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Editors’ Note

First of all, we would like to congratulate the CRS family including its founders, former
colleagues, present colleagues, alumni, conributors and students on the occasion of
forthcoming 50t anniversary of the Centre.

We, the same group of Critic’s 11™ issue, are involved in editing of the 12t issue. We have
been receiving articles on various topics under the theme of journal. We tried our best to
accommodate the suitable articles to the journal. This time all the articles are processed
through Turnitin software in order to find originality and authenticity of the articles. We are
happy to inform that the selected articles have successfully passed the originality test and
fulfilled the criteria of the editorial board.

Out of 31 articles, ten articles are on linguistics, methodology and translation, and the rest of
them belong to the areas of literature and culture. L.K. Salieva’s article on linguistics talks
about the great Russian philologist and philosopher Yuri V. Rozhdestvensky, and his
contribution towards the understanding the nature of the language, the laws of speech
communications and creating the communicational model of social organization. Uma
Parihar’s paper delves with Linguistic and Extra-linguistic Factors of A.S. Pushkin’s poem
‘To LI. Puschin’ his best lyceum friend and a Decembrist. It underlines that a study of a
literary text as a product of social thought (extra linguistic factors) and its verbal-weaving
pattern (linguistic factor) is the key to its comprehensive understanding. The article of Ajoy
Kumar Karnati describes the peculiarities of the internal form of the Russian language, which
is linked with event developments of the communicative perspective of a typical expression
under the systemic linguistics. Kiran Singh Verma explains the phenomenon of interference
in learning Foreign Languages, which results from language contact. It focuses the three types
of interference, faced by the students while learning a Foreign Language: phonetic, lexical
and grammatical. Ravinder Singh’s article talks about difficulties a translator faces in
conveying the exact meaning of the source language in the target language, based on a case
study of the translated works of Anton Chekhov from Russian into Hindi. Kavita Thapliyal,
in her article, dealing with the contemporary condition of use of English words in Russian
language, has attempted at answering whether the usage of English words in any language is
good or bad. The article of Janani Vaidhyanathan touches up on Emotional Intelligence
Training in a Beginner's Classroom Learning Russian in India and offers new methods of
teaching Russian in order to reduce the dropout percentage of Russian language students.
Gunreet Kaur in her article has made a unique attempt to analyze three different translations
(each in Hindi, Punjabi and English) of Konstantin Paustovsky’s short stories to find out who
among the three could understand and portray the original writer’s work better in their
respective translation. Rajkumar Yadav, analyzing the topic of word frequency lists and FLT,
stresses upon the pivotal nature of vocabulary in learning a language. Satyanand Satyarthi
gives a brief analysis of form of address and politeness in the context of Indian and Russian
cultures.

V.V. Shmelkova stresses upon importance of studying lexicon of literary works as it contains
very valuable culturological information and linguo-culturological potential. Kostyukova,
Malkova and Petrova, in their joint article, mention that the modern educational strategy is
defined by a welfare context in which the concept of spirituality now is satirized development.
G.V. Strelkova’s article deals with poetry of a prominent Hindi poet Kunwar Narain,
translated recently into Russian by Guzel Strelkova and Anastasia Guria, colleagues, working
in Indian Philology department of IAAS MSU. I.A. Poplavskaya has analysed the Book of
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Job, included into the first part of the Bible, which is considered as the prototext of the
Goncharov’s novel “The Precipice”. O.A. Dashevskaya’s article is dedicated to the problem
of mutual relations of fathers and sons, which in modern socio-philosophical research is
considered as a phenomenon of national consciousness and defines cross-cutting themes and
timely semantic paradigms of Russian thought. Elena Brosalina’s paper presents new
approach to analysis of R. Tagore’s poetry, based on assumption that each poetic piece may
be looked upon as a kind of letter. T.A. Kostyukova and L.A. Mokretsova in their joint article
have attempted to understand the new educational area «Spiritual-moral culture» and the new
course «the Basics of religious cultures and secular ethiscs. In Shraddha Sharma’s paper, a
different aspect of the concept of “Little Man” has been dwelled upon. Reeta Suchita Tigga
has reviewed the essay of Andrei Sinyavsky entitled “What is Socialist Realism?”. Pankaj
Malviya’s article describes that the image of India and its perceptions are made in Russia
mainly through three sources. Neelakshi Suryanarayan analyzes the lesser known “Fairy tales
for adults” by Vladimir Voinovich. Anagha Bhat-Behere has done an interesting comparison
of characters Devdas and Onegin. P.C. Singh’s article analyses the narrations about the battle-
fields and the heroes of Aalha and Byliny. The paper of Nisha Indra Guru and Bhavatosh
Indra Guru deals with the nature, form, object, methods and functions of an artistic situation
as it has come to be understood in Indian poetics and Russian Formalism. Nagendra
Shreeniwas has attempted to do comparative study of Boris Pasternak’s Doctor Zhivago and
Amitav Ghosh’s the Glass Palace. Both these novels explore multiple anthropological issues
of their respective subjects by creating a fictional account of history. Manuradha Chaudhary’s
paper is an attempt to study conflict between traditional and modern with special reference to
Tolstoy's Anna Karenina in context of post-industrial society in Russia. Shivaji Bhaskar’s
article entitled “Creating New Folklore: Gorky, Stalin and Socialist Realism” dwells upon the
conflict between Stalin and Gorky concerning the demotion or promotion of traditional
Russian folklore. Bulbul James’s paper presents excerpts from her interview with the famous
author Andrei Germanovich Volos, which helps us to understand the inner world of the writer.
Saptadeepa Banerjee’s article focuses attention on one such intriguing contemporary literary
representation of Bakunin in Ivan Turgenev’s fictional novel, Rudin, to look at how his image
as an individual was constructed by Turgenev. Pallavi’s article describes how voices of
women and children were lost after partition of India and Pakistan similarly after Second
World War from the German and Russian soldier’s point of view. It also analysis the role of
the survivors of these tragedies in writing their own history. Sonu Saini’s overview,
underlining the importance of translation in laying down the bridge between two cultures,
explains the difficulties that occur during Russian-Hindi translation of prose, poetry, drama
along with some other problems and errors.

We would like to thank all the contributors for their timely cooperation in making the 12th
issue of Critic a possibility. We would also like to thank all the colleagues as well as the office
staff of CRS and the JNU administration, especially the finance section for their help and
support in bringing out this journal.
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IOpuii Bragumuposuy PoxxkaecTBencknii, BeTuKkuii npocseTuTesb XX Beka

L.K. Salieva (/LK. Caﬂueea)

The article is aimed to introduce the creative work of the great Russian philologist and
philosopher Yuri V. Rozhdestvensky. Russian scientific community is still far from
understanding and mastering the doctrine of this great thinker and little (if any) is known
about him abroad. Drawing on the broad education and experience (music, technology,
military art, Easten and Russian and Western philology) and deep study of the world
philology and language philosophy traditions (Indian, Chinese, Japanese, Greek, Latin,
modern Western, Russian) Yuri V. Rozhdestvensky managed to penetrate deeply into the
nature of the language, understand and formulate the laws of speech communications, create
the communicational model of social organization. The model deals with urgent issues of
contemporary society

«tOpuli Bnadumuposuy umesn manaHm pyKkosooumesns, HACMABHUKA U
socriumamerss, MOWHbIU pa3ym Mblcaumensa U CrokolHell 30passili cmbicn
opaaHu3amopa — #u3sHo Opusa Baadumuposuya ckaadeieasaace mak, Ymo oH Moz
661 cmamoe MOAUMUKOM, 80EHHbLIM, AOMUHUCMPAMOPOM, 8pa4om, HO u3bpasn
uHoe nonpuwe, nyme y4yeHo20-@uaono2d. OH Apowesan 3mom Nyme C 8bICOKUM
00CMOUHCMBOM U Yecmblo U ABUA MPUMeEP MOo20, KaK U 3a4eM HYHCHO U MOMCHO
6b6IMb UMEHHO hUs1071020M>.

A.A. Bonkos!

PaccmatpuBas B peTpocmekTHBe  TBOpueckmid myTh  IOpus  Bmagmmumposmua
PoxxnecTBeHCKOro mopakaellbesi JIOTHYHOCTH IOCTPOEHUsl 3TOro IIyTH, HeClIydaiHOCTH
Pa3BUTHS W CIEIOBAHHS TE€M, — CIOBHO H3HAYAIBHO OBUIO NpeAHAadepTaHO: BCECTOPOHHE
HCCIIEI0BATh TIIABHYIO HH(GOPMAIHOHHYIO €IWHHMILY, CIIOBO, M Ha 9TOH OCHOBE ITOKAa3aTh ee
obmecTBooOpasyonrylo poib. Bce co3mannoe ¢umonorom lO.B. PoxknectBeHCKuM
OKa3bIBAaeTCsl B UTOTE DPa3BUBAIOIICHCS W3 LEHTPA, KOTOPHIM SBIISETCS CIOBO (S3BIK),
nH()OPMAIIMOHHOI MOIENBIO O0IECTBEHHOTO YCTPOICTBA U PA3BUTHSI.

SI3BIK IMEHYET BeCh COCTaB OOIIECTBEHHBIX SIBICHUH 1 IIPOIIECCOB, aKKYMYJIUPYET KYJIBTYpY.
Peus opranusyer o0Ou1ecTBo, 00BEIUHIET €ro Ha MPOCTPAHCTBE U BO BpeMeHu. Ouonorus,
HCCIenys A3BIK M Pedb, CO3/aeT HAYIHYIO KapTHHY KYJIbTYpPBI OOIIECTBEHHON OpraHU3aIHH,
pacKpbIBaeT BHYTPEHHE MPHUCYIINE el 3aKOHBI yCTOWYIMBOCTH U pa3BUTHs. PUIIOIIOT ABISETCS
9KCIIEPTOM B KyIbType M IOTOMY CIIOCOOCH BBICTYIATh KOHCYJIBTAaHTOM B MpoIecce
MIPUHATHS PEHICHUH MO YIpaBIeHHIO e10. TakoBO MpeAHa3HaueHHe (HIIONIOTHU B LENIOM, H
Ka)XIOTO OTAEJIHHOTO (PHII0JIOTA, B YaCTHOCTH.

Kuznp FOpust BiagumupoBuua PojxaecTBeHCKOT0 Obla ClIyKEHUEM UMEHHO TaK MOHATOMY
npeaHasHayeHuio. OH CIIyuJ OOIIeCTBY: OTE€UECTBY, Hayke, A€y, JIOISIM, Ha3blBas 3TO
CITy>)KEHHEM PYCCKOMY SI3BIKY.

Hctoku morocudeckoro MHUPOBOCIPUATHA, 6e3rpaﬂnqﬂoro YBaXXC€HUSA K A3BIKY Kak
XPaHUTCIIO KYJIbTYpbl W HWCTUHHOIO 3HAHWSA, OCO3HAHHSA A3bIKa Kak IIBPDKyII[eﬁ

! Bonkos A.A. Teopueckwuii myts [0.B.Poxnectsenckoro/ Poxnectsenckuii 10.B. ®unocodus s3pika.
KynbrypoBenenue u munaktuka. M., 2003. Ctp. 193.
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OO0IIECTBEHHOH CHJIBI, CO3HAHUSI OTBETCTBEHHOCTH YEJIOBEKA IIepej S3BIKOM, HECOMHEHHO,
nexxar B npoucxoxaeHuu Opus BnamumupoBuda, B pycCKOM BOCTOKOBEIHOM IIKOIE,
KOTOPYIO OH MpOUIEN, B TEX YUHUTENSX, Y KOTOPBIX «Oiarojapsi c4acTIMBOMY CTEUCHHUIO
OOGCTOATENBCTBY OH «CMOT IPONTH YUEHHUECTBOY. 2

Pon PoxaecTBeHCKUX — CTapUHHBIN CBsllleHHUYecKuil poa: 13 nmokonenuit npenkos HOpus
Bragnmuposuda Osum coryxurensiMu CiioBa.

[Ipodeccnonanbupie 3ansaTus ¢Guionorued Hadamuch aius MOpus BrnagumupoBuya ¢
HU3YYCHHUS KUTAHCKOTO s13bIka B MOCKOBCKOM MHCTHUTYTE BOCTOKOBEACHHS (3aKOHYMI B 1952
roay). MeTron pYCCKOTO BOCTOKOBEICHHS COCTOMT B CPAaBHUTEIBHOM HW3yYCHUU
LIUBIJIM3ALMN HA OCHOBE U3Y4YEHUS SA3bIKa U MAaMATHUKOB. «Ho 3T0 M3ydeHue He Takoe, KakK
H3y4YeHHE WHOCTPAHHOTO f3bIKa. M3ydaThb S3bIK B BOCTOKOBEJHOM CMBICIE CJIOBAa 3HAYUT
M3y4aTh €ro Tak, Kak M3ydaloT B IKOJIE CTPAHBI ATOTO S3bIKA... 3HAHUE S3BIKA TaKUM, Kak
H3y4aroT €ro a0OpUTeHBI, IO3BOJISIET PACKPHITh ACHCTBUTEIBHBIE CMBICIBI CIIOB. CMBICIIBI
CIIOB W 00BEM HM3Yy4aeMOTO CIIOBAapsl €CTh KII0Y K MOJHOMY HPEACTABICHUIO KYIbTYPHI
moboro Hapoa. JlefiCTBUTEIBHBIE CMBICTIBI CJIOB M MOJTHOTA JIEKCHKH JTUTEPATYPHOTO S3BIKA
YCTaHAaBIUBAIOTCS 00pa30BaTENBHOI CUCTEMOH, MPUHATOHN Y TaHHOTO Hapona. Onupasce Ha
9TH CMBICIBI MOKHO TIOHUMATh, C OJHOW CTOPOHBI, HICTOPUYECKHE MAMATHUKH, a C APYTron
CTOPOHBI, HCTOPHYECKYIO, reorpaduueckyio M IpPYyrylo peanbHOCTh. TaK CKJIaJIbIBACTCS
TIOJTHAsE KAPTHHA HEPOIHOM IMBIIM3AIMU. DTa KapTHHA SIBJISETCS IOAIMHHOM, TOCKOJIBKY €if
HE HABA3BIBAIOT HUKAKHE MOCTOPOHHUE KPUTEPHU».> DTOT METOI «CO3JAaeT OCOOBIA THUI
SI3BIKOBOM JIMYHOCTH  (DMIIONOra-BOCTOKOBENA, BIIAJACIONIET0 BOCTOYHOM KyIbTypoil M
OCMBICIIMBAIOLIETO €€ C TOYKH 3PEHUs] M B MHTEpecax TOH KyJIbTYpHI, K KOTOPOIl OH caMm
NIPUHAIICKUT. BOCTOKOBEN OKa3bIBaeTCs B COCTOSIHUM IIPOTHO3HMPOBAaTh Kak oOmme
TEHACHIUH pa3BUTHSA HM3Y4aeMOH KyJIbTYphl, TaK W BO3MOXKHBIC PELICHHUS, KOTOpEIC
NPUHAMAIOTCS B €€ paMKax».*

Coumu yuntensmu FOpuii BnaguMuposuu Ha3wsiBan BocTokoBeoB Ipodeccopa Hukomas
Huxonaesnua KopotkoBa u akagemuka Hukomas Mocudoruua Konpama u pycucra
akazemuka Bukropa Brnamumuposuua BunorpagoBa. O HUX OH Hamucalt TJaBy IS KHUTH
«Pycckoe TOABM)KHMYECTBO» M Ha3zBall MX KyJIbTypooOpasyoommmu ¢urypamu XX
cronerus.’

AxkanemukoB B.B. Bunorpanosa u H.M. Konpana, HeCMOTpst Ha pasiuuue UCCIEAYEMOTO
AMH Mareprana (PyCccKOTO sI3bIKa W SITMOHCKOTO, KUTAHCKOTO M KOPEUCKOTO S3BIKOB),
OTNIMYAaeT POJCTBO HAYYHBIX YCTpemieHWil. Mx o00oMX XapakTepu3yeT KOMILIEKCHOE,
MHOTOMEpHOE, 00ecreynBaroliee MOJHOTY WCCICAOBAaHMS BUACHUE SBICHUN S3bIKa B
HUCTOPUKO-KYJIBTYPHOW TepcrekTuBe. Takoe BHIIEHHE PACKPBIBAET, UYTO SI3BIK SIBISETCS
HauiIy4YliuM CBUACTECIIbCTBOM JWMHAMUKH O6LL[BCTBBHHOFO pasBUTUA (I/I JUI BI/IHOl"pa)IOBa, n
s KoHpama cioBaph si3bIKa, COCTaBJICHHBIH JOOPOCOBECTHO, MaeT KapTHHY Pa3BHTHS
JTAHHOW KYJIBTYpBI), U, OoJiee TOro, BHICTYHAET BEIYIIMM HMHCTPYMEHTOM OOIIECTBEHHOTO
pa3BUTHS, «KOTJA HE SKOHOMUYECKHE OTHOIICHUS POKIAIOT PeUeBbIe, a, HAIPOTUB, PEUYCBBIC

2 PoxxnectBenckuit FO.B. H.U. Konpan u B.B. Bunorpanos// Pycckoe nonsmwkandectso. M., Hayka,
1996. Ctp. 353.

3 Tam e, cTp. 354.

4 Bomkos A.A. Topueckuii myTs F0.B. Poxnectsenckoro// 10.B. Poxnectenckuii. dunocopus
s3bika. KynbrypoBenenue. unaktuka. CoBpeMeHHbIE IPOOIeMbl Hayku o s3bike. Ctp. 194.

5 Posxnectenckuit FO.B. H.U. Konpan n B.B. Bunorpanos// Pycckoe noxsmkumdectso. M., Hayxka,
1996. Ctp. 357.
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OTHOLIEHMS ~ CO3MAIOT W 00pasyloT sKkoHOMHMYeckue»® (Kompam 06GOCHOBBIBAaEeT
PEUYELIEHTPUUECKUH B3IJIsI] Ha OCHOBAaHME HCTOPHHM, PAa3[eiss €€ Ha 3Tallbl MHCbMEHHOM
peun, IeYaTHOH pedd M MacCOBOM KOMMYHHMKAIMH). VICTOPHKO-KyIBTYpHBI MOAXOH K
HCCIIEI0OBAaHMIO SI3bIKa MOKa3bIBaeT (3TO OoTpaskeHO B Tpynax M Konpana, n Bunorpanosa),
YTO JBIKYIIEH CHIIONW OONIECTBEHHOT'O PA3BUTHS BHICTYNAET CTHIIb, a CTHIEOOPa3yOIINM
LEHTPOM SIBIISIETCS IpaMMaTHKa: HOPMaTHBHAs IpaMMaTHKa 33a7aeT CTHIb U 00pa3 >KU3HU
HapoJy Ha ONpPENEIICHHBIN, JOBOJIBHO MPOAOKUTENBHBINA IEPUO] BpEMEHU. B s3bIKOBOI U
pedeBoil KyJIbType HaXOJSITCSI HCTOKH JII0O0T0 TBOPUYECTBA — XyI0)KECTBEHHOT0, HAY9IHOTO,
TEXHHIECKOT0, SKOHOMHIECKOT0, ITeIarOrnIecKoro. VIcTOpHKo-KyIbTypHBIH B3I Ha SI3BIK
OOHapyXMBa€T Mepy OTBETCTBEHHOCTH (DMIOJOTHYECKOTO TPYHAa, CBS3aHHOTO C
YCTaHOBJIEHHEM M CHCTeMaTH3aluell (akToB S3bIKA M PEYH, BBIIBICHUEM HCTHHHBIX
cMbICTIOB. IIOJHOTa M HENPEAB3ATOCTb HCCIEAOBaHUS (PAKTOB M YECTHOCTh BBIBOJOB
COCTaBIIIIOT XapaKTepHEHIIylo depTy TBopuecTBa Bunorpamosa m Kompama. Ot cBomx
yuureneit IOpuit BragumupoBiy yHacaen0Bal He TOJIBKO METOJ U IMPOTY HHTEPECOB, HO U
00pa3LoBYI0 HAYYHYIO STHKY.

LlenTpanbHol yacThio TBOpUecTBa Opus BnaguMupoBuya sSBISIOTCS €ro JIMHIBUCTHYECKUE
paboter. CHavamna 3T0 UccaeJOBaHUs B 00JacTH KuTaiickoit rpamMaTuku (50-60 rT.), 3aTem —
THUITONIOTHH 513bIKOB (60-70 TTr.), MCTOpHH SI3BIKO3HAHMS W Teopuu s3bika (70-80 1r.).
OCHOBHBIMH Pa0OTaMu B 9THX 00JACTSIX SABISIOTCA MOHOTpaduu: «[loHsATHE HOPMEI ClT0Ba B
HCTOPHH IPaMMaTHKU KUTa#cKoro si3bika: O4yepkd MO HCTOpHH KuTaeBeneHus» (1952),
«Kuraiickuit s3bIk» (KOJUIeKTHBHAsh MoHorpadus, 1961), «Tumosnorus cnosa» (1969),
«OYepKH 1Mo UCTOPUHU JMHIBHCTHKH» (B coaBTOpcTBe ¢ AMHpOBOi T.A. 1 OIBXOBHKOBBIM
B.A., 1975), JIekiuu mo o6miemMy si3biko3Hanm0» (1990).

B 0oxmopckoii ouccepmayuu u monocpaguu « Tunonozus cnoea» co30amvl 0CHOGbI
cogpemeHHolt  cmpykmypHou  munonocuu. Ho ne monvko smo. FOpuil
Braoumuposuu, na ochose usyuenus epammamuyeckux onucanuil 6oaee yem 500
SA36IKOB, OMKPbIBAEM (YHOAMEHMATbHbIE NPUHYUNBL NPAGUTLHOCIU OP2AHU3AYUU
U YHKYUOHUPOBAHUSL 8CEX CMPYKMYPHO-QYHKYUOHALbHbIX cucmem. Tepmunom
«CMPYKMYpPHO-QYHKYUOHAIbHbIE — CUCMEMbly  OH  0003HAYAem  COYUANbHbLE
cucmembl, KOmMopble U3VUAIOMCs 2YMAHUMAPHLIMU HAYKAMU (8 omiuyue om
Qusuneckux cucmem, uzyyaemvlx ecmecmeeHHviMu Haykamu). Cymv 2mux
NPUHYUNOB COCMOUM 8 NPAGUTILHOCIU HAJIOJICEHUSL 3ANPEmog:

«a) coz0anue maKozo MUHUMYMA 3anpeujeHuti Ha c60000HOe KOMOUHUPOBAHUE
6EUJECMBEHHBIX 00bEKMOG OesIMeNbHOCHIU, ¢ NOMOWbIO KOMOPO2O 603MOICEH
MAKCUMYM  COYUATbHO-3HAUUMBIX PA3TUYEHUL 8 CB0OOOHOM KOMOUHUPOBAHUU
6eUIeCMBEHHBIX 00BEKNO6 8 NpoYecce OesimeNbHOCMU (Nepeblil NPUHYUN),

6) npasunvbHvle 3anpeujenis 6600AMCs NOCIe008AMENbHO, NOIMANHO. 3anpewerue
68e0€HHOe HA Npeoulecmeyloujem dmane, U OOCMUSHYMble C NOMOWbIO INMO20
3anpeweHuss pasiuyeHus paoa o00vbeKmos 8 OesmenbHOCU He Mo2ym Ovlmb
OMMEHEeHbL HA NOCAeOVIOWUX IMANAX, m.e. He Modicem Oblmb 3anpeweno camo
3anpewenue (6mopoul npuHyun)» 7.

ConepkaHue  TI€pPBOTO  IPUHIMIIA  CEMHOTHYECKOM  INPAaBHIBHOCTH  COCTABISAET
TUCTpUOYTHBHOE pa3IMUeHHEe B TPOMYHONH MAaTpHUIe SJIEMEHTOB M IIO3MIHUH (MaTpuia

5 PoxxectBenckuit FO.B. H.U. Konpan u B.B. Bunorpanos// Pycckoe nonsmwkandectso. M., Hayka,
1996. Ctp. 357.
" PoxxnectBenckuit FO.B. Tumosorus ciosa. M. 1969. Crp. 94
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PoxxnectBenckoro). «lucTpuOyTHBHOE pa3idueHHe €CTh OCHOBHOM CIOCOO YCTaHOBJIICHUS
MHBapHAHTOB SA3BIKOBOIl cHCTeMbl. [loHATHE IUCTPUOYILMH JIKUT B OCHOBE OIMCAHMS
000T0 SI3BIKa ¥ METO/1a JINHI'BUCTHKH, CBSI3BIBAIOIIETO OMHCAHUE SI3BIKOB C OIMCAHUEM BCEX
3HAKOBBIX cHCTeM»S. TIpHHIMI AUCTPUOYIMH «KaK OOWIMM TyMaHWTADHBIN MPUHIAI
OTBEYaeT OCHOBHON Macce (PaKTOB MCTOPHMH KyJIbTYpbl. FICTOpHS KylbTypbl NPEICTABISACT
co00if pOCT W pacHmMpeHHe IpEeNIISCTBYIONMX AOCTIbKeHH. CaMo e KyJIbTypHOe
JOCTIDKEHHE IPE/ICTaBIIsieT COOOH BBEINETEHHOCTh (haKTa BEIIECTBEHHOH MM TyXOBHOM
NIeITeIIbHOCTH, €r0 PAa3INIYeHHOCTh OTHOCUTEIILHO APYTHX (hakToB. PaznmiyeHHOCTH ke dero-
100 B IEATENILHOCTH JOCTUTAeTCs Oilaroaps TeM HIM HHBIM 3alIpeTaM.

O/IHOBPEMEHHO OOIIECTBO MOCTOSHHO CTPEMHTCS «Pa3MbITh» CYIIECTBYIOIIUE 3ampEThl,
MO3TOMY 3alpeThl JOJKHEI OBITH MHHUMAJIBHBIMH, TAKMMH, 0€3 KOTOPBHIX OOMIECTBO HE
MOYKET CYILECTBOBATE».?

Matpuna Pox1ecTBEHCKOTO «SIBIISIETCSI HEOTHEMIIEMBIM HWHCTPYMEHTOM COBPEMEHHOTO...
TYMaHUTAPHOTO 3HAHWSA, ..HHCTPYMEHTOM HE TOJbKO (HOpMabHO-IOTHYECKOTO, HO H
KYJIbTYPHO-UCTOPUYCCKOTO aHajm3a, NPEACTaBIss co0OW HMHCTPYMEHT pa3bopa OIbITa
YeJIOBEYECTBa, B YACTHOCTH PEUYECBOTO OIBITA, JAHHOTO B KYyJIBTYPHO-UCTOPUYECKOU

HpoeKIum». 10

CyIIecTBEHHO BaXKHBIM ISl TOCTPOCHUS JIOTOIEHPHYECKOH MOZeNn OOIIeCTBEeHHOM
OpraHm3aluy  sBisgeTcs ocMbicieHne IOpuem BnaguMupoBuueM aHTHYHBIX —Teopuit
MMEHOBaHUs (KMTaHCKOM, MHIMHCKON U TPEKO-JIATUHCKOW), SBJSBIIMXCS Ba)KHOW 4YacCThIO
¢unocodun cBoero BpemeHHu. Mcmonb3ys B KauecTBe 0asbl )i PACCYKACHUS aHTHUYHBIC
teopun, IOpuii BragumupoBud mokaszai, 4To A1 BOSHHKHOBEHHUS M Pa3BHTHS OOIIECTBa
HEOOXOOMMBl MMEHa (TpaBWJIbHBIE M HWCTUHHBIE), MOCKOJIBKY HE TOJNBKO JIOOW, HO H
JKMBOTHBIE MOTYT JIEHCTBOBAaTh, MBICIUTD U U3/1aBaTh 3BYKH, HO IOCIIETHHE HE COCTABIISIOT
o6iectBa. O01mEecTBO GOPMUPYETCS ASATEIBLHOCTBIO (T.€. pa3/ieliecHueM TPYyAa U CTPYKTYpoit
TpyAa), a JUIs CTAHOBIICHUS EATEIHOCTH HEO0XOIMMa JIESTETbHOCTh MMEHOBAHMS. «OOTIIHiA
CMBICIT TEOPHH WMEHOBAaHUH - «OpyOUHHOCTH» MMEHH: CIIOBO, UMEHYS BEIlb, SBISETCS
OpyIHeM, ¢ MIOMOIIBI0 KOTOPOTO B IESATEIBHOCTH JIO/ICH BO3HHKAEeT HMEHOBAHHAS CIIOBOM
Beb. KoHdynuii kpatko Gopmynupyer STOT NpUHIMI Tak: «ECIu UMs 1aHO HEBEpHO, TO
pedb He TOBUHYETCS, €CIU Pevb He MMOBUHYETCS, TO JIEJI0 HE MOKET OBITh caenaHo. Ecim xe
HMS JAHO BEPHO, TO U peub HOBHHYETCS, €CIIU Pedb OBHHYETCS, TO H JIEJI0 CISNIAeTCs»... ITO
JIeWCTBOBaHHE BCET/Ia MMEET TOT WIIM HHOM Pe3yNIbTaT, HEKOTOPOE CTAaHOBJIEHHE YETr0-TO WIIH
BCET0 Cymiero. OTO CTaBIOIee CYyIIee MOXET KacaThCsl BCETO: pEeMecel, CaKpalbHOH
NIESITEIBHOCTH, —AJMUHHUCTPATHBHOW IEATENBHOCTH, [ESATENbHOCTH II03HABATEIHHOM,
OTHOIICHHUS JIIO/ICH K MpHUpoAe M MeXAy coboif. OTcioma BUAHO, YTO CIIOBO €CTh BEAYyIIEe
Havano, obpasyroliee pasyMHOE BOOOIIE: M B CMBICJIE MHPOBOTO pasyma..., U B CMBICIE
Pa3yMHOCTH OTJAENBHOTO dYelloBeKa. Pa3yMHOCTh 4denoBeKa, pOKIACHHAas OT CIIOBa,
MTOCTHUTAIOIIETO MUP U OOBACHSIONMIET0 3TOT MUP YETIOBEKY, IIO3BOJISIET IPHOOPECTH Pa3HOTO
polla IO3HAHHMSA 110 XO3SHCTBY M TEXHHKE, 10 KOCMOTOHUHU W aCTPOJIOTHH, MO 3eMJICICIIHIO,
CaKpaJbHOMY IMOBEJCHUIO M THKE. DTH MMO3HAHUS JIeKaT B OCHOBE JEATECIHHOCTH JIIOZCH,
00pa3yioT u3 Jozeit 00IIeCTBO, T.€. OOIIHOCTD JIOCH, CBSI3aHHBIX OTHOIICHUSIMH POJICTBA U

8 Tam xe, cTp. 95.

® Tam xe, cTp. 94.

0 Jlo6omanos A.I1. IOpuii Bnamumuposuu PoxnecTsenckuii. Ouepk Hayunoii Guorpadum./[0.B.
PoxnecrBenckuit. dunocodust s3bika. KynbTypoBeaeHue u quaaktuka. M. 2003. Crp. 205.
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COLMAJTILHOM HepapXuu, ¢ OJHOH CTOPOHBI, M IIPOU3BOACTBEHHBIX IPOLIECCOB, C APYroi. Bor
[o4yeMy CJIOBO, OyIydd BceoOBEMIIOIIMM HadajioM, TpebyeT Kk cebe 0ocoOeHHO
BHUMATEJILHOTO OTHOIICHHsI. CIIOBO HYXHO IPABUIIBHO CO3/1aBaTh U IPHUMEHSTH, TAK KaK B
MIPOTUBHOM CJIydae HapYIIMTCS TOPSA0K B 001mecTBe. [103TOMy €10BO (MMS M peyb) JOHDKHO
OBITh BEPHBIM II0 CYIIECTBY... IPAKTHYCCKUM LIEHTPOM TEOPUU UMEHOBAHHS ObLIO yMEHHUE
JIaTh IIPABUJILHOE UMSL.. ». 11
Opuit BrnagumupoBud 1MOApoGHO pacCcMaTpUBAET BOIPOCHI CO3MaHHS IPABUIBHBIX H
HUCTUHHBIX HMMEH: MPAaBHIBHOCTh MMEHOBAHMSI 3aBHCHT OT TOTO, HACKOJBKO BBIIEPIKAHEI
HOPMATHUBHI TOJIb30BAHUSI S3bIKOM IPU aKTaX HMEHOBAHHS; UCTHHHOCTH 3aBHUCHT OT TOTO,
HACKOJIBKO UMsI OTBEYaeT MPUPO/IE BEILIH, OIICHIBACT ¢ CYIIECTBEHHbIE CBOMCTRA. [Ipoiecce
MMCHOBAHUsS - 3TO CIIOXHBIN MPOILIECC CO3MaHHs UMEHH, €ro yTBEP)KIACHUS M BBEICHHS B
pedeBoii 00uxo/ 001ecTBa. B HCTHHHOCTH UMEH U TPAaBUIIBHOCTH YCTPOMCTBA CTPYKTYPHO-
¢byHkunoHaIbpHbIX cucTeM HOpuit BrnaguMupoBud BUIET yCIOBHUS MPOLBETAHKS OOIIECTBA.

Pabots! Opus BramuMupoBuda B 0671acTh SI3BIKO3HAHHS MHOTOYHCIEHHEL BcectopoHHee
HCCIIEeI0OBAaHNE SI3BIKA U €r0 CYIIECTBOBAHMS IPHBENIO YIEHOTO K CO3JAaHUIO HOBOW 0OmIeit
TEOPHUH SI3bIKA IS TOCTHHYCTPHAIBLHOTO HH(OpMaoHHoro obmecTsa. [TomoxeHus >Toi
TEOPUH H3JIOXKEHBI B KHHUTe «JIekiuu mo oOmeMy s3bIko3HaHUI0» (1990). B aT0i KHHTE
IIpe/ICTaBlIeHa BceoObEeMITIONIasi KapTHHA OOLIEro sI3BIKO3HAHUS KaK TEOPETHYECKOH HayKwy,
paccMOTpEeHBI BOIPOCH! (yHIaMEHTAIBHOTO U MPUKIAJHOTO S3bIKO3HAHMA. B Hell roBopuTcs
0 S3BIKO3HAHWM KaK O YacTH (DHIIOJIOTUHM — HAYKH O SI3BIKOBOM IEATENBHOCTH. SI3pIKOBast
JIeSITeIIbHOCTh PAaCCMaTPHUBAETCSI KAK NCTOPHKO-KYJIBTYPHBIN 00BEKT, HA3HAYEHHE KOTOPOTO
(HUKCHPOBATh W XPAaHUTh AOCTIDKCHUSI KyIbTYpPhl, 00y4daTh U CIyKHTh OOBEINHEHHIO BCEX
(GhopM NIYyXOBHOH, MaTepUalbHON M (u3MYeckod KynbTypbl. MMeHHo B 3ToM HOpwii
BragumupoBud BUIUT (QyHIAMEHTATbHOE CBOMCTBO SI3bIKA, SBISIOMIEECS CMBICIOM €ro
CYyLIECTBOBAHMUSL.

Llenb TeOpeTHYECKOTO SI3bIKO3HAHHS, KaK M €ro 0OIeCTBEHHAs POJIb, COCTOMT B TOM, YTOOBI
Ha OCHOBeE 3HaHUH popmHpoBaTh HOpMY si3bIKa. HopMa si3bIka obecrieunBaeT 0{HO3HAYHOCTh
MOHMMAHUSI PeYd U MOTOMY BBICTYIIAeT B Ka4eCTBE WHCTPYMEHTA MHTErpanuy oOIiecTsa u
CO3J]aHMs €ro eMHCTBA. [[e)TbIo MPHUKIIagHOTO SA3BIKO3HAHMS SIBIISIETCS] YCOBEPILICHCTBOBAaHHE
SI3BIKOBBIX KOHTAKTOB B oOIiecTBe. IIpuKiiaiHOe S3bIKO3HAHUE MIPETBOPSET HOPMY SI3bIKa B
OOIIIECTBEHHO-SI3BIKOBYI0  MPAKTHKY. Y COBEPLICHCTBOBAHHE  S3BIKOBBIX  KOHTAaKTOB
JIOCTHI'aeTCsl MyTEM YCOBEPLICHCTBOBaHHUs (a) NMPOW3BOJACTBA, MepeJayd M BOCIPUSTHS
SI3BIKOBBIX 3HAKOB, (0) S3BIKOBOTO O0pa3oBaHMA M BOCIUTAHUS W (B) MHG)OPMAIMOHHOTO
00CITy)KHBaHUSI.

MHorue 13 BONpOCOB, KOTOPHIE HAIIUTM OTPaKEHHE B «JIEKIUAX MO 00IIeMY S3bIKO3HAHHIO»

W ONpeNeNId HeTPaJUIMOHHBIN o0MmK Kypca, IOpuit BragumupoBnd paspabareiBan B
paMKax HCCIeIOoBaHMH B oOyacTsax oOmed W NPHUKIAJHOW (HUIIONOTHH, CEMHOTHKH,
KyJIbTYpOBEACHHs, 0Opa3oBaHMs. OTH HampaBICHHS M COCTABISIIOT IPEAMET €ro
JaJbHEHIINX UCCIIEOBAaHUMA.

O0o00muIeHNE HcCIIeIOBaHU B 001aCTH peun OBLIO BIIEPBEIE CIIENIaHO BO «BBeneHNn B 001IIyI0
¢bunomoruto» (1979), a uepe3 roasl BeIIeN HeMblid psig 0000maonmx Tpy1oB «BBeaeHue B
npHuKIaaHyo ¢unonoruio» (B coastopctBe ¢ A.A. BonkoBeiM u H0.B. Mapuykom, 1988),
«O6mas  dunonorus» (1996,), «Teopust puropuku» (1997, 2000, 2004), «IIpuHUMIIBI
coBpeMeHHOI putopukm» (1999, 2000, 2003). B aTux paboTax pacKpbITHl 3aKOHOMEPHOCTH

1 T.A. Amuposa, b. A. Onsxosukos, FO.B. PoxectBenckuii. Ouepky M0 HCTOPHMM JTMHTBUCTHKU. M.
1975. C1p. 33-44.
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Pa3BHUTHS PEUH U 3aKOHBI PEUd Ha JTIOOOM SI3BIKE, PACCMOTPEHO COOTHOIIECHUE PA3INIHBIX
croco0oB 1 GopM INPUMEHEHHUS SI3bIKa B OOIIECTBEHHO-3BIKOBOH IIPAKTHKE, UCCIIEIOBAHEI
cdepsl OOIEHNUST M HICTOPUYECKHUIT OITBIT HOPMUPOBAHUS O0IECTBEHHO-I3bIKOBOH IIPAKTHKH.
B Hux moka3zano, 9TO BBeAEHHE HOBOH (hakTypsl pedd (yCTHas — MMCbMEHHAs — IedaTHas —
3JIEKTPOHHAs) TOPOXKIAET HOBBIIM TUI OOIECTBEHHBIX OTHOLICHUH. B «...«Teopuu putopukn»
B aKaJIeMHIECKOM H3JIOKEHHH MTPE/ICTAaBICHA CHCTEMA PEYEBBIX OTHOLIEHHH B COBPEMEHHOM
o0IecTBe ¥ OCHOBHBIE 3aKOHBI KOMITETEHTHOH apryMEeHTAllH 1 MPaBHIBHOTO YIPaBICHUS
o0miecTBOM dYepe3 CloBO, ...B «[IpuHIMIAX COBPEMEHHON PUTOPHKH» PAacCCMaTPUBAIOTCS
COCTaB M CTPYKTypa KyJIbTYPHO-COLMAIBHBIX KOH(IMKTOB, CBOHCTBEHHBIX JIIOOOMY
o0IIecTBY M COBPEMEHHOMY POCCHHCKOMY OOIIECTBY, B YacCTHOCTH, AHAIU3HPYIOTCS
NPUYUHBl KPYIICHHUS PEATPHOTO CONMalM3Ma M HCYHCISIOTCS BO3MOXKHOCTH PEIICHUS
OCHOBHBIX COBPEMEHHBIX KOH(UIMKTHBIX mpoOiieM. FOpmit BragmmupoBuu otnaBan cebe
MIOJHBII OTYET B TOM, YTO COZIEPKATEIbHOH OCHOBOH XXHM3HH 4eJOBEYECKOro O0IIecTBa U
KYJIBTYPbI OCTAIOTCSI TyXOBHO-HPABCTBEHHBIE HOPMBI M UTO OyAyIliee Hallleil CTpaHbl BCEIEI0
3aBHCHT OT TOTO, HACKOJIBKO SICHO OHH OyIyT OCO3HAHBI M IOCIIEIOBATEIHFHO MPOBEACHBI B
JKH3HB: «... HE3aBHCUMO OT TOT0, KaKyio (opMy BIacTH U300peTeT 00IIEeCTBO, yCIeX OyaeT
Ha CTOPOHE TEX pedueAesTeNield, KOTOpbIe IOCTPOST CBOM MPOTpaMMBI M CBOIO JKH3HBb B
COOTBETCTBHM C TIOHHUMAHHEM KYIbTYpPHl M HCKYCCTBOM BBIHECEHHS MOPAJIBbHBIX
CYXKIEHUI»2»13,

Opuit  BnagumupoBuy, co3matens OCHOB  (DMIONOTHYECKOH TEOPUH  MAacCOBOM
KOMMYHHKAIliM, TOAYEPKUBAI 0cOOylH0 Ba)XKHOCTh HCTHHHOCTH HWMEHOBaHHA U
PUTOPUYECKOTO 3HAHUS Ui OOIIeCTBa, €JMHCTBO KOTOPOTO CO3JAETCS MOCPEICTBOM
MacCOBBIX KOMMYHHUKALUH: «MaccoBas HH(pOpManus HEW30€KHO IO NPUPOJIE CO3AAHUS
TEKCTa COIACPIKUT IPUCTUUECKYIO YJIOBKY: OHA MPEACTABISIET CBEICHHMS JIMIIb YaCTHYHO U
(dhopmMupyeT KoJutax cBeieHud. OOpas, comepiKallMiics B 3TOM KOJUTaXKE, HalpaBJIeH Ha
noOyxaeHne K JelcTBuro. Ecny mpaBIUBOCTE pEKJIAMBI PETYIUPYETCS 3aKOHOM, a
MPaBIMBOCTh TEKCTOB HWH()OPMAIIMOHHBIX CHCTEM OIICHHUBAaeTCs aOOHEHTOM, TO TEKCT
MaccoBOM MH(OpPMAIMH HIET TOJIBKO OT CO3AaTeNs K MOJIYyYaTelio B MOXKET HoOyXIaTh K
Ppa3pyLIUTENBHBIM IEHCTBUSIM, Jaxke Oe3 HaMepeHus cozaterst pedn. [loaToMy Koutak, Kak
CII0KHOE UMA-MHU(, JTOIKHO CO31aBaTh YECTHO M MOHMMATh KPUTHIECKH», 14

WUwmsa croutr m B meHTpe cemmornmueckor koHuenmmu [O.B. PoxmectBeHckoro. Mmena
COCTaBIISIIOT HOMEHKJIATYPy COLMAIbHO 3HAYMMBIX CEMHOTHYECKUX SIBICHHI M MOITOMY
SIBIISIIOTCS] YHUBEPCAJIbHBIM HHCTPYMEHTOM M3YYeHHUs 3HAKOB M UX cucteM. Ho He ToJbko B
9TOM COCTOUT POJIb S3bIKA JUISI CEMHOTHKH B LIEJTOM. SI3BIK SBISETCS HE NMPOCTO OJHOW W3
CEMHOTHYECKUX CHCTEM, «...5I3bIK — EIMHCTBEHHAs 3HAKOBas CHUCTEMa, 3HAKH KOTOPOH
Ha3Ha4yalTCsS C TMOMOIIBI0 CaMOi 3TOM CHCTeMBI (cHcTeMa omnuchiBaeT cama cebs). Bee
OCTaJIbHBIC 3HAKOBBIC CHUCTEMBl HAa3HAYAIOTCSA S3BIKOM... PONb f3bIKa TI0 OTHOIICHHIO K
CcpelcTBaM Ha3HAYCHUS 3HAKOB SBISIETCS OIHOBPEMEHHO POIBIO TMOCPEIHUKA MEXIY
pa3HBIMH 3HAKOBBIMH cHcTeMaMu. He Oyb si3bIka, OHM CyIIECTBOBAIN ObI OT/ICNIBHO OJIHA OT
1pyroii»®, «C moMOIBI0 BBICKAa3bIBaHMIT Ha €CTECTBEHHOM S3bIKE HAMEIIOTCS CMBICIOM BCE
3HAKHN U 3HAKOBBIC CUCTCMHEI... ECTeCTBeHHbIﬁ A3BIK — CPEACTBO CBA3U U ynop;moqum[ BCEX

2 poxnectenckuit FO.B. TTpuHImmb! coBpeMenHoit putopuku. M., 1999. Crp. 135.

13 Bonkos A.A. Teopueckuii myTs FO.B. Poxaectsenckoro// ¥0.B. Poxnectsenckuii. ®unocodus
s3bika. KynbrypoBenenue. unakruka. CoBpeMeHHbIE TPO0IeMbl HayKH o sizbike. Ctp.197.

14 Poxnectenckuit FO.B. ITpuHImmb! coBpeMenHoit putopuku. M., 1999. Crp. 65.

15 Posknectenckuii F0.B. Beenenue B kynsTypoBeaenue. M., 1999. Crp. 44.
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3HAKOBBIX CHCTEM»'S, BBICTyNaeT Kak IEHTpanbHAas pACHOPSIUTENBHAS, OOydaromas u
KyJIbTypoOoOpa3yromiasl CHCTeMa.

10.B. PoxiecTBEHCKMM yCTaHOBIEHO M OIMCAHO IIECTHAALATh CEMHOTHYECKHX CHCTEM
o01ero 1mosp30BaHus (00MMX), KOTOPbIE COBMECTHO 0OSCIIEYNBAIOT BOBJICUEHHE JIIOJICH B
JIeITeTIbHOCTh, TO €CTh CO3aloT obmecTBo. K HUM mpHHa[IekKat: S3bIK, OOPSIBI, UIPHI,
Cpe/CcTBa cyeTa, yTBapb, KOCTIOM, apXHTEKTypa, MEpBl, OPHEHTHUPHI, KOMAH/BI, TaJlaHus,
3HAMEHHs, NMPUMETHI, M300pakKeHMS/OpHAMEHT, TaHell, My3blKa. «J/[aHHBIE apXxeoyoruy,
sTHOTpaduu M GOIBKIOPUCTHKH MOKa3bIBAIOT, YTO 3HAKOOOPa30BaHHE MEPBOHAYAIHEHOTO
ob1ecTBa... 00pa3yeT cucTeMy 3HaK0ooOpa3oBaHus B LenoM. OOpa3oBaHHEe TaKOH CHCTEMBI,
BUJIUMO, COCTaBIISIET COLMAIHM3AIMIO YeNOBeKa... 0e3... BCel COBOKYMHOCTH B IEJIOM...
HEBO3MOXKHO o0miecTBo. OOpazoBaHHE 3TOH COBOKYIHOCTH CEMHUOTHYECKHUX CHCTEM €CTh
OTHOCHTETbHAS JIaTa CTAHOBJICHHUS 00mIEecTBay.

MexaHu3MOM, OOBEIUHSIONIIM OOIIECTBO SBISIETCS KOMMYHHUKAIUS TIOCPEICTBOM 3HAKOB,
TO €CTb Ilepefadya COLHANIbHO 3HaYMMOi mHpopMmanuu. «VHGopmanus B menoM - To, 4To
npuziaer GopMy BceM BelllaM M OTHOIICHUSIM, OIPENeNsSeT UX CTPYKTYPY, IOJJIEPKUBAET ee
U Pa3BUBaeT HOBBIC (hOPMBI BeUIel M OTHOLICHHH, Ul 9ero HCIOIBb3YIOTCS 3HEPTus H
Marepus. MHbopMamus, Hapsay ¢ SHEPTHed M MaTepueil, SBISETCS OTHOW M3 OCHOBHBIX
KaTeropuii Mupa.

CouupanpHasi ceMaHTHUeckas WHopMalus npumaet (GopMmy oOIIECTBY, BOILUIONIASCH B
YeJI0BEYECKOM COCTaBe (MaTrepuaie) o0IIecTBa U HAapaBJIsis SHEPTHIO WICHOB O0IIECTBA.

ConmanpHas ceMaHTH4YecKass MH(GOpMaNus BKIOYAeT B ce0sl COOOIICHHS, MOJyYCHHBIE,
n30paHHble, XpaHUMBIE W IIepefaBaeMble JIIOABMH JpYr JIpyry. Orta uH(OpMarms
CEeMaHTHYHa, T.e. 00JaaeT Ui YeJIOBeKa CMBICIOM (TEKYLIIMM WM HCTOPUYECKHM) M
HamnpasiseT ACHCTBUS YelIoBeKa Ha Pa3BUTHE KaK OTACIbHOM JIMYHOCTH, TaK U OOIIECTBA B
nenom»'8, Tekymas (omepaTvBHAs) cOIMATbHAS CEMAHTHYECKas HHQOpPMAlUs HMeeT
3HAYEHUE TOJILKO JUISl JAHHOTO CIIydast, He XPaHUTCS ¥ IOTOMY HE MOJKET BOMTH B KyJIbTYpY.
Ucropudeckas (KynbTypHasl) conMaibHas CeMaHTHUecKash HH(pOpMaNus sIBISETCS BaKHOM
JUISL COXpaHEeHHsl 00IIecTBa BO BPEMEHH M MOTOMY BKIIIOYAETCS B KYJIBTYpY M IepefacTcs
4epe3 MIKOJTY OT HOKOJICHHS TOKOJIEHHUIO.

Takum oOpaszom, HocuTenssMH HHGpOpPMAnuu O (akTax KyIbTyphl BBICTYIAIOT 3HAKH,
0003HaUeHHBIE JUIS YeIOBEKa MMEHAMH, a CIOBO-MMS BBICTYIAeT NPOBOAHUKOM B MHP
KyJIbTypHO  3HAuMMBIX  (DaKTOB, HMHCTPYMEHTOM HMX OOHapy)XeHUWs, H3YyUeHHs,
KIacCH(UKAINY, KOAW(PHKAINK, pacHpocTpaHeHUs. VICTHHHOCTP WMEHH - YCIOBHE
coxpaHeHusT KynbTypbl. Hapymenne ncrurnoctn mmer lOpwuit BnagumupoBud Has3bBaeT
nH(OPMAIIMOHHBIM BaHAAIN3MOM. «CaMo IMOHATHE BaHAAIM3M TETIEePh CTaI0 CIOKHBIM. DTO
HE TOJBKO IpsMoe (u3mueckoe paspymieHne (GakToB KyIbTypsl, HO H BaHIAIN3M
MH()OPMAIIMOHHBIA, COCTOSIINH B HEBO3MOXXHOCTH IIOJB30BAaThCS (aKTaMU KYJIBTYPHI.
Hampumep,  HECOBEpIICHHOCTh ~ KaTaloroB  OWMOMMOTEK, Korja  OHOJHOTEYHBIE
KJTaCCU(UKAIIMU UCKAXAIOTCSl B YTOAY HICOJIOTHSIM WM KOTJ[a My3eliHOe SKCIOHHPOBaHHE
pHOOpETaeT TakoW TeMaTUIECKHiA XapaKTep, KOr[a OHO MPSIMO CIY>KHT LIEJSIM HpOIaraHibl
KaKkoif-nnbo wuaeonoruu. [logoOHBIE HETOCTATKM KYJIBTYPHOTO CTPOUTENBCTBA H

16 Poxnectpenckuit FO.B. Ciosapb TepmuHOB. O6utecTBo. CeMuoTHKA. DKoHOMUKA. KybTypa.
Oo6pazoBanue. M., 2002. Ctp. 31.

1 Posknectenckuii F0.B. Beenenue B kynsTyposeaenue. M., 1999. Ctp. 34.

18 poxnectpenckuit FO.B. Ciosapb TepmuHOB. O6utecTBo. CeMuoTHKA. DKoHOMUKA. KynbTypa.
O6pasoBanue. M., 2002. Ctp. 22.
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KYJIbTYPOIIOJIb30BaHUsI OCOOCHHO OIACHBI B YCIOBHSX CO3IaHMUS IIUPOKUX MEKIYHAPOIHBIX
cucTeM MH()OPMaLMOHHOTO TTOUCKA. ..

KynbTyposorus noka He cTajna HayKoi, HO B HHTEpEcax NPaBUILHOCTH UMEH J0JKHA CTaTh
HAyKOM, CO CBOMM TIPEMETOM M CO CBOUM MeTogoM. OHa JIOJKHA KaK KyJIbTYpPOBEICHHE
OOHApYKUTh OOBEKTUBHBIC 3aKOHBI KyNbTYPBL: 3aKOHBl  (DU3MYECKOTO  PasBHTHS
YEJIOBEUECTRA, 3aKOHBI BIUAHUS (DU3NUECKOTO PA3BUTHS HA TYXOBHOE PA3BHUTHE, 3aKOHEI
TBOPYECTBA TEXHUYECKMX (OPM M TEXHUYECKOH TI'PAMOTHOCTH, 3aKOHBI KyJIbTYpPHOM
11€716C000PA3HOCTH 3KCIUTyaTAllMH TIPUPOJHBIX PECYPCOB M Apyroe mnopobHoe. Takum
00pa3oM, KPUTEpUil MPABUILHOCTH HUMEH, KaKk M B JPEBHOCTH, JEKHUT B KyJbTYpe, HO
KyJIbTypa BBIPOC/IA [0 MOYTH HEOGO3PMMBIX Pa3MEPOB, H IS MPABUILHOCTH MMEH HYHKHO
OCBOMTB KyJIETYPY H €€ POCT». 1

CoxpaHeHHe U IPEYMHOKEHHUE KyJIbTYPBI, TOXKAaTyH, - TIaBHBIN Madoc HAyYIHOTO TBOPYECTBA
IOpus BnamumupoBuua. KymbTypy OH ompenemstmi Kak JAesTENBHOCTb, CIIYXaIlylo
«00EeCIeYeHNI0  YCTOWYMBO-TIPOMXYKTHBHONH  JKM3HM  oOmecTBa 3a cder oTOOpa,
CHCTEMAaTH3allUM, XPAHEHUsS, W3y4EeHHs W OpraHU3alUM WUCIOIb30BAHUA IPAaBHI H

HpELENEHTOB  JeATeNbHOCTU»?’. MHOroneTHHe pashicKaHUs U pasMblluieHus IOpus

BragumupoBuda B 9TOH cdepe c©kaTo M3IOKEHHI MM B KHHTe «BBemeHume B
KyneTypoBenerue» (1996, 1999), rme BmepBble B 3TOH 00JaCTH 3HAHUS OCYIIECTBIICH
JIEIyKTUBHBIA TOAXOA B OCBEIICHHH MpEAMETa WCCICIOBAaHUS M AAaHO ero (ImpeaMeTa)
CHCTEMHOE TpeACTaBleHHE. «JTa paboTa BBHINOJHEHA HAa TPOMAJHOM SMIHPHYECKOM
COIIOCTaBUTEIFHOM MaTepualie CIOBAapHBIX, OMOIMOTEYHBIX, MY3EHHBIX, IUAAKTHYCCKHX
Kinaccudukanuii GpakToB KyJIbTYpbl M COACPKHT B CHCTEME CBOMX KATETOPHH ITOJIHBIH
Te3aypyc KyJIbTyphl, KOTOPBIH Pa3BEPTHIBACTCS B MCTOPUYECKOM M CHCTEMHOM IUIaHAaX OT
SI3bIKA M 3HAKOBBIX CHCTEM K COCTaBY JlyXOBHOH, MaTepHaIbHON U (HU3HIECKON KyIbTYpHI,
HO B TO K€ BpeMs JaeT U CHUCTEeMaTHYECKOE IPE/CTABICHUE U PErMOHAIBHBIX BapHaHTax
KynbTypbl. IlomydeHHas TakuM oOpa3oM o0mas cucTeMa (EHOMEHOB KYJIBTYPEI
MIPE/ICTABISAECTCSl HAAEKHBIM OCHOBAaHHEM  (S3BIKOM-3TAJIOHOM) JUIS  MOCIEIYIOIIMX
TUTIOJIOTUYECKUX W CPAaBHUTEINBHO-UCTOPUYECKUX  HCCIENOBaHMA B  oOnacTh

KYJIbTYpPOBEICHHUSI» .

CrepkHEM, CKpeIUIIOIINM KyJIbTypy BO BPEMEHH sIBIsSETCS 00pa3oBaHHe, IO0ITOMY
0CcOOCHHO OmacHBIM BHAOM BaHjmamm3Ma [Opwmit BragumupoBwd cumrTan BaHAANIN3M
o0pa3oBaTeNnbHbIA, KOTJa B yrogy HWACOJIOTHH WM BCIEACTBHE HEBEXKECTBA MCKAXKACTCS
cucTeMa ydeOHOTO MpeAMeTa M yCTaHaBIMBaeTcs OJHOOOKas cucreMa cBeneHHil. KakoBEI
MPEINOCHUTKA  CO3JaHUsl TOJHOLEHHOTO ydeOHoro mpenmera? CymIeCTBYIOT — JTH
00BEKTHBHBIE 3aKOHOMEPHOCTH B O3TOM BHJE TBOpYecTBa? OTH BOMPOCH OCOOCHHO
BonHOBanu IOpus BrnamumupoBnda B MociemHHi MEpUOA €ro TBOpYecTBa. PesymbraTom
MHOTOJIETHEH paboTHI B 3TOif 00;1aCTH CcTala H3aHHAS IIOCMEPTHO KHUTa «Drmocodus s3p1ka
¥ y4eOHbIil npenmeT» (2003). Orta kHura Obu1a 3amxymMaHa Kak GuiIocoCKo-TeopeTHIecKoe
000CHOBaHHE clIOBaps-Te3aypyca TEPMHHOB 00IIero oOpa3oBaHMs, pa3paboTKa KOTOPOTO
BeJIach B paMKax npoekTa «Kpyr 3Hanmii». B npeaucnosuu k xaure Opuit Bnagumuposud
TIUIIET: «... JaHHAs ITyOJIMKAIHs IMeeT [eJIbi0 000CHOBATh HOBYIO HH(OPMAIMOHHYIO (hopMy
UJAKTHYECKOTO MaTepHuaia, pelaeT 3aaqy ObITHS IIKOJIBI B YCIOBHAX MHPOPMAIMOHHON

® posxnectrenckuit 10.B. TIpunimms copeMenHoii putopuku. M., 1999. Ctp. 69-71

2 posknectenckuii F0.B. Crosaps Tepmunos. O6mectso. CeMuoTHKA. DKkoHOMHKA. KynbTypa.
Oo6pazoBanue. M., 2002. Ctp. 58.

2 Bonkos A.A. Teopueckuii myts }0.B. Poxnectsenckoro// FO.B. Poxnectsenckuit. dunocopus
si3pika. KymeTypoBenenue. [lunakruka. CoBpeMeHHBbIE IpoOIIeMbl HayKH o si3bike. C1p.196-197.
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KyIbTYpbl. MeToa pemieHus 3aJa4d COCTOUT B YCTAHOBJICHUHM KOPPEISIHUA MEKIY
¢unocodueil sA3bIKa, Pa3BUTHEM BHUIOB CIIOBECHOCTH M Pa3BUTHEM THIIOB MIKOJEIL.
PesynmbraToM wmcciieoBaHUS SIBISICTCS OOOCHOBAaHWE MPUYHH SI3BIKOBOTO —XapakTepa,
BIMSIONIMX HAa Pa3BUTHE MEIarorHueckuX CUCTEM, pa3paboTka MPHHIMIIOB Te3aypyca
TEPMHHOB 00111eT0 00pa30BaHUsI ¥ POTHO3 Pa3BUTHSI LIKOJIBI B YCIOBUSIX HH(POPMALUOHHOTO
obmecTpar??.

TakoBa B KpaTKOM H3JI0KEeHHH HH(GOPMAIMOHHAS MOJETb o0ImIecTBa PoxecTBeHCKOTO, B
KOTOpOI#i CJIOBO B MOJHOTE CBOETO KYJIbTYPHOTO 3HAYCHUsI, Pa3BEPTHIBACTCS B PeUb BO BCEM
o0beMe e¢ OOBCAMHSIOMMUX OOIIECTBO (YHKIUH, MMEHYET M COCIUHSICT CEMHO3UC,
obecrneyrBaOUIMi  COIMOJOTU3ALMIO  JMYHOCTH W OPraHU3alHi0  OOIIECTBEHHOI
JIESITEIBHOCTH, KIACCH(DUIUPYET M COXPAHSCT KYJIBTYpY, MEpEelacT e¢ MpPU IOCPEICTBE
o0pa3oBaHHs OyIyIOIMM IMOKOJICHHSM, M OCMBICIHBACT BCE OTH MPOIECCH B ¢ruiocoduu
SI3BIKA.

[Madoc coxpaHeHHs W TPEYMHOKEHHS KYJIbTYphl OBUT HE TOJBKO TJaBHBIM Tadocom
TBOpuecTBa FO.B. PoxkecTBeHCKOro, OH OBLT TaKXKe M TJIaBHON JABMKYIICH CHIION BCel ero
xm3Hd. Opuii BrnagumupoBud mpeomosieBas NpenyOeKACHUS, a TOPOI0 U 3alpeTsl,
MIPOJIBUTAT HOBBIE M BO3POXKAAJ 3alpelICHHBIC HANpPaBICHUS T'yMAaHHTApHOTO 3HAHUS,;
BBICTYIIAJI B 3aIIUTY PYCCKOTO s3BIKAa M KYJIBTYPHI B CPEICTBaX MAaccOBOW HH(OpManuu
(cratbu B «JluTepaTypHO# rasere», IHMKI KyJIbTypOBEIUECKUX JICKIUH HA TEIEBUACHUH);
KOHCYJIbTUPOBaJl, MHOTO IIPEIOoAaBall.

Bonee uyerBeptu Beka (¢ 1972 no 1997) FOpuii BnagumupoBud pykoBo 1w kKadeapoi ooiero
U CPaBHHUTEIHbHO-UCTOPHYECKOTO S3BIKO3HAHUS (unoiorndeckoro Qakymprera MI'Y um.
M.B. JlomonocoBa. OH TpakTHYECKHM 3aHOBO BOCCO3Zall Kadenpy: OHa IOIOJHMIACH
CephE3HBIMU YUYEHBIMH, OOJIBIIOE BHHMAHHE YIE/SUIOCH MOJATOTOBKE MOJIOIBIX HAYIHBIX
KaJipoB; ObUIM OOHOBJICHBI OCHOBHBIE KypCHI JIEKLHH, OTKPBUINCH HOBBIE KYypCHI IO
THUIIOJIOTHU M CEMHUOTHKE, Ha4YalnCh 3aHSATHS APEBHHUMH M BOCTOYHBIMH SI3bIKaMH. 3a 3TH
rozs! FOpuem BragnmupoBrudeM duTanich Takue GyHIaMeHTaIbHbIE O0IIHE U CIIeIHAIbHBIE
KypChI JIeKIMH Kak: «BBeneHne B s3bIKO3HaHHE», «VICTOpHS JMHIBUCTUUECKUX YUEHHIA»,
«O0mee s3pIKO3HaHME», «DPmnocodus s3bKa», «Pumocodus TpaMMmaTukh», «OOmas
¢unonorus», «[lpukmagHas Qunonorus», «BBemeHHme B BOCTOKOBeHeHHE», «OOmas
puTOpuKay», «PuToprKa 1enoBoil mpo3sl», «KynbTypoBeaenue». HOpuit Baagumuposuy Obin
CTOJIb )K€ BEJIMKMM YYHTeJeM, CKOJIb M BeIMKUM ydeHbIM. He Oyner mpeyBennueHHnem
CKa3aTh, YTO OH CIYKWJI CBOMM YYCHHKaM, OH JIFOOMI KaXXJOTrO 3a €ro ocoOBIi TaJaHT U
CTpeMHJICS 3TOT TaIaHT pa3BuTh. fOpuit BraguMupoBmy He TOTBKO CTPEMIIICS CIIENATh CBOE
CIIOBO CJIOBOM YYEHHKa, HO M C HEOOBIYafHBIM HHTEPECOM OTHOCHIICS K TBOPYECTBY
YYEHHKOB, OH HUKOT/Ia HE OTKJIAJbIBAJl YTCHUS HX COUYMHEHUI Ha TIOTOM, a YUTaJl Cpa3y, KakK
TOJIbKO paboTa Tomajgajia eMy B PYKH: eMy ObUT HHTEPECEH KaXIblid, OH yMeJ JIFOOUTh
JIPyroro, yMen CTaTh Ha APYTYIO TOUKY 3pE€HHUsI M HE3aMETHO IOMOYb pa3BUTh ee. Ha 3ansaTus
¢ yuenukamu HOpuit BnagumMupoBud He jkanen HH CHJI, HU BPEMEHH, OHH (3aHSTHs) ObUTH
YacThIO €ro Ipa3jHuKa >XU3HU. o pykoBOACTBOM (O(GHIHATEHBIM M HEO(PUIHATBHBIM)
I0.B. PoxnecrBenckoro 3ammmieHo 112 nuccepranmii. Hapsygy ¢ MHOTOYHCIEHHBIMH
myomukanusmu (okono 120 pabor) FOpwmit BragmmmpoBnd octaBmim mocie ceOst KOy
P0OXKA€CTBEHCKOTO — JIIOJICH, BUASIIMX MUP €r0 TIa3aMH U TOBOPAIIMX HA €r0 SI3bIKE.

IOpuii BramyMupoBuy J1r00WIT JKU3HB U JIOOHMJ YeJI0BeKa, BEPUII B TO, YTO CTPEMIICHHE K
CBETy CBOHCTBEHHO YeIOBEYECKOH MPHPOAE M YTO CIOBO (IPOCBEIICHHE M 0Opa30BaHME)

2 10.B. Poxnectsenckuii. ®unocodus s3eika. Kynsryposenenne. Jlunaxtika. CoBpeMeHHbIE
mpo6aeMsl HaykH o s3bike. M., 2003. Crp. 10.
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croco6Ho criacti MUp. OH NpHHUMaNCS NITH(GOBATH KaXKA0T0, KTO IOIaal eMy IO PyKY,
U Jaxe B caMBIX O€3HaJeXHBIX CIIydasX HUKOTJa He Tepsul 3ToH Bepbl. B ommol mx
nocienuux padot FOpuit Bnagumuposuu nucan: «B 3Toi cuTyaunu HEONpeoeIeHHOCTH. .
€ANHCTBEHHO HaIe)KHOI BO3MOXKHOCTBIO YECTHO TIOCMOTPETH B TITy OHHBI HCTOPHH, - APEeBHEN
1 HOBEHIIeH, - SBISETCS S3BIK. SI3BIK, B OCOOCHHOCTH PYCCKHI, COOOIIaeT HaM CBEACHHS O
HallMX TEJNECHBIX M KYJIBTYPHBIX IIPEAKax, O HAIIUX COCESIX ONIDKHMX W JaJbHUX B HX
HCTOPHU M COBPEMEHHOCTH M TEM OIPEAeNIsieT Hallle MECTO B COBPEMEHHOM MHDE, a,
CIIEZIOBATENBHO, U TO, Ky/la HaM CJIeyeT HanpaBuTh yeuinus. Ha Gpone cnaboctu rocynapersa
U TIOJTUTHKH, KOTOPasi BCE YTO-TO AENUT U HUKAK HE MOXKET MOAEIUTh HEBEIOMO UTO: CIIaBY
JIH, BJIACTh JIM, ICHBTH JIH... SI3BIK OAMH... 00IIee W HEKOPBICTHOE JOCTOSHHUE... EnuHCTBO
S3bIKa U pasHOOOpa3she CpPEeACTB BBIPAKEHMS HAIOT JIIOASM YBEPEHHOCTh B HX Jejax,
JyUIEBHBIA KOM(OPT U MPHS3HB APYT K APYTY».23

IOpwii Biragumuposud Posknectenckuii (1926 -1999) —

JOKTOP (DMIIOIOTHYECKUX HayK, 3aciyeHHbIH npodeccop MI'Y numenn M.B. JlomoHocoBa,
3aBeAyromuil  kadenpoil  oOmEro W CPaBHUTEILHO-UCTOPHUYCCKOTO  S3BIKO3HAHHUS
¢dunonoruueckoro ¢axkyabrera MI'Y (1972-1997), akanemuk PAO, naypear ['pumMmMoBCKOH
MpeMHUH 3a BKJIaJ B HeMmeukyro ¢unonoruto (1985), maypeat JIoMOHOCOBCKOI mpeMuu 3a
UKl pabor  «DyHmamMeHTalbHas ~— TEOPHS  S3bIKA  JUISL  TOCTHHAYCTPHAIBHOTO
uHpOpMAIMOHHOTO 00mIecTBa» (1995).
Buodauorpadus
e Amuposa T.A., Onbxosukos b.A., PoxxagectBeHckuin H0.B. Ouepku no nctopum
JIMHrBUCTMKK. M., 1975.
° Bonkos A.A., Mapuyk [0.H., PoxkaecTtBeHckuii 10.B. BBegeHue B NpuKnaaHyo
dunonoruto. M., 1988.
. KopoTkos H.H., PoxkaectseHckuii H0.B., Cepatoyenko I.M1., ConHues B.M.
KuTaickuit asbik / Cepun «fA3biku 3apybekHoro Boctoka u Adpuku». — M., 1961.
e  PoxpectBeHckuii t0.B. BBegeHue B KynbTyposeaeHune. M., 1996.
e  PoxpecTtBeHckuii t0.B. BBegeHue B 0bLyto punonoruto. M.. 1979,
e  PoxpectBeHckuii t0.B. Jlekummn no obuemy asbikosHaHuio. M., 1990.
e  PoxpectBeHckuit t0.B. Obuwan dpunonorus. M., 1996.
e PoxpectBeHckuii t0.B. NMoHATME GOpMbI CI0BA B UCTOPUN FPAMMATUKM
KUTANCKOro A3bika. OuepKu Nno uctopum Kutaesegermsa. M., 1958.
e  PoxpaectseHckuii KO.B. MpuHLMNLI COBpEMEHHOM puTopuKku. M., 1999.
e  PoxpecrteeHckumin t0.B. Cnosapb TepmumHoB. (O6weobpasoBaTensHbIi Tesaypyc):
Mopanb. HpaBcTBeHHOCTb. ITHKa. M., 2002.
e  PoxpgectBeHckuit t0.B. Cnosapb TepmurHOB. (O6Le0bpasoBaTenbHbIi Te3aypyc):
O6uiectBo. CemmoTMKa. IKOHOMMKA. KyabTypa. ObpasosaHue. M., 2002,
e  PoxpectBeHckuit t0.B. Teopua puTtopuku. M., 1997,
e  PoxpectBeHckuit H0.B. TexHuKa. KynbTypa. A3bik. M., 1993.
e  PoxpaectBeHckuit H0.B. Tunonorua cnosa. M., 1969.

e PoxpectBeHckuii t0.B. dunocodusa asbika. KynbTyposeseHne n guaaktunka. M.,
2003.

2 Poxnectpenckuii F0.B. [Ipunimmns! coBpemennoil puropuku. M., 1999. Crp. 56.

16



Critic No. 12, 2014

JIMHrBHCTHYECKOE H IKCTPAJIMHIBUCTHYECKOE B XYy/JI0:KECTBEHHOM TeKcCTe (Ha
npumepe ctuxorsopenus A. C. Ilymxkuna «U. . Ilymuny»)

Linguistic and Extra-linguistic Factors of a Literary Text
S. Pushkin’s poem ‘To L.1. Puschin’)

Uma Parihar (Vma Iapuxap)

One of the finest poems on the theme of friendship in world literature, the above-cited literary
work - filled with gratitude, selflessness, warmth and strong bonds of love — demands an in-
depth understanding of the socio-political and cultural atmosphere of the first quarter of XIX
century Russia during which the poet and his best lyceum friend (a Decembrist) lived and
worked, waging a relentless battle for freedom. To delve in the metaphorical meaning of each
word and phrase a linguistic analysis is a must. The paper studies how such devices as
inversion, anaphora, apostrophe, exclamation, impersonation, epithets along with the
exploration of the poetic message composed in a unique contrasting style, help the poet
explicitly communicate the idea of true friendship as envisaged by himself. A study of a
literary text as a product of social thought (extra linguistic factors) and its verbal-weaving
pattern (linguistic factor) is the key to its comprehensive understanding.

CruxotBopenne Anekcanapa Cepreesuua [lymkuna «M. U. Ilymmay» SBISETCS OAHUM U3
JMyYIINX CTHXOTBOPEHHII Ha TeMy OpYKObI BO Bceld MHUpOBOHM smteparype. OHO BeeT
CYACTIIMBBIMH YYBCTBAMH CaMOOTBEP)KEHHOCTH, OJarofapHOCTH, HCKPEHHOCTH, JIIOOBH,
PaxocTy, TEIUIOTHI, 3a/{yIIEBHOCTH, KOTOPBIE HCTIBITHIBAIN HACTOSIINE APY3bs APYT K APYTY.
OTO IpUMeEp TOMY, KAKUMH JOJDKHBI OBIT OTHOILIEHHS MEXTY IPY3bsSMU.

Jlo6oe nuTEpaTypHOE MPOU3BEACHHE - O5TO MPOIYKT ONPEACNEHHOrO BPEMEHH U
omnpeenéHHoro npocrpancTBa. OHO HE TOJBKO HECET Ha cebe OTIIEeUaTOK CBOErO BPEMEHH,
HO U BOCIIPOU3BOJHT B XyJOXKECTBEHHBIX 00pa3ax Cynb0y CBOEro TBOPLA, MHPOBO33pPEHHE
KOTOPOT'O 3aBHCHT OT TOTO, B KAKOM OOIIECTBE OH JKUBET U B KAKHX YCJIOBHUSIX OH TBOPHT.
MO>KHO CcKa3aTb, YTO COJlepIKaHue (IKCTPATMHTBUCTHYECKUH (hakTop) u onpenersieT Gopmy
BBIpaKEHHS (muarBUCcTHYeCKUi  (akTop). Takum o00Opa3oMm, MOJTHOTa TOHHMAHHS
XYJOKECTBEHHOTO IIPOW3BECHUS MPSAMO MPOINOPILHMOHANIBHA YPOBHIO 3HAaHHA Kak
JIMHTBUCTHYECKUX (AKTOPOB TaK M IKCTPATMHI BUCTHUECKHUX.

TBOpYECTBO OCHOBOIIOJIOKHUKA COBPEMEHHOTO PYCCKOTO JuTepaTypHOro sssika A. C.
[IymkuHa - 3TO 3epkalio, oTpakarouiee >ku3Hb Poccun nepBoii MONMOBUHBI I€BATHAALIATOTO
Beka. JTO JOKYMEHT, B KOTOPOM 3a(pUKCHpOBaHa KHU3HD BO BCEM CBOEM MpOsBICHUU. B HEM
MOKHO TIPOCIICANUTHh W JECIIOTHYECKHUI, caMoJep KaBHBIN pexuM Hapeid (Asekcanapa [ u
Huxomnas 1), W >Xu3Hb KpPECTbSH, YTHETEHHBIX KPEIMOCTHBIM IIPaBOM, U HEYTOMOHHOCTb
HUHTCIIJIMTCHIIUN 1EJIaTh '-[TO-HI/IGyJII) JUISL BOCCTAaHOBJICHUS AE€MOKpPATUH, YIIYUILICHUS XU3HU
HEBOJIbHUKOB, BO30OHOBIICHHST CBOOO/IBI BEIPA)KEHUSI B CTPaHE.

IMpocmoTpuM 310 Ha mpuMepe cruxoTBopenus «M. W. Ilymuny», HamucaHHOTO B IIABHO
YepeayIoINXCsl My»KCKOH U )KeHCKOH prdmax:

Motl nepgutii Opye, moti Opye becyenmviii!

U 5 cyowby bnacocrosun,

Koeda moti 060op yeournenmulii,

Tleuanvuvim cnecom 3anecenHbll,

T6o1i KONOKONLUUK 02NACUIL.

Monio ceamoe nposuoenve:
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/la zonoc moui Oyue meoetl
Japyem mo sice ymewenve,

Ja ozapum on 3amouenve
JIyuom nuyeiickux AcHwix OHeil!

OTH [Ba MATHCTHIINS C BCETO COPOKA JIEKCHYECKUMH €IUHUIIAMH — JPYXKECKOe MOCIaHue
ITymxuna cBoemy muueiickomy apyry — . W. Ilymuny, KOTOpbIi B TO BpeMsl HaXOWICs B
ccpuIke B Yure 3a ydacTHe B BOCCTaHUH aekadpucto 14 nexadpst 1825 roma na Cenarckoit
mionianu B [lerepOypre. CTUXOTBOpEHHE OYCHb YETKO pa3zAeiicHO Ha JIBe 4yacTu. B mepBoii
YaCTH MO3T BCIIOMUHAET MIPUE3]] CBOETO APYTra B celno MuxainoBcKoe, TIe OH BEIHYXK/EH ObLT
MIPOBOJIUTH OAWHOKYIO, H30JMPOBAHHYIO KIU3Hb U3-32 CBOMX CBOOOI0MIOOMBBIX B3rIA10B. OH
TOBOPUT, KaKyl DPaJoCTb €My IpPEIOCTaBWIIO IOCEIIEHHE €ro ‘Me4ajibHOro’ U ‘CHErOM
3aHECEHHOTI'0 BOPa’ JINIEHCKUM APYTOM — €AUHOMBIIIICHHUKOM. Bo BTOpoii uactu Ilymkun
MIOJJIEP’)KMBAET CBOETO HACTOSILIEr0 Jpyra, JeKkaOpucra, KOTOPBIH OBUI NPHTOBOPEH K
MOKU3HEHHOH Katopre B CHOUpE.

DTH CTHXH YKa3bIBAlOT Ha MHOTHE HCTOPHYECKHE M KYJIbTYpPHBIE (DAKThI, CBS3aHHBIC C
JKU3HBIO TyIIKMHA M ¢ TOTJAIIHUM POCCHICKHUM 00IIecTBOM. Bo-1epBEIX, 3TO JIHIel, rae
IOAT IMOJYYHII CBOE IIKOJIbHOE oOpa3oBaHue; Bo-BTOpPEBIX, 3TO ceto MuXaWJIOBCKoOe, TIe
MO3T MPOBEN CBOIO BTOPYIO CCBHUIKY; B-TpeThuX, 3TO BOCCTAHHUE HeKAOPUCTOB M CyIb0a
[Mymmua; B-4eTBEPTHIX, 9TO MOTHUB MOAJIMHHOMN APY:KObI MEXKY TBYMS BEJIMKUMU JIIOJbMHU
CBOETO BPEMCHHU.

Henb3s nonnmars [Tymkuna 6e3 npencraBieHus 00 STUX GakTopax:

Jlumeit — 3TO BHUJ CPEIHETO M BBICIICTO y4eOHOTO 3aBeneHus Poccun 19°7 Beka. [lymikun
yamies B Llapckom Cene B UmmepaTtopckom Llapckocenbckom Jlniiee, KOTOPBIA cUUTAICA
MIPUBWIICTHPOBAHHBIM BBICIINM Y4eOHBIM 3aBElCHWEM, Ha3HAYCHHBIM JUIA AETeH IBOPSH.
Dr1oT nuneit ObUT OTKPHIT HapéM AJekcanapoM nepBbiM 19 oktsops 1811 roga u [ymkuH
OBUT OMHMM M3 TIEPBBIX TPUALATH €r0 yYCHHUKOB. YUach B OTOM 3aBeleHHHM, [lymrkuH
mpuobOpén MHOro apy3eil. OTo Obut Moustomsie suteparopsl (Ilymen, KroxemnOekep,
JenbBur, T'opuakoB u npyrue). biarogaps yAMBHUTEIBHOMY Kpyry Jpy3ed Bpems,
MIpoBeIEHHOE B JIMIlEE, OCTaBWJIO O4YeHb spkuil cien B »ku3HU IlymkuHa. ¥V Hero MHoOro
CTHXOB, IOCBSIIEHHBIX 3TOMY YIeOHOMY 3aBElICHHIO, HarpuMep, «BocrioMrHaHus B TapCKOM
cene», «[lapckoe ceno» U MHOTO CTHXOB, HaIIMCAHHBIX HA JIEHb OCHOBaHWS JHUIEs, T.e. 19
OKTSI0ps. B 3TOT neHp Apy3ps coOWpairnch W BMECTE IMpa3THOBAIM. B cBoMX cThxax,
MOCBSIIEHHBIX T'OIOBLIMHE JIOOMMOro ydeOHoro 3aBeneHus («19 okTsOps», «19 okTsIOps
18275, «19 oxts16pst 1828»), [IynikuH 04eHb TEIUIO U C TOPIOCTHIO OTKIMKACTCS O JIUIEHCKOM
Oparcte. OH mumeT:

Jlpy3vs mou, npexpacen naw coros!

On Kax oywia Hepazoeium u eveH —

Henoxonebum, ceoboden u becneuet,

Cpacmancs o1 noo cenvio Opyxcnvix my3. (Ilywkun 1974, 205)

beiBanu cityuau, KOraa HO3T He MOT JINYHO IPUCYTCTBOBATh, TOTIa OH CBOMMH IOCIIaHUAMU
JlaBaj Apy3bsM IIOYYBCTBOBATh CBOE coydyacTue. Bot, ero nepexuBaHus:

Ileuanen a: co muoui Opyea Hem...
On ne npuwen, KyopsAgelll Haul negey...
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O Ilywun moti, mol nepeviti nocemul..
Tol ycnaoun uszeHanbs OeHb NeYanbHblll,
Tot 6 denv eco nuyes npespamud.

Tet, I'opuaxos, cuacmaugey ¢ nepsvix OHell,...
Cmynas 6 HcusHb, Mol GbICIPO PAZOULIUCD !
Ho nessnauaii npocenounoil 0opo2oii

Mol gcmpemunucey u 6pamcku OOHAIUCS. ..

O Jlenvsue moii: meoti 2010¢ npodyoun
Cepoeunblii dicap, mak 00120 YCbINIEHHbLIL,
U 600po 5 cyovby brazocnasun... (Iywxun 1974, 206).

Craocu, Bunveenvm, He mo b u ¢ Hamu Oblio,
Mot 6pam poonoii no myse, no cyovoam? (Ihywxun 1974, 207)

I'my6oKo MOOSIIHIA IPYT apecyeT KaKI0Tro TOBApHINa OTACIBHO, pa3jiyKa ¢ KOTOPBIM MOATY
OueHb TSDKENO o0xomutcs. OT KaXAOro OOpaIIeHUsl BEET cepOeyHOCmbl0, YBAKCHHUEM U
0C000i1 PUBI3aHHOCTHIO MO3TA K KAXKIOMY U3 HHX.

[Tocne pasrpoma 1ekaOPHUCTCKOTO BOCCTAHHSI OYEPEIHOE CTUXOTBOPEHHE, MOCBSIIEHHOE 19
OKTSIOpPIO HAMPABJICHO HA MOJICPIKKY APY3bsM, TOMSAIIUMCS Ha Katopre B CHOHpH:

Boz nomouw 6am, Opy3vs mou,

U 6 6ypsix, u 8 acumetickom eope,

B kpato uyscom, 8 nycmolHHOM MOpe

U 6 mpaunvix nponacmsax semau! (Ilywkun 1974, 241)

BeimyckHuKky JMies ObLIM MEepeloBBIMU JIIOIBMU CBoero BpeMeHH. OHM Bce IO CBOEMY
Gopomucy 3a uydmee Oynymee Poccuu. IIymkuH CBOMM BOJIBHBIM TBOPUYECTBOM
(«BospHOCTB», «JlepeBHs», «K YaamaeBy» ...) BEX G0pb0y MPOTHB HEMPHEMIEMOTO HM
nopsizika >ku3HH. JIpy3bs 103Ta, OPraHU30BaBIIMECS B Pa3HbIE COIO3bI, TAKXkKE OOPONHCH 3a
MOJINTHYECKYIO CBOOOY, IPOTUB KPEHOCTHOTO MpaBa, CaMoJIepiKaBusl, MPENsTCTBOBABIINE
pazsuruto Poccun.

Ccebuika B cete MuxaiisioBeckom (1824-1826) Gbita Bropoii cebutkoi ITymikuna. Iepen
9TUM OH, KaK MO3T-W3THAaHHMK, NPOXKWI YeThlpe roja Ha rre. M omiars «3a gypHOe
MTOBEICHUE» U «aTE€U3M» CCBUIANM M03TA B TITyHIh B ceno MuxaiinoBckoe [IckoBckoit obmacTu,
TJIe OH JIOJDKEH OBUT HAXOJWUTHCS 110]] Ha[30POM MECTHOTO HAYalIbCTBA.

Jlns moaTa 310 OBUIO TAXKEIOE UCIBITAHKE, OH MyYMJICS OT OJMHOYECTBA. TOIBKO 3aHATHEM
JIUTEPATYPHOU IESTENbHOCTBIO CIIaciio ero. 3a BpeMs cchbUlkd B MuxaiinoBckoM Ilymmikun kak
JIMYHOCTH co3pen 6iaroaapst 6IM30CTH € IPOCTHIM HAPOIOM. FIMEHHO TYT OH COYMHMII CTHXH
«lepeBHs», «IIpopok», «I MOMHIO yyqHOE€ MIHOBEHHE», «BHOBB s mocetun», «Llpiraner,
Havyan pabory Haj Tparegueil «bopuc ['omyHOB», Hammcan HeKOTOpbIe TaBhl «EBreHms
Omneruna» 1 MH. 1p. B centsa6pe 1826 roma 3akOHIHICS CPOK U3THAHHS.

B atom xe cene [lynikua y3Han o coobitusx 14 nexabps 1825 roma u o Tparndeckux cyapbax
Y4aCTHHKOB BoccTaHusl. [103T oueHp TsoKeno nepesxuBai 3a apy3en.
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JlexabpucTel 1 UX BoccTanue. MHOTrHe IepefoBbIe JIFOAU (B OCHOBHOM W3 IBOPSHCKOMN
CpeJibl) CUUTANIN CaMOZIepKaBUe M KPEIOCTHOE IIpaBo OOIIbIIOI oMexoi pa3BuThio Poccun.
OHu IyManu, 4TO IyTEM 3aMEHBl CaMOJAEPKABHOIO PEXKUMa KOHCTUTYLIMOHHOM MOHapXHel
U 0CBOOOKICHUS KPECThSH OT THETA KPEMOCTHOTO MPaBa BO3MOXKHO OyZIeT JTUKBHIHNPOBATH
BEKOBYIO OTCTaloCTh POCCHMM M TeM caMbIM OTKPBITh Kypc €€ pa3Butus. Takomy Xoay
MBIIUJICHUS  CIOCOOCTBOBAJIM  YacThle IIOCCLICHHS EBPONEHCKUX CTpaH PYCCKOH
HHTeMreHuuen. B mepBoif uerBeptu 19°™ Beka B pa3HBIX TOPOAAX CTPAHBI CTAJIM BOZHUKATH
TaifHBIE COIO3BI, IETbI0 KOTOPHIX OBUIA MOATOTOBKA K BOOPY)KEHHOMY BOCCTaHHUIO IPOTHB
naps. Oto 6butn «Coro3 OmaromeHcTBUs» B Mockse, «CeBepHoe o0mecTBo» B IletepOypre,
«fOxHoe obmecTBO» Ha YkpamHe u nap. M Bor 14 nexabpst 1825 roma Hocurenn
PEBOIOLMOHHON  HIeoNoTud cobpamuck Ha CeHAaTckol IUIOMAAM M TOAHSIIOCH
PEBOJIOLMOHHOE BOCCTaHKUE IPOTUB MMPABUTEIHLCTBEHHOM BIIACTH C LIEeTbI0 e€ cBepkeHus. Ho,
napb Hukonaii mepBblif, KOTOPBIH 3apaHee OBbLI IMOCTABJICH B M3BECTHOCTh O ILIaHAX
BBICTYIUICHHS], XECTOKO Ppa3rpOMMJI BOCCTAaHHE M OYCHb OECIOMAJHO U KPOBOXKAIHO
MOCTYIIMJI TI0 OTHOIICHWIO K yJacTHHKaM JBIKeHUs. Cpeanm nekaOpuCTOB OBUIO MHOTO
npy3eit [Tymkuaa. HekoTopble 13 HUX ObUTH Ka3HEHBI M MHOTHE ObUTH cocianbl B CHOMPE Ha
kaTopkHBIe paboTel. W. U. [TymuHa Toe 3a yyacTue M 3a 3aroBOp CHaJana I[PUTOBOPHIIH
K CMEpTHOH Ka3HH, 3aT€M €My Ha3HA4WIH IPYroe Haka3aHWe — IMOXKU3HEHHYIO KaTopry B
Cubupu.

Jpy:x6a. MotuB ApykOBI — OWH U3 TIIaBHBIX MOTUBOB B TBopuecTBe [lymkuna. U mouemy
xe Her! Emé ¢ muneiickux BpeméH y Ilymkuaa Opmio MHOTO apy3eil. Ho MBan IlymuH,
Bunerensm Kroxens6ekep, AutoH JlenbBur, MiBan ManuHOBCKUH ObLIH caMbIMU OJU3KUMHU
ero npy3psmMu. OHM OBIIM KauyeCTBEHHBIMH JOApMH. OHHM HE TOJBKO OBUIM BecbMa
OapéHHBIMH, HO W TIIyOOKMMH HAaTPUOTaMH, KOTOPHIX MYyYHJIa OTCTAIOCTb CTPaHBl M
KOTOpBIE TOTOBBI OBUTH clenaTh BcE, 4ToObl Poccus mormnia mo ImyTH pa3BUTHS HA POy C
Jpyrumu crpaHamu EBpornsl.

[TosT 0cobo moporxan cBoeH NHIEHCKON ApYX00H. MBI HAXOJMM Y HETO MHOTOYHCIICHHBIE
CTUXH HE TOJBKO Ha TEMy JPYKOBI, HO M Ha KaKIOTO OTIEILHOTO JIMIEeHCKoro apyra. Bor
Hekotopele U3 HuX: «K cryneHram» (1814), «K IMymwmuy» (1815), «BocnmomuHanus /K
Myuwmny/» (1815), «K densBury. Omeem» (1815), «dpy3bsam» (1816), «denbBury» (1817),
«K HaanmaeBy» (1818), Ilocnanue k xu. I'opaukoBy» (1819), «Haanaey» (1821), (HaamaeBy»
(1824), «Bo rnybune cubupckux pyu...» (1827), «Apuon» (1827), «Ilocnanne JenpBury»
(1827) u mH. gp.

[locne mumes Kaxgelii W3 HUX TO CBOeMy BEN OOpr0y NPOTHB HENPUEMIIEMOTO WM
COIMANBEHO-TIOJINTUYECKOTO MOpPsAKa B cTpaHe. Bece ToBapuim ObUTH caMOOTBEPKEHHBIMHU
JIOZBMH, KOTOPBIX KJana Tparudeckas cyapOa. OHHM 3apaHee 3Hanmu 00 3TOM, HO He
oTcTynanu oT HameueHHoH goporu. Korna [Tymmn npuesxan k [lymxuny B Muxaiinosckoe,
OH UMeJ IIPeACTaBIeHHEe O TOM, YTO 3Ta BCTPEUa MOXKET OKa3aThCsl MOCIEeIHEeH UX BCTpeUeH.
U, neficTBUTENBHO, MOCHE 3TOTO Apy3bs HHUKOTZA B JKH3HM HE BCTPEYAINCH, XOTS CBOEH
Mo33Mel BCerja OKa3bIBalM ITOJIEPXKKY APYr Apyry. Mx mpyxoba Oputa macrosmeil. Ona
BBIZIEpKATa HCHBITaHHEe BpeMeHH. OHHM ONpaBIany MOCIOBHILY, YTO IIO/UIMHHBIA JpyT
no3Haércs B Oezie.

