueOHble
BOIIPOCHI: PaboTa C TEKCTOM II0 TeME€ M C MOJCISIMH BBIPKCHUS XapaKTCPHCUTKH U
Ha3HAuYCHMSI.

IIpuBenem dparment nepBoro 3ausATHA «AnekTpoodopynosanne BI' u KM».Hauars
YPOK MOXKHO C IOKa3a Pa3IMYHBIX BOSMOXKHOCTEH JICKTPUYECKHX NPHOOPOB B OBITY U
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Ha BOCHHOU TCXHHUKE, a 3aTCM 3a/1aTb HpO6J’ICMHBII>i BOIIPOC, 4YTO O6’b€,Z[I/IH${€T BCC 3THU
(l)paFMeHTLI, JUIA 4€ro npeaHasHa4yCHbl MMOKA3aHHBIC B HUX YCTpOﬁCTBa n HpI/I60pH, KakK
HX MOXHO OXapaKTCPU30BaATh. I/IcnonwyeMHe PCUCBLIC MOACIIN 3aIlIUCBIBAIOTCA HAa TOCKE.
Ilocae Kypca (1)I/IBI/IKI/I KypCaHTaM YK€ U3BCCTHbI MHOI'MC ITOHATHUA. 321,[[3‘11/[ npenogaBaTeiis
Ha OCHOBC CIICHHUAJIBHOT'O TCKCTA — HAYYUTh KYPCAHTOB CTPOUTH BBICKA3bIBAHUA 110 TCMC C
HCIOJIb30BAHUEM PCYCBBIX MO,Z[eJ'ICfI, TNOBTOPCHUEC NMAACIKHBIX q)OpM, CHATHEC (POHGTI/I‘IGCKI/IX
prL[HOCTeﬁ IIPpU IPOU3SHOMICHUU CJIIOKHBIX TCPMHUHOB.

[IpenrexcToBble 3aaHMsl TPEJCTABISIOT COOOM JIEKCHYECKHH MHUHHMYM II0 TeMe
c OOBsICHEHWEM IIperofiaBarelisi M IO0Ka30M WJUIIOCTpaluii Wi Buaeo()parMeHToB,
MOMOTAIOIINX PACKPbITh 3HAa4eHHe TepMHHOB. CIlloBa TIOBTOPSIIOTCS  HECKOJIBKO
pa3, ¢ HEKOTOPBIMH MOXXHO COCTaBHTBH CIIOBOCOYETAHHS WM IPELIOKeHHs. Taroke
MIPOBOAMTCS CIIOBOOOpasoBarenbHas padora. OOBIYHO 3T0 00pa30BaHME MPUITATATEIEHBIX,
OTINIArOJIBHBIX  CYIIECTBUTENBHBIX, TpaHC(HOpPMaNusl IIArolbHBIX CIIOBOCOYCTAHUH B
CyObeKTHbIE, TpaHC(OpManus IPUIACTHBIX U JIEETIPUYACTHBIX 000POTOB B MPEIOKEHHS
C IpUJAAaTOYHBIMU OMPCACITIUTCIbHBIMA U O6CTOﬂTeﬂbCTBeHHbIMI/I. Bes pa60Ta IIPOBOAUTCA
Ha TpUMepax M o0paslax, MOCKOJIBKY KypCaHThI y4aTcs B HE(QHIOIOTHYECKOM BY3€.
Tem He MEHee JIMHIBHCTHYECKAsh TEPMUHOJIOTUS TOXKE HCIOJIb3YeTCs, TaK KaK KypCaHTBI
NPOABHHYTOI'O YPOBHS 4acTO MOKA3bIBAIOT HHTEPEC K HEH U C yIOBOJIBCBHEM ONEPUPYIOT
TepMHHAMH TIpU (HOPMYIMPOBKE 3aJaHUsl WIM TIPH OINHCAHWM CBOMX ACHCTBUH NpH
BBITIOJTHEHUN YIPA)KHEHUH y TOCKHU WM B TETPaJIsIX.

3ananue 1. [IpounTaiite cja0Ba U CIIOBOCOYETAHUS 110 TEME 3aHATHUSA.

DJIEeKTPOTEXHHUKA, HMEKTPOTEXHUIECKHUH, yCTPOHCTBO, HCTOYHUK TOKA, TEKTPHUCCKUI
TOK, MOCTOSTHHBIN TOK, MEPEMEHHBIN TOK, ajeKTHdeckas 1emns, C — aneKTpoaABmKymast
cua, anekrpudeckas sHeprust, KI1/] — koahdummsaT monesnoro neiictus, CU — cucrema
U3MEpPEHUsL.

3a11a1me 2. Ot Kakux IJ1arojioB 06pa3OBaHI)I JaHHBIC CYIICCTBUTCIILHBIC.

UccnenoBanue, sIBICHHE, NPUIOKCHHE, H3YYCHHUE, OCBEIICHUE, IPUMCHCHUE,
aHaJIn3, U37IeINe, PeIICHHUE, TPOU3BOJACTBO, PACIIPEACICHUE, KOHTPOJIb, MPEOOpa3oBaHue,
UCIIONIb30BaHUE, Tiepe/iada, mojayueHre, OCBOCHHE, IBIKCHHUE.

3apanme 3. [IpounTaiite TEKCT.

OJeKTpOTEeXHUKa — O00NacTh TEXHHYECKHMX HayK, H3ydarollas IIoJydeHHe,
pacripezserneHue, NpeoOpa3oBaHWE W WCIOJIB30BAaHME  AJIEKTPUYECKOW  DHEPTHH.
CucremMaTHuecKkoe HCCIEAOBaHME DJIEKTPHUECKUX SBICHHH M HX MPAKTHUECKUX
MPUIIOKEHIH HAYaI0Ch C U3y4EHHs CBOMCTB MOCTOSTHHOTO ToKa Ha pyoeske X VIII-XIX Ba.
(A. Bomsr, I1.H. fI6n0uxoB, b.C. fAxo6n, A.M. Ammep, I.C. Owm, I'.P. I'epit u 1p.).

Ceiliuac TOCTOSIHHBIH TOK NpPUMEHSIETCS BO BcexX cepax >KNM3HU UeIOBEKa B
EKTPOTEXHNIECKUX YCTPOHCTBAX (OBITOBBIC MPUOOPHI, TOPOACKOH U JKEJIE3HOIOPOKHBIH
ANIEKTPOTPAHCIIOPT, aKKYMYJISITOPBI, aMIEPMETPBI U Jip.). B Hayke nIeKTpOTEeXHHUYECKHM
YCTPOWCTBOM HPUHATO HAa3bIBaTh IPOMBIIUICHHOE H3/€INe, IpPeAHA3HAuUCHHOE I
(byHKIMU pacnpeelieHns, KOHTPOIIs, NPeoOpa30BaHus U UCIIOIb30BAHMUS IIEKTPHUECKOM
DHEPIHH.

[IpoOieMa HCTOYHMKOB MONYyHUEHHs SIEKTPHUECKOW IHEPIrHUM CYLIECTBYET IABHO.
Ceifuac OBICTPHIMH TEMIIAaMH DPAa3BHUBAIOTCS W COBEPIICHCTBYIOTCS PA3JIHYHbBIE THITBI
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HCTOYHHUKOB JIEKTPHUYCCKON SHEPTHU IOCTOSHHOTO TOKa. Tak, CONHEYHBIC Oaraped u
(hOoTO3IEMEHTHI CIYKAaT OCHOBHBIMH HCTOYHHKAMH SHEPIHMH KOCMHUYECKHX aIlapaToB.
Pa3pabaTpIBaroTcsi HOBBIC HCTOYHHKH JIICKTPHYCCKON DHEPTUU TIOCTOSHHOTO TOKA.
Hx ocBoeHuEe MO3BOJIUT B MEPCHEKTHBE CyllecTBEHHO MOBBICUTH KIIJ[ anekrpuueckux
CTaHIIUH.

O)IHI/IM W3 OCHOBHBIX ITOHSITUI OJICKTPOTCXHUKMU SABJIACTCA MOHATHUC 00 DJICKTPUYCCKOM
TOKE.