Ha temy npyxObl M MOJJEpPKKYy jAeKabpucTaM HAImHMCaHO HECKOJBKO CTUXOTBOPEHHH —
«Apwuon» (1827), «19 okrs6pst 1827», «Bo riy6une cubupckux py» (1827). CtuxoTBopeHue
«. W. [lymuny» Hamucano 13 mexabps 1826 roma T.e. Ha KaHyHE INEPBOI T'OJOBIIMHBI
BOCCTaHHS JIEKaOPHCTOB.
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[lepBas yacte cruxorBopenus «M. U. Ilymuny» Obia Hanmcana [lymkuneiM cpa3y mocie
npuesna [lymuna k HeMy B MuxaiinoBckoe. O BpeMeHH, IPOBEAEHHOM C JTIOOUMBIM APYTOM
B 3TOM ceJie, [IyImkuH BcnoMiHaeT He ToJbKO B cTuxoTBopeHud «M. W. [lymuny». O HéM on
C TEIUIOTOM M HOCTAIBTUEN TOBOPUT B CBOEM OUepeTHOM MOHOCTHXE «19 OKTs16psi» (1825).

O Ilywun motl, mol nepawvlil NOCemu;

To1 ycnaoun useHanvs 0eHb neyanbHbill,

Tt 6 Oenwb eco nuyes npespamun. (IIywxun 1974, 206)

B cBomx 3ammckax o Ilymxune» [lymuH o4YeHb MOAPOOHO Mepenal 3MOLHOHAIBHYIO
aTMocdepy ux Bcrpedd. «C TOH MUHYTHI, KaK 5 y3Ha., 4To [IyImKWH B U3THaHUH, BO MHE
3apOoJMIIach MBICIb HETIPEMEHHO HaBeCTHUTH ero,» ([lymuH, 1956) - numer npenaHHbIi 1pyr
nmosta. Jltogu ocreperamu €ro, roBops, YTO MO3T HAXOAUTCS IMOJ JABOIHBIM HaI30pOM
(nmonuuelckuM U ayxoBHbIM). Ha 310 otBaxusIif [Tymue otBeTn: «BCE 3TO 3HAI0; HO 3HAIO
TaKoKe, 4TO HENb3sl HE HABECTUTh JApyra IOCie MATHIECTHEH PasIyKH B TENEPEeIIHEM €ero
nmonoxenuu ...» (Ilymun, 1956) [lo BocmomuHanusam [lymmHa, oH mpuexan K MO3TY Ha
KOHHBIX CaHsX K BOCBMH 4acaM yTpa. 3BOH KOJIOKOJIBYHKOB ocBenoMu [Tymkuny o npuesze
nureiickoro 6pata. Crosia cypoBas 3uma. Ho oaT B o/1HO# pyOaiike mo6esxalt Ha KpbUTBIIO,
9T00BI B3MNITHYTh Ha Apyra. Bmocmenctsum IlymmH mumier: «51 OTTIsApIBaloCh: BIDKY Ha
kpbutblie ITymkina, 60cuKoOM, B OfHOM pyOalike, ¢ HOAHATEIME BBEpX pykamu. He HyxHO
TOBOPHUTH, YTO TOTJAa BO MHE NPOUCXOAWIO. BrickakuBaio u3 caHel, Gepy ero B OXamky |
Talry B KoMHaTy. Ha 1Bope cTpaniHslii X001, HO B MHBIE MHHYTHI Y€JIOBEK HE IPOCTYKaeTCsl.
CMoTpuM JApyr Ha Apyra, Heixyemcs, MoauuM.» (Ilymmn, 1956) damee mbl uutaem: «bbito
OKOJIO BOCEMH 4YacoB yTpa. He 3Hato, uto menanocsk. [IpubexaBmias crapyxa 3acTajia Hac B
00BATUAX APYT APYTA ..., HAKOHEI] Mponia ciesa.» (Ilymun, 1956) [IymkuH «kak JuTs ObuT
paj HalleMy CBUJIaHUIO, HECKOJIBKO Pa3 IOBTOPSUI, YTO €My €IlIE He BEPUTCS, YTO MBI BMECTE.»
(ITymwn, 1956) Iymun npusés [ymkuny «'ope oT yma», KOTOpOMY HO3T OBLI O4YEHb pa.
Ony yuranu komeanio BMecte. IloroBopuiu mo aymam. Bpemst oueHb OBICTpO mpoJeTeso.
Vke Tpu qaca Houn. Hactymun dac paccraBaHus: « MBI KPEeKo OOHSIINCH B HAJIEXK/IE, MOXKET
OBITH CKOpO cBHUAEThcsl B Mockse. IllaTkas 3Ta Hagexxaa obneryuia pacctaBaHbe MOCie Tak
OTPaZHO NMPOMENBKHYBIIEro JTHSA. SIMIIMK yXe 3ampsr Jiomrajaeil, KoJoKojer OpsKHYNI y
KpBUIbLIA, HA Yacax yAapuiio TpU. MBI emé YOKHYIHCh CTaKaHaMH, HO TPYCTHO MUJIOCH: KaK
Oy/ITO 4yBCTBOBAJIOCH, YTO IOCIIEIHHUIN pa3 BMeCTe MbEM, U MbEM Ha BEUHYIO pa3iyKy. Momua
st HaOpocwn Ha Tieyy mry0y u yOexkan B caHH. [IymikuH emé 94To-TO TOBOPUII MHE BCIIET;
HHUYET0 He CIIBINA S TIISe] Ha Hero: OH OCTAHOBMJICS Ha KPBUIBIIE CO CBEUOH B pyke. KoHn
pBanynu nox ropy. [ocneimuanock: «[Ipomait gpyr» (Ilymun, 1956)

BTopas ke 4YacTb 3TOro CTUXOTBOPEHMS HaNMCaHa HAaKaHyHE TIE€PBOIl TI'OMOBIIMHEI
nexabpucTckoro Bocctanus 13 mexadpst 1825 Bo IIckoBe. CBouM cTuxotBopeHueM ITymkiH
xoTten obneranTs crpafanue Ilymmna 3axmodenHoro B Yure B Cubupu u nepenars, 9410 B
3TOT TSKENBIM MOMEHT €Tro )KM3HU €ro JIMIEHCKUH APYT ¢ HUM U 4TOOBI OH HE HaJl JyXOM.

[TymkuH mocnan 3Tu CTuxu B sHBape 1827 roga BMecTe co cTUXoTBOpeHHeM «Bo riybuHe
cubupckux pya» ¢ Anexkcanapoii I'puropsesHoit MypasbeBoid. U I1ymuH nomyumi ux ToabKo
B 1928 rogy. BoT kak OH OTKJIMKHYJCS Ha MO3TUYECKOE IMOCIAHUE JIMIEHCKOro JIpyra:
«[Tymkun nepBbiid Betpetust MeHst B CHOMpH 3a1yIIeBHBIM CIOBOM. B caMblii [eHb Moero
npuessna B UnTy npusbiBaeT MeHs K yactokony A. I'. MypaBbéBa u oTHa€T JIUCTOK Oymard,
Ha KOTOPOM ... HamucaHo ObuTO: Moii mepBbIid apyr, Moil aApyr Gectiennsiii! . . .OTpaaHo
oro3Baiicsi Bo MHe ronoc Ilymkuna! IlpencrnonHeHHBI TyOOKOH, JKMBHUTENBHOI
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0JIaroIapHOCTHIO, 51 HE MOT OOHSITH €r0, KaK OH MEHSI OOHUMAJT, KOT/a 5 IEPBBIA MOCETHII €ro
B u3rHanbe.» ([lymmn, 1956, 85)

W3 3a cTporoif mapckod meH3yphl Mocie BoccTaHHs jAekadpuctoB IlymkuH He cMmor
HareyaTaTb 3TO CTHUXOTBOpeHHe NpH ku3HH. OHO ObUI0 Hamedarano B 1839 romy mpm
coneiictBuu Ilymuna. B 1842 rogy Ilymun Hamén NOAJMHHUK CTUXOTBOPEHHS, KOTOPBIH
XpaHWICA y HETO B YUCIIE «3aBETHBIX COKpoBUIl» (ITymrun, 1956, 85)

Takum 06pa3oM, MOXKHO 3aKITIOYUTb, YTO ULl TOTO YTOOBI PABUILHO MOHUMATH [lymknHa
HEOOXOIIMO UMETh MPEACTABICHHS O CONMATBHO-TIOIMTHICCKON U KyIbTYpHOU atMochepe
(0 MOHapXHYECKON CHCTEME MpPAaBJICHHUS [apsMH, O HEYEIOBCUCCKHX YCIIOBHSX >KU3HU
KPECTbsIH M3-3a KPEIMOCTHOTO PaBa, O CTPOTUX 3aMpeTax u [EeH3ypax Ha rojoca TpaxkaaH co
CTOPOHBI BJIACTEH ) MEepBOi YeTBEepTH 19°7 Beka. B TakuX yCIOBHAX CMEJIO BhIpaXKas Mod3UeH
CBOM MPOTECT MPOTHB CHCTEMbI U BBIHOCS HAaKa3aHUS B POJEC MHOTOYHCICHHBIX CCBHUIOK,
JOCTOMHO M C TOPIOCTHIO JKHJI U TBOPHJI OCHOBOIOJIOKHUK COBPEMEHHOTO JIHTEPATypHOTO
SI3BIKA.

JInareucrinuecknii Anann3 CtuxotrBopernus A. C. [Mymxkuna «. W. [Tymuay»

Jle AnexceeBnd HOBHKOB - yBakaeMblil akaJEMHK-JIEKCHKOJIOT YHuBepcuteTa J[pyKOb
Haponos - roBopurt: «/3ydeHue nurepaTypbl M MU3y4eHHE s3bIKa CBS3aHBI MEXIY co00it
TecHeHIUM oOpa3oM. be3 BAymMunBOro aHammsa s3bIKa ... HEBO3MOXKHO MOCTHYB HICHHOE
00raTcTBO M XyJI0KECTBEHHYIO IICHHOCTh JIUTEPATYPHOTO Mpou3BencHus». (Houkos, 1979,
7) Jpyrue s3bIKOBeIbl, 3aHHUMAIONIMECS BOIPOCAMHU INPAKTHYECKOTO JHMHIBHCTHYECKOTO
aHaJM3a XyJ0KEeCTBEHHOTO TeKCTa, HarpuMmep, O. Y. MenmytuHa u A. C. @eoKTHCTOBA TOTO
xe Y.JI.H. coseryioT: «J/IMHrBUCTHYECKMI aHaJIM3 TeKCTa I[eJIecO00pa3sHO HayaTh C
pacCMOTpEHHsI TeX S3BIKOBBIX CPEICTB, KOTOPHIE CO3JAIOT XYyJO)KECTBEHHBIH 00pas.»
(Menmrytuna, n @eokrrucrosa, 1977, 11)

Crenyst X pyKOBOJCTBY MBI HAaXOJHM, YTO KOMIO3UIUs ctuxoTBopeHus «.W.ITymumy»
MOCTPOEHA Ha KOHTPACTE MPOIITIOro M HACTOSIIETO U B IIEJIOM MMEET J[Ba IUTaHa:

Csemavie u padocmuvie 60CROMUHAHUSL HOIMOM O npuezde opyea, obnesuusuie2o
yyecmea 3a0pouleHHOCMuU U yeOunenus: e2o acusnu ¢ cene Muxatinosckom. Oma
yacms  HANUCaHa 8 NpoweouleM 6PeMeHU 6 U3bAGUMENbHOM HAKIOHEHUU
(brazocnosun, oznacun);

Obooperue u noddepaicka opyay, OKA3asUeMYCsl HblHe 8 MAKOM e NOTOHNCEHUU.
Oma wacms Hanucama 6 Hacmoswem u npocmom Oyoyuwem epemenax. Tym modxicHo
Hamemumy npeobaadanue ynompeoieHus nogeIUmenIbHo20 HaKIoOHeHUs 6 opme
mpemvezo auya (0a 2010¢ Mot dyule meoeti oapyem mo dice ymeuierve, 0a 03apum
OH 3amoueHbe 1Y4oM TUYENUCKUX ACHBIX OHell!).

B cTHXOTBOpEHHH BCero jBa JEHCTBYIOIIMX JIMLA — CaM IOAT, KOTOPBIH U SBISETCS
JUPUYECKHMM TepoeM CTHUXOTBOpeHHS (0T HWMEHHM KOTOpOro WUAET MO3THYECKOE
IIOBECTBOBAHUE) U €r0 JUIEUCKUH IpyTr, K KOTOpOMY OH oOpaiaercs. MOKHO cKa3aTb, 4TO
TyT TPHUCYTCTBYIOT obpawaiowuti (aKTUBHOE JIUIO) U 00Opawéunelil (MACCHBHOE JIUIIO).
CTHXOTBOpEHHE HAaNMCaHO B JKaHpe Jupuueckoro mnocmanus. OTcioma mpeobnamaHue
JIMYHOTO U TIPUTSDKATENIBHOTO MECTOMMEHUIT IePBOT0 JINIA (51, MOl nepeaviii opye, Moil Opye
becyennvlil, MOU 080p YeOUHEHH DI, 2010C MOLL) H BTOPOTO JIUA (M0l KOAOKOIbYUK, Oyule
meoetl).
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CTUXOTBOpEHHE 3BYYUT OUYCHb JHPUYHO W IUIABHO OJarojaps TaKUM JIATEPATyPHBIM
npuéMaM, Kak HHBepcus (Ipyr OCCIeHHBIH, TBOP YCAMHEHHEIH, /IBOP/ MEUAILHBIM CHETOM
3aHECeHHBIH, T0JI0C MO, myIe TBoei), anadopa (MOii epBbIi ApyT, MOH APYT OECLICHHBII;
a TOJOC ..Ja O3apHT ...), amoctpoda wid obpaimieHne (MO MEpBBIA APYr, MOW IPYT
OecleHHBIH!), BOCKIUIIaHUEe (MOM TIEPBBIA APYT, MOW Ipyr OCCUEHHBIH!, Ty4OoM JIMIEHCKIX
SICHBIX JIHEH!), onuneTBopeHre (YeAUHEHHBIH JBOD, MEYAIbHBIN CEHT, TOJIOC apyeT, ToJI0C
03apuT, JIy4 ... AHEH), , yCUJICHHEe WM rpajauus (To, jkKe), dSNHUTeT (IepBbIi, OCClCHHBIH,
YeIUHEHHBIH, IeYalbHbIi, 3aHECEHHBIN, CBATOU, TMLIEHCKUHN, ICHBIH).

CBOMMH JIOKAJbHBIMH JIMHIBHCTHYECKMMH cpeacTBamMu IIymkuH mnepeqaéT MHOTO
napopmarmn: Coznaérest 0ObIIEHHAsT TOCKIIMBAs KapTHHA 3UMHEH JIepeBHH CIOBAMH K020d
Mol 080D YeOuHeHHbll, NeYanbHbIM CHe20M 3aHeceHHbll, YKa3bIBaeTCsl Ha BpeMs IpHuesa
Jpyra (a IMEHHO, YTO 3TO IPOM30LLIO 3UMOH) CIIOBOM cHezom; Ha To, 4TO Opyr npuexai Ha
KOHHBIX CaHSX C 3BEHSIIMMH KOJIOKOJIBYMKAMH YKa3bIBAIOT CIOBA /MEOU KOJIOKOAbUUK
oenacun; O TOM, YTO NPHUEXABIIMH 4YEJNOBEK OYCHb OJNM30K M JOPOr MO3TY TOBOPAT
MpUiIaraTeNibHble nepsvill, Oecyennwvili, (O TOM, YTO € 3TUM TOBAPHUIIEM IIO3T HPOBOIWII
CUACTIIMBOE BPEMs B JIULEE, KOTOPOE BAOXHOBIISIIO €I0 B CCHUIKE U OCBEILIANIO €r0 MPayHYI0
KU3Hb B OJIMHOYECTBE TOBOPHUT CIIOBOCOYCTAHUE JIVYOM JUYELICKUX ACHBIX OHEl.

ITo purMuueckoit pasmepeHHOCTH - 3T0 AMO. Crienmduka xaHpa (JIMPHIECKOE TTOCTAHHE)
oIpeieNsieT HaJTM4ue 0OpaIeHNs], SMOLUH, OKETaHUS — MOJIUTBBI, TOPIKECTBEHHOTO CTUIISL.
JlecaTHCTHIIINE HAYMHACTCS C OOPAILEH s, B KOHIIE KOTOPOTO MOCTABJICH 3HAK BOCKIHLAHUS
(Moii nepewiti Opye, moti Opye becyennviii!). Bcé OHO HAMOIHEHO IOJIOKUTEIbHBIMU
SMOLMSAMHU II03TA IO OTHOIICHHIO K CBOEMY IPYry. OTa 3MOLMs BBIPQKECHA SMUTETAMU
nepavlii, becyennvlil. BpeMs, mpoBeAEHHOE APY3bIMHU BMECTE B JIUIEE TAKXKE OCTABUIIO OYCHb
CYACTIIUBBIA ClIe]l B MX KU3HH. DTH NPUATHBIC BOCHOMHMHAHUS [TOMOTAIOT UM HPEOI0JIETh
TPYIHOCTH HACTOSILETO, OHU CIY)KaT UM JIy4OM, KOTOPBIH CIIOCOOCH o3apumb (m.e. 3aiums
cgemom) 000 3amouenbe. B CTHXOTBOPEHUH TaKXKe MIPUCYTCTBYIOT MTOXKEIAHN U MOJIUTBA
OJIHOTO JIpyTa JIETCTBA JJIs1 APYTOT0 CBOETO TOBAPHILA, HAXOIAIIETOCS B TSHKKOM MOJIOKEHHH.
Jlpyr noanepXUBaeT OyX Apyra, yTellaeT ero, BHyIIAeT B HErO Bepy B CBeTJIoe Oymyiee.
(Monto ceésimoe nposudenve: 0a 2o10c Mol Oyuie meoeli oapyem mo dice ymeuienve, 0d
o3apum OH 3amoueHve NY4OM Jauyelickux sacHvix Oweti!). TOPKECTBEHHOCTh ITOCIAHUS
nepesiaHa HaJIMYMEM CIIOB BBICOKOTO CTHIIS — CTapociaBsiHu3MOB. Hanpumep, 6:1aeociosums
¢yov0Oy (bmarocnoBuTh Ccynp0y 3HAYHT BO3JaTh ONarofapHOCTh cyap0e 3a BCTpedy C
JIMIEUCKUM JPYroM.), yeourennoiti (YeIUHEHHE UMEET CTAPOCIIABSIHCKUN KOPEHD «EIUH».
Pycckuii SKBHBAJICHT 3TOMY «OAWH», T.C. «&» BMECTO «O».), 3aHecennuiti (IIpunararenpHoe
«3aHECCHHBI» MIMEET CTAPOCIABIHCKHN CY(PPUKC «eHH». PycCcKuil SKBUBAIICHT 3TOMY «EHH».
TyT yHoapHblii «e» BMECTO YyIapHOTO «&».), ociacums (I'aroa «OrJaacHTb» HMEET
CTapOCJIaBsSHCKOE HEMOJHOINIACHE «JIa». PyCCKHH 9KBUBAJIEHT 3TOMY «oJion. Cp. «rac» u
«TOJI0C».), MOIUMD, cesimoe nposuderve (MOINTh CBATOE MPOBHICHBE 3HAYUT MOJIUTH 6Ora. ),
oaposams ymeuienve (JlapoBaTh 3HAYUT 1aTh), 03apums (O3apUTh — [T1aroJ BBICOKOTO CTHIIS
¥ 3HAYUT «IPKO OCcBeTHTh» (Oxkero, 1973,408), samouenve (3aToueHbE - CYIIECTBUTENHHOE
BBICOKOTO CTHJIS M 3HAYHT «IIPeOBIBAHbE B TIOPHME U MECTO Takoro npedbiBanus» (Oxeros,
1973,207). He TOnbKO CIIOBA CTAPOCIABIHCKOTO MPOMCXOXKIACHHUS, HO U CTAPOCIABSIHCKHIA
CTHUJIb HX yHOTpeGJ’[eHPIS[ CHOCOGCTByeT nepeaadye MNpUIOAHATOCTH, TOPKECTBECHHOCTH,
KHH>XXKHOCTH. HaanMep, HCIIOJIb30BAHNUEC YaCTHIIbI da BMECCTO nycms B n06y111/1Tean1>1x
OpeVIoKeHUsAX: Ja eonoc moil dyuie meoetl dapyem mo dce ymeuwenve, [la ozapum oH
3amouyenve J1y4oM IUYEUCKUX ACHBIX OHEl.
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Crienyer ckasarth, uTo IIyIIKHH KaK CO3/aTellb PYCCKOTO JIMTEPATYPHOTO S3bIKA HAPSIY C
CTapOCIaBAHU3MAMH UCIIONIB3YET U CII0BA HCKOHHO PYCCKUE, HATIPUMED, 20.10¢, (cp. 2010¢ u
oanacums).

O6pamaer Ha cebsi BHUMaHHE HCIIOJIB30BAHHE MPHUTSHKATEILHOTO MECTOMMEHUS MIEPBOTO
JIMIA AMHCTBEHHOTO YHCIIa MO, KOTOPOE YHOTPeOsIoch 4 pa3a. DTUM MO3T MOAYEPKUBACT
CBOIO TEIUIOTY ¥ IPUBA3aHHOCTH K oOpaieHHoMy. OH 4acTo BO3BpAIAETCsl K ITOMY MPUEMY
B JIPYTMX CTHXaX TOke. [hoz nomous eam, opyzvsa mou, (Ilymkun, 1974, 241) Moii opam
POOHOI no my3e, no cyovbam, O Jenveuz moii: meoui conoc npodyoun, (Iymkun, 1974, 206)
O ITyuwiun moii, moi nepswiil nocemun (Ilymxun, 1974, 206)].

OCO6yIO POJIb BBIMOJHAKOT YKa3aTCJIbHOC MECTOUMCHUC MmO U YCUINTCIbHAas YaCTUlla Jce.
Onn YCTaHaBJIUBAKOT CBA3b MEXKAY ABYMS CCbUIKaMM IIPOIIJIOTO U HACTOSALICTO. TyT TOJIBKO
MCEHAIOTCA POJIAMHU IPY3bs — TO B pOJIK YTEHIAOMIETO, TO B POJIH YTCHIAEMOI'O.

B osTux JABYX IMATHCTHIIMUAX 4€TKO MOXHO MpocCJ€AUTL JIMHUIO BHYTPEHHEr0
COMMOCTABJICHHSA .

- KoHTpacT mponuioro 1 HacTosIIero
(TormamHss MuxaiinoBckas ccpuika [lymkuHa n HeiHemHsAsS Cubupckas katopra [lymmHa);
- Konrtpact armocdepst

(YHbutas atMocdepa aoma 10 mpue3ia aApyra B MUXaiIoBCKOE U JIOM, BOCIIOJIHCHHBIH
PaZOCTHBIM 3BOHOM KOJIOKOJIBYMKOB TIOCIIE MpeObIBaHUS OpyTa);

- KonTpacr cetnoro u T€MHOTO
(Tomsiiee, TEMHOE 3aTOUYEHBE U JIMLIEHCKUE SICHBIE THH);
- KonTpacr cpenct yrenieHbs

(Cpencro yremenbs i [lymkuHa - nuuHBIA mpue3] Apyra M CPeACTBO YTEUIEHbS Ui
[TymuHa - mo3Tuyeckuii rojoc Apyra B BUJE OCIAHUS).

TakuMm 00pa3oM MOXHO 3aKIIIOYUTh, YTO BCE SI3BIKOBBIC CPEICTBA HAMpPABJICHBI Ha
BBIpOKCHHUE XYIOKECTBEHHOW Wiaen mosTa. K 3TOMy OTHOCATCS: *KaHpOBas OCOOCHHOCTH
XYIO’KECTBEHHOI0  TeKcTa  (MOATMYECKOE  IOCIaHMe);  JIGKCHYECKHEe  CpelcTBa
BBIPA3UTENBHOCTH  (CTApPOCHABSIHU3MBI - CJIOBa BBICOKOTO TOPIKECTBEHHOTO CTHJIS);
nurteparypHsle npuémsl (HBepcus, aHadopa, anoctpoda, BOCKINIAHHE, OJUIETBOPEHUE,
YCUIICHHE, SMUTETHI); MOp(OJIOrHIecKre cpencTBa (TOJHbIE MpUIaraTelibHbIe ‘MepPBBIH’ 1
‘GECIIeHHBIN’, BRIPAXKAIOT 3a/(yIIIEBHBIE OTHOIICHHUS TI03Ta K CBOEMY JPYTY; IPHUIAraTelbHbIe,
NpUIEAInE U3 nmpuiacTus ‘ye}IMHeHHblﬁ’ M ‘3aHECEHHBIN’ U NpuiIaraTeJibHOC ‘IeYaIbHBINA’
XapakTepHU3yIoT TOTAAIIHIOI OOIIYI0 TPYCTHYIO atMoc(epy cella U J0Ma; TpHiaraTeibHble
‘HMHGﬁCKHﬁ’, ‘ﬂCHin’I’ IPOTUBOITIOCTABJICHBI HOpr)I(CHHOMy BO TbME 3aTOYCHBIO,
MECTOMMEHHSI ‘MO’ MOJYEPKUBACT HEMOCPEJCTBEHHYIO OJU30CTH M03Ta K CBOEMY IPYTY,
IJ1aroJjibl B U3BABUTCIIBHOM U NMOBEJIUTECIBHOM HAKJIIOHEHHUE, B IIPOIIEAIIEM U HACTOAILLIEM U B
IPOCTOM OyayleM BpeMEHH BBIPaXaloT OJIar0AapHOCTb U MOJIMTBY O OJIaromnoiy4uu Apyra
COOTBETCTBEHHO); CHHTAKCHUECKUE CPECTBA (ynotpebieHue BOCKIMIATEIbHBIX
U TOOYIUTENbHBIX MPEITIOKEHUI OIpeIeseHO KaHPOBOH OCOOEHHOCTHIO JIMTEPATyPHOTO
TEKCTA.)
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Wtak, 11 NONHOTO WM IPAaBWIGHOTO ITOHUMAHHMS JINTEPATypHOTO IPOU3BEICHUS HaM
MMOHAI00MIIOCh 3HATh B KaKOM «kKecTokoM Beke» (Ilymkun, 1974, 378) moaT kui u TBOpUIL,
He nepecTaBas 6opsch 3a cBoboxy [«Boccnasuia st Cobony» (Ilymxun, 1974, 378)]. Bmecte
¢ TeM, 4TOOBI YIIyOUThCs B MeTahopHIECKOe 3HAYCHHUE KAXKIO0TO CIIOBA U CIIOBOCOUCTAHHMS,
YIOTPeOIEHHOTO OCHOBOIOJIOKHUKOM COBPEMEHHOT'0 JINTEPATYPHOTO sA3bIKa, HOTPeOoBaICs
JIMHTBUCTHYECKUH aHAIN3 HA KaXJIOM YPOBHE s3bIKa. TakuM 00pa3oM, MOXHO CKa3aTh, YTO
H3ydYeHHe  XYNOXKECTBEHHOI'O  TEeKCTa KaK  IPOAYKTa  OONIECTBEHHOW  MBICIH
/PKCTPAIMHIBUCTHYECKUH  (akTop/ ¥  W3yYeHHE ero  CJIOBECHOTO  ycTpoiicTBa
/nuHrBuctHdeckuit GakTop/ - W eCTh KI0Y K IOJHOMY MOHHMAHHIO JIUTEPATypHOTO
TIPON3BENICHUSL.
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CBoeoOpa3ue BHyTpeHHell (h)OpMBbI PyCCKOro si3bIKA:
CoObITHIHOCTE KOMMYHUKATHBHOI0 PAKYPCA THNIMYHOI'0 BHICKA3BIBAHUS
Peculiarities of the internal form of the Russian language:

Event Developments of the Communicative Perspective of a Typical Expression

Ajoy Kumar Karnati (4docott Kymap Kapnamus)

Following the footsteps of Wilhelm Von Humboldt (1767-1835), I. I. Sreznevsky (1812-1880)
and A. A. Potebnya (1835-1891), Baudouin de Courtenay (1845-1929), Gennady
Prokopiyevich Melnikov has developed theoretical and applied principles of the modern
systemic linguistics, in order to explain internal forms and their inner determinants of four
morphological types of languages, namely, incorporating, agglutinative, inflectional and
root-isolating types. Sentences in Russian which represents an inflectional type are formed
based on a developing event. Therefore, the inner determinant of the Russian language is
described as eventual. The morphemes of a subject and predicate can help the listener to
guess the nearest meanings, which the speaker wants to convey. Further, the article explains
the peculiarities of the Russian internal form in various cases.

[lepen Tem HadaTh OOBACHATH CBOEOOpasWe BHYTPEHHEH (OPMBI PYCCKOTO SI3bIKa, MHE
XOTENOCh OBl TOBOPUTH 00 OCHOBOIIOJIOXKHMKE CHCTEMHOH Tumoioruu, umexno o I'. II.
MenbHHKOBE U O TeX, KOTOPBIE pa3paboTaiy M pa3BUBAIN TEOPETHUYECKHE M MPUKIIAIHBIC
MPENNOCHUIKU IO ITOU TEME.

«MenbuukoB I'ennannii [Tpokonbkesuy (22.08.1928 — 21.02.2000) — poccHiiCKuii INHTBHUCT,
CIEUANUCT B OOJIACTH TEOPETHYECKOTO S3bIKO3HAHMS, JMHTBUCTHYECKON THIIOJIOTHH H
CHCTEMHOMH JIMHTBHCTHKH, ObUT TpodeccopoM Kadeapsl 00IIero U pycckoro si3bIKO3HAHUS
YAH (weime PYJIH). I'Il. MensHUKOB paboTanm Hajg pa3BUTHEM HACH CHCTEMHOU
JIMHTBUCTHKH, HAJ YTOYHEHHEM IIPEACTABICHHS 00 OCOOEHHOCTSX BHYTpEHHEH (OpMBI
PYCCKOTO SI3bIKa B COIIOCTABICHWH C BHYTpeHHeH (opmoil apyrux s3pikoB. [Ipm Bcem
MHOT000pa3HH HCCIEAYEMBIX SI3BIKOB 1 ACTIEKTOB UX U3yUIEHHS IOJyIeHHbIE UM 3a YETBIPE C
JULIHUM JICCATHJICTHsS HAayYHOH MAEATENbHOCTH pe3yibTaThl JOCTUTHYTHI Ojaromaps
WCTIOJIb30BAHUIO M PA3BUTHIO METOAOJIOTMYECKOTO IPHHIMIA, KOTOPBI OH Ha3Bal
«COBPEMEHHOM CHUCTEMHOM JIMHIBUCTHKOW», TPAKTyeMON KaK BO3POXKIEHHE CUCTEMHOM
JIMHTBHCTHKH, BOCXOIAIIEH K naesM u mousaTisiM B. I'ym6omsara, U.M. Cpesneckoro, A. A.
[MoteOuu u U. A. bonysna ne KypTeHs. 3To MO3BOJIHIO CHHTE3HPOBAThH PA3IMUHBIC METOIBI

M PE3YIBTATHI TEOPETUIECKOTO U TIPHKIIATHOTO A3BIKO3HAHHUS» 24,

Kaxxprit s1361K Pa3BUBACTCA B ONIPEACIICHHBIX COIITUAJIbHBIX U reorpaqmqecxnx YCIOBUSX. Ilo
MHCHUIO MCJ'H)HI/IKOBa, «A3BbIK — 3TO, HPEKAE BCEIr0, KOMMYHUKATUBHOC yCTpOﬁCTBO, a HC
HUHCTPYMEHT MbILU.]'lCHHS{»ZS. Tak kaK «CMBICT TUMUYHOTO BBICKA3bIBAHUSA KakK BHYTPCHHSAA
(1)0pMa COO6HICHI/ISI JOJIKCH OBITH HpI/ICHOCO6J'[eH JUIA npe06pa303aHI/Iﬂ THIIMYHBIX ITOBOJIOB
B TUIIMYHOM AaCHEKTEC NpU CI)OpMI/IpOBaHI/II/I TUNWYHBIX, MJI pacCMaTpUBAC€MbIX yCHOBI/Iﬁ

2 Benymue s3p1k0Benbl Mupa: DHUMKIONE st / ABTOp-coctaButenb, A. I1. Oxakun. M. 2000.
% Menbuuko I. I1. SI3bIk 1 peds ¢ MO3UIMIT CHCTEMHOM THHTBHCTHKH // SI3bIK U peub. ToumcH:
Meunwuepeba,1977. C. 227.
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OOIIeHUS, CIOKETOB W MPH THIOMYHBIX BPEMEHHBIX M IIPOCTPAHCTBEHHBIX MEX
KOMMYHHKAIMOHHBIX HHTEPBANaX»?%, TO A3BIK, KOTOPBIA MPEICTABIAET COOOM HEKYIO
KOMMYHHMKAaTHBHYIO CHCTEMY, JOJDKEH O00JaJaTh OINpPENENeHHBIMH OCOOEHHOCTSIMHU
KOMMYHHKATHBHOTO paKkypca. IMeHHO B KOMMYHHKaTHUBHOM paKypce, 110 MHEHHUIO0 3yOKOBOit
JI. T, T'. TI. MenpHUKOB BUIEN BaXKHEHIIee NpOsBICHHE BHYTpeHHEH (GOpMBI A3BIKa, B
KOTOpOH peanu3yeTcs BHYTPEHHSS JAeTepMHHAHTa cucreMbl. OH BbIAENAT YEThIpE
BHYTPCHHHE JICTCPMHHAHTHI KaK 4eThIpe BHYTPEHHHE (DOPMBI, KOTOPBIC XapaKTEPU3YIOT
BeIZeIeHHEIe B. I'ymOonparoM Mop¢osormueckue THUIBI S3BIKOB: OOCTaHOBOYHAs -
WHKOPHOPUPYIOIIUHA THUM, (Ka4eCTBEHHO) IIPU3HAKOBAs - AarmIIOTHHHUPYIOIIWI THII,
COOBITHIHAS — (DICKTUBHBIA THII, OKKa3HMOHAIbHAS — KOPHEH30JIUPYIOIIUI THIIL.

Taxum 00pa3oM, pyCCKUH S3BIK MPEACTABISIET COO0H COOBITUIHYIO IETCPMUHAHTY, TaK KaK
OH sBIsieTCsl (PJICKTHBHBIM THUIOM MO Mopdosoruueckoir kiaccudukanuu. [ naBHas
0COOCHHOCTh (DJICKTUBHOTO CTPOS C HamboJiee BBHICOKAM YPOBHEM CHHTECTHYHOCTH
MpeJICTaBIICHa COBPEMEHHBIMHE CIIABSHCKUMH SI3BIKAMH, 0OCOOCHHO PYCCKHM, U 3aKIFOYACTCS
OHa B TOM, 4TO II0 BO3MOXXHOCTH JI00O€ COOOIIEHHE CTOUTCSA B (OpMe IPEIIOKEHHUS,
HOMHWHATUBHBIH CMBICIT KOTOPOTO SIBISICTCS JUHAMUYECCKUM M H300pakacT Ha ONCPATUBHOM
JKpaHe pasBuBaroleecsi coObithe. IlpocTeiimee M3 TakMX MPEWIOKEHUH - MPOCTOE,
HEepacIpOCTPAHEHHOE, «OJHOJTAMHOE». Ero HOMUHATHBHBIA CMBICT MPEIOCTABISAET Ha
OTICPATUBHOM 3PHUTEIBHBIM, M300pa3UTEILHBIM OTBETOM Ha BOMPOC CIyIIAImero «4rto
nenaet X?» HOMHHATHBHBIA CMBICT TOJJICKAIIETO B TAKOM MPEATIOKCHUH, SBIISIOIIEMCS
OTBETOM Ha 3TOT BOMNPOC, M300paXKCH, C TAKOH WMJIM HWHOM CTEMEHBIO KOHKPETHOCTH, Kak
NeWCTBOBaTeb, a CMBICI CKa3yeMoro - Kak ero peiictBue. OTHOLICHHE MEXIy
JeiicTBOBaTeNieM W JCHCTBHEM  YTOYHEHO C  TMOMOIIBIO  CJIOBOU3MCHHTEIHHBIX
rpaMMaTHYecKuX Mop(dem: HMEHUTENBHOTO Majeka — y CYIIECTBUTEILHOIO U MOoKa3aTeseit
CIPSDKEHUS — y TJIaroJia-cKkasyemoro. MopdeMsl o uIeskaniero 1 ckazyeMoro 00ecreunBaoT
HaMEK Ha Ompe/esieHHble OMIDKAWIINEG CMBICIBI POJOBHIOBON KIaCCH(PHUKAIMH, KOTOPbIE
HAMEKAIOT Ha JalbHEHIIMe CMBICIBI, [OCIENOBATENbHO WM MapajuiebHO, W OTH
HOMHHATHUBHBIE CBS3M MEXKIy MPOMEKYTOUYHBIMH HOMHHATHBHBIMH CMBICIAMH, OOBIMHO
BBIp@)KaeMbI€ C MOMOINBI0 FPAaMMAaTHYECKUX MOpGEM H JHIIb MHOTAA — MMO3UIMOHHBIMU
CPEICTBAMH — TIO3BOJIIOT — TOBOPSINEMY IOCTATOYHO SICHO HAMEKHYTh Ha BCE 3BEHBS
BHYTpEeHHEU (GOPMBI TPU CBA3M YHOTPEOJICHHBIX MOp(EM MOUIeKAIIEr0 U CKa3yeMoro ¢
KOHEYHBIMH HMX HOMHHATHBHBIMH CMBICIIAaMH B 00pa3e jeiicTBoBarensi W IEHCTBUs Ha
OTIEPATUBHOM JKpaHe.

HomunatuBHAs mpeaukanus MeXIy 3THUMH IBYMsS HOMHHATHBHBIMH CMBICTIAMH ITPOCTOTO
HEepacHpPOCTPAHEHHOTO TMPEUIOKEHUST M JaéT pe3ynbTHpPYIOmuil 00pa3 MHHHMAaIbHOTO
COOBITHS B BUZE IEHCTBOBATEIS, HAXO/SIIErOCs B MpoLecce NeHCTBHS.

[Ipocroe pacmpocTpaHEHHOE MPEUTOKEHAE OTIIMIACTCS OT HEPACIPOCTPAHEHHOTO TEM, UTO
€ro HOMHHATUBHBIA CMBIC]I Ha OINEPATUBHOM JKpaHe SIBJSICTCS MHOTOATAIHBIM, TO €CTh
pHCYeT KapTHHY pa3BHUTHS HOBBIX JTalloOB H300pa)kaeMOro COOBITHS, BO3HHUKIIMX Kak
CIIEZICTBUE NICWCTBUSI JIEMCTBOBATENS, BBIPAKEHHOTO IIOICKANIMM-CYIIECTBUTEIBHBIM H
[JIaroJIoM-ckazyeMbIM. CyTh 3THX HOBBIX 3TAIlOB 3aKIIFOYACTCS B TOM, COOBITHE BTSATHBAIOTCS
HOBEBIC JICHICTBOBATENN U BKIFOUAIOTCS B TaKue JICHUCTBHS, KOTOPHIE €CTECTBEHHO BBHITEKAIOT
W3 OCYIIECTBICHHOCTH JEHCTBHUs, Ha3BaHHOTO TJIArOJIOM-CKa3yeMbIM. DTO IEHCTBHE, IO
OTHOIIEHHIO K IEMCTBUSIM OCTaNbHBIX JEHCTBOBATENIEH H, CIIEIOBATENHHO, IO OTHOMIEHHIO K

% Menprukos I'. T1. [IpUHIUITBL 1 METO/IbI CHCTEMHOM THIIONOTHH A3bIKOB: ABTOped. JHC. ... 0KT.
Ounon. Hayk. M. 1989. C. 24.
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CXeMe CBSI3€il JTallOB OIUCHIBAEMOTrO IIOJHOIO COOBITHSI, OKA3LIBACTCS HWHULMAILHEIM, U
[03TOMY JeHCTBOBaTENb, Ha3BaHHBIN IOJUIEKAIIUM, TAKKe JODKEH paccMaTpUBATHCS Kak
0COOBIH, BBIICIICHHBI CPeAN OCTATIBHBIX: KAK HHULIUATOP COOBITHS.

B mpunnmne xaxaoe M3 HEHMHHWIIMATHBHBIX JTAIlOB COOBITHE, MOTJIO OBITH Tak ke, Kak U
MHUIUATUBHOE, TO €CTh C IIOMOIIBIO CBOEr0 MOJUICKAIIErO-CYIIECTBUTEIBHOIO U
CKa3yeMOro-Tjarojia, Has3bIBAIOLIEro JCHCTBHE COOTBETCTBYIOLIErO JAEHCTBOBATEINA-
nHAIMaTopa. HanpuMep, 3To MOriio OBITH BBICKAa3bIBaHHE THIA: «OpaT KMAAeT, KyKJia JETHT,
cectpa JoBUT». OgHAaKo B mporecce (GopMupoBaHust (GIEKTUBHOTO CTPOsl BbIpaboTanach
TeXHHKa OoJiee YETKOTO M MEHee TPOMO3/IKOT0 HIMEHOBAHHSI MHOTO3TAITHBIX PA3BUBAIOIINXCS
COOBITHI: C TOMOINBIO MageXHBIX ap(UKCOB BHIPaXXEHO OTHONIEHHE HOMHHATHBHOTO
CMBICJIa MMEHHM KaXI0ro M3 JeicTBOBaTeIed K HOMUHATUBHOMY CMBICIY IJIarOJIbHOIO
Ha3BaHMsA MHUIMANBHOrO JeicTBus. VMeHUTenbHBIH Mafex, Kak YyxXKe OTMedaloch,
CHTHAIU3UPYET O TOM, YTO CIIOBO UMEHYET HHULUATOPA COOBITHS, @ KOCBEHHBIE MAJEKH — O
TOM, 4YTO J000W MHOW HA3BAaHHBINA EHCTBOBATENb — HE MHUIIMATOP; Pa3Indusi B KOCBEHHO-
Mage)XHOM O(OpMIICHNH HAaWMEHOBAHHWH IelcTBOBaTeNel — HEHMHULIUATOPOB IIOMOTAIOT
CIIyMIAIONIEMy IOHSTh, B KAKOM W3 HEHHHIMATEIBbHBIX JTAlOB ACHCTBYEeT KaXkKABIA M3
JIeHCTBOBATeICH-UHUIIMATOPOB. Tak, C TIOMOIIBIO CIOBOM3MEHHUTEIbHBIX ad(HUKCOB
HOMHHATUBHBI CMBICI TIPOCTOTO PACHPOCTPAHCHHOTO MPEATOKECHUS IpPEeBpalaeTcs B
LEJOCTHBIM JUHAMUYECKHi 00pa3 pa3BUBAIOIIETOCS MHOTO3TAITHOTO COOBITHS, M THITUYHbIC
YepThl ATUX 3TAIOB, U TUIINYHO-CIICJICTBEHHBIEC OTHOLLICHUS MEXy HUMH, U, CIIC0BATEIIBHO,
TUIUYHBIE 3HAYCHUS ¥ IPOMEKYTOUHBIE POJIOBUIOBBIC CMBICIIBI, CBS3BIBAIONIHE MOP(HEMBI
(IJICKTUBHOTO $5I3BIKA C KOMIIOHEHTAMH KOHEYHOI'0 HOMHHATHBHOTO CMBICIA, - BCE 3TO
BBIP2)KEHO C TIOMOIIBIO TPEIOKEHNUS KaK CI0KHOM HOMWHATHBHON €IMHHIIBL.

Crenyer eme OTMETHTh, YTO WICHBI MPEUIOKEHNS, BEIPAKEHHBIE MIPE/I0KHO-T1aIeKHBIMU
(bopMaMu, CHTHATIM3UPYIOT O TOM, YTO OHH Ha3bIBAIOT TAKUX CyOBEKTOB HIIM TaKHE OOBEKTHI,
KOTOpBIE BXOJSAT B HOMHHATHBHBIM CMBICI BBICKA3bIBAHMS, HO HE SBIISIOTCS
JIEWCTBOBATEIIMH OIICHIBAEMOTO Pa3BHUBAIOIIETOCA COOBITHS, TO €CTh, €CIM OHHU
OCYIIECTBIIIOT B CHTYyallMM KakKoe-TuOO IeHWCTBUE, OHO, TeM HE MEHee, He SBISeTCS
CJICICTBUEM HWHHUIMAIBHOTO COOBITHS, BBIPOKEHHOT'O IJIAroJIOM-CKazyeMbIM (MelbHUKOB,
1983; Jpemos, 1984; I'erssiH, 1988; Menbuukos, 1989). Kpome TOro, Hy»HO OOpaTHUTh
BHHMaHHUE Ha TO, YTO POJAMTENIBHBIN MaJeK OTINYACTCS OT BCEX OCTAJBHBIX MaJeKeH TeM,
YTO HE UMEET IPSIMOT0 OTHOIICHHUS K HOMUHATHBHOMY COOBITUIHOMY CMBICITY, HE Ha3bIBAalOT
ero peiictBoBarened, a BEICTYMaeT JHIb B (QYHKIUM 0co0Oro akTyanmu3aTropa
HOMWHATHBHOTO CMBICTIa UMEH JeiiCTBOBaTENel/akTyann3aTopa sapa TeMbl, (MelTpHHUKOB,
1980) ecnu umeTh B BUAY (HOpMy 3alicH COAEpIKaHHUS COOBITHS B BHJE MEPEUHS MPOCTHIX
HEpAcIpOCTpaHEHHBIX MpeiokeHui. Takas akTyanu3anus OCyLIECTBIsETCS 3a CYET TOTO,
YTO C MOMOIIBIO MMEHH B POAUTEIHEHOM MaJIeKe TOBOPSIIMN COOOIIAeT WM HAallOMUHAET
CIIyLIAIOLIEMY O CYIIECTBOBAaHUU HEKOTOPOH HAaZCUCTEMBI, HEKOTOPOT'O LIEJIOT0, B TOM YHCIIe
- ®W CcOOBITHS, KOMIOHEHTOM KOTOPOTO SBISIETCS TOT IEHCTBOBAaTENb HA3BIBAEMOTO
HPEUI0KEHHEM COOBITHS, HECOTIIACOBAHHBIM ONPEICICHHEM HMEHHU KOTOPOTO CITYXKHUT UMS
B POJHUTEILHOM IaJIeXKe.

B oTiuuue OT COrjacoBaHHOIO OMNpENENICHUs, HalpuMep, NMpuUilaraTelibHoro (0 4eM pedb
Oyzmer BHepeau), ompeaeneHHe B (GopMe POAMTENBHOTO Majgeka yKa3blBaeT B IEPBYIO
ouepenb Ha TaKue TPHCYIINE OMPENeNsieMOMY CMBICTY YepThl, KOTOpBIE SBISIOTCS HE
MPUYMHOW CBOEOOpa3usi TMOTEHIHMH Ha3BaHHOTO AaKTaHTa CHEHNU(PUYHBIM 00pa3oMm
BKIIFOUAThCS B ONHCHIBAEMOE COOBITHE, a CIEICTBHEM €ro BKIIOYEHHOCTH B Ha3BaHHYIO
POIUTENBEHBIME  TAJIEKOM Hanacueremy. I ecnmm 3Ta  HajacucreMa, HallOMHHAeMast
crymiaroneMy depe3 GopMy POAUTENBHOTO Majieka, OKa3bIBACTCsl B CBOIO OYepe/b YaCThIO
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LEJI0YACTHOI KapTHHBI MHUpa CIIYMIAIOIIET0, TO BOCHPHHSATHIA MM COOBITHHHBIA CMBICI
MIPEUTOKEHUsT IepecTaeT OBITh IIPOCTO JKMBOM KapTHHOHM, HApHCOBAHHOM TBOpPYECKOit
(daHTa3nel CIyMIAomero IOJ YHPABISIONIMM BO3ACHCTBHEM 3HAKOB BOCHPHHSITOTO
BBICKa3bIBaHUA. HOMHHATHBHBIE CMBICIBI TAKOTO BBHICKA3bIBAHUS 1 OTHOLIEHUS MEXIy HUMHI
OCO3HAIOTCs, Omarojapsi axkTyalu3aldd C TOMOIIbIO POAUTENBHOTO Majexa, Kak
OTIpEENICHHBIE KOMIIOHEHTHI LEN0YaCTHONH KapTHHBI MHpa CIYIIAIOMIEro B TAaKOM U3
B3aMMOJICUCTBHUN, M3 HAOMIOAEHHUS 3a KOTOPHIM CIYLIAIOUIMH TBOPHT 00pa3 3aMmbIciia
TOBOPSIIIETO: T€ YEPTHI 3THUX KOMIIOHEHTOB, KOTOpPBIE O aKTa OOIIEHHs OBIIM M3BECTHBHI
TOJBKO TOBOPAIIEMY, CTaHOBATCS «OYEBHIHBIM» M CIyIIAomleMy. Tak BOCIpHHSITOE
BBICKa3bIBaHHE B (DOPME THUIIOBOIO MPEIJIOKEHHS CTAHOBUTCS, Oilaroaps akTyalu3aluud U
OCYIIECTBIICHHIO, Ha 3TOH OCHOBE, KOMMYHHMKATHBHOHM INpeIMKaluy, COOOIICHUEM IS
CJIyMIAIONIET0; TPH 3TOM JIMHAMHUYECKHH 00pa3 MpeIyioKeHHs KaK ero HOMHHATHBHBII
CMBICH, TOABEPraeMbli aKTyalH3allid, B OCYIIECTBICHHH KOTOPOH NpHHHMAeT ydacTHe
HECOIJIaCOBAaHHOE OIpejeieHNe, IIPEJCTAaBICHHOE HMEHEM B POAUTENBFHOM Iajexe,
OKAa3bIBAaeTCsl KOHKPETHOM peanm3aliedl BHYTpeHHeH (OpMBI pPYCCKOTOo COOOIIeHUS -
IMHAMUYECKHM 00pa3oM  pa3BHUBAIOIIErocss COOBITHS, peanu3anuell  COOBITMIHOTO
HOMHHATUBHOro pakypca (MenbHukoB, 1983, 1989; 1990; MenbHukoB, [pemon, 1983;
Hpemos, 1984).

BaxxHass 0cOOEHHOCTh COOBITHHHOIO HOMHHATHBHOTO paKypca 3aKiIo4yaeTcs B TOM, UYTO
MIPUYUHHO-CIICACTBEHHbIE OTHOIICHNS MEXIy 3TamamMyd n300pakaeMoro pa3BHBAIOIIETOCS
cOOBITUsI 00ECIEUNBACT CITYLIAIOIIEMY BO3MOXHOCTb C BBICOKOW CTENCHBIO BEPOSTHOCTH
MpeyraablBaTh, IPOrHO3UPOBATh, IO COACPIKAHUIO WHHUIMATLHOTO JTamna, KaKoi XOTs Obl
oOmmii xapakTep OyIeT y cojiepikaHus Tocieayromux 3tanoB. (MenbsHuko, 1988, 1989;
JIytun 1990)

B COBPECMEHHOM pPYCCKOM  A3BIKE HpHCHOCOﬁJ’ICHHOCTL rpaMMaTU4Y€CKOro  CTpost
CO}IGIZCTBOBaTI: TOMY, YTOOBI CJ'IyH.IaIOIlIPIfI HUMEJI BO3MOXHOCTL IpeAyraablBaTb I10
BOCIIPHHATOH YaCTH PEUEBOrO IMOTOKA KaK MOKHO OOJbIIE XapaKTEPHCTHK EIWHHIl U
CTPYKTYPHI MTOCIEAYIOMIEH YacTH 3TOT0 NOTOKa, IIPH COOBITHITHOM HOMUHATHBHOM paKypce
MIPEIOKECHUST TPOSBISIETCS B OCOOCHHOCTSX CONEpXaHUS M (OPMBI HA BCEX S3BIKOBBIX
sipycax. Tak HampuMep, HATMYUE AEPUBAIIOHHBIX a()(PUKCOB Y OOJIBIINHCTBA PYCCKIX UMEH
YK€ HaMEKa€T Ha TO, 4YTO MABJIACTCA CMBICIIOM HWMCHU: HOCUTEIb onpez(eneHHOﬁ
COBOKYINHOCTH NPU3HAKOB, HAIpUMEpP, MNOPEAMET, WIH IKE HeKOTOpLIﬁ NpU3HaK,
Hle’IHCLIBaeMLIﬁ 9TOMY NPEAMETY. Ecnu 3T0 HasBanue IMpuU3HaKa, TO BE€JIMKa BEPOATHOCTD,
YTO B CKOPOCTH B BbIKa3bIBAaHUU TOJKEH OBITH Ha3BaH U HOCHUTEI]Ib, KOTOPOMY IIPUIIUCAH 3TOT
MPHU3HAK, a TOCKOJNBKY MM TpH3HAKa OPOPMIICHO K TOMY K€ CIOBOM3MEHHTEIHEHBIM
aCb(I)I/IKCOM, COrJIaCyeMbIM CBOMMH 3aHCUYCHHUAMHU C TpaMMAaTAYCCKUMU 3HAYCHUSIMU
OXXHJaeMOT0 HMCHH HOCHUTECIA TNpHU3HAKa, TO HAa OCHOBAaHUHU 3TOH SBHO BLIpa)KeHHOﬁ
WHPOPMAIMM  CIyIIAIONIMA WMEET BO3MOXKHOCTh OTBEPTHYTh MHOTHE THIIOTE3BI
OTHOCHUTCJIIBHO TOI'0, KaKUM MOXKET OBITH 3TO O0XUAAEMOC HMs HOCHUTECIIA IPU3HAKa IpU
JIaHHOM MMEHHU [PUIIMCBIBAEMOro €My Ipu3Haka. Hampumep, mo Hauamy pycckoro
BBICKa3bIBaHus: «OH IO JHAT OeNbIi ........ », cnyma}onmﬁ YK€ HaBCpHsKa MPEACKa3bIBACT,
YTO MMCHEM HOCHUTECJIA NPHU3HAKa «Oenblity HE MOXKET OBITh «KHHTI'a», «IBETBI», «IICIIKa»,
«3€PHO» U T.II., HO HC UCKIIOYCHO IMOABJICHUEC TaAKOI'0O UMCHHU, KaK «KaME€Hby», «IBETOK», UJIH

«ITJIATOK».

Bce 3Tn mporHo3sl 0 XapakTepe pa3BUTHS U MPOJODKEHUSI COOBITHHHOTO HOMHHATHBHOTO
CMbIC/Ia BOCIPHMHMMAEMOTO BBICKAa3bIBaHMsI (OPMHPYETCSl HA OICPATUBHOM OJKpaHEe H
NCUXUKE ciymatomero. [Ipu 3ToM BaXKHO MMETh B BHIY, UTO B IIPOLIECCE HOMMHALIUU
OT/ZIENbHBIX KOMIIOHEHTOB BbICKAa3bIBaHUS, KaK CPEACTBA MOJyYEHHS! KOHEYHOTO LIEIOCTHOTO
HOMHHATHUBHOTO CMBICJIA, HAa OIEPATHBHBIM JKpaH IPOCHUpPYeTCs U 3HAYCHUs MopdeM, H
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CMBICITBI M3 POJIOBHIOBOM KIacCH(UKAIINY, HA KOTOPBIC 3HAUCHUSI HAMEKAIOT, M Ha KOHEII, Ha
OIIEPATUBHOM JKpaHE (UKCUPYIOTCS W pPe3yIbTaThl HOMHHATHBHBIX MPEAUKAIHA, TO €CTh
MIPENKATHI, IPEANKATAMA U MPEIUKTOPAMHE JUISI KOTOPBIX CIYKaT CMBICIIBI, TOJTYYCHHEBIC B
XO0J1€ TPEANISCTBYIOMINX HOMHHATHBHBIX MpeauKanuii. O4eBHIHO, YTO TaKHe IPEIUKAThI HE
00s13aTeIbHO MPEICTABIAIOT COO0M T€ MM MHBIC 00pa3bl POJOBUIOBOM KJIACCH(HKAIMH
BHESI3BIKOBOTO CO3HAHUS CIIYIIATENs, HO OCTAOTCS KOMIIOHEHTAMH HOMUHATHBHOTO CMBICITA
BBICKa3bIBAHUS, CIIE HE COOTHECEHHBIMH JI0 aKTa aKTyalU3aluy C SANHUIAMH Le049acTHOM
KapTUHBI MHpPa CIYIIAIONIETO W, CICIOBaTENBHO, CNI€ HE JAIONMMH €My MaTepuaia Jis
BBISBJICHHAST W BHECCHHS HOBOTO 3HAHUS B 3Ty KapTHHY, TO €CThb IS COOCTBEHHO
KOMMYHHKaTHBHOM Ipenukaimy. HanprmMep, BCIKA HOCUTENb PYCCKOTO S3bIKA, MOOHIH3YS
CcBOKO (DaHTa3WI0, TPEACTABISIET HEKOTOphIE OONIME KOHTYPHI 00pa3sa, SBISIONICTOCS
HOMWHATUBHBIM CMBICIIOM CIIOBOCOYETAHUS «IIPBITAIOIIUA 3KCKaBaTOp», HO 3TOT o0pa3
OCTaHETCS JIMIIb Ha OINEPAaTHBHOM OJKpaHE, €CJIM BBICKA3bIBAHWE HE IOMOJHHUTCS
akTyanmusupyroomein  uHopMmanmeii. CieoBaTeNbHO — HEMOAKTYalIW3UPOBAHHOCTh  HE
00s13aTeIbHO OBIBACT CBsI3aHA C HEKOHKPETHOCTHIO o0Opa3a KaK CMbICIa BBICKA3bIBAHHMS.
O0pas 3TOT MOKET OBITH OYEHB KOHKPETHBIM, HO TJIABHOE, YTO HE COOTHECECH C TEM MJIH HHBIM
YPOBHEM IIEI0YACTHON Kiaccuukarumu. Ero KOHKPETHOCTh MOKET OrPaHHYHBATHCS
BBICOKUM YPOBHEM JETaIbHOCTH, U OIHCAHUS 00pa3a COOBITHS, HO MOKA OTHOIIEHHUE 3TOrO
00pasa COOBITHS B IIETIOYACTHON KapTHHE MUpa CIYNIAIONICTO TaK WM WHA4Ye TOBOPSIIAM
BBIPQ)KEHO, HOMHHATHBHBI CMBICT BBICKA3bIBAHUS JUIS CHIYIIAIOMIETO OCTaéTCs He
aKTyaJIH3UPOBAHHBIM, CIYIIAIONIMM JIHIIb HE ONIEPaTHBHOM dKpaHe.

KoHeuyHo, Te WM MHBIC aKTyalU3allOHHBIC CPEICTBA, KaK MOP(HEMHUKO-TPaMMaTHICCKHE,
TaK U JICKCHYECKHUE, MO3UIIMOHHBIC WM WHTOHAIIMOHHBIC M T.Jl. MOTYT OBITh YIOTPEOJICHBI
TOBOPSIIUM HE 0053aTEIBHO JIUIIIB MOCIIE TOTO, KAK HOMUHATHBHBIA CMBICH YK€ MOJTHOCTHIO
c(hopMUpOBaJICS Ha ONEpPaTHBHOM OJKpaHe ciymaroniero. CTerneHd HOMHHALUHA MOTYT
MepeMeNIaThCs CO CTYMEHIMH aKkTyanu3auu. Hampumep, eciin moajiexaiiee npeaioKeHus
BEIDOKEHO HMEHEM COOCTBEHHBIM YEJOBEKAa, XOPOIIO H3BECTHOTO CIyHIAIOUIEMY, HO
KOMITIOHEHTBI (hOPMHPYIOIIErOCs HOMHHATUBHOTO CMbICTA, €€ HE JOCTPOCHHOTO 0
LIEJIOCTHON KapTHHBI, HAUHYT COOTHOCUTHLCS C LI€I0YACTHOW KapTUHOW MHpa CIYIIAIOLIEro,
TO €CTh aKTyalm3anusi OyIeT MPOTEeKaTh MO XOAY «Pa3TpaJKh» HOMHUHATHBHOTO CMBICTIA
BEICKa3bIBaHUA. Ho HECMOTpPS Ha BO3MOXKHOCTh TAKOTO «CMEIIAHHOTO» PEKIMa BOCIIPUSATHS
CITYIIAIONIMM W ITOHWMAaHUS UM BBICKa3bIBaHHUA Ha (ICKTUBHOM S3BIKE, BEPHBIM OCTAaETCS
MPUHIMIT ~ TPEIIIECTBOBAHUS  dTalma HOMHHAIMKA  JTally  aKTyall3aldd, OJTamy
aKTyaJIM30BAHHOTO YJICHEHHS MEXAY WIEHAMH BBICKA3bIBAaHUS W CTOSIIUMH 32 HHUMH
KOMIIOHEHTAaMH  HOMHHATHBHOTO  CMbICIa  (CMbICJIa  TeMbl  KakK  IpeauKareaa
KOMMYHHUKATHBHOM MPEIUKAIIMU U CMBICJIA PEMbI KaK MPEIUKTOPa STOW MPEAUKAIK). DTO
MPE/IIECTBOBAHUE 3aKIFOUACTCS B TOM, TOBOPSIIIHIA, BRIOUPAs CPEICTBA BHIPAKEHHS CBOCTO
3aMbICiIa CIyIIAIIEeMy, 03a00UeH MPEKIEe BCEro TeM, YTOObI HAMEKHYTh Ha HEro 4epes
HOMWHATUBHBII 00pa3 pa3BHBAIOMIETOCS COOBITUS, JaXe €CIH OTY COOBITHHHOCTH MOXHO
ompasjaTh JUlb Kak MeTadopy. Hanpumep, B npemnoxennn «CIOyTHHKOBBIH MepeaaTinuKk
MIPEJCTABIISIET COOOH CIIOXKHYIO CHCTEMY», IO CYIIECTBY, CMBICT TOXKAECTBA (IIEpeIaTInK —
9TO CHCTeMa) BBIpaXEH dYepe3 MeradopHyeckoe HMEHOBaHHE COOBITHA: «UTo memaer
nepenaTyrk?» OH MPEACTABISET CHCTEMY, IPUUEM TPECTaBIsIeT e€ Co00ii».

U numib mocite Toro, Kak rOBOPSIIUI BEIOPAT Te A3BIKOBBIC CPECTBA, KOTOPHIC H300paKAIOT
3aMBICENl KaK COOBITHIHBI HOMHHATHBHBIA CMBIC, OH TPHKHIBIBACT, B KaKOW Mepe
HEIOCTAaTOYHA TPW 3TOM aKTyaln3aluOHHAas WH(MOpPMAalus, YeM e€ YCHIHNTh, Harpumep,
J00aBICHUEM CIICIUATBHBIX YaCTHII, MOTU(PUKANUAME TOPSIIKA CJI0B, HHTOHAIIAEH U T.1.
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COOTBETCTBEHHO U CIYMIAIOMIUN IIPEKAE BCEr0 CTPEMUTCS IMOHATh BBICKA3bIBAHUE KaK
IIPEUIOJKEHNEe, TO €CTh KaK HAalMEHOBaHHE COOBITHS, a YK€ IIOTOM HIIET HEIOCTAarOIIyIo
aKTyaJIM3alMOHHYIO HH()OPMAIHMIO B BOCHPHHATOM MPEI0KEHHN.

Bce cka3aHHOE M CIIY’)KUT B CHCTEMHOH JIMHTBHCTHKE OOOCHOBAaHHEM YTBEP)KICHHUS, UTO
BHyTpeHHeH (opMOi (DIEKTHBHOTO S3BIKa C BBICOKHM YPOBHEM CHHTETH3Ma SIBISETCS
COOBITHHHBII HOMUHATHBHBIA paKypc THITMYHOTO BHICKA3bIBAHNUS, @ UCTOPHUS (POPMHUPOBAHHUS
(JIEKTHBHOTO S3BIKOBOTO THIIA — 3TO MOCJICAOBATEIBHBIC IAark TAKOW ONTHMHU3AIMU COCTaBa
MOp(deM C BEIIECTBEHHBIM M I'PAMMATHYECKHM 3HAYCHHEM U ONTHMH3ALUCH MPUHIUIIOB
00BETUHEHHS HX B CIIOBO(QOPMBI, a TAKIKE CIIOBOGOPM — B TIPEIUIOKEHHUS, YTOOBI C IIOMOIIIBIO
MPEVIOKECHNST TNpaKTHYecKHu Ha Jro00i 3aMbicel MOXXHO OBLIO HAaMEKHYTh uepe3
COOBITHHHBIT HOMUHATUBHBIN CMBICI Ha ONEPATUBHOM 3KpaHe ciymaromero. Otciona, B
YacTHOCTH, BBITEKaeT, 4YTO TEM CaMblM CIyIIAloMeMy o00ecHeynBalTcs Hauboee
OJIaronpHuATHBIE YCIOBHUS Ul MIPOTHO3a, TO €CTh AJIS JOTAAKH O TOM, KaK MOXKET U KaK He
MOJKET Pa3BUBATHCS JANbIIC ONMKCHIBAEMBIH B IMOTOKE PEYU CIOKET, Kakue (HOpMBI MOXKET
HUMeTh, a Kakie HEBO3MOXKHBI y OKHJAEMOTO CJIOBA, COAEPXKATEIBHO CBS3aHHOTO C YXKe
BOCHPHHATHEIM ompeneieHreM. Hammuue Takoli B3amMOCBA3M Mexnay ¢opMmoit u
COJICp)KaHUEM  SI3BIKOBBIX 3HAKOB HA BCEX S3BIKOBBIX YPOBHSX IOITBEPIKAACTCS
uccnenoanusimu A. I1. XKypasnesa, C. B. Boponuna, JI. I'. 3yokoBoii. (XKypaenes 1974,
1981; Boponun 1982, 1983; 3ybokoBa 1977, 1986, 1988) u ux y4yeHukoB. B nmanbHeiiem
HEOOXOIMMO PacCMOTPETh BHYTPEHHIOIO (GopMmy Ha (oHe riiodanm3anuu, 3aaaBas cede
BOIIPOC, OCTAHETCA JI OHA TAKOH jKe yCTOWYNBOM MPH PE3KO M3MEHSIOIIUXCS 00IIECTBEHHBIX
YCIIOBHSX.
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HNuTtepdepeHnns B peun B3pOCJbIX, H3yYAOIIMX HHOCTPAHHBIH SI3bIK
(Ha onbITe MPeNOJABAHMSA PYCCKOI0 A3bIKA KAK HHOCTPAHHOI0)

Interference in the speech of adult learners of foreign languages
(on the basis of experience of teaching Russian as a foreign language)

Kiran Singh Verma (Kupan Cunex Bepma)

This article discusses the phenomenon of interference in learning Foreign Languages, which
results from language contact. The issue of language contact has been discussed for more
than 100 years. Here the question has been analyzed in the context of learning Russian as a
Foreign Language. It is emphasized, that mother tongue is a psychological factor in learning
Foreign Languages. Most of the students, who study a foreign language in India, are
teenagers and already have a command of their mother tongue. Besides mother tongue they
learn regional languages and English language in the school from the very beginning. In
multilingual environment the language of the students undergoes the influence of different
languages and they easily shift from one language to another. The languages, which these
students know, directly or indirectly influence the process of acquisition of language. Our
article is focused on three types of interference, faced by the students while learning a Foreign
Language: phonetic, lexical and grammatical.

BonpIMHCTBO y4Yamuxcsl, N3y4alomuX HHOCTPAHHBIH SI3BIK, OTHOCSITCS K TAKOMY BO3pacTy,
KOT/Ia OHH yX€ BIaACIOT POIHBIM s3bIKOM. IIoMHMO POIHOrO s3bIKa OHHM y4aT B IIKOJAX
PETHOHANBHBIA W/WIM aHTIMHCKUN s3bIK. HekoTopele y4aT W A3BIK CaHCKpHT. Tak dToO,
HHAWICKasg ayAuTOpHs C C€aMOro Hayajga OTIMYaeTcd MHOTOSI3BIYHOCTBIO. ITO
MHOTOSI3bIYHOCTh XapaKTepHa Ul MHIUHCKOM HIKOJBI BOOOIIE, TIe ydaTrcsl YYeHHKH C
pa3sHBIMM POJHBIMHM S3bIKAMHU. 3HAYUT, HAIIMX IOJPOCTKOB IOCTOSHHO OKpYXKaeT
MHOT'OS13bIYM€, U S3bIKOBBIC KOHTAKTHI ISl HUX COBCEM HOpMalibHOE sBieHue. Haxonsacs B
TAaKOM OKPYXXEHHH, S3bIK WM SI3BIKH ATHX IIOJPOCTKOB TPETEPIIEBAIOT BIHMSHHUE PA3HBIX
A3p1KOB. O0Imasich Mex 1y coO0M, OHM 3aIPOCTO NMEPEXOAT C OJJHOTO SA3bIKA HA APYTOif.

OKOHYMB MIKONy, HEKOTOPBIE M3 BBITYCKHHKOB ITOCTYNAIOT Ha ()aKyIbTET WHOCTPAHHBIX
s36IK0B. OHM HAYMHAIOT M3ydaTh MHOCTPAHHBIE S3BIKM C a30yku. ClemyeT OTMETHTb, 4TO
MIPOLIECC U3YUYCHUSI MHOCTPAHHOTO $3bIKAa CYIECTBEHHO OTIMYAETCS OT M3Y4EHUs APYTHX
MPEIMETOB, APYTUX AUCHUIIMH. CyTh 3TOTO CYKAEHHS 3aKITI0YAeTCsl B TOM, UTO SI3BIKH,
KOTOPBIMHU YK€ BJIACIOT 3T Y4YallHuecs, NPsIMO WIM KOCBEHHO OKa3blBaeT BIUSHHE Ha
HPOLIECC YCBOCHHSI HHOCTPAHHOTO SI3bIKA. JTO BIUSHUE MOXET OBbITh U IOJOKUTEIbHBIM U
oTpuIaTenbHBIM. [looXHUTEeTbHOE BIMSHIE POJHOTO SI3BIKA MPU M3yYEHUH HHOCTPAHHOTO
SI3BIKA IIPHUHSTO HA3BIBATh IEPEHOCOM, a OTPUNATENbHOE BIHIHIE — HHTephepenmeil. Hama
CTaThs TOCBSIIEHA BONPOCY MHTEPGEPEHIMH POJHOTO S3bIKA YUAIIUXCS TPH H3YyUCHUH
PYCCKOTO s3bIKa KaK MHOCTPAHHOTO. DTH y4aIWecs IO CBOEMY BO3PACTy IMOJPOCTKHA U
B3pocible. OHM yyaTcs MM YUYHUIMCh Ha Kypce OakalaBpa, WM OHU W3Y4aroT WM M3Yy4ald
pYccKuit A3bIK Kak (akyabTaTUBHBIN npeaMeT. HekoTopsle yuaT pycCKHi S3bIK Ha BEUEPHUX
Kypcax. B By3ax Jlenu poaHBIM S3BIKOM OOJBLIMHCTBA yYaIlUXCs SIBISETCA A3bIK XUHIAU. B
IpyIIax ydaTcs TaKKe HOCUTENH APYIuX SI3bIKOB. [103TOMY GONBIIMHCTBO M3 MPUBOAUMBIX
B HAIIEH CTaThe IPHMEPOB B3ATHI U3 PEUN HOCHTEINEH SI3bIKa XUH/U, & HEKOTOPBIE ITPUMEPEI
OTpaXKaloT MHTEP(EPEHINIO IPYrUX POIHBIX S3BIKOB. CllelyeT OTMETHTh, YTO SIBICHUS
nepeHoca 1 HHTEeP(EPeHIIN CBA3aHbI ¢ BOIPOCOM 00 S3BIKOBBIX KOHTAaKTaX, O UYEM CTalH
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mUcaTh JTUHTBUCTHI yxe naBHo — W. bomysn ne Kyprens (1875), JI. B. Illepba (1907), V.
Baitnpaiix (1953) u ap.

Bce oHu yka3bIBaIOT Ha TO, YTO KOHTAKTUPYIOIIKE A3bIKH OKA3bIBACT BIUSHUE JPYT Ha APYTa,
B pe3yJbTaTe KOTOPOTO MPOUCXOAUT cmenieHue s3bikoB. JI. B. Illepba cuumtaer, uto
SI3BIKOBBIE KOHTAKThl CIEIyeT ONUChIBaTh Kak mporecc uHTepdepeHuuu. Ilo mMHeHHIO
[epOb! CyImMHOCTH 3TOTO MpOIECCa OMPENENASTCsS B3aHMHBIM IPHCIOCOOTIEHHEM SI3BIKA
TOBOPAIIETO U S3bIKA CIYLIAIOMIEr0 M COOTBETCTBYIOINUM H3MEHEHHEM HOPM 000X
KOHTaKTHpYyIomuXx s361k0B. (Illepba 1915, c. 4, muruposano no B. B. Aimumosy, c. 32). JI. B.
[epOy moOyamT 3aHNMATHCST BOIIPOCOM SI3BIKOBBIX KOHTakToOB V. A. BomysH ne Kyprenn,
KOTOpBIA emé B 1875 rogy roBopusl 0 CMEIIAHHOM XapaKTepe S3bIKOB IO/ BIUSHUEM
KOHTAKTOB SI3BIKOB.

IMourn uepe3 monseka mocie IllepObl, amepukanckuii JMHTBHCT Y.BaliHpaiix omnmchiBaeT
MIOHSITHE S3bIKOBOM HHTEP(HEPEHIINHU KaK OTKIIOHEHUS OT HOPM SA3bIKa, IPOUCXOSIINE B PEUH
OWJIMHTBOB B pPe3YJIbTATE UX 3HAKOMCTBA ¢ Oojiee uem onHuM s3bikoM (Weinreich 1953, c. 1-
7 : unTHpOBaHO MO AMMOBY, c. 32). [lo muHeHuto BaitHpaiixa s3p1koBasi uHTEpdepeHIus
MIPOUCXOANT HE TOJIBKO HPH OOIIEHWH MEXAY IBYMs HHAWBHIAMH, HO W B Yy4eOHOH
curyanuu. Hac uHTEpecyeT MMeHHO MHTepdepeHnys, IPOUCXoIias B yaeOHOI cuTyarmu.
He Oymer mnpeyBenedeHMeM cKa3aTh, 4YTO IIOHATHE HHTepdepeHImu paspaboran V.
Baiinpaiix, ocHOBBI KOTOpOii 0 Hero 3anoxunu W. Boaysu ae Kyprens u JI. B. lllep6a.
[ocne Brixona kHuru BaifHpaiixa «SI3pikoBbIe KOHTaKkTE (Languages in Contact) TepMuH
«I3bIKOBasi HHTEP(EPSHIHS» NOIYIHIT ITUPOKOE IIPH3HAHHUE.

Tenepr mepexomuM K OOCY)KAEHHIO SIBICHUS HHTEp(GEPEHIMU B TIPOIECCe H3YUCHUS
HMHOCTPAHHOTO s3bIKa. [Ipy 3TOM MBI MCXOAUM H3 TOTO, YTO POJHOH S3BIK MOCTOSHHO
MPUCYTCTBYET B MO3TY Y4YallUXCs, W OHU OECCO3HATENbHO IIePeBOIAT H3ydaeMbIi
HMHOCTPAHHBIN 3bIK HA CBOM POJHOH SA3BIK 10 TEX IOpP, IOKA HHOCTPAHHBIN A3BIK y HUX HE
aBTOMATH3UPOBaH.  ABTOMATH3aLUs MPOUCXOAWUT JOBOJBHO TNoke. OHM Kak Obl
«IIePEBOIAT» HE TOJIBKO CJIOBA, Gppa3bl U MPEIOKEHHUS, HO ¥ TPaMMaTHUECKHe KOHCTPYKINH
u 3BykH. [TosToMy mHTepdepeHIus MposBIsSeTcs Ha Pa3HBIX YPOBHSX s3bIKa. Kak cka3aHo
BBIIIE, 3TO TPOHUCXOAWUT Oecco3HarenbHO. [l03TOMy HHTEpGhEepeHIHI0 MOXKHO CUHTaTh
TICHXOJIOTHYECKNM SIBIICHHEM, KOTOPOTO HE MOXKET U30eraTh HU OJMH CTYISHT, 0COOCHHO Ha
HavyagbHOM JTare. POXHOM S3BIK OKa3bIBaeT HABICHHE AaKe IO3KE, JOKA3aTeIbCTBOM
KOTOPOTO CIIyXKaT OLIMOKH B IEpEeBOJIe, CBSI3aHHbIE ¢ HHTepdepeHImeil poaHoro s3bika. Ha
9Ty TeMy nocpsieHa kHura AnmmMoBa «MHTepdepennus B nepesoae». H. K. I'apOoBckuii
TOXE THCaJ OTACNBHYIO TJ1aBy 00 MHTepdepeHIMH B mepeBoje B cBoeil kuure «Teopus
nepeBoaay (cc. 316-324). [pu u3yueHUH HHOCTPAHHOTO SI3bIKA MOJHOCTHIO OCBOOOTUTHCS OT
BIMSIHASL  POJHOTO  S3bIKA  HEBO3MOXKHO, M HHTEp(QEpEeHIMI0 MOXKHO  CUYHTATh
0ecco3HaTeIbHBIM BMEIIATEIbCTBOM POJHOTO SI3bIKa Ha HHOCTPAHHBIN SI3bIK.

Wnrepdepennns 3aMeTHa Ha BCEX YPOBHAX S3bIKa — HA YpOBHE (DOHETHKH, JEKCHKH,
rpaMMAaTUKH.

HHTepdepeHuust Ha ypoBHe GOHETUKH

Ha YpPOBHE d)OHeTI/IKI/I BCTPEYAOTCA B OCHOBHOM JIBa THUIIA I/IHTep(bepeHHI/II/I — 3aM€Ha 3BYKOB
U CMEIICHUE 3BYKOB.

[Ipu 3aMeHe 3BYKOB 3BYKOBas CIUHHIA H3YyYaeMOTO S3bIKa 3aMEHSETCS OJM3KHM, CXOTHBIM
3BYKOM POJHOTO si3bIKa. Hampumep, ryOHO-3yOHO# COTTIaCHBIH [B] XUHIUSA3BIYHBIC CTYICHTHI
00BIYHO MTPOM3HOCAT Kak [W]. Pycckuii 3Byk [B] B TakuX CI0BaX Kak BOT, Balll, BOJK, BHJIKA
3BYYUT B PEUH CTYJECHTOB KaK COIVIACHBIA [W], KOTOPBIM BCTpedaeTcs B S3bIKE XUHAU U B
JIPYTUX MHAUKUCKUX s3bIkax. Ho ryOHO-3yOHOI coracHslif [B] OTCYTCTBYET B HUX.
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Emé ommH mnpumep 3aMeHBl HAONMIONACTCA B ApPTHKYISUH 3aTHES3BIYHOTO IINEICBOTO
COTJIACHOTO [X] KaK 3aHES3bIYHbIN CMBIUYHBIN [KX]| OA BIMSHHEM POIHOTO SI3bIKA.

DTH OMIMOKH TPOIOIDKAOTCSI IOBOJIBHO JIOJIT0, HA YCTPAHEHUE KOTOPBIX CIeayeT 00pamiaTh
0c000€ BIUSHUE.

CMmelieHre 3ByKOB HAOIOMAeTCs Yalle Bcero B coriacHbeix [0] — [B] u [c¢] — [m]. He Bce
yYaImecss MOTYT pa3ndaTh 3TH COTJIACHBIC U IPOM3HOCAT X KaK [0] U [c], COOTBETCTBEHHO.
3ByK [B] B clioBaXx BOT, Balll, BeJIMKUIl B MX peyH 3BYYUT Kak [0O]; 3Byk [mI] B cioBax
KapaHAall, EIK, HecTh B HX PEYd 3BYYHT Kak [c]. DTH omuOKU cO BpeMEHEM YacTHIHO
HCYE3al0T.

HHuTepdepeHuns: Ha ypOBHe JIEKCHKH

HutepdepeHiys Ha ypOBHE JICKCHKH BCTPEYACTCS B TAKHX CJIOBaX, KOTOPHIC PA3IIYAOTCS B
PYCCKOM $I3bIKE, HO HE Pa3JIn4aloTCs B pOJHOM si3blke. Hanpumep, riiarosisl ymeTs U MOYb,
JUI1 KOTOPBIX B f3bIKE XUHJM CYILECTBYET OJIUH 3KBHUBAICHT cakHa (d#dl). Iloatomy
BCTpeYaroTCs Takue omnbku kak OHa He MOxKeT neTh, SI Mory miaBath BMecTo OHa He
yMeeT neTh, 5 ymero miaBath. Pycckue Hapeuus 3aBTpa U BYepa UMEIOT OHMH SKBUBAJICHT
B SI3BIKE XMHOM Kai (hcl). [losToMy MHOTA BCTpedaeTcs OMMOKH B YIOTPEOJICHUH 3THUX
Hapeuuii: 3aBTpa sl X0WJIa HA CTAJMOH BMecTO Buepa st xoamiia Ha ctaguoH. B pycckom
SI3pIKE TpUjaraTelibHble TOPSIMMA, TEMJIbIA M KAPKUH BBIPAXKAIOT pa3Hble OTTEHKHU
3HaueHH. B s3bIke XUHIM BCE OHM UMEIOT OJIMH SKBUBAJICHT eapam (TRH). [TosTtomy uHoraa
MBI CJIBIIINM KAPKHIi 4aii, BMECTO ropsiumii yaii. YToOBI ycTpaHNTB JIeKCHUECKHE OLINOKHY,
CBsI3aHHBIC ¢ MHTEp(dEpeHIHel, KeNaTenbHO aBaTh CIICHUAIbHBIC YIPAKHEHUSI C YIETOM
POJHOTO S3bIKa.

Hurtepdepennust Ha ypoBHe TPAMMATHKH

Wnrepdepennuss Ha ypoBHE TpaMMAaTHKH MPOSBISETCS B TeX cilIydasx, KoOraa
rpaMMaTH4YecKasi OCOOCHHOCTh HM3y4aeMOTO S3bIKa YaCTHYHO IIOXOXKa HA POJHOHN S3BIK
ydamierocs. 37ech MBI MOJKEM IIPUBECTH NPUMEpP YIOTPEOIESHHUS PyCCKHX MPEAJTIOTOB U3, C,
0T, KOTOpbIE B fA3bIKE XHHIHM MEPEIalOTCA OJHHM M TeM ke mocienora ce (§). Ilostomy

BCTpEYaeTCs CIACAYIOIIE THIHYHBIC onnOKH: OHa MOTyYHJIa MHCHMO U3 MOAPYIH, BMECTO
ot nmoapyru; JIuCT ynaa oT JepeBa BMeCTO ¢ JepeBa. J[ns yCTpaHEHUsS TaKHX OLIMOOK
JKeJIaTeJIbHO 1aBaTh CIICHUAIBHBIC YIIPAKHEHHUS C YIETOM POJTHOTO S3bIKA.

WHorna cTyaeHTh! NMyTalOT BUHUTENBHBIA M JaTENIbHBIM Malexu, Uil KOTOPOro B XMHAU
YHOTpeOsIeTCs MOCTETOT KO (EF#).HoaTOMy OHM TOBOPSAT — Aal CBOIO CeCTPY BMECTO CBOEH

cectpe (3791 757 ).

I'maronbl ABMOKEHUST - OCOOEHHOCTH pPYCCKOrO si3blka. HekoTopble OMMOKH B HX
yrnoTpeOIeHUH CBs3aHbl ¢ MHTepdepeHuuel. [aronsl mMpuiiTH, MpHexaTh, NPUJIETATH
UMEIOT TOJILKO OJIMH SKBHBAJICHT B SI3bIKE XMHIH aHa (HTHT). KpoMe 3TOro riiaroi HATH TOXKE
NEePEeBOAUTCS KaK aHa (3T1), KaK U 0xcana (STTHT). I103ToMy 04eHb 4acTo CTYAEHTHI IyTaloT

9TH I71arojsl. BMecto ogHoro yl'[OTpe6.II$IIOT )1pyr0171 raaroy. TeMa «rjaroyibl ABMOKCHUS B
[EJIOM UMEET OI'POMHOC 3HAUCHHUE B NIPENTOJABAHUUN PYCCKOT'O A3bIKa KaK NHOCTPAHHOTO.

MsI nocrapannuck 0OpaTHTh BHUMaHUE HA POJb POAHOTO S3BIKA, TIPH U3YyYEHHH PYCCKOTO
SI3bIKA M KaK POJHON S3BIK HHTEP(HEPUPYeT ¢ N3ydaeMbIM S3bIKOM. B Hauane pogHOH S3bIK
OKa3bIBAaeTCsI ICHXOJOrNYECKUM 0apbepoM, HO CO BPEMEHEM yJallHecs MPeoJI0eBal0T 3TOT
Oapbep M TMOCTENEHHO W3y4aeMblii MHOCTPAHHBIA S3bIK ABTOMATU3UPYETCs. 3HAUYMT, Ha
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HAYaJILHOM JTare Mbl HE JIOJDKHBI TpeHeOperaTh OecCO3HATEIbHBIM BMEMIATEIECTBOM
POIHOTO SI3bIKa YYaLHXCS.
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Oco0enHocTH Nepeayu TEPMUHOB (peajuii U MCTOPU3MOB) C HAIMOHAJIBHO-
KYJIbTYPHBIM KOJIOPHTOM NPH MepeBoje XyA0:KeCTBEeHHOI JJUTEPATYPhI ¢ PyCCKOT0 HA
A3bIK XHHIU (Ha MaTepuae npouspegenuii A.Il. Yexosa)

Importance of Conveying the Meaning of Realia and Historicisms in Translation of
Literary Works from Russian into Hindi (a case study of the translated works of
Anton P. Chekhov)

Ravinder Singh (Pasunoep Cunex)

Language is not just a means of communication but it is also a depiction of culture, tradition,
customs, life style and mentality of people of the country. Realia and historicisms are an
essential part of non-equivalent vocabulary and they have different shades in different
countries. It makes the task of a translator difficult. These words are used very often in literary
texts. Translating these cultural realia and historicisms is essential because these words and
expressions give a pure national and cultural flavor of the particular country. In this article,
i tried to show how a translator finds difficulties in conveying the meaning of these words and
expression and how sometimes he makes mistakes in choosing the exact equivalent. | also
suggested my own translations of some of the realia and historicisms from the works of
Chekhov. That might convey the meaning as well as the purpose of using realia and
historicisms in literary texts in better way.

SI3BIK - 3TO croco0 HEe TOJBKO OOIICHUS, HO U OTPAKEHHS KYJIBTYPHBIX [IECHHOCTEH JTF000M
Hanuu. VIHBIMHU CIIOBaMH, €CIH SI3bIK, C OJJHOW CTOPOHBI, BBIMONHIET KOMMYHUKATHBHYIO
(GYHKIHMIO, TO, C APYTOH CTOPOHBI, OH HAWIYYIINM 00pa3oM MPECTaBISIET CBOCOOPA3HYIO U
Oorareiinyro HalMOHATBHO-KYJIbTYPHYIO CIICHUGUKY TaHHOM CTpaHbI.

Paznmmane Mexmy sI3BIKAMU ¥ KyJIETYPHBIMH SIBICHASMHA MOATAIKABACT K MPUHATHIO CrIoco0a
MEXBI3BIKOBOI M MEXKKYJIbTYpHOH KOMMyHUKaluu, T.e. nepeBoja. Ilpeononeas
KOMMYHHMKaTHBHbIE Oapbepbl, IepeBoa o0ecnedrBaeT BO3MOXKHOCTH MOTPYKESHUS U
3HAKOMCTBA C TPAAUIMAMHU, O0bIYasIMH, 00pa30M )KU3HH, OBITOM, MOPAJIbIO, MEHTAIUTETOM
1 MOBEPHSIMU MHOS3BITHOTO Hapoxaa. TakuM oOpa3zoM, nepeBoj MpUOIIKaeT APYT K APYTY HE
TOJBKO JiBa UYy)K€3eMHBIX Hapoja, TOBOPSIIMX Ha Pa3HBIX S3bIKAaX, HO M JIBE pa3HbIE
KYJIBTYpBL.

OTCyTCTBYE MM PA3IIMIXe y OJHOTO HAapo/ia MPEAMETOB, TOHSITHH U SBIEHHH C KyIbTYPHBIM
KOMITOHEHTOM, XapaKTepHBIX /U1 JPYyroro Hapoja M HHOM KyJBTYpbI, OHpEIensier
CJIOXKHOCTb JUIS IIEPEBOAYMKA TIpU nepeBoze. Hanpumep, Cl0BO scypasib BHI3BIBACT pa3HbIE
NPEACTaBICHUS Y PYCCKHX U (GpaHLy30B. Ecin scypaens HanoMuHaeT pycCKUM O BECHE, TO
11t hpaHIly30B grue (srcypasip) MeeT HeraTHBHYIO KOHHOTALHIO. B ®paniunu cioBoMm grue
Ha3bIBalOT IPOCTUTYTOK, CTOSILINX BJIOJIb uopom.27 AHanornyHeIM 00pa3oM, €cli pyccKue
bpazeonoruzmel Boz ¢ moboii ( ¢ num, ¢ Heil, ¢ HUMU, ¢ 6amu) BEIpAXaET Oe3pasIuine Wi
YCTYIIKY, TO Ha SI3bIKE XUH/H MTOJOOHBII (hpa3eosiorn3M HecET MO0KUTENbHbIH OTTEHOK T.€.
HaWIy4llee MoXKeaHue Wik O1arocioBeHre Apyromy denoBeky. Hampumep,

Z'Benenunckas C.B. Kypc o6meii Teopun nepesost. TOMCK: TOMCKHi MOTHTEXHAYEKCKHH YHHBEPCHTET,
2010 ¢c. 34
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T4 AT F T Bl (37 ! FUT T W @) (Boz ¢ moboi).

TpousBeicHUs  XYIOKECTBEHHOM JIMTEPATYPhl 3aCIy>KUBAIOT OCO0OTO BHUMAHUS U
PacCMOTPEHHUsI CO CTOPOHBI MEPEBOIYNKA, MOCKONIBKY S3bIK XYI0KECTBEHHOM JIMTEPATYPHI
ropaszio 60Jee HaCHILIEH KYJIbTYPOJIOTHIECKMM U MCTOPUIECKHM KOJIOPUTOM (T.€. peanuamu
u ucmopusmamu).

[pousBeneHus. XYIOKECTBCHHOM JIMTEPATYphl 3acCiy’KMBAIOT O0COOOTO BHUMAHHS U
PACCMOTpPEHHST CO CTOPOHBI MEPEBOIUNKA, TIOCKOIBKY SI3BIK XYI0XKECTBEHHON JINTEPATYpPhI
ropasio 6oJee HACHIMIEH KYIbTYPOIOTHIECKIM U HCTOPHIECKHM KOJIOPUTOM (T.€. peanuimu
u ucmopusmamu).

Peanmu U MCTOPHU3MBI COCTABISIFOT BOKHEWIIYIO 4YacTh Oe3dkBHBasieHTHOU nekcukd. C.b.
BenenuHckas TakuM 00pa3oM OMpEAENSCT CIOBO peanus: «Pasnuuums B KyJIbTYpHBIX
TPaIUINAX, B YCIOBUX )KU3HU U ObITa HAPOJIOB MPUBOJIAT K TOSIBICHUIO B S3BIKE JICKCHKH,
crenuUIHON 11 KOHKPETHOTO SI3bIKA, M HE MMEIONICH aHAJIOTOB B SI3BIKAX, OTPAKAFOIIUX
JIpyrue KyJabTypbl. B pe3ynbrare, B mepeBoJie Mbl CTAJIKHUBAEMCs C JIGKCUKOH, Ha3bIBAOLIEH
crnenupuUHble C JIGKCUKOW, HAa3bIBAIOMICH CHCHU(PHYHBIC KYJIbTYPHBIC DIEMEHTHI —

28
peanuu».”” Hampumep, cioBa keac, ceisinka, bopwy, noxcapuwe u m. 0.

HcropusMel — JiekcHKa, 0003HAYABIIAS TIPEMETHI WU SIBJIEHUS, KOTOPBIE ObLIM U3BECTHBI U
yIOTpeOIEHBl B CTapble BpEMEHA, HO YK€ HUCYE3IM U3 COBPEMEHHOW XHM3HH W MEPECTan
ynotpebusithesi. Hanpumep, ciioBa apuun, piNCe-NEZKOLIEHCCKULL ACeccop, KAHMOHUCH,
6ospun, u m. 0.

Anron [laBnoBrnu UexoB Kak MacTep «Majoro >KaHPa» SBISIETCS OJHUM U3 TeX Mucateieit
MHpa, B MPOHU3BEICHUAX KOTOPBHIX HAIIMOHAJIBHOE CBOEOOpasne 3aHHMAaeT 0co00e MECTO.
Bonpmioe gucno peanuii 1 ICTOPU3MOB B UEXOBCKHX IMPOM3BEICHUSIX COXPAHIET HE TOJBKO
HapOIHO-KYJIbTYypHYIO crennpuky Poccum, HO W YCIOXHSAET 3agady IEepeBOIYHKA,
MMOCKOJIBKY WHTEPIIPETAlHs Pealuii M MCTOPH3MOB TpeOyeT OT Hero mpodeccroHanmn3Ma
BBICOKOH CTENEHH, OOIIMPHOT0 3HAHHSI HCXOAHON KYJIBbTYPBI, SI3bIKa X YMEHHUS UCIIOIb30BaTh
HEOOXOIMMBbIE IEepeBOIUYECKHe MPUEMBI TIPH Iepeaadye peannii U HCTOPU3MOB Ha SI3BIK
nepeBoja. IloaToMy 3amaua mepeBOAYMKA 3aKJIIOYAaeTCd HE TOJBKO B UX IPaBUIBHOM
WHTEpIpeTaluk, HO M B COXPAaHEHHH H3BECTHOTO BIMSHHS IepeBoJa Ha YHUTATelNs,
COOTBETCTBYIOILIETO TOMY, KOTOPOE MMEET TeKCT OPUTHHANIA Ha CBOETO YHTaTels. Yurarens
MepeBo/ia TOJDKEH BOCTIPHHSATH ITEPEBOJT KaK MCXOTHBIM TEKCT, COepKalInii cBoeoOpasue u
JIOCTOMHCTBO MCXOJHOTO SI3bIKA U KYJIBTYPBL.

B pesymbrare aHanmm3a CyHOIECTBYIONIMX II€PEBOJOB HA XWHIW HEKOTOPBIX HYEXOBCKHX
pacckazoB - «Toncmoiii u mouxuily, «Mouviuy, «Kpwiowcosuukr, «Pacckas eocnoocu N.N.» 1
«Huwuii» Hamu 0OHApY>KEHBI CIIeTYIONIHE TIPUMEPHI, HAWITYYIINM 00pa3oM IOKa3bIBAIOIIIE
TO, KaK HENpaBWJIbHAS HWHTEPIPETAIN PEadiii ¥ MUCTOPU3MOB JIMIIAET TEKCT IIEpPEeBOja
HAIIMOHAJILHOTO KOJIOPHUTA, COACPIKAILIETOCS B TEKCTE MOATUHHHKA.

IMpumeps! peannii 1 ICTOPH3MOB H MX IIEPEBOJ

Hampumep, B pacckase «ToNCTBI U TOHKUH », KOTOPBIA OBUT OMyOJIHKOBaH B MHIHNCKOW
razere «I99Rd 2IgF» (Hasabxapam Taiimc) Ha XMHAN, IEPEBOINK IPHHIMAET KaK CIIOCO0
MIepeBOTIECKOH TpaHCHOpMaIy onyujenie, IepeBo I MOTIEPKHYTYIO JaCTh NMPEATI0KSHNUS:

Benenunckas C.5. Kypc obmeit Teopun nepesoaa. ToMCK: TOMCKHiT MONMTEXHUYEKCKHUIA
yHuBepcwurert, 2010 c. 139
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Cryxy, muiiblil Moil! Komnexxckum aceccopoM yxe BTopoit roa u CraHucaaBa UMEIO.
2 ) det Sro 1 AR 8 T §120

Hawm xaxeTcs, 4T0 B JaHHOM IIpUMepe MEPEBOIUUK TePSAET KaK CMBICIOBYIO a/IeKBaTHOCTb,
TaK M KyJIbTypHYIO crenuuky. Eciu ObI IepeBOIYMK MPUHSIT KaK CIIOCO0 TepeBOAYECCKO
TpaHchOpMaIiK JOOABICHIE WU JTaJl ObI CHOCKY, MOSICHSFOIIYIO0, YTO Takoe opjicH CBITOro
CraHuciaBa, TO mepeBoJ ObUT OBl aJICKBaTHBIM M Oojiee MOHATHBIM. B ocHOBHOM, OpjeH
Casaroro CraHuciaaBa ObUT yupexaeH B 1765 T. monbckuM koposieM ABryctoM [1oHATOBCKUM
B 4ecTh cBsATOro nokposureis [lompimm Cranucnasa. B 1831 r. Hukomaem 1 npuuucieH k
Poccuiickum Nmneparopckum u Lapckum opaeHam. OpAeHOM HarpakKaaad YMHOBHHKOB 3a
orauuue.®® TIpaBuibHee, HA HALI B3MJIS, HEPEBECTH 3TO IPEJIOKEHHE TAKUM 00pa3oM:

Cryxy, Muislit Moii! Komnesxxckum aceccopoM yxe BTopoit roa u CraHuciaaBa UMEIO.

139 71 4 @1 79 e F3a1 g Taecd <1 1t € 571 1 ST § 37K € I-eard ai 1 9ae © 4t
g1 (dobasnenue) wm

CHocky Gd WA 75% 1831 @ 1917 e Sl GIHTST 8 Foioh! ol 3o 378 11 & ford Gead
X % forg faam <irar o

Tawoke B xoe nepeBoaa pacckasa «KpbDkoBHUK» nepeBoaunk Kpuman Kymap nepeBoaur
CI0BO (3eMCTBO» Kak STFRATOL. CII0BO 3eMCTBO Jlake OOJNBIIMHCTBO COBPEMEHHBIX PYCCKHX

IUTOXO 3HAIOT, BPSJ JIM M MHIWHIBI KOTAa-HUOYAb CIBIMIAIHA 3TO ciI0BO. CIIOBO 3€MCTBO
03HaYaeT BEIOOPHBIE OPTaHbl MECTHOTO CAMOYIIPABIICHHS B POCCHHCKOM rocyaapcTse B 1864-
1918 rr. MBI MOXEM MPEIOKHUTE IEPEBECTH CJIOBO 36MCTBO C 3aMEHOI CTIOBOM S3bIKA XUHIU

Jorer gftwe v gves gRYey. Xots cnoso (STl TRYE VIIA HUSA GRYE» - He TOUHbINA

MIepeBO/, HO BCE-TaKkM ONIDKe K CMBICITy OPHTHHANA.

Crnenyromnye mpuMepsl TPUBOAUM U3 pacckasza «oHbrd», Tae nepeBoaunk Kpumran Kymap
npu  TepeBoje CioBo Bosuecenue (Bo3Hecenne I'ocnopHe, Ha3BaHWe Npa3/HMKA,
oTpakarolee cyTb coobITHI —Bo3Hecenne Ha Hebo 'ocrona. Exkeronno Ha 40-if neHp mocie
ITacxu, B uerBepr 6-if Hemenu mo Ilacxe, Bechb NMpaBOCIaBHBIM MHp OTMEUYaeT OAUH U3
JIBYHQJIECSATHIX IPa3IHUKOB LIEPKOBHOro roga - Bo3HeceHue FOCHOZ[HG)sz HOJb3yeTcs
NPUEMOM I'eHepau3alvu;

BecHoii, B mpa3qHUK — 3T0 Obl10 Bo3Hecenue

T 5 T T G F A e

% Navbharat times. “Hier sfit wem.” Navbharat times, 2014.Web. 19 July 2014
<http://navbharattimes.indiatimes.com/articleshow/4804002.cms>

% Harpast umnepatopekoii Poccun 1702-1917 rr. “Opaen Castoro Cranuciasa.” 2014. Web. 21 July
2014 <http://medalirus.ru/rus-ordena/orden-svyatogo-stanislava.php>

3 31,9139, o] ST S e, e s e, 1982 8,256

%2 Calendar.RU kanenmaps cobbiTHit. “Bosnecenne Iocrnonne.” 2014, Web. 22 July 2014
<http://www.calend.ru/holidays/0/0/184/>
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Wms cobctBenHoe Ortemsio - riaBHbIA repoil Tparenun Bumbsma Ilexcrupa «Otemo,
BEHCIIMAHCKHUI MaBp», KOTOpas Obuia HarmucaHna B 1603 1. OTeIuio H3BECTCH CBOMM PEBHUBBIM
Y BCTIBUTHYUBBIM XapaKTePOM) IEPEBOAUTCS C IIOMOIIBIO TPAHCIUTECPALIUH:

Moii My peBHHB, 3T0 OTEIIO......

R fa al sAsteet 1 wE F 215

[Monaraem, 9To 371e€Ch B 000X CHTYAIHSAX CIEIYET UCIOJIB30BaTh MIPUEM JOOABICHHUS, C TEM
YTOOBI HE TOJIBKO COXPAHUTD a/IEKBAaTHOCTH IIEPEBO/IA, HO U PACKPBITh TOYHEE PEIUTHO3HYIO
1 OOIIEKYIETYPHYIO PEATHIO:

BecHoii, B mpa3gHuk — 3710 Ob1I0 Bo3Hecenne

TET H FEGAE & YTHF TEAR & .o,

Mot My peBHHB, 3T0 OTEIIO......
W ufa qt faferam Sdia & T e # @E T 2

WHorma mepeBOJUMKY NPHUXOAWUTCA PACKPHIBATh UHTATENI0 HE3HAKOMOE 3HAuYCHHE
MIEPEBOJIMMOT0O CJIOBA MM CJIOBOCOYETAaHHS. B 3Toi cuTyamuu oH mpuberaet K NPHHITHIO
Pa3bACHUTEIBHOTO CrIoco0a IepeBoia T.e. OIUCATENbHOro MpHEMa IepeBoia, YTOObI TOUHEe
nepeaTh PelneBaHTHYI0 HHPOPMAINIO HCXOAHOTO CII0BA MM CIIOBOCOYETAHMSI.

Hanmpumep, nepeBoas pacckas «KpsbKOBHHK» Ha SI3BIK XUHAHM, nepesodyux Kpuman Kymap
OITyCKaeT CJIOBO «HANWBKa». HammBka — cragkuii ppyKTOBO-STOJHBIA CIIUPTHON HAMUTOK.
Mp51 yOeKI€HBI, 9TO MEPEBOIUHUK 0 U3BECTHOH CTEIIEHH HCKaXaeT HE TOJIBKO OIPeAeTIEHHYIO
nHGOPMAIMIO, HO M HAllMOHAIBHYIO COCTaBIIOIIYI0 3TOro cioBa. B paccMmarpuBaeMom
cllyyae aKTyaJleH OIHMCaTeNIbHBI NpUEM, MO3BOJSIIOIMK Tepenath u3deraemoe
MePEeBOTINKOM 3HAUCHUE CIIOBA HAIMBKA TAKMM 00pa3oM:

Hanuska (F/79eT) — Befl @ R {337 ST 91T Arees 99 8

Hrak, B mpolecce pacCMOTPEHUs] NMPUMEPOB M3 UYEXOBCKUX PACCKa30B BBIICHSETCS, UYTO
WTCHOPHPOBAHWE M MCKa)KEHHE BAaXXHOCTH NEpeAayd peajuii U HUCTOPU3MOB HE TOJBKO
YCTpaHsieT ayTEeHTUYHOCTb IE€PEBOJHOIO TEKCTa, HO M OTBOJUT YHUTATeNs MepeBofa OT
KYJIbTYPHO-UCTOPUYCCKUX TOCTIKECHUN HApOja, 0003HAUCHHBIX B TEKCTe opuruHana. [Ipu
3TOM CTeNeHb YPOBEHb (POHOBOTO 3HAHMS MEPEBOMYMKA UIPacT Pemarilylo poib. OH
JTOJDKEH XOPOIIO O3HAKOMHTBCS ¢ UCTOPHUEH, TPAAUIMSIMH, KYJIbTYPOH W OOBIYasMH TOU
CTpaHbl, C s3bIKa KOTOpOH OH TmepeBoauT. TakuM o00pa3oM, B COBPEMEHHOM
NEPEBOAOBECACHUU TIEPEBO/] peanm‘/'l U HCTOPU3MOB SBJIACTCA aKTyaHbeIM BOIIPOCOM,
KOTOPBI enié HyXIaeTcs B INTyOOKOM U TIIATENbHOM HCCIIEIOBAaHUH.
Bubaunorpadus
e  bapxyagapos, J1. C. I3blk 1 nepesog,. Mocksa: MexayHapoaHble OTHOLEeHMUA,
1975.
e  BenepguHckas, C.b. Kypc obuelt Teopumn nepesosa. TOMCK: TOMCKUI
nonuTexHuyecknin yumsepcuert, 2010 c. 34,139

38 1.u1. 9w, o ST S AT, WD J e, 1982 4. 141
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e TlaneeBa, H./1. NepeBoa B KyNbType: YyTOUHEHWE cTaTyca M NoHATUIA, Teepb, 2006.
C. 24-35.

e  [lpobbiwesa, T.B. HauMoHanbHO-KYNbTYPHbIA KONOPUT XY[,0KECTBEHHOTO
npousseaeHus, BopoHex: Bry, 2008 c.66-70

e  Pedelpag. “Peanusa”. 2014. Web. 23 July2014
<http//www.refegrad.ru/index.php?id=657>

e  CrenaHeHKo, A.10. KapmaHHbIN XMHAU-PYCCKUA cnoBapb. MockBa: CTenaHeHKo,
2001.

o IULTEE. T A SR FEIRT. AR WA Fehree, 1982
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YHOTpeﬁﬂeHne AHIJIMIU3MOB B COBPEMEHHOM PYCCKOM fI3BIKE:
XOPOLIO JIM 3TO HWJIH II0X0?
Usage of English Words in Russian Language- Good or Bad?

Kavita Thapliyal (Kasuma Txanmusin)

This article “Usage of English words in Russian language- good or bad? (Upotribleniye
anglisizmov v russkom izike- kharasho li aeta ili plokha?) deals with the contemporary
condition of use of English words in Russian language. This article deals with the idea that
whether this usage of English words in any language is good or bad. In this article, we have
tried to find the reasons responsible for this trend. We have given examples in English and in
Russian language. We have tried to quote examples of those words whose Russian
counterpart is already available in Russian language. This article does not give any
judgement on this trend. It only gives one’s viewpoint on this trend.

B nocnennee BpeMs U3MEHEHHUE CTaI0 TOCTOSIHHBIM Ka4eCTBOM HBIHEIIIHETr0 00IIecTBa. DTH
U3MEHEHHS MPOUCXOAAT OBICTPBIM TEMIIOM. SI3BIK KaK JTUHAMHYHOE CPEACTBO OOILICHHS
BOCIIPHHUMAET M OTPAKACT BCE ITH SBJIICHHUS C TOMOIIBIO CBOH CTPYKTYPHL. [1pn 3TOM B s13b1KE
BO3MOXXHO CTHJIEBBIC U CTPYKTYPHBIE MOAU(HUKALINH.

SI3bIK B TIOO0OM O6H_[eCTBe HE MOXKET KUTH U30JIMPOBAaHHYIO )KU3Hb.

Bce s3bIKH TOCTOSIHHO M3MEHSIOTCS. OHH MOSIBIIIOTCS U paccTatroTcss. OHHU MOCTOSIHHO OepyT
CJIOBA M3 IPYTUX SI3BIKOB, BOCIIPOM3BOJIAT UX M YIOTPEOJSIOT UX B HOBOM 3HAUCHHH, TEPSIS
CTapble CJI0Ba B 3TOM IIpoIiecce.

Mur HCITOJIB3YEM A3BIK HE 3HAsA, YTO MBI TOBOPUM PA3JIMYHO OT HAIIUX PAaHHUX TOKOJICHUH.

SI3BIKHM U3MEHSIOTCS 3-3a Pa3sHbBIX MPUYUH. OIII/IH W13 TJIaBHBIX TPUYUH - 3aUMCTBOBAHHUE CJIOB
W3 Pa3HbIX APYTUX A3BIKOB. 3auMCTBOBaHUE CJIOB - 3TO TIPOIECC A3BIKOBOI'O PAa3BUTHA, C
TIOMOIIBIO KOTOPOT'O o6orau1aeT CJ'IOBapHLIﬁ 3arac Jr0oro s3pika. B PYCCKOM SI3BIKE TAKKE
3aMMCTBOBaHbl MHOTHX CJIOB W3 aHTJIMICKOTO S3BIKa. CJ'IOBa, 3aMMCTBOBAaHHbBIC U3
AHTIIUHCKOTO SI3bIKA, HA3BIBAKOTCS aHTJIMIIU3MaMH.

VrorpebneHne aHTIMIM3MOB B PYCCKOM S3bIKE MHOTO 3aMEYaeTcsl B MOCICAHHX JBYX
necaTke. DTO TPOM3ONUIO Onarogaps KyJIbTYPHOTO, SKOHOMHYECKOTO, MOIUTHYECKOTO
00MEeH MEXly CTpaHaMH.

B HacTosmee BpeMst 00IbII0e KOTHYECTBO aHTIIUIIM3MOB YIIOTPEOIISIOTCSI B PYCCKOM SI3BIKE
u B nnociieanee 20-30 neT 3Ta TeHACHUUS pa3BUBAIIACh.

YrorpebiaeHne aHIIUIN3MOB B PYCCKOM SI3BIKE 3aBHCHT OT Pa3HbBIX MPUYHH, KaK Ha IIPHMep:
1.) OT0 Beeraa yroHO yHOTpPEOIISTh aHTIIAIU3MBI.

I/IHOFﬂa, KOoraa Mbl pa3roBapuBacM IO-pPYCCKH, OUCHb TPYJAHO HMCKAaTb UCXOJHBIC CJI0BA I10-
pycckr. DTO HpaB/a Ajisi HHOCTPAHIIEB, IS KOTOPBIX PYCCKHIA 3TO - BTOPOH A3BIK, HEPOIHOM
S3bIK. DTO HEMHOXXKO JIETKO BBIpaXKaTh BAlllM MBICIH, YHOTPEONsis aHIJIMICKHE CIIOBa,
KOTOpble MMEIOT T0J00HBIe 3HaueHHe mo-pycckd. Kak nampumep: IlaG-pub, macceopa-
password, yukaua- weekend, kyii- cool, Taprer-target.
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2.) MHorue ciioBa, KOTOPBIE MOSBUIINCH CeYac M HE IMEIOT PYCCKUX BApUAHTOB, HAIIPUMED:
9METHTS (3- MEHIT), MPUHTEP, CKAHEP, CTAPTaIl, NAKeCT, YAIHMHT, THap, ayTCOPCUHT, UMUK,
KOHHCAQJITHHT, HH)KUHUPUHT, MAPKETUHT U.T.J.

3.) OTKpPBITOCT COBPEMEHHOTO 00IIeCcTBa ISl MEXK/IyHAPOIHBIX KOHTAKTOB.
4.) Jlrogu ctanu GoJbIle MyTEEeCTBOBATS.

5.) IosiBneHne UHTEPHETA.

6.) KynpTypHBIi, 5KOHOMUYECKUI U TOIUTHYECKUI OOMEH.

7.) YnotpebieHue aHMIMII3MOB CTaJI0 MOJHO.

8.) Monozexs ¢ MX HOMOIIBIO CTPEMHTCS ITOIPaKaTh 3aIagHON KyJIbType.

9.) AHITIMHCKHH SI36IK UMEET CTaTyC MEXKIyHApOIHOTO S3BIKA.

DTH ClIoBa yIOTPEONISIOTCS B pa3HBIX cepax, Kak HapuUMep: HayKa M TCXHUKA, MOJUTHKA,
TOCYAAapCTBEHHBIH YKIaJA, WUCTOpUS, JTUTEPaTypa, HCKYCCTBO, PENUTHUSA, CIOPT, OBITOBas
JIEKCHKa, MOPCKOE ¥ BOGHHOE J1eJ10, (PUHAHCHI U T.JI.

B o0mieHnn B HacTosmiee BpeMs YIOTPEOISIOTCS aHTIIMHCKHIE CIIOBEYKU. DTO HEIJI0X0, 3TO
BE3J1€ TIPOUCXO/IHT.

CrnoBa, Kak KOJUICIUK, JIaHY, MEHIO, YUKEEH-0yprep, XOT-A0T, MUKHUK H.T.JI, YIOTPEOSFOTCS
B HallleM TIOBCETHEBHOM OOIIEHNH, O€3TyMUYHBasl.

AHIITMIU3MEL, YIIOTpeOiseMble B pa3HbIX cepax KU3HH, KaK HallpuMep: B chepe MOTUTHKH,
9KOHOMMKH: CaMMHT, OpU(HHT, CHHKep, Baydep, HHBECTHLUS, DPEIEH3HsS, MApKeTHHT,
TUCTPUOYTOP U T.1., [IpOAXYKTHI MUTaHMS, OJEXK/A: IO~ KOPH, MyJIbTHOPEHOBBIA, KOTTOH,
TOII, CHA-CaJIOH, CyNepMapKeT, IIOMIIOTONUK, JUCKOHT U T.J., CIIOPT: INIEWNHHT, (HUTHEC,
cHOyOopn, mayep-iiora, Oaiikep, CHaiTiep  T..I., FICKyccTBO W pafino- TEIEBH30pP: TPUILIED,
BUJICO-KJIMII, KaCTHHT, IIeHK, OpelK-IaHC, XUT-Tapajg, TOK-IIoy U T.A., JloM u ObIToBas
TEXHHMKa: KOHAWIMOHEp, TOCTep, MapdioMm, CKOTY, MUKcep U T.X., VHdopmanmoHHo-
KOMMYHHKAIIMOHHAsl TEXHOJIOTHS: KOMIIBIOTEp, KaJIbKyJIATOp, HOYTOYK, KJIMKaTh, OJOT,
cMailluK, AeBaiic, Xakep, 3CIMICKa, CKaHep | T.1.

Ota TeHAEHIUs yNOTPeOIATh aHTIMIU3MbI XOPOLIO, KOTJ[a HEKOTOPBIE CIIOB WM MOHSTHS
OTCYTCTBYIOT B SI3bIK€, HO 9Ta TEHJCHIHS BpeIHA TOT/A, KOTAA Y HAC B SI3BIKE TH CIIOBA
cymecTByloT. Kak HampuMmep: akmenTHpOBaTh BMECTO IPUHUMATHCS, MapXKHHAIBHBII
BMECTO JJOXO/IHBIH.

WNHorpa ymotpeGiieHHE OPYTHX CIOB B SI3BIKE HEMOHSTHO KAaXABIM OKUTENsIM. J{ist
MHOCTPAHIIEB YTOIHO YOTPEOIATh aHIIIHICKHE CJI0BA. B COBPEMEHHBIX S3bIKaX 3aMeuacTCst
TEH/ICHIIUS, '"9eM Kopoue, TeM Jy4e'.

VYnorpebieHne aHMIIMIU3MOB B PYCCKOM SI3BIKE, 3TO HEIJIOXO0, IIOTOMY 4TO 3TO oboramiaer
SI3BIK, HO Ta TEHCHIINS KOHEYHO BpeIHA T pa3BUTHSA sI3bIKa. Jltoau ceifqac ynorpedsioT
HE PYCCKHX CJIOB, HO aHTJIMIM3MOB Yalle. OTO yMEHbIIAET 3HaUe€HNE PYCCKOTO S3bIKa.

Orta TCHACHIIUA yHOTpe6IIeHI/ISI HE pYCCKHUX CJIOB, HE TOJIbKO 3aM€YaCTCAd Y MHOCTPAHIEB, HO
H Yy pYCCKUX TaKKeE. KoneuHo 3Ta TeHAEHIUS HE BpEaHa NJid s13bIKa, HO TOTJa I'’/IC€ OULYIIEHUE
PYCCKOI'O A3bIKa.
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Bbudauorpadus
Fony6 MpuHa, YnpaxKHeHMA No CTUANCTUKE PYCCKOro A3blKa, 4-e u3gaHue,
Mocksa 2003.
M3BecTna.py
MynbknHa U.M., E.B. 3axaBa-HeKkpacoBa, Y4ebHUK pyCcCKOro A3bika Ans
CTYZLeHTOB MHOCTpaHLEeB, MpaKTuyeckan rpammaTtiKa € ynpaxkHeHuamu, usa, 6-
e, «Pycckuit asbik», Mocksa, 1977.
PoseHTanb [.3., MpakTMyeckas CTUAUCTUKA PYCCKOTO A3biKa, u3a. 4-e, MockBa
Bbicwas wkona 1977.
dommnHa M.U., CoBpemeHHbIW Pycckuii A3bIK: Jlekcukonorus, usg,. 4-e, «Boicluan
WwKona», Mocksa, 2001.
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Emotional Intelligence Training in a Beginner's Classroom Learning Russian in India
Janani Vaidhyanathan

As a result of Globalization and Internet, the youth are now aware of the benefits of foreign
language learning in India and the demand for learning Russian in the Indian Universities
has posed a challenge with a huge classroom that is making the task of teachers very difficult.
The methodology of teaching Russian is worked keeping in mind a classroom size of 5-12. In
India the number exceeds to around 40 - 50 students in the first year of learning. Also
dropouts or students not having adequate knowledge of Russian at the end of their 3-year
graduation course makes it necessary to find a suitable methodology to teach Russian are
increasing in number. As a solution to this problem, this paper looks into the possibility of
emotional intelligence training in one of the areas in a beginner's classroom learning Russian
in India. Russian language classes can be conducted in such way that the students can also
be trained at the same time to enhance the level of their Emotional Intelligence that can in
turn improve their learning skills of the language.

In this globalization era, the students from all corners of India are rushing to learn foreign
languages that they had earlier thought as a very tough task. There are 2 Indian universities
offering BA Honors course in Russian, one in the North, in JNU, New Delhi and other in
EFLU, Hyderabad. Some colleges and the Russian cultural centers in the metropolitans have
diploma courses, where some offer part time courses. Our concern here in this paper are those
university students who take up Russian to get a BA honors degree in Russian in the
universities. This is because when the number of learners is increased to more than 10, makes
it difficult and tiring for a teacher teaching the first years, however experienced one is.
Teacher fails to pay attention to the weak students in a group of more than 15 and Indian
foreign language classrooms are not less than 20.

It is really surprising sometimes how some manage to learn everything that is taught very
easily in a class and some get bored and lazy and drop out. The problem faced by both the
teachers and the students is that interaction becomes less and less in a group in the days that
follows. The quick learners go ahead and impress the teacher and the slow learners tend to
shut themselves out and slowly stop following what is being taught. In the undergraduate
courses performance is measured by grades and most of them learn the short-cuts like copying
and other forms to maintain the grades. Those who lag behind are the dull students who slog
by coming to class regularly, attend extra classes meant for them as remedial. However, after
three long years, their level is the same and their papers are nightmares for the teachers to
check.

After having browsed through many studies on emotional intelligence and also some
comparative studies of emotional intelligence with education and languages, a study of
emotional intelligence level (El) of Indian students learning Russian in India was carried out
and was published in the earlier issue of critic.3

Analysis was carried out and a workshop on Russian language was conducted for 5 days
where 16 students of 2nd Year (BA Honors Russian) participated. They answered the

3 Emotional Intelligence and Foreign Language Anxiety in Russian Learners in India - a study. Critic,
JNU 11 (2013) pp. 131-138.
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Schutte's questionnaire measuring El before and after the workshop. The Schutte Self Report
Emotional Intelligence Test (SSEIT) is a 33 item self-report measure of emotional
intelligence developed by Schutte et al. in 1998 and the items of the test were related to the
three aspects of El: (1) appraisal and expression of emation; (2) regulation of emotion; (3)
utilization of emotion.

The above tool was used from the beginning of the study to measure El and was therefore
continued to be used for the workshop too. The students attending the workshop were the
same as those who participated in our earlier study for measuring the emotional intelligence
level with same tool. The two EI levels thus measured in a span of a week were compared.
The analysis of the comparison of El Levels led to the idea for framing Russian language
lessons along with training of El to help students with low emotional intelligence. Further
study focused at this scope by using the emotional intelligence (EIl) training material to
increase the level of El as suggested by Khlevnaya E. and Yuzhaninova L.

It becomes necessary here to brief on what is Emotional Intelligence and how the construct
is being studied by different researchers. Emotional Intelligence was defined by Mayer, J. D.,
Salovey, P., & Caruso, D. R. as "the capacity to reason about emotions, and of emotions to
enhance thinking. It includes the abilities to accurately perceive emotions, to access and
generate emotions so as to assist thought, to understand emotions and emotional knowledge,
and to reflectively regulate emotions so as to promote emotional and intellectual growth."
The abilities and skills were divided into four areas and became known as four-branch
model®’. (Mayer, J. D., Salovey, P., & Caruso, D. R., 2004: 197)

Emotional Intelligence was studied by many scientists and gradually had two basic scientific
approaches as ability model and mixed model of El as mentioned by Mayer J. et al. Mayer
J. and others disposed the mixed model saying it included outside mental abilities. This was
discussed in their study about the four-branch ability model. In the study on emotional
intelligence Specific-ability models are described by them as that which examines a particular
area of emotional intelligence in detail and that Integrative models better allow for an
overview of how the parts of El fit together to form an overall intelligence.®

Mayer and others conceptualized El as a mental ability which is a latent potential of an
individual and EIl as conceptualized as a trait by Neubauer and Freudenthaler in 2005 and
Petrides and Furnham in 2003 focused on typical adaptive emotional functioning. The
assessment for emotions measure developed by Schutte et al. in 1998 was classified as a Trait
EI model which was designed to be applied to a narrower definition as proposed by Salovey
and Mayer in 1990.%°

% Schutte, N.S. et al.. Development and validation of a measure of emotional intelligence. Personality
and Individual Differences 25 (1998): 172.

3 Xnepnas E. A., IOxanunosa JI. A. I'ie TBos BonmeOHas kHomka? Kak pa3BHBaTh YMOLIMOHABHBII
nnreiexT. CIIb: ITerep, 2013. 203-207 C.

3" Mayer, J. D., et al. Emotional intelligence: Theory, findings, and implications._Psychological Inquiry
15 (2004): 197, 199.

% Mayer, J. D., et al. "Emotional Intelligence”, The Cambridge Handbook of Intelligence. Ed. Robert J.
Sternberg and Scott Barry Kaufman. 1% ed. Cambridge: Cambridge University Press, (2011): 531.
Cambridge Books Online. Web. 21 October 2014. http://dx.doi.org/10.1017/CB09780511977244.027
% Schutte N. S., Person-Situation Interaction in Adaptive Emotional Functioning. Current Psychology
27.2(2008): 103.
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The El theorists find it convenient to divide the abilities and skills of El into four areas: ability
to perceive emotions; use emotion to facilitate thought; understand emotions and manage
emotion. Given below are the description of skills as proposed by Mayer and others:

"The first set is basic skills of EI and involves the perception and appraisal of emotion. The
second set of skills involves using emotional experiences to promote thinking, including
weighing emotions against one another and against other sensations and thoughts, and
allowing emotions to direct attention. The third branch involves understanding and reasoning
about emotions and using language to describe them. The experience of specific emotions —
happiness, anger, fear, and the like — is rule-governed. The fourth branch of emotional
intelligence involves the management and regulation of emotion in oneself and others, such
as knowing how to calm down after feeling angry or being able to alleviate the anxiety of
another person."4

As mentioned earlier the Russian lessons suggested in this paper below looks into the 1st
branch of the above mentioned set of skills that can be adapted for training to enhance El
level along with Russian language learning skills.

Looking at the first branch of basic skills that involves the perception and appraisal of
emotion, the following exercises in Russian are suggested in this paper. These exercises can
help train the Russian language learners for identifying emotions. These can be adopted from
day one of language learning. The students after learning how to recognize emotions in the
classroom can practice individually and can to get the emotions on the face for stipulated time
while doing their homework each day.

Russian Language Practical Exercises Indian Classroom for identifying emotions in oneself
I. Exercises for identifying emotions in self.

Aim of this exercise is to make the students realize how to get to know personally reducing
the distance and at the same time how to get introduced in Russian.

Method: How to get introduced and call each other.
1. Lesson on Acquaintance (Ypok "3uakoMcTBo")
An excerpt is given here as an example from the lesson "3uakomcTBo".

1 To greet in Russian and make the new students to introduce themselves with the word
"3npaBcTByiiTe".

To say hello for getting acquainted:
- 3mpaBcTByiiTe, MeHs 30ByT... (teacher tells his or her name by showing oneself)
- Kak Bac 30Byt? (pointing to one of the students asks the name)

The student tells his name and should now ask in turn his neighbor his name: "Kak Bac
3oByT?" The neighbor answers "MeHs 30ByT ........... " and continues to ask another. So this
continues. In between the teacher may ask someone inattentive to get the class to be attentive.
When doing this the questions such as "Kak ero 3oByr?", "Kax eé€ 30Byr?" Or "Kax ux 30Byr?"
can be asked.

4 Xnesnas E. A., FOxanunosa JI. A. e TBost BonmeGHast kaornka? Kak pa3BHBaTh YMOLIMOHAJBHBIN
nnremnexT. CIIb: ITerep, 2013. 203-207 C. pp. 531-533.
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The teacher may ask someone who is shy to answer to such interrupting attempts in order to
check the class and make them to listen and participate. At the same time, the shy gain
confidence and more articulated.

All the students should by now know how to ask each other their names after repeating: -
"Mens 30ByT (Name of the student).” and asking "Kaxk Bac 30Byt?" to the other.

2. The teacher now makes it complex.

- "Menst 30ByT (Name of the teacher), a kak Bac 30Byr?" and the pattern is enacted by two
students who are shy or not yet quick in learning.

Finally, the shy students who are identified should ask the teacher: "Kak Bac 30Byr?" The
teacher should tell the name and further explain how the students should address a Russian
teacher. These remove the barrier in the new students and also know something new.

This step is an introductory step to improve communication and interpersonal relations.

3 The Russian name which has 3 parts: name, patronymic and family: ums, dpamuimsa u
oruectso is introduced. How different people are addressed in Russian society, the family
members, friends, teachers, elders, strangers and so on. Teacher also tells how to address a
teacher and how they greet their classmates. Thus the team - the students lead by the teacher
now knowing each other proceed to the next step of learning.

II. "The Mirror" ("3epkaiia Ha ypoKe PyCCKOro si3bIka')
1. Students are divided into Groups and a mirror is distributed to each group.
2. Relaxing with Russian vowels

The Mirrors are put in front of the students in such a way that all the students look into the
mirror to see how their facial muscles change when they learn Russian and also how the
emotions can be seen on their faces.

a. The Russian alphabets ‘A, a' is written on the board and its sound [a] showing the letters is
said. The students are requested to relax their facial muscles. They are asked to yawn opening
their mouth widely and then repeat the sound aloud [a] after the teacher repeats and note it
down.

b. The students again take a deep breath and relax the facial muscle. This time the lips are
brought to a position to say a stressed [o] after the teacher and the capital and the small 'O, o'
are written.

c. Time to be Happy! The students along with the teacher relax and smile broadly thinking
about something happy, especially in an unrestrained manner and with the mouth open. The
lips that are smiling are opened into a wide grin followed by saying the sound [u]. The letters
'U, u' are now written on the board by the teacher and the students look into the mirror and
repeat when she writes the sound and not forgetting the grin before.

d. Now after relaxing the facial muscles, the lips are protruded into a tubular form to say the
sound [y], later relax and think about something that makes one happy and produce the sound
[1] again.

One should practice for half an hour daily for a week at home in front of the mirror while
saying the sounds aloud, i.e. while learning Russian sounds.

e. Learning Interjection!
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After relaxing the facial muscles one should open the eyes wide. Think that you have seen
your old childhood friend in the Russian class. Call out "Ji!" as you do when you get
surprised and call someone. However, you realize it is not the same person. Say "rm!" and
all close their eyes and relax.

Now thinking of a friend, each student calls one of them in their class and says: «2ii! Cagucs
KO MHe, apyxok.» - "Hey my friend, sit near me". The meaning has to be explained to the
class. Here, the class rearranges and they know a new person, as most of the students are new
to each other in the first class of the first year.

We know that Interjection has its origin from emotional exclamations and sounds accompany
reflexes of an organism to external excitations. Likewise, the words expressing different
feeling are: Ox! (pity, sorrow, grief); A-a-a, Ax, 6onsro! (pain); Oit mama! (surprise!); Ara!
(sign of agreement)

I1l. Exercise "Find and Remember"

The students should look around and say what makes them happy, surprised, angry or sad.
Phrases that describe their emotions after are taught in Russian to tell aloud in first person.
For example happiness can be expressed as:

A pan. (A boy says when he is happy) / 5 pana. (A girl says when happy)
When something surprises the students they learn to say: "Boxe moii!"; "Tocmomu!".
Something that had made a student to get frightened: "Yixac!"

After this they make a flashcard and write down what made them happy after looking around.
Looking around at some object or some action they remember something else that make them

feel a particular emotion.

KEATBIE

Tomapox

Yro 310?

Image

IV. Exercise "Sound"
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The mobiles can be used and give them your phone number and ask one of them to call the
teacher. The teacher answers the call with the simple welcoming opening phrase " o6psbrii
nenb!" (Good Morning). It is attended by the teacher in a tone as done by different people of
the society like an important person of an organization, angry professor, exhausted dispatcher,
irritated receptionist, bored official in a government office etc. This can also be a recorded
video that can be shown if the class is taken in the language laboratory. The opening phrase
has different emotions when answered by different people. A receptionist usually answers
pleasant. When someone answers with an angry voice it can be easily recognized. Here the
fact should be noted that such exercise can be taken by the students along with recognizing
these different emotions with the any other form of greeting like do6psiii nens! (Good
afternoon).

Listening to the recording will make it clear how the sound differs in each case. This is done
with Russian examples. The reason must be clear now to the reader why we are taking
Russian examples here. By doing so we are learning not just the Russian way of greeting,
but also the different ways the Russians feel and express. In this process we learn to recognize
the emotions of a Russian. The student can now differentiate the greeting and he can practice
to say a happy "Mo6psiii geus!" like "Io.....6poe y.....tpo!" The student can be thus trained
to greet in a happy and an interesting way with a dragged vowels of the first o'
"JTo.....6poe"and the 'y' of "y.....tpo".

V. Exercise "Listen to yourself" - a 21-day training.

Human learns from birth from the surroundings he/she lives in and perceives by the five
organs of senses. Follow yourself for 21 days to be aware of and respond to one's
surroundings. Ask yourself in Russian: "dto s guyBcTBy!0?"

When learning a language this exercise is very much needed as you have to see language
through what is written, listen to the speech with different intonations, feelings and emotions
and also know your feelings when you listen to this new situation which is the "Russian
language class".

For the question "what one sees?" ("Uro s Bxy?"), can be practiced with the question "Uro
st0?" what is this? What am | seeing? The student observes during the first days of learning
by observing what he/she sees around finding out the Russian equivalents. In the class he is
shown the Russian "moxoxax™ (chocolate), "aepusiii xe6™ (brown bread), "6mums” (pan
cakes), "tBopor"” (cottage cheese), "Bapenune” (jam), "mén" (honey) "s6moko™ (apple) etc.

The food typical of the Russians like their "6mmupr” (pancakes) with méx (honey) and
"rBopor" (cottage cheese) can be given to eat, and ask how it tastes and how they like its taste.
The question "Kakoii Bkyc y mens B pry?" and "Kak xopomro!" can be taught here.

For knowing the smell "s6noko" (apples) and "Ganan" (bananas) can be kept that give out
smell.

The task for 21 days is to be given here to observe so that one learns to use the five senses
simultaneously. What the student sees outside the window and the sounds that are heard in
nature for half an hour every day.

VI. Exercise "Colour"

Colours are stimulants of nature. Colour psychology studies the effect on emotions.*

4 Whornwell, P. & Carruthers, H. The Colors We Feel Graphic

49



Critic No. 12, 2014

Many Russian learning textbooks use colours to depict different concepts of language. In
Russian language books red, green and blue are seen along with the usual black print. A
multidisciplinary approach of colour emphasizes its study with languages and culture.*> As a
child we were told to be careful wearing red colour dresses as it would incite a cow's anger
due to which it chases and some of us fear the red colour as it is the colour of blood. Besides
we have the visual difficulty of recognizing colours due to which some students complain of
not seeing some colours. The white boards enable to use different colour markers to write to
denote different concepts of Russian grammar. The ending of nouns and adjectives or verbs
for plurals and genders, the declensions and conjugations of verbs are usually made clear by
marking it with a different colour used in the root word.

The Emotion intelligence training involves an exercise where in course of some days one
should try to concentrate consciously one's attention on a colour stimulant and specially name
them. One should try to know what is happening with one's emotions under such stimulants
such as colour.

Benprii men - 6exas pybamka - 6e10e MaibTo - OeJbIe TaMITbI

yEpHBIA MapKep - Y€pHas pyuka; 4EpHOE MOPE - YEPHBIE BOJIOCHI

KpacHbI{ Kapanza - KpacHas miomans - kpacHoe 107I0K0 - KpacHbIE PYUKH
3€JIEHBIN JIUCT - XKENTHIHA JIUCT- KPaCHBIM THUCT

Oenblil cHer, roiay0oe Hebo, CHHEee Mope.

The association of colours to emotions can be seen after learning colours. The emotions
describing various emotions like cuactee, rope, crpax, y»Kac, Ie4albHO, IPYCTHO,
CUACTIIMBBINA, CEpOUTHIA, IOBOJBHEIA, paccepauThes are taught in Russian and how the
students feel with different colour can be described and noted down.

For eg. Student 1 seeing white feels happy and writes down as "4 pax.” or "5 pana.”
Student 2 feels surprised at a yellow shirt writes as "Bosxe moii!".

Student 3 recollects the yellowish brown snake on the way to his class and writes "Vxac!"
that means to feel the horror. He tries now to find out to explain the colour of the snake in
Russian and how to say a snake in Russian.

VII. Exercise "Dictionary of Emotions"

Write within 3 minutes in two columns any positive and negative words, expressions, speech
patterns that allow describing emotions exactly. Here one should notice the number of words.
If the number is 30 then it is considered that others can understand one's emotional
experiences. 20-30 training has not gone waste. Less than 10 would need a training to
recognize, understand and express emotions.

VIII. Exercise - "A log to recognize emotions"

Birren, F. "Colors of Our World." (1962):43-52.
2 Zollinger, H. (1999) How Do We See Colors?, in Color: A Multidisciplinary Approach, Verlag
Helvetica Chimica Acta, Zurich. doi: 10.1002/9783906390413.ch5
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When you have a strong emotion, ask yourself when you last felt like this. What happened
before, during and after? The emotions that arise have to be recorded in a table form.

Emotions Action Reaction in | Thoughts that | Reaction of the
causing the body arise surroundings
emotions

Happiness

Sadness

Anger

No Emotions

The Home Work: 1. Students should relax and by looking at a mirror once a day, they should
practice for a week, where facial muscles are moved showing various emotions while saying
out aloud the Russian sounds. 2. Then looking into the mirror, the eyes are trained to show
happiness, boredom, kindness, cruelty, loving, jealous and with say aloud Russian sounds. 3.
The log of emotions has to be maintained and followed and those students having problems
in recognizing emotions or language should take help of the teacher.

We can conclude here that an Emotional Intelligence Training can be included in the Russian
classes itself. All other branches of this El construct can be worked out further in this manner
for enhancing the emotional intelligence level. A Russian language learner and the weak
student can benefit after undergoing such training.
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The Original in Translation
Gunreet Kaur

This article is an attempt to analyze three different translations (each in Hindi, Punjabi and
English) of some of Konstantin Paustovsky’s short stories with their original text. The choices
made and strategies used by the three translators and in the process try to find out who among
the three could understand and portray the original writer’s work better in their respective
translation.

A successful translation entails much more than using the right grammar and vocabulary. It
entails knowledge about the differences in cultural values, socio-cultural aspects and use of
language between the two different language communities; which impacts the strategies of
the translator to communicate the spirit of the original writer’s work to the Target Language
(TL) readers. Such skills are crucial for understanding and communicating the intentions and
explicit and implicit meanings of the original writer and the Source Text (ST).

Hence, a direct translation from the original source truly conveys the ST to its non-language
speakers. In this paper, | have made an attempt to analyze this by comparing three different
translations (each in Hindi, Punjabi and English) of some of Konstantin Paustovsky’s short
stories with their original text. We shall discuss the choices made and strategies used by the
three translators and in the process try to find out who among the three could understand and
portray the original writer’s work better in their respective translation.

1) Figurative Speech:

--Bo kakue bvicmpwie! — zacmesnca cmapux. (LLunosnux 487)
[@ctat dsT 8 37T &A1Tn @7 & &17T1) SHTTell Jella I SIBH127 )
FH 57 F% & WH 3 &0 3T II &7, FeT I (HIIS8T TS 36)

In this example the Hindi TT translator uses an equivalent figurative expression of
the ST which is equivalent not just in meaning but also in lexical construction. But
on the other hand we see that Punjabi TT translator uses another figurative
expression which is nothing closer to the ST’s meaning. It says ‘you must not be
expecting much’.

A NOHAL, YUMo mMocy noaooums omy JHCEeHWUny 00 NoHo20 ompeuyenus om cebsl.
(Cree 434)

# g T o # 537 5! P AT ST H CIR FGHA Gl (654 )

| felt that | could have loved that woman to distraction. (Snow 356)

We see that the ST phrase means that the speaker could give up everything for the love of this
girl. Although the figurative meaning is that he would so deeply love her. And this is very
well captured in both the TT; preserving the truthfulness of the speaker’s emotions, with the
use of a general expression saying so, instead of using a similar figurative expression of the
TL’s.

Tak 51 fymain Torzaa, HO 6cé aice ne osunyncs ¢ mecma. (Crer 434)

G747 39 GHY G o7 A s7dt ot 98 =T wamr 81 (65 4)
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This is what | thought, standing there, but I did not move from the spot. (Snow 356)

In this example we see that the translator uses a paraphrase to explain the figurative meaning
of the ST unit which literally says that nothing moved and is as it was but the figurative
meaning is that the feelings are unchanged till this day. And in the English TT the translator
literally translates the text thus losing the essence and complete meaning of the original.

2) Idiomatic and proverbial expressions:

- el NOKA3AN0Ch, YMOo Y Heé OCMAHOBUNIOCH cepoye. Kadicovlil HegoNbHO 3a0yMancs
0 DOKOBOIU 3a6UCUMOCMU JICUSHU U CHUACMbs 4elo8eKd Om CIydauHocmel u
nyCcMsKO8, N0 BUOUMOMY, HUYMOICHBIX, HE CIOSIUUX, KAK 2060PUMCS, AUYA 8bleOeH
Paou 6ozca ne éonnyiica u He Kypu nanupocy 3a nanuPaou 6oea ne onnyiica u He
Kypu nanupocy 3a nanupocou. Ymonso! Ymonarw! (Cnee 429)

Cigarette ke dhuen main apni zindagi barbaad n karo....[87Re & &§T & 379
IS1ealt qaife 7 #R11 & GFER 8T SIS &1 (548 )

But for goodness sake don’t start worrying and smoking cigarette after cigarette.
(Snow 348)But for goodness sake don’t start
In the above examples too the Hindi TT translator uses idiomatic constructions of the TL for
ST units and the English TT translator using the literal translation conveys the right idea.

Cpeou 3umbl Hauanu npuxoounms nucvma na ums Illomanosa, nanucativie 0OHOU U
Mot dHce PyKoil....0yMaid, 4mo 80m co OHsL HA OeHb MOJCem npuexams ¢ ppoHma
6 9MOMm 00M He3HAKOMbLU Yenosex...2A mo y Hac, 3naeme iu, MHO20 OOIMAIOUUX O
BHUMAHUU K XYOOJICHUKY, O 3abome u yymkocmu, a Kak ootioem 00 Oeld, max

Hamvikaeubcs na nycmole 2naza. (Tereepamma 46 3)

You know, we'’ve so many people who babble about concern for the artist,
sensitivity and what not, but when it comes to doing things all you encounter is a

blank wall. (The Telegram 389)
GH ST 81 13 OF dgc & 19T & S Hellehil @ G A 39T fRIar, Jager
3R T STt FIT-FT 10Tt & St STa Grecid # Fer et T FHI Il & &
T e1g-a1T o) (Eehtama41)
The above example the implied meaning of the idiomatic expression of the ST unit ‘a xak
JIOWIET N0 JeNa, TaKk HaThIKaellbcs Ha ImycThle riiaza’ is very well expressed with an
equivalent idiomatic expression in the Hindi TT. In the English TT the translator goes a step

further and using an almost equivalent figurative construction even tries to tell that one never
finds any exhibits of the artists on the walls.

“Onsme pacxoounuce epewvl” (Terespamma 464)
My nerves are in a bad way. (The Telegram 390)
T &1 faer da7 57T 78T 81 (I 12)

In the above example as well we notice that the Hindi TT translator using the right equivalent
idiom of the TL expresses the actual meaning of the TT unit. But the English TT translator

54



Critic No. 12, 2014

goes on to construct a phrasal expression nonexistent in the TL, thus ending up with an unclear
expression.

3) Explanations/Additions:

Tamwsina Ilemposna pewuna 6bicmynams 8 1a3apemax — ux OblI0 HECKOIbKO 8
2opode — u ycnokounallemposna pewuna Tamovsina evicnmynams 6 1a3apemax - ux
ObLI0 HECKONbKO 6 20p00e - U yenokounacs. (Cneze 428)

Tatiyan ne sainik aspatalon main apni kala ke pradarshan ka faisla liya. d7c7=r
& fFF 3rEgaren & 39t Fer 3 el T e fan g H oF Fs
IEGATT & Tg T Gl FX IGTHT Ho AT &1 171 (% 47)

Tatyana Petrovna decided to give performances in the army hospitals — there were several of
them in the town — and stopped worrying.

In the above example we see that the Hindi TT translator has either added phrases to the ST,
or has explained the deeper and implicit meanings specific of words of the ST that cannot be
conveyed by a single word from the TL; either by clauses or additional sentences. But it was
not necessary for the English TT translator as the lexical meanings of the words were
completely expressed by the TL words.

HernoHsmHo, Kak s ewe He u3dox 8 amoli 6epnoeze. (Teneepammas4 6 1)
“It’s a wonder I'am still alive at all in this den.” (The Telegram 385)

et & 13 # 37t ot 3 FIekt A f37ar g1 (Sl 38)

The idiomatic expression of the ST unit ‘51 ere He n310X B 3T0# Oepore’ has been expressed
using a paraphrase in the Hindi TT. In the English TT the translator tries to be more explicit
and uses the phrase ‘at all’ in order to emphasize the meaning, but it is unable to do so. The
phrase ‘at all’ means ‘in the slightest degree’ or ‘in the least’ which in the given concept
doesn’t seem to fit properly.
Koe-20e 3apocau wunosHUKA npepsisanucs, U 8 Mpo2aauHax yeesa cmpoliHeiMu
cee4yamu cuHuUl, moYmu 6o YepHOMebl, WMOPHUK. 30 HUM 8 HeC/bIXaHHOU 2ycmome
830bIMAsI0Ch, Mepenusasncy conHeyHol pAbbro, pasHompasse: KpacHas u benas
Kawa, noOMapeHHUK, beanocHex Hbill MonosHUK, OUKAA MAs68a C MNPO3PAYHLIMU
Ha ceemy po308bIMU fIENECMKAMU U COMHU Opyaux Yeemos, YU HA38AHUA HU
Mawa, HU nemyuk He 3HGAU. 30 HUM 8 HeC/bIXaHHOU 2ycmome 830bIMAsIOCs,
nepenuseasAcs conHeyHoli pAbbIO, pasHompasbe: KpacHas u 6benaa Kawa,
MoOMapeHHUK, 6enocHexcHolli MOMoBHUK, OUKAA Manb8d C MPO3PAYHLIMU HA
ceemy po308bIMU /1IENECMKAMU U COMHU Opy2ux Usemos, YoU HA38GHUA HU
Mawa, Hu nemyuk He 3Hanu. (LWunoHuk 488)
63 Ti 5 Fea IS S5 Il Hil 68 HH-S5 egd 318 3 7HAT

3 T 3 Eg-focim JBEEET HE, UTeIHl FIT U5 @87 Hasl
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HEE 3 Hnf B 38 HE, T € &7 € 3T HH YT H, 57 TETEH 31 (HaS
T3EH 37)

Fe S5 3 &1e @Ieft 57918 oY) 37 @Ielt SToT6T # Gslel HIHTA & TRE e,
AT Tl [A1AS) STTHETT (3 BT 8ol 81 303 e a7 el S H
T B I H fReTiAer [@et & ewe® Gor .. ool I aoa faafaar
FeaE , (Fadlz , a% H g% Jeraraal, Hedarr) Hei (3R B3t for [Saa

1 o dl AT 1 3R T & argefad # #eg# &) Sarell Jelld & ST

@7)
Bcto dopoay cmydeHmesl criopunau o KameHHol pe3vbe, ceodax, AHOpee Pybnese
u 0 8bicomHbix domax 8 Mockee. (LLlunosHuk 486)

I I fenwas Ygg & Sardl, HigT s, wiedsl gesiee 3 ’Hd e
B Iz 53 JigT T I (AI8T JSH 33)

Poore raste veh vidhivarthi pathron par nakkashi, mehraboun, Andree Rubliov aur
Mascow ki bahumanjali imarton ke bare main behas karte rahe.lZ?‘ T T

fagareff ge2rt o¥ FAFFHrN , HEIE e T FeelT I ATER! #W
SARGI 3 G H T6H Xl T@1) SATell Terla FI SIS )
Footnote: /=g scgld — HgleT &[99 (1360-1430)

In the above examples the Hindi TT translator in addition to the translation explains the
meanings of specific words of the SL either in brackets or in footnotes, along with their
equivalent translation which is either in the TL or is a borrowed word when there is no
equivalent in the TL. But in the Punjabi TT the translator chooses not to explain the SL words
that are not known to the TT readers thus leaving it to their imagination.

4) Grammatical equivalence:

Ha monsx BopoamHa MBI 4yBCTByeM OCOOYIO TOPXKECTBEHHOCTH MPHUPOABI U CIBIIUM €&
3BeHsAIyo THIHHY. OHa BEpHYJIACh CEOJIa MOCJIE KPOBABBIX OOCB MOCIIEAHEH BOWHBI, U C TEX
nop HUKTO e€ He Hapymian. (MnsuHckuit omyt 523(
We are aware of a special solemnity in nature in the fields of Borodin and hear its
vibrant silence. It returned here after the bloody battles of the last war and since
then no one has disturbed it. (Ilyinsky Waters 435)
Hum sabhi parichit hain 'borodin ke maidan' ki prakritik bhawiyata se aur sunte
hain us ki anunadi shanti ko jo akhri sanaraam main bhari raktpaat ke baad loti

thi aur tab se nirantar surakshit hai.g#& & FRfAT & 'INIfoa & Herr Fr
g1l ST & IR Geict & 3aHT iageral ot I s et G H SR
FAGIT 3 §1a Flet o IR dF & leRex getald 81) Stedeehl STemrerdlls )
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The English TT translator was able to retain the syntactical structure of the SL, because the
syntactic rules of English language allow constructing sentences on patterns more or less
similar to Russian. But the Hindi TT translator had to join the two sentences forming the latter
as a subordinate clause, thus avoiding an awkward construction in the TL and inconvenience
to the readers.
o 20s10Cy e2o, No momy, KaK OH 80bixasn 3anax pewHoU Soabl, 02/190bI84/1CA M0
CMOPOHAM U 3aCMeAsCA, K020a rnapoxod 0asa 3a Nosopomom Kopomxuli 2y0oK u
HOYHO€ 3X0 Ha4as10 nepekamelieams amom eydox ece danbwe, MOKa He 3aHecsn10
8 300KCKue neca, — no ecemy amomy A NnoHAsM, Ymo 3yee He xo4em moponumesca
MosabKO Momomy, Ymo ¢ HeobbIKHOBEHHOU U KaKol-mo usymsaeHHol padocmeto
owywaem cebs 8 npusbiyHeix mecmax. (Hoye 8 okmabpe)

&r & g9 o 5 B 3g" & Hl 17 He Bar, €A & s & 38 a7I8 S Hil
& & weT, ael 8 HIge & 53 5 378 FYE € §H € wew 3 BA €
IHE H7 € 1'I8 WA ATH & Hid Hdl, 7 I3 67 grel I8 Gar € §F u'd

A" & HIIS" 59 JIere JTel] (WazEd e B I 11)

Judging by his voice, the way he drew in the smell of the river water, glanced about
him and laughed when the boat gave a short whistle as it rounded a bend, and the
night echo picked up the sound and rolled it on and on until it drifted away into the
forests beyond the Oka -- judging by all this, | could see that Zuyev was in no special
hurry for the simple reason that he was experiencing an extraordinary and
unexpected joy at finding himself in this familiar place to which he had almost lost

hope of returning. (A night in October 367)

Here we notice that the PT translator has completely mistranslated the given ST. It seems as
if the TL translator has little understanding of the SL grammatical constructions. The
translator is unable to clearly render the reason behind Zuyev delaying his journey and not
hurrying towards his destination.

Kycmeol, HesicHble om mymaHa, Hasucanu Had nany6oli. (LWunosHuk 483)

ge T aret [yt A I T & 3 63 wriEh fegei e
IJE* 7S] (AT JST 28)

PIeY & EEIolTs ST EEIAT 3 5% GX Fel 6T 1 (S1Tell Jeila 1 ST 21)

In the above example the Punjabi TT translator uses as intransitive verb e e

unlike the ST, where the expression is rendered by a transitive verb ‘HaBucamm’.
Ha nonesoli dopoze mHe nonanuce Hascmpe4vy 0ge OepeseHcKue desywKu. OHU
wnu, 0omHHo 6bime, usdaneka. MolaoHoie mygau, [...] y Hux yepes nsaevo.
(MpumoyHas mpasa)

7 T 3 & JF FIM FTT T 1S 8B i I AS| BT G371 8 e
T I3, BT € TF 59 T, [...] BSH I& AS| (AT € 38 24)

Two country lasses appeared walking towards me along the path over the fields.
They must have come a fair way. Their dusty [...] over their shoulders. (Good

Fortune Flower 477)
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Bt & e g3 Gt FHIT FEFAT A IR 1A f3@TE 9 3 ded d g3 &
377 T8 19l Bl & &€l [...] oI Tp &1 (fEAT FIei Pef 98)

The Punjabi TT translator in the above example mistranslates the ST phrase ‘ momkHO ObITE’.
When semantically analyzed the TT unit eliminates the probability of the action with surety
of the action taking place.

Kommosutop DnBapa ['pur nmpoBoawn oceHs B jecax okoio beprena. (KopsuHa ¢ enmoBeIMu
LIUIIKAMH )

&7 Y357 & g7 fT Hallgard WFeds Jid], §J915 € Had] BEd kT JiT
19T Hi (Ag € §87 & 2ad 87)

HINTPR TS 1915 §X131e7 3 feehe SHITel H GeAgis 1 3ledee of 36 I (3957
He 82)

The composer Grieg was spending the autumn in the forest around Bergen. (A
basket of fir cones 420)

In the above example as well, the Punjabi TT translator mistranslates the SL word ‘oxouo’
and instead uses another lexical unit conveying an opposite meaning that says ‘in’. Whereas
the other two translators use the closest equivalent lexical units of their respective TLs.

5)

Transformation of meaning
Mawe nokasanoce, 6y0mo napoxod HenoHAMHbeIM 06pA30M 04ymMUsCA Ha 3emse,
8 yawe KycmapHukos. (LLlunosHuk 483)

HET 3 7 UITS Py v B BT H 16 A R I G951 83 Y laryT
I 3 gE T feTarT Rylam IfEm ¥Z3T I (Fd18T 87 28)

HTRIT &1 o771 13 E&1AT STHIeT 9% SRIGIN & e 375 147 81 (5797601 Jelra I
s 21)

In the above example the Punjabi TT translator mistranslates the SL word ‘noka3anocs’ thus
transforming the simple meaning of ‘seemed to Masha’ as ‘the first thing Masha thought of

was .

Mocosemosana Mawe noexams napoxodom 6abywka, e008a pevyHO20
kanumaHa. Mawa 6bina pada, Yymo nocaywanace eé. (LLlunosHuk 485)

W & feger el & T, A € 45T AT € UTESS A, B [...] AT € 67
HST 3 HH H (F8T I8 31)

T &I 1A FTfas @I faerar ol 3 & &7 #Aror [...] HIAFY TgT GRI ffy
(STl [eTTaT BT ST 23)
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Again here we notice that the Punjabi TT translator mistranslates the ST phrase ‘peunoro
kanuTana’ as ‘pilot’, using phrase ‘ HJ#7 €7 YTEBE without explaining if he was a pilot

of a ship or plane and transforms the meaning. However the Hindi TT translator uses the word
“TIfae’ i.e. a sailor thus retaining the meaning.

6) Omission / deletion:

OHu 6binu 2omosel K 3ume: [..], a Had uzbamu npubpexcHoix depeseHb Kypusca
6esbili ObIMOK — 8CHOOY yie monuau nevu. Y pexa bbina 2omosa K 3ume. (Houb e
oKkmsabpe)

5 BB [ifF S TSI F Tt B 1™ Al (Wearged e e 373 10)
...and little white wisps of smoke curled over the cottages of the villages — stoves
were already being heated everywhere. (A night in October 366)

The ST unit ‘Bcrogy yxe tonwiu meun’ has been altogether omitted by the Punjabi TT
translators. The reason probably being that the concept of room heating stoves is not found in
the Punjabi language culture, therefore to avoid the unnecessary explanation the translator
chose not to translate it. On the other hand the English TT translator even though translated
it, but did not explain the stoves that were referred to thus giving a wrong picture of cooking
stoves to his readers.

TamosaHa [lempoeHa ckaadbieasna ux Ha nucbmeHHom cmose. (CHez 428)
FTTAT 378 Hol G¥ SHEST FXAl SAIA) (48

Tatyana Petrovna stacked them up on the desk (Snow 347)

Here we notice that the word ‘mucemennsiii In this example the translator drops out the
adjective ‘writing' used for table in the ST, because there exists no such concept in the TL
culture and writing an equivalent lexical term for the same would have confused the readers
as they could not have identified with the object.” is left untranslated in the Hindi TT but is
translated as ‘desk’ in the English TT, because in Hindi language culture the concept of a
writing table does not exist.

[Hem TamosaHa MemposHa, [...] cmapuka Hacmpoliwuka, o6pyceswezo vexa, [ ...]

u Hacmpolikoli posneli. ®amunua y Hacmpoluwuka 6bi1a O4eHb CMeWwHas:

Hesudane. Yex, Hacmpous posne, ckazan,... (CHee 430)

&TeT &TeT el & GROIT 1T [...] U §8 &l & &l 93 olrs]...] FHHT
IGAIH F5T 8 ISATIRIT T “Afagrer | a7 8l e 3 dig... )Ths50)

Footnote: #/3gTer— 57l Gger o G I13T &1 550 (CHez 430)

Later in the day Tatyana Petrovna [...] a Russianized Czech [...] dolls and
accordions. When he had finished, ... (Snow 349)

In the above example the English TT translator chose to omit a complete sentence about the
surname of the piano mechanic. But the Hindi TT translator not only translated the sentence
but also went on to explain the meaning in the footnote of the text.
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bblno o4eHb muxo, mMosbKo eHU3y, Nod 2opoli, bpeH4anu mycmuimMu eedpamu
HEHWUHbI — WU K npopy6bu 3a eodoli. (CHez 432)

TRI 3N GoaTeT o7, 3aer e Ggis &) dagdt 7 3N @relt sifeear @sasiah
gTet 3=t & T 7183 &1 31N ST W8T o1 (§652 )

Only below at the foot of the hill, women were clattering their empty pails as they
went to the ice hole for water. (Snow 352)

In this example the ST word ‘mpopy6s’ refers to an ice-hole in the frozen river used to draw
water. This is a concept very typical to the Russian village life. The translator of the Hindi
TT has used the near lexical equivalent for the word but was not able to clearly portray the
picture as to what kind of a hole it is.

7 Forming new phrases
TpanuyHuya A, ymo au? (Tenezpamma 458)

“Take me for an old-clothes woman?” (The Telegram 381)

"] H FIg 1A HYS ot dTell FAIIA 17 (SeAH 35)

— Céam 8 ymusb, — pewana MaHowka, 3abupana ece u yxoduna. JTenezpamma

458)

“I'll give it to the junkman,” Manyushka decided, swept up the things and departed.
JThe Telegram 381)

# 578 st ) & G HegeHT FA) TF TR Aot sHeeT FA IR Tel
STIcA1) el IH 35)

Oname pacxodunuce Hepaobi» (Tenezpamma 464)

My nerves are in a bad way. JThe Telegram 390)

ZRT &Y 13T J3T 57 TeT 1) e 42)

The phrases ‘old-clothes woman’, ‘nerves are in a bad way’ and word ‘junkman’ are
constructions made in TL by the translator of the English TT. The translator who is a non-
native English speaker seems to have come up with these constructions too enthusiastically.
On the hand the Hindi TT translator used the closest possible equivalents of the given phrases.

8) Wrong/mistranslation

— He pasdesaiimecs, — 6ypkHyn Tumogpees. Tenezpamma (461)

Don'’'t take your coat off,” Timofeyev barked. (The Telegram 385)
“Fla HT ITRT "1 fAFIFIT 7 G & F FaTI (LA AH 38)

The English TT translator translates the word ‘Oypkryn’ literally as ‘barked’ which is a wrong
usage in the English language. Instead he could have used word ‘growled’ or ‘muttered’,
which seem more suitable and captures the ST meaning too.
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Mopsak cmompesn Ha Hee COKOUHbIMU, YyMb HACMeWwnussbiMu 2aazamu, 6yomo
cnpawusan: "Hy umo w? Heyxenu ebl mak u He npunomHume, 20e Mol

ecmpeyanuce?".( CHez 429)

The sailor gazed back at her with calm, slightly mocking eyes, as though he were
chiding her: “Well, how about it? Can’t you remember where we met?” (Snow

346)
ATIGF 3 AUTT FIX F& F& T H1E & GGAT &, #HleAl Tl &, " &T. Fh
aeTd H JFe [9egpel I1G Ag] 1 8 g1 A & i 31 (a%48)
The word ‘cnpammsan’ is translated as ‘chiding’ in the English TT, which is a completely
wrong translation given the fact that the English language has an equivalent word ‘asked’ for

‘cipammBain’, and even the ST nowhere implies the speaker in intentionally rebuking the
addressee.

Kyuesbie ob6aaka epomo3dunuce 8 Hebe. OHU Bbiau Ha 832180 makue myeue, |...]

npocekamu, noaaHamu, ysemyuweli poxcoto, nobseckusaHbem muxoli 800bl U

necmpeimu cmadamu.

Fe I8 §T5 83 3H 48] € gJ HE 4 7T Al [Me gHIed I W3 B& e
BT B I IS 3 wreH] BF 3 BHT Rmyr ey G @famrel 3 sl pyat
go51 <% 2y 9T I - BF € A Yadl JE Tel &y GRS 3 35 478
A" 31 (A€ € 38 24)

The sky was a mass of cumulus. The dazzling white blanket of the clouds looked
firm enough to lie on and gaze down at the friendly earth with its forests, cuttings,
glades, ripening rye, still, glinting water and herds of grazing cattle. (Good Fortune

Flower 417)

el §1Gel & g3 HIHRI G ST S| & THRTeNET Hha TG B TNE 59 JN
Tt 8T I [ P58 38 G e dgl & G Dol ERcAl T e, Hale,
STITeA! T, @6l 3T, fReTfAe [PeR Grdt 3R 3a1faRa) STieAarl & 3[vs aa
HHAT T (fFEHT TTell Por 97)

The phrase ‘Kyuesbie obnaka’ is wrongly translated as FHE JE FeT despite the fact

that there is a proper equivalent in the TL for it, i.c. ‘&G g5 Secondly the phrase

‘mectpeiMu ctagamu’ does not seem to have been captured in its full essence in any of the
three translations. The English TT translator seems to have completely ignored the meaning
and has translated it as ‘grazing’ a word not even close in meaning. The Punjabi TT has a

phrase FFTHFF AT é_’ which succeeds a fair bit to give an idea of the expression but

it still falls short. On the other hand the Hindi TT equivalent used “@rfail SeR] % 8" is the

closest in meaning and representation of the exact meaning of the author of ST, who is
describing the large number of kinds of cattle.

[ToToM u3 HOPBI OJ TTHEM BbLIE3AJ 3aCIIAHHBIM — YEPHBIHA € 30JI0TOM — IIMENb U, Ty, KaKk
CaMoJIeT, B3JI€Tal, HOPOBS LMIENKHYTh C pa3Maxy B 100 pa3pyIIuTens.
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BF 28 &g GysEe] I HT-Hell ws 83 & 16a8], 7 1o B YT's He 58
ST I Hy, 3 A gerdl A 9T yerel I8, €5'T B (e €7 88 23)
T GIT &7 FTeIT GAGRT HINT 35 & e v B & FIHAT TR [AFerar JiR
§TE STETST b ARG AAHAT §eTofe 3 AT O¥ QY Arhed & aR #et 3
3587 & 35T/ (feA Tl el 97)

A sleepy black and gold bumble bee crawled out of a hole under the stump and flew
up droning like an airplane and taking aim to give the intruder a good bang on the

forehead. (Good Fortune Flower 477)

ST word ‘mmMens’ is yet again wrongly translated in the Punjabi TT as HO. H&} although

p.
there is an equivalent in the TL ‘&J”.

Lieemei 6blU HE3HAKOMbIE, MOXOMUe HA KO/OKOAbYUKU. Ho Y KO/10KOs1b4YUKO8
yaweyka ece20a CKAOHAEMCA K 3emse, d Y amux Heu3geCmHsIx ysemoe cyxue
YaweyKku cmoAsau, 8bIMAHy8WUCb 88epX.

BT 31T Yy SigT e S, SH 7 I Hl 57 857 1 318 W € g
J&7 I8 I I5 3 B 87 € I BF'T T8 B3 I8 Hil (77T € 58 24)

I had never seen these flowers before. They looked like blue bells except that their
dry cups stood erect not bending down like those of the bluebell. (Good Fortune

Flower 417)

#3l Goll &1 GgeleT 7 ¥l & ol FUETFR &) §UC HT FGI fgwl wiet F e
EHUT STHIT 1 3R T FETl, St 3T Hefofled Pell F IR Tel FG¢ HF
3R ol HiEr @z & (AT arelr Gt 97)

Here in this example we again see a mistranslation of the ST word ‘konoxonbYMKH® as
< BIBIT WS in the Punjabi TT. Although there is no equivalent in the Indian culture
for the flowers blue bells we see how the Hindi TT cleverly adapts the text by altering the
original text and instead uses an explanatory phrase ‘¥ B¢ FUET#R 9.
,qopoea 8bllaAa U3 saeca 8 noas. Hesudumesie HABOPOHKU momd4yac 3anenu Hao
poxceto. BreuamsneHue 6bin10 makoe, 6ydmo oHu nepebpacsisanu Opye Opyay
CMeKAAHHYI0 HUMKY. OHU MO POHAAU €€, MO mym Xe Ha sAemy ooxeamsol8anu,
U Opoxcauuli eé 360H He 3amuxas HU Ha MUHymy.
TT HIG T 16a8 3 85 feT & are” Hil 7€ H fmr fa I € 857 83 Y
&7 JF G fimy B Bare Al 14 8T dsl e o'el € 379" § 87 I A5 3 BT
g7 8E, 3 B & weH Hear I [0 FISIS! I8 T HE| (AT € 88
24)

The path ran out of the wood into the open fields. High above the rye some invisible
larks immediately burst into song. It seemed as if they were tossing a string of
crystals back and forth, letting it fall only to swoop down and catch it instantly in
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flight. Its tremulous ringing never ceased for one second. (Good Fortune Flower
417)

TET STl & §l @edl H ST &T1 IEeT ¥Rl Gafl 37 FHI T3 & FIR
TEEIET V6 &1 UHT o771l 4T #Hledl & Ueh GeR G¥ el & EI11 b 3 811 3 &
3% BIsa al #3134 §aT H Gz dd JN 37! GG HIGTT UF Gef 3
forat sft de o7 gl (feT aTeil BoT 97)

In this example as well we notice that the Punjabi TT translator has omitted the use of Punjabi

language equivalent ¢ 932‘37 for the ST word ‘xaBoponku’, for no clear reasons. Further in

the passage we see that he wrongly translates the ST phrase ‘crexnsaHy0 HUTKY’ as © ger
g7,

Oname pacxodusnuce Hepebi» (Tenezpamma 464)
My nerves are in a bad way. (The Telegram 390)

INT &1 f3eT 33T ST TET 81 (2amH 4.2)

The translator of the English TT has translated the phrase ‘pacxoaunucs HepBbI' using a
construction nonexistent in English language. The Russian language phrase literally means
the nerves are dispersed or going in all directions. But the figurative meaning is ‘losing my
mind’. Whereas, the Hindi translator has used an equivalent proverb to give the true picture.

9) Changing authors style and titles

Mo nucamesnbckomy ceoemy onbimy A 3HAK, YMO 20paA300 aAy4ywe pabomams 8
OepesHe, yemM 8 2opode. B OepesHe 8ce rnomozaem cocpedomoyumscs, oaxce
mpeck ¢pumuna 8 ManeHsKol KepocuHosoli namme u wym eempa 8 cady, d 8
rnepepbisax Mexdy 3mumMu 38yKAMU mMa MoaAHAA MUWUHA, K020a Kaxemcs, Ymo
3emMAA 0CMaHosuacs u 6e338y4Ho sucum e muposom npocmparcmee. (Houyb 6
okmsabpe)

HIIT © Harg8 & [CTF [0 [BHET HS THH 03 Hy BJre™ J) (W75 &
B I7 9)

Personally, | find it far easier to write in the country than in town. In the country
everything helps you to concentrate: even the sputtering of the small paraffin lamp
and then, in between theses sounds, there is that complete hush when the earth
seems to have come to a standstill and hang soundlessly in space. (A night in

October 365)

In the above example we notice that both the TTs have failed to capture the original author’s
emotions in the true spirit. The author here wants to share his experience as a writer in the
ST, with his readers. Although, a vain attempt is made in the English TT by the translator
using the word ‘Personally’ but it still does not solve the problem.
Mpowneim nemom a 8o3epaujasca ¢ boposozo o3epa K cebe 8 depesHio. [Jopoaa
wrs1a Ha rnpoceke 8 CoOCHoeom secy. Bce B80KpYye 3apocsao naxyyumu om nemHeli
cyxocmu mpasamu. (lMpumoyHas mpasaq)
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fiEs eg g5 feT SI€ §18 3 4T yIsrens, H 617 € das feg 5 I8
TT 3 & By (e e 85 23)

faeelt 7 # 3 aeiar et & 37971 TG Fle BT AT AT FIGR 3 el
1Y STICT &T] (f@eT aTeil Bl 97)

One day Last summer | was on my way back to the village from Borovoye Lake.
The path ran along a cutting in a pine wood. (Good Fortune Flower 476)

The English TT translator added the phrase ‘One day’ in the translation, which was not done
by the other two TT translators. Although, it does not affect the overall meaning of the text
but it takes away the style of the original author. On the other hand the Punjabi TT translator
chooses to translate the word “village” as ‘house’ which again bends the author’s style.

KOp3UHO C esz108biIMU WUwWKamu
Hg 8 g5 & Saat

A basket of fir cones

39 Se

We also notice that the translators at times even chose to change the title of the ST. It may
seem a good idea to the translator at the time of translation and may be justified in some cases,
but he must also take care of the style of the original author. In the above example we see the

Hindi TT translator has changed the title from “Kop3suna ¢ enoseivMu mmmkamu” to “ 7 7H

g Although if compared with the plot of the story the translator’s choice seems justified,
but we know that Paustovsky is writer who uses the imagery of nature in his writings therefore
the reference to the fir cones cannot be ignored.

Conclusion:

On comparing the various TTs it was observed that just the knowledge of two languages does
not ensure a good translation. We saw that in most of the cases the Punjabi TT translator was
mistranslating at many occasions. This shows that he had little knowledge of the SL, its
culture, grammar and usage. Or perhaps he was referring to an English translation of the ST.

In case of English TTs we analyzed translation of three different translators. They seem to be
both native English speakers and native Russian speakers. The English native speaker has
done a fairly good job and it shows that he has a good command over both the SL and TL.
But the non-English speaking translators have often made mistakes in the TT. At times they
even came up with unconventional constructions in the TL, which tends to distort the real
image portrayed in the ST.

On the other hand the Hindi TT translator comes out with better translations. He seems to
have a fairly good knowledge of both the SL and TL. There were negligible mistakes found
in his work on the levels of grammar of SL and TL, SL culture and its usage. He also seems
to have a researcher’s attitude towards his work because of which he goes to lengths of
explaining the meaning of words and SL cultural concepts unknown to the TT readers, thus
minimizing the level of ambiguity.

In conclusion to the above analysis of the three TTs in comparison with the ST and amongst
themselves we can say that a translator must have good working knowledge of both the SL
and TL, be well acquainted with the cultures of both the SL and TL, know the style of the
original writer and above all have a researchers attitude to look for the equivalent TL
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expressions for the SL units that have no equivalent in the TL or its culture. It is also
recommended that the translator must have some introduction to the study of translation, so
that he knows what tools (like: deletion, addition, adaptation, etc.) he can use when he finds
himself in a difficult situation while translating a text. And a translator must always translate
from the original text instead of translating from a previous translation of the same.

Captivating the spirit of the original may not be an easy task for a translator but it is not
impossible either. A translator’s job is a well maintained balance of skill, knowledge and
experience.
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JlekcHueckuii MHUHHUMYM H NPEnogaBaHue UHOCTPAHHOI'O A3bIKA
Word Frequency Lists and FLT

Rajkumar Yadav (Padoickymap Aoas)

It is required to learn languages faster in today’s world. In FLT, learning grammar and
vocabulary are two essential parts of the process that need different set of skills all together.
Most textbooks concentrate on the grammar part and vocabulary is kept secondary. Contrary
to the most used syllabi, the natural process of learning a language is based primarily on
imitation. The pivotal nature of vocabulary is further emphasised by the concept of Universal
grammar by Noam Chomsky, according to which, a person doesn’t necessarily need to learn
the grammar of a language to start using the words of a language and making sense out of
it.

An author of a foreign language textbook, happens to, inevitably, introduce certain
vocabulary to the students. A good way to increase the efficiency of the textbook as a language
learning tool is to use word frequency lists to select the same. Word frequency lists, based on
Zipf’s law can form the first step to the language learning process. A word frequency list
consisting of 2000-4000 words can provide a student with the most crucial vocabulary.

Jlexcuveckuii MUHUMYM COCTaBIISICT 4YacTh y4deOHOM Jexkcukorpaduu. HeoOXxoaumocTs B
JICKCUYECKOM MHHHMYME BO3HHKAe€T B CBSI3M C MPENOJABAHHEM SI3BIKOB, OCOOCHHO
WHOCTPAHHBIX S3BIKOB. [IpM OOyYeHHMHM WHOCTPaHHOMY SI3bIKY HEOOXOJMMO JaBaTh
CTylIeHTaM 0a30BYIO JISKCHKY, T.€. CJIOBA, KOTOPHIE, BCTPEYAIOTCSI U MMOBTOPSIOTCS B TEKCTaxX
pasHoro THUMa.

HaubGonee pacnpoctpaHEHHBIM CIIOCOOOM MOAOOPA CaMbIX HEOOXOAUMBIX CIOB CUHTAETCS
JaCTOTHOCTH INTOBTOPEHMS CIIOB B TeKcTax. Ha OCHOBE 9acTOTHOCTH COCTaBIISIIOTCS Tak
Ha3pIBaeMble YacTOTHBIE cioBapu. OOBEM YACTOTHBIX cJlOBapedl ObIBacT pas3HbBIA, B
3aBHCHMOCTH OT IieJield u 3axa4. Hanmpumep, B 1977 roay ObUT BEITYIIIEH YaCTOTHBIN CIOBaph
COBPEMEHHOTO PYCCKOTO JIMTEPATYPHOTO S3bIKA IO/ pelaKiieil 3aCOPHHOM, COCTOSIINI 13
4000 croB. DTOT YaCTOTHBIH CIIOBaph OOJIBIIOr0 00bEMA M OH PaCcCUUTAH Ha CHE[HATNCTOB-
¢uII0NI0TOB.

B 1963 roay Bblmen H3BECTHBIH YacCTOTHBIM CIIOBapb COBPEMEHHOI'O PYCCKOTO S3BIKA,
cocrosmmit u3 2500 Hanbosee ynorpebuTeNnbHbIX ¢oB. Ero cocrasmna 3. A. IllteitHdensar.
OTOT cnoBape cTaBuUT cebe npyrue mnenan. CroBapb Takoro o0bEMa OYEHb MPHUTONEH IPH
00y4eHHNH PYCCKOMY SI3BIKY KaK HHOCTPAHHOMY.

Ecnm B3Th KOHTEKCT TPEXIIETHETO Kypca, H3y4YalOMUX PYCCKHH SI3BIK, MOXKHO CUUTATh, YTO
CTyZIEHTaM HadaJIbHOTO 3Tarna (IIepBoro, BTOPOT0, TPETHEro roja) Hy>kHo nasaTth 4000 cioB.
N3 Hux 2000 c10B 1ODKHBI BOMTH B JIGKCHYECKHH MMHUMYM IepBoro Kypca. Kak roBopsar
CICHHATUCTRI, OJTHA ThICSAYa HAHOOJICEe YACTOTHBIX CIIOB MOKPhIBAET 85% OOBIYHOTO TEKCTA.
D710 OBUIO OBI JOCTATOYHBIM JISI CTYACHTOB IepBOro Kypca. [IoToM OHM MOTYT paclIupUTh
CBOIO JIEKCHKY, YCBOMB CJIEAYIOIIYIO OJJHY THICSIUY CAMBIX YaCTOTHBIX CJIOB. Takum o0pazom,
MOXKHO CHCTEMAaTH3HPOBATh II0Jady JISKCHKH CTYAEHTaM Ha4dajlbHOro 3Tama. KoHedHo,
BMECTE C 3THMH CIOBaMH OHM OyIyT ycBamBaTh Takoke NPYTHe ciloBa. TakuMm oOpasowm,
pacmmpsieTcs 3anac ux JeKCUKH.
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Jlekcrueckuii MUHIMYM OJHOTO sI3bIKA Majyiast (hOpMa 4acTOTHOTO CIOBAPS OJHOTO SI3BIKA.
OH pmar HaM caMmble KIIIOYEBBIC CJIOBA TOTO SI3bIKA, IIOBTOpPSIOIIHECS OONBIIE BCETO B
yIOTpeOIEeHNHN A3bIKA.

Teopwust, Ha KOTOPOH OCHOBAaHA KOHIIETIIHS JICKCHIECKOTO MIHUMYMa, Ha3bIBAETCsl 3aKOHOM
Hunda, xoTopslil 0OBACHAET OTHOIICHHE MEXIY QYHKIHOHUPOBAHWEM MO3Ta M 4acTOTOU
YIOTpeOIeHHH pa3HbIX CJIOB TaHHOTO S3bIKA.

VYnorpebiaeHne IEKCHUECKOT0O MHHMMyMa B HM3YUEHHH s3bIka TpeOyeT cHadana IOHAThH
IIPOLIECC A3BIKO3HAHUS U POJIb B HEM JIEKCUKOHA U IPaMMATHKH 3bIKa, PACCMOTPEHHBIE 3/1€Ch
KaK B3aUMOCBSA3aHHBIE U B TO K€ BPeMsI IPOTHBONIOCTABICHHBIE YACTH SI3BIKA.

I'pammaTnka s3pIKa  SIBISIETCS OCHOBOM  OOJIBIIMHCTBA ITOCOOHMH, KOTOpBIE OOBIYHO
HCIIONIBb3YIOTCS NIPU IPENOAaBaHUU B Pa3HBIX UHCTUTYTAX, [€ U3Y4al0T HHOCTPAHHBIN SI3BIK.
W xakue cnoBa ycBaMBaeT CTYIEHT 4depe3 yPOKH IpaMMAaTHKH, 3aHUMAaeT BTOPOCTENIEHHOE
MECTO.

Wzyuenne sf3b1Ka mporiecc He KOPOTKHUMA, M MOXKHO MPOJOIDKATH €r0 BCIO JKHU3HB, HO TaK Kak
9TO MEPHOJ TI00ATH3AMUH U CETOAHS Hy)KIa N3y4eHUsI HHOCTPAHHOTO SI3bIKa TpeOyeTcs U B
OOJBLIIMHCTBO CIy4aeB BCS )KU3HB I ATOTO HE JaéTCsl.

MpI 3HaeM, 4TO M3yYeHHE TPaMMATHKH 3aHUMAaeT KIIIOUEBOE MECTO B M3YYCHHH SI3bIKA U
MI03TOMY OOJIBIIMHCTBO ITOCOOHH 00palaroT BHUIMaHUE Ha U3yYeHHe IPaMMaTHKY si3bIka. Ho
JIEKCHKA SI3bIKa He MEHee Ba)KHasi M YCBOGHHE CIIOB SI3BIKA JOJDKHO MPOUCXOAUTH BMECTE C
n3y4eHHeM IpaBuiI rpaMMaTuki. Ho Jekcrka Kaxaoro s3bika 6osee Wil MeHee OTpOMHaAst 1
MO3TOMY BBIOOD CJIOB JIOJKEH OBITH CENIaH BHUMATENIBHO.

I/ISY‘{CHI/IC TpaMMAaTUKH M JICKCUKHU SA3bIKa B3aMMOCBA3aHHBIC, HAIIPUMEP BBIPA3UTCIBHOCTH
OTACJIBbHBIX CJIOB B AHAJIMTHYCCKHUX SA3BIKaxX OoJbllIe YeM B CHHTETHYECKHX A3BIKAX, U
CJIO)KHOCTB I'PaMMAaTHUKU BJIIMACT HA BBIPA3ZUTCIIBHOCTD OTACIIBHBIX CJIOB.

KoHuenmus yHuBepcanbHOW TpaMMaTHKH OOBACHSET HaM CIydad, IJie WHOTJA YeJOBEK
nepenaéT CBOK MBICIIb, YIOTPEOJIsis TOJIBKO CIIOBA JaHHOTO HHOCTPAHHOTO si3bIka. [loaTomMy
MO>XHO HAyYHTh TOJBKO KIIOUEBBIE CJIOBA S3bIKA U MEPENaTh MBICIIb B Ha4ajle, HO JJISl 3TOTO
HaJI0 OTNPEAEIUTh, U3 CKOJIBKUX CJIOB JIOJDKEH COCTOSTh TAKOH JIEKCHYECKHII MUHUMYM.

YacToTHBIH coBapb

Jlekcrueckuii MEHIMYM - 3TO CIHCOK, KOTOPBIH COCTaBIISIETCSI U3 CaMbIX BAXKHBIX, CAMBIX
YIMOTPEOUTENBHBIX CIIOB.

YacTOTHBIN CJIOBApb OJHOTO A3bIKa CUHUTACTCA Ha60pOM CJIOB TOI'O A3bIKA JAHHBIX B CIIMCKEC,
A€ NOKa3bIBACTCs CJIIOBO B OJJTHOM psAAYy M €r0 YaCTOTHOCTHL B APYT'OM psay. YacToTHOCTH
CIIOBa 31€Ch MIOHUMAETCS KaK YHCIIO €ro MOSBICHHHA B JaHHOM Kopmyce.

Koprnyc nonnmaercst kak HaOOp TEKCTOB, B3ATHIX M3 OJHOI Min Gosiee cdep ynorpedbiaeHus
s3pIka. Hampumep, rasersl, ycTHas pedb, TeJecepHalbl, HOBOCTH, Mocobus U T. m. Takue
CITUCKH JIETAI0TCS 110 aNI(aBUTY HIIM MO YAaCTOTHOCTH. YaCTOTHBIE CIIMCKU HCIIONB3YIOTCS JUIS
NPErofaBaHnsl  S3bIKa, CO3JAHHS HOBBIX CJIOBapel, NPUMEHEHHS KOMIBIOTEPHON
JIMHI'BUCTHKH, HCCHC}IOBHHI/Iﬁ B 06J'laCTl/I JIMHTBUCTHYECKOM THIIOJIOTHUH, U T. 1.

OO0BeMBI TAKHX CIIOBapeld MUHIMYMOB OBIBAalOT pa3Hble. bolbIne BapuaHThl HX Ha3BIBAIOTCS
YaCTOTHBIMH CIIOBAPSIMH, U MaJjIeHbKUE HA3bIBAIOTCS CIOBapsAMH MHHHMyMamu. M yncno
cioB konebnercs ot 500-1000 1o mOMHOTO CIOBaps TOTO TUIIA.

CTaJKUBAIOTCS MHOTO TIPOOJIEM TIPH CO3MaHUM YaCTOTHBIX CIHCKOB. CaMasi O0JbIlas B HUX
- BEPOSITHOCTH KOPITyCa.
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Koprryc, koTophiii ynoTpeOisieTcsi B CO3JJaHUHU TaKMX CJIOBapeil He OAMHAKOBBIN, BPEMS OT
BpPEMCHH HY>KHBI HOBBIC CIIOBAPH U ITOATOMY JaXe €CJIU chepa IBYyX TaKUX paboTa COBIAIACT,
He 00s13aTeIbHO COBIAIYT WX CIUCKH, TaK KaK KaKIbII OTICIBHO B3ATHIN TEKCT BIHCT Ha
KOHEYHYIO YacTOTY CJIOBa B CIHUCKe. M Tak 0COOCHHO MO3MLUS CIIOB, MMEIOIIUX PEAKYIO
4acTOTY B fA3bIKE, OYEeHb MHOTO 3aBHCHUT OT BbIOOpa TEKCTOB KopIyca. Y Tak Bce 4aCcTOTHBIE
CJIOBapH HUMEIOT HE COBCEM TOYHYIO aKKypaTHOCTh. M mamplne nake Hama pedb, B CBOIO
ouepenb, 3aBUCHUT OT MIPOUCXOAAIINX BOKPYT Hac ciy4yaeB. Hampumep, Bo BpeMsl peBOTIOLUU
B apaOCKUX CTpaHaXx JIIOAW MHOTO TOBOPHIIM O PEBOJIIOIMH, YHOTPEOIISis CIIOBA, CBSI3aHHBIE C
TIOJINTHKON, PEBOJIONMEH M T.JI., JaXKe B ra3erax, B HOBOCTIX YIOTPEOISUINCH TaKUe ke
CJIOBa, ¥ TaK U Ha MaJI€HHKOM YPOBHE SI3bIK HAIll OKPYXKAIOT IPOUCXOASALINE CITydau, KOTOpbIe
H3MEHSIOTCS KaXKIbIH 1€Hb.

YacTOTHBIE CJIOBApH IMOMOTAIOT HaM TaK)Ke CPaBHHBATH J(BA KOpIyca. B OTHOCHTENBHBIX
CIHCKAX [BYX JaHHBIX KOPIIYCOB MBI MOXKEM CPaBHHUBATh CIIOBA, KOTOPBIE UMEIOT Pa3HbIE
YaCTOTHOCTHU B 9THX CIHCKaX. Takke Hal0 OTMETUTh, YTO aKKypaTHOCTh MO3UIIUK CJIOBa B
TaKOM CIHCKE 3aBHCHT OT KOJIMYECTBA TEKCTOB B KOPITyce Wil 00beMa KopIryca.

3axoH Hunda

Teopusi, KOTOpas OTMEYAaCT W OOBACHACT BCE MPUCYIIUE 31eCh MPOOIEMBI W Jpyrue
HaOJro/eHus, HaspiBacTcs 3akoHoM llumda. YUepes 3TOT 3akOH OH OOBACHSIET, MOYEMY
4acTOTa OJHOTO CJIOBA TaK Pa3jinYHAs 10 CPABHEHHUIO C IPYTHMHU.