SHCKTqueCKHﬁ TOK — OTO HaIPaBJICHHOC ABUXCHHUC DJICKTPUUYCCKUX 3apsA10B B
BEIIeCTBE MM BaKyyMe IOJ BO3IEHCTBHEM dJIeKTpryeckoro noms. Tok xapakrepusyercs
CHIION, M3MepsieMoit B ammiepax (A).

Paznmmuaror JiBa BHUJia TOKOB: IIOCTOSSHHEIN K HGpeMeHHLIi/‘I. IlocTOSHHBIM HA3BIBAIOT
TOK, KOTOpBIfI MOXKET UBMECHATHCA 110 BEJIMYUHE, HO HC MCHACTCS 11O 3HAKY. HepeMeHHBIM
Ha3bIBAKOT TOK, KOTOpLIPlI MEPUOAUYCCKU UBMEHACTCA KaK 110 BEJIMYMHE, TaK U 110 3HAKY.

[Tpu npeoOpazoBaHiK IPyTrUX BUIOB SHEPTUH B AIEKTPUUECKYIO B IPE0Opa3oBaTesix
SHEPTUH BO3HHUKAET dIeKTpoaBIkymas cuia (3/1C), moTeHImamsHo criocoOHas COBEpIIaTh
paboTy 1o MEePEeMEIICHUIO B AJICKTPUYECKON LeNHN AIEKTPUYSCKHX 3apsnoB. M3Mepsercs
B BOJIBTAX.

DnekTposHeprusi — 5T0 Haubojee COBEPIICHHBIH M YHUBEPCAJIBbHBIH BHJ SHEPTHUH,
npeoOpasyloluiicss B JApyrue BUJBI SHEPrHUHM: MEXaHWYECKYl0, TEIUIOBYIO, CBETOBYIO,
XUMHYECKYIO U JIp.

OcHoBHBIE equHUIBI B cucteme CH: mMeTp (M), KummorpaMum (KT), cekyHza (c), ammep
(A), kenpBuH (K), Mo (mol), kangena (k).

ITocreTekcToBBIE TEKCTOBBIC 3alaHUS TMPEACTABIIIOT COOOH psia  yIpakHEHHUH,
HANpaBJICHHBIX HA DIyOOKOE€ TIOHUMaHUE TEKCTa, OTPabOTKYy  HCIOIBb30BAHUS
rpaMMaTU4ecKux (OpPM U CHHTAKCHUECKUX MOJICIICH, a TAKKe Ha pa3BUTHE APYTHX BHIOB
peueBoil JNEATIHHOCTU: TOBOPEHHUE, ayJupoBaHUE, MUCbMO. KypcaHThl oOpamaroTcs K
TEKCTY CHOBA M CHOBA, YTOOBI OTBETHTD Ha MPEITI0KEHHBIE BOIIPOCHI, COCTaBUTH ITJIaH FITH
mopaboTaTh C y’Ke TOTOBBIM IUIAHOM TEKCTa, OTKOPPEKTUPOBATEH €r0 M MUCIIOIB30BaTh MPH
repeckase, JUCKyCCHUN UM TUCbMEHHOM H3JI0KEHHH.

3aganne 4. BoccTaHOBUTE CIIOBOCOYETAHMS.

() J HAYKH, .eovveereennneenne SIBJICHHS, .oocoovervveeennn, TOK, weeeeeeevirreeeennn. TOK,
.................... YCTPOUCTBO, ..evveeveveeeneeee DHEPTHULA, cevvveeevveennee 3APA, evveeiveeeniieenns
CHIIA, .o £): (50) 7 PR )3 (570) 075 SRR HEPTHU, .
JHEpPIHs.

(0) HCTOYHHK ......cceruenenne. , UCCIIETOBAHUE ......c..eeurennens , UBYUEHHUE ......coveenenne. , QyHKIINSA

3ananme 5. Pacum¢pyiite Ha3BaHMS CAUHUI] U3MEPCHUSI.
M, k1, ¢, A K, mol, k.
3ananme 6. BoccTaHoBuTe OnpeneneHus.

L. s — OTO HaAIIPaBJICHHOC ABMKEHUEC DJICKTPUICCKUX 3apPsAI0B B BEIIECTBE NN
BaKyyM¢€ 1oa BO3,Z[€I7[CTBH6M QJICKTPUYICCKOIO MOJIA.
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.................... Ha3bIBalOT TOK, KOTOpBIﬁ MOXET HM3MCHATHCA I10 BCIMYMUHEC, HO HEC
MEHSECTCA 110 3HAKY.