3akon [unda (3unda) — sMnupudeckas 3aKOHOMEPHOCTh pPaCIpeeNICHUs] YaCTOTHOCTH
CJIOB €CTECTBEHHOTO S3BIKA: €CIIM BCE CJIOBA SI3bIKA (MM IPOCTO JOCTATOYHO JUIMHHOTO
TEKCTa) YMOPSIA0YUTh 10 YOBIBAHMIO YAaCTOTHI UX HCHONB30BAaHMS, TO YAaCTOTAa N-TO CJIOBA B
TaKOM CITUCKE OKa)KETCSI IPHOIM3UTEIFHO 00paTHO MPOMOPIHOHANBHON €ro MOPSIKOBOMY
HOMepy n (Tak Ha3bIBAEMOMY PaHTy 3TOTO CJIOBa, CM. IIKaja nopsaka). Hampumep, BTopoe
TI0 YIIOTPEeOUTENBHOCTH CIIOBO BCTpEYaeTCsl IPUMEPHO B JBa pa3a pexe, 4eM IIepBOe, TPEThe
— B TPH pa3za pexe, 4eM IepBoe, U T. 1.

DTOT 3aK0H, B CBOIO 04Yepeib, ObIIIb OCHOBAaH Ha paboTe Mo3ra. JIu BoHBTSHB - aMepukaHCKH
Guoror, XoTen J0Ka3aTh HeJocTaTk 3akoHa Llunda, HO XoTs noKa3aTeNbCTBO €ro ObUIO
CTpOToe, OHO HE CMOTJIO ONIPOBEPrHYTH 3aKoHa Llumnda

SI3pIKO3HAHUE

W3yueHue s3bIKa Mpolece HeMpoCTO! M JUIsl, TOTO, YTOOBI TOHMMATH SI3BIK TOJTHO, TpeOyeTcst
nN3ydeHHe pPAa3HBIX IPEAMETOB KaK TIpaMMaTHKa M CBA3aHHBIX HAayK KaK CHHTaKCHC,
JIeKCUKONOTHs, Mopdonorus, (oHeTnka, W Takke Y3HATh CIOBAa HAW3yCThb H3ydaTh
MEPEeHOCHbIE WX 3HAYEHMS, y3HATh 3HAUCHMS W3BECTHBIX JINTEPATYPHBIX BBIPKEHHH, H
Taloke MOHMMATh KyNbTYPY JIIOZEH, TOBOPSIINX HA TOM SI3BIKE M KaK HY>KHO B HEKOTOPBIX
A3bIKaX JaKe UX PedeBble BBIPAXKEHHS. DTO BCE HYXKHO, €CIM BaM HAI0 IOHATh KaKIoe
BBIDAKCHUE TOBOPAILIETO HAa [JAHHOM HHOCTPAHHOM S3BIKE, HE MPONYCTHUB HHUKAKUX
KOHHOTAIHH.

Bce 3Ti npeiMeTsl MOXKHO pa3/ieuTh Ha JBE YaCTH, TPaMMATUKY U JeKcuKy. He Bcé Bxoaut
B 9TO pa3/ieleHue, HO 3TO CUUTAETCS KaK OCHOBHAasl 4acTb fA3bIKO3HaHMS. ['pammaruka
COJICPIKUT BCE TPABHJIA 3bIKA, KOTOPBIE CTYACHT MOJDKEH Y3HATH, YTOOBI YIOTPEOISATh S3bIK
MPaBWJILHO U MOHUMATh TOYHOE 3HAUYE€HUE TOr0, YTO OH ciyuiaer. Y 3HaTh JIEKCUKY sI3bIKa
TaKkKe HY)KHO, YTOOBI IMOHATH 3HAYCHHE CJIOB, YIOTPEOJICHHBIX B TOM SI3BIKE M JUIS TOTO,
4TOOBI 00OTATUTE CBOI S3BIK.

OtH Ba paszena TpeOYIOT COBCEM pa3Hble HABBIKK B OOIIIEM MPOIECcCe U3YUEHHs, TaK KaK B
rpaMMaTHUKE €CTh IIpaBrjIa KaK B MATEMATUKE, KOTOPLIC HAJ10 IOHATH, a IOTOM yl'lOTpe6J'l$[T]>
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HX ¢ KaXIbIM clloBoM. U ymorpebiieHne ero Beeraa ciaeayeT HeKoTopoit cucreme. U kak-To
9TO TOPU3OHTAIIBLHO paboTaeT B si3bIKe. M B M3yUeHHUH CIIOBAPHOTO COCTaBa KAKOTO-TO SI3bIKA
HY’>KHO 3HaTh 3HaU€HHE Ka)KJOro OT/AEIBHOTO CJI0Ba. 371eCh 9TO 3HAUCHHE JJaHO CJIOBY HE I10
KaKOMY-TO TpaBWiy, a ciaydaiiHo. /1 kak-To paboTaeT BEpPTHUKAJIBHO, XOTS B A3BIKOZHAHUU
BCTpEYaeTCsl HayKa, KOTOpas pacCMaTpHUBacT MpaBuiia CJI0BOOOPa3OBaHUSI.

Kpome 3Tux pa3menoB ecTh U ApyrHe YacTH SA3bIKa, YTO CTYIEHTY HaJ0 Y3HATh Ha BBICIIEM
YPOBHE M3YYCHUS S3bIKa KaK JUAICKTHI M aKICHT SI3bIKa TAHHOTO PaliOHa.

[Ipouecc n3ydeHus s3pika

Pa3Hple MHCTUTYTHI, Tl IPENOJaOT A3bIK, YIIOTPEOISAIOT PasHble KHUTH, KOTOPHIE B CBOIO
ouepeb YHOTPeOIISIOT pa3Hble METO/BI B N3y4eHHH s3b1ka. Ho OOJIBIIMHCTBO STHX METO0B
MIPETIOAf0T MPaBIJIa TPaMMaTHKH Yepe3 pa3Hble OT/eIbHbIEe CIIydal YHOTpeOIeHN S3bIKa, a
MOTOM MaJICHbKHE TEKCTHI 53bIKa, U B 3TOM IMPOLIECCE CTYASHTHI Y3HAIOT CIIOBAapHbIH COCTaB,
YHNoTpeOICHHBIH B JAHHOM MOCOOMH. M B Ka)k[0i TaKOW KHUTE BCTpEYaeTCs pa3HbIil cOOp
CJIOB, TaK KaK OOJIBIIMHCTBO 3THX KHHUT COCPEIOTOUNBAIOT BHUMAHUE HA PAMMATHKY SI3bIKA.
Jlasnpine OHM YHOTPEOSIIOT KHUTH C paccka3aMd, W MOTOM CTYACHThl HAYWHAIOT YUTATh
JUTEpPaTypy S3bIKa M 3HAKOMATCS C emI€ OOJIBIIMM KOJMYECTBOM CJIOB U BBIPaXKCHHH.
HeuacTo BCTpewaroTcsi MHCTUTYTHI WJIM NIPOTPAMMBI, TI€ U IIPAKTHKA SI3bIKA B €KEIHEBHOM
oOmeHnn noxydaeT O0JbIIOe BHUMAHHE.

JlaBaiiTe, pacCCMOTPHM E€CTECTBEHHBIH MPOIECC M3YUCHHS 5A3bIKa. B OCHOBHOM Mab4YHMKH
3HAKOMSITCSI C SI3BIKOM B HMX JIETCTBE M HAYWHAIOT YHOTPEOISATH €ro MpoLeccOM UMUTALHH.
MpbI BUAKM, YTO TOHITHE POJIHOTO SI3bIKA Y peOEHKA caMmoe sicHOe U OoJiee P PEKTUBHOE, YeM
u3ydeHne Ha ypokax. Tak Kak peOEHOK TONBKO MPeoOpa3OBBIBACT BBIPAKEHHS S3BIKA,
KOTOpPBIC OH CIBIIIUT B YIOTPEOICHNH JTI0JbMI BOKPYT HEr0, OH YIOTPEOISIET X B JaHHOM
€ro rpaMMaTH4YecKoil (hopMe U B HY’)KHOM KOHTEKCTE ¥ MY HE HY)KHO M3y4aTh OTACIBHO 3TH
rpaMMaTHYeCKHE OCOOEHHOCTH, YTOOBI YIIOTPEONIATh 3TH BhIpaXkeHus. 1 HHOTIa OHU y3HAIOT
S3BIK TaK YETKO, YTO OBIBAIOT CIIydYaH, IJIe YEJIOBEK MOXKET YTOYHATh M J00aBUTHh K
rpaMMaTHKe 0COOEHHOCTH KaKOT0-TO YIOTpPEOICHHsI B €r0 POJHOM SI3bIKE, KOTOPOE 10 CHX
TIOp HE OMpeJIeIeHO, YacTo B BBICHIEH CTENEeHH UX 00pa3oBaHMsI.

Ho ectecTBeHHBIH NpoIecCe M3yUeHNUsI TAK)KE HMEET HEKOTOPbIEe HEJOCTATKH KaK - €CJIH JIIOIN
BOKpYT peOEHKa yrmoTpeOIIIIOT HEMPAaBUIIBHBIN S3BIK, OH Tak W ToBOpHT. U ecim peGEHOK
HENPaBUIIbHO BOCIIPHHUMACT S3BIK B IEPBYIO OUepelb, TO OH MOXKET JIOJTO HE CIIPABIATHCS
W He y3HaeT IpaBUIIbHOE ynoTpeOneHne. Bece 3T0 MOYTH HEBO3MOXKHO Ha ypOKax, TA€ MBI
HAa4YWHAEM OT M3y4CHUs MPABUILHOTO YIIOTPEOICHH .

Hpouecc H3YUCHUS A3bIKa Tpe6yeT HEMaJIO BpPEMEHHM U TOYHO CKa3aThb Y€JIOBEK HUKOTrAa HE
NEPECTaHET HU3Yy4YaThb A3bIK, IOTOMY YTO A3bIK BCEraa pas3sBUBACTCA, U Ka)KI[LIﬁ JICHb
TNOSABJIAIOTCSA HOBBIE CJIOBA, B PE3YJILTATE PAa3HBIX COGLITHfI, KOTOPBIC MPOUCXOAAT Ka)KI[LIﬁ
JICHb U B PE3YJIbTATE HOBLIX OTKpblTHﬁ B 00J1aCTH HAayKU U T.1.

Tak Kak ceroHs Mepro ] rIo0aTn3anuy, U3y9aTh HHOCTPAHHBIHN S3BIK U O0IIATHCS C TIOIBMHI
JIpYroit KyJnbTyphl, IpYroi CTpaHbl yXKe CTajo HYXAO0H Kaxaoi ctpanbl. M Bo MHOXeCTBe
CITy9aeB, JUIsl 3TOTO He JaéTcs BCS JKU3Hb M3y9aTh SI3BIK M CTYAEHTY Hano 3((GEKTUBHO U B
JITAHHOM OIIPe/IeIEHHOM CPOKE OBJaJeTh A3bIKOM. M s Toro 4roObl crnocoOCTBOBaTh
YeJIOBEeKy C OCHOBHBIM YMEHHMEM IIOHUMaTh M BbIpaXkaTb ce0s Ha KakoM-HUOyZb
MHOCTPAHHOM €My f3bIKe, €My HaJl0 YYUTb HEKOTOpPhIe OCHOBHBIE ITPaBUJIA A3bIKA M Y3HATh
OCHOBHOM CIIOBapHBIH COCTaB SI3BIKA.

I'pammaruka
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I'pammaTHKa Kak HayKa SBIISICTCS pa3/iell I3BIKO3HAHUS, H3YJaIOIIH IpaMMaTHIECKIH CTPOit
SI3bIKA, 3aKOHOMEPHOCTH IIOCTPOCHUS MPABUJIBHBIX OCMBICICHHBIX PEYEBBIX OTPE3KOB Ha
9TOM si3bIKe (CIIOBO(OPM, CHHTArM, IPEIOKECHUH, TEKCTOB). OTH 3aKOHOMEPHOCTH
rpaMMaTHKa GOpMyJIHpyeT B BUAE OOIINX ITPaMMaTHIECKHUX MPaBHIL.

I'paMmaTHKa (CHMHTETHYECKHX $3BIKOB) BKIIOYaeT MOP(EMHKY Kak HayKy O IpaBHiIax
[IOCTPOCHUSL CJIOB M3 MOP(EM M CHHTAKCHC KaK HayKy O MpaBWIax IOCTPOCHUS
BBICKA3BbIBAHHI M3 CIIOB, a TaKXKe IMPOMEKYTOUHYIO MEXIY MOP(}OIOrHed U CHHTAaKCHCOM
chepy MOP(HOCHHTAKCHC, H3yHJaIOMHil TOBEACHNE KIINTHUK, CITyKEOHBIX CJIOB, KOMIOHEHTOB
AHATTUTUYECKUX (HOPM).

CeMaHTHKa, JICKCHKOJIOTHS M (POHETHKA, KaK MPAaBHUJIO, HE BKIIOYAIOTCS B IPaMMAaTHKY (U
MIPOTHBONOCTABISIIOTCS ¢if). ONHAaKO B HEKOTOPHIX KOHICMIUSIX TpaMMaThku e€ cdepa
MMOHUMAETCS PACIIMPEHHO — TpaMMaThKa «a0CopOUPyeT» COOTBETCTBYIOIINE MPEIMETHBIC
00JacTH 3THX HAYYHBIX JUCHUIUIMH. B He€ BKIIOUArOTCS TpaMMaThveckas CEMaHTHKA,
MOpGOHOJOTHS  (BKIIOYAIOIIAs  CETMCHTHYKO  MOP(OHOJOTHIO, aKIEHTOJNOTHIO U
HHTOHOJIOTHIO, TO €CTh HayKy 00 HWHTOHAlMKM) U JIEPUBATOJIOTHIO (HAyKy O
CII0OBOOOPA30BaHKM), JISKALIME HA TPaHH TPAMMATHKHA M, COOTBETCTBEHHO, CEMaHTHKH,
(OHETHKHU U JICKCUKOJIOTHH.

W ectp wacTw rpaMMaTHKH, KOTOPBIE CUMTAIOTCS, XapAaKTEPHBI TPYJHOCTSIMHU S3BIKA.
Hanpumep, B pycckoM si3bIKe CIpPSDKEHHE IJIaroja CYUTAeTCsl OQHOM M3 caMbIX OCHOBHBIX
yacTe U ABNAETCA OYEHb CJOXKHOW MO CPAaBHEHHUIO C JPYTUMM 4acTsAMHM I'paMMAaTHKH B
JPYTHX SI3BIKAX.

BoNBIIMHCTBO KHHUT COCPEOTOYMBAOT U OCHOBAaHBI HA TPAMMATHYCCKOW YacTH H3yYCHUS
s3bIKa. 11 3TO COBCeM Ba)XKHO, TaK KaK M3yYeHHE sI3bIKa MPOLECcC He KOPOTKUN U HOPMAIBHO
KypC MPEnoAaBaHusl sI3bIKa CPABHUTEIILHO MAICHFKOTO CPOKa, TAK KaK OOBIYHO B HHCTUTYTaX
U3y4eHHsT MHOCTPAHHOTO sI3bIKA KYPC MPOUTUTCS 33 OJWH 10 IISATH JIET, MM HEMHOXKO
mobopmie. M B KOHTEKCTe Halleil paboTe CTyJJeHT MOKET HAYIHUTh JIF000€ KOJIMUYECTBO CIIOB
Y BBIPQXXCHHIA, €CIIM OH XOPOIIIO 3HAET IPAMMATHKY.

JIeKCHKOH s3BIKa

Jlexcuka si3pIka — Ha60p BCEX CJIOB f3bIKa. JIEGKCHKOH S3BIKA MOJKHO Ha3bIBAaTh KOHKPETHBIM
HaGOpOM ero cioB. I1o JeKCHKOIOTHH CJIOBA - 3TO CHCTEMa CHMBOJIOB B SI3BIKE, 1 IOMOTI'aroT
HaM yKa3aTb pa3HbIC BEIIU U UI€U, KOTOPHIC OHU 0003HAYAIOT.

CBsi3p MEXIY CJIOBAMH HMX 3HAUCHUSIMH, T.C. NPEIMETaMH, KOTOpble OHHM 0003HAYaIOT
cllydyaifHas U He CIEYIOT HUKAKUX MPaBUII, U 3TO Pa3IndaeTcs MEXAy ABYMs SI3bIKaMHU Ha
MaJICHBKOM HJIM 60JIbIIOM ypoBHE. OIIUH U TOT XK€ IPeIMET, HarpuMep, 0003Ha4aeTCst IBYMsI
CJI0OBAMU B JBYX Pa3HBIX si3blkaX. Ho TOJIbKO HayduTh CI0Ba, KOTOpPBIEC JaHbI MIPEAMETAM B
HWHOCTPAHHOM SI3BIKE, HE CHOCOOCTBYIOT UENIOBEKa MOHMMATh WM TOBOPUTH B TOM S3BIKE.
Ectp nmpaBwuia (T.€. rpaMMaTHKN) yIOTPEOICHNS STHX CIOB B TOM SI3BIKE M OHU TOXE CHIIBHO
OTIMYAIOTCA B pasHbIX s3bIKaXx. [lo3ToMy u3y4aTh IpaMMaTHKy S3blKa CTaHOBHTCS
HEeo0X0IMMOIt 4acThIO U3YUeHN s3bIKa. be3 3HaHMs rpaMMaTHKK He BO3MOXHO 3()(EKTHBHO
00IIaTHCS C TOABMIL.

3TO MPUBOAUT HAC K 3aME€YaHUIO, YTO MPECTIOJaBaHUC I'PaAMMATUKU SABJIACTCSA OYCHDb Ba)KHOM
YaCTBIO MPEMOJIaBaHKs A3bIKa, KOTOPOE CIEAYET 3a MPEroiaBaHueM JPYTHX CBA3AHHBIX Ci
HAyK KaK JIEKCHKOJIOTHs, (HDOHETHKA, CHHTAKCHC MOP(DOJIOTUS U T.J. M BCE 3TO CTAHOBHUTCS
Goutee siCHO uepe3 ynoTpedieHue s3bika B GopMe YTEHHUS, BOCTIPHATHS H T.1.

):[aBaﬁTe, TAaK¥XKE 06pamaeM BHHMAaHUE Ha JICKCUKY, KOTOPYIO Mbl JOJDKHBI Y3HATh B IIpOoLECCE
H3YUCHUSA S3bIKA. 210 JOJDKHO 3aBUCHUT OT LEJIM U3YYCHHS JAHHOTO MHOCTPAHHOI'O A3bIKA.
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Ectb pasHble menmu m3ydeHUs si3bIka. V3ydeHHe MaHHOTO S3bIKA JIOJDKHO CIIOCOOCTBOBATH
CTYIICHTY, UMeTh d((hEeKTHBHOE OOILIEHNE C TOBOPAIIMMH TOTO S3bIKA, YHTATh ra3eThl U
JIpyTHe THITBI INTEPATyPhl JAHHOTO S3BIKA.

MOXHO 3lleCh 3aMETUTh, YTO B €KCIHCBHBIX PA3roBOpPax MbI YHOTPeOIsieM HOpMalbHBIC
CJIOBA, HO B MMCHbMEHHOCTH U KOHKPETHO B JIUTEPAType yMOTPEOIIOTCS CI0Ba, KOTOPHIC He
OOBIYHBIC, KOTOpPBIE HOCAT SMOLHOHANBHBIC WM APYrHe OTTCHKH 3HAUYCHUH, SIBICHHE
XapaKTepHOE JUTepaType. DTO 3HAYMUT, YTO JIEKCHKA, KOTOPYIO HYKHO BBIOMpPATh, YTOOBI
0CMaTpUBATh ITUX HYK/AaX, JOIDKHA UMETh CIIOBa, Kacaroluecs: obenx cdep.

OpHa paboTa Hajg SI3BIKOM B IIKOJIaX XapHsHBI IIOKa3bIBAaET, YTO MHOXKECTBO KHUT OCOOMI
JUTSL IKOJIPHUKOB B IITaTe XapusHa MHAUM aBTOPHI yOTPEOISIIN JISKCHKY, KOTOPYIO OHH
IyMaiH, OylIeT IOHSATHO CTyIeHTaM KypcoB 2, 3, 4 KiaccoB, HO uUepe3 CBOIO paboTy OH
MOKa3aJl, YTO CTYAEHTHI 3THX KypCOB HE 3HAIU 3TH CJIOBA, a UX 3HaKOMas UM JIEKCHKa OblIa
COBCeM pasHast. M 3Toro Mo)KHO Ha3bIBaTh MPOOJIEMOI YPOBHS JIEKCUKH. BO MHOXKECTBE KHUT
yrnoTpebieHs!l B XapusiHe MOXKHO ObIIO HAaXOAUTh MPOOIEMY YPOBHS JIEKCHKH, TaK Kak
HOPMaJIbHO, KOTJ[a aBTOp INHUINET KaKylo-TO KHHTY, OBIBAlOT CiIydad, IZie aBTOp XOYeT
BKJIIOYHTH CJIOBA, KOTOPHIE II0 HEMY BXOAAT YPOBHS YHTaTeledl ero KHHUTH, HO He
00s13aTenbHO, YTO BEIOOp HAOOpa CJIOB aBTOpa OyIeT MpaBMILHEIM Wi HeT. U Tak HeBpeIHO
CKa3aTh, YTO BBHIOOP NMPAaBMIIBHOW JEKCHKH HEOOXOJMMON BO BpeMsI COCTaBJIEHHS JTIO00TO
Kypca. 1 aTa Hy)X1a He MeHee KacaeTcsl COCTaBIICHHs ydeOHbIX IIPOrpaMM Ha4yaJbHOTO dTarna
KaKOTr'0-TO MHOCTPAHHOTO SI3BIKA.

Bzanmo3zaBrucuMocTh M3YYCHUS JICKCUKOHA U TPAMMATHUKU

SI3pIKH MHpa pasacisIIOTCA Ha ABC IPYIIbl CHHTCTUYCCKHAE A3BIKM U AaHAJTUTHYCCKUC A3BIKH.
CHHTCTHYECKHE S3BIKA - THIIOJOTMYECKHHA Kilacc A3BIKOB, B KOTOPBIX npeoGna;[aIOT
CUHTCTHYCCKUC (I)OpMI)I BBIpAXXCHUSA rpaMMaTHYCCKUX 3HAYCHHM. Onn
MPOTHUBOIIOCTABIIAIOTCA aHAJIUTUYCCKUM SA3bIKaM, B KOTOPBLIX I'PaMMaTHYCCKUE 3HAYCHUS
BBIPpAXKAIOTCA ITPU TOMOIIN CJ'[y)Ke6HI>IX CJIOB, 1 IOJIMCUHTETHUYCCKUM SI3bIKaM, B KOTOPLIX B
npeacinax L[eJ'ILHOO(l)OpMJ'IeHHOFO KOMILJICKCa (BHeHJHe HarOMHUHaKIIETro CJ'[OBO) 06’beILI/IHeHO
HECKOJIbKO HMEHHBIX U TJIAr0JIbHBIX JEKCHICCKHX 3HAUCHUN. B CHHTEeTHYECKHX S3BIKax poJb
OTHACIBHBIX CJIOB B BBIPAXCHHUHN KAKOI'O-TO TIpaMMATUYCCKOI'0O 3HAYCHUSA OTINYACTCA OT
AHATIMTUYECKUX H II03TOMY BaXXHOCTh TI'paMMAaTHKH YBECINYHUBACTCA B CHHTCTHYCCKHUX
A3bIKaX, Y€M B aHAJIUTUYCCKHUX. PyCCKHﬁ A3BIK, HAIIPUMEDP, ABIACTCA CUHTETUYECKUM.

B s3pIKax KOMITBIOTEpA TPaMMAaTHKA M €CTh SI3BIK. TaM HET HEOOJBIION Pa3sHUIBI MEXIY
rpaMMAaTHKOH sI3bIKa, T.C. IpaBuia OOLICHHUS C KOMITBIOTEPOM M 53BIKOM BooOie. M oHo
BKJIIOYAeT BCAKUX oOmieHns. Ho 3To Henb3s ckasatk o Apyrux s3bikax. Ham Hamo u cioBa
y3HaTh, OTAEGNBHBIE CIIOBOCOYETAHWSI HAy4YHTh, U KYJIBTYpY M COOBITHS W3y4aTb, 4TOOBI
noHumare ux. Ilo3ToMy rpaMmaTuka s3blka KpOME B S3bIKax KOMIIBIOTEpa HE Tak
MIOMOTaIoIast 9acTh, KaK OHO CUMTAETCS TaK KaK CIIOPUTCS 'paMMAaTHKa S3BIKAa BO MHOTHX
CIIydqasX HEpaBHO K SI3bIKAM KOMITbIoTepa. [IOSBISIOTCS pa3HBle IUANEKTHI, IJie HHOTIA
POXJAIOTCS COBCEM HOBBIE SI3BIKM C PA3IMYHBIMH HX TPaMMaTHKaM{ U BO3HHUKAIOT TOMY
nogo0HbIe TPOOIEeMBI ¢ ynoTpeOneHneM rpaMMaTHKd. M GBIBAIOT M CIydau TJie TOJIBKO
OT/ENbHBIE CIIOBA MEPENAIOT HYXKHYIO MIACI0 CIyLIAaTeNnro, TaKk Kak KOHTEKCT U ApYyrue
(bakTopbl TMOSCHAIOT HYXHBIH cMbici. OpHA TPUYMHA O3TOTO SIBJICHHS CBs3aHa C
YHUBEPCAIbHOI rpaMMaTHKOMN.

VYHuBepcanbHas rpaMMaTHKa — TEPMUH, KOTOPBIM B psANE JIMHIBUCTHYECKHX TEOPHIH
o0o03HauaeTcss MpeAnoiaraeMplii Ha0Op MPaBHJ WM TNPHUHIMUIIOB, MPHCYIIUX KKIOMY
YEJI0BEUECKOMY SI3bIKY. VIcTOpruecky, naes yHuBepcaabHONU IPAMMaTHKU BOCXOIUT K UAEAM
Takux ¢unocodos, kak Pomxep Bakon u Pene Jlekapt, HO B COBpEMEHHOM KOHTEKCTE OHa
IIPaKTUYECKH BCErZla acCOLUUMPYETCs ¢ TEOpHsAMU aMepuKaHcKoro mauHreucra Hoema

72



Critic No. 12,2014

Xomckoro. HOI[O6HI>IC IpaBuJia HE OIPCACIAIOT SA3bIK IMOJHOCTBIO: OHH JOITYCKAarOT
3HAYUTCJIbHYIO BApUAHTHOCTH, HO OIrpaHUYNBAIOT e€ HEKOTOPbIMU KOHCYHLIMU paMKaMH. B
COBpeMeHHOﬁ KOTHUTHUBHOUN HAayKE€ YHHUBEpCaJlbHasgd TIpaMMaTHKa IOHHUMACTCSI KakK
BCTPOCHHOEC Ha T’CHETUYECKOM YpPOBHE, 3HAaHUEC A3bIKA.

ApryMeHTaMH B NOJIb3Y CYIECTBOBAHUS YHUBEPCAIBHON IPAMMATHKHU SBIISIOTCS: HATMYINE
OTIPENENEHHBIX A3BIKOBBIX YHHBEpCAIMi (TaKMX KakK, K MPUMEpPY, YaCTH PEYH, IJIACHBIE H
COTJIaCHbIE 3BYKH M T. II.), IPUCYTCTBYIOIIMX BO BCEX S3BIKAX; JAHHBIE HCCIIEIOBaHUI
YCBOGHHS f3bIKa; JOBOJBI B MOJB3Yy CYIIECTBOBAHUS OTAEIBHOTO S3BIKOBOTO MOIYIS —
HE3aBHCUMOW KOTHUTHBHOM CHUCTEMBI B COCTAaBE UEJIOBEUYECKOI0 pa3yma, IpelHa3HaueHHON
U 00pabOTKH SA3bIKA.

BakHocTh TeKCHKOHA

Beiciiee qaHHas AWCKYCCHS TMOKA3bIBAaeT, YTO €CIIH YENOBEK YK€ 3HAET KAKOH-TO S3BIK U
3HAET OCHOBHBIE CIIOBA JIAHHOTO MHOCTPAHHOTO SI3bIKA U Ja)Ke Majio 3HAET rPaMMATHKY, OH
emé MOXKET MepeaTh CBOIO MBICIb B OCHOBHBIX Pa3roBopax, KOTOPbIE HE TPEOYIOT MHOTO
COYCTaHHI CIIOB HIIM TPEOYET JIUIIb HEKOTOPHIC CIIOBA.

W Tax sicHO, 4TO, HauMHAas OT 3HAHUSA OCHOBHOIO CJIOBAPHOTO COCTaBa YEJIOBEK, MOXKET
o0marecs W Aaxe MOHMMAaTh TPaMMAaTHKy JIETKO BOBPEMs €r0 H3y4eHHs. OTO Takke
YCTaHaBIMBAET OCHOBHOM CJIOBapHbIM COCTaB KaK BO3MOXHBIM NEPBbIM IAar H3ydeHHs
HMHOCTPAHHOTO S3BIKA.

U Tak MO>KHO CKa3aTh, YTO OCHOBHOW CIIOBAPHBII COCTaB HE TOJBKO CIIOCOOCTBYET YEIOBEKY
o0ImaTecs, HO M JieJaTh ero 0e3 aKKypaTHOTO WIIM ITOJHOTO 3HAaHUWs IpaMMathkd. U 31oT
OCHOBHOH Habop CIJIOB TaKKe IIOMOTaeT €My Hay4YHTh JIerde HOBBIE CJIOBA, CBS3BIBAS UX CO
CJIOBaMH, KOTOPBIE OH y)ke 3HaeT. Tak, ueM OoIbIle CIIOB OH 3HAET, TeM OOJbIle OH JIErKO
MOXKET BBIYYHUTh HOBBIE. M aske rpaMMaTiKa He OTIeIbHAS YaCTh A3bIKa U TI03TOMY OH TaKXKe
MOXET CBSI3BIBATH IIPABHJIA TPAMMATHKHU CO CIIOBAMH, KOTOPBIE OH YK€ 3HAeT BOBPEMs MX
yrmorpebaenus. Tak 4eToBeK CO 3HAHHEM OCHOBHOTO CIIOBApPHOTO COCTaBa JIETKO BBIYYHTH
HOBBIE CJIOBA, U JAaXKe IpaBUJla FPaMMAaTHKH.

O0BEM 9aCTOTHOTO CIIOBaps

UYenoBexk HE MOXKET YTOYHHTH, CKOJIBKO CIOB B JAHHOM SI3BIKE, TaK KaK KOJMYECTBO HMX
Ka)KZIbIH IEHb MEHSETCs], IOTOMY YTO B JIEKCHKY OJHOTO SI3bIKA BXOJIUT, SICHbIC MHOCTPAHHBIE
CJIOBA, CJIOBA KOTOPHIE BXOIAT B OOIIMIA COOpP CJIOB, KOTOPBIE YIIOTPEOISAIOTCS TOBOPSIIIMHI
TOTO 5I3bIKa KaK POIHOTO s3bIKa. HO OYeHb 4acTO YHCIIO CJIOB B CAaMOM OOJIBIIOM CIIOBape
Gosiee U MEHEe CYMTACTCS KaK YHCIO CJIOB B A3bIke. MOXKHO CKa3aTh, YTO PYCCKUH S3BIK
nmeet 160,000 cnoB. Ho He Bce 3HAIOT BCE ATU CIOBA, €CTh Pa3HBIE JIIOJH, KOTOPHIC 3HAIOT
pasHoe Konmm4ecTBO coB u3 3TuX 160,000. DTO 3aBHCUT OT BO3pacTa, mpodeccuu, ypoBHS
o0pa3oBaHus ¥ IPOH.

14 IO3TOMY KOJIMYECTBO CJIOB, KOTOPBIC HOPMAJIbHO YE€JIOBEK 3HACT OYCHbL MaJlo. N naxe B
TOM €CTh CJIOBA, KOTOPbIC CUHUTAKOTCA AKTUBHBIM U NACCUBHBIM €ro InaMsTH. HoaTomy HE
TPYAHO BEPUTH, UTO CJIOBA, KOTOPLIE Y€IOBEK AOJDKECH 3HATD, YTOOBI TOBOPUTH HOPMAJIbHO
Ha KaKOM'HI/I6yZ[B SA3BIKC, HC TaK MHOTO. Ho pa60Ta Pa3HbIX JIMHI'BUCTOB, pa60Ta}01111/Ix o
ITOH TEME, IMOKa3bIBA€T HCOXKHUJAAHHLIC PE3YyJIbTAThI. Camblit XOpOIHI/II71 npuMep B JaHHOM
KOHTEKCTe sBjseTcss Brown COerS rae Toabko 135 CIIoB cOCTaBIsIOT 0oJlee IOJIOBUHEI
4acTu KopIyc KOTOprﬁ COCTaBIISIETCS U3 00JIE€ MUJLTHOH CJIOB.

U Tak eciy MBI 3Ha€M YaCTOTHOCTH Pa3HBIX CIIOB, B KAKOM-TO SI3bIKE M TOTOBHUM JISKCHUECKUI
MHHUMYM Toro s3bika U3 2000-3000 ci0oB, MBI MOXEM HCIIOJb30BaTh €r0 KaK OCHOBY AJIA
npouecca U3ydeHUus TOro A3bIKa. DTOT JIEKCHYECKHIT MHWHHUMYM IIOMOT'a€T CTYACHTY IIOHATH
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OOJIBIIIMHCTBO TOTO, YTO T'OBOPUTCA M KaK CKa3aHO BBIIIC TAaKXKE MNOMOTacT CTyACHTaM
H3y4aThb HOBBIC CJIOBA U ITIPpaBUjia TPAMMATHUKU BO BPEMS U3YUCHUS SA3bIKA.

Buodauorpadus

e Bhatnagar Dr. Y. C., Second Language Pedagogy in India, Publ.: Ajanta, New
Delhi, 2000, 197p.

e Brillouin, Léon, La science et la théorie de I'information, 1959, réédité en 1988,
traduction anglaise rééditée en 2004

e  Chomsky, Noam (2007). "Approaching UG from Below". In Hans-Martin
Gartner; Uli Sauerland. Interfaces + Recursion = Language? Chomsky's
Minimalism and the View from Syntax-Semantics. Studies in Generative
Grammar. Berlin: Mouton de Gruyter.

e Cook V. J., Chomsky's universal grammar : an introduction, Publ.: Basil
Backwell, Oxford, 1988, 201p.

e Dolezal, Fredric Thomas, Don R. McCreary, Pedagogical Lexicography Today: A
Critical Bibliography on Learners' Dictionaries with Special Emphasis on
Language Learners and Dictionary Users, , Publ.: Tubingen: Max Niemeyer
Verlag, 1999, 204p

e  Fagan, Stephen; Gengay, Ramazan, "An introduction to textual econometrics", in
Ullah, Aman; Giles, David E. A., Handbook of Empirical Economics and
Finance, CRC Press, 2010, pp. 133-153

e Johnson, N. L., Kotz, S., Kemp A. W. (). Univariate Discrete Distributions
(second ed.). New York: John Wiley & Sons, Inc. 1992, 466p

e Lyons, John, Natural language and universal grammar, Publ.: Cambridge
University press, Cambridge, 1991, 190p.

e Steinfeldt E. A., Russian word count, Progress publishers Moscow, 1965, 227p.

e  [leHucos M. H., Hoeukos /1. A., Bonpocbl yuebHol nekcnkorpaduun, 13g-so
MockoBcKoro yH-Ta, MockBa, 1969, 168c.

e  [leHucosa I. H., MopkoBkuHa B. B., Mpobnembl yuebHoOM nekcukorpadpum n
0byueHuna nekcuke, U3g-Bo: Pycckuii A3bik, Mockea 1978, 192c.

. 3acopuHa /1. H., Arpaes B. A., HYacToTHbIli cnoBapb PycCKOro A3blka, Pycckui
A3bIK, Mocksa , 1977, 935¢

e  JlutBuHeHKo A. U., CoBpemeHHas pycckas nekcukorpadusa, M3a-so- Hayka,
NennnHrpag, 1975, 123c.

° Mopoxosa O. I, CoBpemeHHas pycckas nekcukorpadus, N3a-so: Hayka,
Nenunnrpag, 1975, 114c.

o TfSTrRt HiTalt, et w1eg Wt T TeAe e W Y, 1993, 276

74



Critic No. 12, 2014

®opMbl 00palieHNs] H BE:KJIHBOCTH
(B KOHTEKCTE HHAMIHCKHX U POCCHICKHMX KYJbTYP)
Form of Address and Politeness
(in the Context of Indian and Russian Cultures)

Satyanand Satyarthi (Camsnano Camspmxu)

This article is intended to do a brief analysis of form of address and politeness in the context
of Indian and Russian cultures. Due to rapid globalization the distance and boarders are no
longer a huge problem. But it is necessary for an effective cross cultural communication that
persons of one culture should understand the widely prevalent norms of other culture. In any
conversation, form of address is the first step to tell whether a man is polite or not. But the
meaning of politeness may be different in the different cultures. The politeness in one culture
may not be politeness for the other culture. What is generally accepted as a good behavior or
gesture may not be good behavior or gesture for the other culture. Effective and successful
cross communication can only be possible if persons of both the cultures are feeling
comfortable while interacting with each other. Keeping in view of the above mentioned
factors, an attempt is made to study the forms of address in the context of Indian and Russian
cultures. A brief study of the books/papers of Larina.T.V, Suryanarayan.Neelakshi, P.Brown
and S. Levinson, Watts. R, Mehrotra.R.R and some other authors had been helpful in
formulating this article.

3HAYUTEILHOCTh NPpaBWIBHOT'O UCIIOJIb30BaHUS BEKIIMBOCTHU

W3-3a OpIcTpeit rnobanm3any Mup cokpainaercs. JIoan pa3HbIX o0miecTBa 00IaloTCs qpyr
¢ Ipyrom 0Oosiee CBOOOIAHO M cHMIATH4YHO. PaccTossHMe W rpaHuiia He OoJiee SBISIOTCS
MIPUHYTUTETBHBIME (paKTOpaMH ¥ HE HTPaloT OOJBIIYI0 POJIb €CIU JIIOAW JABYX Pa3sHBIX
KyJIBTYp XOTAT OOIIATHCS APYT € ApyroM. Jis yCIemrHoi MexXKyIbTypHOH KOMMYHHKAIUH,
JIFOJTM OJTHOW KYJIBTYPBI IOJDKHBI OBITH CLIOCOOHBIMU MMOHUMATh IIUPOKO PACIIPOCTPAHEHHBIE
HOPMBI JPYrod KyNbTYpHl. B MEXKyJIbTYpHOH KOMMYHHUKALlMHM, B HEKOTOPBIX CITydasx
BBIp2)KEHHE JKECTa WM BBIPOKCHHE B CJIOBAX YEJIOBEKa B OJHOH KYJIBTYPHI MOXET OBITH
HEJOMOHATHIM WIIM OIIMOOYHO MOHSTHBIM YEIOBEKOM JIpyroil KymbTypbl. UTo cumTaercs
Xopolnee MOBEICHHE B OJHOM KylIbType HE MOXET OBITh JOCTATOYHBIM JUIL JIPYroi
KynbTyphl. DddexTrBHas MEXKyIbTypHas KOMMYHHKAIUs SIBISIETCS KOMMYHHKanUed B
KOTOpOH Ioan 00enx KyJabTyp UYYBCTBYIOT ce0sl YHZOOHBIMH TIpH OOIICHUH WU
B3auMOAEUCTBUU. J1011 OTHON KyJIbTYphl XOPOIIO 3HAIOT MPUHATHIE HOPMBI TOW KYJBTYPbI
W OHM 3HAIOT, KaK UM HAJ0 BECTH ceOsl Ui TOro, 4ToOBI OBITh KyNbTYpHBIMH. Ho mronu
JIPYroil KyJabTypbl HE MOTYT IMOHUMATh IOAPOOHBIE JOCTOMHCTBA M HEAOCTATKH KYIbTYPHI
npyroii ctpanbl. [TpuHsThIe HOPMBI IOBEACHUS U JTUHTBUCTHYCCKAS TIPABHILHOCTD B OJTHOM
KyJIbType HE MOXET OBbITb COBCEM MpPHUHATHIMM B Jpyrod KyibType. UTo cumTaercs
BEXKJIMBBIM ITOBEACHUEM B OTHOI KYJIETYpE MOXKET OBITh HEBEKIMBBIM ITOBEACHHUEM B IPYTOit
KynbType. [IoHsATHE BEKIIMBOCTH 3aHIMAET OUCHb BA)KHOE MECTO B €KETHEBHOM MOBE/ICHUH
Bcex sozeil. Karteropmst BexIMBOCTH SIBISIETCS YHHBEpPCAIbHOH B JI000H KyJIBType HO
TIOHSTHE BEXKIMBOCTH SBIISIETCS PA3HBIM. Y KKTOH KyIbTYpHI €CTh OIPE/IENICHHBIE HOPMEI
I BCXKJIINBOT'O MOBCACHMUS. Cyl_L[eCTBy}OT HEKOTOPLIC JIMHI'BUCTHYCCKHE u
HCJIIMHIBUCTUYCCKHUEC 3HAKH 1JIs1 BCIKIMBOCTH. HaanMep HU3BUHCHHUC IJIA JII000i OI_I_II/IGKI/I,
OIIaropaanTh M XKIaTh Ha CBOIO OYePe/Ib ~THITHIECKIE BEXKIIBbIE TOBEACHHUS TSI HEKOTOPBIX
KyJIBTYp MOTYT OBITh MEHee 00s13aTeNbHBIMU B IPYTHX KyIbTypax. Tak kak 4To oOpameHus
SIBJISICTCS] TIEPBBIM ILIArOM JIIO0OTO pa3roBopa B JI000# KynbType Mbl OyAeM craparhbes
H3Y9UTH 3Ty TeMy OoJee MoAPOOHO KaK 9acTh BEXKIMBOCTH.
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d)opMa 06paHICHI/I$I KaK 4aCTb BEIKIIMBOCTHU

MBI MOXET paccMaTpUBaTh OOpAICHUE KaK PEUCBYIO STUKETHYIO CIUHUIY KOTOpasi UTPaeT
B2XHYIO pOJIb B MEXKJIHCTHOaM oOmeHnu. OOpalieHne MMOMOTaeT B CO3JaHUU 0c00oe
KOMMYHHKATHBHOE IPOCTPAHCTBO MEXAY TOBOPAIIUM U anapecaTom. OOpaiieHune Toxe
CIocOOCTBYET B3aMMOJCHCTBHIO TOBOPAIIErO W agpecara npu obmieHuu. OOpaiieHne
SIBJIIETCS. HEOTHEMJIEMBIM YAaCThIO BCTYIUICHHS Kakoro-nubo pasroBopa. OOpamieHue
SIBJISIETCS] IEPBBIM TANOM Hadana pa3roBopa. Eciii KTo To X04eT ObITh BEXKIIMBBIM, OH MOXKET
OBITh BEXKJIMBBIM C IIOMOIIBIO CICIOBAHHS IPABUIIbHOM (hOpMOii 0OpaleHusL.

Mertox ananu3 Gopmsr oOpamenus: B UTHAuICKOM KyIbType ¢ TOUKH 3pEHUS S3bIKa XHHIUH

S cipocun moutu 20 cTyneHToB U3 ropoja Kanmypa kak OHH 00paIarTcs K He3HAKOMBIM.
BoibIIMHCTBO M3 HUX HCIONB30BAIM YBAXHTEIBbHYIO (GopMmy oOpameHus Hanpumep Cap,
Manam u.t..  Jlaxke TepMUHBI poJCTBa Hampumep: bxais, OexeH, AHkan, AHTH ObUIH
ynorpebaeHs npu obpariennu. [Toutu 12 u3 nHGOPMAHTOB UCTIOIB30BATIN YBAKUTEIBHYIO
¢dopMy obOpamieHus. 8 U3 HUX UCIIOJIL30BAIH TCPMHHBI POJICTBA.

Mpwu o6paLLeHnn K He3HaAKOMbIM
M yBaxkutesbHaa popma

H TepMWHbI POACTBA

Hexortopsie ocobeHHOCTH (OPMBI 00paIIeHIS HHIUHCKOW KyIbTYPhI

TepMHUHBI POACTBA MIMPOKO WCIONB3YIOTCS JaXke NpH obpaleHnn K He3Hakomomy; (For
example: uncle, aunty, brother, sister, bhaiya, chacha, chachi, dadi, behen etc)

OpHa 0COOCHHOCTH HHIUICKO# (hOpMBI OOpAIlleHHsI COCTOUT B TOM YTO OHA SIBJIACTCS OYCHb
BapuathBHON. (MBI MOXeM 00paIaThesi K MOXKWIOMY 4YeJIoBeKy ¢ TepMuHOM Jlana m emé
MOeM 00panaTscs K MOJIOIOMY YeJIOBEKY ¢ TepMuHOM Jlana)

JIBYyXCTOpOHHSIST HHTep(EepeHIusl aHIIIMICKOTO S3bIKa Ha XUHAW W SI3bIKA XHHAW Ha
Wnauiickuii BapuaHT aHrIMicKoro s3bika). Hanpumep: - COP, MAJIAM

CymIecTBYIOT HEKOTOPBIE yBAKUTEIBHBIE BEIPaXEHHU (POpMBI oOpamieHus B XUHANH. MOXHO
Ha3BaTh HEKOTOPHIC M3 HHX IOMYJSIPHBIX YBOKHTENIBHBIX BBIpRXKEHHI (OPMBI 0OpaIeHus:
pwm, 3u, bady, Caxe6 ( kak nomoyiHeHHe K nMeHaM. [Ipyu GopManbHBIX OTHOIICHUSX €CITU
TOBOPSILIUIA HAMEPHUTCST OBITh HCKIIOYUTEIBHO BEXJIMBBIM, OH HCIOJIB3YeT MOYETHBIC
BBIpXeHUs popMbI 0OparieHns Ha 00enx MecTax nepeq uMeHeM u ¢amuueii. Hanpumep-
[Ipu mumpa 3u, baby Anyn Jlan 3u u 1.11.

B HMuaniickoit KynbType ¢ TOUKH 3peHHUs si3blka XuHIW, Tonbko 3M sBiseTcs Takum
NO4YETHBIM BBIpaXKeHHEM (HOpMBI 0OpaleHHs, KOTOPOE MOKET OBITh HCIONB30BATHCS IS
MOYTH BCEX THIIOB JIIOJel HE3aBUCHMO OT MX KaTeropuii, kact, nonos u npodeccuit. Jaxe
TIOXKUJION YeIOBEK MOXKET 00palIaThCs K ero MuaamuM no6asmss 31 ais nposisnenus 6onee
UMHTHMHOCTH U B3aHMOIIOHHMAaHHSI.

I[Tpu oOparieHny K HE3HAKOMBIM JIFOJH BCET/1a YASNIAI0T BHUMaHUE BO3PACTy U COL[HATbHOMY
I10JIO’KEHHUIO.
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Merox anamusa ¢popmsl obpammenns B Poccniickoit Kymbsrype

S copocun nourn 20 Pyccknx Typucros. bonpmmacTBo (12) M3 HUX OOBSBHIM YTO OHH
HCTIONB3YIOT HyJEeBYIO (OpMy 0OpalieHus IpH 00paIlieHHH K He3HAKOMOMY, TO €CTh OHH He
HCTIONB3YIOT INOO0 UM, TEPMHUHBI POJCTBA U YBAXKUTENbHYIO (hopMy obOpamienus. s HIDK,
Jake BO3pacT HE WrpacT HUKAKyl0 poiib mpu oOpameHur. 4 u3 20 wuHPOPMAHTOB
HCTIONB30BATH TePMUH MOJI0101 MpH 0OpaIleHNH K HE3HAKOMBIM. 4 U3 HUX HCIOJIB30BaIIN
TEPMHH KpacaBHIla IIPH OOpaIIeHHUH K JeBYIIKAM.

dopmbl 06paLLEHUN K HE3HAKOMbIM

M Hynesasa popma obpalueHus

H O6paleHns No Bopactm
(Monogaoi)
obpalleHnsa No TepMuHam

(kpacasuua)

Hexoroprie ocobeHHocTH (opMBI 0OpamIeHUs] POCCHHACKONH KyJIBTYPHl (B OTIMYHH OT
WHIUHCKOH KyJIBTYpHI)

TepMuHBI pOACTBa peIKO UCIONIb3yeTcs B Poccuiickoit KybType.

®dopmel obpameHnss B Poccuiickoil KylbType HE SBISCTCS BapUAaTHBHBIMH KaK MBI YiKe
oOcyxnamu B koHTekcte Wuamiickoit tepmun Jlama. MoxHO Ha3BaTh, 4To Poccuiickue
TEPMUHBI 0OPAIICHUS SBISIFOTCS OJJHO3HAYHBIMU B OTIUYUH OT VHIMICKOW KyIbTYPBI

YBaxxurenpHas GpopMa oOpamieHns: COBCEM OTCYTCTBYIOT B Pocchiickoit KymbType.

Ipn obpamiennn gaxe K HE3HAKOMBIM, Pycckne CBOOOTHO BBIPAXKAIOT JKECTHUKYISIIHIO U
9MOLIUIO B OTIMYHHU OT (opMbl oOpamennst MTHAUNACKO#M KyabTyphL.

[Ipu obpamennu, Pycckue obpamiarorcs 6oee ecTeCTBEHHO, O0Jiee OTKPOBEHHO.
IMpu obpaleHnH K HE3HAKOMBIM, JIIOAN HEKOTJa He YAENSIOT BHUMaHUe BO3PACTy ajipecara.

IIpu oOpamieHny, KOHTEKCT WrparoT OONbLIYI0 pOJib. Pasmuune MOXKET MOSBHUTHCS B
3aBICHMOCTH OT KOHTEKCTa ¥ YPOBHSI OOIIECHHS.

IMpu o6pareHny K He3HAKOMBIM, TOBOPSIIIHNIT He TaéT BO3MOXKHOCTB HE COBEpILATh AeiCTBHE.
B npyrux cinoax, I'oBopsmuii obpamiaerca K He3HAKOMBIM IPSIMO M HETOCPEICTBEHHO.
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O JIMHIBOKYJIBTYPOJIOrHY€CKOM MOTEHIHAJIe IPOU3BEICHHI PYCCKOIi JIuTepaTyphl

Shmelkova V.V. (LLImenvkosa B.B.)

The article considers some problems of lexicon in the contemporary literary Russian
language.

AHanu3 JIEKCUKU XYJI0XKECTBEHHOI'O TPOM3BEACHHUS, KaK M3BECTHO, IMpeJroaraeTt
BHUMATEJIbHOEC OTHOILICHHE K Ka)I0H JIeKCHYecKor enuHmie. JICKCHKa Xyma0KeCTBEHHOTO
MPOU3BEICHNUS COJECPKUT OYEHb IEHHYI0 KYJIbTYpPOJIOTHYECKYI0 HHpOpMaImo, e&
JIMHTBOKYJIBTYPOJIOTUYECKUN TOTEHIAl OTPOMEH.

ITpoGeMbl HHTEPIPETALMU XYA0KECTBEHHOIO TEKCTa BCET Ia 3aHUMAIH M 3aHUMAIOT 0c000e
MecTo B (prutosioruueckoil Hayke. OHH Bcerja NpUBIIEKAIU K ceOe MPUCTATbHOEC BHUMAaHUE
(HUII0JIOTOB PA3IMYHOTO NPOQIIIS: JIMHT BUCTOB, JIUTEPATYPOBEIOB, TEKCTOJIOTOB, HCTOPHKOB
SI3BIKA.

IpoGiieMa M3y4eHUsT XyI0KECTBEHHOIO TEKCTa ¢ TOYKM 3PEHUSI TPENOJaBaHUs PYCCKOrO
SI3bIKa KaK WHOCTPAHHOTO — TaK)Ke BKHAS NPOOJeMa JIMHIBOAUAAKTUKH. OHAKO Clieyer
OTMETHT, YTO HECMOTPsI Ha GOJIBIIOE KOJIMYECTBO PaboT, KACAIOIIMXCS ITOM IIPOOIIEMATHKH,
U uMeronuecs OusecTsmme o0pasibl aHaIW3a XYAOXKECTBEHHBIX TEKCTOB KJIACCHKOB
¢unonorun (JI.B. Iep6a, A.M. [TemkoBckuii, B.B. Bunorpanos, JI.A. HoBukoB 1 MHOTHE
IpyTHe), HHTepec K Heil He ocnabeBact.

Opna w3 LCHTPAJIBHBIX HpO6HeM JIMHTBOCTHJIMCTUKM M JIMHTBOJUIAKTHKH B OOJIACTH
ucciIenoBaHusA XYIOKECTBEHHOI'O TEKCTa — np06neMa aHalin3da XYHOXKXECTBECHHOI'O
TIPOU3BEACHUSA, TTOCIICAYIOIIETO €0 KOMMEHTUPOBAHUA U UHTEPIIPETAIUN.

Dra npobieMaTHKa pacCMaTpPUBAJIach CIEAYIONMM 00pa3oM:

1. IMHrBUCTHYECKHI MOAX0/ K aHATU3Y XY/A0’KeCTBEHHOI0 TEKCTA.

JIMHTBUCTHYECKHUH aHAIIN3 1 HHTEPIPETAIHs XyA0KECTBEHHOTO TeKCTa HAXOAATCS B IIEHTPe
BHIMAaHUS HCCIIEOBaTeNel B CHIy ero OOpamEHHOCTH K S3BIKOBEIM OCOOCHHOCTSIM
XY/I0’KECTBEHHOTO TEKCTa B X OTHOIIEHUH K 3HAUEeHHIO U cMbIcay Tekcta (H.M. Illanckwuid,
JILA. HoBukoB, M.U. I'openukoBa 1 ApyTrue UCCIEIOBATEIH ).

2. JluTepaTypoBequyecKuii MOAXO0A K Xy/A0:KeCTBEHHOMY TeKCTY.

JlureparypoBemyeckuii aHaIH3 U WHTEPIIPETAIMS BaXKHBI KaK 00S3aTeNbHBI KOMITOHEHT
yueOHOU pabOThI HAJ XyI0KECTBCHHBIM TEKCTOM, HAIIPABJICHHBIN Ha BBIBJICHHE 3HAYCHUS
M CMbICTa XYyJO)KECTBEHHOTO IPOM3BE/ICHUSI dYepe3 H3ydeHHe ero HiaeHHo-oOpa3Hoi

CTPYKTYPBL

3. JIuHrBocTpaHoBeI4YeCKHii M JIMHIBOKYJbTYPOJIOTMYECKUIl MOAX0AbI K padoTe ¢
XY/A0KeCTBEHHbIM TEKCTOM.

Heo0x0AuMOCTb IMHIBOCTPAHOBEIYECKOTO aHAJIN3a U HHTEPIIPETALllU TeKcTa 00yCIIOBIIEHA,
KaK yxKe rOBOPUJIOCH panee, OTPOMHBIM JIMHTBOCTPaHOBETYECKUM u
JUHTBOKYJIBTYPOJIOTHYECKHM TTOTECHIINATIOM XYIO0KECTBEHHBIX TEKCTOB M 3HAYEHHS 3TOTO
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MOTEHIIMAIIA IS TpotieccoB cMbicionopoxacHus (E.M. Bepemarun, B.I'. Kocromapos, H.B.
Kynubuna u npyrue).

KOHC‘{HO, BCC 3TH MMOAXOABI JOITOJIHAIOT U 06OFaHIaIOT JApyr apyra.

B nactosmeii paboTe npeamnonaraeTcs Ha mpuMepe aHanu3a pacckasa M. A. bynuna «Hucteiit
MOHEJETbHIK» PACCMOTPETh HEKOTOPbIE TPYIIIBI JIEKCUUECKUX €JUHUIL XyI0KECTBEHHOTO
MIPOU3BEICHNUS B IMHT BOKYJITYPOJIOTHUECKOM aCIEKTe.

Paccka3 «UucThlil moHeNeNbHUK» ObUT HarmucaH M. A. bynunbv B 1944 rony, oH BOmEN B €To
cOoopHUK «TEMHBIC alieny» U ABJISICTCS OYCHb TOHKHM M TOYHBIM MPOU3BEICHIEM, B KOTOPOM
MPOSIBUJICS TAJIAHT IHCATEISI OUEHb SIPKO.

CIOKeT ero HeclIOXKEH: MOJIOJIOi YeloBeK M JeByIIKa Jo0aT npyr apyra. Kaxmsri pa3 oH
OTKPHIBaeT B HEil YTO-TO HOBOE, MO-HOBOMY CMOTPUT Ha He€, XOTS B KOHIE paccKasa
IIPOMCXOAUT HEOKUJIAaHHAS U OYEHB JpaMaTU4Has Ul 3TOr0 MOJIOAOr0 YeIoBeKa pa3Bs3Ka.

W.A. BynuH, paccka3piBasi 3Ty UCTOPHUIO, OYCHb TOYCH B AETANSX, HEBHUMAHHUE K KOTOPBIM
MPUBEAET YUTATEN K HETIOJIHOMY OHUMAaHHIO PaccKasa, ero rIyOHHBL.

Xota U.A. ByHruH He Ha3bIBaeT UMEH TepoeB. MBI 3HAEM TOJIBKO, YTO OHHU «OBLIH OOTaTHI,
3JJ0POBBI, MOJIOJIBI» U OYEHB XOpOoIIH co00i. OH MOJI0/I0# GapHH N3 NEH3EHCKUX ABOPSIH, OHA
no4b Ooraroro Kymia u3 TBepu. IT1o, noxkaiyi, BCE, 9TO MBI TOYHO O HHX 3HAaeM.

B paccka3e€ MOXKHO BBIACIIUTH HECKOJIBKO I'PYIII CJIOB, KOTOPBIC Tpe6y}0T ocoboro BHHUMAaHU,
KOMMCHTHPOBaHUA B PIHOCTpaHHOfI aAyJUTOpUU:

1. Ha3BaHusi <MOCKOBCKHUX)» peaJimii:

— Ha3BaHHUI MOCKOBCKUX yiull (OcroxeHka, OpJpiHka, ApOar u T.4.). MockBa — 0coOBbIit 11s
aBTOpa MHUp, B KOTOPOM IIPOHUCXOIAT BCE COOBITHS. MBI HE 3HaeM MMEH TJIABHBIX TepOEB
pacckasa, Ho MO>KeM SICHO TIPEICTaBUTh, T U KaK OHH KUBYT, TIe OHU OBIBAIOT, KAKHE MECTa
uM noporu. I'epoil pacckasza xkuBET 0ko10 KpacHbIX BOPOT, 1OM IepOMHH HAXOAMUTCS Ha
OctoxxeHke, paaoMm ¢ Xpamom Xpucra Cracurens. [lodTn Kaxaslii [1eHb OH MPOAEIBIBACT
ITyTh OT CBOETO JIoMa 10 €€, OYKBaIbHO «OIIyIIasi» TOPOJ, 3aMedast MHJIbIE JUIS HETO MEJIOH.
OHa CHHMaeT CBOIO «yIJIOBYIO KBapTHpY Ha MATOM 3Taxe» Ha OCTOXKEHKE «pajau BHUJa Ha
MockBy»,

— Ha3BaHMA YacTO mocemaeMslx MecT MockBel Hauana XX Beka (XyI0KeCTBEHHBIH Teatp,
pecropans! «[Iparar, «SIp», Tpaktip Eroposa B OxoTHOM psimy, MeTporoins u T.1.).

XyIn0XKECTBEHHOMY TeaTpy MOCBAIIEHB! OIMCAHHS «KAIlyCTHUKOB». ABTOP Ha3bIBaeT TaKHe
nMeHa, kak CranucnaBckuii, KauamoB, MockBuH. DTH JIOAW XHUBYT B pacckase, Tepou
00CY)KIaI0T «HOBBIE TIOCTAaHOBKU» 3TOTO TeaTpa.

Tpaxtup Eroposa B OXOTHOM psify IrepoH pacckasa MOCEIaloT B MPOIIEHOE BOCKPECEHBE.
Yrto oHHM BUIAT Tam? «B HIDKHEM 3Taxe ... 6le'lO IMOJIHO JIOXMATbIMH, TOJICTO OJCTHIMHU
M3BO3YMKAMH, PE3aBIIMMHU CTOIKH OJIMHOB, 3aIUTBIX CBEPX MEPhI MacjIOM U CMETaHOH... B
BEPXHUX KOMHATax, TOXE OYCHb TEIUIBIX, C HU3KMMH MOTOJKAMHU, CTAPO3ABETHBIC KYTIL[BI
3alMBaIi OTHEHHbIE OJIMHBI C 3ePHUCTOI UKPOH 3aMOPOKEHHBIM IITIAMITAHCKHAM»;

— Ha3BaHMS MOCKOBCKHMX co0opoB u MoHacTepeil (Mapdo-Mapummckas oOuTens,
HoBoneBnunii MOHacThIpb, 3a4aTheBCKUI MOHACTHIPS, Criac-Ha-bopy u 1.11.);
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2. IlpaBocnaBHasl JIEKCHKa, OUYCHb BaKHAs JUII MOHMMAHUsS TEKCTa B LEJOM (IpOIIEHOE
BOCKPECEHbE, YHCThIH MOHEACNBHUK, PATUBI, TPAKUPHUH U T.1.);

3. Ha3BaHUs OAEKIBI U SJIEMEHTOB OJCXKIBI (apXalyK, OTOPOUYCHHBIH COOOIEM, Ka3aKuH C
TaJyHaMH | T.1L.);

4. HazBanus 050 pycCKoU KyXHH (paccTerau ¢ HaTMMbei yXoi, OJIMHBI ¢ 3ePHUCTON HKPOH,
JIOMaIIHUH TpaBHUYEK U T.11.);

5. Ucropuueckue u nurepatypusie nepconannu (Ilnaton Kapataes, IlepecBer u Ocisos,
[IlamaxaHckas Lapuiia) U PEeMUHHCLEHLUH, IIMTAThl, OTHOCSIINE yuTaTens K «BoitHe n
MHpY», «[ToBectr o Ilerpe n GeBpoHN» U IPYTUM IIPOU3BEACHUSIM PYCCKOI INTEPaTYPHI.

Unesu IMPaKTUKa TOJKOBAHUA «TPYAHBIX CJIOB» U «HESICHBIX MECT» TEKCTA CYHIECTBOBaJIA, KaK
HU3BECTHO, emeé B JAPEBHOCTH. Bper{ BO3HHMKHOBCHUSI KOMMEHTApUEB, IIOMETOK K CJIOBaM
TEKCTa TOYHO ONPEIACIUTL TOCTATOYHO CJIIOXKHO, KPOME TOI'0, INIE€PBLIE KOMMEHTAPUN OBLITH
AHOHUMHBIMH.

[IpakTHKy KOMMEHTHPOBAaHHS TEKCTa CHPaBEIMBO CUYHMTAIOT HavaioM (HIIOJIOTHH,
MIOCKOJIBKY KOMMEHTapuii - Haumboyiee IpeBHsAS (GopMa M KIACCHYECKHH HPOTOTHII
(uIIONIOrHYEecKOr0 Tpyaa, a KOMMEHTHPOBaHHE — ApeBHeHIas ¢opma (Guiiororudeckoit
NIeITeTIbHOCTH. YoKe B IPEBHOCTH BO3HUKIIA HEOOXOIMMOCTh K KOMMEHTAPHUSIX Pa3HOro poja
U B pa3pabOoTKe MPHUHIIHUIIOB KOMMEHTHPOBAHUSL.

B mpaktuke mpenojgaBaHUS — PYCCKOIO  sA3blka KaK HHOCTPAHHOTO  I'PaMOTHBIN
JIMHTBOKYIIBTYPOJIOTHYECKHH KOMMEHTapHii 0YeHb BaXKEH U HEOOXOANM.
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TpaguuuoHHbIE KYJIbTYPHbIC IEHHOCTH U IYXOBHO-HPABCTBEHHOE BOCIINTAHHE
MOJIOAKH

T. A. Kostyukova (T.A4. Kocmiokosa,)
1L U. Malkova (U.1O. Manxosa)
G.1.Petrova (I .U Ilemposa)

In this article the thought that modern educational strategy is defined by a welfare context in
which the concept of spirituality now is satirized develops. The analysis of this concept of
secular and religious interpretation is given. Expediency of inclusion of religion, religious
education in number of objects of pedagogical research is analyzed.

CoBpeMeHHBIE MHpPOBBIE 00pa3oBaTeNbHBIE CTPATETHH OIPEACNSIOTCS  COLUATBHO-
KyJIbTYPHBIM KOHTEKCTOM H, B OCOOCHHOCTH, JyXOBHBIMH YCTAaHOBKaMH OOIIECTBA; TEMH
LICHHOCTSIMM, Ha KOTOpPbIE OPHEHTHPYIOTCS TPaAULUOHHBIE WIM HOBBIE 3JIMThI, OTCIOZA
mpo6JieMa HpaBCTBEHHBIX M STHUECKUX [IEHHOCTEH B CofiepKaHUU 00pa30BaHus Bcera Obuia
u OyZeT akTyaabHOH U 3HAUNMOH. B TpakTOBKE MOHATHSA AyXOBHOCTH CETOJHS HET €ANHOTO
MHEHHS. B Hamem MoOHMMaHUM CyTh IETOCTHOH JTyXOBHOCTH COCTOHT B TOM, 4TO UEJIOBEK
Kak JyXOBHOE CYIIECTBO COJEPKUT B cebe Hauala BCEX BHUAOB JYXOBHOCTH: HapOIHOH,
penuruno3Hoy, cerckoil. [loaTomy I€I0CTHOE NOHMMAaHHE AYXOBHOCTU HE JOIYCKaeT
aKIEHTYal[Md TOJBKO PEIUTHO3HOM, WM TOJNBKO CBETCKOW (BBIPQ)KEHHOW B Pa3IHMYHBIX
(dopMax KyJabTypel — B (uiocoduu, HayKe, HCKyCCTBE, MOpald) WM TPAJAUIHOHHOM
HapOJHOM TyxoBHOCTH.*

B xpucTtnaHncTBe TyX0BHOCTB, M0 MHeHHIO H. BepnsieBa, — «3T0 cocTosHMe OMM30CTH Aymy,
BHYTPEHHEr0 MHpa 4eoBeka K BrimHeMy 1 I'opHeMy MHpY; HPaBCTBEHHOCTS - 3TO TBEp/as
MOCTOSIHHASL PEIIMMOCTh BOJIM CJIEAOBATh 3a IOOPBIMH BIICYCHHSMH Ceplla U COBECTH
(mob6ponpasue). JlyXOBHO-HPaBCTBEHHOE BOCHHTAHHE MOHUMAETCS KaK IIeJIeHANpaBICHHAs
JIeATENILHOCTD, HalleJIeHHas Ha NpHoOIeHne 4YenoBeka K BeinHemy u ['opHeMy mupy, Ha
MOCTETICHHOE BOCCTAHOBJIEHHE LIEJIOCTHOW CTPYKTYPbl JIMYHOCTH, CaMOOINpEAENICHHE
4eJIOBeKa M COBEPILICHCTBOBAaHME ero B poOpoxerend. VMIMeHHO OHO (opmupyer sapo
JIMYHOCTH, ONAaroTBOPHO BIMSIA HAa BCE CTOPOHBI M ()OPMBI B3aMMOOTHOLICHHH YeJIOBEKa C
Mupom».*4

Otcrozia IyXOBHOE Pa3BUTHE €CTh aKTyaln3alysi BO3MOXHOT0. JTO ClIeAyeT OHNMATh TaK,
YTO yXOBHOCTb B CKPBITOM, HE MIPOOYKICHHOM COCTOSIHUH B YEJIOBEKE - BCEr/a Kak "HcKpa'
Boxust, kak oTpakeHre boxecTBeHHOH JTI00BH K Y€I0BEKY, COTBOpeHHOMY 110 Ero o6pasy n
nozo6uto. IIyTh cTaHOBIEHHS YETOBEKa JIMYHOCTBIO, KOTOPask €CTh HCTHHHOE, IIyOHHHOE,
Hacrosuiee ero "S», TecHelMM 06pa3oM CBA3aH C JYXOBHOCTBIO. YeNoBeK, Kak yKa3bIBaeT
H.A.BepasieB, MOXXeT peann3oBBIBAaTh CBOM TBOpYECKHe crocoGHocTH, "pasmysas',

4 Koctroxosa T.A. [Tpo6ieMbl TpohecCHOHaTBHOTO caMooNpeieNienns Oy ayIero nearora B
TPaJUIHOHHBIX POCCUICKNX TyXOBHBIX LICHHOCTSX: MOMCKK M penieHus: MoHorpadus. Tomck:
WznatensctBo Tomckoro [THTHU, 2002. C. 79.

“ Bepnaes H.A. Jluanextuka 60xecTBeHHOro U yenoBeyeckoro /H.A.  Bepnses. M.: ACT;
Xapbkos: ®onno, 2005.
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BbIpallBas CBOM BHYTpeHHUI BoxkecTBeHHBIN OroHs. IIpu 3TOM HCTHHHBIM TBOPYECTBOM
MOJKET CUUTATHCS TOIBKO TO, YTO COIJIACYETCS C COBECTBIO, YTO HE NPOTHBOPEUYHUT BOJE
TBopma, uTo yKpermisseT MupoBoe Jlo0po 1 yMEHBIIACT 3710; YeTIOBEK JOJDKCH OCO3HATh, UTO
COTBOpPEeH 1o o0pa3y u moaobmio boxkbeMy, M 3TO OCO3HAHUE JOIKHO PYKOBOAUTH €TO
JeHCTBUSMY, HAMPABJISA HA TPyAHEHIHMH myTh Boromogo6us.*>

Bocnutanne B TpaBOCIaBHOM MOIENH HAIpaBICHO «HA MPABHJIBHOE HEPApXHIECKOe
YCTpOGHHE TpeX CTOPOH YeloBeKa - Ayxa, AYIIM M Tela, TO eCTh Ha CO3JaHHE YCIOBHIA,
CIOCOOCTBYIOIINX POXKACHHIO TyXOBHOH )KU3HH M € Pa3BUTHIO B yesoBeke. [IepBoe u camoe
Ba)KHOE YCJIOBHE - BOCCTAHOBJICHHE YETIOBEYECKOH IIPUPOIBI, MOAYHHUBIIEH CBOE TyXOBHOE
Havaro ncnxohusndecko cdepe U TeM cambIM 3aTMHUBIIEH B ceOe 00pa3 boxuit. OTcrona u
0c060€ IOHUMAHHUE TyXOBHOCTH B IIPAaBOCIIABUN». 6

JlaHHOE MOHUMAaHUE TyXOBHOCTH B XPUCTHAHCTBE CO3BYYHO, HAIIPHMED, OTHOMY U3 BEAYIIIUX
MPUHLUIIOB BOCITHUTAHUS B CBETCKOM IOHMMAaHWHM - TMPHUHIMIY HE3aBEPIICHHOCTH
Bocnutanus (A. Mynpuk). OH mpeanosaraeT «IpU3HAHUE KaKJOro BO3PACTHOTO 3Tama
Pa3BUTHS YeIOBEKa CaMOCTOSTEIbHBIMU (MHIUBHUAYAIbHON M COLUATBHOMN) HEHHOCTSIMUY.
[puHIMI «HE3aBEPUICHHOCTH BOCHHUTAHHS MPEINONaracT MpU3HAHUE TOTO, YTO B KaXKIOM
pebeHKe, MOIPOCTKe, IOHOIIE, a B JaJbHEHIIEM yXe U BO B3POCIOM YeJOBEKE €CTh
HEUTO HE3aBEePIICHHOC W B MPUHIIUIE HE3aBEPIIUMOE, KOO HAXOSICh B JTHATOTHYCCKUX
OTHOIICHUAX C MHPOM M C CaMUM cOOOW, OHM BCErla COXPAHSAIOT MOTCHIUAIBHYIO
BO3MOKHOCTh U3MEHEHUSI U CAMOM3MEHEHHSD); YTO «Ha KaKIOM BO3PACTHOM 3Tare KaXIblif
HMEET BO3MOKHOCTb "COCTOSITHCS 3aHOBO'": 3aHOBO TO3HATH CeOS U APYTHX, 3aHOBO PA3BUTH
U peaqn30BaTh CBOM BO3MOXKHOCTH, 3aHOBO HAWTH CBOE MECTO B MHPE» U CMBICI CBOETO
cymectBoBanus.*’

VY JI. Toncroro ecth Takoe cnoBocoueranue: "[lycTeias orpodectsa”. Peup uaer o mycTeiHe
CMBICIIOBO M ICHHOCTHOM, TyXOBHOH. 1 cBeTCKas IKOJIa, ¥ PEIIUTUH MOTYT BECTH K BEIXOAY
U3 9TON «ITYCTBIHM» M0-Pa3HOMY, HO, BO3MOXKHO, OepexHee OTHOCSCh K OIBITY APYT Jpyra.

MupoBble penuruy, 0ecCOpHO, OKa3blBAJIM U IPOJODKAIOT OKa3blBaTh CYIECTBEHHOE
BIMSHAE Ha IIEHHOCTHO-CMBICIIOBOE SIIPO COBPEMEHHBIX KylbTyp. M3BecTHO, 4To B
MHOTOHAIMOHANBHOI Poccun TpaguIIMOHHBIMI PENTUTHAMH SBIISIOTCS IPABOCIABHE, UCTIAM,
Oyman3M U Wy Jan3M; IpH 3TOM 0co0ast poIib IPHHAUIEKHUT IIPaBOCIaBHIo0. FIMEeHHO o3ToMy,
mo MHeHHI0 HekoTopbix yueHbIX (E. BormapeBckas, b. Bparycs, T. KocrtiokoBa, B.
C11000J9MKOB U Jp.), HOMCK LIeNeil ¥ 3a/1au TyXOBHO-HPABCTBEHHOTO BOCIIUTAHHMS JJOJDKEH
OCYILECTBIIATHCS. B KOHTEKCTE MHTETPAllMM OCHOB XPUCTUAHCKOM M CBETCKOH Meaaroruku.
OpHaKo Is 3TOT0 HEOOXOANMO, YTOOBI CHCTEMa 00pa30BaHMs M PENUTHs ObUIM TOTOBBI K
KOHCTPYKTHBHOMY JAUAJIOTy, COPHEHTHPOBAHbI Ha COTPYIHUYECTBO M B3aUMOIIOHUMAaHHUE, a
HE Ha KOH(QPOHTAIHIO.

HcTopryeckr CIOKHIOCh, YTO MCTOKaMH TPaJUIHOHHBIX JYXOBHBIX IIEHHOCTEH 000
HAMOHANGHON OOIMHOCTM SBISTIOTCS PENUTHO3HBIE IIPEACTABICHUS Kak Hambouee
YCTOMYHUBBIE MUPOBO33PEHUYECKHE IICHHOCTH HAlU, HApOJIOB, OTAEIBHBIX UHANBUAYYMOB.
TpaguuuoHHbIE AyXOBHBIE ILEHHOCTH UMIUIMLIUTHO JE€XAaT B OCHOBE MHPOBBIX

4 Bepnses H.A. Jlnanextika 60xkecTBeHHOro 1 yenoseueckoro /H.A.  Bepase. M.: ACT;
Xapbkos: ®onno, 2005. C . 420.

4 Koctroxosa T.A.IIpo6reMbl IpohecCcHOHATBHOTO caMOOpeieieHts GyayIIero neaarora B
TPaJNIHOHHBIX POCCHICKUX TYXOBHBIX IIEHHOCTSIX: OMCKH ¥ perierns: Monorpadus. - Tomck:
WznatensctBo Tomckoro [THTH, 2002. C.108.

4 Mynpux A.B.Cormansnas nefaroruka: Yue6. Jins crya. nen. Bysos / ITox pen. B.A.Cnactenuna. 3-
e w31, ucnp. U non. M.: Uznatensckuii nentp "Akanemus", 2000. C.171.
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00pa3oBaTeNbHBIX CHCTEM, NpUAABas MM YCTOMYHBOCTB, ONpPEIENsAs HX CaMOOBITHOCTS,
KyJIbTypHO-MHPOBO33peHUeckoe  cBoeoOpasme.  Uepes  «cucteMy — oOpa3oBaHUS
TPaANIMOHHEIE TyXOBHBIE ICHHOCTH, HECYIIE OCHOBHON (hOHI IIpe/ICTaBICHUH O TyXOBHO-
HPaBCTBEHHOM DAa3BUTHH IIOAPACTAIONINX MOKOJICHUH, B TCUEHHE UIMTEIHHOTO NEepHOAa
(GOopMHPYIOT HeJaroruyeckue KOHLENIMU U COXPAHSIOT CBOE 3HAUEHHE OO HACTOSILETO
BPEMEHH, B TOM YHCJIE B TOCYJapCTBaX C CaMbIMU IEPEAOBBIMH 3KOHOMHKOH, HAYKOH,
TexHonoruaMu».*  1{enecoo6pasHOCTh BKIIOUEHHS PEJIUIUH, PEJIUTHO3HOTO 00pa3oBaHusl,
BOCHHTAHUSI M Pa3BHUTHS UYENOBEKa B YHCJIO OOBEKTOB MENarorHYecKOro HCCIEeTOBaHUS
0OyCIIOBIIEHO CEeTOIHS MpOIeccaMd JeMOKpaTH3allM M TyMaHH3alWdH oOOIIecTBa H
00pazoBanus.*® OONIECTBEHHBIN 3ampoc HAa PEJMTHO3HOE 0OPAa30BAHUE B CETOHSITHHUX
ycinoBusx Poccum ocraercs OdYeHb BBICOKMM: OJHHM M3 Ba)XHEHIINX DIIEMEHTOB
JIEMOKpaTH3alUH OOIIECTBEHHBIX OTHOIICHHH SBISETCA TMPOSABIECHHE YBAXKEHHS K
MEXIYHapOJHO-IPU3HAHHOMY TpaBy peOeHKa Ha MOJIy4YeHHE PETUTHO3HOTO BOCIIUTAHUS, B
COOTBETCTBHU C TPAIUIMAMH CeMbH. [Ipyroil 3neMeHT AeMOKpaTu3alyd — BOCHHTAaHHE
BEPOTEPIUMOCTH — IPHOOPETaeT BaKHOE 3HAYCHHUE, B CBSA3U C OTMEUAEMbIM 10 BCEMY MUPY
POCTOM  pENMIHO3HOTO  JKCTpeMH3Ma W (QyHZaMeHTann3Ma, KOH(JIMKTOB  Ha
MEXpEIUrno3Hoi ocHoBe. CerofHs penurus, Kak ¥ Hayka, UCKyCCTBO, MOpajb U IIpaBo,
SIBJISICTCS] BAYKHEHIIIEH 4aCThIO TyXOBHOW KyJIbTYpPhI YeJIOBEUeCTBA. PelMrno3HbIe yOeKIeH s
U pEeNUTHO3HAasl Bepa IPOJOJDKAIOT OCTaBaThCS B COBPEMEHHOM OOIIECTBE B UMCIE CaMBIX
BJIMSITENBHBIX (PAaKTOPOB (POPMHUPOBAHHS JINIHOCTH.

OpHako, clegyeT OTMETHTh, YTO BKIFOUEHHE PEIUTHO3HOTO KOMIIOHEHTa B 00pa3oBaHHUE -
Henerkas 3agada. OmbIT peaan3ayi PeIUTHO3HOTO 00pa30BaHUs B Pa3BUTHIX CTPaHAX MHUpa
CBHJCTEIBCTBYET O TOM, UTO €ro IpENoJaBaHHe B CBETCKOW TOCYZapCTBEHHOH CHCTEMe
BJI€YeT 3a COOOW MHOXECTBO HEIPOCTBHIX BOMPOCOB (KYJIBTYPOJIOTHMYECKHX, ITHYECKUX,
NIPABOBBIX, IICHXOJIOTHYECKHX, IUIAKTHYECKUX M  BOCIHUTATENBHBIX), TPEOYIOMMX
BIYMYHBOTO JISTMKATHOTO ITOJXOA.

Ha 3anage noHMMaHWe Ba)KHOCTH U CIEHU(PUIHOCTH HPOOJIEMATHKH, CBS3aHHOU C
NPETofIaBaHUEeM PEIIMITMH B CBETCKOH IIKOJE MPHBEIO K TOMY, YTO CYLIECTBYET Lienas
oTpacib B TENAaroruke — pEJIMTHO3HAas II€faroruka, KOTOpas MpeBpaTuiach B
CaMOCTOSTENBbHYI0 00JIaCTh akaneMmdeckoro uccnenoanus. B Espore u CLIA n3parorcs
JICCSTKH TIEIarOTMYEeCKUX JKYPHAIOB, CO3/IaHbl W AKTHUBHO JICHCTBYIOT MEXIyHapO[HbIE
aCCOLMAIMN CIICIUATINCTOB, YHUBEPCHTETCKHE Kadeapbl, MHCTUTYTBI U METOANYECKHE
LEHTPBl 10 O0ECIEeUeHNIO PETMIHO3HOr0 00pa3oBaHWs B IIKojiax. biaromapsi pa3sBHTHIO
MEXTUCIUIUIMHAPHOW HHTETPallid U MEXKOH()ECCHOHATBHOMY COTPYIHUYECTBY B STOM
00JIaCTH Tearorn4eckoil NesTeIbHOCTH, 10 YTBEp)KICHHIO HCCIeoBaTeNel, onpeaencH
OCHOBHOH Kpyr mpo6ieMm, cOpMHpOBAaH KaTerOPHAJIBHBIN aIlllapaT, 3aJ0XKSHbl HaydHbIE
OCHOBBI PEJIMTMO3HOTO 00pa3oBaHHs, pa3pabOTAHO MHOXXECTBO KOHKPETHBIX Mojeneit
NPETOfaBaHusl  PENUIMH B IIKOJE, HAYWHAIOT  CKIQJBIBATHCS  MEXKIyHapO[HbIC
aKajieMH4ecKue CTaHaapTh. >

Poccusi, 6e3yciioBHO, B 3TOM BOIPOCE OTCTAET OT ITHX IPOILECCOB, 3/1€Ch, IO METKOMY
3ameuannto B.JI. BynabdcoHa, Bce MpUXOANTCS «HAYMHATH C HYJs». [Ipogorpkaronrpecs
Gouee JBaJIaTh JeT JOCTaTOYHO 0’KECTOUYCHHBIE JIUCKYCCHUU o

48 Kocriokosa T.A. IIpo6iembl IpoheccHOHATBLHOTO CaMOONpe/eeHus GyIylero neaarora b
TPaJUIHOHHBIX POCCUICKNX TyXOBHBIX LICHHOCTSX: MOMCKY M penieHus: MoHorpadus. Tomck:
WznatensctBo Tomckoro [THTH, 2002. C.196.

4 Bynbdcon B.J.CTpaterus passutus obpaszoBanus Ha 3anane Ha nopore XXI Beka. M.: YPAO,
1999. C.141.

%0 Kospipers ®.H.Penurnosnoe o6pa3oanue B CBETCKOI mKone. TeopHs U MeXTyHApOHBII ONBIT B
OTe4ecTBCHHOM mepcnextuBe: Monorpadus. — CI16: Amocronbsckuii ropon, 2005. C.45.
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BO3MO>KHOCTH/HEBO3MOKHOCTH BBEIEHHS KOMIIOHEHTOB DPEINTHO3HOTO O00pa3oBaHHS B
poccuiickylo cucteMy 00pa30BaHUs 3aKOHUMINCh HEKUM pEaIbHBIM BBIXOJOM, a HMEHHO
BBeJleHNEM B 4-e¢ Knacchl Kypca «OCHOBBI PEIIMTHO3HBIX KYJIBTYP M CBETCKOW STHKIY.
CreruanmucTsl OTMEYAIOT, YTO SKCIEPUMEHT MO BBEACHHUIO B TOCYAApPCTBEHHBIC IIKOJBI
3JIEMEHTOB JIyXOBHO-HPaBCTBEHHOT'O BOCIIUTAaHMS CJIELyeT NPHU3HATH CaMbIM MacIITA0HBIM
sIBJIEHHEM IO0OHOTO poJia B MOCTcoBeTcKkoi Poccum.

IIpu  sToM  «OCHOBBI  NPaBOCIABHOM  KyIbTYpBD»  YTIPAaTHIM  CBOIO  0COOYIO
KOH()ECCHOHAIBHYIO HAIPaBIeHHOCTh. B kypce « OCHOBBI peJIUTHO3HEIX KYJIBTYP U CBETCKOM
STUKU» JIEKJIApUPOBAH KYJIbTYPOJIOTHYECKHI MOAX0A K OTOOpY MaTepHana W SI3BIKY €ro
MOJa4d, a TaKXKe IPaBO BEIOOpA POIWUTETSIMH OJIOKOB, CBS3aHHBIX C IIPaBOCIABHEM H
IPYTHMH TPaJuIIMOHHBIMA Ui Poccuu penurusiMu (MciaM, nynausm, OyAanu3M), CBETCKOM
STUKON WM MHPOBBIMHM PENUTHSIMH. YUTEHBI IIpaBa arHOCTUKOB, aTEHUCTOB, CBETCKUX
T'YMaHHCTOB U IpeJICTaBUTENEH He MPaBOCIaBHBIX Bepoucnosenanuil. M Bce e, 1o MHEHUIO
CIEIHUANNCTOB, 110 CYTH Jiea KyJIbTyPOJIOrH4eCcKOH MOAX0A CO3aeT MPEHMYILECTBA BCE XKe
MIPAaBOCIABHOMY XPHCTHAHCTBY, BEIb KyJIbTypooOpa3ylomas poib MPaBOCIaBHA B Cyan0e
Poccun HecomocTaBuMa HU € OAHUM JPYTHM KOH(ECCHOHATBHBIM BINSHUEM.

Cepbe3HLIM BOIIPOCOM MNPEACTABIIACTCA TEXHOJIOTHA IMPENOJaBaHus JaHHOI'O Kypca U Yy4YET
TICUXOJIOTUH y'-II/ITeJ'Iei/’I, BO3PACTHBIX U MHIAUBUIYAJIbHBIX 0COOEHHOCTH yqamuxcs. B aToii
CBA3H, 6e3yCJ'IOBHO, II0JIC3HBIM 6y}:[eT 3HAKOMCTBO C OIIBITOM APYI'UX CTpaH, rA€ pEIUTMO3HOC
O6paSOBaHI/Ie 3aHUMACT AOCTATOYHO MNPOYHBIC IMO3UIMHU B AYXOBHOM W HPABCTBCHHOM
BOCIIUTAaHWHU MTOAPACTAIOUIETO IMOKOJICHUS.

[To MHEHHIO CIEIUATUCTOB, Ha CETOAHAIIHMNA JCHb 3a PyOekoM C(HOPMHUPOBAIKMCH JIBE
OCHOBHBIE CHCTEMBI PEITUTHO3HOTO 00pa30BaHMs B TOCYJapCTBEHHOH IIKOJIE - 00S3aTeNbHAS
U (akynbTaTUBHAS, ONHUPAIOIMEcS Ha TPAJUIHOHHBIE IyXOBHblE LeHHOcTU.’! CyThb
00s3aTCNIbHOM CHCTEMBI 3aKJIIOYACTCS B TOM, YTO IPEMOJABAHUE PEIUTHU B IIKOJE
ocyuiectBisiercs TpanauuuonHo (Ounnsuaus, [epmanus, Hopserus, [lanus, ['perus,
Benbrus u np.).

Jns pakynsratuBHoi cuctemsl (CIIA, ®pannust v ap.) XapakTepHO TO, YTO POJHUTEH
JIOJDKHBI TIMCBMEHHO 3asBICHHEM YBEIOMHTH AJMHHUCTPAMIO MIKOJIBl O HAMEPEHUSX
PEIMIHO3HOTO NMPOCBENIEHHs CBOMX JETEN.

Bompoc o0 ¢opme  BKIIOYEHHS ~ pPENUTHO3HOTO  KOMIIOHEHTa B  MPOTPaMMBI
00111e00pa3oBaTeNbHBIX IIKOJ PEIIAeTCs] OpraHaMH BJIACTH, KOTOPBIE BBIHYXJEHBI 4acTo
HCXOJHTb HE TOJIBKO U3 COOOpaXKeHUH 11e71eco00pa3HOCTH, HO U ONIUPAThCs Ha ACHCTBYIOIIHIE
B CTpaHE 3aKOHOJATesIbHble HOpMbI. CHEeLUaluCThl OTMEYAIOT, YTO B JAEMOKPATHYECKOM
rocyapcTBe, B KOTOPOM KOHCTUTYIIMOHHO 3aKPEIIEHO IIPAaBO IrpaXJjaH Ha CBOOOy COBECTH
1 BEPOWCIIOBEIAHNS, €CTh TPH JISTHTUMHBIX ITyTH PEIICHHS BOIIPOCa.

[lepeeiii myts, o koTopomy men CCCP, camplii mpocrtoii, Haubojee paauKalbHBIA H
HaMMeHee KOHCTPYKTUBHBIA B I€AarorudeckOM OTHOILIEHHH, 3aKITI0YAeTCs] B HCKITIOUCHUHN
PENMTHO3HOM KOMITOHEHTH! M3 INKOJBHOH NMPOTpaMMBI. JTO CEKYISAPHBIH IyTh, KOTODBIi
OOBIYHO MOTHBHPOBAH CIEAYIOUIMMH COOOpPaXCHUSIMH:  JOKTPHHAIBHON IPUpPOJOI
PEIMIHO3HOTO 00pa30BaHMsl; HEXEJAHHEM pa3)KUraTh MEKHAIMOHAJIBHYIO PO3Hb B IOJH
KOH(ECCHOHAILHOM OOILIECTBE; CTPEMIICHHEM YWTH HW3-TIOJ BIHUSHHUS PEIMTHO3HBIX
UHCTUTYTOB; IIPaBOM Ha KOH(UACHINATIBHOCTD PEIUTHO3HBIX YOSKICHUH H MPAKTUYECKOM

51 KoctiokoBa T.A.IIpo6seMsI Tpod)eccHOHATLHOTO CaMOOTpeIeNentst OyIyIIero neaarora B
TpaJNIHOHHBIX POCCHICKUX TYXOBHBIX IICHHOCTSIX: OMCKH ¥ pemeHus:: MoHorpagus. Tomck:
WznatensctBo Tomckoro [THTH, 2002.

85



Critic No. 12, 2014

HEBO3MOKHOCTBIO COOJIFOCTH 3TOT TMPUHIMII IIPY MIPETIoAaBaHUuU PEJIUTUU B HIKOJIC; IIPpaBOM
HEPCIUTUO3HBIX pOZ[I/ITCIIGfI HC CTUMYJIUPOBATh PAa3BUTUC Y ;[eTeﬁ PEIUTHO3HOI'0 4YYyBCTBA,
HX XKCJIAHUEM OrpaJuTh AYXOBHYIO JKU3Hb CBOEM CEMBbU OT BHEIITHETO BMeI.HE].Te.]'[b(}TBa.52

HccnemoBaten OTMEYArOT, 4YTO B CEKYIAPHBIX MIKOJAX CErojHs oOydaercs Oombiie
MIOJIOBUHBI YYaIIUXcsl BCETo 3eMHOTro mapa. OHaKo, CeKyIIpHas MOAEb LIKOJ, HallpuMep,
Bo ®panuuu, ['epmanuu, BenukoOpUTaHHMM CTAJKHBAaCTCS CETOAHA C CEPbE3HBIMH
MIPAKTUUECKUMHU TPYAHOCTSAMH IO MPUYHHE OOJBUIOTO KOJMYECTBa MUTPAHTOB M CTHPAHUS
HAIlMOHANBHON HACHTUYHOCTH.

Bropoit m Tpermii myTH CBS3aHEI C OpraHW3alMell pPEIUTHO3HOTO 00pa3oBaHUS B
KOH(eCCHOHAIBHOW WM HekoH(eccnoHansHOH ¢(opme. C mHpaBoBOM TOYKH 3peHHS,
paziure MeXIy pPelIeHHSMH 3aKII0YaeTcsl MO CYIIECTBY B TOM, KaKMM 00pa3oM B 3THX
ciayJasix oOecreyrBaeTcsi COOM0eHHE CBOOOIBI COBeCTH. OHO MOXKET OCYIIECTBISATHCS
IYTEeM pa3[eleHUs Y4alluxcs M0 KOH(ECCHOHAIbHOMY NMpPU3HAKY M HPEIOCTABICHUS MM
PEUTHO3HOTO0 00pa30BaHMs OTAECNIBHO, KaK CKaXEM, 3TO clenaHo B OUHISHANM U IPYTUX
ctpanax. Ilpm HekoH(pecCHOHAIFHOM 00pa30BaHMM TaKOTO pasdeieHUs He Tpedyercs,
MIOCKOJIBKY CBETCKHM CTAHOBHTCSI CaM XapakTep M3y4eHHsl U IIPEroJaBaHus MPEIMETOB
obpazoBarenpHoro nukia (Opanmust, CLIA u np.).

KondeccnonansHas Gopma Mpeno[aBaHus PETTHH B IIKOJIE Yalle BCETO OCYIIECTBIISETCS
HOJ HEMOCPENCTBEHHBIM KOHTPOIEM PENMIHO3HBIX 00bequHeHuil. OHa mpeanonaraer
KOH(ECCHOHANGHYI0O ~ OJHOPOAHOCTH  YYaCTHHKOB  0OpasOBaTEIBHOIO  HpOIECCa,
BO3MOKHOCTh MPENOJABAHMSA PEIUTUMH KAK 3aKOHA M HALCICHHOCTh HA BOCHHUTAHHE
yuammxcs B Bepe. K IMOTOXHMTEIBHEIM MOMEHTAM TaKOTO OOYYEHHS YdYeHBIE OTHOCAT
HPOCTOTY M YETKOCTh B MPOIEAype OTOOpa YYaIIuXcs; B OCYIIECTBICHHH IPaBOBOTO
KOHTpOJISI; B YCTAHOBJIEHUM IPHHILMIIOB U IIPHOPUTETOB 00pa3oBaHuUs; HaUOoJIee MOITHOM
HCTIOIB30BAHMM B OOYYEHHHM BCEro OOraTCTBa OOTOCIOBCKOTO, aroNIOTETHYECKOTO U
KyIbTYpHOTO  HACHeAusl ~ M3yyaeMOW  pPEeIUTHO3HOM  TpajulUM;  OTCYTCTBMH
MeKKOH(pECCHOHATLHBIX KOH(MIMKTOB. K HE0CTaTKaM TaKOro MOAX0/1a OTHOCUTCA caM (GakT
pasfeNeHus IIKOJBHMKOB, CIIOCOOCTBYIONIIME JE3WHTEIpaMd H  (hOPMHPOBAHHIO
cyOkymbTyp.>

HexoneccnoHanbHBIHA MyTh NPENOAaBaHUs PEIUTHH B CBETCKOH IMIKOJIE HE TPEIoIaraeT
HHUKAKOTO pa3jiefieHus ydJammxcs. s Toro, 9to OB OH HE BCTYNal B NMPOTHBOPEUHE C
JIEMOKPAaTHYECKUMHU CBOOOIAMHU U MPUHIHUIIOM PEJIMTHO3HOTO ILTIOPAT3Ma, BaXKHO, YTOOBI
caMo peJIMruo3Hoe 00pa3oBaHHE OBUIO NEHCTBUTENBHO CBETCKUM, a UMEHHO: aJpEeCOBaHO
CBETCKOM  ayJuTOpMHM M  ajeKkBaTHBIM  o0Opa3oM  mocTpoeHo. [IpenmymiecTBo
HEKOH()ECCHOHANBEHOT0 00pa30BaHMs 3aKIIOYaeTcs B BO3MOXKHOCTH 3HAKOMHTBH JIETeH C
MHpPOM pesuruii 6e3 ux pasneneHus. J{pyras HoJoXHUTeIbHAsE CTOPOHA TAKOTO 00pa30BaHUs
3aKJIIOYaeTcss B BO3MOXKHOCTH BCTPEUM yuuTened W JaeTeil Ha HEHTpaJdbHOH B
KOH()ECCHOHAIFHOM OTHOIICHHH ITOYBE, YTO CO3/aeT Oojiee OIaroNnpHsATHBIC YCIOBHS IS
CPaBHUTENBHOTO W3YYCHHUS pEeJUrHi, (OPMHPOBAHUS WACHTHIHOCTH YYalIUXCs Ha
KPUTHYECKO OCHOBE WM CIIOCOOCTBYEeT aJaNnTalliil IIKOJBHUKOB K OKU3HH B
CEeKyYJISIPU30BaHHOM U ILTIOPAIUCTHYECKOM OOIIIECTBE. Eme oxHO#  0COOEHHOCTBIO
TaKkoro oOpa3oBaHUs SBJISETCS ero Oojee BBICOKAsh CHOCOOHOCTh HHTETPHPOBATHCS B
00111600pa30BaTeNbHbIH IMKOILHBIH Mpoliece. Takoe 00pa3oBaHue Jierde MOKET CTAHOBHUTHCS
OpPraHUYECKOH YacThlO ILIKOJBHOW MpOrpaMMbl, NMOJYMHEHHOW HIeadaM M IPHUOPUTETaM
CBETCKOTO 00pa30BaHMs, BKIIOYATHCS B AKTHBHOE B3aWMOAEHCTBHE C APYTUMHU e€e
KOMIIOHCHTaMH.

%2Tam xe. C.310-311.
53Tam xe. C. 212.
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KoHndeccronanpHoe  penmuruo3Hoe  oOpa3oBaHHE  TATOTEET K  MHTPOCHEKTUBHBIM
KaTeXU3UYECKIM 3aKOHOIATENFHBIM (JOpMaM M3Y4EHUs | MOJIa4d MaTepualia, CBETCKOE — K
KOH(ECCHOHATIBHO HEUTPAIBHBIM KYJIbTYPOJOTHYCCKAM, CPAaBHHUTEIHLHO-HAYYHBIM WA
pasBuBarommM. [Ipu 3ToM aHanu3 cneuuanabHOH JUTEPaTyphl MO3BONSAET YCTAHOBUTH, YTO
MOHSATHE CBETCKOTO PEIMTHO3HOr0 00pa3oBaHus 00bEAUHACT MOIXOBl JOCTATOYHO Pa3HbIe
[0 LEJISIM, UCXOTHBIM MPHHIUNAM 1 MeToaaM. OnHa U3 Hanbosee yIayHbIX THIIOJOTHH B
peUrno3HoM 00pa3oBaHHUH CBsA3aHa C IMEHeM npogeccopa bupMuHreMckoro yHuBepcurera
Maiixiiom I'pummurom (Grimmit, 1981). OH mpeaioxKut pa3indyarh TPU IyTH MOJTYYECHUS
PETUrno3HOro 00pa30BaHUs: B PEIUTHHU; O PEIUTUH; Y PEITUTHH.

[epBBIii COOTBETCTBYET MOHITHIO KAaTEXH3HMYECKOTO 00pa3oBaHus. BTopoil — HeUTpaTbHbIA,
CKOpEee  pCIIMTUOBEIYECKHM, KPUTUYCCKHMA H OCHOBAaHHBIH HA  WCKIIOYUTEIHHO
MHGOPMAIIIOHHOM TOJIXOJ€ K H3y4YeHHUIO penuruu. TpeTuil myTs, mo ['pumMmury, umeer
0co0yI0 XapaKTepUCTUKY. B HeM megaroruyeckas CoCTaBIAIOIIAs BEIXOJUT HA IEPBOE MECTO
U B IEJENOIaraHuy, ¥ B METOJax MpernoJaBaHus, U B MPOGECCHOHATBHON ITHKE YUUTEIs.
DTO MPOSBIAETCS B TOM, YTO PEIUIHS BBICTYIAET HE CTOJIBKO B PO 00BEKTa HAOIIOACHUS
Y aHAJTN3a, CKOJIBKO B KAYECTBE pecypca pa3BUTHA TMYHOCTHU. [IIKOTBHUK yYUTCS Y PETTUTHH,
KaK y UCKyCCTBa M HAyKH, KOTOPbIM, Kak yka3piBaer M. Grimmitt, ects uTo «IipeioxkutTh
pacTymieil TMYHOCTU HE TOJILKO CO CTOPOHBI MOTIOTHEHUS 3HAHHUH, HO ¥ CO CTOPOHBI Pa3BUTHS
COOCTBEHHBIX JIMYHBIX CIIOCOOHOCTEH M AapoB, (HOPMHUPOBAHHUS IIEIOCTHON KapTHHBI MHPAa,
CaMOCTOATENLHON OPUEHTAIMH B JyXOBHBIX Borpocax».> Jlxon Xamn, komnera I'puMmura
(Hull, 2002), oxapakrepr30Baj 3T TPH IMyTU CAEAYIOLIMM 00pa30M: IIEPBBIA IPEAIOIaraeT
MMOTYNHEHNE PEIUTHO3HOMY aBTOPUTETY BEPOUCIIOBEIHON TPAAUINH, BTOPOH — aBTOPUTETY
HAyKH, TPETUii — aBTOPUTETY Tearoruku.>

[ocnennuit myTh, IO MHEHHIO HCCIIEAOBATENEH, HanOoIee MpUeMiIeM I TPaBOCIABHON
PEJIUTHO3HOM TpajuIuK, B KOTOPOHM BaKHBIM SBJISIETCS SMOIMOHAJBbHAS COCTaBIISAIOINAS
IIPAaBOCIIABHOM Bephsl M oOpallleHWe K Hel B XoJe HM3ydeHusl penurud. PasroBapuBas c
ydamuMucs 00 MX Bepe, y4MTedb JOJDKEH CTapaThCs YKPEIUIATh B HHUX CIIOCOOHOCTB
MIPOTUBOCTOSATH OIIACHOCTH MOTEPSITH CBOE COOCTBEHHOE «SI» mof naBieHneM HH(GOPMAIINT
WIN 10 JaBlI€HHEM HWHOTO aBTOpHTeTa. Penmrno3noe o0pa3oBaHME, IO MHEHHIO
CIEIUAINCTOB, JIOJDKHO OBITH MOCTPOEHO TaKUM 00pa3oM, YTOOBI OHO YUHTHIBAIO POCTKH
COOCTBEHHOTO DEIUTHO3HOTO TIepekuBaHus pebenka. IIporecc KyabTypoOIOTHYECKOTO
PEeNMIHO3HOTO 00pa30BaHMsl ILIKONBHUKOB JOJDKEH COJAEPKaTh AK3UCTEHIIMOHATIBHBIN
3JIEMEHT, BKJIIOYATh B [10JI€ PACCMOTPEHHS HE TOJIBKO PETUIHO3HYIO TPAAULMIO U KYJIbTYpY,
HO M JIMYHYIO PEIUTMO3HOCTh YYacCTHHKOB IIpoliecca. Takoe BKIIOUCHHE 3HAUUTEIbHO
o6oratuiio Obl yueOHBII NPOLIECC U BIOJIHE BO3MOXKHO Ha CBETCKOI ocHoBe. %

Kpatko ocraHOBUMCSA Ha XapaKTEpUCTUKE HECKOJBKHUX OOJBLIMX 30H, COOTBETCTBYIOLIMX
PacIpoCTPaHEHUIO B HUX TPEX OCHOBHBIX MHUPOBBIX PEIMIHi (XPHCTHAHCKOH, BOCTOUHOH H
HCIIAMCKO}), B KOTOPBIX HCTOPHUYECKH CIIOXKWIICS CBOCOOpasHBIA Kpyr HIed W
MIPE/ICTABICHUH O POJIH PENUTHi B 00pa30BaHNH, TOCKOJIBKY 3TO HJIeHHOE HAacIeaAne BHOCHT
CBOM 3HAYMTENBHBIM BKJIAX B TPONECC Pa3BUTHS PEIMTHO3HOM MEJarOTUKH W JaXe B
HEKOTOPOH CTETICHH! MIPOTHBOCTOUT BIIMSIHUIO TII00ATM3AIHH.

S4Grimmitt, Michael. What is Commitment a Problem in Religious Education? // British Journal of
Religious Studies. 1981. P.42-53.

*Hull, John M. Spiritual Development: Interpretations and Applications // British Journal of Religious
Education. 2002. V.24 (3). P.171-182.

. H.Kospipes. Penurnosnoe o6pazoBaHue B CBETCKOI mkose. TeopHs  MeXTyHApO/HBIH OIBIT B
oTedecTBeHHOH mepcnextuse: Monorpadms. CII6: Anocromsckuii ropon, 2005. C.564-565.
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Hcnamckuit MEp XapaKTepu3yeTcst HanOOoJIbIIeH CTENEeHBIO SIMHCTBA B BEIOOPE PETUTHO3HO-
0o0pa3oBaTeNbHBIX CTpaTeruil. M3ydeHune pesuruy B IIKOJIE B CTpaHax ¢ OOJBIIMHCTBOM
HCIIAMCKOTO HACJTEIMsl OCYIIECTBISIETCS HA KOH(ECCHOHAIBHOW OCHOBE M SIBIISIETCS
00s13aTeNbHBIM JI1 MycyJibMaH. B o0miee oOpa3oBaHUE BKJIIOUEHO HE TOJILKO H3yUEHHE
Kopana, ncropum, 3akOHOB M KyJNbTYphl HCIaMa KaK OTIEIbHBIX MHPEIMETOB, HO OHO
HaXOAUTCS B LIEJIOM IO/ BIUSHUEM penuruu. Maeonorus o6pa3oBaHus HEpa3phIBHO CBS3aHA
¢ ucnamckoi 3tukoil. IlpencraBureny Apyrux peiauruil, Kak npaBuiIo, MOCEIAIOT YaCTHbIE
KOH()ECCHOHAIBHBIE IIKOJBL. B HEKOTOPBIX CTpaHaX C  SpPKO  BBIPAKEHHOI
KOH()ECCHOHAIPHOW  HEOMHOPOXHOCTBIO TOCYIAapCTBEHHBIE IIKOJNBI  IIPEIXOCTABISIOT
yYamuMcsi HECKOJBKO KypCOB PEINUTHO3HOTO OOYYeHHSI B COOTBETCTBHH C HX
BEPOUCIIOBEIaHUEM.

Bocrounasi 30Ha, HampOTHB, XapaKTCPHU3YEeTCS TATOTCHHEM HWCKIIOYCHUS PEIHTHHA W3
mKoJibHOM mporpammel. B MUuaun, Kutae, Ceseproii u FOxnoit Kopee, SInonuu, MoHrosuwy,
Jlaoce, BreTHame 3ampeliieHo mpenojaBaHrue peTUuTruy B CBETCKOH mikoiie. Bmecrte ¢ Tem, psn
CTpaH, B KOTOPHIX IpeoOiafaromeil penurueil spigercs Oyaan3M, BKIIOYAET M3Y4YCHHE B
001eo0pazoBaTeNbHYIO IPOrpaMMy PEJIUTHH Ha 00s13aTebHON ocHOBe. [Ipu sTOM no3unmu
KOH(ECCHOHATIBPHOW IIKOJBI OCTAIOTCS JOCTATOYHO CHIIBHBIMH. B  TocymapctBax ¢
HEKOMMYHHUCTHYCCKHM PEKAMOM 00ECIICUNBACTCS BO3MOYKHOCTh OCCIPEMSITCTBEHHOTO
YUPEKICHHUS HErOCyIapCTBEHHBIX KOH()ECCHOHANBHBIX YUCOHBIX 3aBEACHUI U OOYYCHUS B
HUX.

[MpuMeHNTENBHO K MHPY XPHCTHAHCKOW TPAAWIMH, CIEAyeT OTMETUTh HEOObMaiHYIO
MECTPOTY MOAXOAOB M HEBO3MOXHOCTh TOBOPHTh O KAKOM-JIHOO OJHOM HIIH HECKOJIBKHX
MPEANOYTEHUSIX B PEHICHUH BOIIPOCOB PEIUTHO3HOTO 00pa3oBaHus. CeKyIspHYIO CHCTEMY
HaMOHAIEHOTO 00pa3oBaHMsl MMEIOT Takue KpymHble crpanbl kak CIIA, ®paxnus,
Mekcuka u ap. OT0 ke MOXKHO ObLIO ObI CKa3aTh 10 ONPEIEICHHOrO BPEMEHH U O CTpaHax
Bocrounoit EBpombl, HO ceromHs cTpaHbl OBIBIIETO COIMAIMCTHYECKOTO Jiareps IOLLIH
pasubiMu TyTssMH. KoH(eccroHanbHBIH Xxapaktep obpa3oBanue mproOpeno B Benrpun,
JIutse, Ilonbmie, Pymbinun; B Poccun BBeleHHE B IIKOJIBHYIO MPOTPaMMy PEIMTHO3HOTO
KOMIIOHEHTa Ha (haKyIbTaTHBHOI OCHOBE IOKa HE MPHHECIO CKOJIb-HHOYIh OIIyTHMOTO
pesynbTaTa.

B nocnemame 10-15 51eT B HEKOTOPBIX CTpaHAX, TPAJHUIIOHHO JABABIIHNX B TOCYAAPCTBEHHBIX
IIKOJIaX TOJIBKO XPHCTHAHCKOE PEIMIHO3HOE o0pa3oBaHue, pa3paboTaHbl M MPENOAAIOTCS
CBETCKHME IIPOrPaMMBI PENUTHO3HO-ITHYECKOro xapakrepa («Jtuka m ¢unocodus» - B
I'epmanun, «O6mecTBo, KynbTypa U penurusi» - B Mcnanun, «Dunocodus KU3HW» WA
«Moe mMupoBo33peHue» - B @UHISIHAUN). B psne cTpaH npucyTcTBYeT U Tak Ha3bIBaeMbIi
«CMENIaHHBIHY MOAX0a°!, MPENCTaBISAIOMUNA COG0H Mepexoauble (OPMBI PENTUTHO3HOTO
obpazoBanus (Hopeerus, Typuus, [ommanmust u ap.). Bo MHOTHX cTpanax EBpomsl 1o cux
Iop TpomobKaeT (YHKIMOHHPOBATH  BBICOKOPA3BUTAs CETh  HETOCYIApPCTBEHHBIX
KOH()ECCHOHAIBHBIX MIKOJI, OKA3bIBAIOIIas Pa3JMdHOe MO CHJIC U XapaKTepy BIHMSHHUE Ha
o011iee MOJIOXKEHUH JIeT B 00pa30BaHUM 3THX CTPaH.

AHanui3 ucclieJOBaHui, MOCBANIEHHBIX MPOOJIEMe PETMIHO3HOTO 0OPA30BaHUS 32 PYyOEKOM,
H03BOJIIET POCCUHCKHUM CIIELMAIMCTAM B 3TOM 00JIACTH CIENATh BBIBOJ O TOM, YTO M3YYEHHUE
TPaTUIIMOHHBIX TYXOBHBIX IIECHHOCTEH B CBETCKOM cHCTeMe 00pa3oBaHHs 32 PyOekKOM W B
pamMkax KOH(ECCHOHATBHOrO 00pa3oBaHHs OOCCICUUBACT MPEEMCTBEHHOCTh MeEpeaayn
OCHOBHOTO (pOH/A 3HAHMM, yYMEHHWH, MHUPOBO33PEHYECKUX IPEJCTABICHHUI, EHHOCTEH,

57 Koswipes ®.H. Penurnosnoe o6paszosanue B CBETCKOI mKoe. TeopHst 1 MEXTyHAPO/IHEIH OIBIT B
oTeuecTBEHHOH nepcnektuse: Monorpadus. CI16: Anocronbckuii ropox, 2005. C.29.
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KOTOPBIC CUCTEMA O6p330BaHI/ISI TPaHCIIMPYET NOApaCTAIONIUM ITOKOJICHUAM. B 3asBnenusx
OHH >t PE3YyIbTAaThl OKa3bIBAIOT CaMOC 6HaI'Ol'IpI/I$ITHOG JIelicTBHE Ha pa3BUTUC O6H_[eCTBa,
MO3BOJIAIOMICC CO31aTh BO3MOXKHOCTH, OCTABJIACMBIC B «HACJICACTBO 6yIIyI]_[I/IM TTOKOJICHUSAM
JJIA YIOBJIIETBOPEHUSA UX COOCTBEHHBIX HOTpe6HOCTefI>).58

OT1oT BaxkHbI Te3uc 3asBieHuss OHH pa3gensioT MHOrHE y4eHble ¢ MHPOBBIM HMEHEM,
CBs3BIBAIONIME Oyayliee pa3BUTHE OOLIECTBA M MHUpa ¢ 0Opa3oBaHHMEM, IpUAaBas
MOCIIEIHEMY PELIAIOIIYI0 POJb B OCYLIECTBICHHH couManbHbiX pedopm (k. [bion,
D.Makrpaiinuu ap.). OTo CBA3aHO, MO MX MHCHHIO, ¢ YHHKAILHOCTHEO CaMO# MIKOJHLHON
CUTYyalli¥, KOTOpas 3aKI0YacTCcs B TOM, YTO JIIOAM (JIETH) Pa3HBIX BEPOUCIIOBECIAHUI
MOJBUTHYTHl CaMUM (DaKTOM COBMECTHOTO OOYYeHHS K HEOOXOJMMOCTH HE TOJIBKO
YCTaHOBJICHUS, K MpPUMEPY, MAPTHEPCKHX OTHONICHUH, YTO BO3MOKHO M B COBMECTHOM
TpyA€; HO W AaKTHBHOTO JHajora, oOMeHa HIECIMH IO CaMbIM Ba)XHBIM H TJIABHBIM
JKM3HEHHBIM BOIPOCAM, CAMOBBIP@KEHHS B CaMbIX pa3anvHbIX (opmax. [lIkoma MoxeT Ha
JIOJITUE TOABI CTAaTh UIS YYAIIUXCS CAMBIM €CTECTBEHHBIM «IIMTOMHHKOM) PEIUTHO3HOTO
IUTIOpPaIN3Ma ¥ PEabHOCTHIO PEIUTHO3HOTO MHOT000pas3ws, MO3BOJIHUT KyJIbTHBHUPOBATH
BHYTpH Cce0s TC IICHHOCTH U MOJICIA B3aMMOOTHOIIICHHH, C KOTOPBIMUA OHH CTOJIKHYTCSI BO
B3pPOCIIOM MHpE.

3amaya JyXOBHO-HPABCTBEHHOTO BOCIUTAHUS (DOPMHUPYIOIICHCS JTHYHOCTH, periacMas
PEITUTHO3HBIM 00pa30BaHUEM, ITPU TAKOM MOJX0JIC PACKPBIBACTCS KaK 3a/1a4a MPaKTUICCKOM
MOJTOTOBKH JETEH K >KU3HH B IUTIOPATMCTHYECKOM OOLIECTBE U MHTErPAllMU HX B 3TO CAMOE
OOIIECTBO, COBEPIIAIOIICHCS YK€ B MX IIKOJBHOW >KM3HH. YKpPEIUICHHE HICHTHYHOCTH M
BOCIIUTAHUE TOJIEPAHTHOCTH CTAHOBSTCS B ITaHHOM CITy4ae HEOTPHIBHBIMH MOMEHTaMH 3TOTO
mporecca. EcTecTBeHHO, pelieHne 3a1a4d B TAKOH IOCTaHOBKE MOTPeOyeT OT COBPEMEHHOTO
YUHUTEIS TOpas3o OOJIbIIIE U TAKTa, U 3HAHWUHN, U YMEHUIA, ¥ IPOSBICHUS KIMCHHO JIMYHOCTHO-
podheCCUOHATTBHOM MO3UIIMU, KOTOPAas JIOJDKHA 3aKIF0YaThCs B TOM, YTOOBI HE3aBUCHMO OT
CcOOCTBEHHOI BEpHI I MHPOBO33PEHUYECKUX B3TJLIIOB, TOTOBUTH AETEH K JKU3HH.
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“Kavitaa ki Zaroorat” - Heo0xoauMocTh 03311
G.V. Strelkova (I'.B.CtpenkoBa)

G.V. Strelkova (I".B.Cmpenxosa)

The article deals with poetry of a prominent Hindi poet Kunwar Narain, translated recently
into Russian by Guzel Strelkova and Anastasia Guria, colleagues, working in Indian
Philology department of IAAS MSU. This Russian collection «Lleéemvl depesa nHumy is based
on five original poetry collections by Kunwar Narain, and is ready for publication. Both
translators combined an analytical approach of a scholar and an enthusiasm of poetry lovers,
and this is reflected in the article also.

«[To33ms HY>XXHa» U «HGO6XOHI/IMOCTB 1'[0331/11/1»59 - TaK Ha3bIBACTCs OJTHO U3 CTI/IXOTBOpeHI/Iﬁ

KynBapa Hapasna, mo-HacTosiieMy BEJIMKOT0 HHANICKOTO [03Ta, KOTOPHII IUIIET Ha SI3BIKE
xuHau. CTUXH O TOM, IOYEMy U KOMY Hy’KHA ITO33HUs, BOIIUT B OJUH U3 €TO IMOITHIECKUX
c6opuukoB «HukTO npyroii»%’; o BBIIEN B CBET yXke JBaNATh JET Ha3a/l ¥ ObLT IEpen3aan
4yepe3 HECKOJIBKO JeT. JIeWCTBHUTENbHO, NMPAaKTHYeCKH Kakloe CTUXoTBopeHHe KyHBapa
Hapasina yOexxnaer, 4To «04eHb MHOTO€ MOXKET IaTh 110335, / TIOTOMY YTO OY€Hb MHOTHM
MOJKET OBITh 033U / B XH3HU / €CII MBI MECTO JAJTUM i / Kak IBeTaM JaéT MeCTO JICPEBO
/ kak 3B&30aM JAéT MeCTO HOYb»®l. Takas yMEeCTHOCTh II033UH, HACYIIHAs, KM3HEHHAs
MOTPeOHOCTh B HEH — OJHO M3 TNIABHBIX, HA HAIl B3TJIAJ, U HEM3MEHHBIX KauecTB KyHBapa
Hapasna.

OH pomwicsa B 1927 rony B ®anzabane, paHHHE €ro TOIBI MPOILIH MEXIy AHOAXBel U
®danzabagoM, 0COOEHHBIMH TOpOiIaMU-OJIM3HEI[aMI: TEPBBI M3 HHUX OBESIH MHIYHCTCKOI
SMUYECKOM IPEBHOCTHIO, MOUUTAETCS KaK poAuHa Pamauanapsl, repost «Pamasiabl», a BTOpoit
— HMOPOYKJICHUE JIIOXHU, KOT/Ia MciIaM 3aBOEBbIBaN VHAWIO U mpeBpamian e€ B CBOI0 POJHHY.
DTO BBIPa3WIOCh, HAIIPUMEP, U B TOM, YTO Ha «MECTe POXKACHHs Pambl» 1o moBeneHHIo
MepBOro MOTroJibckoro maauiiaxa badypa B XVI Beke Oblia BBICTpOoeHa MeueTh babpu
MAaCIKH].

IOnoCTB Oynymiero nosra Toxe NpuILIack Ha ocoboe Bpems: Kynsapy HapasHy Obino Beero
IBaguaTh, Korga MHIWS crama HE3aBUCHMBIM TOCYZAapCTBOM. OTH TOIBI, HOMHMO
MIPONUCXOAMBIINX B CTPaHE MOTPSICEHUH, OBIIN UTT HETO OTMEYEHBI U TSHKENBIMH MOTEPSIMU:
OH PaHO TIOTEPSUT MaTh M Mmobumyto cectpy®. Ho BMecTe ¢ TeM, CHPOTON OH HE OCTANCS: O
HEM 3abormics msas, B ceMmbe KoToporo KymBap HapasH uim BMecte €O CBOMMH
JIBOIOPOHBIME OpaThsiMu. JT0 6bUT0 B JIakXHay, I/ie OH 3aKOHYWII U YHUBEPCUTET, MTOIYIUB
B 1951 romy cremeHb MarucTpa mo aHriauickod iurepatype. I'opon Jlakxnay, crommity
Aynxa, mO3T JIOOUT U BOCHEBAET HEYCTAHHO, B YEM MOXHO yOEAUThCS, NMPOYUTAB CTUXH

% Kavitaa kii zaroorat.

8 Kunwar Narayan. Koii doosraa nahiin. Delhi, 1993 (Btopoe usaanue 2000 .)

81 Kunwar Narayan. Koii doosraa nahiin. Delhi, 2000. C.54.

62 OcHoBHbIe OHOrpaduueckye cBeeHHs MPUBOAATCS Mo aBToonorpaduu K.Hapasna, mo6e3Ho um
MPEAOCTABICHHOM, ¥ IPEIUCIOBUIO K COOPHUKY MEPEBOAOB €ro MOA3MU Ha aHTIIMHCKHUHN S3bIK «NO
other world» (N.Delhi, Rupa and Co. Delhi, 2008, p.xi-xiv), aBTOp HpeIHUCIOBHS H MEPEBOIUNK — CHIH
mosTa, Anypsa HapasiH.
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KynBapa Hapasna. A aHrimiickuil s3bIK M 3HAHHME AHMIMICKOM JIMTEpaTypsl HNOMOLIIU
BIIOCJIEICTBHHU CTaTh MY U OECTAIINUM IEPEBOIIHKOM.

CopoKoBBI€ TObI OB OCOOEHHBIMH JIJIs1 HAUMHAIOIIETO T0ATa €IIe M MTOTOMY, YTO B JIOME
€ro U TIOCTOSHHO OBIBAJIM MHOTHE MOJIUTHYECKHUE JEATEIN, UTPaBIIIe OONBIIYI0O PO B
HaIMOHAIEHO-0CBOOOANTENEHOM JIBIDKEHUH. J[Boe 13 HuX — Adapbst Hapasa [leB, yaeHslii-
Oy/UIACT, CTOPOHHHK COIMATICTHYECKHX B3MIsN0B®, 1 Auaphs Kpunananu, mocineoBaTens
raHu3Ma, TOBJIMSIIM Ha MEPOBO33peHHe 1 (hOpMHUPOBaHHE TUTepaTypHOro TananTa KyHsapa
Hapasna. Ero nurepaTypHble HHTEpechl M NPHCTPAcTHA CIOXKWINCh U Omaromaps
COTPYOHHYECTBY C KypHaltoM «Vigil» («HacoBoii»), KOTOPHIM PYKOBOAWI Auapbs
Kpunananu, n obmenuto ¢ smreparopamu Jlakxxay B [Incarensckom Corose.

[ToBOPOTHEIM MOMEHTOM B TBOPYECKOH Cy/bO€ MOJIOZOTO M03Ta OblIa moe3ka B 1955 romy
B EBpomy, koTopast oTpasuinach U B CTUXax, U B Oojee MO3THUX BOCIIOMUHAHMAX. YeThIpe
CTpaHbl «colMaIcTU4Yeckoro jarepsi» - Ilonbma, Yexocnoakusi, CCCP u Kurait - gamu
BO3MOXKHOCTh HE TONIBKO YBHAETh HHBIE MHPBI, HO W IO3HAKOMHUTHCS C BHUJIHBIMH
JIMTepaTOpaMH TOrO BpeMeHH, HanpumMep, Haszsimom Xukmerom mnu [1abno Hepynoi. Oxnu
CTali H TeposSMH HEKOTOpbIX cTuxoB KynBapa Hapasna. Ero mepBbii cOopHHK
«YHaxkpasvioxa» (OyKB. «KpyroBoe MOCTPOCHUE BOWCK») BBILIET BCKOPE ITOCIIE BO3BPAIICHUS

nosta B Uuamio - B 1956, U cTan mrepaTypHBIM COOBITHEM.

Haumnas ¢ cepeaumHBl COPOKOBBIX TOMOB, B II033MH XWHIM CKJIaJbIBAJOCH HOBOE
JUTEpaTypHOE HAMpPaBICHHE - OSKCIEPUMEHTANN3M (npaiiocéad), BIOXHOBUTEIEM H
POIOHAYAILHUKOM KOTOPOTO OBLT BBEIJAIOIIMIICSA MOST M poMaHHCT Arbes (XupaHaHma
Cayunnananna Barcessaa). B 1943 roxy oH u3gain mosTHYECKYIO aHTOJIOTHIO «Tap canmak»
(«Cemepuna CTpyH»), B KOTOPYIO BOILIM IPOU3BEICHUS CEMH (BKIIOYAsi CaMoro ATBer0)
MOJIOJIBIX TTOSTOB-HHTEIUICKTYAJIOB — OJecTsime o0pa3oBaHHBIX, 3HAKOMBIX C €BPOIICIHCKOH,
MIPEK/Ie BCETo, aHIIMIICKOH, o33uei. DTo Obuta cepbE3Has Gpuiocodckas IMpHKa, B KOTOPOH
OTPaXKaloCch W MPOUCXOJsIee BOKPYI, HO MpPEXIE BCEro — IyXOBHAs JXM3Hb HOBOTO
nokoseHnss. C HeKOTOpBIMH 13 T03TOB «CeMepuiibl cTpyH» KynBap Hapasua Ot 3HaKOM. He
MeHee Ba)XHBIM OBUIO M TO, YTO MPUMEPHO B OJHO BPEMs C BBIXOJIOM CBOETO II€PBOTO
MO3THYECKOT0 cOopHHUKa (B 1956 T.) OH cTall COPEAaKTOPOM, BMECTE C MMOITOM M MPO3aUKOM
JeBpamxeM, aBaHTapJHOTO JTUTEPATYPHOTO KypHana «/Oz-Yemanay» («Co3HaHUE SMOXH») H
CONMM3MIICS C JIyYIIAMH MOJIOJBIMH IIO3TaMH TOTO BPEMEHH, Hampumep, ¢ Parxysupom
CaxaeM u JIxymwioM. OTH TO3THl CTadd POJOHAYAIBHUKAMH YXKE€ CIIEAYIOIIETO
JIATEPaTypHOTO HANpPABICHUS — «Hau Kagumay (HOBasl MO33UsI), KOTOpas — B OTIHYHE OT
IKCIIEpUMEHTAIIM3MA —~ He CTOJIb TIIATEIEHO OTHOCHIIACHh K (popMe CTHXa U CTHIMCTUYECKUM
M3bICKaM, HO OTparkajla MEHTAJIUTET MOJIOIOTO TIOKOJICH!s] CBOOOAHOM MHaNu, 3HAaKOMOH ¢
SK3UCTCHIMAIN3MOM M 3alajHbBIM aBaHTap/OM, >KUBYIIEH COBPEMEHHOH, aKTHBHOH,
ropojckoi xu3npio. A noMm KynBapa Hapasina B JlakxHay B 9TO Bpems cTaj LEHTPOM U
MECTOM Il JIMTEPATYPHBIX BCTPEY U JIUTEPATYPHO-MY3bIKaJIbHBIX COCTSI3aHUU — Kasbs

cammellan, U, Kak IMMAIIET CbIH 1103Ta, «JI0JII'0 TAKUM ocmsancu»“.

8 Takoe HEOKUIAHHOE COUETAHME [BYX, Ka3al0Ch Obl, PA3HBIX MHPOBO33pEHHil («OyaIHCT-
CONMANICT») — ABIICHNE, XapaKTEPHOE I NCONornyeckoit atmocdepsl MHanu Toro Bpemenu. a
caMbIX ApKHUX npumepa — nucarenu Harapamkyna u Paxyns CaHKpUTBSSH, IPUHSBILNE OyIIU3M Ha
1pu Jlanke, 4T0OBI UMETH BO3MOXKHOCTB M3y4aTh MAPKCH3M.

6 Apurva Narayan. Introduction to Kunwar Narayan «No other world». N.Delhi, Rupa and Co. Delhi,
2008, p.xiv.

91



Critic No. 12, 2014

Crnenyromas Bexa Ha nostudeckoM mytu Kynsapa Hapasina - 1959 ron, koraa oH ctai 0HUM
13 CEMH II03TOB, YbM CTUXH OBLIM BKIJIIOUEHHI B TPeThio «CeMepHIly CTpyH» - aHTOJIOTHIO,
KOTOPYIO COCTaBJISUI M M3/aBasl BeMuKUil Arbes. B 1961 roxy Beimen B cBeT cienyromuit
c6opunk Kynpapa Hapasua [lapueewr: Xam-Tym» («Oxpyxkaromee: MeiTei%y», a cycts
4eThIpe Tofa, B 1965, snuueckas nosMa «dmmadocatiuy («Ilobemusunii ce6s1»%). Ona 6bu1a
OCHOBaHa Ha cioxkere o Haumkery m3 «Karxomaummams»®, u mocBsieHa TiTyOMHHBIM
BOIIPOCaM OBITHS — MPOTUBOCTOSIHHUIO XKU3HHU U CMEPTH. DTa PEIIMTHO3HO-(QIIOCO(CKas, U B
TO K€ BpPEeMs MOJICPHUCTCKAs MO3Ma, OOpallleHHAs M K JPEBHEUHIMHCKOH (Qriiocodckoit
MBICIIH, M K 3K3HCTEHIMAIBbHBIM TOHCKaM EBpOIBI, CETOAHS cUMTaeTcs KIACCHUECKUM
MIPOM3BE/ICHNEM COBpEMEHHOW nuTeparypsl xuHau. Ho um B 50-e - 60-e romsl panHue
npousBeneHus co3nanu Kynsapy HapasHy penyranuio nosra-¢uiocoda, cTpeMsimerocs K

JIyXOBHOH CBOOOJIC B MaTepHAIMCTHYECKOM MHpe. B mocnenyromniye rofpl 3Ta pemyTanust
TOJIBKO YKpeIUIsIach.

B 70-¢ rompl mosT yBIEKCS M TeaTpoM, KMHEMarorpadom, My3bIKOil M OJHOBPEMEHHO C
Ho33HeH co31aBa IyOGOKHE M BRICOKO IIEHUMBIC HHTEIUIEKTyaTbHBIM co0bmecTBOM® cTaThu
W UCCIeNOBaHMSA B 3TUX oOJacTsaX, OBUI COPENAKTOPOM JIMTEPATYPHBIX JKYPHAJOB,
BO3MJIAB/SUT  KyJIBTYpHBIC  OpraHu3anid. MHOTHE  OTMEYaloT  HEOOBIKHOBEHHYIO
OIlyXOTBOPEHHOCT, M B TO e BpeMms mnpuBemmBocTh KynBapa Hapasna, ero
J0OpOKENATENLHOCTE W NPOCTOTY B 00mennn®. IlopakaoT ero paboTocrnocobHOCTL U
[IMPOTa HHTEPECOB, COUCTAIOUINECS ¢ TITyOMHOI M co3ganHoro. [ToMumo crarei, oH ncai
U pacckasbl (COOpHUK «Akaapown ke aac-naac» - «Psgom ¢ obpazamu», 1971), BBIXOAAT
cOOpHHKH ero cTuXxoB B 1979 («Anne caammne» — «llepen Hamuy), 1993 («Kou dyycpaa naxum»
- «HukTo npyroii»), COOPHUK JUTEPATYpHO-KPUTHUECKUX CTaTei, COOPHUK MHTEPBBIO — B
1999 u 2000. Ho rmaBuoe, koHeuHo, ctuxu. M B 2002 rony myGimkyercs cOOpHHK «/H
Oounon» - «HpmHue», B 2008 - smmueckas mosMa «Badocawpasa ke baxaane» («Ilon
npemsioroM Bapkampael»), KOTOpas MpoAoibKaeT Hadatelid 3a 40 JeT n0 3TOH MOdMBI
¢mnocodcekmii pa3roBop 0 B3aNMOOTHOIIEHUSX OTIA U CHIHA, O IPOTHBOCTOSHUH KU3HH H
CMepTH, 3By4aBIINN B «Ammaodocatiuy. B 2009 roxy Beimen cOOpHUK «Xaawus kaa 2agaax»
(«CBuerenb, pacHCaBIINNACS Ha MOJSAX») — HEKHI HTOT MEPEXXUTOr0 U MPOYYBCTBOBAHHOTO.
Cruxu W3 3TOro cOOpHHMKa Hapsay C APYTMMH BKIIOYEHBI M B COOPHHMK II€PEBOIOB
npoussenenuit Kynpapa Hapasina Ha pycckuii 31k ’°,

Cne}lyeT OTMETUTB, YTO 3TO OBLIIO JKETAHUE CaMOT0 T0JTA — YBUIACTH U JaXKE€ YCJIbIIIATh CBOU
CTHUXHU HAa PYCCKOM A3BIKE. ITomumo TOTO, YTO IMPOU3BEACHUA KyHBapa HapaﬂHa YK€ HaBHO
TICPEBEACHBI HA MHOTHUE HHIUNCKHE 1 eBpOHeﬁCKPIe A3BIKH, 1a H HE TOJBKO YUTAIOTCA, HO U

8 Bosmosken nepeson «Okpyskaroee: 51 1 ThI».

6 10T TepMuH, YacTo BeTpeuaromuiics B moce «Maxabxaparta», B nepesone S1.B. BacumbkoBa
umeeT Bapuant «OO0y3naBIIHid ceOs».

87 Vnanuma st - Mo3aHeBENICKUE PENUTHO3HO-QUITOCOPCKUE TEKCTHL.

%8 CBueTeNbCTBO U3BECTHOTO JTUTEPATOPA, THcaTeNs Xunau Panmpkura Caxa B crathe « TBOpueckas
yuukanbHOCcTh KynBapa Hapasina» - Dr.Ranjit Saahaa. Kunwar Narayan kii rachnaatmak ananyataa.
Aajkal, March 2009, p.11. Cm.Ttaroke Pankaj Chaturvedi. Jivan ke “amar arth” kaa anveshaN (Kunwar
NArAyN kii kavitaa./Akaar, 2002,No.6, p.53-73.

% B yactrocTH, 51, CTpenkopa 103316, IpernoaBaTeh MHAMACKON TUTEPaTyphl, MO3HAKOMUIACH C
Kynsapom Hapasirom B 2005 rony, u He pa3 ObiBaia B ero qoMe B Jlenn, GecenoBana ¢ HUIM U
MIPOIOJIKAO MEPEMUCHIBAThCS ¢ caMuM KyHBapoMm u ero ceiHoM, AnypBoii HapasHom. B ux gome,
MIOJIHOM KHUT, IIApUT yAUBHUTENbHAS aTMOC(epa HHTEIUIUIEHTHOCTH 1 J00POKeIaTeIbHOCTH.

0 Kynpap Hapasm. Ligetst sepesa num. CocTabienue, nepesoy ¢ xunu, [locnecnosue n
xommenTtapuu I'.B.Ctpenkosoit u A.I'.I'ypus. M., 2014 (c60pHUK IOATOTOBICH K II€YaTH).
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HCCIIEAYIOTCS B €BPONEHCKUX yHUBepcuTeTax (Hampumep, B Mrtamun u Ilonsme), n 1aBHO
MIPUIILIO BpeMsi, YTOOBI OHH 3a3BydJall ¥ Ha PyCCKOM, €CTh emle oaHa npudyuHa. Cam moat
OUeHb JIIOOUT UMEHHO PYCCKYIO JUTEpaTypy, OJUH M3 €ro JIOOMMBIX MO3TOB — ApceHHui
TapkoBckuii, a Hanbonee BBHICOKO IIEHUMBIH pexxuccép — Anapeil TapkoBckuil. bnusku
HMHIUHCKOMY MOATY M KIIACCHKH PYCCKOI JINTEepaTypHl, U BEJIMKHE PYCCKUE TOITH X X BeKa —
Ocun Mangensiiram, AHHa AxmaToBa, Mapuna [[Beraesa.

Cruxu Kynapa HapasHa, nepeBeéHHbIC HAa HTAJIBSTHCKUHN, OJIBCKUN, aHTTTMHACKHA, Teeph
MIPUXOJIAT U K PYCCKOSI3BIYHBIM JTFOOHUTEISIM MTOI3HH.

OTU CTUXM MPUBJIEKAIOT CBOCH TIIIyOMHOH, OEpeXHBIM OTHOIIEHHEM K MPOIUIOMY H
COBpPEeMEHHBIM 3BydaHueM. Hampumep, ctuxoTBopeHne «Kabupaac cerogHs», B KOTOPOM
TOBOPHUTCS O BEJIMKOM ITO9TE IIPOIIIOTO, )KUBYIIEM B MAJICHEKOH JiepeByIike Marxape — 1 He
B CPEIHEBEKOBBE, a B Tpex BpeMmeHax (trikaal men). EMy He mo myiie CKIOHSTBbCS Iepen
BJIACTBIO, U OH cTpeMutcs K cBobone. Camoro ke Kabupa MOXHO HaiiTh M 0OpecTH B
Ka4ecTBE AyXOBHOTO YUUTENS U B 3eMJI€, U B BOJE, I B UTPE OTHS, BEIb BCIOAY OH OCTaBIIET
CBOIO IOANKCH - J1000Bb (K amit hastakshar — prem). IlepeBon ke camux cTuxoB KyHsapa
Hapasna, mocTikeHne WX TIyOMHHOTO CMBICNIA - OYEHBb CIOXKHBIN mporecc, TpeOyrommid
3HAHUS HE TOJIBKO XMH/U, HO U HHIMHCKOH (Grtocoduu, HCTOPHH, KYIBTYpPEL, a KPOME 3TOTO
- BIOXHOBEHHS 1 OOJIBIIOI OTBETCTBEHHOCTH.

upoxomy eBpomneiickomy umrarenmto Kynsap Hapasu crtanm Gosee mocryneH Omaronmapst
NepeBOly Ha AHTJMHCKHMN S3BIK JYYIIUX CTUXOTBOPEHHWH I103Ta, KOTOpblE OTOOpanm M
TIEPEBOIIII LIENTBIX BOCEMB JIET €ro ChIH — AnypBa HapastH. DToT cO0pHIK N30paHHOTO Ha3BaH
um “No other world” u Beimen B 2008 roay’. Haspanue «HeT MHOroO MUpa», OYEBHJIHO,
OTCBhUIKA K OJJHOMY M3 COOPHUKOB 103Ta — “Kou dyycpaa naxun”, 1993, a 310 Ha3BaHuE, B
CBOIO OYepellb, HATOMUHAET HaM U3BECTHOE CTUXOTBOpeHHe-nad Mupa bau, cpenneBexoBoit
M03TECCH, BocIeBaBel 1000Bb k Kpuine — “Jyycpaa na xouu”. JlefiCTBUTENBHO, CTUXU
KynBapa Hapasina oueHb TECHO CBsI3aHBI C BEJIMKON JUTEepaTypHOl Tpagunuend Muauu, tak
e KaK M ero XHU3Hb, KoTopas nportekaeT B Panzabane u Afionxoe, Jlakxaay u [lemn. OH u
caM, crnoBHO KaOup, XMBET B TpEX BpeMeHax — HACTOAIIEM, MPOLUIOM U OyaymieM, U
snuyecknii Pama Ui Hero Takke BaKeH W COBPEMEHEH, KaK M Tparuueckue coOBITHS,
npousomrenme B Aifonxse B 1992 romy. Cam ¢axr, 9to ms mepeBona ctuxoB KyHBapa
Hapasna Ha aHrmmiickuil sI3bIK TOTPEOOBAJIOCH BOCEMb JIET, MOITBEPIKIAET, HACKOJIBKO
CJIOXKHO ITepeIaTh KPacoTy UX 3BYYaHHUS, ITyONHY M MHOTOMEPHOCTh MX 3HAYEHHS Ha JPYrOM
SI3BIKE.

Poute, KOTOpYIO UTpaeT STOT MOAT B COBPEMEHHOHU nHuTepaType Hanu, cTaHOBUTCS 0COOEHHO
SICHOM Onarofapst HpucyxJeHuro emy npemuu Jorcusinnumx. Kynsap HapasH cran cejpMbIM
II03TOM XHHJH, YAOCTOCHHBIM €10 3a 55 JeT cymecTBoBaHusA npeMun. OHa npuCyXIaeTcs ¢
1961 rona ponmom bxaparuit JKHSIHITUTX, OCHOBAaHHBIM ceMbelt Caxy JIkaifH — H3JaTensaMu
usBecTHOU razerbl The Times of India. Exo HarpakmaroT cambiX BBIIQIOLIMXCSA MO3TOB M
nucaTenel, KOTOpble CO3[Jal0T CBOM TBOPEHUS Ha OJHOM M3 TOCYAApPCTBEHHBIX SA3BIKOB
Nuanu. [lepBoHavyanbHO TPEMHUIO MPUCYIKAAIHN 32 KaKOe-1n00 OTAeIbHOE IPOU3BEACHHE, a
MIOCJITHAE HECKONIBKO JIET — 3a BKJIAJ B Pa3BUTHE WHAMNHCKOM JHMTEpPaTypsl B IIEJIOM.
[TpenmectBennnkamu Kynsapa Hapasna ObLiH BenuKHe MO3Thl XMHAM Arbes, Maxanesu
Bapma, Hapem Mexra, [unkap, Cymutpanannan [lant n Hupman Bapma.

" D10 c6OpHHK OBLT Mepensan ¢ IIpeucIoBreM H3BECTHOTO CMIEIHATICTA MO AHTIUHCKOH 1
MHAWKCKOH nuTepatype, nmpodeccopa lemuiickoro Yausepcurera Xapuma Tpusean B 2010 roxy B
u3narenascTBe Arc Publications.
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KynBap Hapasin 3aHuMaeT 10cToifHOE MECTO B CIIABHOM PSIIy BEJIHKUX II09TOB M IPO3aHKOB
coBpeMenHoi Munuu. Ero cruxu uuraior He TOJbKO B VIHIUM, HO U IpYruX CTpaHax. ITo
JIEHCTBUTEIBHO TOAT MUPOBOTO 3By4aHus. O moste co3maH u GuibM — «40xuu 6aaxuu xoi
Kkyux nanv» («Eme ocTasoch HECKOJIBKO MTHOBEHHM») pexwuccepa buxpama Cunrxa. Ho
6oJiee BaXKHBI HE MHOTOUHCIIEHHBIE TIPEMHH, CTAThH, HCCIIEOBAHUS U IEPEBOIBI €TO CTHXOB,
a TO, YTO ATO TI03T, UM CTUXH YNTAIOT, ¥ Ubs IO3Hs HY)KHA. Beab moa3us, eciu MbI Ut Heé
COXpaHHM BHYTPH ceOsi XOTsl ObI «yTOJIOK», TIO CIIOBAM II03Ta, CO3MACT B HEM «3EMIII0 U

Hebeca / IJie MexkK Yel0BEKOM H GOTrOM PaccTOSHHE / MEHBILE BCETOy 2.

I'.B.CtpenxoBa

Paccyxnath o ctuxax KynBapa HapasHa — mpuMepHO TO e caMoe, 4TO UIpaTh Ha CKPUIIKE
o kaptuHax PemOpannra. Het, kakyio-To 4acTh BIleUaTICHHS IIepeAaTh IOIYINTCS; HO SIBHO
He Bc€, MOXKeT OBbITh — ke He TaBHoe. M Bce-Taku mompooyro.

Cruxu KynBapa Hapasina s 651 Ha3Bana 4acThIO HE TOJBKO HAI[MOHAIBHOTO (MHIMHCKOTO),
HO U OOIIEYeNIOBEYECKOro KyJIbTYpHOTO JocTosiHU. KynbTypa BOOOIIEe OIHO M3 Y3JIOBBIX
MOHATHH JU1s1 Hamero mo3ta. C 0AHOW CTOPOHBI - 3TO KYJIbTYpHas MaMATh, T€ KOPHH, KOTOPhIE
MoANUTHIBAIOT ero. He ciydaitHo Gounbinoi pasaen kHuru ctuxoB KyHeapa Hapasna B
IepeBoJie Ha PYCCKUH SA3bIK MOCBSIIEH UCTOPUYECKUM NEPCOHAKAaM U MECTaM, ¢ KOTOPbIMU
JUISL MHAKMKLA CBSA3aH LI MJIaCT acCOlMaluii, BOCIOMUHAHUM U 4yBCTB, KaK JJI Hac — ¢
Benukum Hoeroponom unu Cranunarpagom, ¢ umenamu Ceprust Panonexckoro unu Ceprest
Ecennna. Dta 4yacTh COOpHHMKA ITO3BOJIUT PYCCKOS3BIYHOMY UYHUTATENIO TOpa3/o JIydIle
IIPOYyBCTBOBAaTh MHOTUE CTPAHUIBI MHIUMCKON HCTOPHM, 4eM 3HAKOMCTBO C JFOXKMHOMU
HayyHbIX MoHorpaduii. OT pomr J[)KeTaBaHbl, OBESHHBIX NamsiThio O bymne, mo
MIEPETNIOIHEHHOTO CJICIaMH W3bICKAHHON JKH3HH MYCYJIbMaHCKOTOo IBopa JlakxHay W 10
COBPEMEHHOTO Aynxa (HacnemHUKA JIpeBHEH Aloaxbh), HCTEP3aHHOTO
MeXKOH(eccHoHaIbHOW po3HbI0. OT 3aBoeBatens baxtmsapa no Oemuska Cymamel u3
KPHUITHAUTCKOM JIereHbl, 10 MaxaTtMmbl ['aHIM ¥ He Ha3BaHHOTO MO WMEHH, HO BIIOJIHE
y3HaBaeMoro Xpucra. M, KoHEeYHO ke, 31eCh cOOpaIrcCh MOATHl — TIYyOOKHil, KaKk BEKOBAast
HapoJHas MyIpOCTb, TKau-TIPONIOBeAHNK KaOup, paHeHbIH B cepie H YMYAPSHHBIA CBOMM
cTpamanreM bxaprpuxapu, AMup Xycpo, ¢ TyKaBoi yabpIOKOH OKUAAIOMIKE IBOp MagnIIaxa
o yxabuctsM noporam Mcropun.

C npyroit cropossl, Kynbrypa y KyHBapa Hapasina — 3TO HakoIUIeHHOE 3a Beka OOrarcTtBo
BCETO YEJIOBEYECTBA. DTO CYMMa TOH TyXOBHOH pabOTHI, IPOICTaHHOM MMOKOJIEHUSIMU HAIITHX
NPEIKOB — B KaK/OW CTpaHe Ha CBOH Jiaj, — Oilarogaps KOTOPOil COBPEMEHHBIH 4YeloBEK
CIOCcO0eH TOHKO 1 TTy0OOKO MBICIIUTb, BOCIIPHHIMATh U OCMBICIISTH TYyK0€ JUIs ce0st M HOBOE,
JlenaTh ero cBouM. YacThio CBOETO MHPOBO33PEHHS, CTYEHBKOH CBOETO JYXOBHOTO POCTa.
Tax nponukatoT B mo33uto Kynsapa Hapasina 06paser Uexun u Uranuu, Hazeim XukMeT u
[Ta6mo Hepyna, mopTpeT KHCTH KATAMCKOTO APYra-mod3Ta u aojras gopora yepe3 Cubups Ha
noesnae. l_[yT]) PasBUTUA LUBUIM3ALWAU JId 1O3TAa NPUHOUIIKAJIBHO €AWH, U €ro CTHUXH,
CO3JaHHbIC TI0 TIOBO/IY COBCEM JIPYTHX COOBITHIA, 4acTO €7Ba HaM 3HAKOMBIX, YUTAIOTCS KaK
HAIllH, POJHBIE, TECHO CBSI3aHHBIE C PYCCKOM UCTOPHEH, H He MOTYT HE TPOTaTh:

3mo bbina He 00AUHA, 0 KOMI0BAH

Komopelli ycrieau mbl 8biIKOMame -

U, OM4aAHHO CMApPAACH 8bIKONAMb €20,

Mbl HG COMHU silem Ha3a0 3apbieanuck 8cé 2aybie

2 Kunwar Narayan. Koii doosraa nahiin. Delhi, 1993. P. 54.
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makK 0aaeKo U Mmak 2ayb6oKo

Ymo merepb 8 HAWUX PACKOINKax es1e omblwewb Hac camux.

Bo3M0XHO, TaM-TO HAC ¥ IOKUHYJIA TTAMATH KYJIBTYPhI
/e B IEPBBIi pa3 s, BITAsICh BIOXHYTh,

OLIYTHJI YAYLIbE

U 51 T00€Kaj 4TO OBLIO CHUIT

K TeM HeO0Y, HaCTOSIIEMY U IIPOCTOPY, €JIC BUIUMBIM,

YTO MCIIOBOJIb TYCKHEIH, TEPASCH B 3€MIIE.
(«OH Huko2da He cnan»)™

Critic No. 12,2014

KynBap Hapasn, 6e3yciioBHO, Mo3T-(GHI0CO( ¥ TyMaHUCT; YeIOBEYHOCTH ¥ MUP JUIS HETO —
HEeoCIopHuMas IEHHOCTb. [Ipn 9TOM, OfiHaKO, eMy yaaeTcst n30eraTb MOpalu3aTopcTBa M TOH
CTENeHH YKJIOHA B COLUANIbHO-TIOJIUTUYECKOE, IIPU KOTOPOH B TEKCTE TepseTCsl 033U, DTy
0COOEHHOCTH €r0 CTUXOB OTMEUAIOT ¥ HHANHCKHE KPUTHKH: B TOM CMBICTIE TT03T HAXOIUTCS
B CTOPOHE OT OCHOBHOTO TEYEHHS COBPEMEHHOH MO33MM XUHIAHW, TJE€ COLUAIbHO-
Ha3WJATeIbHBIH yKJIOH odeHb cmiaeH. KymBap Hapasn OyauT B umTarene HpaBCTBEHHOE

YYBCTBO 0oJiee MATKO — M ITOITUYECKU OoJiee JIEHCTBEHHO:

FopcmkKy 3epHa Haceinas

8 20 Yawy 3a2/AHeM:

0aHHoe Hamu

He MesKo AU PAOOM C e20 CMUpeHbem?

He Ha nycmoli enuHsHeIl cocyd

HO Ha 2n1a3a e20, YMo Mus0ocepoOuem MosHsl, TOCMOMPUM -
K nopoeay Hawemy npuwedwuli Huuuli CmpaHHUK

He cam au bydda?

(«lpexcde uem omnycmume ez2o ¢ nycmoimu

pykamu»)'

Eme onuH 9ynecHBIi CTHX, CBOETO pojia COOMpATeNbHBIN 00pa3 HHANHCKOTO Hapoa, - 3TO

«Ornucanue nNponasIueroy .

Koxca ysema nweHuysl, Mo8adKu KpecmeAHCKUe,

Ha 16y wpam om ydapa

pocmy He meHbwe pymos namu

6o1maem mak, 6yomo 2opsa He 3Haem.

3aukaemcsa.

Cnpocuwb 8o3pacm - "0a meica4 3a nAamMe yx 200Ko8", -
OMKAUKaemcs.

C 8udy 8pode NoMewaHHbIM Kaxemcs - HO He MaKo8.
Madan ¢ 8bicom u He pa3 pa3busascs

nosmomy, ecau ygudume, COBPAHHbLIM OH 0 KYCKamM
rnokaxcemca eam,

73 Vah kabhii nahiin soya/ Apne saamne.
™ Use khaalii haath lautaane se pehle/ In Dino.
"SLaaptaa kaa huliyaa/ Aapne saamne.
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Kak kapma MHOuu.

IMagocHOCTH (B COBPEMEHHOM pEeYM — HETaTHBHBIA CHHOHHM CTapOro MOHATHS «I1aoc»),
HAIbIIEHHOCTh I03Ty HECBOWCTBEHHA, €My HHUKOT/Ia HE H3MEHSET MAEIMKAaTHOCTh U
CaMOUPOHUS:

CmosnbKo ecez2o bbis10 8 amom mupe

30 Ymo cmouso

dpamescs, pyaamscsa

ybusame, ymupame

a ypodusca A ¢ makKum cepouem

4mo 8 PU2opPWHO A068U HbIPHYA € 204106800

a #Uu3Hb cebe wina u wna.

Odunocodckass CTOpOHA ero TO33MH  CBs3aHa, MPEXAE BCEro, C T[IYOMHOH W
MHOTOCJIOMHOCTBIO OCMBICIIEHUS JI€HCTBUTEILHOCTH:

Kak AacHo 6bino 6, Kak amo - uému enepeo,

b6y0b decamb cmopoH ceema nepeod Hamu,

He BOKpye Hac.

Kak npocmo 6bia10 6 danbwe 0suzamecs,

ecsu bbl 08U2aAUCL AUWbL Mbl,

8cé ocmasbHoe 3amepo.

(«IMocnedras seicoma»)’®

IIpu 5TOM Bceraa OCTaeTCsi CBOMCTBCHHOE IMOUIMHHO KYJIBTYPHOMY YEIIOBEKY IPH3HAHHE
TOTO, YTO MBI HC UCTHHA B IOCIECIHCH MHCTAHIIMK, YTO YEIOBEK MOXKET ommbarscs. Jlaxe
MPOTPaMMHEI CTHX (CKaxeM, «Kakas pasHuIa?») y mo3ta Bce paBHO OYAET MPECTaBIATh
co0oli He YTBEp)KICHUE, HABA3BIBACMOC YUTATENIO KaK OECCIOpHas MCTHHA, a CKOpee —
M300paKCHUE XOJa MBICTH, BEAYIIEr0 MBICIMTENS K TEM HIH HHbIM BbiBoAaM. C 3TUM
CBfA3aHA M CTPYKTYPa MHOTHX CTHXOB — 3TO BEPIUOP ¢ OONBIINM KOJTUICSCTBOM MPUAATOYHBIX
MPEIOKECHUH, TO BBIICICHHBIX CHHTAKCUYECKH, TO 0€3 BCSAKHX 3HAKOB MPEMHHAHHS, I/IC
cama 3aTpyIHEHHOCTh ()OPMBI TIO3BOJISICT YUTATEIIO CIIOBHO ObI CAMOMY MPOJIETIaTh BMECTE
C MO3TOM TOT YK€ MYTh Pa3MBIILICHHUS, TIEPEKUBAHUSI, KOTOPOE €ro 000raImaer.

Mexdy 8ewibto U 8eujbio ecms A3bIK,

umo pasdesnaem Hac,

mexdy MmHol u moboli ecmb 6e3mornsue,

4mo 8 00Hy Hepa3pPbIBHOCMb CAUBAEM HAC:

ecmo 8327170, YMo 00UH, 8HE MUPQ,

npobusaemcs cK803b beccyémHole CHbl,

ecme roKos He 3Harowuli ym, umo 6e3ymuy nodobHo, 8 Heucmoscmee

A3bIK MPUHUMASA 30 8elb, P8em e20 8 K/0YKU

pacceinaem obpbiBKU 8 c8oemM 00UHoYecmeae

a MomMom, KaK Masblul, COOPo2ascs om 8CX/UMNos,

A3bIKA Me e CaMble K/104YbA 8HOBb

8 ceoemM OpoeHysuiem cepdye cobupaem, packnadsieaem

U #CU3Hb ymeepicdaem yxe 8 HOBOM CMbicrie.

(«MposodHuK»)""

6 Antim unchaaii/ Aapne saamne.
" Maadhyam/Chakravyooh.
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Cropona tBOpuectBa KynBapa HapasHa, nump dacTHuHO M cnabo IpeACTaBICHHAs B
MIepeBOJIe Ha PYCCKUH SI3BIK, - 9TO TATOTEHHE K a0cTpakTHOH xuBommcH. Co3HaI0 PEKpacHo,
4yT0 3T0 MOs BHHA (A. I'ypus), OCKOJIBKY caMa HE Pa3lelisfio 3TO YBJIEYEHHE I03Ta — U
nepenarh BCE BIOXKEHHOE MM B 3Ty YacTh CTUXOB MHeE He ynanock. Ho 3mech Obuta m
«'epruka» Ilukacco, u croppealucTH4ecKkuii 0o0pa3 dUeNoBeKa, JHUIIEHHOTO CBOOOIBI
TOBOPHUTH U JICHCTBOBATH, U HE Pa3 yHOMSHYTHIH B cTuxax Kadxa, nucaBmmii o Tom xe. 13
OCTaBILIETOCA B HalleM cCOOpHHKE K 3TOH Teme mpuMbIKaeT «[loaHOUb», «AOXHHABAryITay,
«OH HEKOT A HE cnaj» H «CMeX»:

Habarodas ucmoputo - 200 3a 2000M 8CE MO Hce - 3aCKy4an OH, ycman
OH 8bicmpoun cebe Hcuauwe - Ha sud cywuli cknen
8bI6PaAs KAMEHb nomaicesee, YKPbIAca UM U YCHY.

OH He nNpocHyncAa yx bonvwe; xoms, 2A40: HA He20, KA3a10Chb
4mo OH HUKo20a He cras. B amom ceipom npomosanom mecme
Heyesio8e4yecKoe HanpAxeHUue e2o HeMU2arWUX 2103, e20 Yepmbl,
e20 HeMas HernodBUHHAA peds - BCE 0CMABAUCL HEYI08UMbIE MPU3HAKU
mo2o, Ymo He KaMeHb OH, 0 Yes108eK
U mbICAYU f1em 4es108eKOM OCMAMbCA HUBbIM
cmapancs.

(«OH HuKo2da He cnan»)™®
CpoiicTBeHHOE BceMy XX BEKy OIIYHICHUE Pa3beIUHEHHOCTH OBITHS, pa3pbIBa MPUBBIYHBIX
CBs3CH B JKM3HU He 00onuio TBopyecTBo KyHBapa HapasiHa cTOpOHOM, HO M TJIaBHBIM €TI0
cojlep)kaHueM Hukorma He Obuto. Ckopee, B €ro CTHXaxX JIOOONBITHBIM 00pa3oM
MIPUMHUPHIIOCH CO3HAHUE TOTO, YTO JKU3HB XPYIIKA H ySI3BUMA, - M, C POl CTOPOHEL, Bepa B
Hee, JIOOOBHOE K HEHl BHMMaHWEe W 4YyTKOCTh. HaBepHoe, HWIIE 3Ta MOTrydas TapMOHHS
JKM3HU HE CIIBIIIHA TaK CHJIBHO, KaKk B CTHXaxX O Mpupoje u jrooBH. IlocienHux, kcraty,
OTHOCHTENFHO HEMHOTO — IO3T KaK OyITO 0COOEHHO OEpeXHO IMOAXOAUT K TeME JTIOOBH, HE
MIOMHUHAET BCyE TO, YTO COCTaBISIET CaMoO [bIXaHUE XW3HU. JIF0OOBH y HEro Kak-TO
YAUBHUTEIBHO COYETAET B ceOe 1 BO3BbIIEHHO Qritocodekuii actiekT («Custaue», «Mapuiay),
U JIOMalIHee OIIyIIeHHe POAHOTO TeIlIa, IPOCTOTO YeIOBEUYECKOTO CYACThsI:

...unu emecme c Heli

6:1u3 camoli 06b614HOU MpPONUHKU

comeopume peKy uau Kkpernocms MaHOy

u ckazameo: "Pynmamu,

8 3MOM M2HOBEHUU XO4Y A HUMb 8€KA

¢ moboro smecme", -

U Hex0aHHO 06Hs8, yousumeo ee

KakK pa3 moeaoa,

K020a 0HG-Mmo mpesoxumcsa

0 MOPUJUHKAX, Ymo 8cé 2nybxce Ha ee nuye,

usU 0 MOM, YMo MaK PaHo npudemcs Hocumso o4Ku!
(«He cmapeem pexa»)™®

"8 \/ah kabhii nahiin soya/ Aapne saamne.
 Nadii buRhii nahiin hotii/Koii doosraa nahiin.
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CTuxu o MpUpoje — MOXKET ObITh, cCaMasi IMPUYHAs YaCTh TBOPUYECTBA I103TA. 34€Ch MEHBILIE
pasxymuii n OonbIle 3amaylNIEeBHOCTH, 4YacTh «JlepeBbsi», TOXKalyd, Mos roOuMas B
nonyuusnieMcs coopuuke. K mpumepy, BoT Tak («Moii cTaperit cocem»®?, o epese):

Ycadyce, 6ei8aem, ycmas,

¢ HUM 60K o0 6ok

8cez20ad, bydb mo OeHb UAU HOYb,
cnywaem, He nepebusas, MeHs
HuYyeao He 2080pumM

mosbKo Hosbili pacceem 0aém
MOUM MPEBOHHbIM HOYAM.

Eue omna BaxkHasi cocraBisironiass mupa Kyneapa HapasHa - 310 myrtemectBus. Camo
MpEeABKYIICHHE MYyTH, MHOXECTBO MEJKHX M KPYHHBIX (QHIOCOPCKUX MbICTeH o0
MyTEIIECTBUHU — OT MPHUBBIYHOTO K YY)KOMY, OCBOCHUH HE3HAKOMOTO, O )KH3HCHHOM ITyTH U
OTHOIIICHUU K JIIOJSIM, TICPSKUBAHUE MPOIIAHMS W BO3BPAINCHHS B 3HAKOMYIO IKH3Hb...
CTpaHCTBHS 000TaIIal0T MyTEIIECTBEHHUKA, PACIITUPSIOT €ro CEpIle, a He TOIBKO KPYro3op
U CTPYKTYypy MeTadop, KOTOpoH OH MOib3yeTcss B OOBIMHOW xm3HHU (Tak - B «Cepare-
banodocapa»®l). Y, KoHEUHO, BIOXHOBJISAET CaMO OILyIIEHHe MyTeleCTBUs KaK I0JeTa, Kak
QPYTo# TOYKU 3pSHUsI Ha TIPUBBIYHOE:

Mu3He enazamu omeaau. Beicoma —

He 6eacmeo, a 83iem. C 8epwuH pewumocmu

oenAdeleaem ecé bbimue —

00HO ¢ Opyaum cbauxcas.

Ha odHoli ocu 3acmasnaem ecé Hebo

KpYy#UMbCA 8 MaHye.

(«Cokosn»)®?

dunocodus Kynsapa Hapasaa - sto ¢punocodus moara. U, crano ObITh, - He aOCTpakTHAS, a
TEeCHEHIINM 00pa3oM CIIETEHHAS C YEI0BEYECKOI )KU3HBIO, TPOKUTas cepamneM. [loatomy
TYMaHHU3M €T0 — He JIO3YHT, He Te3UC, BRICKA3aHHBIH yOeTUTEeIbHBIMU 3ByYHBIMA CIIOBAMHU, &
CKOpee KaKoe-TO MPOCTOe, TIOBCETHEBHOE YEITOBEKOIIO0NE U YEIIOBEKOIOHUMaHIE, KOTOPOe
HE MOXXET He Tporatb. BooOmie ¢ rogamMu oH, BUAMMO, Kak W [lacTepHak, OCTaBasCh
BHYTPEHHE OYEHb TOHKO OPTaHW30BAaHHBIM M CJOXHBIM, BHEIIHE CTAHOBUTCS IPOCT U
noHsTeH. [IpocTora 3Ta, Kak M MacTepHaKOBCKas, - MHHMasl, 3a Heil CKPBIBAIOTCSI OTPOMHBIE
riryOnHEL Bot, Hampumep, - 0 CTapoCTH:

B napke nocudesn HEMHO20 —

661710 XOpowo

oo 0epesom 8 meHE4YKe Herumeocs

661710 XO0pPOWoO,

C 8eMKU ynan AUCmoK

AUCMOK npo cebs

nodymas «nopa MHe...» - U 3mo

6bis10 XOpowo.

(«B napke»)®

8 Meraa ghanisth paRosii/In dino.

8 Banjaaraa man/Haashiye kaa gavaah.
82 Chiil/ Aapne saamne.

8 paark men/ Haashiye kaa gavaah.
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Wnu emie onHO, ¢ KAKOM-TO 1ETCKOW MIPOCTOTOM:

3amemHo 4yépHas byps
nooxeamus, Hecs1a Mo 8030yxy
usemsoi 38630

Moka 3akpelsan s 0sepe,
38630HaA Mbib

Habunace 8 dom.

Lenwili 0eHb nompamunn

dom noomemasn 0a npomupas
3acoxwux ysemos 0a noaacuiux 38630 —
MOsIHYHO NPU2OPWHIO COpa
cobpas, pacceinasn 3a Mopozom...
o Heby pacceinanuce

386306/ 0a 3663061 6e3 cyema...?*

JleTckast ICHOCTh BOCIIPHSTHS — BOOOIIE OCHOBa Xopouiel mo33uu. CriocoGHOCTh nepenaTh
JPYTMM CBOM BIIEUATJICHUS, IPUAATh UM Ty WIM HHYIO GOpMY, - 3TO BCE yxKe CIETYIOIHN
9Tall; B HayaJle K€ CTOUT IPOKUTOE OTKPHITBIM CEPIALEM BIIEYATICHUE, KOTOPOE MOIT, KaK
peOCHOK, BIOJHE MPUHUMAET B ce0s U 0e3 TeHHU (alIbIli, HCKPSHHE MTPOXKKUBACT €T, JIeNacT
4acThio ce0s1. DTO TO, YTO HAC MOJAKYTACT Y BEIUKHUX UTATBIHCKIX PEeXHcCepoB, y [1ymkuHa,
y AxmaToBoii. 1 3TO e CBOHWCTBO B COYETAaHHH C MHOTOCJIOWHBIM KYJIBTYPHBIM Oaraxom,
YeJIOBEYHOCThIO U TIyOWHOH MBICIH — OTJIMYMTENbHas depra mo33uu Kynsapa Hapasmaa.
HagepHoe, mpoyuTaB €ro, Hellb3sl 1 CaMOMY HE BIUTATh B cE€0s YACTHUYKY STOW CBETIION
CepACYHOCTH M IyXoBHOro OorarctBa. Ilo kpaifHeld Mepe, s paja, 4TO MHE JOBEIOCH
MIEPEBOJUTH 3TH CTUXH YIUBUTEIBHOTO 103Ta XUHIU. A.I.Iypus

8 Taaron kii dhuul / Haashiye kaa gavaah.
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Kuura Hosa B cTpykrype pomana U. A. I'onuapoBa «O0pbIB»
The Book of Job in the Structure of the Novel by I.A. Goncharov «The Precipece»

I.A. Poplavskaya (4. A. ITonnasckas)

In the article by I.A. Poplavskaya the Book of Job, included into the first part of the Bible, is
considered as the prototext of the Goncharov’s novel « The Precipece ». Righteousness of Job,
who was being tried on fidelity to God by carnal losses and sufferings, is interpreted as the
biblical parallel to the life of principal characters of the novel «The Precipice» - Raisky and
Vera (in Russian the name Vera means «belief»). Both of them are also tried by the Beauty,
creative work, love. In this sense, the way of principal characters in the novel is, to a large
extent, conceived as metaphorical development of internal semantics of their names.

Coincidence of religious and vital principles of Job is considered in the article as the basis
of life creation esthetics of Raisky — writer and in many respects defines the genre nature of
the novel «The Precipice» as the novel - education and the novel — examination.

In the article, national features of Russian life are seen in external statics and simultaneously
in deep internal dynamics, in an apparent exterior uneventfulness and at the same time
profound life of soul and spirit. The image of a coming-to-life statue becomes a symbolic
manifestation of Russian life of 1860-s. This image is perceived as a symbol of awaking Russia
and as an autometatextual metaphor.

The Goncharov’s novel «The Precipice» is analyzed such as the novel about search of the
way in the modern unsteady world by the principle heroes. In the novel images of «the
precipice» and «faith» become the symbolic expression of author’s philosophy of history.

Poman U. A. T'onuapoa «OOpbIBy, H3MaHHBIH B 1869 rofy, OTIHYAETCS CIIOKHOMN CIOKETHOI,
00pa3HO#l ¥ KaHPOBOIl CTPyKTypoil. COBpeMEHHbBIC HCCIICAOBATCIM BHIAT B HEM JBE
MIPOAYKTUBHBIE >KaHPOBBIE MOJENH: 3TO POMaH BOCIUTAHUS W pOMaH HCHbITaHuA. Ilo
mHenuto  E. A. KpacHomiekoBoi#l, «B ucropuu Paiickoro, kak W B cymp0ax AnyeBa U
O6noMoBa, THcaTelsl MHTEPECYeT INPOSBICHHUE «3aKOHA B3POCICHHS» Ha PasHBIX dTamax

pocTa 4esoBeka («pOMaH BOCIIUTaHMsI») ¥ Ha 3Tare BbI30Ba CyIb0bI («pOMaH I/IC]‘ILITaHI/IH»)SS.
B 9T0ii cBsI3M IyTh IIIaBHBIX TepOEB B POMaHe BO MHOTOM OCMBICIISIETCS Kak MeTaOpHIecKoe
pa3BepThIBaHUE BHYTpEeHHEH cemanTuku ux uMmeH. He ciyuaitno bopuc IlaBnosuy Paiickuit
IpeJCTaeT Mepe]] YNTaTeJIeM KaK YelIOBEeK, PACKPBIBAIOIIHICS «BO BICUCHHUH K aOCONIOTY —
coBeplIeHCTBY — Paro, 3HAa4MT, BEYHBIH HCKaTeslb, AYXOBHBIH CTpaHHHK, apTHUCT,
BIIIOOJICHHBIN B KpaCOTy...»SB. Nms xe Bepa oka3biBaeTCs HEOTAENUMBIM OT BHYTPEHHEH
KU3HU I'€POUHH, OT ITOUCKOB CITaC€HU A, OT MOMNBITOK NPUMUPECHUSA 3HAHUA U «GO)KCCTBCHHI)IX
BEpPOBaHUi cepala». B crokeTHOM IiaHe MyTh 000MX Te€pOEB B POMaHE CBS3aH HE TOJBKO C

IPOIIECCOM HX CaMOAaKTyaau3alud W peIeKCHH, HO M C CHUTYallued HCIBITAHUS HUX
HCKYCCTBOM, JIFOOOBBIO, CEMEHHBIMU IEHHOCTSIMH.

8 Kpacnoexopa B. A. Misan Anexcanaposuy I'onuapos: Mup tBopuectsa. CI16., 1997. C. 371.
8 Tam xe. C. 359.
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B kauecTBe OTHOTO M3 BO3MOXKHBIX IIPOTOTEKCTOB JJAHHOTO IIPOM3BEICHUSI MOXKET CITYXKUTh
«Kuura MoBay, onHa u3 BaxHeHux KHUr Betxoro 3aBeta. YoMuHaHue 0 HEH COAEPIKUTCA
B VI riaBe nepBoit yactu poMana. 37ech pedb HIET 0 AeTcTBe Paiickoro, 06 ero oOy4yeHuu B
LIKOJIe, KOT/Ia TUPEKTOP, CUUTAS €70 «ITyCTHIM MaJIbUUILIKOH», IPUTPO3HI BICEYB ero. [ epoii,
Kak IHIIET aBTOP, «4Y8CME08AL OCKOpOAeHUe Om OOHOIU YepOo3bl, U eMy Ka3aniocb, YMmo eciu
OHA UCNOTIHUMCSL, O MO YHecem y He2o 8ce Xopouiee, U 8Cs1 €20 HCU3Hb Oyoem 2aoxka, beona
U CIMPAWHA, U cam OH CMAHem, MOYHO HUWULL, 6CeMu OPOULeHHbL, NPe3PEeHHbIIL.

B amo epemMs, Kak 6y0mo HAPOYHO NPUULIOCH, C6AUEHHUK MOJIKO8AI UCMOPUIO Hoesa, ecemu

0CMABNeHHo20 HA Kyde HAB03d, CMPAaNCOYWezo...» 87 B srom OTpBIBKE CTpax THepen
HaKa3aHWEM TJIaBHOTO Teposi pOMaHa BOCIPHHHMAIOTCS Kak Iapajulellb K Cyaboe
O6ubMelicKkoro epcoHaXka, KOTOPHII HCIIBITEIBASTCS] HAa BEPHOCTH bory 3eMHBIMU yTpaTaMH U
GbuznuecKUMH CTpaJaHusIMHU U o0peTaeT B KOHIe Oiarogars npexn ouamu Ero.

BaxHO 0TMETUTBH, UTO B UYJAUCTHYECKUX M XPUCTHAHCKUX MpenaHusix Mo uzobpaxkaercs
KaK «CTpalalouivii mpaBeJHUK, UCTIBITBIBAEMBIN caTaHOi ¢ mo3BosieHus SIxse. <...> Bepa
Hoga B cripaBeiuBbIi bo)kecTBEHHBIH MUPOMOPSAAOK BCTYIACT B MYyYUTEIbHBINA KOH(DIUKT
C €ero 3HaHWEM O CBOEH HEBHMHHOCTH, BIUIOTh JO COMHEHMS B boxecTBeHHOH
CIIpaBe/IIMBOCTH». B 3TOM cMBbIciie ocoboe 3HaueHHe IPHOOpEeTaeT AITUMOJIOTHS €r0 MIMEHH,
KOTOpOE B MEPEBOJE C EBPEHCKOro 03HAYaeT «TECHUMBII» WM, MO JpYrod Bepcuw,

88
BOCHIPUHHUMAECTCS KaK BOIIPOC: «"nme oren?»

Knura Moga Brimodaet B ce0st 42 ri1aBbl, KOTOPBIE MOJKHO Pa3AeNUTh Ha MATh YacTei: IpoJIor
(1-11 taBsr), pasroBopsr Mosa ¢ apy3ssimu (111-XXXI rnassr), pean Exnyst (XXXI-XXXVII
rnasst), pean Tocroma (XXXVII-XLI6 rmaest) u smior (XLII: 7-36 rmasa)®®. Kax
OTMEYAIOT KOMMEHTAaTOPBl 3TOH KHHUTH, B HEH «CTpajaHMs IIPaBeIHMKA, COCTABIISL
posiBIIcHHE OOPHOBI MEXIY CEMEHEM >KEHBI H CEMEHEM 3MUS (IIPOJIOT), CYTh B TO K€ BpeMs
1 NIOKa3aTell ee Pe3yJIbTaToB, - KOHEUHOTO TOPXKECTBA MPaB/ibl, HOOEIb J0Opa Hall 310M» 0
Kak BHIHO M3 CTPYKTYpbl KHUTH, caMOe OOJbIIOE KOJMYECTBO IJIaB MOCBSIIEHO JUAJIOTy
HoBa ¢ Tpemst Ipy3bsMHU, KOTOPHIM OH TOBOPUT O CBOEHM HemopouyHocTH nepen borom u o
BO3HUKAIOIIEM B HEM COMHEHHUH B TpaBocyanH bora. [Ipy3bps ke, HAIPOTHUB, yOSXKICHBI B €T0
BUHOBHOCTH M Tpu3biBaloT MoBa moxkastecs npen ['ocnogom. Tak, onuH u3 Hux Emmdas
®emanutsauH roBopuT MoBy: «biaxeH denoBek, KOTOporo BpasymiseT bor, u motomy
Haka3zaHus BcenepxurenesBa He oTBepraid, n6o OH mpuunHsAeT paHsl 1 CaMm 00BS3BIBACT HX;
On nopaxaer, u Ero e pyku Bpauyrot» (5:17-18). [To3uius sxe aBTOpa KHUTH 3aKJII0UCHA B
cioBax Emmysi, koTOpeIii BoCTbITa THEBOM W Ha MoBa 3a TO, «4TO OH OmpaBIbIBail cels
Goubiie, HEXXenH borax», 1 Ha Tpex apys3ei ero 3a To, «4TO OHM HE HAIIUTH, YTO OTBEYATh, a
Mexay TeM o6BuHsH MoBar (32:2-3). CxoqHasi TOUKa 3pEHHS YTBEPKAACTCS U B CIOBAX
camoro ['ocroma, obpamennsix k HMoBy. Cp.: «..KTo ceil, oMmpauaroumii IIpoBunenue
cioBaMu 0e3 cmbiciia? <...> e ObUI ThI, Korja S moyiaran ocHoBaHus 3eMiu? CKaxu, eciiu
3Haemb. <..> 3Haellb JIM Thl YCTaBbl Heba, MOXEIIb M YCTAaHOBUTH TOCHOJCTBO €ro Ha

87T onyapoB U. A. O6peiB. M., 1982. C. 61. B nanpHeliemM Bce CHOCKHU JTAFOTCS 110 3TOMY M3JJaHUIO C
yKa3aHHEM B CKOOKaX CTPaHHUIIBL.

8 Mugw naponos mupa: B 2 1. M., 1997. T. 2. C. 553.

8 JTomyxun A. I1. TonkoBas bubnus wiu koMMeHTapHii Ha Bce kuuru Casiennoro Iucanns Berxoro
u Hosoro 3aBeros. Kunra Wosa // http://azbyka.ru/otechnik/?Lopuhin/tolkovaja_biblija_21
[OnexrponHsIit pecypc].

% Tam xe.
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3emiie? <...> OyzaeT s coctsi3arouuiics co Beenepxkurenem eme yunts? <...> Thbl X04elsb
HHUCHPOBEPTHYTH CyA Moii, 0OOBUHNTH MeHs, YTOOBI OIpaBaaTh ceds? <...> KTO )K€ MOXET
ycroats nepea Moum nuuem? Kro npeasapun Mens, uto6s1 MHe Bo3naBats emy? [lon Bcem
He6oM Bce Moe» (38:2,4,33; 39:32; 40:3; 41:2-3).

Crpaganus u pasMelnuieHus MoBa o HeclipaBeAIMBOCTU HakasaHus ['ocmospa mcxonsaT us
OCO3HAHHUS UM CBOEH IIPAaBEJHOCTH, B OCHOBE KOTOPOH J€XKUT COBMAAECHUE ETO PETUTHO3HBIX
1 KU3HEHHBIX IIPUHIIUIIOB, COBIAICHIE BHYTPEHHETO YyBCTBA U €TI0 BHEIIHETO MPOSBICHHS.
B srom cmeicie Kunra Moa n poman I'oruapoBa «OOpBIB» C yTBEp)KHAIOMIEHCS B HEM
3CTETHKOH KH3HECTPOUTEIHCTBA M COCTOSIIUI TOXKE U3 MATH 4acTel OOHapYKUBAIOT CBOE
TUIOJOTNYECKOE U KOMIIO3ULIUOHHOE CXOJCTBO, a CaM aBTOP «IIPUHAUICKUT K YHUCILY TEX
XYIIO’KHUKOB, KOTOPEIE CKopee 0ecCO3HATEeNbHO NAI0T YUTATENSIM BO3MOXKHOCTD PEITUTHO3HO

OCMBICITHTh OTOOPaXCHHYIO M )KI/I3HL»91. Tak, nst Paiickoro Kak «apTHCTHYECKON HATYPhI»
OCHOBOHM TBOPUYECTBA CTAHOBHUTCS COOTBETCTBHE CJIOBA M IOCTYIIKA, CTETU3AIUS CBOETO
MMOBEJCHYECKOTO TEKCTA ¥ OTHOBPEMEHHO IPUBHECECHHUE OTIEIBHBIX JIUTEPATYPHBIX 00pa30B,
CIO)KETOB U CUTYallUi B pealbHYIO )KU3Hb. MOXKHO CKa3aTh, YTO ICTETUKA )KU3HETBOPUYECTBA
CTAQHOBUTCSl OMpeAeNsIoell B JesTeabHOCTH Paiickoro-xymoxknuka. B a3Toit  cBs3uM
MPUHIMITHATIFHO 3HAYMMBIM OKa3bIBACTCS TUAJIOT Tepos U 6abymiku B |V riaBe yerBepToid
yacTu poMaHa. OH BOCIIPUHUMAETCS KaK y3HaBaeMasi YUTaTeJIeM OTChUIKA K IPOrpaMMHOMY
ctuxotBopenmio B. A. JXykoBckoro «1 My3y ronylo, ObBano» (1823) c¢ ero m3BecTHOM

¢dopmymnoit «Kuszup u [1o33us - ogHO». Cp. y KyKoBckoro:

A My3y, roHyo, bbisarno,
Bcmpeyan 8 nodayHHoOU cmopoHe,
U BOoxHoseHue nemaso

C Hebec, He3gaHoe, KO MHe,

Ha ece 3emHoe Hagoduno
Husomeopawuli sy4y oHo —

U 015 meHA 8 mo e8pems bbis0
Hu3Hb u Mo33ua odHo. 92
Y I'onuaposa: «Uto ThI Bce numiens TaM? — crpamuBaia TaTestHa MapKoBHa, - TpaMy WK
Bce poMad, uTo Ju? - He 3Hato, 6a0ymika, MUmry XU3Hb — BEIXOJUT POMaH; MUIITY POMaH —
BBIXOJINT JKU3HB. A 4TO OyIeT OKOHUYATEIbHO — He 3Hato» (C. 550).

Ecnu B Kuure Mosa repoii uiier Briciryro npasay u uepe3 COMHEHHS IPUXOAUT K NOKAsSHUIO,
cosepuanuio bora u npu3HaHUIO pa3yMHBIM boxxecTBeHHOro Mupomnopsaka («...sl Tpenenry
npex mmieM Ero; pasmeimustio - u ctpantycs Ero <...> S cnpimran o Te6e ciyxoM yxa; Terepb
JKe MOH TJ1a3a BUAAT Tels; MOATOMY sl OTPEKArOCh M pacKanBarOCh B Mpaxe | Meriey, 23: 15,
42:5-6), To repoii pomaHa ['oHuapoBa uieT B Mupe uueanbHyto Kpacory. I omHuM u3
BOILTONIEHNH MOK00HOI KpacoTel cTraHOBUTCS ISt HETO B TOT MOMEHT ero Ky3uHa Codbs
benoBoznoBa. YBieueHHsli ero, Paiickuil pemaet HanucaTh pOMaH O COBPEMEHHON KHU3HU U

% Jlynaes M. M. Bepa B ropuune Comuennii. [Ipasocnasue u pycckas nurepatypa B XVII-XX BB. /
http://e-libra.ru/read/209299-vera-v-gornile-somnenij.-pravoslavie-i-russkaya-literatura-v-xvii-xx-
wv..html [Dnektpounstii pecypc].

%2 )Kykosckuii B. A. [Tonnoe cobpanne counnenuii n mucem: B 20 1. T. 2. M., 2000. C. 235.
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B Jquanore ¢ AsSHOBBIM B V TJaBe IEpBOM YacTH poMaHa Tak (opMyiupyer s cels
OCHOBHBIE IPUHLUIIBI 3TOT0 KaHpa. Cp.: «... B pOMaH BCE YXOJUT — 3TO HE TO, YTO J{pama UiIx
KOMeJIHUs — 3T0, Kak OKeaH: OeperoB HET, MM He BUJaTh; <...> B pomaHne ykiaasiBaeTcs BCs
JKU3Hb, U LIEIUKOM, U 110 4acTsIM. <...> DTO HOBBIH JJIs1 MEHS poJi TBOpUecTBa. <...> CMelars
CBOIO JKH3Hb C UYKOIO, 3aHECTH 3Ty MAaccCy HAOJIOJEHWH, MBICIEH, OIBITOB, IIOPTPETOB,
KapTHH, OLIYIICHHUH, 9yBCTB... UNE mer a boirel... <...> 5 TebGe cka3ai: KH3Hb — POMaH, U
pomaHn - xu3Hb» (C. 54, 55, 56). Kak cnpaBeyinBO 0TMeyaeT B 3TOW CBSI3M COBPEMEHHBIN
HCCIIeIOBATENb, CIOKETHOM OCHOBOHM pomaHa «OOpBIB» CTaHOBHUTCS «IIOUCK bopucom
PaiickiuM >KEHIMHBI, TOCTOWHON €ro uaeana U B PaBHOM Mepe CIIOCOOHOW IMOCITY)XUTh

. 93
MPOTOTUIIOM I MOJIOKUTEIIBHOU I'€PONHHN 3aTYMAHHOI'O '€POEM pOMaHa»

Kak no3unus MoBa u ero packasHue pacKpbIBAIOTCS 4epe3 AUANOr Iepos ¢ ApY3bIMU U C
camuM borom, Tak screrndeckas Touka 3peHus Palickoro Ha poMaH JOIOJNHAECTCS TOYKOH
3peHus Ipyrux rnepcoHaxeil. Hampumep, merepOyprckumii 3Hakomslii Palickoro HBan
VBanoBuu AstHOB, oOpamiasick K Hemy, roBopuT: «[lociymraii, Paiickuif, cKONBKO S TYyT
MOHMMAIO0, HaJI0 Tebe OPOCUTH Ipex /e He XKUBoNUCh, a Codbro, M HE JieNaTh POMaHOB, €CIN
XOYeIlb MHcaTh UX... JIydIlle MU no yTpaM poMaH, a Be4epoM urpai B kapTal...» (C. 55).