.................... Ha3bIBAIOT, KOTOp]:-Iﬁ NEPUOIUYICCKU UBMEHACTCA KaK 110 BEJIMYUHE, TaK U

.................... —9T0 HauboJIee COBEPIICHHBIN M YHUBEPCATBHBIN BII, TPe0Opa3yIOMHics
B JIpyr'ye BUbI DHEPTUH: MEXaHUYECKYIO, TEIIJIOBYIO, CBETOBYIO, XUMHYECKYIO U JIp.

3aganne 7. Tpanchopmupyiite IpeaIoKEHUS CO CIIOBOM KOTOPBIHA B MPEIIOKCHUS C

TIPAYACTHBIM 00OPOTOM:

1. IloCTOSHHBIM Ha3bIBAIOT TOK, KOMOPbI MOXET U3MEHAMbCA 1O BEIUYUHE, HO He
MEHSIETCSI 110 3HAKY.

2. IlepeMeHHBIM HA3BIBAIOT TOK, KOMOPbIll IEPUOJUICCKH U3MEHACMCA KaK 110 BEIIMYHHE,
TaK | 10 3HaKY.

3. DNeKTpoTeXHHKa — O0O0NacTb TEXHWYECKHX HAyK, KOMOopasu3yidemionydcHue,
pacnpezeneHne, npeodpa3oBaHie U HCIIOIB30BAHIE IEKTPHIESCKOH SHEPTHH.

4. DeKkTpodHeprus — 3TO0 HamboJiee COBEPIICHHbIH M yHUBEPCAJIbHBIH BUJl SHEPIUH,
Komopulii npeobpasyemcs B Jpyrue BHIBI DHEPIMU: MEXaHHUYECKYIO, TEIUIOBYIO,
CBETOBYIO, XUMHUECKYIO H JIp.
3amanne 8. CoeMHNTE IYHKTHI TJIaHA C KPATKUM COZIEPKAHUEM KaxJ10ro (hparMeHra

TEKCTa.

IlonsiTHE 5IEKTPUUECKOTO TOKA OneKkTposHeprus — 3To HanbojIee COBEPIICHHBIH
U €INHUIIBI €T0 U3MEPEHUS Y YHUBEPCAIbHBIHA BH...

OnexTpudeckuii TOK — 3TO HaNpaBICHHOE
JBIDKEHNE IEKTPUUECKHX 3apsiIOB B BEIECTBE
b WM BaKyyMe MO/ BO3AEHCTBUEM IEKTPUUECKOTO
nojisi. Tok XxapakrepusyeTcsi Cuiloi, usmepsieMon
B amriepax (A).

Paznuynble THIIBI UCTOYHUKOB
3J'IeKTpI/I‘IeCKOI71 OHEPIrun

Paznmuuaror 1Ba BHAAa TOKOB: IOCTOSHHBIM |

IlonsaTue snexrposHeprun B .
MIEPEMEHHBIA. ..
BricTpivu TeMIamMu Pa3BUBAIOTCS u
COBEPUICHCTBYIOTCS pa3nu4HbIe THIIBI
Buzbl Toka 1 ux onpeneneHus r .
HCTOYHUKOB JNEKTPUIECKON 9HEPTUHU

IMOCTOSTHHOT'O TOKaA...

3aganne 9. ChopMmynupylTe W HANUIIUTE B CTOJOWKE CJICBA ITYHKTHI IUIAHBI,

COOTBCTCTBYIOLINE (bpaFMCHTaM W3 TEKCTa B CTOJIOUKE CIipaBa.

TepMHHOM 3IEKTPOTEXHUYECKOE YCTPOHCTBO MPHHATO HA3bIBATH IPOMBIILICHHOE H3/ETHE,
npeTHa3HaueHHOe [T (QyHKI[MN pachpeaereH s, KOHTPOIIs, MPeoOpa3oBaHus U HCIOIb30BAHUS
3IEKTPUUECKON IHEPTHHU.