OcHoBHas no3unust Palickoro kak XyJoKHUKa-AWIETaHTa CBA3aHA C MCHOJIB30BAaHUEM UM
MPUHINIA «JBOMHOTO BHAEHHS», MOA KOTOPHIM MOHHMAETCs, B YaCTHOCTH, BOCIIOJHEHHE
JKUBOIIMCHU JIUTEPATypOH U JIMTEpaTypbl KUBOMMCHIO. Tak, pa3MelluleHuto Paiickoro Hazg
POMaHOM W3 COBPEMEHHOH JKM3HHM IpeaumecTByeT ero pabora Hax moptperoM Codbn
BenoBonoBoii. OH TOBOPHUT O HEHl: « ... 3TO HIEa] CTPOrOil YUCTOTHI, TOPAOCTH; 3TO OOTHHS
<..>He ot mupa cerol» (C. 144). MneanpHblil 00pa3 jKEHCKOI KPacoThI, BOILIONICHHBIH B
HOBOM noptpeTte CodpH, KaxkeTcs HeyJadHpIM AsiHOBY. 1 oH Bo3paxaeT Paiickomy: «Boms
TBOSI, TOT ObUT OoJbIne MOX0Xk! <..> a 3TOT ... OHA TYT Kak Oynrto mbsHa (C. 142). A
3HaKoMbli Paiickoro, nerepOyprckuil xynoxHuk Cemen CemeHoBud KupumuioB BUAMT B
9TOM OOJHKE BHEIIHIOI KPacoTy M BHYTPEHHIOIO TOPOYHOCTH, Mo3ToMy o0pa3 Codbu
HAallOMHHAET €My TO «KaKyl-HHOYIb aKTPUCY» «CO CTPacTHBIM BOJXKICJICHHEM», TO
«MOJISIIIYIOCS. PUTYPY», TO «OIyTHUILY Y HOT XPHCTa».

Berxo3aBeTHblii MOB HCHBITBIBAETCS MOTEPEl CeMbM M BCETO CBOET0 MMYILECTBA,
HCHBITBIBACTCS «IIPOKA30I0 JIFOTOK OT MOJOIIBBI HOTH €ro Mo camoe Tems ero» (2:7).
O6pamasices k bory, oH Bocknumaer: «HTo Takoe denoBek, 4To Thl CTOJNIBKO LEHMIIB €ro U
oOparaemrs Ha HET0 BHUMaHHe TBOe, MOCEMAeHIb ero KaKa0e YTPo, KaXkJ0e MTHOBCHHUE
ucnbiTeiBacib ero?» (7:17-18). I'maBHblid ke repoit pomana «OOpBIB» HCIBITHIBACTCS
m000BbI0 U TBOpuecTBOM. He citywaiiHo ['oHuapoB B cBOeM MNpeIUCIOBUM K 3TOMY
MIPOM3BE/ICHUIO MHUIIET O TOM, YTO €T0 BCETO OoJiee IOTIIOMAl «aHAIN3 HAaTyPHI XYX0KHUKa»

¢ mpeoOIajaHueM B HEM «CHJIBI TBOPYECKOH d)aHTa3nM»94. OTa HeNPEePBIBHO MyIbCUPYIOILAST
B Tepoe «TBopYecKas haHTa3Hs» MPUBOAUT K BOSHUKHOBEHHUIO Y HET'O MOCJIE BTOPOTO Mpre3ia
Ha Bouary, B cBoe uMeHne MaJlmHOBKa 3aMbIC/Ia HOBOI'O POMaHa — POMAaHa O KU3HU PYCCKON
npoBUHIMU. B 3TOM pomane Palickuii, kak muiieT aBTOp, «Habpocasl MEpBYIO BCTpEUy C
Bepoii, cBoe BneuaraeHue, BCTaBII TyZad, B BUJE aKCECCyapoB, BCe JIUIa, neifsaxu Bouru,

% Hensseukwuii B. A. 1. A. ToHuapoB - poMaHHCT U XyA0XKHHK. M., 1992. C. 53.

% T'onuapos U. A. Cobpanue counnenuit: B 6 T. M., 1972. T. 6. C. 512.
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¢boTorpaduio ¢ CBOEro UMEHHMS — U MAJIO-TIOMAITy OXKUBIISLICS. Ero «Mupask» cran obiaexarbes
B mwioth. Ilepen HuM Hocwiach TaifHa co3pmanms» (C. 389). g storo tmma pomana
MIPUHIMIINAIBHO 3HAYUMBIMU OKAa3bIBAIOTCS M «CETh JKU3HEHHBIX CLEIICHUIl», U «IOJIHOTA

95 . o
MO3THYECKOTO MUPOCO3CPLAHUSL» , U IOIBITKA NEpefaTh «TallHy» PYCCKON JKU3HH Yepes3
o0pa3 1oma, NBOPSHCKOW ycanpObl M >KeHCKUi Xapakrep. [ms Palickoro-xymosxHuka,
KOTOPBI BO MHOTOM BOCIPHHUMAETCSI KaK IPOSKINS «BHYTPEHHEH aBToOHOrpaduny» caMoro

I'oHyapoBa CO CTONKHOBEHMEM B HEM «IOMOCEAa H HyTeH.IeCTBeHHI/IKa»96, TJIaBHas
0COOEHHOCTh PYCCKOM JKH3HU BUAUTCS BO BHEIMIHEH CTATUKE U OJHOBPEMEHHO TTyOHMHHOI
BHYTPEHHEH IMHAMHKE, B KaXyllelcs BHeEIIHeH O0ecCOOBITHHHOCTH M B TO JK€ BpeMs
YIITyOJICHHOH KU3HHU AYLIH U AyXa.

B 3TOoM mnaHe CHMBOJIMUYECKHMI CMBICH MOJIy4aeT IOPTpeT crsmei Bepsl, HaprcoBaHHBII
Paiickum mepen ero orwe3noMm u3 ManuHoBku. Cp.: «Bapyr oH ocTaHOBHICS, CTapasch
YIJIOBUTH ¥ ONIPEEINTh TalHy €€ 33 {yMYNBOTO, HH Ha YTO HE CMOTPEBIIET0, HO TITyOOKOTO,
Kak 0e311Ha, TOBOPSIIIETo B3IJIsAAa <...> B KOTOPOM YJIeriach Bcs ee Jpama i pomad. <...> OH
HapHCOBAJI T71a3a 3aKPHITHIMH, TTIA/SI HA Hee U HaCIaX1asiCh )KUBBIM 00pa30M CIIAIIETO TTOKOs
MBICITH, 4yBcTBa W KpacoTel» (C. 716). Kak B Kumre HoBa ¢usudeckue cTpamaHus u
HEMOJIBUKHOCTh M0Ba COSUHSIOTCS ¢ MCKITIOYUTEIBHON paboTo ero myxa, MPUBOIAIICH K
Taiine boromosHaHms, Tak u oOpa3 Beprsl Ha mopTpere mpeacTaBiseT coOO €IUHCTBO
«CIIAILETO MOKOS MBICIIH, YyBCTBA U KPacoThbl» C BBICTPAJIaHHOM €10 BHYTPEHHEH «IpaMoii u
pomaHOM». OTclona U cyapba BeTxo3aBeTHOTro MoBa, M *u3Hb Bepbl, B KOTOPOH «11093us

IIPOILIOTO CIWJIACh C MO33HeH Bequro»97, U cTpaHcTBOBaHUs Paiickoro mo Espome
BOCHPHHUMAIOTCSI KaK Iapajuienb K MOHUMAHMIO HAIlMOHAIBHBIX OCOOCHHOCTEH pPYyCCKOM
JKU3HU C TOYKM 3peHus ['oHuapoBa. B Hell CKBO3b LEHTPOCTPEMMTENBHOE Hayalo,
BBIPAXKAIOIIEE «3€MHOE KU3HH TSATOTEHbE», 3pMMO IPOCBEUMBAET HAYaJ0 LEHTPOOEKHOE,

98
packpeIBaroniee «HEYIOBIETBOPHMYIO TOCKY N30paHHHUKOB» . 41 ecnn
HEHTPOCTPEMHUTENIPHOE HAJalo, «IOTPeOHOE MJIsI HMIWIIMYECKOTO CYACThs, OTPHIAET

. 99
COOBITUHHOCTE U TMPOTUBUTCA NBUXXCHUIO BPEMEHW» , TO HCHTpOGC)KHOe Hayajao
HEOTACIUMO OT CEMaHTUKHU ABUKECHUSA, ICPEMEH, CTPAHCTBOBAHUS.

B cBs13u ¢ BhIIIECKa3aHHBIM BaKHBIN CHOKETOOOpa3yrommii 1 GUIOCOPCKHUN CMBICT UMEET
JUISL PYCCKOM JINTEepaTyphl TeMa CTPaHCTBOBATEINS U JOMOCE/1a, aKTUBHO pa3padaThIBaBIIAsICS
B POMAaHTHYECKOW IMO033WMH, B YaCTHOCTH, B U3BECTHOM CTHXOTBOpeHHH B.A. XKykoBckoro
«Teon u Ocxun» (1814), B onHoumeHHoM mnpousBeneHun K.H. batromkosa
«CtpanctBoBatens u Jlomocen» (1815), B ronomeckoit mosme H.B. Toroms «[anc
Kroxenmprapren» (1829). Tak, HanpuMmep, ucrioBens TeoHa, B KOTOPOIl IelaeTcsl akKIeHT Ha

% Jo6pomo6os H. A. Uto Takoe o6momosmuna? // JJo6pomo6os H. A. Jlutepatyphas kputhka: B 2 T.
JI., 1984. T. 1. C. 341.

% Ajixenpann FO. M. CumysTs pycckux mucateneit. M., 1998. C. 206, 207.

" Mepesxkonckuit J1. C. Tonuapos / Mepesxkonckuii JI. C. Akpononn: M36paHHbIe TMTEpaTypHO-
KpuTuueckue cratei. M., 1991. C. 141.

% Aiixensanbna FO. M. CuitysTsl pycckux nucateneit. M., 1998. C. 214.
% Jlaxmann P. luckypcsl pantactudeckoro. Ilepeson ¢ nemenkoro. M., 2009. C. 220.
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BHYTPEHHECH JKU3HH TEPOsl, MOXKET CIYXKHTh CBOCOOPa3HBIM JIUPUKO-(PHIOCOPCKIM
KOMMEHTapHeM K poMany «O0psiB». Cp.:

Ymo moxcem paspyuwiume 8 MUHymy cyoeba,

3CXuH, Mo Ha ceeme He Hawe,;

Ho cepoya HemsneHHble 6aaza: Mo0608b

U cnadocmoe 8038bILEHHbIX Mbicael —

Bom cyacmee; o Opye moli, oHo He meuma. <...>

Bce Hebo Ham Baso, moli Opye, ¢ bbimuem:
100

Bce K 3#U3HU K 8esquKomy cpedcmso...
31ech 3eMHOE CYILIECTBOBAHHE YeJIOBEKa BOCIPUHUMAETCS KaK NPHIOTOBJICHUE K BBICIICH
HeOeCcHOI JKU3HY, a modTHIecKas popMyra «Bce K )KU3HH K BETUKOMY CPEICTBO» CTAHOBUTCS
KU3HEHHBIM feBH30M JKyKoBcKoro. Bapbupysich B ero nucbMax u AHeBHHUKaX («Bce B KHM3HH
K IIPEKPAaCHOMY CPEICTBO», «CPEACTBO K BEJIMKOMY 3aKJIIOUCHO AJIs HAC B pasiyke!», «camoe

CTpajilaHhe eCTh CPEJCTBO K MPEKPacCHOMY!»)’ o™ cioBa MepefaoT He TOIBKO (GHI0COPUI0
€ro BHYTPEHHEH >KM3HM, HO M OIPEICISIIOT OCHOBHBIC >KU3HECTPOUTENbHBIE TEHICHIINU
PYCCKOH JHTEepaTyphl Ha MPOTSHKEHHM MOCIECIYIOIINX ACCATHICTHH, €€ PEeIUTHO3HYI U
COLIMATLHO-TICUXOJIOTHYECKYI0O  HANPaBICHHOCTh.  [lOKa3aTenpHO, 4YTO  «BOIUIOLIAs
Tparn4eckve KOJUIM3HM B JKU3HH CBOMX TI'€pPOEB, NHUCATENb HCIOJB30BA JOCTHKEHHUS

o o o 101
JIMPUYECCKOU I10331U B 00J1aCTH TIO3HAHHMS MATYHIEUCA YEJIOBECUECCKOU AYIIN»

JlnanexTnieckoe eIMHCTBO CTaTHKU M JAWHAMHMKHU JKU3HHM BOIUIOLICHO B poMaHe B o0Opase
0)KMBAIOIIEH CTaTyHW, KOTOpas BHUAUTCS BO cHe MapdeHbke, a 3areM u PalickoMmy B HOYb
nepen oTbe3fioM ero n3 MamuHoBkH B [letepOypr. OHa BOCHPHHMMAETCSI M KaK CHMBOI
npoOyxkaatommeiicst Poccun, u kak aBToMeTakcTyagbpHas Metagdopa. Kak nu3BecTHo, B cTaTye
BOIUTONIAETCSl HEMOABM)KHOCTh MarepHana (KaMHsS) ¥ M3MEHYHBOCTb CaMOW JKHM3HH, OHa
nepeaeT OJJHOBPEMEHHO BHEIIIHIOI0 CTAaTHYHOCTH NMPEAMETa U €r0 BHYTPEHHIOI AUHAMHUKY.
B otnmume ot mymkuHCKOTO ME(da 00 okuBaromieil u Hecyniel rudens crarye («KameHHbIH
rOCTb», «MeIHbI BCagHWK») B poMaHe ['oHuapoBa 3TOT 00pa3 oOpalaeT yuTaTens K
OHTOJIOTHYECKHM OCHOBAaM JKHM3HH. B JaHHOM cilydyae MMEHHO CKYJBNTypa «CHHMAaeT»
MIPOTUBOTIOCTABIICHHUE «DE€30/CUSHEHHOU, HeNnOoOBUIICHOU MACChl, M3 KOTOPOH BBIIEIUICHA

CTaTysl, U NOOBUICHO2O, 00YUIEETIEHHO20 CYIIECTBA, KOTOPOE CTaTys 1/1306pa>1<aeT»102. o
MmHeHuto P. O. SIko0coHa, «cTaTys — B OTJINYKE OT NIPOU3BE/ICHNUS JKHBOITUCH — B CHITY CBOEH
TPEXMEPHOCTH CTOJIb NPUOIIIKAETCS K CBOSH MOJIENH, YTO HEXKUBOH MHUP ITOYTH MOJIHOCTHIO
HCKIIFOYAeTCs U3 KPyra CKYJIBITYPHBIX Tem» 02, Tatoke CTaTysl KaK BOIUIOLICHHE IIOKOSI B
JBUXCHWH, «O}lyLl_leBJ'leHHOFO» Mupa B «HCO)IyI_HeBJ'leHHOM» MaT€puaji€ CTaHOBUTCA CBOCIO
poaa W aBTOMeTaTeKCcTyanbHOH Meradopoil. OHa MO3BONISIET OCMBICIUTH CaM MPOLECC
CO3JaHusl pOMaHa KakK IPeoI0IeHHe HHEPTHOCTH, «COIMPOTHBIIEMOCTH» MaTepHana XH3HHU
gepe3 npeodpaxaromiee ero CoBo.

100 Y ykosckumit B. A. ITonHoe cobpanue counnenuii u macem: B 20 1. T. 1. M., 1999. C. 382, 384.

101 Teitpo JI. C. «Coobpa3Ho BpeMeHH U 06CTOATENbCTBAM. ..» (TBOpUECKas HCTOPUs pOMaHa
«O06psIBY) // JInTeparypHoe HacnencTeo. T. 102. U. A. I'onuapos. Hoble MaTepuaiisl u
uccaenosanus. M., 2000. C. 92.

102 gxo6con P. O. Crarys B mosTHueckoit Mudomnoruu Iymkuna / Sxo6con P. O. PaboTh! MO MO3THKE.
M., 1987. C. 166-167.

103 Tam xe. C. 166.
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Ecmu mpsimoe oOpamenune bora k oBy cTaHOBHTCS JUIsl HETO OTKPOBCHHUEM, OCHOBOW JIJIS
MOKAsTHUS U OyIyImero OJaroJeHCTBYs, TO oOparmieHne Paiickoro k ckymbnType B (QrHAIEC
pOMaHa BOCIIPHHHAMAETCS KaK HOBasi (hopMa IoCTHKeHus repoeM KpacoTbl 1 BO3MOKHOCTB
MpUOIIDKEHUS eTo K MAeaJbHOMY Haually, K cBoeMy screTudeckomy Pato. B aTom cmbicie
KU3HEHHBIA IIyTh Tepos OCMBICIISIETCS] BO MHOTOM KaK peann3alis BHYyTPCHHEH CEMaHTHKH
€ro MMEHH, KaK JIBIDKECHHE K caMoMy ceOe, K CBoeMy cBepX-S.

C o6pazom Bepsl B pomane «OOpEIB» CBsS3aHa MOIBITKA aBTOPA H300pa3UTh COBPEMEHHYIO
pycckyto ku3Hb 1860-X TOoIOB B €€ YCTOMYMBBIX, TPAJULUOHHBIX MPOSBICHUSIX H B
nuHamuke. VIMeHHO Bepa B 3HAUMTENBHOH CTENEHH BBIPAXKACT «II033HMIO IIPOILIOTO» C

HEMOBTOPUMBIM ~ YKJIAZIOM PYCCKOW JKM3HHM, BOCIIOMHHAHUSIMH JIETCTBA, PEJIMTHUCH,

. 104
TpagULKsAMH BOCIIUTAHUS, TIOOOBBIO K POIHON JAepeBHE U JpaMaTH3M HACTOSILET0, OHA

NbITaCTCA COCAUHUTDL B cede BEPY U 3HAHUEC, COXPAHUTHb HPABCTBEHHOC CaMOCTOSHUE NIEPE
JIMIIOM HOBBIX I/IZ[Gﬁ. B aToM cMmEIcie mo3umus TE€POUHHN OKa3bIBACTCSA BHYTPECHHE COSBy‘{HOﬁ
u CcaMOMY aBTOpY. [Tonumas porpecc HE TOJIbKO KaK HCTOPHUYECKOC SABJICHHE, HO KakK
SABJICHUE NPEKAC BCETO HPABCTBEHHOC, FOH‘-IapOB B NPECAUCIIOBUN K pOMaHy Mnucajl O TOM,
YTO HpPaBCTBECHHOC Pa3BUTUE «COCTOUT HE B OTKPBLITHUU HOBOI'O, a B HpI/I6J'II/I)KeHI/II/I Kaxaoro
YCJIOBECKa M BCEro 4YECJIOBCYCCTBA K TOMY HJCally COBEPUICHCTBA, KOTOPOIo Tpe6yeT

105
EBanrenme, a 3To enBa JM He TpyJHee NOCTIDKCHUS 3HAHUS» . OTO HPAaBCTBEHHOE
NIBIDKEHHE TIPEICTaBICHO B POMaHEe IIaBHBIM 00pa3oM depe3 KEHCKHE o0pasbl: 0a0yIIKH
TarbstHel MapkoBHEI bepexxkoBoit, MapdeHbkn u Bepsl.

Yto kacaercs BepLI7 TO aBTOP pOMaHa r'OBOPHUT O TOM, YTO €I0 NPEUMYIICCTBEHHO «YBJICKaJIN

. . . 106
MPOSIBIIEHHs] CTPAaCTH B YHCTOM M TOpPAOH HAType JKCHINMHBI U Ooppba ee c Hel»

CHMBOJINYHO, YTO «IIPOSIBICHHE CTPAacTH» B XapakTepe Bepbl packpbiBaeTcsi yepes
MIPOCTPAHCTBEHHBIE 00pa3bl yacoBHU U oOpbIBa. Cp.: «O0HAdCObI 8 CyMepKu OnAmv OH
<Paiickuti. - U. I1.> 3acman ee y uacoenu moasweiocsi. Ona Ovlia noxouHa, cmompena
C8emI0, ¢ MUXOU YBEPEHHOCMbIO HA Juye, C KAKOK-MO NOKOPHOCMbIO CyObbe, KaKk 6yomo
NPUMUPUTACH C MEM, YO BbICMPEN08 OABHO He CbIXAMb, MO ¢ 06pbléd X0O0umy boiee He
nyarcror (C. 537). Kak Buaum, 31ecCh, ¢ OHON CTOPOHBIL, TUK Criacutens, mpasaa 0a0yIIKu,
TapMOHUS CepJlia, yMa M BOJIM, C Ipyroil — Ge3Bepue, pa3pylIUTENbHOE 3HAHHE, «OOpPHIB
BpEMEH» KaK HapyIIeHUs IIaBHOTO X072 I/ICTOpI/II/I107.

JIro60Bb [UIsi TEPOMHHU HEOTIEIMMa OT CeMEHHBIX TpaIULUi PYCCKOM JXHM3HHU, OT ee
PEMTHO3HOTO YYBCTBAa, OT HEOOXOIMMOCTH CIIACEHMsSI IPYroro 4ejoBeka. Bepa, mo
Beipaxkeruto J[. C. MepexkoBckoro, «0epeT u3 npouuioro, u3 EBanrenusi, u3 coOCTBEHHOTO

ceplla BEYHBIH HAean IOOBH, MPOTHUBOIOCTABISAS €ro OECIOMagHOMY OTPHUIAHUIO

MapKa»lO8 [11. C. 142]. C a310ii TOUYKH 3peHUsT OCOOCHHO MOKAa3aTEbHON KaXeTCs CLieHa

paccraBanus Bepsl 1 Mapka, onrcannas B |V rnase nmepBoit yact pomana. Cp.: «IIpasda u
ceem, cKasai oH, - OyMAad OHA, uoyuu, — 20e e gvl? Tam u, 20e o cosopum, Kyoa eredem

104 Mepesxkosckuit /. C. I'onuapos / Mepeskkosckuit JI. C. Akponoss: M36paHHble TMTEpaTypHO-
Kputuueckue cratbi. M., 1991. C. 138.

195 T'opuapos U. A. Cobpanue counnenuii: B 6 . M., 1972. T. 6. C. 509.

106 Tam sxe. C. 522.

17 Menpnuxk B. U. Peanmusm U. A. Tonuaposa. Biaausoctok, 1985. C. 93.

108 Mepesxkonckuii [. C. T'onuapos // Mepesxkosckuit JI. C. Axponons: M36paHHble TUTEpaTypHO-
KpuTHueckue cratbi. M., 1991. C. 142.
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MeHA... cepoye? <..> Hnu npaeda 30ech?..» - 2080puna OHA, 8bIX00s 6 NoJe U N0OX00s K
yacogHe.

Momua, rimyOoKo TiIsiiesa OHa B CMOTPSILHUM Ha Hee, 3alyMYHBbIA B30p 00pasa.

- Votcenu on ne notimem 3mozo HuKko20a u He 80POMUMCA — HU CIOOA... K IO 8e4HOI npasoe...
HU Ko MHe, K npaede moeil mobsu?» (C. 535). B aTom dparmenTe, mpeacrapisioneM coboi
BHYTPEHHHI JUAJIOT TePOMHH, PACKPHIBAETCS €€ MyTh KaK ITOIBITKA COSAWHEHHS «BEYHOMN
MpaBIpl» XpHCTa C MpPaBIOH OXYyXOTBOPSIOUIEH JKEHCKOH IIO0BH, Kak IOHHMAaHUE
CIIACUTENILHOCTH E€BAHTENILCKUX H/EAJOB B CTPEMUTENHFHO H3MEHSIOIIEMCS! COBPEMEHHOM
mupe. [lo 3amMedyaHuIO COBPEMEHHOTO HccienoBarens, «repouHsa «OOpbiBa» yoexneHa (1
OTCIOZ]a BTOpPOE 3HAYCHHE €€ HMMEHM), YTO NOMJIHMHHAs JI000Bb TpeOyeT Bepbl, Kperka
Bepoﬁ»log. B sToMm cMmeicie «tuanor 6adymikn u Bepsl, korna nepBast KaeTcs mepes BTOpon
B JaBHEM COOCTBEHHOM TIpexe, — KyJbMHHAIMS M pa3Bs3Ka B Pa3BUTHH COOBITHH,
MIOCTAaBUBIIMX BCEX TepOeB Ha Kpal OOpbIBa», IOITOMY «HMCXOJ IPEACTABISCTCS
LEHTPAJIBHBIM TIEPCOHAXKaM pOMaHa (M aBTOPY) HCTHHHO LIEPKOBHBIl: B IOKasSHHUM WU

110
OYHIIEHUHU OT IPEXax»

B utore rimaBHas repouHs NPOXOAUT B 3TOM IPOU3BEICHUM KIACCUYECKUH XPUCTHAHCKUI
MyTh: OT Tpexa K MOKasiHUIO U BockpeceHuto. Kak ormeuaer . U. MenbpHuK, «B Bepe ecth
60ppba CO CTPAacTSIMH, €CTh NOKasHHE - a 3TO BaKHEHIINE COCTAaBIAIOMINE HCTHHHOMN
JYXOBHOH JKM3HHM UENIOBEKa», MO3TOMY IIMCATENI0 OBUIO Tropa3/lo BaKHEe IOKa3aTb
«IpaMaTHYecKuil pa3pbelB B oOpaze Bepbl», MOCKOJBKY pedb IITa «O0 IMOWUCKE MyTell K

o o 111
PCOO0JICHUIO «OﬁprBOB» B COBPEMEHHOM XU3HU U B COBPEMECHHOU JINYHOCTU»

Wrak, Knura MoBa Bo MHOTOM ompefieNseT mpoOieMaTuky ¥ MO3THKY MOCNEIHEr0 poMaHa

Tpunornn ['oHuapoBa — pomana «OO0psiB». Kak crpamanust u Gomesun HMoBa mo3BoistioT

112 o
NOCTaBUTH BONPOC O MYyTAX HpOMBIC.]'Ia Boxus , TaK XXU3HCHHBIM IMYTh I'JIABHBIX I'€pPOCB

poMaHa MO3BOJSIET PACKPHITH APAMAaTHU3M MOHCKA HMH CBOETO IyTH B COBPEMEHHOM

113
«IIOKayHyBILIEMCsl» 00mecTse . BaHO MOJUepKHYTh, Kak MUUIYT KOMMeHTaTopbl Kuuru
Hoga, 9To0 «cTpamaHue He 00sA3aTENLHO €CTh MPU3HAK COJAETHHOTO Ipexar, 9To «bor Moxer
MIpeJONpeieNnTh NPaBeJHUKY CTpajaTh paau ero, SIXse, caaBbl U BO MCKYIJIEHUE YYXKUX

IPEXOB, YTOOBI TAKUM 00Pa30M OTKPHITh MYTh K CIIACCHHUIO U JUIS FpeIHHI/IKOB»114. B pomane
l'onwapoBa myTh repoeB K CIIaCeHHUIO CBA3aH C BEPOH, C UaeasaMu XpUCTa, C TOTOBHOCTHIO
CTpajaTh 3a JPYroro YelIoBeKa, C JKEPTBEHHOH >KEHCKOH IIOOOBBIO, C HCKYCCTBOM, C
3CTETHKOH KU3HECTPOUTEINILCTBA, C IIOUCKaMU coBeplieHHOH KpacoTsl.

19 Henspeukwuit B. A. Pomanst M. A. TonuapoBa: B momoms penogapatensm u abutypueHTam. M.,
1996. C. 74.

10]lynaes M. M. Bepa B roprune Comuennit. [IpaBocnasue u pycckas mmrepatypa B XVII-XX BB. /
http://e-libra.ru/read/209299-vera-v-gornile-somnenij.-pravoslavie-i-russkaya-literatura-v-xvii-xx-
wv..html [Dnektpounstii pecypc].

11 Menpruk B. W. Tonuapos u [pasocnasue. JlyxoBHblit Mup nucatens. M., 2008. C. 370, 362.

12 Bu6neiickas surukioneaus. C unmmoctpanusmu . Jlope U IBETHBIMHU BKIeikamu. M., 2002. C.
303.

1% Yctopus pycckoit muteparypsi: B 4 1. J1., 1980-1983. T. 3. C. 197.

14 Pykckuit M. M. Knura Wosa: U3 uctopun 6ubneiickoro texcra. Hopocubupck, 1991. C. 163.
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B pomane «OO0pbiB», Kak paHee B poMaHax «OObIKHOBeHHas uctopusi» (1847) u «O610MOB»
(1859), oOpa3syromux H3BECTHYIO TPHIOTHIO NHCATENs, OTPA3WIMCh INIyOMHHBIE OCHOBBI
PYCCKO HallMOHANBHOH JKH3HHU, NMOKAa3aHHBIE Uepe3 CTOJIKHOBEHHE «CTAPUHBI M HOBU3HBI,
MOJIOZOCTH (Meaai3Ma) ¥ 3peTI0CTH (IPaKTHLU3Ma), OTLOB U JACTEH, )KU3HU-TIOKOS 1 )KU3HU-
JBIDKEHHS, MHUMOTO W IIOJUIMHHOTO, MOpaiy (Bepbl) M amopainm3Ma (HeBepHs)», a BO
«Dperare «[lamnana» (1858) 'oHuapoB cymen n300pasuTh U «Pa3IHIUS MEXKIY KUTSHCKIMHI

YKiIagaMu 1EJbIX HapOﬂOB»llS. DTH BaKHEHIITHE (1)I/IHOC0(1)CKO-3CTGTI/I‘ICCKI/IG OIITO3UINH,
NpPEACTAaBIICHHBIC B pOMaHE «O6pI>IB», BKJIrO4as CroJa TaKXe 06pa31;1 «BE€Pb» U «O6pI>IBa»,
TO3BOJIAIOT BOCHPUHHUMATL HMX KaK CHMBOJIMYCCKOEC BBIPAXKECHUEC aBTOpCKOﬁ (I)I/IJ'IOCO(bI/II/I
HUCTOPHUH, aBTOPCKOTO IMPEACTABIICHUSA O CyZ[L6€ JIMYHOCTH U cyz[L6e Poccun B COBPEMEHHOM
HU3MCHAIOMIEMCS MUPE.

15 Henspenkwuit B. A. [azamMu SMUTPaHTOB TIepBOil BONHBL BeTynuTenbHas ctaths / MacTep
pycckoro pomana: U. A. ToHuapoB B IIUTEpaTYpHOI KPUTHKE PYCCKOTo 3apyoexbs. COOpHUK
JIOKYMEHTOB U MaTepuaiioB. M., 2002. C. 9.
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Tpanchopmanusi npodiaembl «OTHBI H 1eTH» B pycckoii autepatype 1920-1950-x
ronoB («’Kene3nas mucrepus» Januuia AnapeeBa)

«Transformation of the Problem «Fathers and Sons» in Russian Literature of 1920-
1950-s («Iron Mystery» of Daniil Andreev)»

O.A. Dashevskaya (0.4.[Jawesckas)

The article is dedicated to the traditional for the Russian literature problem of mutual
relations of fathers and sons, which in modern socio-philosophical research is considered as
a phenomenon of national consciousness and defines cross-cutting themes and timely
semantic paradigms of Russian thought. The author of the work rightly relies on native
research about Russian literature, in particular, the article of V.I. Mildon «Patricide as
Russian question», where nihilism and «total ahistorism» are mentioned as an important
sacred component of national mental outlook, that allows to talk about new approaches in
Russian lore studies and defines topicality of the research.

Scentific newness in the solving of the problem resides in the analysis of representational
material of literature of 1920-1950-s. It is persuasively showed in the article that literature
of the XXth century both reflects common features of national mental outlook, and
emphasizes new landmarks in traditional themes solving. The thought, that problem of
«Fathers and Sons» becomes an important feature of life perception in literature of 1920-
1950-s — time of radical breakage of historical forms of existance, is true. The theme of
patricide and the motive of search of fathers are analyzed as two principal vectors in
literature development of this period, mainly, in «Iron Mystery» of D. Andreev concerned in
the literary context of the historical epoch.

B coBpeMeHHBIX CONHMANTBHO-QUIOCOPCKHX HCCIECAOBAHUAX O PYCCKOH JHTeparype
mpobJeMa «OTIIOB U IeTel» paccMaTpUBaeTCs Kak (PeHOMEH HaIllHOHAIBLHOTO co3HaHus. B.1.
Munbnion B crathe «OTIEYOMHCTBO Kak PYCCKHI BOINPOC» YKa3bIBAE€T HAa HUTHUIIM3M U
«TOTaJbHBIN HE(BHE)HCTOPH3M» KaK BAXHYIO TYyXOBHYIO COCTABILIONIYIO HAIMOHAIEHOTO
MHPOOIIYIICHHUS, A1 KOTOPOTO «BCE CYIIECTBOBABILEE O HACTOSIIETO MOMEHTA HE HUMEET
3HaueHHe U JUIIb COOCTBEHHAS BOJS CIYKUT TOUYKOH oTcueTar.'® MumbaoH oTMevaeT, uto
B PYCCKOM BapHaHTe MPOUCXOJAUT IMOJIHBIH OTKa3 OT MPOIUIOro, MPH 3TOM HaJIMYECTBYET
yOex/IeHrue, UYTO «IIepeyCTPONCTBO, 3aTeBaeMOE€ HACTOSIIUM, €CTh IEPBOE MOJUTMHHOE
YCTPOHCTBO». ABTOp CTaThH JEaeT BBIBOJ O TOM, YTO «CYIIECTBOBaHKE O€3 MPOILIOTo U 0e3

Gyﬂymero» HaKarjimBaceT ONbIT aHHUTWIALINH, TIE€PEAaBas €ro OT INOKOJICHUS K l'IOKOJ]f.‘,HI/IIO.117

B.M1.MunsnoH aHamu3upyeT 3Ty 0COOEHHOCTh HAIIMOHAIBHOTO CO3HAHUS B TIPOU3BEICHHIX
pycckux mucatenedl m mostoB X1X Beka («['ope or yma» A. I'puboenoa, mossust M.
JlepmonTOBa, «Kanuranckas nouka» A. Ilymkuna, «OTie! u getu» U. Typrenesa, «bpaTps
Kapamazoser @. JlocroeBckoro). OH oOHapyxuBaeT MHGAHTHIBHOCTH yXa, COCTOSHHE
«BEYHOTO JIETCTBA» KaK BAXKHYIO U€PTY HAIIHOHAILHOTO MEpooIymieHus. C Ipyroi CTOpOHHI,
«OE30TIOBIINHA» M CHPOTCTBO JIOTUUECKU TTOPOXKIAIOT «KYJIBT OTIIOB», «THIEPTPO(UIECKN

16 Munbaon B.U. Otuey6uiictso kak pycckuii Bonpoc // Bonpocsl ¢utocopun. 1994, Ne 12. C. 50.
17 Tam xe. C. 50-51.
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IpeTBOpsieMbli B JItOOOBb K €ro COLMAIbHBIM 3aMECTHTEIEM - Laplo, BBICLIEMY
PYKOBOJMTEIO CTPaHbl, NEPCOHATBHOMY WM KOJUIEKTUBHOMY, CO CTOPOHBI KOTOPOTO
IpearnoaraTcs (CUMYIUPYIOTCs) OTBETHBIE uyBcTBa» [1. C. 51]. ABTOp cTaThy yKa3bIBaeT
Ha TIIyOOKYI0, MHOTOBEKOBYIO YKOPCHEHHOCTb 3THX ABYX HHTYMIMII B HaIl[MOHAIEHOM
CO3HaHUM.

Jluteparypa XX Beka M OTpakaeT OOILIMe YepThl HALMOHAIBHOTO MHPOOIIYIIEHUS, U
0003HauaeT HOBbIE BEXM B PEIICHUH TPAAUNMOHHBIX TeM. IIpobiema «OTLBI-IETH»
CTaHOBHUTCSI BOYXHOW 4epTOH JKU3HEOIIyIeHus auteparypsl 1920-1950-x ronoB — BpemMeHH
paIuKaNbHOM JIOMKH HCTOPHYECKUX (HOPM OBITHS.

ITpoGnema OTIOB 1 AeTEH B 3TOT HEPHOJ PA3BUTHS JTUTEPATYPBI 00pPETAET BEKTOP «OTKa3a OT
OTLIOB» U TOWCKa MX 3aMecTuTeNeid. TBOpuecTBO M30paHHOTO HaMM aBTopa — JlaHWMia
Angpeesa (1905 — 1959) — naeT BO3MOKHOCTD PACKPHITH Pa3HbIE IPaHH aKTyalbHOMN TEMBI.

Jlutepatypa 1920-x rozoB Hambojiee OCTPO OTpasWiia IpaMaTH3M IIepexoja K HOBOM
HCTOPUYECKOW 3MO0Xe, Jaja pa3Hble BapHAHTHl MOJHOTO M 0E30rOBOPOYHOTO OTPUIAHUS
MPOIIIOTO U OMACHOCTH 3TOro (mo33us [IponeTkynbTra, TBOpuecTBo B. Masikosckoro 1920-x
ronos, «Konapmms» U. Babens, «/loHckme pacckazpl» M. lllonoxoBa u ap.). OtBepras
LEHHOCTH «OTIOB», MOJIOJJO€ TIOKOJICHHE HIIET WX HOBBIH aHaJOr B HIEIX
HMHTEPHAI[HOHAIN3MA U B KOJUICKTHBHBIX [IEHHOCTSIX.

B reposix murepatypsl 1920-X TOI0B IPUCYTCTBYET «BEYHOE AETCTBO» PYCCKUX HUTHIHCTOB
matepatypbl X1X CTONETHS; OHM yCTPEMIICHBI K HOBOMY ¥ B 3TOM TATOTEHHH K OyIymiemy
00OHapyXHMBAIOT JIETKOCTH PAcIpaBbl ¢ OTHaMHU. ['epou pycckoit muteparypsl XX Beka, Kak U
UX TpeIIIeCTBEHHUKH, PaJUKaIbHbI B CBOUX METOAX, PEIINTEIbHBI U Oe3ane/UIIIIOHHbI B
OTBEP>KEHHH OIIBITA OTIOB. B MPOM3BENEHNUX 3THX JIET OCOOEHHO OTPAa3HIUCh COLUATBHO-
HCTOPHYECKHE ¥ HPAaBCTBEHHO-TICHXOJIOTHYECKHE AaCHeKThl TPaJUIHOHHOW pPyCCKOi
POOJIEMBIL.

Oco0eHHO TOoKa3aTeIbHO C ATOH TOUKHM 3peHus, TBopuecTBo Muxanna Illonoxosa (1905 —
1984). B «Jlonckux pacckaszax» (1924 — 1927) nucarespb mokasai, 4To KOHQIMKT MOKOJEHUH
W OTKa3 OT HacleAus OTLOB JIMIIb OTYACTH OOYCIOBJIEH HEKMMH HCKOHHBIMH PYCCKUMHM
yepramu. OH OTpa3sHi HOBBII HCTOPHYECKHil 3Tal HAlMOHAJBHOTO HHUTHJIN3Ma Kak
CIIEZICTBHE TJIOOAIBHOTO KpH3WCA HAIMOHAIBHON JKW3HH, B MOJNHOW Mepe IpeiCTaBHII
CHUTYaIHIO «KPYLIEHUE I'yMaHH3May, JTOBE/Isl KOJUTM3HH JI0 TParn4eckoro Npejaena B pa3HbIX
BapUaHTaX.

OTreyOniiCTBO M IETOYOUHCTBO CTAaHOBSTCS OCHOBHBIMH TeMaMH HoBeJlT llomoxoa. OTibl
U Ietd B «JJOHCKHMX pacckazaX» CTAHOBSTCS JKEPTBaMH HCTOPHYECKHX OOCTOSTEINBCTB,
OKa3bIBasICh 110 Pa3HbIE CTOPOHBI OappHKax B HCTOPHYECKOH JIOMKE, OTIBI U CHIHOBBS
BBICTYMAIOT OJMHAKOBO JKECTOKMMH IO OTHOIICHHIO Ipyr K apyry («IIpomkommccapy).
JleToyOuiCcTBO MOXKET ABJIATHCS CIEACTBHEM TPAarM4eCcKOM CIy4alfHOCTH: OTeLl [0 POJUHKE
Ha HOTe y3HaeT B yOHTOM WM KpacHoapMmeine cbiHa (paccka3 «Pommukay). Ilomoxos
BBISIBIISIET O€3YCIIOBHYIO XKECTOKOCTh U OTLIOB, M CBIHOBEH, CBS3aBILIHX CBOIO CY1b0Y € O€IbIM
nemxenneM  («baxueBHuk», «KomoBepTh»). Curyamus neroyOHMHCTBA, BBOAWMMAS
[looX0BBIM, HCKITIOUUTENIFHA U HEJOMYCTUMA JUIS PycCKOH muTepaTypsl X 1X Beka; B TO ke
BpEMs OUEBH/IHO, YTO B MHTepperanuu [lonoxosa OobLieil xanocTbio HaIeNICHbI OTIBI 110
OTHOIICHHUIO K CHIHOBBSIM.
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CupoTcTBO B MHpe «/IOHCKHX paccka3oB» — KOHKPETHbBIE XKM3HEHHbIE CyIbObl repoes. C
IPYroil CTOPOHBI, «O€30THOBIIMHA» W OE3XOMHOCTH CTAaHOBSTCS OCOOBIM COCTOSIHUEM
HOCHUTEJICH HOBBIX M[IEaJIOB, MUPOOIIYIIEHUEM U CIIOCOOOM JKM3HH, OT KOTOPOrO OHU He
TOPOIIATCS OTKa3bIBaThCS: OrPaHUYCHHBIC KJIACCOBBIM MHPOBO33DEHHEM KpacHOApMEHIIbI
PaBHOIYILIHBI K CEMbE, HEMTPUMHUPHUMBI K «Bparam» («[IlnbaikoBo cemsi»). CUpOTCTBO AeTei
O3Ha4aeT He TOJNBKO HX «OE30IIOPHOCTh» M OECIPHIOTHOCTh (KUBYT IIPH 3aBOJE, WIH B
OaTpakax IO YyKHM yIJIaM), HO M JIyXOBHYIO H 4YeJOBEYECKYI0 HEOOECIIeueHHOCTh HX
Oynymero. CHpOTCTBO — pacIIUPEHHE ONbITa 0€CX03AHCTBEHHOCTH, 3a0BEHNE MIPAKTHUECKIX
HaBBIKOB TNpeXHUX mHokojeHud. [lo mpicim IllomoxoBa, cMepTh W OTLIOB, M MOJOJOTO
MIOKOJICHHS — pacTpara AyXOBHOTO U HHTEJUICKTYaJIbHOTO OTEHIMalIa HALlUH.

Jlpyroii acmekT mpoOieMbl «OTIOB M jaeTei» o0o3Haumn JlaHmun AHZApeeB, OCHOBHEIC
MIPOU3BENICHHS KOTOPOTO ObLH HamucaHbl B 1950-¢ ronel. Jlanunn AHIpeeB — peTUruO3HbIN
¢unocod u xynoxuuk-meradpusuk. Emy mpunamiexxar kaurn «Pycckue Gorm» (1955),
«Kenesnas mucrepus» (1956), «Po3a Mupa» (1958). B ocHOBe €ro MEpOCO3EpIIaHHUS JIEKHUT
pycckast penuruosHas puiiocoduss ¥ HHAMKMCKAs mapagurMa MbliuieHus (Opaxmanuszm). J1.
AHJIpeeB aHAIN3UPYET JYyXOBHYIO HCTOPUIO YEIIOBEUECTBA U MBITACTCA OCMBICIUTH MECTO U
poiib Poccun B BOCXOXAEHNN YHUBEPCYMa B IIOMCKaX BCEJIIEHCKOM TapMOHUH, HA3BaHHOW UM
anoxoi Po3sl Mupa.

B mudonornueckux muckypcax Jl. AHnpeeBa M300pakaeTcsl pa3BUTHE 3€MHOW JKU3HH B
CHMBOJIMYECKHX (OpMax, MCCICAYIOTCS COLMANbHBIE CTPYKTYpPHl U OOLIECTBEHHOE OBITHE
YeJI0OBEKa B CBSI3U C YHHBEPCAJIbHBIMU 3aKOHAMU Pa3BUTHSI BCEJIEHCKOM »ku3HU. B «Kene3noi
muctepun» (1956) neicTBYIOT YCIOBHBIC MEPCOHAXKH, AHIPEEB MBITACTCS OOBSICHUTH B
KyJIbTYp GHI0COPCKOM KITIOUE CYITHOCTh CMEHBI COLMAIIBHO-HCTOPUICCKUX (OPM KH3HH B
XX Beke, B YaCTHOCTH, BBIIBUTH TCHE3HC U IPUPOAY TOTATUTAPHOTO TOCYIapCTBa.

Jannun AHIpeeB paccMaTpUBAET OTIEYOHICTBO U IETOYOHICTBO Kak MeTadopy TyXOBHOTO
COCTOSIHUSI OOII[ECTBA ¥ KOHKPETHYIO MPAaKTHKY B TIOCTPEBOIOLMOHHBIH nepuo. [Ipobnema
B3aMOOTHOIIICHHI OTIIOB U A€TeH paccMaTpuBaeTCs UM HE B COI[HAIBHO-HCTOPHYECKOM U
HPaBCTBEHHO-TICUXOJIOTHYECKOM ~ pakypce, kak y IllomoxoBa, a B  acmekrax
NICHX0AHAJIMTHYECKOM H KYJIBTYp Grinocodckom.

1. TIpobiemMa «OTIBI ¥ HeTH» OOOpauuBaercs B «Kee3HOW MHUCTEpUH» BOIPOCOM O
B3aMMOOTHOLIEHUSX BJACTM M HApOJa. AHJIPEEB ONMPAETCS Ha HAMOHAJIbHBIE
UCTOPHOCOPCKHE MOJIEH, COTIACHO KOTOPBIM BJIACTh (L1aph, «OTEl-0aTIOIIKay) BBIIOJIHSIET
3alIuTHBIE (DYHKIMM, OXPaHAET CBOMX «dall» (Hapom)'®. B mpexncrapnenusx AHnpeesa,
CaMoOJIEpXKaBHAs BIACTb, KAK MPABHIIO, OTCTYNAET OT CBOETO TIPEIHA3HAUECHUS, AHJPEEB
aHaJIu3UpyeT xecTokocTh Bana I'po3Horo, [lerpa [lepBoro, HO MOKET U BHINIOJHATH CBOU
¢byukunn. Tak, AHApeeB pa3BHBAaeT CYIICCTBYIOIIMI B HAIlMOHAJIBLHOM CO3HAHUH MH( O
crapue ®enope KyspMmude, pycckoM 1Liape, OTPEKIIEMCS OT IIPECTONA M YIIEAUIEM TaliKoM
JUIL  MCKYIUICHHS BHMHBI PYCCKHX IPECTOJNIOHACICAHUKOB. AHIPEeB paccMaTpuBaeT
TOTANMTAPHOE TOCYAAPCTBO M KAK MPOJIOIDKEHHE MOHAPXMYECKHX (POPM TIPABIEHHS, M KaK
CKa4OK B UX Pa3BUTUH.

B mudonoruyeckoit Momenu Mupa AHApeeBa BCe, MPOMCXOAAIIEE B 3€MHOM >KU3HH, HE
MIPOU3BOJ JIFOJICH, a OTpaskeHHE KOCMHYECKHX MPOIECCOB, CIOKHBIINXCS B METAaUCTOPHH. B
CIOKETE MHCTCPHH MapalieIbHO Pa3BHBAIOTCS [Ba IUIAHA: COOBITHS B MeTahU3UUECKOM

18 Pg6oB. O.B. Pados O.B. Pycckas dunocodus XKencrsernoct. Msanoso: «lOnonay», 1999. C. 29 -
33
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peanbHOCTH U B 3eMHOH xu3HU. B kaprune mupa AHzapeeBa €CcTh Kak KOCMOC, TaK U
MIPOTUBOCTOAIIUH €My aHTUKOCMOC.

Croker 3eMHOH ucropuu B «KenesHoil Mucrepuu» HAYMHAETCA C OTLEYOMIHCTBAa B
AQHTUKOCMOCE, YTO SIBIISIETCS TIEPBONPUYNHON, WIIH IPEIIIOCHUIKOH-TOMKOM 00pa30BaHUs
TOTAJINTApHOTO TOCyIapcTBa. AHIpeeB pa3BHBaeT apXawdeckne MH(QEL a) yOmiicTBa oTma
CBIHOBBSIMH, 0) 60pEOBI OpaTheB 3a BIACTb, B) TOOEIHI cTapiiero opara. B croxxere mucrepun
OT JIEMOHA BEJINKO/ePKaBHOM rOCyJapCTBEHHOCTH (XKPYTpa-0THa) OTIOYKOBBIBAIOTCS OJMH
3a JpPYTUM CBHIHOBBS, Ha 3€MJIE€ HX BBIPAKEHHEM CTAHOBATCS YCIOBHBIE HMEPCOHAXKHU
MHUCTepuH, HazBaHHble Bypreii, bneansiid, barposriii, UepHslii. OHHM HBITAIOTCS MOXPATh
cepame orma («Bpar-cklH HOPOBHT B XpaM»), TOBEpIIaeT akT Mitaanmii — YepHslid. B croxere
36MHOH JKH3HM OJHOBPEMEHHO HA4YMHAETCS IPOTUBOOOPCTBO pasHBIX MapTUil, OHO
3aBepuaeTcs nobOemoi crapiiero Opara — BOXIS OypbIX, IPOUCXOMUT YOMHCTBO Iaps
(3eMHOT0 «0TLa»). Takum 00pa3om, B KOHIETIMH AHpeeBa It00ast COIaIbHas PEBOTIOLUS
HMeeT B OCHOBE OTIEyOHHCTBO, I'/ie IEPBEHCTBO IPHHAUICKUT CHIIEHEHIIEMY, M Ha KaXKJ0M
MOCJICYIOIIEM dTalle — caMOMy BJIACTHOMY. [lepBblii yka3 MOOCIUBIIETO BOXKAS TJIACHUT:
«KpOoBBIO IPOMBITE Kpaii!».

OTIeyOuiicTBO KaK CTpeMiIeHHE OPaThsAIMH IO KJIACCy CKUHYTh «OTI@» (BOXKIIS, IPABUTEINS) U
Jpyr npyra B 60ps0e 3a TOCHOJCTBO HE TOJBKO 3TAIl CTAaHOBJICHUS TOCYIApCTBa, HO U €ro
cyth. [lobenuBmmii Bypblii oka3biBacTCs c1ab M «4elOBEYCH» (IJIa4YeT), ero yOWBAroT,
MHCTH(OHULIUPYS TPAreIuio IOTepH «0TIa». Ero MecTo 3aHMMaeT emie Goiee CBUpPEIbIH BOXKAb
(«OH cympauHell TYHHOB W Kyp/IOB»): HAYWHACTCS pa3pyllieHHe [epKBeii, nopyranue bora-
OTa. AHTHYEIIOBEUESCKHE 3aKOHBI OA3EMHOT0 MUPA OKOHYATEIBHO ITEPEHOCATCS B 3eMHYIO
KHU3Hb. AHIpeeB, HOCHTEIb PEIMIHO3HOTO CO3HAHMS, COBPEMEHHHK CTaJMHCKOH SIOXH,
nbITaeTcs puitocodckr 060CHOBATH NPOUCXOAAIIEE B COBPEMCHHOM €My HCTOPHH — IIPUYHHBI
pOXIEHNE «OTHA HapoJoB» (CTanuHa).

2. MHorue MexaHH3MBI, OIMChIBaeMble B «JKene3Hoil Mucrepum», pPacCMOTPEHBI W
0o0BsicHeHBI B paboTax 3. @dpelima, B 4acTHOCTH, B KHHTe «[IcHXomorus macc m aHamu3
genoBedeckoro «5» (1921). ®peiin yka3pIBaeT, 4YTO yOUTHIN OTEL CHMBOJINYECKH BOCKpECaeT
B o0pase HOBOro orua, MmM 3Bepa-totTema.’'® B croxkere MucTepud HOOEIMBIIMIA
OKOHYATENTHHO BOK/Ib CTAHOBUTCS «OTIIOM HAPOJIOBy: OH «300uuil, omey 6cex».*?
OCHOBHOE COJIep)KaHHE MHCTEPHHU — MCCJIEIOBAaHHE B3aHMOOTHOIICHHMII «OTIa HApOJOB» U
MaccOBOTO CO3HaHHs, KOTOpBIE BBICTPAMBAIOTCS IO CXEME «OTel[ — JeTH». AHJApeeB
HCTIOJIB3YeT OTKpEIThIe Dpeiinom cxembl. OTHOIICHHUS C TPYNHOBBIM JIUJIEPOM CTPOSITCS 110
MOJIENN OTHOIICHHUH C MepBEHIINMHU TIETCKUMH aBTOPUTETAMU; TIPU 3TOM, C OJJHOH CTOPOHHI,
UHIMBUJ perpeccupyer 10 HHGAHTHIBHOTO YPOBHS; C APYrOW CTOPOHBI, caM JHJEp
oTpakaeT IeTCKoe co3HaHue. Ero peds cxorka ¢ mapaHonyeckum OpeaoM 1 odpeTraeT popMbl
MaccoBoii matosoruu. 2

B «KenesHoii Mucrepun» OKOHYATEIFHO MOOESTUBIINIA PABUTEI, CTABIINN «OTIIOM BCEX»,
obpertaet ruranTckue pasmepbl. OH ynupaercs B He00, 3aHMMast BCE MPOCTPAHCTBO; CHavaa

1% dunocodekas sunuknoneaus. M.: Cos. suHmuKI., 1970. T. 5 ®unocodcekas HIUKIONEM. M. :
Coserckast sanmkionenus, 1970. T. 5.C. 411

120 Aunpees JI. Cobp. cou.: B 3-x Tomax. M.: Mock. Pa6ouuit; ITpuctensc, 1995. T. 3. Auapees /1.
Co0p. cou.: B 3-x Tomax. M.: Mock. Pa6ounii; [Tpucuensc, 1995. T. 3.C. 102

2 dunocodekas summknoneaus. M.: Co. sHIMKIL, 1970. T. 5 ®unocodekas sHumkmonems. M.:
Coserckast sunukiaoneaus, 1970. T. 5.C. 411- 412
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OH POCTOM C TPEX3TAXHBIA J0M, IIOTOM C MATHITaXKHBIH, 3aTeM — ¢ Hebockped u T.n. Ero
MOSIBICHUE ~ COIMPOBOXKAACTCS WIUTIOMHHALMEW W CcalloTaMH, TONMAa HEMeeT OT
HEOXXMJAHHOCTH, MCIBITHIBACT JI€TCKOE YYBCTBO CTpaxa U YyiKaca IepeJ HUM U
OJHOBPEMEHHO BOCXHIIEHHS KaK Iepe]] CBEpXUENOBEKOM. MexIy «OTIOM» U MacCOBBIM
CO3HaHUEM (HapoJ0M) TMOAAEPKUBAIOTCS OTHOLIEHHS BCE3HAIOILET0 TPO3HOTO OTLA U JIETeH,
KOTOpBIE TpEINeIlyT Iepe] HUM, KOIZla OH CHICH, U HEHaBUIAT €ro, FOTOBbIC K MECTH U
pacmpase, KOT/ia OH TIOBEPTHYT.

3.I'maBHas mpoOiema OOIIECTBa YIMHPAETCs B BOMPOCH BOCIUTAHUS HOBOTO ITOKOJCHUSL.
Crtpana npeBpamiaercst B «pabpuky» BoCIUTaHUSA — «(haOpHUKALUI0» HOBOTO CO3HaHUA. B
MHUCTEpUU AHJIpeeBa MEPCOHAXKHU JEIITCA Ha TPH TPYIIIBL: BIACTh — MEAaroru — ooyyaeMsie
(reHepan-neTeHaHT KyJIbTYPHBIX CHUJI, aCUTATOPbI, OPTraHN3aTOPhI, OOPIIBI 32 HOBBIH OBIT U
T.J1.).
OpezaHu3amop el

- IKpy 8 poO0domax 8bIHAHYUMb.

- Mumame, NOACyWUMs U 8bIXYy4UMb.

- 3a8emHy0 MbIC/b 8bIMYyYUMD.

- [JoHocam 3a cmpax ebly4ums .12

Medaeoeu

- Neonkol ... ym npocmpavusaem.
- Udelikoli HacKeo3b nNpocsevusaem.
- Mazauyeckuli mom pasyqusaem.
...[ledbl no domam meryymcs,

B cmapeiii 2apdepob npayymea.l?

Peruiuku ABTOMara M IeJaroroB pacCUMTaHbl Ha MIIAJICHYECKOE COCTOSIHUE CO3HAHUS
o0IecTBa, BKIIOYAIOT €r0 UMUTAIHIO, 3aBYaJMPOBAHHBIH U OTKPOBEHHBIN IIMHU3M, IPHKa3
n yrpo3y. Hanpumep, ['enepan-neiiteHant kyapTypHbIX ciil: «Enie Hemano cpean Hac / B

MeuTe COCYIMX aHaHaC»; «I10 FHe3/1aM IIOATCS 3MEEHBIIIH» 124,

OO0paTtuM BHUMaHHE, YTO
4eJoBeK, (OPMUPYIONMH KyJIbTYpHOE CO3HAHHME, MMEeT BOMHCKOE 3BaHue — [ eHepai-
neliteHanT. Kak BuauM, pasBuBaercs ocobast ccTeMa METOJIOB — MAaTOoIe[aroruka, Kotopas
COPHMEHTHPOBaHA Ha COXPAaHEHHE YeIOBEKa B IETCKOM COCTOSIHUH, BCET/IA MOJKOHTPOJILHOM,
00s3MMBOM ¥ 0€31MKOM. DTO BBIPAKEHO Ha BepOANbHOM YpPOBHE B HCIOJIB30BaHUU
YMEHBIINTEIbHO-TACKaTeNIbHBIX CYP(UKCOB U «yBETHYUTENBHBIX», B MaHEpEe pa3roBopa —
Kak ¢ 1eThbMH. Bee ymonobmnsercs neTckomy npa3nHuky: «CamMoMmy BepHeiimemy — xiomnaiTe!
Xunonaiite» /| Camomy Mynapeiimemy - Ttomaiite! Tomaiite! / Tpwkasl Benudaiimemy —

ruxaiite! Tnkaiite!»125.

4. B «Keme3znoii Mucrepun» 0003HaUeHa Kak OOINAas TCHICHIMS CMEHA YaCTHOM >KHU3HH,
ceMeifHON MacCcOBBIMHU (pOpMaMHM CYIIECTBOBAHHUS U BOCIIUTAHHS, YTO BHIPAIKEHO B MOTHBAX

22 Aunpees JI. Co6p. cou.: B 3-x Tomax. M.: Mock. PaGounii; ITpucuensc, 1995. T. 3. Anapees 1.
Co0p. cou.: B 3-x Tomax. M.: Mock. Pa6ounii; [Ipucuensc, 1995. T. 3. C.74

128 Tam xe. C.75

124 Tam xe. C. 73,76

125 Tam xe. C.65
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cTaliKu, CTOna, nercana, sicneit («[IteHunku 10pko BeUTyIUIMBaioTcd, / B craiiku cTpoiinbie
CKaIlJIMBAIOTCsl»). CTparermyeckd OOMIECTBO IpecienyeT LeNb 3aMEHHUTh POJHBIX OTIOB
HAE0NorHYecKUMH. J{elicTBHS OTIIa HAPOJOB HAIIPABJIEHBI HA PACTOPKEHUE POACTBEHHBIX Y3,
KOTOpbIE BBIKOPYEBBIBAIOTCS CHCTEMOH HOHOCOB. MHUHHUCTP OOIIECTBEHHOT'O BOCIIUTAHUS:
«/letn Ha ot1OB, / icnoaBob, B Houn / McnoBenps HecyT MHE: / MyunT i ux onyn? / Cosr
11 Ha neun? / CTOHYT M B XMeJbHOM cHe?».22% C ofHOl cTOPOHBI, KYIETUBUPYETCS OTKA3
OT OTIIOB; C JAPYroil CTOPOHBI, OOSCKPOBIMBAIOTCS M POXUTENIBCKHE UYBCTBA, TaK KakK
«KaX/IOMy OBITh B YpKax, CTHHYTh NO JjarepsiM». OTueyOMHCTBO B JIOTHKEe AHZIpeeBa
Hen30eXHO 000paunBaeTCs U «AETOYOHICTBOM.

OOmecTBO cO31aeT U MoAnepkuBaeT Mud o cebe Kak o «eJHHOH ceMbe». Bee cymecTByror
B €€ «THUCKaX» BO TJIABE C «OTI[OM HAapOIOB», TPAHMIIBI KHU3HHU KKAOTO OT POXKICHUS U 10
CMepTH orpe/eseHs UM. A BT oM a T: «Kaxaplil, poasich, 3HaTh / JJomkeH, Kak UTh BIPE/Ib:
/ PToM mycTh coceT rpyab, / Okom — cieaut Mathby» [4. C.93]. [loatnka AHapeeBa (TPOTECK)
pa3BeHUMBaeT MU(OIOTHIO ¥ ICTETUKY COBETCKOTO HCKYCCTBA.

5. OzHa U3 BXKHBIX TEM MHUCTEPHH — TeMa 000KECTBIICHHS UACOIOTHUECKOTO «OTIIAy, TIPEIKIC
Bcero ero 4agomobus. OIHaKo cakpaau3anus JTIO0SIIETo BCeX «OTIa» BRICTPOSHA TaK, YTO
BOCXBAJICHUSI COJICPKUT TOJTEKCTHI, aCCOIUATHBHO MPOTHBOIMOJIOKHBIC MO CMBICIY: 3TO
MPUMEPHUBAIOIINICSA B3IV, JOEPKAlIMKA TMPEAMET IMOJ KOHTPOJEM M TOTOBBI K €ro
YHUYTOKEHHIO, HAMTOMHHAIOIIHUH B3I/ BOJIKA HA KPACHYIO LIAMIOYKY.
A2umamonp bi:
— Kak oH nrobum scex
camozo Masnozo!
— Kak obvemsnem acex:
CMes1020, XUs020...
— Kak oH 3Haem cuem
den ezo, cun ezo!
— Kak oH sudum sce:
lonosy, mynoso! 1%

Orten Hapo10B B MH(OJIOTHH AHIpEeBa, ¢ OTHON CTOPOHBL, BO3BOIUTCS B CaH OOTOUEIIOBEKA
~ B peyax MOJHUTHKOB, C APYTOH, — pa3BeHYMBACTCS 00YUAIOLIMMHUCS OOBIBATEISIMH.
LUepKo8HbIU moaumuck:
Csamoli boe!.. OH npoeHan moemy!
OH pacmope Ho4b Ha Pycu!
Kmo nodobeH 8 sekax emy?

OH Ham dasn 020Hb ¢ Hebecu .12

B perunkax oObIBaTesieil OH Ha3bIBaeTCA «4EN0BEKO-005ke», «OTIe Hallly; ¢ APYTroi CTOPOHBHI,
(dopma BO3BETMUYMBAHKS CTAHOBUTCS U CIIOCOOOM ero passeHuanus: «O, HUKmMO, CBET BCEX
Bepytomux! / He xapait Hac, BBepX NphIralomuxy»; «O, pogHUK Oar, 310 cpobpuBaromuii! /
YenoBek-0or, Mup B3api0auBaroimii» (Beiaeneno vamu — O.J1.).

126 Tam xe. C.74
127 Tam xe. C.83.
128 Tam xe. C.85.
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Cam ABTOMAT ¢ caMOro Hadana BeJeT ce0si MaTOJOTHMYECKH, €ro Pedd HANOMHHAIOT
«ITapaHoOnYecKuii Ope», OH NPOU3HOCHUT UX B yHnoeHuu: «5 u300pen Bam, / Yto He npuaer B
yM. /...JIBa pa3a Hynb - Hynb. / Jlecats pa3 Hysb — cTo. / B aTOM Beex Taits - pyib.../ Uto?
Tam Bopuatr? K1o?»'?° B rpoteckoBoM o6pase pa3BeHUMBAaETCs abCypIHOCTh TEPCOHAXKA.
Bonee Bcero Aunpees passuBaet Tpaauimu M.E. CanteikoBa-Llenpuna.

6. B pemennu npoOieMbl OTIIOB U JIETEH 0COO0T0 BHUMAHMUS 3aCITy>KUBACT KOPPEIUPYIOIIast
CBSI3b «OTEI[ — MaTh — JI€TH». B HOBEWIINX HCCIIEJOBAHUAX BBICKa3aHAa MBICIb, YTO
TOTaJUTapHas BIAcTh — mopyranue MarepuHctBa. OHa BocxoauT k C. BynrakoBy, KoTopsIit
YBHUIEJ KOPHH OOJIBIIEBI3MA B «MATEPHON pyraHu»: «ECIH yX HCKaTh KOpHEW PEBOIIOLUH B
MPOLIOM, TO BOT OHH HAJMIIO: OOJIBIIIEBH3M POJWICS M3 MATEPHOH pYyraHd, a OH, B
CYLIHOCTH, U €CTh IOPYTraHUEe MAaTEPHUHCTBA BCAUECKOTO: U B LIEPKOBHOM, 1 B HCTOPHYECKOM
oTHomeHu. Hajlo cunTaThes ¢ CHIION0 CI0BA, MUCTHYECKOIO M JIaKe 3aKIMHATEIbHOM0». 130
Dtu nonoxxeHus pazaeisiet [. AHapees, ero Guiaocodus cioBa «CTPOUTCS» Ha YTBEPIKICHHH,
YTO OHO HAJENICHO MHPOCO3HIATENIFHON 3HEpTrHeH, SBISETCS CIOCOOOM «BO3ZCITBIBAHMUS»
6T 13! BocxoxkJeHHe HEMpHEMJIEMOrO Ul XYAOKHMKA HOBOTO MHPAa B MUCTEPHH
MapKHUPYET €ro «peUb».

P e 8 (monnoi)

—Tad... —Pgym....—Bepob... — B mame...

— Cnpym...— Ckom... — Cpbime... — CMAM....
—Beéenas... — B nax... — PeaHeb... —[cel...
—A..— 0...-Y..—bl. 132

B TekcTe nmpencTasiieH si3bIK MAaTOB, IPUBOISIIMIA K YTpaTe peuH, Mepexosifi B 3BEPUHBIH
BO#1 (BILTOTH IO MEKIOMETHIA B TIOCIIEIHEH CTPOKE). YTpara peud U 3aMEeHa €¢ MaTepIINHON
CBs3aHA U C KOHKPETHOU cUTyarmeil 60pbObl 32 BIAaCTh, HO SKCIUIMIIMPOBaHA U KaK HOpMa
o0IeHusI, KOTopas YpeBaTa oO1Ieil MHBOJIIONMEH YeTIoBeKa U Aerpaaalueii Mupa.

7. AmnapeeB pa3BHBaeT HAI[MOHAIBHBIE apXaWdecKWe MOJENH, COTJIACHO KOTOPBIM
COIHATbHBIE HHCTUTYTHI COTIOCTABIUINCH KaK C MAaTEPUHCKUM, TaK M OTIIOBCKHM HadalsioMm;
OTIIOBCKHME (YHKIMH Yalle BBHINOJHSNA BJIAacTh, a MaTePUHCKHE — LEpPKOBb. B pycckom
CO3HAaHMH MAaTePHHCKOE BCETJa II0 3HAUCHUIO JOMHHHPOBAJIO HAaJ OTIOBCKHM, B UEPTHI
NpaBHUTeNIeH BHOCWIIUCH M LICHWIUCH 00Jiee )KeHCKUE KauecTBa — MUJIOCep/INe, MaTePHHCKHE
3a00ThI. Pycckuii denoBek ObLT He XO3SMHOM, a ChIHOM MaTepu-3eMin.’3® Ammpeen
TpaHchopmupyer Mu}p o Marepu-3emie COTIACHO HMCKOHHBIM MPEJICTaBICHUSM: OH
nepcoHuduIpyer Matb-coipy 3emitio B Adponuty BeeHapoHy o — BasTeIbHHUILY HApOAHON
wiotH (mpamarepu Bcex pycckux). OH mpencraBisieT ee Kak JKMBOE CYIIECTBO,
HCTIBITHIBAIOIIEE UENIOBEYECKHE UYBCTBA M SIBISIOMIEECS CYOBEKTOM CBOHMX ITOCTYIIKOB.
Amnppees peannsyeT Metadopy, U4TO «Hala o0Ias MaTh — pyccKas 3eMJIsl, OHa JaeT )KU3Hb U

129 Tam xe. C.101.

%0 Bynrakos C.H. Ha mupy moros. // Bexu. Y3 rmy6unst. M., 1991. C. 320 — 321

131 JTamesckas O.A. XKusnectpouTenbHas koHuenus . AnapeeBa B KOHTEKCTE KyIbTYphUIOCOPCKHX
ujei U TBOpUECTBA PYCCKUX mucatene neppoii nonosuHsl XX Beka. Tomck: Uza-Bo TI'Y, 2006. C.
202

132 Aunpees JI. Cobp. cou.: B 3-x Tomax. M.: Mock. Pa6ouuit; ITpuctensc, 1995. T. 3. Auapees /1.
Co0p. cou.: B 3-x Tomax. M.: Mock. Pabounii; [Tpucuensc, 1995. T. 3. C. 39

%8 Ps6os. O.B. Psados O.B. Pycckas gunocodus XKencreennoctn. Msanoso: «lOnonay», 1999. C. 33 —
37
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BCKapMiIMBaeT». Kak B NPOM3BEICHMAX JPEBHEH PYCCKOM JUTEpaTyphbl M CPEIHEBEKOBbS
BKJTIOYAJINCH TJIAYH «PYCCKOH 3eMJIN» O HOTUOIMINX BOMHAX-AETSIX, TaK B MUCTEPHIO AHpeeB
noMeniaer «wiadu» Adporutsl BeeHapoaHoil, KoTopas cTpafaeT OT THOeIH KaxIoro ee
«pebeHKay, ee miad — 00 00pEYEHHOM MOKOJICHHH CTPaHbL: «PBYT MEHS KPFOYbs U KIICIIH, - /
Bce Gecriomannei, Bce pesue / Berep u3 0e3xus! ropsimeit! / [Inots Most mraver Bee ropuie /
Kaxxnpv 6e3nomabM pedenkom! / Ilo marepsim u 3acterkam! / [To Ge3pIMIHHBIM TOMHHKaM!
/ Ilo ouaram paszopennsiM! / Ilo komymOapusm! VYpuam! / ...Kamepam! xaropram!
TrIoppMam!».1** MBI BUINM, KaK OTOXKIECTBISIOTCS MAaTh-ChIpa 3€MJ, BasATENbHHUIA
HapOJIHOU IUIOTU CTPaHBI, U POJHas MaTh B MUQoaorun AHzapeeBa. B MOTHBAILMIO «IL1avya»
BXOJIAT HE TOJBKO (pU3MYECKUE M JAyXOBHbBIC CTpaJaHMs, HO U OOBHHEHHS B JeTOyOUiicTBE
«OTIOB» - «30/{9MX TBEPJABIHH» BIACTH, a TAKXKE MPEICTaBICHUS O «IECTH POJHOH 3eMIIH»:
«PormmmeT Best KpOBB OT cTpafgaHuid, / B kpacHbIx crurmarax gagonu! / Ter obemran MHe, Kak
ayn0, / HoBble quBHEIE Yazaa, / HO OT TBOel Gnaroxatu — / Tonbko 4yryHHble neTh!».*% B
OTIMYME OT TPAJWLMOHHBIX IUTadeld JApeBHEH IHMTepaTyphl, 3TOT OTJIMYAeTCS TEeM, UYTO
Adpoaura BeeHapoaHasi CTaHOBUTCS HEBOJIFHO BUHOBHOI B TOM, YTO TTOKOJICHUS «JICTCH»
POXKZCHBI €0 Ha CTpaJaHus OT OECYMHCTBA BIAcTeil, OHAa CTAHOBUTCS 3QJIOXKHHUIICH CBOETO
MAaTepUHCKOTO MHCTHHKTA. AHAPEECB Pa3BUBACT aHTH MHIYCTPUAIBHBIC MOTHBBI: ONTACHOCTH
BHEIPCHUS B 3€MHBIC HEZApa, pa3pyLICHHE NMPUPOAHBIX OCHOB Mmupa («Poem Komanwmina,
CTpOHM 3aBOJIHUIIAY).

8. MatepuHckuit 00pa3 B MECTEpHH IPECTaeT B TPEX HITOCTACSX: MaTb-ChIpa 3eMJIsl, pOJHAs
MaTh, boromareps. B 3eMHOM croxeTe MaTepH CHAIOT IeTeil B OOIIECTBEHHBIC HPHUIOTHI;
OTJIy4eHHE OT BBICIIETO MAaTEPUHCKOTO CMBICNIAa O0ECIEHHBACT >KM3Hb JKCHIIMHBL «Claam
pebsaThio B scau, / Tam noapacTyT, eciu... / UyBcTBa, npaBa, MbIC)IH / MBICIIHT 3a HAC OH»). 38
My»cKOe TocyJapcTBO «OTI[a HapOIOB» OTKa3bIBaeTCsi OT MaTepu — B acnekte boromarepw,
HO MOOIIpsieT ee Kak OdyqHuIly. B MHCTEpHH €CTh MOTHB JKEHCKOM JKH3HH KakK JIETKOTO
BPEMSIIIPENPOBOXK/ICHUS M CBSI3aHHBII ¢ HUIM MOTHB NMPOCTUTYLNH: «O¥, pa3pspKych HIenKom!
/...A¥, MOA3aBBIOCH YeIKOi#i!»). Cpesin MHOTHX APYIHX €CTh OJMH KEHCKHI roJIoC, KOTOPBIH
BeJIET XPUCTHAHCKYIO TeMy: «Mimer HencToBbii Mpon / lyx TBOA, 3a BIacTh Tpemneiuar.'3’ B
KOHIIEMIMK AHZIpeeBa CIacTH AyXOBHO YEJIOBEKa MOXKET TOJIBKO MaTb.

AHJpeeB Mozenupyer npobieMy OTLOB M JeTeil CHadana 10 BEPTHKalM, a IOTOM IIO
TOPU30HTANM; B TyXOBHO-PEJIMIMO3HONW CHCTEMe I[EHHOCTeH aBTOpa BEepTHKAIbHBIC CBS3U
MepBUYHBIE. XYTOKHAK YTBEPKAAET 3HATUMOCTD «TyXOBHBIX» OTIIOB ISl Pa3BUTHS 3€MHOI
KU3HH.

Beiopas Ortiia HaposoB, JIxe-otiia U Jhke-yuuTenss B HACTABHWKH, MOKOJEHHS JIFOACH
CTAHOBSITCS €T0 TUICHHUKaMU: O€/THBIC IETH 3EMJIH «B IUIEHY CXOIAT KO CHY», «JICTH yIepoa
CHYIOT BO MIJie». CIEICTBHEM 3TOTO CTAHOBUTCS OE3IOMHOCTh M OECIPHIOTHOCTH Kak
(GOpMBI CyIIECTBOBaHHS HAIL[MOHAIBHOW 3eMHOM M3HU. OCHOBHBIE TOMOCH B MHCTEPHH —

% Annpees . Co6p. cou.: B 3-x Tomax. M.: Mock. PaGounii; ITpucuensc, 1995. T. 3. Anapees 1.
Co0p. cou.: B 3-x Tomax. M.: Mock. Pabounii; [Tpucuensc, 1995. T. 3. C. 183.

135 Tam xe. C. 184.

1% Tam sxe. C. 86.

37 Tam sxe. C. 86. C.70-71.
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yIMIa U TUIONIa]b Mepe] MUTaneiblo. B CrokeTe MHCTEpUH BBICTPAWBACTCS OMITO3WIIHS:
Oruero [loma (HeGecHOTO) — 36MHOTO — M TOA3EMHOTO KaIluIla.

He 3Haem e3bickaHuli, cmpyum 6aa200ame
Benukoe Cepdue BceneHHoli,

Teops, kak Omeuy, u mockya, kak Mame,
Kak ColH, 8618001 u3 2eeHHbI. 138

Tpeyronpuuky Jhke-otery (OTer; HapoJOB) — BOCIUTATENM - JETH HPOTHBOIIOCTAaBIEH
NPYroif: yIUTETIb — POJUTENH — ACTH. B KOHIENIMH AHIpeeBa POJCTBEHHbBIC YyBCTBA KaK
OCHOBA JKH3HHU Peajn3ylOTCs B MOJHOW Mepe JHUIIb B CUTYal[H MEPBHYHOCTH TYXOBHOTO
HACTaBHUYECTBA, TOT/Ia B3aWMOOTHOIICHHS POIHbIC OTIHI (MaTepu) — JETH HAXOAATCS B
FapMOHHYECKOM COOTBETCTBUH (TOT/Ia OTLEYOMICTBO HEOMYCTUMO). BO3MOXKHO 3TO B MHpe
AHppeeBa TOJNBKO uepe3 Bo3BpameHne k HebGecmomy OTily; B NpPOTHBHOM Clydae
«BEPTHKaNb», OIpEACIIONIas MHPOBO33PEHHE M IIOBEICHHE YEIOBEKa, HUCXOIUT B
QHTUKOCMOC.

Wrak, npobiema OTIOB U AeTel paccMaTpuBaeTcs B TBopuecTBe Jl. AHapeeBa Kak pycCKui

BOIIPOC U (peHOMEH HAIMOHAIBHOTO co3HaHMA. OHAKO CBA3BIBACTCS OHA HE C HUTHIIN3MOM
MOJIOJIOTO TTOKOJIEHHMS, a C MPoOIIeMOo caMo/iepKaBHOM BIIACTH, B JIOTHKE Pa3BUTHS KOTOPOH
B pyccKo#l mctopun ocoboe Mecto 3aHUMaeT XX BeK. «OTLOBCTBO» BIACTH — PeaU3aIlHs
HCKOHHBIX 4YepT HAIMOHAIBHOTO CO3HAaHMSA. AHApPEeB KaK BENMYAHIIyIO TpareIuro
paccMarpuBaeT OTIEYOMICTBO M OEeTOYOMIICTBO, CTaBIIME HOPMOW JXH3HH OOIIECTBa B
II0CJIEPEBOIIIOLOHHBINA NEPUOJI, KaK 3THOJIOTUI0 COBETCKOrO rocyaapcrsa. B oTamuue ot
mureparypbl 1920-x rogos (M.Illonoxos, . babenb u ap.), IPUYMHBI ¥ UCTOKH ITUX
siBieHni MeTadusnueckue. [Ipobiema moncka OTIOB, MOTYEPKHEM — «TYXOBHBIX OTIOB», H
eCTh TJIaBHas NpoOJieMa BCeX NpOM3BENCHUI AHApeeBa H «Kenme3HOW MHCTEpHH», B
JAaCTHOCTH, TaK KaK IOCIEIHUE OTPENEIIOT U CII0CO0 CYIeCTBOBAHMS YEIOBEKa B 3eMHOIT
peaabHOCTH BO B3aMMOOTHOILEHUSAX C POJHBIMU OTLAMHU.

Tema oTKa3a OT OTLIOB OCTAae€TCs XapaKTepHOM uepToil nureparypel XX Beka, oTpaxkas
0COOEHHOCTH HAllMOHAIBHOrO MHpooTHomeHus. OHa 3asBieHa B CepeOpsSHOM Beke
pomanom Aunpes benoro «IletepOypr» (1916), a 3aBepmaer ee B XX CTOJNETHH pOMaH
Jmutpus [ankoBckoro «beckoHeunsrit Tymuk» (1990). Pycckas nuteparypa umenHo 1920 —
1950-x romoB B TMONHOM Mepe OTpa3wWia HHUTHIN3M Kak OOLIYI0 4YepTy HAIMOHAIBHOTO
co3HaHus. B otnuune ot nureparypsl X1X Beka HOBast IuTEepaTypa JBaALATOTO CTOJIETHS
OTpa3miia He TOJBKO OYHT MOJOAOTO NMOKOJEHHS NMPOTHB OTIOB, HO M PACKPhUIA APYTYIO
BOXHYIO YepTy HAIMOHATHHOH MEHTAIFHOCTH - HEHCTPeOMMOE UyBCTBO CHpPOTCTBA H
9K3UCTEHIMAIBFHOTO OJMHOYECTBA YEJIOBEKa B MUpPE KaKk He0OpaTHMOe CIEACTBHE Pa3phIBa C
OTI[AMH U TNTyOWHHYIO IIOTPEOHOCTD B OTOpEe — (PM3MIECKO, MHTEIIICKTYalIbHOM, TyXOBHOM.

B cepennne XX Beka [I. AnzpeeB oOparaercs K KyabTyp dunocodcekoii u Mudomornieckoi
HHTEpIpeTannuy MpoOJIeMbl OTI[OB M JIeTeH Kak SBICHHS MOCTPEIMTHO3HON SIOXH, HIIET
yTel «BOCCOEANHEHUS» LIEJIOCTHOCTH YeloBeKa ¢ boxkecTBeHHBIM LienbIM. B 310 ke Bpems
JIUTEpaTypa  UCCIEAyeT TakkKe  COLMAIbHO-UCTOPUYECKME MPHYMHBI M KOPHH
«OTLEYOHICTBA», BBIXOAUT K MPOOJEMe BHMHBI «I€TelH» M OTBETCTBEHHOCTH 32 3aMEHY
«POMHBIX» OTIIOB «OTIIOM HApO0B» (1mosma A. TBapaosckoro «[1o mpaBy mamsitiy, 1969).

138 Tam sxe. C. 188.
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O npuHIMNAax MOAX0Ja K aHAIU3y no3Tuyeckoro rekcra P. Taropa.
Principles of Approach to Analysis of R. Tagore's Poetry

Elena Brosalina (Erena bpocanuna)

The paper presents new approach to analysis of R. Tagore’s poetry. This approach is based
on assumption that each poetic piece may be looked upon as a kind of letter. To rouse some
respond it has to be addressed properly to a certain person (or group). In R. Tagore’s poetry
the most popular form of such address carries out personal pronoun, plus-minus vocative
particle.

The purpose of paper is to define rather unconventional (for his time) use of these personal
pronouns by the pact, attempt to give some interpretation to this depending on addressee
subdivide into certain groups. This may be very helpful for translations.

S mpemsiararo B3IJISIHYTh Ha CTHXOTBOPHBIA TEKCT B HECKOJBKO HEOOBIYHOM pakypce, a
MMEHHO PacCMOTPETh €r0 KaK HEKOoe mociaHue (Message), y KOTOporo CyIIecTBYET aBTop U
ampecar. B momoOHOM ciy4yae i KOPPEKTHOM HHTEPHPETAlMH  MO3THYECKOTO
BBICKa3BIBAHMS MPECTABISAETCS JIOTHYHBIM TIOJBEPTHYTh AHAIIM3Y TPU €ro HEMpPEeMEHHbIE
cocrapisionue: a) Gopmy obparenus (the way to address), mOckoJbKy 3TO MO3BOJHT
OIIPEIENUTh XapaKTep CBSI3H MEXIY aBTOPOM M ajpecaroM 6) Gpopmy usbscHenus (T.e. the
way to express) uTo BKIIFOYAeT OINpPEACICHHE BPEMCHH, MECTa M LEIH IMOCIAaHHS U B)
KOMILIEKC H300pa3HTeIbHBIX CPENCTB, KOTOPBIC HCIONB3YET aBTOP YTOOBI CIeiaTh CBOE
MO3THYECKOE TIOCTaHNEe MAaKCUMaJIbHO yoeauTenbpHbM (the way to impress).

IMonararo, 4YTO MOJOOHBIH KOMIUICKCHBIH aHalIW3 MO3THYECKOTO BBICKA3bIBAHMS JacT
BO3MOXKHOCTb JIOJDKHBIM 00pa30M CIIOKHUTH B €IHHYIO KAPTHHY OTACIbHBIC €0 KOMIIOHEHTHI
(TeMa, OCHOBHas MBICHb, CPEICTBA BBIPA3UTEIBHOCTH), a TaKKe IMOMOXKET H30eKaTh
MHOTOYHCIJICHHBIX HETOYHOCTEH, a BpEMEHaMH U CePbe3HBIX OIIMO0K, 0COOCHHO 3aMETHBIX
[PH TIEPEBOJIC CTUXOTBOPEHHUH BEJTMKOTO 103Ta Ha PYTHE S3bIKH.

B naHHOM ciydae 4TOOBI MOKa3aTh Pe3yAbTATUBHOCT M0JOOHOrO MOAX0/a OCTAHOBIIIOCH B
OCHOBHOM Ha TIEPBOM K3 HA3BaHHBIX OJTallOB, a HMMEHHO Ha Qopme obpamieHus. B
COBPEMEHHOM 1109311 Ha HOBOMHAMHCKHX SI3BIKAX, B 9aCTHOCTH, B OEHTaJIbCKOM, OOpaIieHne
nprobperaer 0COOyI0 BaKHOCTH B CHIIYy HECKONbKHX MNPHYMH. M3 HHX TPH HMEIOT
00BEeKTUBHBIN XapakTep. OpHAa 3TO OTCYTCTBHE B OEHTAIBCKOM SI3BIKE COOCTBEHHBIX
nokasareneii poaa. Bropast - Hanmune cy6OpANHATHBHON CHCTEMbI MECTOMMEHUN. TpeThs —
OTCYTCTBHE 3arJIaBHBIX OyKB B GEHranbckoi opdorpaduaeckoii cucreme. Ects u eme oHa
NpUYMHa CyOBEKTHBHOrO xapakrepa. OHa HMMeEET HEMOCPEACTBEHHOE OTHOIICHHE K
BOCIIPHATHIO TI09TOM MHpA, K €ro MPeICTaBICHUsIM O MPHPOIE TBOPYECTBA M HCTOTHHKE
BJIOXHOBEHHSI, & TAKXKe K €0 B3IJIsaM Ha CHCTEMY STHUECKHX CBsI3el B IIpe/ienax Coluyma,
c(OpMYITUPOBAHHBIX MM B KOHIIETIIIMH «PeIHTHs YeaoBeka». (manaba dharma)

Hcxons w3 mocrynara paBHOIICHHOCTH M CaMOIICHHOCTH Kakaoro wHawBunaa, P. Tarop
(dopMHpYeT CBOIO COOCTBEHHYIO IEHHOCTHYIO INKaly yrmoTpeOieHus mectonmenuil. OH
HOJHOCTBIO HCKJIIOYAeT U3 CBOEH MOITHYECKOM JICKCHKM JIMYHBbIE MECTOUMEHHS 2 Jula
(apni), MapKUPYIOLIKE BHICIIYIO CTENEHb MOYTEHUS ¥ COLMAIBHON Pa3HUIIbI MEXKITY aBTOPOM
¥ aJ[pecaToM, MecTonMeHue 3-ro nuia tini oH Takxke ynorpediser Ype3BblUaiiHO PeaKo (1 TO
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JIMIIG B [ENSX TTPOTHBONOCTABNIEHUS aBTopa anapecaty ™). TIpu 3TOM TO3T B COOTBETCTBHH
CO CBOEH KOHICIIHEH «00IIeYeIOBeYeCKOro OpaTcTBa» 3HAYUTENBHO pacIIUpseT cdepy
UCIIOJIb30BAaHMS TaK Ha3bIBAGMbIX HEHTpaJbHBIX (opM 2-ro u 3-ro juna (tumi u se). Oto
€O03/1aeT JONOJIHUTEIbHbIE TPYIHOCTH UL OCMBICICHHS IOITHYECKOTO TEKCTa, IOCKOJIbKY B
OJTHOM MECTOMMEHHOM (¢ (hOpMaIIbHOM TOUKH 3pEHHs) PETUCTPe OKa3bIBAIOTCS BceeBbImmHmit
U TIPOCTOM CMEPTHBIHN, FTOCIIOHH U CIIyra, Oorad M HUIUiI Opozsra. B momo6Ho cutyanun
HMMEHHO MEXIOMETHIHBIN WM T1arojbHbIN 3JIEMEHT 00pallleHNs] UTPAeT PELIAOIyI0 POIb
B OIIpEJECICHUH OTHOLICHUS aBTOpa K ajipecary.

o mecmononooicenuio oGpalleHUe 3aHUMAET, KaK NPaBWIO, HAYAIbHYIO MO3UIMIO B
MO3THYECKOM BBICKA3bIBAHUH, XOTSl OHO TAKKE MOXET ObITh KaK BBIHECEHO B pedypeH-
penpusy (bihafiga, ore bihafiga mor'“%), Tak u BcTpoeno B cepenuny crpodi (cala jatri, calo
dinaratri*4?).

Ilo muny cessu mexncdy asmopom u aopecamom WX MOXKHO MOJAPA3ICIUTh Ha HECKOJIBKO
KaTeropuii: a) obpamieHue Tuma s — s (@Mi — ami). s mosta-iupuka 310 Hauboliee
pacIpoCTpaHEHHbI TUIT CBSI3W aBTopa W ajpecara. [10100HBIE CTHXOTBOPHbBIE MOCIAHHSA
MPEICTABIAIOT THAIOT aBTOPA CO CBOUM COKPOBEHHBIM, CKPBITHIM OT TIOCTOPOHHETO B3IJIsIa
«i». OHH HOCAT UCTIOBENANbHBIA Xapakrep. Hambomee sipko B TBopuectBe P.Taropa on
IpeJCcTaBlieH B TakuxX cOOpHUKax, kak Sandhya sangit, Prabhat sangit, Chabi o gan, Sonar
tart.

0) obpamienne Tuna st — Tol (@Mi — tumi). B kauecTBe aapecara mMoJ0OHOrO OOpaIeHUs B
no3un P. Taropa, Kak NpaBUiIo, BHICTYNAET CYLIECTBO WM CYLUIHOCTH BBICLIETO TOPSIKA,
BBI3BIBAIOIIEE Y aBTOPA YYBCTBO [ITyOOKOro ONaroroBeHus u JII0OBU. CTHXOTBOPEHHUS HOCSAT
OTYETINBO BHIPAKEHHBI MOJUTBEHHBINH Xapakrep. Haubosee sSpko OHH TPEICTABIECHBI B
TaKWX CTHXOTBOPHBIX cOOpHUKaX, kak Naibedya, Utsarga, Gitafjali, Purabi u Rupantar.

B) oOparieHue Tuma st — ou/oHa (ami — Se). AIpecHOCTh MOJOOHBIX MOITHIECKHUX MOCTAHHUN B
OCHOBHOM TaKasl e, KaK M B ITPEABIAYILEM CITydae, 0THAKO B OTIMYHE OT HETO OHH HAITUCAHbI
B 0oJtee «CTIOKOWHOM» PErHCTpe B HOCAT cKopee (prrocopuuecKuii, HeXEIH NCIIOBEIANBHO-
MOJIUTBEHHBII xapakrep. (coopuuku Kheya, Sonar tari, Janmadine, Balaka, Kari o kamal,
Citra)

r) obparenue Tumna s — Tl (aMi — tui). HamomuuM, 4T0 HHTHMHO-(DaMubsipHas Gopma «tui»
JIBOMCTBEHHOTO XapakTepa. B psme ciyuacB OHa COOTHOCHTCS C TEMOM MPHUSI3HH, JIOOBU
(c6opuuku Manast, Prem, Bidesi phuler guccha), B mpyrux ciay4asix — cpaBHHTEIIBHO PEAKO —
MapKUpyeT OCYKJIEHHUE, HECOTJIACHE U 03HAYAET JIUCITYT C aapecarom®?,

C mouxu 3penus epammamuveckoll (m.e. no cocmagy) HamOojee yIMOTPeOUTEIFHBIMH B
nosTryeckor npaxktuke P. Taropa sBisoTCs MexaoMeTHiiHbIe oOparnenus (he, go, 0go, o,
ore, hay). MexoMeTHe IpH 5TOM Yallle BCEro HaXOAUTCSA HE B U30JMPOBAHHOM MO3MIMHU, HO
B COYETAaHHU C JApYyroi caoBodopMoii. OCHOBBIBAsICH HA IPaMMaTHYECKOH KaTerOpHUH 3TOTO
BTOPOrO KOMIIOHEHTa, OOpaleHHs TaKoro poJa MOXHO MOJpa3JeluTh Ha HMEHHbIE,
MECTOMMEHHBIE U TJIarOJIbHBIE.

CoryiacHO TaropoBCKO# MepapXyK HauBbICIIAs CTETIEHb MOYTEHHS BHIPAYKAECTCS C MTOMOIIBIO
mexxaometusi «HE». KoCBeHHBIM, HO JOCTaTOYHO BECOMBIM IOATBEPKICHHEM 3TOTO

13 Rabindra racanabali, Janmasatabarsik samskaran. Kalikata 1961-1966. V. II, p. 291
140 ibid, V. I, p. 269
141 ibid, V. IV, p. 206 Ne40
142 ibid, V. IV, p. 206 Ne 41
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SIBIAIOTCS TepeBoAsl P. Taropom Beanmdeckwx T'MMHOB, CTUXOTBOpeHHH bxaBaOxytn u
Buppsmaty, rie oH ynorpebisieT HMEHHO 3TO MexIoMeTHe. B kauecTBe mpumMepa puBeeM
JIBa OTPBIBKA U3 €TI0 NepeBOia 'MMHA B 4eCTh BapyHbI:

«He, barun, tumi dar karo he, dar karo mor bhay» (O, Bapyna, u36asb, 0, ©36aBb MEHS OT
cTpaxa).

«He, barunadeva, manus amra, debatar kache yadi thaki pap kare, langhan kari tomar
dharma...» (O, BapyHa, Mbl Jt0au [Bcero IMIinb] W COrpEIINB, MbI HapyliaeM TOOO0
ycTaHoBieHHoe ).

OTMeTuM, 9TO YK€ Ha ypOBHE STOTO INEPEBEJCHHOTO aBTOPOM TEKCTa, OOHApPYKHBACTCS
(opManbHOE HECOOTBETCTBHE HCIIONb3yeMbIX TaropoM (Gopm HEHTpalrbHOTO MECTOMMEHHS
(tumi, tomar) ¢ madocHOit TOHAIBHOCTHIO HAYAIIBHOTO OOPAICHHS, O YeM ObLIO YIIOMSHYTO
paHee. DTO O0COOCHHO BaXKHO IIPUHMMATh BO BHHUMaHHE B TeX Cly4asx, korma P. Tarop
UCHOJIb3YeT HE MM COOCTBEHHOE, a TJIAroibHy0 (HOpMy, U IIOMUMO MEXKIOMETHS B TEKCTE
HET HUKAKOTO APYroro yKa3aHHs Ha JIMYHOCTH aJipecara.

B ynorpebnennn coueranuit ¢ MexaomerueM «he» orMeTuM jBe ocobenHoctr. O6e oHU
HaxOMATCS B PyCJIE MUPOBO33peHHs Taropa, Kak MosTa pOMaHTUKa, U TECHEHIIMM 00pazoM
CBsI3aHBI C ero KoHuemnuued «manaba dharma». Bo-nepBeix, npu obpanienun K Briciemy
Havdaly P. Tarop B COOCTBEHHEIX CTUXOTBOPECHUSX UCHOJIB3YET HE OJHO U3 €0 KOHKPETHBIX
uMed (Buwny, Ilusa, ITapBaTi u mp.), a snMTeThl OOINEro IUIaHa, Takue Kak bidhata,
bhagaban, bhagyaban, asim, prabhu, raja, rajar raja, antaryami, antaratama,bisbadebata u mp.
HpI/I OTOM B KaXKIOM KOHKPETHOM CJIydac OHU «IIPUBA3aHbI» K COACPIKAHUIO «ITOCITaHUSA».

Bo-BTopeIX, B CBOeii moaTHyeckoil mpaktuke P. Tarop 3HAYUTEIBHO pacIIUpseT cdhepy
yHnoTpeOaeHUsT TOAOOHBIX MEXKIOMETUHHBIX OOpalIeHHH. DTOT BBICOYAMIIUI CTATyC
agpecHOro oOpamieHuss y Hero mnpuoOperaer IeNblii psAo CyOCTaHTUBHPOBAaHHBIX
CYIIECTBUTENBHBIX. YacTh U3 HUX BIIOJHE TPAIUIMOHHBI H B OCHOBHOM CBSI3aHBI C JIEKCHKOM
counHeHuii OxakToB W TeceH Oayios (man, citta, buddhi, majhi, ananda, acena, maner
manus). OHaKo M B 3TOM CIIydae B UX MOATHYECKOM OCMBICICHUH MBI MOKeM HaOI0AaTh
HEeKoe cMellleHHe akleHTOB. OHO MPOMCXOIUT Oiaronapsi MOCTOSIHHOMY YHOTPEOJICHHUIO B
cocTaBe OOpaleHUs elle OJHOTO 3JIEMEHTa, a MMEHHO, NPUTSHKATEIbHOTO MECTOMMEHHUS
Moii/moe/Mos (mor/amar)!#4. DT1o npumaer BceMy IOITHYECKOMY H3BACHEHHIO TIYOOKO
JIMYHOCTHBIN XapakTep.

[Tomumo BbleHa3BaHHBIX, P. Tarop wucmnonb3yer B KadecTBe BTOpPOTO 3JIEMEHTA
MEXIOMETHIHBIX OOpateHuii C «Ney» HOBBIH IIACT OHSATHI, KOTOPBIE TAKKE UMEIOT IPSIMOe
OTHOIIeHHE K (prmocopuueckoMy CKIamy €ro mo33ny, a Takke K modsuu P. Taropa xak
noaTa-rmarpuora. Peanusanus nepBoi M3 Ha3BaHHBIX 0COOCHHOCTEH B COCTaBe OOpaleHUs
IPOKMCXOJIHUT C MOMOIIBIO TAKHX CYIECTBUTENbHBIX, KaK dharani, prthibi, maran, mahamaran,
jiban, atit, @@ (3emust, cMepTh, JKU3Hb, HAAEKAA, mpomuioe). Uro kacaercsi oOparieHuii,
MapKUPYIOLUIMX TI'PaKJaHCKylo nosunuio P. Taropa, To B UX psny cllelyeT YNOMSHYTb
npesk/e Beero Takue kak «he, bharat, aji nabin barse»'#%, «he, mor durbhaga des»®.

3 jbid, V. XV, p.10
4 ibid, V. IV, p. 30, p. 195
5 ibid, V. II, p. 136
15 ibid, V. II, p. 283
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ITo YacTOTHOCTH YIIOTPEOJICHHS Nallee Ha30BeM OOpAIICHHsI, TIEPBBIM JIIEMEHTOM KOTOPHIX
SIBISIOTCST MEXIOMETHS TPYIITBI «JO», «go» u «0ge». Chepa nx ymorpebnenus P. Taropom
TaKKe UMEET CBOM 0coOeHHOCTH. IIepBbie 1Ba CBHICTENBCTBYIOT 00 OOpalleHUH M03Ta K
MOTHBAM BUITHYHTCKO#M 0931H. Kak MpaBuito, B Ka4ecTBe BTOPOTO 3IEMEHTA OH HCTIOB3YET
3[1eCh TPAJMIMOHHBIC 1JIsI BUIIHYUTCKOM majasl oOpamenus «sakha/sakhiy, «bandhuy wmm
«Sajani». VIMEHHO 9TOT THI OOpAIUeHHil IIHPOKO MPHMEHSET MO3T B CBOEM LIHKIE
«Bhanusimher thakurer padabali»*4’. TIpumeuaTebHO, 4TO B JAHHOM CITydae MBI HIMEEM JICTIO
He C OPHIHHAIBHBIM TEKCTOM B mepeBoje P. Taropa, a co cBoero poja JMTepaTypHOI
muctrdukanmeil. [103T HaCTOIBKO TOYHO BOCIPOU3BEI 314€Ch MOITUKY BHIIHYHTCKOM a/IbL,
9TO, B IOCIEACTBUM, 3TO €r0 COYMHEHHE OBLIO MPHHATO HEKOTOPBIMHE 3a IOTHHHBIHA
COOpPHUK HEH3BECTHOTO CPETHEBEKOBOTO aBTOPA.

B cBoem TBOpuecTBe Hanbonee nHTeHCUBHO P.Tarop mpumMeHsieT Takoro poaa oOpalieHus
IUIA BBIPQKEHHsI COOCTBEHHOTO COKPOBEHHOTO YyBCTBa JI0OBH B cOopHuke «Kari 0
komal»8,

[ToMHUMO yNOMSIHYTBIX, B Ka4€CTBE BTOPOTO KOMIIOHEHTA B COYETAHUSAX C MEKIOMETHAMH
«JO» W «0g0» MBI HAaXOIMM M AaJPECHBIA OSIHUTET, ONATH-TAKH, XaPaKTEPHBIA I
BUIIHYHTCKOH M0331H, TakoH, HanpumMep, kak «Hemnalint»'*?, «Sundar cor»*%,

VYMECTHO 3aMeTHTh, 4YTO OOpalleHHs MOJZOOHOro poJa OOBIYHO OTCBUIAIOT HAac K
BUIIHYUTCKOHM ITI093WM HE TOJHKO Ha YPOBHE TEMBI, HO M (YHKIHOHAIBHO, MOCKOJIBKY
OOJIBIIMHCTBO CTHXOTBOPSHUH, HAYMHAIOMINXCS C MEXKIOMETHH «JO», «0Q0», IOIy4nIN
«BTOpOE POXKAEHHE» B TBOopuecTBe P. Taropa yke B BU/i€ IIECEHHBIX TEKCTOB MIIH MIECEHHBIX
BCTaBOK B €T0 ITbECaXx.

Coepa ymorpebiieHHss COYETAaHHH C MEXKIOMETHAMH «Ore/ohe»  TemaTnuecku w
CyOOp/IMHATHBHO COBIAJIAET C YIOMSHYTOH BBIIIE JUIS «JO», «0g0y». OHAKO TTOIT CKIOHEH
HCTIOTB30BATh 3HAYMTEIBHO GOIIEe IUPOKUH CIEKTP JIEKCUKHA. JTa JIEKCUKA B GOIBITMHCTBE
CITy4aeB MapKUpPyeT THIT CBS3H s — Thl Wik s — Thl. OHA BKJIFOYAET CAMblE PA3/INYHbIE BEIIH,
KaKk OOBLICHHOrO, BIOJHE KOHKPETHOrO IIaHa, Tak W ¢uuocodckoro®. Takoro Ttuma
OOpaIeHnsl MOTYT MEPENaBaTh OTHONIEHWE T0JTa K CHIOMHHYTHOMY TEPEKHUBAHMIO,
MHUMOJIETHOMY BIIEYATIIEHHIO, I UMETH XAPAKTEP CEPHE3HOTO PA3IyMbs.

O Tex CTUXOTBOPEHHUSX, TJIE C MOMOIIBI0 COYETAHHI «0J0» H «Or€» aBTOpP Pa3MBILLISET O
CMBICITE )KM3HH HITH TIO3THIECKOM TIPU3BAHHUH CIISIyeT cKa3aTh 0c060. JJOBOIBHO 4acTO TIPH
atoM P. Tarop nzbupaer B kKauecTBe agpecara YicTo YCIOBHOTO cobecenHIKa. Yarre Bcero B
9TOH poiM BeICTymaer Jiomo4yHuk (majhi), myrtauk (yatri) wim crpannuk (pathik). B
NEMCTBUTENBHOCTH 3TO BCErO JIMIIb MAcKH, KOTOPBIE «IIPHMepsAeT Ha cebs» ModT, W
BCJIE/ICTBHE 3TOTO OHHM, BO3MOXKHO, JOJUKHBI OBITH PACCMOTPEHBI KaK OJMMH W3 BapHAHTOB
THITA CBSI3H S — L.

TMoceqHIO MO3KIKIO B Yepejie Hauboliee YacTO BCTPEYarouxes popM MEKIOMETHHHBIX
obparuenuii 3anuMaeT Mexaomerue «hay/hay-rey. Coepa ero ynorpebieHns He CBsI3aHa HU

W7 ibid, V. I, p. 133 Ne 7, p. 137 Ne 13, p. 139 Ne 16
8 jhjd, V. I, p. 190-191

9 jhid, V. X, p. 308

150 jhid, V. 1, p. 698

15 jhid, V. 11, p. 538; V. VI, p. 381; V.. |, p. 575
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C OIpEeeNICHHON TEeMaTHKOH, HU c QakropoMm cyOopamHaruu. OHO JHIIE (DUKCHUpPYET
SMOIUOHAJIBHOC COCTOSAHUE aBTOpaA: OHO IIEPEAACT YyBCTBO I'OPEUH, IOTCPHU, pa30odapOBaHUsA
(hay, dharitri, hay re, tore rakhba dhare; hay re, bhiksu, hay rel5?),

B Hacrosmiel cTathbe ocTamich HE pacCMOTPEHBI €IIe JIBE BAXKHBIC KATCTOPUH OOpaIlCHHUI:
MECTOMMEHHasl U TiarosibHast. [list pacro3HaBaHusl ajpecara OHH MMPEICTABISIOT, TOXKaIYi,
HAuOOJBIIYI0 TPYAHOCTb. MOITOMY B 3aK/IIOYEHHE XOTENOCh OBl MPEUIONKHTH CBOIO
HMHTEPIPETAMIO POJM TAaKUX oOOpalleHuii (B OCHOBHOM, MECTOMMEHHBIX) Ha IpHUMepe

KOHKPETHOT'O CTHXOTBOPEHHMSI, B3ATOr0 M3 cbopHuka Shades (Poauna)!ss,

bidhir badhan katbe tumi
saktiman -

tumi ki eman saktiman
amader bhagagara tomar
hate eman abhiman -
tomader emani abhiman\\
ciradin  tanbe piche,
ciradin rakhbe nice -

eta bal naire tomar, sabe
na sei tan\\

sasane yatai ghero ache
bal darbalero,

hao-na yatai baro achen

bhagaban\\

amader Sakti mere torao
bacbi ne re,

bojha tor bharr halei
Aibbe tarikhan\\

3aKOH cy0bbbl HAPYW UMb MUULILCA.
Tol cmonb cuneH?

Yxceno mol cmons cuneH?

lopobiHeli 0bysAH, Mbl HAWY XU3Hb
sepuwiums cmpemuubca?

TopObIHA 8aWA CMOsb Y} 8eauKa?
BeyHo monkaeme 8cnAmMb, B6e4YHO
2nasy He daeme OOHAMb.

Hem y meba cmosnbKo cun, a y ecex
Hac mepreHoA.

CKonbKO HU  0dBume  871ACMbIO,
00HAKO U cnabbili cusneH,

Konu BcesbiWHe20 Cunok oH OCeHeH,

Hac yHUYmouws, Ho He crnacemecs
u camu:

lpy3 Ko20a CAUWKOM 8enUK - /100Ky
6b1cmpo Hakpoem soaHamu 1>

B natu nBycTHHIMSIX, M3 KOTOPBIX OHO COCTOMT, MCIOJIB30BaH B KayecTBE aJpEeCcHOTO
oOpalleHust UeNbli P IMYHBIX U PUTSDKATENBHBIX MecToMMeHn . OOIel CTpyKTypHO# 1
CMBICIIOBOH MX 0COOEHHOCTBIO SIBISAETCS X OMITO3HINS IO OTHOIIEHHIO K aBTOPCKOMY «SD».
ITo moBoxy mociemHEro ciemyeT MOAYEepPKHYThb, YTO B PACCMATPHBAEMOM IOITHIECKOM
MOCNIaHUH, KaK ¥ BO MHOTHX JPYTHX B 3TOM COOpHHKE, WCIONB30BAaH HEOOBIYHBIH UIS
P.Taropa-mupuka mpuem, kKoraa Uit 0003HauSHHS TO3UIMK aBTOpa UM u30paHa He Gopma
MectouMeHus | 5. en. dymcna, a NpUTSDKaTeIbHOE U JIMYHOE MecTonmMeHus | i1 Bo
MHOKECTBEHHOM 4Hcie - «amader» (Harr) u «amra» (Mbl). C X TOMOIIBIO TO3T BBIPAKAET
MBICIIb O €IMHEHHH CO CBOMMH YHMIXXKaeMbIMH COOTEYeCTBEHHHKaMH. YUTO Kacaercs
OCTaJIbHBIX MECTOMMEHHBIX (JOPM, TO TIOPSIOK UX YIIOTPEOICHHS B KXKIOW U3 Map OTACIHHO
B3ATHIX JBYCTHIIMH CIYKHT €IWHOH 3THYECKOH 3ajade - IMOKa3aTh MOIIb HHO3EMHOTO
TTABJICHUS W CTENeHb HApOJHOTO IpoTecTa. MTak, B 000OMX CTHXaX BBOAAIIETO B TEMY
HA4YaJbHOTO JABYCTHINUS B KadeCTBE aJPecHOro obpamieHHs (UTypupyeT OfHa M Ta ke
HeWTpanbHas ¢opma «tumi» (Te, Il 1. em.umcno). B mepBoM cTHXe BTOPOTO JBYCTHIIHS

582 ibid, V. 11, p. 690; V. II, p. 705, p. 899

153 ibid, V. IV, p. 207 Ne44

54 [Tpn mepeBo/ie aBTOP CTPEMMUJICS JTHIIb K TOMY, YTO0bI COXPAHHTh MECTONMEHHBIE (POPMBI 1
nepeaaTh OOITyI0 TOHATBHOCTh MOITUYECKOTO BBICKA3bIBAHMS.
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0003HaYaeTcs U «COBOKYIIHBII» aBTOp MOCIAHUS, KOTOPBII HAXOJUTCS B OIIO3UIUHM K
BTOPHYHO Ha3BaHHOMY ajpecaTy - Thl (tumi). Bo BTOpoi#l cTpoke 3TOro e ABYCTHIIUSL
azipecar HpeJICTaBIICH TOH k€ MECTOMMEHHOH (OpPMOH, HO YK€ BO MHOJKECTBEHHOM UHCIIE.
OTO choenaHo, MO BCeil BUANMOCTH, AJS TOrO, 4TOOBI MOAYEPKHYTH CUIIOBOM MepeBec
onmoHeHTa. [1000HOe MpeAnoNIoKeHHe TOATBEPKAACTCS H HA YPOBHE JICKCUKH: HATOMHUM
0 PUTOPHYECKOM BOIIPOCE B MEPBOM ABYCTUINNH: «YKEIb Thl CTOJb criteH? (Saktiman)» - u
0 CcBOEOOpa3HOM OTBETE Ha HEro B mATOM: «Hac yHHUYTOXHIIb, HO HE CHACeTeCh M CaMu:/
I'py3 (bojha) koraa CIUIIKOM BENUK - JIOAKY OBICTPO HAKPOET BOJIHAMUY.

Tperse nBycTHIINE - KIIOYEBOE IO cojaepikaHMio. Ha 3ToT pa3 BpakaeOHO HacTpOEHHBIH
azipecat CHOBA IIPE/ICTaBIICH MECTOMMEHHOH opMmoii 11-ro nuia eanHCTBEHHOTO YKCIa, B TO
BpeMs KaK COBOKYIHBIH aBTOp-ONIIO3MIIMOHEp OO0O3HAa4YeH depe3 coOHpaTelIbHOe
MecTOMMeHHe «Bce» (sabe). C MOMOIIBIO MEPEeCTaHOBKA MECTOMMEHHBIX OOpAICH A aBTOP
TakuM 00pa3oM BBICTPAMBACT HANIPSDKEHHYIO KapTHHY IPOTUBOCTOSHUSA IBYX MOJTUTHIECKUX
CHJI: UHO3EMHBIX BIIaCTEel M HaceleHHs cTpaHbl. YeTBepToe ABYCTUINNE HE MEHEE 3HAUNMO,
OJIHAKO 3/1€Ch MPOTUBOIOCTABIICHNE OCYIIECTBIISACTCS HE C IOMOIIBIO MECTOMMEHHBIX, a Ha
OCHOBE UM COOTBETCTBYIOIIMX TIJIAarodbHeIXx ¢opM. C TeM, dYTOOB NOAYEPKHYTH
MIPEUMYIIECTBO CBOMX COOTEYECTBEHHUKOB, JIMIIICHHBIX IIpaBa CAMHUM pelIaTh CBOIO CYABOY,
03T HaIIOMHUHAET O TOM, YTO BCeBBIIIHMI Beeria Ha CTOpOHE CIa0bIX. 31eCh MBI IMEeM Kak
pas ToT ciy4aid, korja npu 3toM P. Tarop ynotpebiset rimaron «achay (0bITh, CYIIECTBOBATB)
B (hopMe, COOTBETCTBYIOIIEH MUETETHOMY M PEIKO UCIOIb3yeMOMYy UM MectonMeHuto I11
JIMna «tini» - achen.

HakoHen, B  IATOM, 3aBEpIIAIONIEM  [BYCTHIIMH, COIEPKUTICA  IPHU3BIB K
CaMOIOKEPTBEHHOMY ~[MOJBUTY M MOpsSMOM BbI30B. Ha ypoBHe oOpaiieHdss OH
00OHapy)KMBAETCS B M3MEHEHHU MECTOMMEHHOMN (POPMBI aJipecaTa: OIIO3UIHENH POPMBI «MbD)
(amra) 3aech ABISETCS aapecHas GopMma «tui/tord», ¢ MOMOIIBI0 KOTOPOH, KaK H3BECTHO,
KpOME 4yBCTBA MHTUMHO# OJIM30CTH OCHTACI] BHIPAKACT M KPAWHIOK CTEIEHb MPE3PECHHS.

Hrak, sMolMOHaNbHOE efiCTBHE 3TOr0 CTUXOTBOPEHUS pa3BUBAETCS MO HAapacTaroLIeH: oT
HECOTJIACHs - K IIPOTECTY, OT HETO - K IIPOBO3TJIAICHUIO YBEPEHHOCTH B CBOEM IIPABE, a Jjajiee
- K TPO3HOMY MpEAYyNPEXACHUI0O O HEn30€KHOM KpPYIIEHHH MOTYIIECTBA CHIBHBIX H
BBIPQXKEHHIO TPE3PEHUS] K HUM. DTO BOCXOXKACHHE II0 IIATH JBYCTHIIHMSM COBEPIIACTCS C
MTOMOIIBIO CBOCOOPa3HBIX CTyINEHEH, 0003HAYCHHBIX JIOTHYECKH BBICTPOCHHOW CHCTEMO
OOpAIIeHHUI: THI; MBI - BBI; MBI - THI; THI - OH; MBI - ThI (YHHUIDKHTEIBHOE).

P.S. Moe «mocranme» MMeeT npeaBapuTeNbHbI XapakTep. OHO OPHEHTHPOBAHO B IEPBYIO
ouepenb Ha IpoOyieMbl mepeBoga ctuxoB P. Taropa Ha npyrue s3bIKH. XOTENOCH OBl
HaZesAThCs, OIHAKO, YTO OHO MOXKET TakKe IPUBJICUb BHUMaHUE U BbI3BATh UHTEPEC U Y TeX,
KOTOpPBIE TOCBATHIIN ce0sl HCCIEOBAHNIO €T0 MOATHYECKOTO TBOPUECTBA.

P.P.S. IlpenyoskeHHbIe 371€Ch MPUHIMIBI MOAX0/1a K aHAINU3Y MOATHYECKOTO TEKCTa UMEIOT
OTpaHUYCHHOE MPUMECHEHHE U «pabOTaroT», TJIaBHBIM 00pa3oMm, B chepe ero JTUPUKH.
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CHHTe3 HAYKHU U JYXOBHOCTH B COBPEMEHHOM I'yMaHUTAPHOM o0pa3oBanuu Poccun

T.A. Kostyukova (Kocmiokosa T.A.)
L.A. Mokretsova (Moxpeyosea JI.A.)

The article considers the problem the spiritual crisis in modern Russia and, as one of the
ways of overcoming it are the new contents of Federal educational standards of General
education of the new generation. The analysis of educational areas (history, Philology,
physical culture, etc.) from the point of view of reflection of the traditional Russian spiritual
values. Made an attempt to understand the new educational area «Spiritual-moral culture»
and the new course «the Basics of religious cultures and secular ethics».

®denepanpHble rocyaapcTBeHHBIE 0Opa3zoBaTensHble cranaapTsl (PI'OC) mocite uTeNbHBIX
oOcyxaeHuii BBemeHbl B Poccum B 2012 romy W mpeaCcTaBIsIOT COOOH COBOKYIHOCTB
TpeOOBaHUM, O0SM3aTCIBHBIX TPU peATU3allid OCHOBHBIX 00Pa30BaTENIBHBIX MPOrPaMM
Ha4YaJbHOTO OOIIEero, OCHOBHOTO 0OIIero, cpeaHero (MOJHOT0) OOIIero, HavyaJlbHOTO
MpoecCHOHATBHOTO, CPENHEro NPO(ECCHOHAIFHOTO W BBICHIETO MPO(ECCHOHAIBFHOTO
o0Opa3oBaHusi 00pa30BaTEIbHBIMUA  YUYPESKICHUSIMH, HMEIOIIUMH  TOCYIapCTBEHHYIO
akkpeautanmio. dDenepanbHble TOCYAapCTBEHHBIE CTaHIAPTHI OOECHEUHBAIOT EIHHCTBO
obpa3oBaTensHOro mpocTpaHcTBa Poccuiickoit ®Denepanyun MOCPEICTBOM YCTAHOBJIICHHS
eIMHBIX TpeOOBaHMH K pe3ylbTaTaM, CTPYKTYpe M YCJIOBHSAM pealnu3alddl OCHOBHOI
00pa3oBaTeNbHON MPOTPaMMBI; COXPAHEHUSI M Pa3BUTUS KyJIBTYPHOTO pPazHOOOpa3us H
SI3BIKOBOTO HAcIe[si MHOTOHAIMOHAIBHOTO Hapoaa Poccuiickoit denepannu, peaan3anuu
IpaBa Ha HM3y4YEHHE POJHOTO SI3bIKA, OBNAACHUS JYyXOBHBIMH IIEHHOCTSIMH M KyIbTYpOil
MHOTOHalMOHANBbHOTO Hapoja Poccum; a Takke BHEYPOUHYIO JEATEIbHOCTD,
OpPHEHTHUPOBAaHHYIO, Ha COIMAIbHOE W TPAXKJAHCKOE CTAHOBJICHHE, BOCIUTAHHE U
COLMATU3ALMIO 00YYaIOMIUXCSA, UX CaMOMAEHTU(HKAIuIO. %

Bo ®T'OC HOBOTO MOKOJIEHHS BBIIEIECHO 7 MPEAMETHBIX 00acTel 1 ONpeiesIeHbl OCHOBHBIE
3aJaudl peaNu3aliu CoaepKaHus. Tak, mpeaMeTHas o0macth «DuIonorus» HaleleHa Ha
(dopMHpOBaHKE TTEPBOHAYAIBHBIX MPEACTABICHAN O €TUHCTBE U MHOTOOOpa3UH SI3HIKOBOTO
1 KyJBTYpHOTO TpocTpaHcTBa Poccuu, o A3bIKe Kak OCHOBE HAIIMOHAIFHOTO CAMOCO3HAHMUS;
pa3BUTHE  JUAJOTUYECKOM W  MOHOJOIMYECKOM YCTHOM W TNHCBbMEHHOM  peuw,
KOMMYHHKaTHBHBIX YMEHHH, HPAaBCTBEHHBIX M JCTETHYECKUX UYYBCTB, CIIOCOOHOCTEH K
TBOPYECKOH JIeATeabHOCTH, 150

Obnacte «OOmecTBo3HaHne u ectecTBo3HaHue (OKpyXaromuil Mup)» Npennonaraer
(opMHUpOBaHNE YBAXXUTEIHHOTO OTHOLICHHS K CEMbE, HACEJIICHHOMY IIYHKTY, PErHOHY,
Poccun, wucropuu, KyiabType, NpHUPOJE Hamled CTpaHbl, €€ COBPEeMEHHOW IKHM3HH;
(bopMupOBaHHE OCO3HAHMUS LICHHOCTH, LIEIOCTHOCTH U MHOTOO0pa3usl OKPYXKaIoILIero MUpa,
CBOEr0 MeCTa B HEM; ICHXOJOTMYECKON KYJIBTYPHl M KOMIETCHIWH I 00ecredeHus
3 GeKTUBHOTO M 6€30MACHOr0 B3aUMOJIEHCTBHS B conuyMe. 1%

Lens obmacti «MckyccTBO» - pa3sBHTHE CIIOCOOHOCTEH K XyXOXKECTBEHHO-OOpa3sHOMY,
SMONMOHATGHO-IIEHHOCTHOMY ~ BOCHPHSATHIO  HPOM3BENCHUH  HM300pasHTENLHOTO U

155 denepanbHble TOCYAApPCTBEHHbIE 00pa3oBaTeNbHbIE CTAHAAPTHI 001Iero oopasopanus. M., 2012.
16Tam sxe.
B7Tam xe.
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My3bIKAJILHOTO HCKYCCTBA, BBIPQKEHHIO B TBOPYECKHX PaboTaX CBOEro OTHOINEHMS K
OKpy:Karomemy Mupy. 58

O6nactb «Pusnyeckas KyJabTypa» OPHEHTHPOBAHA HA YKpPEIUIEHHE 3/10pOBbs, COJIEHCTBHE
TapMOHUYHOMY (H3MIECKOMY, HPABCTBEHHOMY M COIHMATLHOMY DAsBUTHIO, YCTICITHOMY
06ydeHnio, (OPMHPOBAHHME TEPBOHAYATHHBIX yMEHHH CAMOPETyIAIMH CPEACTBAME
dusmgeckoit KyTsTypel. DOPMHEPYET YCTAHOBKM HA COXpAaHEHHME M YKpEIUICHHE 370pOBBSA,
HaBBIKH 3/I0POBOTO U 6E30MacHOTO 06pa3a xu3Hu. 1>

Tax >xe BBIICIEHO PO OCTAIBHBIX IPEAMETHBIX 00JacTeil — MaTeMaTHKH U HHPOPMATHUKH,
TEXHOJIOTHH, ECTECTBEHHOHAYYHBIX IpeIMeTOB. Ocob0e MeCTO B CTaHIAPTE 3aHUMAET HOBAs
o0macth - «OCHOBBI JyXOBHO-HPAaBCTBEHHOH KYJNBTYphl HapoJoB Poccum», KoTopas
HalleJICHA Ha BOCIHTAaHHE CIOCOOHOCTH K JIyXOBHOMY pa3BHUTHIO, HPABCTBCHHOMY
CaMOCOBEPIICHCTBOBAHUIO; (POPMUPOBAHUE IEPBOHAYAIBHBIX IPEACTABICHUN O CBETCKOM
9THKE, 00 OTECYECTBEHHBIX TPAAUIHOHHBIX PEIHMIHIX, UX POJIH B KYJIbTYpe, UCTOPUH H
coBpeMeHHOCTH Poccuu, CTaHOBIEHHHM POCCHMCKON TroCyZapCTBEHHOCTH; MOHHUMAaHHE WX
3HAYeHUs] B BBICTPAaMBAHWU KOHCTPYKTHBHBIX OTHOIIECHHH B ceMbe W oOmectBe. [laHHas
00J1acTh MpHU3BaHa 00CCIICUNTh TOHMMAHKUE 3HAUCHHS HPABCTBEHHOCTH, BEPhI U PEJIUTHH B
JKM3HH YCJIOBEKA M OOINECTBA; CTAHOBIICHUE BHYTPCHHEH YCTAHOBKH JMYHOCTH MOCTYMATh,
COTJIACHO CBOCH COBECTH; BOCIIUTAHNE HPABCTBCHHOCTH, OCHOBAHHOH Ha CBOOOJIC COBECTH U
BEpPOUCIIOBENIAaHMS, JYXOBHBIX TpaauUUsaX HapoaoB Poccuu; oco3HaHHE II€HHOCTH
4enoBeuecKoi sxu3Hu. 10

OctaHoBUMCS TOIPOOHEE HA aHAIN3€ HEKOTOPBIX T'YMaHHTapHBIX MPEIMETHBIX 00IacTei ¢
LIENIBIO BBISIBJICHUS B HUX y4eOHOTO MaTepHaia, HalpsMYyl CBS3aHHOTO C TPaIUIIMOHHBIMHU
POCCUHCKUMU JTyXOBHBIMHU LIEHHOCTSIMHU.

W3ydeHne CyIHOCTHBIX XapaKTEPHCTHUK TPAJAUINOHHBIX POCCHHCKUX JyXOBHBIX IIEHHOCTEH
MIO3BOJIMJIO YCTaHOBUTb, YTO 3TO, BO-NIEPBBIX, UCKOHHBIC - H3HAYaJIbHO BOCIPUHSITHIC
LIEHHOCTH, CTaBIIHE HCTOPUYECKUM BBIOOPOM, COPMHPOBABIINE KYJIBTYPY, TPAJULHN H
poccuiickue STHOCHI B 1IEJIOM; BO-BTOPBIX, KYJIBTYpOOOpa3yrolye, OKa3bIBatoOLIHe B TEUCHHE
JUTITEIFHOTO BPEMEHH BIMSIHUE Ha Pa3BUTHE TOCYAAPCTBA, HAPOJa M KyIbTYpPhI; B-TPETHHX,
3TO MMEHHO T€ IIEHHOCTH, KOTOpBIE COCTAaBHJIM OCHOBY IOBCEIHEBHOTO 00pasa >XH3HHU
Hapoja, BOIIS B €To sA3bIK, 00bIYaN, CTAIM apXeTHIIAMU €T0 MHPOBO33PEHUST; B-I€TBEPTHIX,
9TH LIEHHOCTH JIENIAl0T OTEUYECTBEHHYIO KYJIBTYPY CaMOOBITHON (OTJIIMYHOM OT APYTHX).

OnHOIT U3 coeprKaTeIbHBIX JIMHUN B 0071acTH «O0IIecTBO3HAHNEY, BKIIIOYAIOUIEH HCTOPHIO,
o0IecTBO3HaHNe, Teorpaduio, SBISETCS MCTOPUUECKOE IBIIKEHHE: YEIOBEK B HCTOPHH,
BOCHPHSTHE MUPA LIECHHOCTEH, PETUTHO3HBIX ¥ CBETCKUX YUSHHUI, TyXOBHOI 1 MaTepHaIbHOI
KyJIbTypbl. B TpeboBaHuAX cTaHAapTa K MCTOPUYECKUM 3HAHUSIM y4alUXCsl OTMEYAETCs], YTO
OHU JIOJDKHBI IMETh MIPE/ICTABICHHS O PEIIMTHO3HBIX BEPOBAHUSIX JIIOJICH, XPUCTHAHCTBE KaK
OCHOBE KYJIBTYpPHOIl M JyXOBHOM JKH3HH; NMOHMMAaTh OTHOLICHHUS KYJBTYPHl M PEJUTHH;
XapaKTepHu30BaTh MECTO M POJIb LIEPKBH U PEIIUTHH B HcTopuH Poccun. B paznene «Mcropus
JPEBHEHIINX [UBUIM3ALNI ODKHBI OBITh H3YYEHBI PEIIMTHO3HBIC MPEACTABICHHS JIFOIeH
B IPEBHOCTH, 3apOXKICHHE PEIIUTHA, IpeBHHE OUOIMOTEKN, COOOIIEHO TOHITHE O KHUIe KHUT
— bubnuu.

B pasnene «Mcropust cpeaHux BekoB: Poccust U Mup» M3ydaeTcs XPUCTMAHCKOE YYEHUE
CPEIHEBEKOBbS; YEJOBEK B 30Xy CPEIHEBEKOBbS; Pa3BUTHE AYXOBHOM XHM3HM, KapTHHA
MHpa, PEIMTMO3HOE CO3HAHUE U MBIIUIEHHE. B crienuanbHBIX TeMax M3y4aeTcsl KpelleHue

18Tam xe.
19T am xe.
160Tam xe.
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Pycu, ero 3mauenne, kynpTypa KmeBckoro m MOCKOBCKOTO ToCymapcTBa, Haercst o030p
[aMATHHKOB JPEBHEPYCCKOI'O UCKYCCTBA, IMCbMEHHOCTH U KYJNBTYpPBI, POJIb IIOJIUTHYECKUX
zesiTenel cpeiHeBekoBoit Pycu.

B pasnene «Mcropus HoBorO Bpemenu: Poccust n mup» (XVII — H. XX BB.) npocnexuBaeTcst
U3MEHEHHE IIEHHOCTEW YelloBeKa, €ro OTHOIICHHM C MPUPOJION U COIMAIILHOM Cpeloi,
pacnpocTpaHeHue uiel TyMaHn3Ma U MaTepuaiu3Ma, B3aMMOOTHOILIECHHS CaMOJEPKaBUs U
LEPKBH, IIEPKOBHBIM packon, poib maTpuapxa HukoHa u mportomoma ABBakyMa,
npeobpazoBanus [letpa |, BHemHAS 1 BHyTpeHHAsA nonuTHka Poccun B XIX B..

B paspene «Hoseimas wuctopus: Poccus u mup B XX B.» — NpPUYUHBI pa3pylICHUsS
PEIUTHO3HOTO YYBCTBa pOCCUsH B Havaie XX B., O0pp0a MPOTHUB PENUTHU U LECPKBU B
COBETCKHMI TNepuoJ, ACATEIbHOCTh PYCCKOW NpaBOCIaBHOW LEPKBH B Toabl Bemukoii
OredecTBEHHON BOMHBI, HBOJIIOLUS JYXOBHBIX U HPAaBCTBEHHBIX LIECHHOCTEH.

B kypce «O01iecTBO3HAHUE» U3Y4YalOTCS TEMBI, OCBSILECHHbBIE TPAJHLIUMOHHOMY OOIIECTBY,
MMO3HAHUIO YEIOBEKOM MHUpa U caMoro ce0s, TyXOBHAas )KU3HB YeJIOBEKa U 00IIecTBa, poib
PEITUTUH B )KU3HHU YENIOBEKa U OOIIECTBA.

Ecnn npu u3ydeHNn JaHHBIX KypCcOB yInUTeIb Oy/eT JIMIIb CIeJ0BaTh 32 TEKCTaMH CTaBIIHX
MHOTOYHCIJICHHBIMH B ITOCJIETHEE BPEMsI BEPCHI, N3JI0KEHHBIX B ydeOHNKaX, 0€3 INIHOCTHO-
po(heCCHOHAIBHOTO CaMOOIIPE/ICTICHNS B [IEGHHOCTHBIX OCHOBaX, ydaluMmcs Oyaer BecbMa
TPYIHO pa3o0parhCs C TPAKTOBKOW MHOTHX HPOTHBOPEYMH M JPaMaTHYECKHX CIOKETOB
mpouuioro. JIeWCTBUTENbHO, Kak JK€ OLEHWBATH WCTOPHUYECKHE COOBITHS, KOTOPBIE
TPAKTYIOTCS JUAMETPAIBHO IIPOTHBOIOIOKHO, HAIPUMEP, PYCCKUM U TaTaApCKUM HapogamMu?
Jlns pyccKHX, HECMOTpS Ha IOCIEeJHHE H3BICKM HCTOPHKOB, 3oiotas Oppa ocraercs
CHMBOJIOM pa30peHHs, AyXOBHOTO M (u3mueckoro Hacwims. [lns Tatap — 3TO CHMBOI
BeNIMUMss WX OdTHoca. W HaoOopor, B3sitme Boiickamm IBana I['posHoro Kazamm -
IIPOrPECCUBHBINA IC€ONONUTHUECKUN aKT U PYCCKHX, IS TaTap e — IUlady MO JecsITKaM
TBICSIY OTHOIINX, TOPBKHE BOCIOMHUHAHHS O TIEPHOJIE B IIECTH JIST HACKIINS U IPUTECHEHUH,
KOTODBIH HocIenoBan 3a 31um. 16!

Kak ormeuaer A. TapacoB, HEKOTOpPbIE COBPEMECHHBbIC YYCOHHKH WCTOPUH TMEPEIIOTHEHBI
oImnOKaMHu, BEIMBICTIAMH, JOMBICIIAMA W COBEPIIEHHO OTKPOBEHHO BHYIIAIOT IKOJIBHUKAM,
YTO MHOTHE XHuTenn Poccuu — moan ymepOHbIe, YTO MOYTH Bes UcTopus Poccnu — menb
HeyJay U 1030pa, a 00pasLoM Is NoApa)kaHus ABJISETCA 3anaanas uuBminsanus. %2 Tak, B
yuebnuke V.H. Monosa «Poccuiickast IIMBUIN3AIHS U HCTOKHU €€ KPU3UCay» YKa3aHo, 4TO BCEe
6empl Poccuu MpOMCTEKAIOT OT €€ HAHOHATBHO-KYJIBTYPHOW CaMOOBITHOCTH, W BOOOIIIE
Poccus 6pu1a 0OpedeHa Ha KaTacTpody ¢ TOr0 MOMEHTA, KOT/1a KHsI3b Bragumup BeIOpan He
Ty penuruio (Hago OBUIO BBIOpaTh KaTOMHUYECTBO). Pe3koil KpUTHKE B IKypHaie
«[IpenomaBanre UCTOPHH B IIKOJe» moaBepramuck yueOHuku A.Il. bormanosa «Mctopus
Poccun no IlerpoBckux Bpemen»; B.M. XauarypsiH «/cropus MHUpPOBBIX LUBUIM3ALUN»,
JL.U. CemennnkoBoii «Poccusi B MEPOBOM COOOIIECTBE MUBUIIU3AIMIA - 32 HCTOPUIECKHUE,
(axTHYeCcKue, METOIOTIOTHIEeCKUe OMHOKH. JJaHHBIH (aKT akTyaan3upyeT HeoOX0IUMOCTh
PO eCCHOHATBHOTO CaMOOTIpe/IeNieHHsT OyIyIIero menarora B KOHTEKCTE TPaIUIIMOHHBIX
POCCHICKUX OYXOBHBIX IIGHHOCTEH, HOO KypC OTEUECTBEHHON UCTOPUH — 3TO, TIPEXK]IE BCETO,
KypC UCTOPUYECKMX CUMBOJIOB POJIMHBI M PYCCKOTO YEJIOBEKA, IPUHUMAIOIIETO BCE HAPO/IBI,
Hacemsione Poccuio; MoHATHE O HAIMOHAIBHOM IMYTH, JYXOBHOM CBoeoOpasuu Poccuu;
TUNAX €€ HaIMOHAJIBbHBIX nesrenell. [Ipu 3TOM BaXKHO BIOXHYTh BEpy B IIKOJIBHHUKOB,

181 Borycnapckuit M. Yue6Guuk uctopun: Barmsaz Ha npobaemy //Ilenaroruueckuii Bectauk. 2009. Ne
11.C9.

162 Tapacos A. Monozieskb Kak 0OBeKT KIaccoBOro skcrepuMenTa//CBo6oaHas MbICTb. 2009.Ne 1.
C.36.
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MOKa3aTh, YTO IS IPEoJoNIeHUs (ha3bl HA/UTOMa HEOOXOMMO MOHSTh M OCBOUTH LIEHHOCTH
JTyXOBHOTO MHpa, B KOTOPOM KIJIM HAIIM TPEJKH B JIydIIne nepHo s Poccun.

HeBo3MOXXHO 00OWTH OCMBICIIEHHE TPAAWIMOHHBIX ITyXOBHBIX ILEHHOCTEH M B Kypce
JIUTEPATYpPhI, LETb KOTOPOH COCTOMT B MPHOOIIEHUH YUTaTeNedl K AyXOBHBIM LEHHOCTSM
HaLMOHANBHOH M TyXOBHOU KyJbTYphl, B (HOPMUPOBAHUH HAI[MOHAIBHOTO CAMOCO3HAHUS H
narpuotusMa. Jlutepatrypa CBs3aHa ¢ TAKUMH (OpMaMH OOLIECTBEHHOTO CO3HAHUS, KAk
Mopanb, penurus, ¢umocodus u Apyrue rymMaHuTapHble Hayk. IIkombHBIH Kypc
JUTEpaTyphl MperoyiaraeT 3HAKOMCTBO C Pa3HBIMU XYHOXKECTBEHHBIMH TEKCTaMH U
OCO3HAHHME UX CIENU(UKH: IPUTIH, arnorpadus, Ipou3BeaeH s (CKa3aHus) 10 OnbIeiickumM
CIO’KEeTaM, IPOM3BEJICHUS JPEBHEPYCCKONH M PYCCKOH KJIaCCHYECKOW JMTepaTyphl. 3HaHUE
JIpeBHEHIIe! KHUTH YeloBedecTBa — brulimy, nmpeacTaBisiomen 10 CHX HOp HEIO3HAHHYIO
MEeJarorn4eckyio LEHHOCTh, HEOOXOAUMO IUIsi TMOHUMAaHMS JUTEPaTypbl U HCKYCCTBA,
HauOoJiee 4acTo oOpamarInuxcs K OUOJICHCKUM CroKeTaM U o0pa3aM, BIOXHOBJISIBIIIMM
XyIO)KHUKOB CJIOBA, M HWHTEPIPETUPOBAINCH B WX Mpou3BeneHusx. HecaywaitHo .M.
JHocToeBckuii otMeTHi1: «brubIHsS NpUHAIISKUT BCEM, aTeUCTaM U BEPYIOIIUM PaBHO. JTO
KHHTA YeNoBeuecTBay. 163

OrpoMHBEIM BOCHHUTATENLHEIM MOTEHIMANOM O00NafaloT €BaHTeNbCKME MHPUTYH KAk
aIyIeropuM, B KOTOPHIX UUTATENb I CIIyLIATe b JOJKEH y3HaTh ceOs. IIpuTdun — He IpocTo
JKUTEHCKIE WITIOCTPAMM HEKOTOPBIX HPABCTBEHHBIX MCTUH, 4 9TO OOpallleHHe K COBECTH
yenopekal®®, Ha BHIOOp yuuTenb MOKET oOpamaTbcsi K €BAHIEIbCKMM NPUTYAM — O
MIIOCEPAHOM CaMapsHHHE, O ABYX JOKHHKAX, O pPaOOTHHKAX B BUHOTPATHHKE, O TAIAHTAX,
0 MBITape u (apucee, o CesTelIe M CEMEHH — IIPEACTABIAIONIX Gorareifime BO3MOKHOCTH
UL OCMBICJICHHS HPABCTBEHHBIX IEHHOCTEH, HCTHH M CMBICHIA JKM3HH, TyXOBHBIX HPOOIEM
COBPEMEHHOTO YeI0BeKa.

W3zyuenne pycckoil mauTepaTypbl HaumHaeTcs ¢ u3ydeHHs «[loBecTH BpEeMEHHBIX JIET»,
«CnoBa o monky Hropese», «lloyuenuss Bmagumupa Monomaxayn, «Monenust Jlanumna
3aTOYHHUKAaY», OCHOBAHHBIX HA TPAJIUIMOHHBIX TYXOBHBIX IEHHOCTSX — CTPEMJICHHH K HCTHHE,
oOpa3oBaHHIO, TOOPY, TOOBH, 3amuTe OTedecTBa, CMEPEHHUIO U BHYTPEHHEMY JOCTOHHCTBY.
Tak, B «IloBecT BpeMEHHBIX JIeT» MpenogoOHoro HecTopa BnepBbie B pycCKOW HCTOPUH
JTaHa TPAKTOBKa BEYHON MOpalsHON TeMbl 1o0pa u 31a. Axanemuk JI.C. JInxadeB mumier:
«McTopus 4enoBeyeckoro poja, ¢ TOUkH 3peHus Hecropa, ects uctopus 60psObI 100pa u
3man’®,

JIutepaTypuble namsaTHUKY [{peBHel Pycu monHbl pa3anyHbIMU IpUMEpaMU HPAaBCTBEHHOTO
COCTOSIHHUS pycckoro Hapozaa. Cpein HUX 3HAUUTENbHOE MECTO yJIENseTCs MaTPUOTH3MY KaK
BaXHOM HpaBCTBEHHOW KaTeropuu, Kkortopoil B Kuesckoit Pycu wuacro yapensiocsh
nepBoouepenHoe BHUMaHue. Tak, aBTop «CioBa o nojiky Mropesey» mnbiTaeTcst 00bSICHUTS,
YTO MPUINHOHN JPaMaTHYECKUX MEKT0YCOOHII SBISETCS HPABCTBEHHOE MaJCHIE BEPXYIIKH
IpeBHEpyccKoro obmectBa. ['opmocts m cpebpomodue — BOT JBa MaxOBHKA, KOTOpPHIE
MIPUBENH B JCHCTBHE CTPAIIHYIO Pa3pyIIUTENBHYIO MAIINHY OpaTOyOWIICTBEHHBIX BOWH Ha
Pycu. W1 HackoiIbKO OCO3HAaHHME STOTO AKTyalbHO Uil COOBITHH, IPOUCXOASAIINX B
COBpeMEeHHOM Mupe!

XKurnitHas nuTepaTypa ndaeT oOpasell IEJTOCTHOCTH XapaKTepa PYCCKOTo 4YeloBeKa,
HEPa3phIBHOCTH CJIOBA U MOBEJICHUSI, MATPHOTU3Ma. Bricokuii o6paser; cynpyKecKoi Ku3H
naercsi B «IloBectr o Ilerpe u deBponnn». B oOpasze deBponun, ps3aHCKONH KPECThSHKY,

183 Ynpun MLA. Omunokuit xyaoxuuk: Ctatsu. Peun. Jlekiuu. M., 2011.C.411.
164 Kypaes A. bubnus B mkonbHoit xpectomMarun. M., 2005. C.73.
185 JTuxaues JI.C. O HAaUMOHANIBHOM XapakTepe pycckux. M., 2009.c.39.
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CTaBIICH KEHOW MypOMCKOTro KHsi3s [leTpa, mpocnaBisieTcss BEIHYHME W CHIIA TOIHHHON
JII0OBH.

Bbe3 mpeyBemuueHUs MOXXHO YTBEpXKIaTh, UYTO MpPAaKTHYECKH Bce 0€3 HCKIIOYCHHS
MIPOU3BEICHUSI OTEYECTBEHHOW KIIACCHYECKOIl JIUTepaTyphl OPraHUYHO CBSI3aHBI C
TPaANIMOHHBIMU TyXOBHBIMH IIEHHOCTSIMH.

Poman-snones «Boiina u mup» JI.H. Tonctoro yBiekaeT OCMBICICHHEM TyXOBHBIX UCKaHUI
pycckoif nBopstHCTBa. HeoOxommmo mMokas3aTh yYeHHKaM CHIIy U LEJIEyCTPEMICHHOCTh
PYCCKOTO XapakTepa: XpyIKasi, JelHKaTHas, Jo0pas i TepruuMasi K IPYTHM JIFOJISIM, KHSOKHA
Mappsi yMeeT OTCTOSITh CBOH JTyXOBHBIC IICHHOCTH, HECMOTpPS. Ha HPOHUYHOE OTHOIICHUE K
HUM OpaTta ¥ OTKPOBEHHO OTPHUIIATENILHOE — OTIIA, KOTOPBIN «BEJHT FOHATH 3THX CTPAHHUKOB,
a OHa MPUHUMACT WX». beckoHeuHas Tr000Bh K OJMKHEMY MTOMOTAeT FepOWHE BIHSTH Ha
moaei. CMBICIT )KU3HH, KOTOPBIN KHA3b AHApEH oOpeTaeT B KOHIIE pOMaHa, OHa MojcKa3aia
U TIpejcKa3asia eMy, 0JIarocyIoBIIsiss Ha BOHHY GaMuibHBIM oOpaskoM Cnacurens: «IIpotus
BOJIM OH CIIACET U MMOMIITYET TeOs U 00paTuT Tes K cede, MOTOMY UTO B HEM OJJTHOM U UCTHHA,
U ycrmokoeHHe». KpoTocTe W cMHpeHHe, ¢ KOTOPBIMH OHa MEPEHOCHJIa MYy4YeHHUs OTIa,
MOCITY)KWJIN TIPUYUHOM MPECMEPTHOTO pacKassHUs cTaporo Kusss: «Crmacubo Tebe... 10Yb...
IIPYXOK... 3a Bce, 3a Bce... [Ipoctn... Cnacubo... [IpoctH, ciacn6o — ¥ cie3sl TEKIIM U3 €ro
rJa3.

VYuurenp aUTEpaTyphbl, HEONPEACTUBIIUNCS B TPAJAULUUOHHBIX POCCHUCKHUX JIyXOBHBIX
LICHHOCTSX, MOXKET HE OOpaTHTh BHMMaHHUS Ha OTPBIBOK M3 EBaHrenwms, kotopsii @.M.
JlocToeBckuii momectui B poMane «lIpecTymienue n HakazaHue» — 0 BockpenieHuu Jlazapsi.
Mexnay tem, @.M. JlocToeBcKHil yKa3bIBal, YTO PaJM 3TOTO OTPHIBKA BECh POMaH HaIMCaH.
PackonpHrKOB 1 ecTh ymepmmid Jla3apb, TEO KOTOPOTo yxe Hadaio pasnaratecs. OH He
cTapyxy yomn, ceost yomn. OH MepTB IyxoBHO. Ecin 3TOT 0TphiBOK U3 EBaHTenMs He IPUHATH
BO BHUMaHHE, KaK O0BSCHHUTH, YTO CIIOCOOHO PackolpHUKOBA BOCKPECHUTH?

MoskHO ObIIO OBl MPOJOJDKUTH aHAIN3 HMPOU3BEIECHUN pycckoil kinaccuku - H.B. Torods,
A.C. Tlymkuna, A.C. I'puboenosa u npyrux mucateneit. OMHAKO yKe PUBEICHHBIC OTPHIBKU
HalISIHO WJUTIOCTPUPYIOT MBICIH O TOM, YTO WX IIOHMMaHHE HEBO3MOXHO BHE Kpyra
TPaANIMOHHBIX TYXOBHBIX IIEHHOCTEH.

Jaxxe oTOT Oerplii aHaIM3 yOexJaeT B HEOOXOJMMOCTH CO3MaHUs CHEIUATBHBIX YCIOBHHA
Ui TTPO()ECCHOHAIBHOTO CaMOOIIPE/IeNICHHsT OyAyImiero Imemarora — MperojaBaTens
TYMaHHUTAPHBIX TUCHUIUINH B TPAJULMOHHBIX LEHHOCTSX, 0€3 Yero OH He CMOXXET OBITH
KOMIIETEHTHBIM crienuanucToM. OJJHaKO 3aKOHOMEPHO MOKET BO3HUKHYTh BOIIPOC, TOJIE3HO
JIM 3HaHWE TPaJUIMOHHBIX JyXOBHBIX LIEHHOCTEI TeM, KTO O4YeHb JajeK OT KaKoW-In0o
KOH(ECCHOHAIBHOM MPUHAIEKHOCTH U B OYAyIIIEM CBSDKET CBOIO )KU3HB TOJIBKO C TOUHBIMHU
naykamu? E.JI. ®aifnOepr, akagemuk Poccuiickoil akajeMuy HayK, TaKk OTBEYaeT Ha JTOT
Borpoc: «bmaromapst HHTEIUIEKTYaIbHOH PEBOJIIONNH HayKa MEpEeKHBACT OCOOBIH HepHo/.
MeHTanuTeT NpeACTaBUTENEH TaK HA3BIBAEMBIX ECTECTBEHHBIX HAayK W MAaTeMaTHKH
MpUONIKaeTcs K MEHTAIUTETY JesTenell I'yMaHHTapHBIX HayK, MOTOMY 9TO OOHa)KaeTcs
rpanno3Has poJib BHEJIOTUYECKOTO, UHTYUTHBHOI'O Cy)KlIGHI/Iﬂ».lGG

IMepexons k 0OOOIIEHUIO BBINIECKA3aHHOTO, CIEAYET 3aMETHTh, YTO, COTJIACHO HOBBIM
OI'oC, COBPEMEHHas  KOHIIEMIHMsA IIKOJIBHOTO T'yMAaHUTApHOro  oOpa3oBaHus
NpeayCMaTpUBAaeT 3HAUUTENbHOE OOOTallleHHe COJEPXKAHUS IPEAMETOB JIUTEPaTypHl,
VICTOPHU, MHPOBOH XYJI0)KECTBEHHOH KyJIbTYPBI, SKOHOMMKH, (HU3UUECKOIH KylbType H
JPYTHX, 3a c4eT Oosee IiTyOOKOro OCMBICICHHS HCTHHHBIX LIEHHOCTEH, 0/beMa CO3HAHMS

86Daiinbepr E.JI. Hayka n kynsTypa: Matepuaisl kpyrioro crona //Bonpocsr dunocoduu. 2008.Ne
10. C. 19.
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HAJl IParMaTu3MOM CTPEMJICHUH. B 3THX yCIOBHUSX JIMYHOCTh YYUTEIS JOJDKHA MEPEKUTH
cBoeoOpazHoe IpeobpakeHne. YUHUTeNb C KECTKHM aTeHCTHYECKUM MHPOBO33pPEHUEM, HE
JIOIYCKAIOIIUH cBOOOIBI MHEHHH, HE HMEIOIIUH CHJI IPEOI0IETh OTHOCTOPOHHOCTD JIMYHOTO
OMbITa, HE CMOXKET JOHECTH [0 HIKOJBHUKOB BCEH TIIyOMHBI COAEp)KaHHS HPEAMETOB,
00€THHUT BHIOOP AYXOBHOM OIOPBI MOJIOJIBIM YEIIOBEKOM B IECTA0MIIM3UPOBAHHOM OOIIIECCTBE.
Pycckuit pumocod U.A. UinsrH Tak chOpMyITHPOBaI OJHY U3 BaKHEHIINX 331a4 PYCCKOTO
oOIecTBa M MPaBUTENBCTBA: MOJATOTOBUTh YYUTENeH, «MACHHO MpEeJaHHBIX CBOEMY JEy,
CHOCOOHBIX HE TOJNBKO «00yd4aTb», HO U JYXOBHO BOCIHTHIBATH, W CIIASHHBIX CIHHCTBOM
HaLlMOHAILHO-IATPUOTHYECKOH YOexK IEHHOCTI . 167

Ora 3amava Oojee, yeM aKTyallbHAa U COBPEMEHHOIO pOCCHiicKoro oOmiectBa. MIMeHHO
YYUTEIb TOJDKEH MOKa3aTh peOCHKY, YTO MPUPO/IA YEIOBEKa TyaTlCTHYHA, IPOTUBOPCUHBA.
[1yTh >XM3HEHHBIH — MyTh KpecTHBIA. Ha mopok ciemyer cMOTpeTh Kak Ha OOJIe3Hb ayXa.
lopasias, 3aBUCTh U aTYHOCTH BCETa 3aCTABIIAIOT YEJIOBEKA CTYNIUTh HA TPArH4eCKUi MyTh.
CopepkaHue IIKOJIBHBIX TYMaHHMTapHBIX IUCLUIUIMH JOJDKHO II0Ka3aTh, YTO "HCTOPUS
KyIbTYpbl, Quiocodpun ompeaenuia [Ba IIyTH T[O3HAHUS — palUOHAJIBHBIA U
HppalMOHANLHBIN. MBIIUICHHE PAIlMOHANTBEHO, HO 3TOH PallMOHATEHOCTH UPPAITUOHATBHBIMU
CHJIaMH COOOIIAaeTCS TaKOH MOIIHBI HMMIYJIBC, YTO OHO KAa4eCTBCHHO MEHSCTCS: HE
CIIy4aillHO MHTYUIMIO CBSI3BIBAIOT C 03apeHHEM, IeHMAlbHOCTBbIO, IapoM. Takoro pona
HMITYJIECBI CBOWCTBEHHBI CaMOW MpHpoje peOeHka. VIMEHHO MO3TOMY MpeyiaraTh IIKOJIC
YHCTBI PAalOHATIM3M B KaCTPHPOBAHHOM BHJAE TyOUTENnbHO!" — yKas3bIBaeT AUPEKTOP
He3aBUCHMOro MHCTUTYTa BOCIIHTAHUS, JOKTOp Meaarornueckux Hayk 0. Azapos.1%8

TakuM 00pasoM, YCIOKHEHHE IYXOBHON KM3HH OOIIECTBA, OTKPHITHE OIPOMHOIO CJIOS
¢unocodckoil, XymoKeCTBEHHOM, MCKYCCTBOBEIUECKON JIUTEPATyphl TPEOYIOT YCBOCHHS
CMBICIIOB TPaIUIMOHHBIX TYXOBHBIX IIEHHOCTEH, 3HAYUT — CHHTE3a HAYKH M JTyXOBHOCTH.
PaccMoTpeHne IyXOBHBIX IIGHHOCTEH B KOHTEKCTE NIKOJIBHOTO ¥ YHHUBEPCHTETCKOTO
o0pa3oBaHus JOJDKHO HOCHUTH 00IIeoOpa3oBaTeNbHBIN KyJIbTYPOJIOTHUECKUI XapakTep U
OBITh HEUTPAITBHBIM B HICHHOM OTHOIIICHHH, T.€. HE HOCHUTh OTKPBITOTO aTEHCTHYECKOTO MITH
criequ)UUecKd PeIUIHO3HOTO B3MIIa; (DOPMHUPOBATH YBAKHUTEIHHOE OTHOIIEHHE KO BCEM
BEPOUCIIOBEIAHMSAM M HMX HOCHTEISAM; a TAaKXKe K JIIO/sIM, HE HCIOBEAYIOIINM HHUKAKHX
penuruii u k arerctaMm. CTEp)KHEBBIM MOMEHTOM OTHOIICHHS K TPAAUIMOHHBIM yXOBHBIM
LEHHOCTSIM JJOJDKHO CTaTh UX HCTOPUKO-KYJIBTYPHOE CoJepiKanue. PeIuruo3nbie TyXOBHBIE
LICHHOCTH JIOJDKHBI PacCMaTpUBaThCS Kak ()EHOMEH KYJIBTYPhI, €€ CTep)KHEBas OCHOBA,
Ba)KHEHIIas COCTaBJISAIONIAs HAIMOHATBHOTO MEHTAJMTETa; CPEICTBO, COCIHHSIOIICE
HaApOJIbI B KPYITHBIC COOOIIECTBA; MyTh MPEOJOTICHHUS KPU3KHCA UICHTUYHOCTH, K KOTOPOMY
MPUBENIO 3a0BEHHE HAIMOHAIBHBIX TPAIMINIA, CBA3BIBAIOIINX TYyXOBHONH HHUTBHIO MPOILIOE,
Hacrosiee 1 OyayIee Hapoa.
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«MajleHbKOCTh YeJIOBeKa» - paCHIMPEHHBIH MyTh MaJIeHBKOIr0 YeJI0BeKa
ot Ilymxuna 10 Co/keHuUbIHA

Malenkost Cheloveka: Literary Journey of Little Man from Pushkin to Solzhenitsyn

Shraddha Sharma (ILipadoxa Llapma)

The concept of “Little Man” which is literal translation of “Malenki Chelovek” is a well
known entity of Russian Literature.This concept has been discussed in every era of literature
as “Little Man” always exists in every society.

In this paper, a different aspect of this concept has been dwelled upon. Most of the noted
Russian literature scholars have symbolized the concept of “Little Man” through a clerk. 1
believe that this concept is neither restricted nor symbolized by this particular role or
designation. Through this article, | have presented much wider range of people who belong
to this “Little Man” category.

Little man is not only a person who is been ignored and tortured by the society due to his
poverty, social status, caste or origin but is any person who has resigned to his fate due to
his inability to fight against the injustice due to whims, fancies and tyranny of a system and
society.

IloHATHE O MaJEHBKOM UYEJIOBEKE SMBIICTCS HE YHCTO  JMTEPAaTYPHBIM WA
JIUTepaTypoBeqYeCKUM KoHmuemnue. OHo ropas3mo mmpe W ryOxke. OHO OXBaThIBAaeT
MIOHSATHS O YeJIOBEKE BOOOIIIE, M O YETIOBEYHOCTH U 0 TyMaHH3Me B 0coOeHHOCTH . OHO Tarke
MOJET OBITh CBS3aHO C MOHATHEM O Ha3HAYCHUH, POJIM U MECTE YEJIOBEKa B OOIIECTBE U B
KU3HU.

MarneHbKHil YeJOBEK KOHIICTIMS HE HOBas B JUTeparype, MO0 TOT (aKT SBISIETCS
OeccriopHbIM, uTO MasieHbKHit YemoBek Bceraa CyniecTBOBal B OOIECTBE HA BCEX 3Tammax
HCTOPHUH dYejioBeuecTBa. He SIBISETCS MCKIIOYEHHWEM B 3TOM IUIAaHE W PYCCKOE OOIIECTBO.
[ToaTomMy TemMa MaJIeHBKOTO YeJIOBEKa 3aHUMalla BAXKHOE MECTO B PYCCKOM JUTeparype.

B XIX Beke ObUT MepeOMHBIM MEepruoJOM B uctopun Poccuu. B tewenue storo mepuona
oOmecTBeHHas ku3Hb B Poccum Obima B OypHOM COCTOSHMH. BIiepBEI pa3 B HCTOPUHU
PYCCKOM JIUTepaTypbl MHCaTeNI HaYaly MUCaTh O TOW MPOCIIOMKE HACeNeHHUs, HA KOTOPYIO
paHbIlle HUKTO He oOpamajg BHUMaHHe. DTy INPOCIOHKY COCTaBISUIM TaK Ha3bIBacMBble
MaiienbpKue JTroau.

[IpocToii HAPOA WIIM HEANOBBIC JIOAU DKCIUTyaTHPOBAIUCH CBETCKHM OOIIECTBOM, T.C.,
MOMEIUKAaMH, BEICOKOTIOCTABIEHHBIMU JIMIIAMU WJIU JIIOJBMU BBICOKOTO paHTa pOCCUHCKOM
apmuu. Kak 3T0 9acTo HaOmIomaeTcs B MCTOPHU UYEIIOBEUYECTBA, a TAKKE M B MCTOPHH B
Poccun Tak- Ha3bpIBaeMBbli BBICIINH KJIacC CMOTpEN Ha HEUMYILUH CII0H HaceIeHHsI He TOJIBKO
C BBICOKA, HO 1 OH OTHOCHJICSI K HU3KOMY 4€JIOBEKY Kak K HeueloBeKy. BenbMoku u3 pycckoit
ApPUCTOKPATHH YWHIIM BCEBO3MOXHBIC 3JIOJCSHUSA Haa OCIHBIMH JIFOJbMH, T.C., Ha.l
PYCCKUMH MY)XHKaMH ¥ JIPYTHMH OO0€30JCHHBIMHU JIFOJBMU PYCCKOrO OOIIECTBAa 3TOTO
BpEMEHH.

Hano ogHako, 0TMETHTB, 4TO ITOJJOOHOE 3710 CYIIECTBOBANIO HE TOJBKO B LIapckoii Poccun, HO
U BO Bcex cTpaHax mupa. [1o100HYI0 colranbHyI0 60JIe3Hh MOXKHO HailTH Jaxke B JPEBHEM
Wnnuiickom obiectse. B npeBHe# nHAMIICKOM MUTEpaType OHU Ha3bIBAIUCH “IIyIpaMu’.
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B pycckoil nmTeparype n3ydeHHe o0pa3oB COLHANBFHO-OTUY)KAEHHBIX M IT0JABJICHHBIX
JIIOJIe! HaILIo pacmpocTpaHeHue B popme obpasa «Manenpkoro Yenosekay». 31ech cienyer
HaWTH OTBET HA BOIPOC KAaK OIPEIEIHTH JIIOACH «OONBIIMMHU» U «MaJeHbKHMI». Moryt
MOJHUMATHCSI TAK)KE BOMPOCHI: Kya OTHECTHU 3TO ONPEACICHHOE TIOHATHE: K KIIACCOBOMY HITH
¢dunocodckomMy MOHITHIO? AIEKBATHO JIU MIOHATHE MAJICHBKOTO YeJI0BEKA HITH HEaICKBATHO?
MHe KaXeTcsl, 9TO HeoOXOJMMO MOAPOOHO OCTAHABIMBATHCS HA IMOMOOHBIX MOHSITHSIX.
Jluteparypa Bcerma OpUIO M IOJDKHA ObUTa OBITH 3epKasioM oOmiectBa. OOIIEeCTBEHHBIE
SIBJIGHHSI WJIM COOBITHS BCETZla OTPaKaJMCh JINTEpaType B TOW mim MHOHW Mupe. [TosTomy
mcareny XIX u XX BEeKOB MHOTO ITHCAH O TAKOM Ba)KHOM BOIIPOCE KaK O POJIH H MeCTe
YeJioBeKa B 00IIeCTBe.

B pycckoii imreparype oTpakeHHE MaJ€HBKOTO 4YeJIOBeKa HAOMPAeT CHJIBI C MOSBICHHEM
CEeHTUMEHTaIN3Ma: ocobeHHo ¢ mosBieHueM «llyremectBue u3 IlerepOypra B MockBy»
(1790) A.H.Panumesa u moBectr «bemnas JInzan1792 H. Kapam3una.

O0pa3 MaJIeHbKOTO 4eJI0BEKa, KOTOPBIKA MPOIIEN TBOPYESCKHH MyTh cO BpeMEH Paauiesa,
[ymxwuna, Kapamsuna, T'oroms, [locroeBckoro, TypreneBa, CanrteikoBa lllenpuna,
Toncroro, Yexosa, ['oppkoro u apyrux, Haméin oTpakeHUE JaXke B MOBECTIX M paccKaszax
nucareneil Hadama XIX Beka. DTO JIMTENBHBIA NPOIECC IBONIOINHUU TEMBI MaJIeHBKOTO
YeNoBeKa, CTAHOBUTCS BAKHOM TEMOU U B pyCCKOU uTepaType Bropoii monoBuHb! XIX Beka.

«MasneHbkuii YetoBeK», 3TO HE TOJIBKO MEITKUI YHHOBHHK, HO U CIOJa IPUHAJUICKUT U TOT
YEJIOBEK, KOTOPOMY OOIIIECTBO HE pa3peliaeT )KUTh CBOOOIHO 1Mo cBoel Bojie. OH HUKOT/Ia He
CTAHOBUTCS XO35HHOM CBOEH CyIbOBI, 3TO OOJIbIIAs YacTh, HEIPU3HHAS 4acTh 001mecTBa. [1o
MHEHHIO PYCCKHX MHcaTellell YMHOBHHYECTBO YHHYTOXAJIO HPABCTBEHHBIC MPHHIMIBI U
yXOBHBIE LIEHHOCTU 4YesloBeKa. B pe3ynbTare Bcero 3Toro monydvaercs, 4to «ManeHbKui
UYenoBek», 3TO TOT YEJIOBEK, KOTOPHIH MEpecTan COMPOTHUBIATHCS HECTPABEITUBOCTH,
YYHHEHHOH eMy OKpYIKalollei cpeioll ¥ B pe3ysIbTaTe 3TOr0 OH IepecTall ObITh YEJIOBEKOM,
OH CTaJl HEYeIOBEKOM.

Bce nucarenu, Bximouas Pagumesa, [Tymkuna, Kapamsuna, 'orosns, Jlocroesckoro u T.1.,
ONHKCHIBAIOT MAaJICHBKOTO Tepos, B BHJIE OEIHOTO, XKAJKOTO, YITHETEHHOTO CYIIECTBAa B
obmecTBeHHOH crcTeme. OH MOTePsT CBOE JOCTOMHCTBO Tepe1 caMuM co0oi. B pamku aToro
00pasa BXOJAT HE TOJIBKO Te JIOIN, KOTOPBIE CTPalalli H3-3a OOIIECTBEHHOI CUCTEMBI, HO U
T€, KOTOpbIe OCKOPOJICHBI, YTHETEHBI H YHIDKEHBI. [IOMIIMO 3TOTO CI0Aa BXOIAT TaKHe JIFOMIH,
KOTOPBIC CTpaIalii WITH YHIKAIUCH U3-3a MOJUTHUCCKHUX yoexaeHuit. Dtu moau B XX Beke
OBLTH JKEPTBOM OOIIECTBEHHOW 3KOHOMHUECKOH cucTeMbl. A B XX BeKe OHM CTAHOBHIIUCH
KepTBaMH 00Jiee CIOKHBIX 00CTOSATENHCTB.

Topbkuit ux Ha3Bad «/IHOM» 00IIecTBA. DTO 3HAYHUT HE TOJIBKO TE€ JIFOJIH, KOTOPHIC MOTEPSUITH
CBOE JIOCTOMHCTBO, JOJDKHBI HAa3bIBAThCSI MAJIEHBKUMH JIFOJIBMHU, HO U T€ JIFOJIU, KOTOPBIE HE
MOTEPSUTH CBOE OCTOMHCTBO. OTHAKO TE JIFOAH, KOTOPhIE OTHOCHITUCH PABHOMYIITHO K KH3HH.
Y KOTOpPBIX IEeTb B KHU3HU ObLIa TOJIBKO BEDKHUBATH, T.C., T€ JIIOJIH TOXKE, KOTOPBIE HE XOTEIIH
OOpOTHCSL IPOTHUB CHUCTEMBI, KOTOPBIE HE XOTEIH OOPOTHCS MPOTUB CHUCTEMBI, KOTOPHIE HE
XOTEIN H3MEHUTH TO, C YeM OHHU HE COTIIACHBI, TOKE CTAHOBHJIACH EPUPEPUITHBIMU JIFOIBMHU,
T.€., MAJICHPKUMH JIFOJIbMA Ha Pa3HBIX dTarax UCTOPHH.

Kpome TOro, Hago cuMTaTh MaJCHBKUM HE TOJNBKO TeX JIOJEH, Y KOTOPBIX ecTh padckas
IICUXOJIOTHSI U KOTOPBIE MOTEPSIM CBOE TOCTOMHCTBO, HO U TEX JIIOJEH TOXe, Y KOTOPhIX HET
pabckoii MCUXO0IO0THH, KOTOPbIE HE MOTEePsUIN CBOE JOCTOMHCTBO, HO Y HUX HET CHJIBI BOJIBL,
HET MY)XXECTBa, HET PELINTEIBHOCTH | T. 1. BOPOTHCS MPOTHUB 3710/1esIHUSL B OOIIIECTBE.

W3 paszHOro poja HecHpaBeIIMBBIX OOCTOSTENLCTB YEJIOBEK OBLT JOBENEH IO KpaitHei
JKAIKOCTH M OH OBUI OpOIIeH B pPSAIbl OOIIECTBEHHBIX HHU30B. MIMEHHO 3TOTO HH3KOTO
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YeJIOBEKa TO0JI0KEHO ObLIO CYMTATh MAJICHBKUM Y€JIOBEKOM B pyCCKOfI KPUTUKE B XIX Beke.
Ha wmoii B3rmsig CyHIECTBYCT MAJICHBKOCTU HWHOI'0 poJa. 210 HHUYTOXKCCTBO, NOAJIOCTD,
JABYJIMYUE, XaHKECTBO, JKECTOKOCTDb, UIIN HOZ[06HI)IC IIOPOKH, YTO MOKET IPEBpallaTh AaXKe
CaMOro CUJIbHOI'O, 0oraroro 4ejgoBeka B HHUTOKHOE CyHI€CTBO.

Htak, ManeHbKOCTh YEIOBEKA, ACTUTCS Ha IBE PAa3HOBHUIHOCTHU: MOJOXKUTENbHAs, T.C., IO
HEBBIOOPY M OTpHUIaTENIbHASI MAJIEHBKOCTH, T.€. MAJEHBKOCTH 110 BEIOODPY. UenoBeK, KOTOPHIH
OBLI MOJaBIEH BHICOKOTIOCTaBICHHBIMU JIIOIbMH U, KOTOPBIH eIIE He CTapalicst K3MEHUTH MUP
K JIy4IIeMy, He CTapajicsi 00pOTHCS MPOTUB HECTIPABEUTUBOCTH, T.€., €TO IIENb B )KU3HU OBLIO
TOJIBKO KO€ — KaK BBDKHTH CTPajall OT MOJOXKHUTEIbHON MajieHbKocTH. HO MaleHBKOCTh Y
TaKoro 4ejioBeKa IOJy4aeTcsi IPOTHB €ro BOJHM, OHAa €My Ha3bIBaeTCsl M3-BHE. UeloBek,
KOTOPBIN MOAABISET AYPrUuxX C MOMOUIbIO CBOEH BJIACTH, 3HAsl IIPU STOM, YTO OH JIEJaeT 3TO
JUTS TOTO YTOOBI YIOBIETBOPSTH CBOU STOUCTUYECKUE IPUXOTH, CTPAAal OT OTPULATEIBHON
MaJICHBKOCTH, T.€., OH CaM BBIOpall MOJOOHYIO MaJeHbKOCTh. MTak, 4enoBeK, KOTOPBIH
JIyMaeT TOJBKO O cebe Toxe MalieHbKuH. MTak, 00 KaTeropmum — 4eJOBEK, KOTOPBIH
MOJaBNEH, KOTOPHIA MOJABISET OPYroro 4YeJOBeKa, CTPAAaloT OT MAaJeHbKOCTH
onpeznenénHoro Thna. O0e 3TH Pa3sHOBHIHOCTH MaJEHBKOCTH — PE3YJIbTaT 3KCIUTyaTalluu
yenoBeka yenoBekoM. Camasi T1aBHAs IPUYMHA POXKICHHUS MaJICHBKOCTH — 3TO OETHOCTD.

Hanpumep — B “Ckaske o peibake u peide” [TymikuHa, sxeHa pbibaka Oblia xkaHo# 6aboii u
IUTSL TOTO YTOOBI YIOBJIETBOPSATH CBOU JKEJaHHs OHA SKCIUIyaTUPYET CBOEro Myxka. B aTom
cllydae CTapUK CTPaJall OT MOJIOKUTENbHO MaleHbKOCTH. Ero MaleHbKOCTh B TOM, YTO OH
MIPOSIBIISUT COOCTBEHHYIO HECAMOCTOSTEIIFHOCTD, OH HE MPOSBIISUI CIIOCOOHOCTH Pa3OupaTbes
B TOM, YTO XOPOIIIO, 4TO Iroxo. Crapyxa cTpajaia OT OTPHULATENIFHOH MaJeHbKOCTH.

CamcoH Beipun u3 moBectt A. IlymkuHa «CtaHInOHHBIH CMOTPUTENHY HE MOT 3aIIUTHTH
coOCTBeHHY0 104b JlyHIO OT Mojojoro rycapa Munckoro. B srtoif moBectu cam rycap
MuHCKHI cTpagai OT OTPUIATEIbHOM MaJIeHBKOCTH. X 0TS OH ObLT OOTaThIM YeIOBEKOM, HO
3TO HE 3HAYUT YTO OH MOT ObI IPabUTh BCE Yy JIFOOOT0 OECIOMOIIHOTO YeI0BeKa C MOMOIIBI0
JICHET.

Wrak, B noBectn «CraHuuoHHbBIi CMmoTputens» ['ycap MuHCKuil cranm MajgeHbKUM
9YeJOBEKOM BTOPOTO THUIIA, ITOTOMY YTO OH YHIDKAeT OETHOTO OECHOMOIIHOTO YelTOBEeKa.
BeIprH sSBIS€TCS MaNCHEKAM Y€IOBEKOM IOTOMY, YTO OH Kak OeIHBINH YeIOBEeK IPH3HABA
cebe cabbiM 1 paboM BBICOKOTIOCTABIEHHBIX JIUI. OH MOTEPsUT CBOE JOCTOMHCTBO, HOO H3-
3a OEIHOCTH OH CTPaaai OT paObCKO MCUXOIOTHH.

B Ilymkuae Manenpkum YenoBekoM Obi1 TO Oemsbiii Pribak, TOo CTaHIMOHHBIN
CMoOTpHTEINB, TO KANKUI rpoOoBIMK 1 T.1. Y T'oronst Manenskuii UenoBek mpeBpaTuics B
HeuesnoBeka Tuma bammaukuH M3 pacckasa «llluHensy». KoHeuHO, TpakToBKa TeMbI
Manenbkoro YenoBeka B 3TOM paccKa3ze M3MEHHIAch. 37ech ClIelyeT OTMETHThb, UTO TeMa
Manenskoro Yenoseka B pycckoit auteparype B 1830-50-x rogax pa3suBanacs.

B noBectn «Mymy» TypreHeBa MaJeHBKOCTh IEHTPALHOTO MEpCOHaXxa ['epacuma B TOM,
YTO YyBCTBO PaOCKOH OJIaroapHOCTH, YyBCTBO JDKE-I0JTa Tepe]] CBOSH XO3SHKH MPUBEIN
€ro K TOMY, YTO OH YYBCTBYET Ce0sl HHUYTOXXHBIM CYIIECTBOM, OH TOJIHOCTHIO HOTEPSIT
YeJI0BEYECKOe JOCTOMHCTBO. VIMeHHO momoOHas MaleHbKOCTh l'epacrMa JAOBOIOHUT €ro K
MopasibHO# crienore. Wtak, riryxoi I'epacum cran u clienbiM, YTO MPUBENIO K TOMY, YTO OH
COBEPILINII THYCHOE TIPECTYILICHHE, IPEeAaTeIbCTBO — YOUIlcTBO cOOCTBEHHOTO Apyra Mymy
(cobaka). MaJleHPKOCTh 37eCh B 00ECUENIOBEUYHMBAHUE UENOBEKa, YTO XYXKe BCeX
MasileHbKkocTel. Ho Ha Moif B3TJIs1, caMoe TJIaBHOE B JKU3HHM — 3TO COXpPaHEHHE YBOKCHUH K
camoMy cebe, IPekae BCEro.
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B moBectu <(MyMy>) n. TypreHeBa Ha caMOM JACJI€ IMOKa3bIBACTCS MAJICHBKOCTbH 6apI)IHI/I,
KOTOpas AyMmalia, 4TO OHa CBOCro pojaa oor ", 4TO BCEM HaI0 OBLIO MOMYUHSATECA €€
IIpyuKa3aM. 9FOI/13M, 6eC‘IeHOBe‘IHOCTL, JKCCTOKOCTD, ceOsuTio0re — OCHOBHBIE HCPTHL
MAJICHBKOCTH B XapaKTEpe 6apI)IHI/I.

Ecin y I'orounst Bpar yenoBeka — 0OIECTBEHHbIE TTOPSIIKH, T.€., OI0pOKpaTHUECKasi CHCTEMA,
T0 y TypreneBa uenoBek caM co34aéT MaleHbKOCTb.

UenoBek (MyXHK) YHIKEH [0 TaKOH CTENEHH OOIICCTBEHHBIMU MOPSIKAMH, YTO OH
IepecTan BepuTh, YTO OH YEIOBEK.

B moBectn “IloBecTh 0 TOM, Kak OJWH MYXHK ABYX I'eHepajoB NPoKOopMuI~ CanThIKoB
lenpun mokaszajl Takyl K€ MaJ€HbKOCTb MY)KHMKA, KOTOPBIH caM CTaHOBHJICS >KEPTBOU
rnepen reHepasiaMu. B 3Toil mOBECTH aBTOp IMOKa3bIBAET, YTO ‘‘MAJIEHBKOCTH” JOXOAUT IO
KpaiiHero ypojctBa. [logaBiéHHBIA YeENOBEK MepecTaeT cyuTath ceds demoBekoM. OH
HAYMHACT [yMaTh, YTO IO CPABHEHHIO C €T0 TOCIIOJITAMHU OH XYKE YeM KHBOTHBIC. 169

B moBectn “TloBecTh 0 TOM, KaKk OIMH MYXHK JBYX TeHepaiaoB mnpokopmumr’ Illexpun
MOKa3bIBaeT, YTO HCTOYHMKOM HE TOJBKO MAaTepUajbHOro ONaronoiayyus, HO W TaK —
Ha3bIBAEMOM JBOPSIHCKOI KYyJBTYpPHI SIBISIETCS TPYA MY)KHKa, T.€. MAJICHBKOTO YeJOBEKa,
I'enepanbl — mapa3uThl, IPUBHIKIINE XKUTh IY)KHM TPYIOM, OUYTHBIINCH Ha HEOOHTaEMOM
ocTpoBe 0Oe3 MPUCITYTH, OOHApPY)KWJIM MOBAJKU TOJOJHBIX JIHKUX 3Bepel, n3-3a KOTOPHBIX
TOTOBBl OBUIM TIOXpaTb JIpyr aApyra. TOJBKO MOSBICHHE MYKHKa CIAcio HX OT
OKOHYATEIILHOTO 03BEPEHUSI ¥ BEPHYJIO MM OOBIYHBIN “reHepanbekui” ooumk.170

ITo ToncToMy MaJIeHbKOCTh YEJIOBEKa HE B MaTCpHUaIbHOM OCICTBUH, @ B €0 JYXOBHOM
oenHoctu. B moBectn «Xo3siH u PabotHuk» ToscToi chmenan MOMBITKY J0Ka3aTh, YTO
KaXIIBII 4eIOBEK «PabOTHUKY. «X03siH» y ToscToro Topko 0or, a 4enoBek AeHCTBYeT 1Mo
€ro MPHUKA3aHUIM.

Tonctoit cam ckazan yto, “Mbl Bce MY>KUKHU, TaK KaK Mbl BCIO JKU3Hb 3aHATHI CIIACEHUEM
cBoeit mymm”.171

Tosncroli mepenaer, YTO YeJIOBEK HE CTAHOBHTCS BEIMKHMM H3-3a OOraTcTBa WM BJIACTH.
Ha6opoT, ToJIbKO TOT 4eJI0BEK JOJKEH CUUTATh ce0sl BEJIMKMM, KOTOPBIH 03a004eH o Oyare
Jpyrux. boratcTBo M BIACTh — JIMIIB CBOETO poja AonuHT, Hy)XHa ToIbKOo g00past aymia.

B pacckaze “bennbie mroan” TojcToro m300paskacTcss BENWYHE W BEMUKOAYIIHE TaK —
Ha3bIBAEMbIX MAJICHBKUX JIFOJCH.

B Gacne “Kak myxuk yopan xameHb” Tonctoro ManeHbKOCTh MPOSIBISETCS B TOM, YTO
HECMOTpSl Ha YMEJOCTb M CHOCOOHOCTh MYXKHMKA, €ro 3KCIUIyaTUDPYIOT, YHW)KAIOT, HE
CUHTAIOTCS C €ro JOCTOMHCTBOM, TaK KakK OH ObUI FOTOB yOpas KaMeHb 3a cTo pyOuei, Torna
KaK MHXCHEPhI TPeOOBAIM BOCEMb HJIM IIECTh ThICSY pyOiieit 3a 3Ty pabory. Kpome Toro.
Meron youpaHus KaMHs y HH)KEHEPOB ObUT HE TAKUM IPABUIbHBIN, KaK y MyXuKa, MyKHK
HE TOJILKO YOpaJl 3TOT KaMeHb, HO OH TaKK€ OCHOBAJl yMHYIO BBITYMKY.

31eck MaIeHbKOCTB B TOM, YTO BO — ITEPBBIX MYXHK CaM HEIOOLEHUBAJ CBOIO CIOCOOHOCTS,
TpeOys TONBKO CTO pyOIei 3a TpyAHyto 3agady. Bo — BTOpbIX, Ooraun ToXke 3ariaTHiIN eMy

8% Yctopus Pycckoit Jluteparypsr., T-111, Pacuser Peannsma., Penakroper Toma: ¢. S1. Tlpuiima, H.J.
Ipyukos., JI., 1982 ctp. 851

10 Tamsxke, cp. 852
1 Toncroii JI., “¥Kusub u TBOpuecTBO”, M., Pycckuit s13p1k, 1979
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TO, 9YTO OH TPeOOBaI. DTO IPOU30ILIO NOTOMY,4YTO OHH HEC CUUTAIIM MY)KHKA YEIOBEKOM.
ITosToMy rocrosa He MPU3HANH €r0 B KAYECTBE OKPHIBATENSI YMHON BBITYMKH.

Toncroli B 3TOM pacckase IepeacT, 4T0 HECMOTpS Ha, CHOCOOHOCTh, JOBKOCTh H
Ppa3yMHOCTb, MyXXHK HE IIPU3HAETCS B KauecTBe n3ooperaTens. ['ocmona cMOTpAT Ha HEro ¢
BBICOKA, TaK KaK OH MaJICHbKUH YeJIOBeK.

Toncroit He BUOUT HHMKAKOTO BBIXOJA M3 3TOM MajeHbKOCTH. HO OH mMOKa3bIBaeT, 4YTO
MoJaBIEHHBIA MaJleHbKUH YeNoBeK He 0e3 criocoOHocTel, He 6e3 yma. HaobopoT oH MoxeT
OBl Topasnga Oornee crocoOHee, yeMm Oorateie rocmoaa. Ho y MalleHBKOTO 4YeloBeKa HET
BO3MOKHOCTH MPOSIBIISITH CBOU CITIOCOOHOCTH.

UyBCTBO HEMOJIHOLICHHOCTH TOXE SBIIETCA BaXKHOM uepToil MaleHbKOCcTU. B pacckase
“Crnerioit My3bikaHT” B. KoposeHka 4yBCTBO HENOJNHOIIEHHOCTH BCEISUIO B MaJ€HBKOM
MaJbYMKe OTpHUIaTeNbHble 4epThl. OH CTpajal OT YyBCTB HEMOIHOLEHHOCTH, U3-3a UYET0 OH
pa3IpakeHHO 1 OOJIE3HEHHO pearnpoBal Ha caMble HeBUHHBIC 3aMEYaHUsI JEBOUKH.

Koponenko, omHako, yOexaAEéH B TOM, YTO JaHHYIO MaJCHBKOCTh MOXXHO IIPEOJIOJICTb.
[TosTomy paccka3 3aBepiaercs Ha 0OHaAexxuBaromeii Hote. [leTpych 1 1eBouKa, MOHAB APYyT
JIpyra B TOJIHOW Mepe, MOJPYKIIUCh Ha BCIO kH3Hb. MTak B pacckase “Cienoii My3bIkanT”
Maipuuk [leTpych ckopee Bcero mepectaet ObITh MaJCHBKUM YEIIOBEKOM.

ITokazaB MaJIleHLKOCTB C 3TOH TOYKH 3pCHUA KOpOJ’IeHKO BHEC COBCPUICHHO HOBBIH 3JIEMEHT
B IIOHATHEC MAJICHBKOT'O YCJIOBCKA.

W3-3a GeqHOCTH YeIoBEK CTal HEYBEpEHHBIM B ce0e 10 TaKkoil CTeNeHu, YTo OH caM rOTOBb
MOJABIIATH CaMOTo ce0s mepea caMmuM coboit. Uepsikos u3 “Cmeptu UnHOBHUKA” A. UexoBa,
Bbammaukun u u3 “lllunenu” I'orosst mpuMepsl 3TOrO SBICHHUS.

9I‘OI/ISM, CaMOYBCPEHHAas HArJoCThb, KOPBICTUE U 3JIOACIHHEC TOXKE CYIICCTBEHHBIC YCPTHI
MaJICHBKOCTH.

B omno#t u3 nerenapl “Crapyxa Wzeprums” M. ['opbkoro MajJeHBKOCTH ITOKa3bIBAeTCS B
9rou3Me, CaMOYBEPEHHOCTH, KOPBICTUM W 3iojesHHU. B nerenme B xapakrepe Jlappbl
OoTpakaeTcs cocTosHue “ManeHbkocTH” dyenoBeka. Xapakrep Jlappsl oTiindaercs oT Apyrux
Jo/IeH, KOTOPBIE CYMTAIOTCS MaJICHBKIMH JIonbME. Jlappa He crnalbiii, HA000pOT OH OYEHB
CMeNbIH, BBICOKOMEPHBIH, ropzaplii demoBek. OH MPHUYMHSI JIIOASM TOIBKO 3110 M BCE
criocoOHOCTH Jlapphl CTanu OTPUIATEIBHBIM YePTaMH U3-3a 3714, IPUIUHIAEMOTO MM JIFOISIM.

Korza genoBek 310ynoTpeOIIsieT CBOIO BIACTh, TO HUKTO HE YBaXKAET €r0 MOCTYIKH, HUKTO
€ro He MOXKET NMoAepkuBaTh. Korja uenoBek JFOOUT TOJIBKO CaMOT0 ceOs U yMaeT TOJIBKO
0 cBoeii Oiiare, OH He MOXKET CUMTATHCS F€POEM, OH JIUIIb OJULETBOPEHHUE 3714, OH CTPAfacT
OT “MaJIeHPKOCTH’, CO3JJAaHHON 3TOM3MOM H BBICOKOMEPHOI HaJIMEHHOCTBIO.

B pacckase “Maxkap uyapa” ['oppkoro cedsutodue, BBICOKOMEpHE, Ype3MEPHBIN STOU3M U T.I.
HPHBOIAT K MOpajbHOW MajieHbKocTH. Korja denoBek HacTymaeT Ha CBOOOLY IpYyroro
YeJoBeKa AL TOTO, YTOOBI CAMOMY OCTaBaThCS CBOOOMHBIM, OH HTPAET POJIb MOJJIOTO, T.€.,
MaJIeHbKOTO YenoBeka. U B aToM pacckaze 060 Jloiika u Pagna nefictBoBanmm uMeHo Tak. U B
X XapakTepax OTpakaeTcs OTpHIATeNbHas ManeHbKocTb. OHM caMH OBIIH JKEpTBAMH
COOCTBEHHOTO BEICOKOMEPHS U HAIMEHHOCTH. [ITak, 00a OHM MOTEpsUTH CBOE JOCTOUHCTBO,
TaK KaK OHH He YBaXXaroT CBOOOMY npyr npyra. U xkenas nogunasate Pammy, Jloiiko your eé€.