Mertp (M), kusmorpamm (Kr), cekynaa (c), ammep (A), kenbpBuH (K), Mois (mol), kanaena (k).
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CucreMaTuueckoe UCCIECIOBaHHE IEKTPUYECKUX SBJICHUHM M UX MPAKTUYECKUX MPHIOKECHHH
Ha4aJ0Ch C U3YYEHHs] CBOHCTB IOCTOSTHHOTO ToKa Ha pydeske XVIII-XIX BB. (A. Bomsr, I1.H.
Slonoukos, b.C. SIkodu, A.M. Ammep, [.C. Owm, I'.P. I'epu u ap.).

IIpn npeoOpa3zoBaHMH IPYTHX BHAOB SHEPTUH B MJIEKTPHIECKYIO B IIPe0Opa30BaTeNsiX YHEPIHI
BO3HMKAET OJJIEKTPOABIKYIIAs CHJIA, IOTEHIHAJIBHO CIOCOOHAs coBepIIath paboTy IIo
NEPEMELICHUIO B IEKTPUUECKOM LM MICKTPUUECKUX 3apsAaoB. M3mepsercs B BOJIbTaX.

3aganue 10. PacrionoxuTe MyHKTHI TJTAHA B COOTBETCTBUU C TEKCTOM.

TToHsITHE DIEKTPUUECKOTO TOKA U €IMHUIIBI €70 U3MEPECHHUS.
Onpenenenne DJIC u eqMHALIBI €€ U3MEPEHUS.

PaznuuHbie TUTTBI HICTOYHUKOB DIIEKTPUUECKON SHEPTUH.
TloHsiTHe 31EeKTPOIHEPTUH.

Buet Toka u ux onpezaeneHus.

TToHsITHE 2TEKTPOTEXHUIECKOTO YCTPOUCTBA.

OCHOBHBIE CANHUIIBI UBMCPCHUS.

® NSk b

Hcropus uccienoBaHuii 3IEKTPOTEXHUUECKUX UCCIIEA0BAHUM.

B xoHIIe 3aHATHS MOXXHO MIPOBECTH JAUCKYCCHIO TI0 MPEINIOKEHHBIM TeMaM: «HoBsie
HCTOYHHKH ICKTPUIECKON SHEPT U, « TeXHNKa CTAaHOBUTCS CIIOKHOM [T HCTIOTIH30BAHUS,
€CJIM B HEil MHOTO AJIEKTPOHUKMY, «DJICKTpUUYECKUE MPUOOPHI OECIONE3HbI, €CIH BAPYT
HE CTaHeT MCTOYHHKA DIICKTPUYECKON IHEPIUn», «YUeHbIe, N3ydarolne 3IeKTPUIECTBO
U ero MpUMEHEHHe, B Bamie ctpaHe» u 1ap. [Ipyu BBICTYIUICHHM KypCaHTBI MCIONB3YIOT
CIIEAYIOIINE MOJICIN U CJIOBOCOYETAHHS: S CUUTAIO, YTO..., OTCTAWBAI0 TOYKY 3PEHHUSL...,
MHE KaXeTCs, 9TO..., KaK MPUHITO CYUTATh..., C MOCH TOUKH 3PEHHUSL..., PA3ACISI0 TOUKY
3PEHMS..., IO CIIOBAM..., 10 MHEHHIO.... .

Ha camocTosiTenbHy0 paboTy MOXKHO MPEAJIOKUTh MACBMEHHO COCTABUTH BOTIPOCHI
K TEKCTY.

Wrak, otmMeTnM, 4TO paboTa C TeKCTaMH Hay9HOTO CTHJIS Pa3BUBACT M YKPETIISET CBA3U
C IPYTUMH TUCLIUILTTMHAMH, KOTOPbIE KypCaHTBI Oy/IyT U3y4aTh Ha NPpOo(MIbHBIX Kadenpax,
a TaKke yNIyOusieT 3HaHMS PYCCKOrO s3bIKa, 0OOTaIlaeT CIOBAPHBIN 3amac KypcaHTa,
MOBBIIIAET €r0 PEUEBYIO KYJIBTYPY, & TaKKe (POPMUPYET MEXKKYJIBTYPHYIO KOMIETEHIIUIO.
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