B oaroii pacckaze ['oppkuii n300pa3min OE3BONBHBIX, XMYPBIX M LUHHYHBIX JIOJCH, YTO
ABIIACTCA qepToﬁ MaJICHBKOCTH HMHOT'O THUIIa, a UMCHHO MaJICHBKOCTHU COSﬂaHHOﬁ HCKaXXCHUEM
YEeJIOBEYECKOH IMYHOCTH — TUIC/LYIIHEM H TIIECIaBHEM.
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B nerenne “Cepaue Janko” ['opbkoro MajeHbKOCTh 00OpaniaeTcs B TIICAYIIHH TOJIIEL, B €€
HECO3HATENbHOCTH, B HETTTYOOKOIYIIIHH.

B “Yenkante” 'opbkuii HOKa3bIBAaET, YTO MAIEHEKOCTH OOCSIKOB CO3/jaHa 00CTOSTEILCTBAMH.
Jlaxxe Oyayun BopoM, Yenkain He TepseT 4eI0BEYECKOe JOCTOMHCTBO: OH HE OOMaHBIBACT
CBOMX TOBapHIICH, OH HE MPEAacT MX, OH HE SABIACTCS >KaaHbIM xaHkei. Ho on OezeH,
0e3710MeH, OJAMHOK, OECIOMOIIEH, MMO3TOMY OH BOp, TyJsKa, T.C., “MaJICHbKUH 4YeJOBeK’.
Boutn OBl OaronmpusATHBIE OOCTOSTENBCTBA AJISI HETO, OH MOT OBl XOPOIIUM, YECTHBIM H
TOJIOXKUTENIBHBIM YEJIOBEKOM.

«Manenpkuil  uyenoBek» COJDKCHHUIIBIHA OTJIMYACTCA OT MpPEABIYHMIMX IHcaTeleH.
«MarneHbkuit genoBek» CODKEHUIBIHA He YHIDKEH, He JKaJloK, He 6eneH. OH He oTepsul CBOE
JIOCTOMHCTBO Hepen caMuM coOoi. OnHako, OH cTpajalil u3-3a IMOJUTHYECKUX YOeKIeHuH
WX U3-32 OTCYTCTBUS HX.

MaseHbpKOCTh JIIOfIEH TOJydaeTcsl B pe3ylbTaTe UyAOBUINHOTO SIBICHHS CTAaIWHIIUHBI.
CranuHIIMHA HMCKa)KEHWE WCTHHHBIX IIPHHIMIOB CONMAIM3Ma, IPEBpallaeT JIoAed B
BUHTUKU TPOMAJHOM TIOCyJapcTBEHHOW MaxuHbl. Jlromu TepsloT CBOE JHMLO, OHU
MpEeBpaIIAlOTCs B HEMIOAEH.

ITo COJ'I)KCHI/IIILIHy MaJICHbKOCTh CTATMHCKON CHCTEMBI PoxaacT «MaJIeHBKOT0 YeJI0BEKa» B
COBETCKOEC BpEMsI. I/ITaK, HETOJILKO JIFOAU CTAHOBATCS )KEPTBAMU CUCTEMBI, HO U BCC T€ JIFOAH,
KOTOPBLIC UAYT HE B HOr'Yy C CHCTCMOﬁ, T.C., 6yHTy}OT NIPOTHUB OTPHULATECIIBHBIX CTOPOH
CHUCTEMBI, © TEM CaMbIM CTAaHOBUTCA XCEPTBaAMU CHUCTEMBI, HC B3HUpasi Ha TO, KTO OHHU!
nyucaTeiiv, Bpadu CEKpPETEpH, NperojaBaTe/iu, ya4UuTeid U T.11.

CoIDKeHHUIIBIH caM CTall )KEPTBO CTATMHCKONW CHCTEMBI U3 32 YEer0 eMy IPHIIIOCh ITOKUHYTh
CBOIO CTpaHy HPOTUB coOcTBeHHOH BosH. [1o 3TOMy moBoxy COJKEHHIBIH BBIPA3WII CBOE
MHCHHE B HOOCJICBCKOW JICKIIUM Tak: “A CEroIHsS MEXKIy MHCATEISIMH OJHOW CTpaHbl U
MUCaTeNs MM, U YHUTaTeSIMU JpPYrod, €cTh B3aUMOAEHUCTBHE, €CIM HE MIHOBEHHOE, TO
OJIM3KOE K TOMY, s caM Ha ceOe UCTIBITBIBAIO 3T0. He HaneuataHHble, yBbI, HE Ha POJIMHE, MOU
KHUTH, HECMOTPS Ha IIOCHEUIHbIE W YacTO JAypHBIE IEpeBOABI, OBICTPO HaumLM cebe
OT3BIBYMBOIO MUPOBOTO yHTaTels.” 172

B noBectu A. Comkenunpina “J1Jis monb3sl 1ena”, rae 4yepTa MaJIeHbKOCTH TPOSIBIISIETCS B
MOBEJICHUHN BJACTel, KOTOPHIE WCIIONB30BANM CBOIO BJIACTh HAJA TPOCTHIMH JIFOABMH
HE3aKOHHO. Bmactw 1t Toro, 94ToOb OOMaHYTh MPOCTHIX JIOACH IeTald BHI, YTO OHHU
paboTany mo NpUuHIMIIAM KOMMYHH3Ma, HO Ha CaMOM OHH HAPYILAJIX 3TH MPUHIIUIIBI, U BEIH
ce0s KaK TUKTaTOPHI.

B oToli moBecTH M3-3a CBOEH HAAMEHHOW MO3WLMM BIACTH HE IMOHSJINA 3MOIMOHAIHHOTO
COCTOSIHUSI CTyIeHTOB. OHH MPOSBIISIIM KECTOKYIO OFOPOKPATHUECKYI0 OECUyBCTBEHHOCTh
[0 OTHOLIEHUIO K CTYyAEHTaM M T€M CaMUM Hapyllald HNPUHIUIIE KOMMYHHCTHYECKOTO
moBencHus. [logoOHOEe TOBeneHHWE BiIACTEeH, MPHUBENO CTYJCHTOB B  COCTOSIHHE
pa3zouapoBaHUsL, 0 YEM YETKO CKa3aHO, “He B KAMHSX, a B JIIOSAX HaJI0 KOMMYHU3M CTPOUTH .
173

COJ'DKSHI/IHI)IH B IMOBCCTU “I[J'ISI TIOJIB3bI neﬂa” BUIUT MaJICHbKOCTB IPOCTBIX HIOI(eﬁ B TOM,
YTO HAXOOATCA B COCTOAHHUE 6€CI'IOMOLLIHOCTI/I. B no4JI0OCTH, BBICOKOMEPHOCTU U HEYYTKOCTHU
BIIacTel COJ'DKSHI/IHI)IH BHIUT MaJICHBKOCTHh BUHTHKOB CTaJTUHCKOMN ‘IyIIOBPIIHHOﬁ MaxXWHH.

12 Commxennnpia A. “Hobenesckas qekuus 1o juteparype”, 1970, c. 56-57.
178 Comkenntpin A. “Cobpanue counnenuit”, Fepmanus, 1970, ¢283
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Iocne cmeptr CranuHa, CTaIMHINIHA CYIIECTBOBAJIA JOITO U IIOYTH BO BeeX cepax sKU3HM.
Huxnra Xpymes, craB I'enepanbsubiM cexperapem KIICC, mombltancs pa3o0i1adnTh
snomestHust CrammHa Ha XX cpe3ge maptun. OH  OTMETHIN, YTO HCKaXEHHS B
(YHKIMOHMPOBAHUM COBETCKOM CHCTEMBI IIPOU3OIIIIN U3-3a KynbTa nuuHocTH Cranuna. Ha
caMoM Jernie XpyIeB NPaBUIIBHO CUUTAJ, YTO BO BCEX MAPTHUHHBIX ammapaTyukax IIyOoKo
cel HOCUTENIb CTAIMHHU3MA, T.C., KAKABIM W3 HUX 3aKOPCHEINbIH OIOpPOKPAT M YKECTOKHM
anmapat4uk. OH IIPU3HAJICSA B TOM, 9TO, MOKET OBITh, B HEM CaMOM, T.€., B CaMOM XpyIlIeBe
cuzen Kakoi-To cramuaucT. O0 3TOM cBUIUTENbCTBYET BEIBOJ JX. [Inpca, cremanHoM uM:
“How can we fight against the remnants of the personality cult if Stalinist of this type are still
among us?” Khrushev is alleged to have said: “there is a Stalinist in each of you; there’s even
some of the Stalinist in me. We must root out this evil”.174

Koppynuus u HecpaBeUIMBOCTE B KOMMYHHCTHYECKOM PEXHUME CO3J1aJI0 MaJIEHBKOCTh BO
BCEX aCIIEKTaX JKM3HM Jofied. Tak Mbl He MOKEM OOBHHSATH OJHOTO YEJIOBEKa IIOTOMY, YTO
[PaBUTEIBCTBO COCTOUT M3 TPYHIIBI JIFOJACH U TH JIFOAM JUIA TOTO YTOOBI COXPAHHUTh CBOE
MECTO U CBOIO Kapbepy 00eCueIOBeYHBAIOTCS, CTAHOBSTCS ‘‘MaleHbKUMH JTroapMu”’. OHU He
CIIYIIAIOT TOJI0C cBoel coBecTH. OHM JyMaroT TOJBKO O COOCTBEHHBIX MHTepecax. JIpyrue
JIFOJTM, KOTOPBIE TyMAroT O JIPYTHX JIOJX, T . €., KOTOpBle XOTenu Obl COXpaHHUTh B cebe
KOMMYHHCTHYECKHE YEPTHI, BEIHYXKICHBI OBUIM PACCTATHCSI C HUM, TOTOMY YTO BEpXOBHAs
BJIACTh 3aCTABIISICT NOMYMHCHHBIX ACHCTBOBATH TAK )K€, KAK U OHH.

Tak B TakoM 00mIecTBe OBLIO MaJIO JIIOAEH, KTO {yMall o Oyare MpoCTHIX JIIOAEH, Y KOTOPBIX
He 6bUI0 BiacTy. HO OHM BEpHITH BIACTSM M HAJIGSUTHCh, YTO MIPABUTEIILCTBO ICHCTBOBAJIO Ha
6nara Hapona. FIMEHHO NO3TOMY OHHM HE IIPOTECTOBalH, He OGyHTOBaiu. Kpome Toro, Tex,
KOTOpBIC HPOTECTOBAIN MPOTHB HECIPABEIJIMBOCTH, OKHJala IeYaibHas y4acTb — JHO0
TIOpbMa, TMO0 KOHIICHTPAIIMOHHBIIT J1arepsb.

Wrak, HeCpaBeAIMBOCTh POXKAAET KOPPYHLHMIO M JIpyrue 3jia B OOLIECTBE, YTO JEjaeT
MIPOCTOH HApO[ “MalleHbKHUM .

Jeno B ToM, 4yTo COJKEHHIBIH U3-32 COOCTBEHHON TOPBKOH CYIb0BI CIMIIKOM YK OOMKEH
BCEM TEM, YTO OH CUHTaeT KOMMYHHCTHYECKMM. OH NOTEPsUT CIIOCOOHOCTh TPE3BO OTINYATH
UJICOJIOTHIO KOMMYHH3Ma OT SIBICHHs CTaJIMHIIMHBL JIMOO OH HE MOHMUMAeT, OO OH
HApOYHO 3aKpbIBACT Iiaza Ha To, uTo B CoBerckoM Coro3e He CyIIECTBOBAJ HACTOSIIMI
conuamu3M. B ums conmannsmMa He caMoM Jielie LApHJI FOCYIapCTBEHHBIN KaIIMTAIU3M, IIPU
KOTOPOM HapyIaJoch OCHOBHOE IOJIOXEHHE couuann3Ma. Hacrosummii coumanusm, 0e3
JIEMOKPATHH B €r0 OCHOBE HE MOXKET OBITh HOCTpoeH. O0111e N3BECTHBIM SIBISIETCS U TOT (QaKT,
YTO B TPAKTHKE CTAJIMHIIMHBI JEMOKPAaTH3M ObUI IMOJHOCTBIO HCKIIOYeH. M3-3a dgero
MPOLBETAIT KYJIbT JUYHOCTH, CIUIOLIHBIC PEIIPECCHH.

Maito u3BeCTeH U TOT (aKT, 4TO OOJBIIHHCTBO PEMPECCUPOBAHHBIX JIFOJICH COCTOSIIOCH M3
HACTOSIIMX KOMMYHHUCTOB. MTak, COIDKEHUIBIH OTPABIICH SIOM CIIEMOT0 aHTHKOMMYHH3MA,
n3-3a yero oH rotoB “to throw out the baby with the bath water”, .e., or BMecTo TOTO, 9TOOHI
OTJIMYATH COLHAIH3M OT CTAJHHIIUHBI, TOTOB Pa3pYIIUTh CaMy HJICOJIOTHIO COL[HAITH3MA.

HeynuBuTensHo, 9TO M3-32 CBOETO aHTHKOMMYHH3Ma, COIDKEHHIBIH ITOIEP)KUBAET CaMYIO
OecyenoBeyHyI0 cHcTeMy Kamurtaianima. [Tosromy 3aman tak npenoaHocun ComKeHUIbIHA
TaK €ro BOCXBAJISET. ..

174 Pearce. J., “Solzhenitsyn, A Soul in Exile”., Great Britain, 1999, p.151
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Ho ComxeHuLbIH B KOpHE CBOEM KpaiiHe peTporpaaHblil yenoBek. OH OIpaBAbIBACT Jaxe
KPEMOCTHOE IIPaBo, IIPU KOTOPOM BCE MYXKHKH OBUIM B TOpa3/ia Xy/IIEM ITOJIOXKEHHH, 9eM
Marpéna u3 pacckasza “Marpénus asop”

Kcratu Marpéna no Comxenunpiny He “ManeHbpkuil yenosek”, a COIKEHULIBIHCKUN Heal
PYCCKOH JKEHIIMHBL.

CJIe,E[OBaTeHBHO MaJICHbKHUEC JIIOOU CoIpKeHUIIbIHA CJIIEAYET pacCMOTPETh HE OAHO3HAYHO.
3nech HCO6XOZ[I/IMOCTI> q)HHLTepaLII/II/I COBCPIICHHO OYCBUIHA.

Bbuobauorpadus
e [oronb H.B., U36paHHble counHeHun B 2-x T., T.1, M., 1984
e [opbKkuit M., U36paHHble npounssegeHus, T.1., Pacckasbl n nosectu., M., 1972
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Yto Takoe conmuagucTudeckuii peaanzm?: O630p counnennu Auapesa CUHABCKOro
What is Socialist Realism : A Review of the Essay of Andrei Sinyavsky

Reeta Suchita Tigga

Andrei Sinyavsky wrote an essay on socialist realism : “ What is socialist realism?”.
This essay was first published in 1959 in France. Socialist realism was adopted as an
artistic method for Soviet literature and for all the art forms.

According to Sinyavsky the main goal of socialist realism was the construction of
communism. Its work was to praise socialism and all the creative work should inspire
the readers to stand up for the revolution. This method was applied to all the artistic
field such as literature, drama, cinema, painting, sculpture, music. The writers and
artists were required to obey the socialist line and level and their individuality and
freedom were totally disregarded. The writers were expected to take a positive view of
socialist society and to remember its historical relevance. Socialist realism deprived
artists of individuality. Therefore true art cannot be born in this situation.

This review tried to explain some of the ideas which Sinyavsky depicted in the essay.

Amngpeit CHHSABCKHII HAUMHAET CBOIO CTAThIO O COIMAIMCTHIECKOM peaan3Me C BOIPOCOM,
“Yrto Takoe COLUATUCTUYECKHH peanusM ?”. DTO - O4eHb CTPaHHOE CIIOBOCOYETaHUE U
CYIIECTBYIOT HUKaKHe CBSI3H MEXIy AByMs TepMuHamu. CTajuH man takas Qopmyna s
YUpEKAEHHs colMaIn3Ma B KaxJ0i obmactu B Poccun. DT0 MOXeT OBITh SICHO TOHATH U3
OTIPEIENCHNS] CONMAMCTHIECKOTO peann3Ma, JaHHOTO B YUPEXICHHH COI03a COBETCKHX
nucarenel : “COLMaIMCTUYECKMM peanu3M, SBIASICh OCHOBHBIM METOJOM COBETCKOM
XyIOXKECTBEHHOH JIUTEpaTypsl M JHTEPATYpHOIl KPHUTHKH, TpeOyeT OT XyHOXKHUKA
MPaBIUBOTO, HCTOPUYECKH-KOHKPETHOTO  HM300pakeHHsI ACHCTBHTENBHOCTH B €€
PEBOJIIOLIMOHHOM pa3BUTHU. [IpM 3TOM NpPaBAMBOCTE W HCTOPHYECKas KOHKPETHOCTh
XYIO’KECTBEHHOTO HW300pa)KeHHsl JICHCTBUTENIBHOCTH JIOJDKHBI COYeTaeTcs ¢ 3ajadei
UIeHHOMN TIepeIeNKy U BOCTINTAHUS TPYASIIMXCS B yXe coruanuzma .7

ITo CuHSBCKOMY TJIaBHOM LENBIO COLMAINCTHYECKOTO peaju3Ma ObUIO CTPOHUTEIHCTBO
koMMyHH3Ma. Ero paborta Obl1a MOXBalIuTh COLMAIM3M, U BCSl TBOpUECKash paboTa JOJDKHA
BIOXHOBHTH YHMTATENlCH MOAIEPKUBATH PEBONIOLHIO. DTOT METOJ ObUT MPHUMEHEH KO BCei
apTHCTHYECKON 001acTH, Takoil Kak JUTeparypa, JpaMa, KWHO, JKHBOIHKCH, CKYJIBIITYpA,
My3bika. [Ticarend W XyJOKHUKHA ObUIM BBIHYXKICHBI MTOBHHOBATHCS COLHATUCTHYCCKYIO
JIMHUIO M YPOBeHb. VIX HHANBHUIYAIIBHOCTD M CBOOO/Ia MOJTHOCTHIO HTHOPUPOBATUCEH. TepMuH
pcajinu3M HE MOXET 6]>ITb MOMEUICH BMECTE C COLUAIU3MOM, IIOTOMY YTO pE€alu3M
u300paxkaeT 0OIIEeCTBO B CBOCH OpUTHHAIBHON (hopMe. DTO M300pa3miio JKH3Hb, KaK 3TO
6but0. Criemyst TPaIMIIMH PYCCKOro peanu3Ma 19-ro Beka, CONMATUCTHUCCKHHA peann3m
HO/Ipa3yMeBal CITYXKUTb KaK 3epKaio KU3HHU. Bwmecto KPUTHKYS
00IIECTBO,CONUATUCTHYECKAN Peali3M CTPEMHUIICS TIOCTPOUTH COMMATIN3M U UCIIOIb30BaTh
HCKYCCTBa B Pa3BUTHU COIHATHCTHYECKOTO CAMOCO3HAHHU.DTO OKUAANOCH OT THCATeNleH,
BOCHPHHUMATh COIMANN3M B IO3UTHBHOM  oOpase. DTo TpeOOBaHHE OTPaHUYMI HX

175 [TepBblit Bcecoro3Hbli chesl coBeTckux nucareneit 1934.Ctenorpaduueckuii otuer. Mocksa.
I'ocynapcTBeHHOE H3ATENBCTBO «XyI0KECTBEHHAsI muTeparypa», 1934. Crp 716.
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apTucTudeckoro  xapakrepa. CoOLMaIUCTHYECKUI  peanu3M JIMIIWI  XYAOKHHKOB
WHAUBUAYanbHOCTH. I[103TOMY HCTHHHOE HCKYCCTBO HE MOXET POAUTHCS B 3TOH CHTyaluH.

CHHSBCKMH HaeT O4eHb CaTHPHUIECKOE ONMCaHHe KOMMYHHI3Ma, KOT/Ia OH TOBOPHT: *“ Y Hac
HE XBaTaeT CJIOB, YTOObI paccka3aTh 0 KOMMYyHH3Me. MBI 3axi1e0bIBaeMCsl OT BOCTOpPra H,
4TOOBI IepeIaTh OXKUIAIOLIEE HAC BEIUKOJICIIHE, TT0JIb3yeMCsl B OCHOBHOM OTPULIATEILHBIMU
cpaBHEHUsMHU. TaM, B KOMMyHH3Me, HEe OyaeT OoratbiX W OCIHBIX, HE OyAeT ACHEr, BOIH,
TIOpEM, IpaHHuLl, He OyzeT Oone3Heil, 1 MOXKeT ObITh, ake cMepTH. TaMm Kaabli OyAeT ecTb,
CKOJIBKO 3aX0YeT, U pPaboTaTh, CKOJIBKO 3aX0YeT, U TPYX BMECTO CTPaJaHMil IPUHECET OHY
panocts. Kax obeman JIeHuH, MBI cie1aeM KJI03€Thl M3 YUCTOrO 3010Ta...” 1762

OH pajee TOBOPHT, 4YTO JIOAH paccMoTpendn KOMMyHH3M Kak dYTO-TO, 4TO OBLIO
MpeJHa3HauYeHO Mpou3oiTH. ONWH Cioy4ail UCTOPUHM TPHUBENI K APYroMy CIIy4ar Kak
00€3bsIHBI BOJIIOLIMOHUPOBAJIM B JIFO/ICH, IEPBOOBITHAS CUCTEMA TIPUBENa paOCKO cHCTEME,
pabckas cucteMa npuBena kK deomanu3My, heogann3M OpUBeN K KaluTaau3My, 1 HAKOHEI]
KaIHUTaIu3M IIPHUBENI K KOMMYHH3MY. [109TOMy KOMMYHH3M CTOUT Ha BEPLIMHE MHUPAMHU/IBL.
IMucareny COMUANNCTUYECKOTO peajn3Ma AOJDKHBI ObUTH OCYIIECTBUTH TAaKHE B3IJISIbI B
CcBOEM paboTe Tak, YTOOBI HAYUUTH JIFOJICH, YTO KOMMYHU3M - KOHEUHAsI [1E)Tb, M OHH JTOJDKHBI
CTPEMHUTBCS IOCTUTHYTh 3TOM LIEITH.

OH naet Apyro# npuMep, YTOOBI SICHO ITOHATH, KAaK KOMMYHH3M OXBaTHJI JIFOJCH U YTO OHU
cTanu OECCHIBHBIMH COTPOTHBIIATHECS eMy. JIFOM TyMaloT TOIBKO 0 KOMMYHH3ME U OTBET
Ka)K/IBIX BOIPOCOB MMEET TOT )K€ CaMbIi OTBET T.c. KOMMYHH3M. 1o UM Bce, YTO MPOU30IILIO
B TIPOIILIOM, OBUIO TIPeHA3HAYEHO,

HPOU30HTH, YTOOBI HACTYIIUTh KOMMYHHU3M : “ CTOUT CIIPOCHTD 3aIlaJHOTO YEIOBEKa, 3aU4eM
Obl1a Hy)XHa Benukas (ppaHIy3cKas peBOJIIONHUS, KaK MbI IOJYYHM Maccy pasHOOOpasHBIX
0TBETOB. MHe KakeTcst (MOXKeT OBITh, 3TO TOJIBKO KaXKeTcsi?), OJMH OTBETHT, YTO OHa ObuIa
Hy)XXHa, 49ToObl cracth @paHnuio, Apyroil — 4YToOBl BBEPrHYTh HAIMIO B IIYTHHY
HPABCTBEHHBIX HCIBITAHUH, TPETUH CKaXET, YTO €0 YTBEP)KACHBI B MHUPE 3aMedaTeNlbHbIe
MIPUHLMIBL CBOOOABI, PaBEHCTBa M OpaTCTBa, YETBEPTHI BO3PAa3UT, UYTO (paHIly3cKas
peBomronis BooOme Obuta He HykHa. Ho cmpocute 1r000r0 COBETCKOTO MIKOJFHHKA, HE
roBopst yke 0 6osiee 00pa30BaHHBIX JIFOISIX, U KOXK/BIH ACT BaM TOYHBINA U HCUEPIIBIBAIOIIHI
otBeT: Benukas dpaHiry3ckas peBorOLHs ObliIa HY)KHa JUISl TOTO, YTOOBI PACUUCTUTH MYTh U
TEM CaMbIM MPUOIU3UTE KOMMYHU3M.”S

OH TOBOPHT, YTO Ka)KAbI€ JIEMEHTHl HCIONB30BANNCh, YTOOBI JOCTUTHYTH ITOH LIENH :
“IPOCTIABIIATEL BEIUKOAEPkKaBHYyIO Pych, mucath 10xks B «IIpasae»”.* KommyHM3M 0BT
OCYILIECTBIIEH TAKHM CHOCOOOM, YTO JaKe HE OIMH YEIOBEK OCTaBUJI CONPOTHUBIATHCS MU
OTKa3aTbCs OT Hero. OfHAKO, y 3aKIIOYUTENBHOTO yCleXa €CTb OYeHb Majo Moxodus ¢
LIeJIbI0, KOTOpasi MepBOHAYaJIbHO AyMmanack. M kakiple 3JIEMEHTBI U yCUJIME, KOTOphIE
HCTIONB30BATUC JIOCTHTHYTH IENH, M3MEHIIN CBOIO peanbHyio (opmy. Temeps mHTEpec

rocyaapcrBa U UHTEPEC n}oz{eﬁ cTand BaKHbIMH. HUYTO He MOXKET OBITh aroIMTHYHEINA.

2 Tepu, A6pam (Anapeit Cunssckuit). Uto Takoe colpanucTHueckuii peamusm. [apmx : CuaTakcuc,
1988. Hexommepueckasi anekTpoHHas 6udmmoreka. Im Werden. Web. 20 July 2014.
http://imwerden.de/pdf/abram_terz_chto_takoe_soc_realizm.pdf Ctp 3

345 Tepr, A6pam (Anpapeit Cunspekuit). Uto Takoe conuanucTuaeckuit peamusm. Ilapusk : CuHTaKCHC,
1988. Hexommepueckas anekTpoHHas 6udmmoreka. Im Werden. Web. 20 July 2014.
<http://imwerden.de/pdf/abram_terz_chto_takoe_soc_realizm.pdf> Ctp 5, 7,8.
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JIuteparypa OblIa 3JIEMEHTOM, KOTOPBIA IIOMOT B CTPOHMTENILCTBE KOMMYHHU3Ma : “Briciice
00IIeCTBEHHOE HAa3HAYCHHE JIUTEPATYPhl U HCKYCCTBA — IMOJHMMATh HApoJa Ha OOpeOy 3a
HOBBIE YCIIEXH B CTPOUTENILCTBE KOMMYHH3MA”.?

Bo To BpeMeHH paboTa mHTEpaTyphl ObUIAa CIYXHTh JUIL HICOJOTUYCCKOU IENbI. ITO
JIOJKHO OBITh CIEJIaHO ONTUMHUCTHYECKHUM CIIOCOOOM. DTO AOKHO MOKA3bIBAaTh OOIBIIOE U
BEJIUKOJICTTHOE Oymytiee.

D10 0)KHJIAJIOCh OT IHCATENICH COIMHATUCTHYECKOTO peamnm3dMa 4TO OHH HE TOJIBKO HOJIKEH
OBITH TIOJIMTKOPPEKTHBIM, HO TOXKE, CICAYET KOJACKCY CTPOUTEILCTBA. HHC&TeHeﬁ, KOTOpbIE
HE CJI€A0BaJIM 3TOMY KOACKCY, IMOCAAWIN B TIOPbMY, U UX pa6OTLI OBLIH TaKKE 3alpeCIICHbI.
VY mucatens COIUMaMCTHYECKOTO pcajim3Ma HE OBLJIO aBTOHOMHHU Ha €0 TEKCTaM, KOTOPLIC
6y[[yT YacCTo MEPEIUChIBATHCA HECKOJILKO pa3 Iepe Hy6J’II/IKaI_H/IeI7L Wuorma on nepeaeibiBal
€ro CaMOCTOATCIIBHO, U HHOI'1a L[pyl"Oﬁ nucareib NepeacibiBall UX.

IMpousBenenue, KOTOpbIE OBLIM HAMKMCAHBI B 3TO BPEMsI, OTINYANIACh B CTUJIE U COAEPIKAHUY,
OJIHAKO, CYIECTBOBAJ OAWH OOIINI{ 3I€MEHT. T.€. KOMMYHH3M, KOTOPBIH OyIeT moOeTHbIM
B KOHIIEe. bonbImas yacTh COIHanucTHIecKoi paboThl OblIa CTPYKTYPHUPOBAaHA BOKPYT 3a1a4l
CTPOUTEINBCTBA IEKTPOCTAHIINH, BBIIOJIHSIS JTI00BIE CEITbCKOX03SHCTBEHHBIE NEHCTBUS. DTOT
BUJI CIOXKeTa ObUT HEOOXOIMM JUIsl TOCTHIKEHMS TJIaBHOHM Lemu. DTH NPOU3BEICHUE TaKXKe
n300pa3suin CHUILy JIOJeH BO BPeMs PEBOIIOLHH.

Jlutepartypa ¥ HCKyCCTBO COLMATUCTUYECKOTO PeaIi3Ma CO31aId HOBOE H300pakeHNe repost
— Oopel, CTpOUTENb M JHASP. OTOT Tepodl — TMOJOKUTEIbHBIA Tepol. CHHABCKUH
CaTUPUYECKA TOBOPUT: “MOKHO BCTPETHUTH NPOU3BEICHHSA, B KOTOPHIX BCE TEPOH —
HOJIOKUTENbHEIE.”® DTOT repoil HaXOAUTCSA B PE3KOM KOHTpAcTe C JIMIIHHM 4YeJOBEKOM.
Jlmmanie  denmoBek  OOBIYHO — OOpa3OBBIBACTCS, HWHTEIUICKTYalleH, KpacUBBIH |
UCATNCTHICCKUHN, HO HECTIOCOOCH YUacTBOBATh B 3((PEKTUBHBIX JCUCTBHUAX. DTOT YEIOBEK
Gopercst ¢ 00IIECTBOM U BHYTPEHHUM cMsTeHHeM. OH IiTyOOKO CKENTHYEeH M HeclocoOeH
KOPPEIMPOBaTh CBOU CJIOBa U jelicTBre. OH - 3amyTaHHas HHIWBUIYATbHOCTh B OTJIHYHE OT
TOJIOKUTENILHOTO Te€POsl, Y KOTOPOTO HET COMHEeHMH: “OH TBEpJIO 3HAET, YTO XOPOIIO U YTO
IUIOXO, TOBOPUT TOJBKO «lIa» WM «HET», HE CMEUIMBAET YepHOe ¢ OeNbIM, Ui HEro He
CyHIECTBYeT BHYTPEHHHX COMHEHHH W KOJe0aHWil, Hepa3peluMbIX BONPOCOB U
Hepa3raJaHHBIX TaiH, U B CaMOM 3aIlyTaHHOM JieJieé OH JIETKO HAaXOIUT BHIXOA — IO
KpaTJaiieMy MyTH K HENH, TI0 PAMOM.”” Y TIOJI0KHUTENBHOTO T'epost €CTh MHOTHE Ka4eCTBa,
TaKuX Kak: “WAeHHOCTh, CMENIOCTh, YM, CHJIA BOJIM, MATPHOTH3M, YBOKCHUE K KCHIIUHE,
FOTOBHOCTH K CAMOIOKEPTBOBAHMIO H.T.11.”"8

I'epon coumaancTHUECKOro peanu3Ma ObUTM WieHaMH paboyero Kiacca WIH MPOCBETHIH
KPECThSIH WA UHTEJIEKTYaJIOB, KOTOPbIE OXBAaTHJIM HOBYIO UACOJIOTHIO U IEMOHCTPUPOBAIH
3TH MBICIH B WX JKU3HEH M pabOThl. DTH TE€pOH MOATBEPXKIAIOT CBOIO BEpy B MobOedy
KOMMYHHCTHYECKHX HJCH HECMOTps Ha CIIy4alHBIX TOPaXEHWH W motepb. MHorue

® Tepu, A6pam (Anapeit Cunssckuit). Uto Takoe colpanucTudeckuii peanusm. Ilapuk : CunTakcuc,
1988. Hexommepueckas snekTpoHHas oudmuoreka. Im Werden. Web. 20 July 2014. <
http://imwerden.de/pdf/abram_terz_chto_takoe_soc_realizm.pdf>, Ctp 12
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MIPOM3BE/ICHNE, KOTOphIe H300paXkann pEeBOJIIOIMOHHYIO OOpbOY, MOXHO Ha3BaTh Kak
ONTUMHCTHYECKUE TpareJuu MOTOMY YTO IIOCJIE CTOJIKHOBEHUS CO BCEMHU IPEISATCTBHIMU
Harpumep : “YTpadyeHHble WUIKO3UU, Pa3OUThIE HAIEK/bl, HEUCIIONHEHHBIE MEYTHL...” " B
MyTM M HakoHell TpuyMdax KoMMyHH3Ma. KoMmMyHHCTHYecKas TMapTHs IOCTOSHHO
MIPOSIBIISLIA CBOE NIPHUCYTCTBHE B pPab0Te COMUANINCTHYECKOTO peaan3Ma.

CyIecTOBYIOT MHOTHE IPOU3BEICHHUE, KOTOPHIC BBIMOJHIN LENb JIEMOHCTPHUPOBATH
MIPECTYIUICHUI KalTUTaIN3Ma U MMOXBAJIBl COIUAIN3MA, M 3TU IIPOU3BEACHUH PadOTAIOT, OBLIN
CO3/1aHBI, YTOOBI BIOXHOBHUTH YHTATeNEeH IOAIEPKUBATE PEBOJIOIHIO, TaKyl0 Kak Tuxuu Jlon
u Ionusras uennna Muxaumna [llonoxosa, Kak 3akamsuiace crans Huxomnast OctpoBckoro,
Pasrpom Anekcannpa ®aneeBa. ['opbkuil Bepusn B KOMMYHU3ME, KOTOPBIM CTpeMumics
SIPOCTHO CBEPrHYTh KallUTAIM3M M YTBEPXKJAJ, YTO IIeNb XYMOXKHUKA JIOJDKEH OBITh
BIOXHOBIIATH peBoironyro. IloaToMy oH Hamucana 4ToOBI MPOCHABIATh PEBOITIOLUOHHOE
nBmwxeHue. B ero mpomsBeneHun «Matb» [OpbKHEl MOKa3biBaeT M300paKEHUE MATh,
KoTopasi ObL1a HeoOOpa30BaHHOHM paboYeH JKEHIIMHOM, TOCTETIEHHO COIMATU3M MPOOYKIaeT
ee . OHa xoTena 3alIMTUTH €€ ChIHA, KOTOPBIA ObUT OpOIIEH B TIOPHEMY IO OOBHHEHHUIO B
PEBONIOLMOHHBIX ACHCTBHUAX.

HaKOHeH, caMa OHa CTaHOBUTCS aKTUBHOMY YaCTHUKOM PEBOJIOIIMOHHOTO ABUKCHUS.

CHHABCKMH Jajiee TOBOPHUT, YTO JIUTEpaTypa COLMAIMCTHYECKOrO pealu3ma Oimke K
nurteparype 18-ro Beka. Bo Bpems 3Toro neprozaa nucaTeny HamMcaiy B IIOXBaje KOpoJeh 1
KOPOJIeB. DTH MUcaTeNH ObLIN JIOSITBHBI K CBOMM KOPOJIsiM. VX paboTa MoKa3bIBaeT, YTo JIFOIH
[TOJDKHBI TIOBHHOBATHCS 3aKa3y MOHApXUU. J[epikaBHH XBaJIUT rOCIOACTBO EKaTepuHbI B ero
cTuXoTBOpeHHH “penuna ”. OH BEpUT B MOHAPXHUIO U IMO3TOMY PacCMaTPUBAET TOCIOJICTBO
ExareprHa Kak uieanbHoe rocmoactBo. CHHSBCKHH XOYeT CKa3aTh, YTO HIES CIYKHTb
MPaBUTEIBCTBY ObUla B 18-0M BEKe M B MEPHO/] COMUATUCTUIECCKOrO peannu3Ma. [losTomy
MEX/y 3THMH JBYMs IIEPUOJaMH €CTh [oA00ue.

CHHSBCKMH 3aKaHUUBAET CTaTbIO HAAEXKIOW, YTO 3TU pabOThl HaJ COLMAIUCTUYECKUM
peann3MoM OyIyT B HEKOTOPOM ITyTH Hay4YHTh JIFOJIeH ObITh MpaBauBBIMUA. OH TOBOPUT, YTO
YenoBeK OyneT HayaTh AyMaTh O YEM-TO JAPYTOM M 4eM-To HoBoM: “Ho 3To yxke He Oymer
COLMAMCTHIECKUM peanu3mom.” 0
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lvgeni Petrovich Chelyshev - Metaphor of Indology

Pankaj Malviya

The multiple contacts between India and Russia have been centuries old. The image of India
and its perceptions are made in Russia mainly through three sources. First - descriptions and
references about India in Russian literature. Second - translation of classic Indian literature
into Russian. Third - Indian literature, philosophy and culture published in Russian
language. the translation the rich intellectual heritage of India had been introduced to the
people of Russia.

The multiple contacts between India and Russia have been centuries old. The image of India
and its perceptions are made in Russia mainly through three sources. First - descriptions and
references about India in Russian literature. Second - translation of classic Indian literature
into Russian. Third - Indian literature, philosophy and culture published in Russian language.

Due to strong influence of Vazentine and the acceptance of Christianity by Russia in 988 the
description and references about India can be traced in many important texts of ancient
Russian literature. In an ancient Russian chronicle "Slovo o Zakone i Blagodati” (fiction of
legislation and wellbeing) written in XI century the description about preaching Christianity
in India by Thomas, the disciple of Jesus is found. Similarly India had been mentioned in the
famous ancient Russian chronicle "Povest’ vreminnik L’et" (during serial saga) through a
Biblical narrative. In twelfth century Russia "Tale of Barlam and Jeoseph " based on the life
of Buddha was very popular among the common people of Russia. The rich Indian literature
is also reflected in Russian folk literature. In "Galubinaya Kniga" (secret texts) appears the
notion of the origin of the man in a similar manner as reflected in Indian mythology. The
composition "Slovo Mefodia Ptarskwa™ (the story about Mefidi of Ptarskv) gives the detailed
account of Alexander the Great and the Brahmins. The legends about the distant rich India
were included in a 12" century Russian chronicle “The tale of Indian State.” The ancient
Russian literature “Alexandria” is an important document of Indian legends. The image of
India is also reflected in Russian folklore literature “Bilina.” The tale of “Stefanit and
Ikhnilat” was based on the tales of “Panchtantra” and was very popular and prevalent in 151
century Russia. In 15" century the book “Journey beyond three seas” written by Afanasi
Nikitin was a detailed account of India. ”The Kosmography” published in Russia in1670
describes many cities of India. The famous Russian writer Alexander Radishev has
highlighted the Indian freedom movement against British rule in India in his writings. Almost
all the prominent Russian writers of 19" century: Vissarion Belinski, Nikolai Dobrolubov,
Mikhail Saltykov, Shchedrin etc. had a vision of Indian culture in their writings. The life-long
interest of Lev Tolstoy in Indian culture was well known to everybody.

The translation has been the second important source for highlighting the image of India in
Russia. It was translation through which the rich intellectual heritage of India had been
introduced to the people of Russia. The famous Russian writer and historian Nikolai
Karamzin had translated “Bhagvat Gita” (1788) and “Abhigyan shankuntlam” (1792).
Translation of Jimoot Vahan’s composition “The tale of Vidyadhar”(1844) by Kaitan
Kosovich, “Nal Damayanti” (1844) by Vasili Zhukovsky, ” Parini’s Ashtadhyayi” (1839-40)
by Otto Nikolaivich Botling, “Kautilya’s Arthshastra”(1932) by department of Indology,
Soviet Academy of sciences, “Laghu Sidhant Kaumudi”(1959) by Scherbatski,
“Panchtantra” (1930) and “Betal pachcheesi” (1936) by Shor, “Ramcharit manas” (1948) by
Barannikov, and “Mahabharat” (1950) by Institute of oriental studies has created a brighter
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image of India in Russia. Mikhail Tubyansky was the first Soviet Indolog who introduced the
contemporary Indian literature to the people of Russia. He has translated the poetry of
Rabindranath Tagor and Bankimchand Chattopadhyay.

The tradition of publication of Indian literature, culture, philosophy and belief is playing a
vital role in building India's image in Russia. In this regard the academy of sciences,
established in 1724 in St. Petersburg has done remarkable work. Some of the scholars of
indology associated with this academy have published many important scientific works about
India. In 18 century Russian news papers and journals have started writing about the freedom
struggle of India against Britishers. Nikolai Novikov regularly published articles about India
in his journal ‘Moskovskoe vedomosti’ (Moscow Gazette). The book about India “Impartial
analysis of the system of Eastern India, Brahmans, their rituals and local practices” (1905)
written by theatrics Lebedev was an important work. In 1933 Prof. Dorn published a book in
Latin entitled “The relation between Slavic language and Sanskrit” which was the first
independent work in Sanskrit in Russia. In 1926 Anton Youngman wrote an article in Russian
comparing Sanskrit with Czech language. In fourth decade of the nineteenth century Osip
Kovalevski’s book “The universe of Buddhist metaphysics” was an important work of
Buddhism. In this era many books on Buddhism were published in which Anton Shifner’s
book " Sanskrit - Tibetan Mongolian Dictionary of Buddhist vocabularies” (1859), Vasily
Vsilyev’s book "Buddhism" (1857-1869), Diary of Minayev "Word pictures of Sri Lanka and
India"," Buddhist Collections" started by Sergey Oldenburg are some of the important works.
In the end of the nineteenth century and the early of the twentieth century Philipp Fortunatov’s
work " The translation of the text and interpretation of the Code Samaveda Arayanak "
(1875), Oldenburg’s important work " Buddhist Saga "(1894), Dmitri Kudrayawski’s book "
The text book of Sanskrit with dictionary and the outline of grammar "(1903), Bulazhe’s book
"Siddhartha Gautam who was called the Buddha. Life and Education” (1911), Lev Tolstoy’s
“ A letter to a Hindu "(1908), Shcherbatski’s two volumes book " Science and Justice in the
later teaching of Buddhist scholars Theory "(1903, 1909) "The concept of Buddhist nirvana"
(1927), and two volumes book " Buddhist jurisprudence " (1930-1932) were the most popular
works of this era.

Late in the third decade of the twentieth century the publication of the mouthpiece of the
oriental experts "Vostok" was a significant milestone in the history of oriental studies in
Russia. Through this paper the information about the history of the East was surfaced. In 1927
Institute of Art and History published a book entitled "Theatre of the East™ in which the image
of Indian theatrics has been prominently reflected. At the beginning of the twentieth century
the composition of Tubyanski "Introduction of justice” was an important work in the study
of Buddhist jurisprudence. In 1948 Osipov published a book “Brief outline of Indian History
of tenth century” which highlighted the main historical stages of ancient and medieval India.
In the middle of the twentieth century the articles of Yuri Roerich on Indian fine arts gave a
new dimension to artistic image of India in Russia. In the late twentieth century the Soviet
scholars published numerous research works about Indology which created a unique image
of India in Russia.

Ivgeni Petrovich Chelishev is one of the most respected patrons of preserving the rich
tradition of creating the image of India in Russia. The Search of humanitarian and democratic
trends in the cultural heritage of ancient India and meticulous evaluation of their progressive
nature is the invaluable contribution of lvgeni Pitrovich Chelyshev to Indian literature as an
indolog.

Chelyshev is a warrior, philosopher, thinker, writer and critic. He is very humble, extremely
India savvy, very curious and outstanding intellectual. He has immense dedication and love
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for Indian literature, Indian civilization, the ancient glory and the residents of India. He is
well versed in Sanskrit, Hindi and other Indian languages.

Born in Moscow on October 27, 1921 Chelyshev joined the Army in 1939. For four years he
had been waging enemies on different fronts against the Nazi Germany during World War I1.
Since Chelyshev knew the German language very well therefore he had been given the
opportunity to interrogate the German prisoners of war and because of this ability after the
war he had been sent to Military Institute of foreign language. When the colonel Gorokhov,
chief of the educational department asked him which language he wants to study. Chelyshev
replied- of course, German. On hearing this Gorokhov said — For now Germany is the past
and by showing the map of India he said — this is the place where main events are to evolve.
In response to a question - what do you know about India, Chelyshev told him about the
freedom movement of India led by Mahatma Gandhi and Jawaharlal Nehru and Nobel
laureate Rabindra NathTagore. Chelyshev was included in the group of the students in which
he was to study Hindi, Urdu and Sanskrit. This is where the Chelyshev’s journey of becoming
indolog begins. In 1949 under the able guidance of famous indolog A. P. Barannikov,
Chelyshev defended his master’s thesis on word formation in Hindi and promoted to the rank
of Lieutenant colonel and was appointed the chief of the Indian language chair. In 1956 he
retired from military service and on the invitation of the member of the Academy of Sciences
B. G.Gafurov he was made the Chairman of the Department of Indian Philology centre at the
Institute of oriental studies and later became the director of the Oriental literature department
where he spent thirty-three productive years of his academic life in studying and teaching the
Indian culture and philosophy. His several dozens of books dedicated to Indian literature and
culture were published in Hindi and Russian language. More than 300 articles he wrote in
Russian. Many of them have been translated in Hindi. He compiled and edited the proceedings
of large number of national and international seminars, conferences and symposiums which
were highly evaluated in both the countries, India and Russia.

Chelyshev has discussed in detail his Indological studies marking various stages of his
research on India in his book "My Life Journey to India" (2004) written in English. In 1967
he has been conferred the prestigious “Jawaharlal Nehru award” for his enormous
contribution in the study of Indian literature and culture in Russia. In 1990 he was also given
”Swami Vivekananda Award” for encouraging the study of rich creative tradition of great
spiritual and philosopher Swami Vivekananda in Russia. In 2002 Chelyshev was the first
foreign scholar who was honored with the award of “Padma Bhushan” by government of
India for encouraging and strenghthening the friendship between the two countries: India and
Russia through literature and culture. Chelyshev was the first Russian scholar who enjoyed
the honor of getting the fellowship of National academy of letters in India. In addition to
many gallantry awards in Russia he was conferred the highest literary award "Pushkin Medal"
for his incredible service in the field of literature.

In order to create unique image of India in Russia Chelyshev just did not turn to books rather
he made many trips to India to understand and analyze India and Indian literature from his
point of view. At times he attended the national and international seminars, conferences,
symposium and meetings in India, at times he came to India as a member of the High Level
Delegation of the Soviet government, and at times he traveled India with the purpose of
literary research. Every time he increased the number of Indian friends, enriched the
knowledge of Indology, made many positive educational plans and further strengthened the
friendship between India and Russia.

In April 1955 Chelyshev came to India to participate in "Asian Conference for detente" along
with Nikolai Tikhonov, the Chairman of Soviet Peace Committee, who was himself a poet.
His visit was unforgettable. He was the only person in the foreign delegates who knew Hindi.
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So wherever he went in India he won the heart of the Indian people. In 1956 he visited India
to participate in the Ninth UNESCO General Conference inaugurated by Pandit Jawaharlal
Nehru. Here he met Maulana Azad and Prof.Humayun Kabir. In 1962 Chelyshev published
his book "Indian culture” with his preface. During this visit he met Mrs. Indira Gandhi and
managed to tell her about Indian studies in the Soviet Union. In 1959 he visited India to
participate in All India Writer’s Conference in Madras and on this occasion he made contact
with many Indian men of letters who came from different states of India. In this conference
he was very actively engaged in conversation with Shri Rajgopalachari. Chelyshev again
visited India in 1959 as a member of a cultural troupe. He got the opportunity to see India's
diverse cultural dimensions and got acquainted with culturologist Dr. Kapila Vatsyayan and
came closer to Pt. Ravi Shankar. Chelyshev attaches great importance to this visit because
along with Sumitra Nandan Pant he could meet Pandit Suryakant Tripathi, Nirala in
Allahabad. He told Nirala in detail about the study, translation and publication of his literary
works in Soviet Union.

On the occasion of Tagore's birth centenary in 1961 Chelyshev delivered the lectures on the
aesthetic and philosophical ideas of Tagore at different cities in India. Meanwhile he came in
close contact with many Indian scholars: Prof. Naresh Guha, Indranath Chowdhury, K. M.
George, Dr Nagendra, Acharya Hazari Prasad Dwivedi etc. During the celebration of birth
centenary of Rabindra Nath Tagore in New Delhi, he presented a book with his preface
"Rabindra Nath Tagor, Birth Centenary Commemorative Volume™ to India's Vice-President
Dr. Sarvapalli Radhakrishnan, in which the Indian and Soviet scholars discussed the diverse
aspects of Tagore’s artistic legacy. During this visit Chelyshev met Swami Ranganath Nanda
, the Head of Ramkrishan Mission. But when Ranganath came to Moscow in August 1961
the creative cooperation and friendship between the two got strengthened. When Chelyshev
was working on the works of Nirala he got familiar with the idea of Swami Vivekananda and
attracted towards “Bellur Math”. In 1970 on the invitation of Shri K.P.S. Menon, Chelyshev
came to Kerala and he got acquainted with Vallathol's creative legacy. In 1970 he published
the Russian translation of Kurup’s poetry "Songs before Dawn" with his preface. When
Chelyshev was working on “Tolstoy in India” he had the opportunity to meet Kaka Kalekar
who had written several articles on Tolstoy. In 1968 Chelyshev visited India twice. In an
international conference on the study of Tamil literature he read an interesting report on "The
Poetry of Subrahmanya Bharti - Manifestation of New Tendencies in the development of
Indian Literature." In 1970 Chelyshev came to India to attend the conference of writers of
Asia and Africa. He made a close contact with the organizing chairman of the conference Mr.
Sazzad Zaheer. Chelyshev compiled the Indian section of poetic anthology of Asian and
African writers which contained the works of Bachchan, Dinkar, Nirala, Pant, Firag, Sardar
Zafri, Nazrul Islam, Mahiuddin, Amrita Pritam, Shukanto Bhattacharyaji, Bishnu dey,
Shankar Kurup, Subhash mukhopadhyay etc.

In 1980 Chelyshev published one more poetic anthology “From Contemporary Indian
Poetry” with his preface which included Sarveshwar Dayal Saxena, Premendra Mitra,
Umashankar Joshi, Devara konda and Bal Gangadhar Tilak. Russian readers could get
acquainted with the works of poets and writers of all Indian languages thanks to the serious
efforts of Chelyshev.

In March 1972, in the first International Sanskrit Conference Chelyshev by demonstrating his
deep interest in Indian cultural heritage presented a research paper entitled, "Evolution of the
concept of man in Ancient India". In this conference Chelyshev came in contact with many
Sanskritologists in India and elsewhere. Later in 1981 he participated in international Sanskrit
conferences in Varanasi and in 1981 in Vienna. In 1975 he came to India to take part in First
International Hindi conference at Kanpur where he had the opportunity to meet Vinoba
Bhave, the associate of Mahatma Gandhi. In another International Hindi conference in Delhi
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in 1983 chelyshev came very close to remarkable Hindi poet Shrikant VVerma and with his
association published a book in three languages "Vest" (Russian), "Links" (English) and
"Sahyatra" (Hindi) in which works of Indian and Russian writers were included. In 1976
Chelyshev was invited to the International seminar marking the 700™ anniversary of Amir
Khusro Dehalvi. He made a speech on the topic “The global significance of Amir Khusro’s
creative legacy” by discussing the efforts done to highlight the works on Amir Khusro in
Soviet Union. In the spring of 1978 he was again invited to an International conference in
Culcutta marking the 500™ anniversary of the great vaishnava poet, Surdas. In the works of
Surdas he identified the targeted humanitarian qualities and compared them with the
humanism of the Renaissance. In 1978 he got another opportunity to visit India on a business
trip but he did not forget to meet his Indian friends and to keep informing them on the
achievement of Indology in his country. In February 1985 with a huge delegation of
Indologists from the Institute of Oriental Studies of the USSR Academy of Sciences
Chelyshev attended an international conference “India and world literature” organized by
Prof. Abhai Maurya in Delhi University. During this visit he met for the last time the noted
Hindi author Sachidananda Hirananda Vatsyayan and discussed with him the literary progress
in both the countries. In 1994 at the conference of International Russian Language and
Literature teacher’s Association he got the opportunity to come into contact with the Indian
teachers of Russian language. In his book "Russia and India - Dialogue of Cultures”, he
specially mentioned Prof. Hem Chand Pandey, Prof. Abhay Maurya, Prof. Kalpana Sahni,
and Prof. Variyam Singh as Russian language and literature experts. Chelyshev at the age of
90 still remembers his first visit to India and gets excited. But he feels indignation over the ill
treatment of relations between the two countries because of political reasons.

Chelyshev was always aware of strengthening the precious friendship between Russia and
India through literature. Whenever he met the intellectual community of India he always gave
the patient hearing to the ideas and thoughts of his Indian friends about literature and apprised
them of the creative efforts that had been taken in the field of Indology in Soviet Union. In
this effort he wrote many articles such as “Lev Tolstoy — forerunner of Indo- Russian
brotherhood”. In this article he raised many questions: why is Lev Tolstoy today so close to
Indian people? What can Indian writer learn from him? What is the main essence of the
traditions of Tolstoy? In this article he attempted to answer to these questions. His second
article "Maksim Gorky - the great proletarian writer, friend of India" attracts the attention of
Indian masses. In this article Chelyshev threw light on the different translations of Gorky’s
novel “Mother” into different Indian languages and showed how “Mother” has become so
close to the heart of Indian masses and how the works of Gorky rendered their impact on the
writings of Indian writers. Similarly, to enhance India's image in Russia he wrote two articles
"Rabindra Nath Thakur — the true friend of the Soviet people” and "Premchand - creator of
the progressive Indian literature, sympathizer of Soviet Union." In these articles Chelyshev
presented Rabidra Nath Tagore as a great writer, cultural ambassador, bitter rival of colonial
slavery and a staunch supporter of friendship among the nations. Chelyshev considered
Premchand as the writer of deep faith in humanity. He counts Premchand of those authors
who have attracted the attention of the popular mind to the classics of Russian literature.

During his stay in India Chelyshev always tried to be in close contact with contemporary
Indian writes and exchanged the literary notes in personal meetings. For this purpose he
visited many cities in India. He was always in search of the opportunity so as to how to collect
the material about the creative works of particular writer or poet and find out in them the
object and the essence of human life and analyze how much they are engrossed in the
framework of socialist realism and humanism and what approach they have towards national
and international problems. On numerous occasions Chelyshev has expressed such thoughts
in his articles and books. Chelyshev pays his attention on the artistic aspects of modern Indian
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literature. In this direction his two books: " The development of artistic ideals in Modern
Hindi poetry, Collection of essays (1964) and "Artistic ideals of Rabindra Nath Tagore "
(1966) are noteworthy. Chelyshev has his own idea on the division of history of Hindi
literature. He was of the opinion that the division of the history of Hindi literature only on the
basis of literary process will not work. For this the account of social trends is very essential.
Chelishev’s books on Hindi literature, "Hindi literature" (1968) (in which a brief history of
ten centuries of Hindi literature was discussed), "Modern Hindi Poetry" (1965) (in which the
impact of the poetry of other Indian languages and the West on Hindi poetry was discussed")
are worth mentioning here.

Chelyshev paid his attention on literature written in regional languages of India also. He

carried out his research on what relation the literature of regional languages of India has with
the Indian literature and world literature. In this regard he wrote books like "Modern Indian
Literature" (1981) and “Indian Literature: Yesterday and Today (1989) In the book "Modern
Indian Literature" he analyzed the Indian literature from 1850 to nearly six decades of the
twentieth century and discussed the art of writing of well-known writers: Amrita Pritam
(Punjabi), Amritlal Nagar, Yash Pal, Gajanan Muktibodh, (Hindi), Man Shankar (Bengali),
etc. The book "Indian Literature: Yesterday and Today" has drawn a detailed picture of a
comparative study of Indian literature.

In order to show the literary and cultural glimpses of India in Russia Chelyshev also involved
himself in translation work. Chelyshev invited his colleagues from Institute of oriental
studies, Soviet Academy of Science and other educational institutions to translate prose and
poetry of Indian literature. He even encouraged Indian writers to undertake translation work
of creative writings. He published in Russian the translation of Amritlal Nagar’s novel
“Boond aur Sagar” (Drop and Ocean), (1962), Yahpal’s two volume epic novel “Jhoodha
Sach” (A false truth)(1965), Rangey Raghav’s two novels "Maut ka teela (An end of the great
city) (1963) and “Kab tak pukaru” (How long should I call)(1967). He paid special attention
on translation of short stories of Indian writers. He published two volumes anthology “The
stories by Indian writers” with his preface. The anthology contains the translation of the
stories of Hindi, Urdu, Bengali, Malayalam, Punjabi and Tamil writers. In 1972 he published
“Stories by Indian writes”(Book -2) where the stories in Sindhi, Marathi, Uriya, Telugu,
Kannada and English were included. In this anthology the works of the most famous Indian
writers at that time: llachand Joshi, Fanishwar Nath Renu, Saraveshwar Dayal Saxena,
Bhishma Sahni, Yashpal (Hindi), Rajendra Singh Bedi, Ram Lal, Krishan Chander, Kurat-ul
Hyder (Urdu), Narayan Gangopadhyay, Noni Bhoumik, Bonophul, Purushottam (Bangla),
Kartar Singh Duggal, Amrita Pritam, Kulvant Singh, Gurubakhsh Singh, Navtej Singh,
(Punjabi), R. K. Narayanan (Malayalam) etc. were included.

To have a deep insight into the Indian literature and culture Chelyshev undertook joint
projects with Indian scholars. In 1979 he published a book “Dialogue of Cultures” with his
preface and a chapter entitled “India’s image in the works by Soviet writers” and “Indian
literature in Soviet Union.” In 1979 Chelyshev published a book "Moscow - Delhi: Interaction
of cultures for peace and progress," with the help of the Indian and Soviet scholars, in which
the images of India reflect in Russian culture and the image of Russia appeared in Russian
culture. In the seventies Chelyshev joined Lallan Prasad’s Ramayan movement. In 1972 he
published an important collection of works of eminent poets of Hindi "Lights festival, modern
Hindi poetry”, in collaboration with Prabhakar Machve in Russian which contained seventeen
poems of well known poet “Agyey”. In 1968 Chelyshev completed his book (1970) on
"Sumitranandan Pant" in collaboration with renowned critic of Hindi Namwar Singh.

Chelyshev prepared a plan to publish the 20 volume library of Soviet — Indian literature under
the aegis the Sahitya Academy of India along with Indranath Chowdhury and in 1987 the first
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volume in Russian entitled "Discovery of India” was published. It contained the works of
Indian thinkers and writers of 20th century India. Then appeared the first volume in Hindi
“Sahitya aur Saundaryashatra” (Literature and aesthetics) which contained the works of
Soviet politicians and theoreticians.

The deep analysis of Indian literature done by Chelyshev has given a new dimension to the
Indian literature. He just did not study the literature of the major languages of India, but tried
to peep into the literature of each regional language of India. Having done the critical analysis
of Assamese drama and modern Assamese short story literature, Urdu drama of Syed Masood
Hasan Rizvi, Punjabi plays of Balwant Gargi, Sindhi compositions of Dr. M. U. Malkani and
Nashik ji Chelyshev has shown his versatility and understanding of literature.

Chelyshev is the first Indolog, who was not only familiar with the ancient culture of India but
also had a deep understanding of modern literature and has been in close contact with
contemporary writers, poets and culturalogists of India. With his relentless enthusiasm,
tireless efforts and continuous visit to India a cultural and literary bridge is formed between
the two countries that has become an inseparable part of the history of friendship between
India and Russia. Chelyshev is in true sense a metaphor of Indology.
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The Subversive Power of Political Fairy Tales:
Reading Voinovich’s — “Fairy Tales for Adults” (Skazki Dlya Vzrozlikh)

Neelakshi Suryanarayan

The present article makes an attempt to highlight the role that folk tale and fairy tale forms
can play in creating satire, and in this context, analyzes the lesser known “Skazki dlya
vzroslikh” by Viadimir Voinovich. In these tales the writer depicts the history of seventy
years of Soviet rule by using well known folk characters and phraseological expressions in a
subversive manner to unravel the absurdity and dishonesty of individuals and society.
Voinovich crafts these tales cleverly, leaving the readers to marvel at the subtle irony,
humour and satire and re-live the pages of their shared history.

Introduction

The fairy tale is arguably one of the most important cultural and social influences on
children’s lives. It plays a formative role shaping children’s behaviour, values and
relationship to society. Fairy tales may appear simple in form, but they often employ complex
techniques such as fantasy, suspense and wonderment to capture young minds and allow them
to exercise their imagination to wander into another world.

Fairy tales are not only intended for children. The history of the evolution of the fairy tale
reveals that it has also been used as a powerful tool for shaping or destabilizing attitudes and
behaviour within culture and society. It has been used to subversively convey a sharp criticism
to certain ills of adult society and to awaken the need for change and alternate action. As Jack
Zipes, a famous author of many books on fairy tales says, “ the fairy tale continues to play a
role in the civilizing process not just as a trivial amusement but, more important, as a
subversive alternative to a process that has lost its touch with humanity”.%"”

In the Russian context there has been a rich tradition of fairytale writing, where writers and
artists blended references to what was happening politically, economically and socially in
Russia into the imagery of fairytales and legends. A famous example is of great Russian
satirical writer Mikhail Saltykov-Schedrin (1826-1889) who skilfully used the genre of fairy
tales to express severe criticism of society in a subversive manner. His collection of thirty-
two fairy tales is considered “a minor encyclopaedia of satire.”1’® He worked on these fables
- “Skazki” - for over five years using the traditional Russian folktales, borrowing ready
images and developing further the inherent satirical elements. His scathing attacks on the
ruling circles, liberal intellectuals, the common people and on the selfish morality of people
attempt to undermine, expose and criticize the foolishness and corruption of individuals and
society by using humour, irony, exaggeration and ridicule.

Many other writers followed the example of ‘Schedrin’ specially in the Soviet era, including
Zamyatin, Bulgakov, Shwartz and others, each adding his own unique style and contributing
further to the development of genre of the “political fairy tale.”

177 Zipes J.D.(2006) Fairy Tales and the art of subversion: the classical genre for children and the
process of civilization.Routledge. page xii

183hvetskova T. Mikhail Saltykov Schedrin: The wild Landowner
http://voiceofrussia.com/radio_broadcast/2248881/50696653/
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Vladimir Voinovich, author of the much acclaimed “The life and extraordinary adventures of
Private Ivan Chonkin” uses the same device in his lesser known_‘Fairy Tales for Adults’
(Cxasku mns B3pocisix).t” The book contains ‘The Tale about a Ship’ (Ckaska o napoxoze),
‘Another Tale about a Ship’ (Bropas ckaska o mapoxone), ‘We Are Better than All’ (Mbr
nyure Beex), ‘A New Tale About the Naked King® (HoBas ckaska o rosoMm kopoie), and
some others. Voinovich takes us through a different kind of journey of fables and fairy-tale
descriptions. This paper analyzes and discusses the content and form of a few of these tales
and shows how this genre becomes an intrinsic part of satiric prose. These texts demonstrate
the degree to which ancient fairy-tale fantasies acquire political and historical meanings
during the catastrophic twentieth century.

Voinovich’s “Skazki dlya vzroslikh”

An interesting anecdote: a simple Google search of “Fairy tales for adults” in English reveals
a number of pornographic websites that are meant for viewers to engage in “sexual fantasies
and un-explorable delights.” Although the expression, “Fairy tales for Adults” may indicate
such results, Voinovich’s intention (and now we also have ‘Moskovskiye Skazki’ by
Aleksander Kabakov)'® was positively not that. A reading of his Skazki makes it apparent
that he is making certain specific demands on his reader. They are:

The reader has to be a mature adult,

The reader has to be intelligent and astute,

The reader has to be a good observer of life around him,

The reader should possess a sense of humour,

The reader has to be knowledgeable about the history and the past Russia has been
through.

The first tale, ‘The Tale about a Ship’ (Skazka o parokhode) starts with the typical format of
a fairy tale:

“3MpaBCTBYiiTE, AETKH OOJNBIINE U MAJICHBKHE, MOJIOJIBIC U CTapeHbKUE. MBI HAYHEM OTY
CKa3Ky CHadvaja Ipo BOJIIEOHBIH OUH Mapoxol. BmecTe ¢ HUM OTOHAEM OT mpuyana, Hy a
TaM - kyzna bor 3aBenér.

U Tak B HEKOTOPOM LAPCTBE, B HEKOTOPOM TOCYAApCTBE ObIIT HEKOTOPBIH mapoxos. Berxwuit
OBbLT MApPOXOAMIIKO, XOIWJI MO MajJoKaOOTaKHBIM MapuipyraM U3 mopta A B mopT b u
o0paTHO. A TaccakupamMH €ro ObUTM pas3Hble Jroau. [IOMEINKHM, KamuTaIUCTHI, MOIHI,
KYIIIbl, BOCHHBIE, CTYICHTHI, HHTEJUTUTCHINS U TPOCTOM JIIOI, TO €CTh pabo4ne 1 KPeCThsIHE,
9TH B OCHOBHOM B TPIOME Ja Ha HIDKHUX Naiy0ax pacronaranick. Pabouwe ObutH, B
OCHOBHOM, T'OJIb IIepeKaTHasl, a KPECThsIHE ellle HUYero, IUIaBajd, BCErga MMes Ipu cebe
MelIKH ¢ npoBuanToM. Hy, miaBamy Tak u3 roga B roj1, KTo Ha 6a3ap, KTO B [IEPKOBb, KTO Ha
ciy)0y, KTO 110 CEMEHHBIM Jie1aM, a KTO Ha MUTHHTH H JICMOHCTPALH.

[TnaBamy, MiaBald W JOIJIABAIKCH JO TOTO, YTO OJHAXIBI MApOXOd OBUT 3axBauycH
nupatamMd. Ho He IUIOXMMH mHpatamu, a Xopoummmu. KOoTopble pelIHiIn OCTaBUTh
[acCcaXUpoB U3 mopra A He B mopt b, a B ctpany Jlumonuto. Tyna, rae pacTyT JUMOHBI U
TEKyT MOJIOUHBIE PEKH C KUCENbHBIMU Oeperamu. Ho OCKOIBKY ITaccakupoB ObIIO CITHILIKOM
MHOT0, TAPOXO/J] CTAPbIi, a MyTh HEOIM3KHUIL, PEIIMIIN Ul Hayajia Koe-KOro CKHHYTh 3a 60pT
Jutst oberdenust. CKUHYIJIN MOMEIINKOB, KAUTAIICTOB, OTIOB, KYIIIOB U BOCHHBIX ....... » 181

“KomaHmy mHpatsl Toke cOpocHIn 3a OOpT, CBOMX JIFOJIeH BCroy paccraBmin. Hy, mepso-

1% Voinovich V.(1996) Skazki dlya vzroslikh, Vagrius, Moskva.
180 Kabakov A.A. (2005) Moskovskiye skazki. Vagrius, Moskva
181 \/oinovich V.(1996) Skazki dlya vzroslikh, Vagrius, Moskva.p393
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HalnepBO KMHYJINCh, KOHEYHO, CMOTPETh BCAKUE TaM KapThl, JJOLUH U JPYTrue MOPCKUE KHUTH,
rae Tam crtpaHa JlumoHus oGo3HaveHa. Vckanwm, wWckanu - He Haunid. [lupartckuid
MPeBOAUTEIb, TEIEPh OH CTaJl KATUTAHOM, TOBOPUT: "DTH JIOLUUU-IIIMOIIMYA HAM BOBCE U HE
HYXXHBI, Y HAaC €CTh KallUTaJIbHBII TPy 3HaMeHUTOTro BommeOHnka Kapnet Mapist. [1o sTomy

TPy, KOTOpBIA Tak U Ha3piBaeTcs "Kanuran", Mbl U IPOJOIKMM Halll ImyTs", 182

(Hello dear children - big and small, young and old. We begin this tale about a magic steamer.
Along with it we will depart from the dock, and go, there — where God will lead us.

And so in a certain kingdom, in a certain State there was a ship. This old broken down ship
sailed along short routes from port A to port B and back again. And its passengers were
different people. Landlords, capitalists, priests, merchants, soldiers, students, intellectuals and
common people; that is, the workers and peasants, who were mainly given place in the lower
decks. The workers were mostly down and out beggars but the peasants were slightly better
and sailed along with their sacks full of provisions. Well, they all sailed along from year to
year, some to the market, some to the church, some to the service, some to family functions,
and others to rallies and demonstrations. .

They were sailing along peacefully when suddenly their ship was captured by pirates. But
these pirates were not bad pirates, they were good and decided to take the passengers from
port A to a new country Limonya, instead of port B. Here there were lemon trees and flowing
rivers of milk and honey. But because there were too many passengers, and the steamer was
old and the journey was long, they decided to throw some passengers overboard. So they
overthrew the landlords, the capitalists, the priests, the merchants and some military
personnel...” The pirates also dropped overboard the Captain and his team, and placed their
own men everywhere. Well, the first thing they rushed to see were all maps, sailing and other
marine books, to figure out where the country Limonya is located. They looked and looked
but could not find it. The leader of the pirates, who now became the captain, said: “We don’t
need all these sailing directions; we have the major works of the famous magician Karl Marl.
We will follow the directions given in his work “Capital ", and we will continue on our way.")

In this manner this tale narrates the story of the seventy years of Soviet Power, when the State
was convincing its people that “communism” — in this story “Limonya” is just around the
corner. The grand “Ship” is a magical ship and is on its way to the Promised Land when it
has to rid itself of certain troublesome passengers. Apart from drawing on obvious allusions
to the magician ‘Karl Marl’ (read: Karl Marx) and ‘Capital’, it is replete with expressions like
— CKOPO CKa3Ka CKa3bIBaeTCs, 1a He CKopo nielto aenaetcs (“sooner said than done”) and other
folk motifs and songs. An example from the story is below:
ln618EM MbI NPABUALHBIM ITymMem
M Hem nymu ucKoHHee.
Jo eopuzoHma donnvigem,
A mam yxce JTUMOHUSA.
(We are sailing the right way
No other journey is more Holy
We will sail upto the horizon,
And there already we will find Limonya.)

Voinovich makes clever and yet transparent references to Stalin as the second Captain — “Tax,
JA0JTO0 Jikd, KOPOTKO, a JIET TpUAUATh C JIMOIHUM MOPOIUIBUIM KOr'la BAPYr IOMEP BTOpOfI

182 |bid p 394
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KaIHUTaH, XOTs U cunuTaics 6eccmepTaeiM” 182 (“so by hook or by crook, more than thirty years
went by when suddenly the second Captain died, although he was considered immortal”).

Voinovich also neatly narrates the unique saga of Kruschev and all his fantastic experiments.
He addresses him as the Third Captain and says — “Tperuii KanuTaH oOKasajcs
BosmroHTapucToM. OH cka3all: "Pa3 TOpH30HT y HAac CO BCEX CTOPOH, OYyeM IJIaBaTh 3UT3araMu
U Tak Wik uHave 10 Jlumonuu nodepemcs’’. EMy ToBopsT, Aa Kyaa e Mbl JoOepeMcs, eCiu
yKe ¥ Ipuracekl KoH4alTcs. Bee, 4To y My)XHKOB 0TOOpaHo, 1oenaeM. A HHYETro, TOBOPUT,
KyKypy3y Ha nanxy0e mocaguM, OyeM KymaTh MaMaibIry. B3simce ¢ necHsmMu 3a paborty.

lecHu nenu npumepHO MakKue:
Hawu 8006l enyboKu,
U dopoau Oaneku,
Ho udem moel sBce mem xce nymem.
Pazsedem KyKypy3sy,
bydem Kywame om nysa,
A 8 JTumoHuto 8ce xce nonadem.

Hacanunu Be3ne Kykypy3y. M Ha BepxHeli many0e, 1 Ha HUXKHEH, M HAa HOCY, U Ha KOPME.
Bripocna kykypy3a Oosblias-npe0osbiias. Takas 00JbInas, 4TO CKBO3b HEe yXKe HUKAKOTO
Y TOpHU30HTA He BUAHO. [IpaBna, BeIpocan ogHu cTednu. Ho xorna oHM MOJIOYHO-BOCKOBOM
CIEJIOCTH, UX TOXE €CTh MOXKHO. KOpPOBBI, BO BCAKOM Cilydae, UX €T O4EHb JaXKe OXOTHO.
Ho mockoneky Ha mapoxoge KOpPOB JaBHO yKe He OBUIO, NAacCaKHpPhl CaMU CTald TOH
KyKypy30#d NHTaThCsi. A HAIHMTAaBIINCh, YCTPOMIM OYHT W CaMOro KamuTaHa aKyJam
CKuHyJn. 184

(The third captain turned out to be quite a voluntarist. He said: "If we have the horizon on all
sides, then we can sail zigzag and anyway reach Limonya.”
The people tell him, “How can we reach anywhere when the supplies are already running out?
All that we had taken from the peasants is eaten up.” He says, “Never mind, we will plant
corn on the deck and eat hominy. And while working, they all took to singing. The songs
were somewhat like this:

“Our waters are deep,
And the road is far,
But we go along our way.
Planting corn
and filling our bellies,
And we will surely reach Limonya”

The corn is planted everywhere, on the upper deck, the bottom, at the bow and the stern.The
Corn grows bigger and bigger. It grows so big that the horizon is not visible any more.
However, it is only the stems that grow, but when the stems ripen and contain some milk they
too can be eaten. The cows, in any case, eat them very willingly. But by now there were no
cows on the ship so the passengers started feeding on the corn themselves. And after they had
their fill they staged a mutiny and threw off the captain for the sharks.)

183 |bid, p395
184 |bid, p396
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This section aptly portrays the tenure of Khrushchev and his disastrous experiments with
corn cultivation. The much loved Russian folk tale about the Turnip that grew so big that it
required the farmer’s entire household to pull it out is used as the point of reference.

The reference to Brezhnev is again very apparent and invokes immediate laughter — ““- 6posu
MIMPOKKE, B3I OPIIHHBIN, caM M3 ce0s kpacaBell. DTOT OKasaicsi He BomoHTapucT.Ero
crpamuBaroT: "Koraa xe Oymer Jlumonusi?" OH roBopuT, CKOpo Oyner, a jJaBaiTe, HE
TIOKHUIIAsICh ee, HauHeM pa3BiekaTbes'. "A Kak, - CIIpalInBaioT, pasBiekarbesa?" "A naBaiite
OyzmeM mHpa3mHHKM INpa3gHoBaTh". "A Kakue, CIpamIuBaioT, - mpasgHuku?" "A Beskwe, -
roBopuT. — ['OIOBIIMHBI HAIIEro OTIJIBITUS U MOM JHU POXKIEHHSA. A elle, - TOBOPHT, -
naBaiite, BbI OyJeTe HarpaXxaaTh MEHs pa3sHbIMH OpJEHAMH M XJIONATh B JIAJAOMLIH, a s Oymy
wiakats"185. (With wide, thick eyebrows, eagle eyes, himself a handsome man. He was not
a voluntarist. When he is asked: "When will we reach Limonya?" He says: “Soon, but let's
not wait for it, we can start to have fun." "And how?” they ask, “Can we have fun? " "Let's
celebrate the holidays." "Which holidays?" "All sorts, “says the leader. “The Anniversaries
of our departure for Limonya and my birthday.” “And also,” he says, “you shall reward me
with different medals and clap for me , and | will cry!)"

The writer brings out all the peculiarities and eccentricities of Brezhnev in these short crisp
replicas as well the following passages which narrate about the books he wrote , which the
public was forced to read. There is a pun on the names of the books. The first one is called
“Kak s yawmcst aBats” (How I learned to swim), followed by “Kax s cran xamuranom”
(How I became a captain) and “Kaxk st cran anmupanom” (How I became an admiral). There
is also a pun on the medals and titles he is awarded: “I"epoit Ueproro mops” (Hero of the
Black Sea), “I'epoii benoro mops” (Hero of the White sea), “I'epoit KpacHoro mopst” (Hero
of the Red sea) and ultimately — “T'epoit uetepéx oxeanoB” (Hero of the four oceans).In the
end this Admiral dies under the weight of the heavy medals pinned on is chest.

This skazka o parokhode continues further with a reference to Gorbachev:

“Hakonen mosiBujIcsS Ha MOCTHKE YeJIOBEK YK€ U3 HOBOTO MOKoJeHUs. KoTopslit HE TO, UTO
JlumoHuy, a M 0GBIKHOBEHHOI 3eMJIM HE BUAAIN, TOTOMY YTO POJMJICS YKe Ha Kopadie. DToT
CKPOMHBIM OKazaics. AIMHUPaIIOM MEHs, TOBOPUT, HE 30BUTE, 1 BCEro-HaBcero kanurad. U
OpJICHOB TOXE HE JlaBaiiTe, s UX MOKyaa He 3aciayxwl. W BooOlle naBaiite, eciu yx He 10
JlumoHMH, TO XOTh /10 Yero-HuOy/b JOIUIbIBeM. [1oTOMy Kak 3a0pajnch MBI JAJIEKO U €CIN
He BBIOEpEeMCsl, TO B KOHIIE KOHIIOB BCE IIOTOITHEM.

TeMm BpeMeHeM NapOXo, XOTS M MEUIEHHO, HO Ky/a-TO ILIbIBET. 188

(Finally on the bridge appeared a person from the new generation. He was one who couldn’t
visualize Limonya, he had not even seen ordinary land because he was born on the ship.
This one turned out to be quite modest. ‘Do not call me Admiral”, he says, “I'm only a captain.
And also do not give me any medals for | do not deserve them. Anyway, let's sail up to
someplace, if not to Limonya. Because we have come so far away that if we don’t reach
someplace, then eventually we all will drown. Meanwhile, the ship, somehow floats along
albeit slowly.)

In the end, in true folkloric style, VVoinovich ends his skazka with a song which sums up the
entire plot deftly and with immense humour:

185 |bjd, p397

186 |bid, p397
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A KOMaHO@ U maccaxcupsl
M100M HOBYIO MECHIO:
Mel sce navieem, Ho ece He
mam,
[de Hado no pacyemanm...
boin  ymHeil  nepsolli
KanumaH,
Bmopoli 6bin1 uduomom.
A mpemuli 6bin
80/1OHMaApucm,
Yemeepmobili  b6bin
memyapucm.

(the crew and passengers now
sing a new song:

We all sail, but are still not
there,

Where it is necessary for us
to be...

The first captain was smart,

The second an idiot.

And the third was a

voluntarist,

The fourth a memoirist.
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Kem 6biau namelili u wecmoli

Yez2o oHU xomenu,

Y8bl, HU mom u HuU Opyaoli

losedame He ycrienu.

Tak Kak Ham 6bimb?

Kyda Ham naeime?

Mo-npexHemMy HesCHo.

3amo 06 amom 2o08opume
Ternepb Mmbl  MoOXEM

2nacHo.187

Who were the fifth and sixth
What they wanted,
Alas, neither the one nor the
other
had the time to tell.
So what should we do?
Where should we go?
Is still unclear.
But now we can talk
about it openly.)

This collection of Skazki dlya vzroslikh contains many more stories narrated in the same
style. Infact, there is a “vtoraya skazka o parokhode”, which continues the country’s journey
post-Perestroika and describes the chaos and confusion of that time. The third skazka o
parokhode is long and brings us to the situation which perhaps prevails even today,
irrespective of the fact that the Russian economy is booming. It ends with a cutting satirical
song conveying the might and power that Russia still wants to yield.:

187 |bid, p398
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“Mei Ooneo no  moplo
naymanu

Bdaau om podumoli 3emnu.
UcKkanu mel ceemsvie danu,
Ho mémHeble monbKo Hawinu.
A maKx3e uckanu, KOHe4yHo,

U sweli, u wnuoHos 8 cebe,

U denanu smo ycrewHo,

Ymo sudHo no Haweli cyovbe.
Ewé mbl cmpemunuce Hacunba
Paspywums 8ecb mup, a
3amem....

Mebl MHO20 Ye20 nocHocunu,
Tenepb U He MOMHUM 3a4eM.
U sac cobupanuca moxe
Coscem yHU4YMOM UMb, HO 8bl,
3amopcKue nodsele poxu,

Y 60s16HO HUBYYU, y8bl.
OOdHaKo 3e cnasHbix ymonul
B Hac dyx 0o cux nop He 3a4ax.
U mbl 8ac 00Ha#Obl ymonum,

Kak mosbKo CUseHoK
HaKonum,

Omveswuch Ha sawux
Xap4ax.

Moka xe Mbl ocmanuct 8
HaKnaode

U oyeHb yx xo4emcs ecme.
Modalime e Ham, Xpucma
paou,

Yeeo-HuUbyds, umo y eac
ecme L.

(We wandered for a long time
at sea

Away from our native land.

We searched for light beyond
But found only darkness.

We also looked for,

the lice and spies amongst us,
which we did successfully ,

As evidenced by our destiny.
We sought to violence

to destroy the whole world, and
later ...

we demolished a lot many
things,

now | do not remember why.
We intended to destroy you as
well

you vile sea creatures,
painfully tenacious, alas.

For glorious utopias

in spirit we still have not
withered.

And we will drown you yet
again,

once we accumulate some
strength,

Overfed on your rations.

For the time being we are in
your debt

And very much like to have.

So give us, for Christ's sake ,
something that you have.)

The aim of this article was to highlight the role that folk tale and fairy tale forms can play in
creating satire effectively. While reading these tales penned down by Voinovich, the
knowledgeable reader is transported to the intended time, space and situation in a subtle
manner. The writer has no intention to name any place or people and leaves it to the reader to
unravel for himself/ herself the intricate idea and reality that is being placed before him/her.
The subversive tone of the folktale serves as a powerful form for the expression and criticism
of social values. It effectively caricatures important figures and people thereby lending an
exaggeratedly comic yet scathing indictment of the world created by ‘the powers that be.’
This satirical fantasy of Vladimir Voinovich is a tale without any lies — the allusion and gentle
hint is purposefully transparent that the readers can recognize the recent Soviet/ Russian
history.

! Ibid, p447
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As one critic has aptly been cited on the back cover of the book:

“brpIBaeT cMex CKBO3b cie3bl. Catupa BoiiHOBHYA - cMEX CKBO3b MBICIH. MBICIH BCE O TOM
e, 0 poccuiickoM, o BeunoM: "I'me Mb1?", "Uro ¢ Hamu?", "Kyna mMbl uaem?"

Sometimes there is laughter through tears. The satire of Voinovich is laughter through
thoughts. The thoughts are about the same, about Russia, about eternal questions — “Where
are we?”, “What’s wrong with us?”, “Where are we going?”’
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Devdas and Onegin
Anagha Bhat-Behere

Devdas by Saratchandra Chatterji (1876-1938) is a novel that has attained an iconic status
in India. While trying to understand Devdas and his persistent popularity, one is reminded of
Evgeny Onegin, a novel in verse, a masterpiece of Russian literature by Aleksandr Sergeivitch
Pushkin. The image of Onegin is one of the most popular and most enduring images of
Russian literature. Like Devdas, the popularity of Onegin has transcended geographical and
temporal boundaries, like Devdas, Onegin too has become a part of not only Russian popular
culture but of pan European culture.

Devdas by Saratchandra Chatterji (1876-1938) is a novel that has attained an iconic status in
India. Not very lengthy, almost like a novella, it is an important landmark in modern Indian
literature. | use the word Indian literature and not Indian literatures here, because the appeal
of this novel is pan Indian. It has captured the popular imagination for several decades and
influenced literary works in many Indian languages. It has been translated into several Indian
languages. The novel Devdas has also inspired several film versions, many of them are made
by Bollywood or the mainstream Indian cinema. The tragic- romantic figure of Devdas is one
of the most enduring images of popular culture in India. Set in the late 19™ century Bengal,
Devdas has transcended the regional and linguistic barriers long ago.

While trying to understand Devdas and his persistent popularity, | was reminded of Evgyeni
Onegin, a novel in verse, a masterpiece of Russian literature by Aleksandr Sergeivitch
Pushkin. The image of Onegin is one of the most popular and most enduring images of
Russian literature. Like Devdas, the popularity of Onegin has transcended geographical and
temporal boundaries, like Devdas, Onegin too has become a part of not only Russian popular
culture but of pan European culture.

Devdas was written in the last few years of the 191 century, while Onegin was written in the
third decade of the 19" century. A gap of several decades separates the two works. The
geographical locations where the novels are set and the socio-political realities of their
respective societies differ vastly. Devdas and Onegin continue the literary traditions of their
respective languages and take them further, innovatively tackling issues current for their times
and their societies.

Despite being rooted in their respective societies, Devdas and Onegin show some striking
similarities in their thematic and structure. | would like to compare and contrast these two
works of art on the basis of the following three criteria : 1. Socio-political and economic
conditions under which these works came into being; 2. The plot and the main characters of
both the novels; 3. The popularity both the works have enjoyed.

The novel Devdas is set in pre-independence India, specifically in rural Bengal, at the end of
the 19 century. Bengal was the first region in India to come under the domain of the British
East India Company. The turning point in the history of Bengal was the battle of Plassey
fought in 1757. Battle of Plassey established the British dominion in Bengal. With British
dominion came changes in the old and established political and economic systems in Bengal.
These changes in turn affected the culture in Bengal.
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The permanent settlement system introduced by Lord Cornwallis in 1793 as a measure to
regulate revenue from agriculture and control corruption, gave rise to monetization of
agriculture. A new class of landlords and their agents also immerged. The earlier structure of
Mughal Emperor and his representative, the Dewan, who oversaw the revenue collection
process and also ensured that the tax was not burdensome to anyone, was substituted by a
class of zamindars who became the owners of the land and the representatives of the British
power.

The earlier hierarchical social structures based on client - patron relationship, like the caste
system, started getting more and more impersonal, contractual and monetary. Upwardly
mobile social classes colluded with the colonial power. This in turn gave rise to a conflict
between the old and the new. This conflict was acutely felt by the groups collaborating with
the British, like the Brahmins. To quote Ashish Nandy , ‘Bengali Brahmins, unlike Brahmins
in some other parts of India, were not merely religious leaders and interpreters of texts,
traditions and rites but major landholders and financiers who were increasingly co-opted by
the colonial system. (....) Also they were the caste most exposed to Westernization and the
growing conflict between the old and the new. As a result, material and status gains were
often associated with moral anxiety and some free floating rage at adaptive problems.’?

This conflict between the old and new continued in political, economic, cultural spheres in
Bengal. With passage of time the avenues of confrontations became several. Throughout the
19t century reformers, political activists and literary personalities, all were trying to resolve
this conflict, trying to find a common ground between tradition and modernity, trying to find
an identity that was consonant with the changing realities.

If we take a look at Russia in the century preceding ‘Onegin’ we find something similar. The
reign of Tsar Peter the Great was a turning point in the Russian history. The reforms of Peter
affected social, political, economic and cultural aspects of the Russian society. The sphere of
influence of new social class, the dvoryane, widened. Apart from the earlier hereditary
membership of the class, new upwardly mobile, talented persons, handpicked by Peter
himself could also join this class. Like the zamindars in Bengal, the dvoryane who owned
lands on hereditary basis, rode the waves of change and were benefited materially.
Consolidation of dvoryanstvo as a class and their rise to eminence continued over the next
century. Dvoryane as a class had a greater exposure to westernization. Many of their numbers
were educated in western universities; many had traveled and worked abroad. This exposure
to westernization led to a conflict between tradition and modernity, between the old and the
new. As in the case of 19™ century Bengal the scope and avenues for conflict continued to
grow in 19" century Russia. The need to find a new Russian identity in consonance with
changing realities was acutely felt.

Thus, the socio-political background of Devdas and Onegin, has one common feature and that
is the conflict between old and new, between tradition and modernity.

The story of Devdas by Saratchandra is a story of young Brahmin belonging to a zamindar
family in Rural Bengal. Devdas is sent to the city of Calcutta for education. He moves to
Calcutta leaving his childhood friend Parvati behind. Devdas, thus uprooted from tradition, is
exposed to Westernization in the city of Calcutta. In Calcutta, Dev-da, Parvati’s childhood
friend turns into Devbabu. Parvati has not moved from the village. Her childhood attachment
to Devdas turns into love. She approaches Devdas and declares her feelings for him. But
Devdas is unable to make up his mind, whether to accept her or reject her. He rejects Parvati’s

2 Ashis Nandy, Exiled at Home, OUP, Fourth Impression 2009, New Delhi, pp 6,7
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proposal. Parvati is married off to another rich zamindar considerably older than her. Devdas
realizes his mistake. But now it is too late. He takes the path of self annihilation and
alcoholism. He finds some solace in the arms of Chandramukhi, a prostitute, who falls for
him. Devdas does not accept Chandramukhi’s love either and dies a vagrant’s death at the
doorstep of Parvati.

Unlike Devdas, Onegin did not have a childhood rooted in tradition. Devdas has a loving
mother and a childhood companion in the form of Parvati. Onegin’s mother is conspicuous
by absence. There is no loving, nurturing female companionship to Onegin in his childhood
years. Onegin’s upbringing is entirely at the hands of hired help, that too a foreign hired help.
Devdas has had a chance to get acquainted to tradition while Onegin has had none. For
Devdas, break with tradition comes with migration to Calcutta. Calcutta dazzles him. His
small village and Parvati pale into insignificance. This is a moment of cultural amnesia for
Devdas.

The cities of Calcutta and St. Petersburg have played important role in Devdas and Onegin
respectively. Situated on the banks of river Hoogly Calcutta marked a break from tradition. It
substituted Delhi as a capital of British India. It was a first planned city in India. It epitomized
the colonial power and was a symbol of westernization in the 19™ century India. A hub of
political and commercial activity in India, Calcutta captured the imagination of many an
Indian writers. The name of outstanding poet of Hindustani Mirza Ghalib comes easily to the
mind in this connection.

Like Calcutta, St. Petershurg was constructed on the banks of river Neva. It became a capital
of Russia in the 18™ century substituting Moscow. It was a ‘modern’ Russian city, Russia’s
window to the West. The architecture of St. Petersburg had a remarkable style that was
different from the earlier onion shaped domes typical of Russian architecture. Onegin’s
childhood and youth are spent in this modern, cosmopolitan city. He is brought up in the
cradle of Westernization. Unlike Devdas, Oneghin is not acquainted with his cultural heritage.

For Onegin, break with modernity comes when he visits his dying uncle and inherits his
property in a village. Onegin’s appearance creates stir in the rural society. His neighbour’s
daughter Tatiana Larina falls for him and writes him a letter declaring her love for him.

This act of Tatiana is essentially modern. It is an assertion of individual will and it indicates
a break from tradition. Filipovna’s, Tatiana’s nanny’s tale about how marriages were made in
her day is an example of traditional outlook to marriages. By expressing her will, by making
a choice and taking initiative, Tatiana departs from the tradition. Interestingly her courage in
defying the tradition stems from her rooted ness in tradition.

Like Tatiana, Parvati of Devdas also shows a great deal of courage and strength of character.
Having grown up with the idea of belonging to Devdas, she sees nothing wrong in
approaching him and declaring her feelings for him.

It is interesting to note that the words of both Tatiana and Parvati are strikingly similar when
they declaim their love. Tatiana speaks of Onegin’s contempt and her shame.

Teper’ ja znat’ v vashej vole
Men’a prizreniyem nakazat’
No vy k moej neschastoj vole
Hot’ kaplyu zhalosti hran’a
Vy ne ostavit’e men’a
Snachala ja molchat’ hotyela
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Pover’tye, moego styda
Vy ne uznali by nikogda®

Parvati uses the words Lajja and Kalank or her shame and blot on her character. Neither
Tatiana’s missive, nor Parvati’s declaration contains the word ‘love’. Their traditional
upbringing has not equipped them with any trite phrases to express their love. That is why
both their declarations are sincere and straight from heart. They express all the poignancy and
pain of young love without using the word love.

Declarations of love like ‘I love you’ are alien to Indian languages even in this day. Literal
translations of the phrase ‘I love you’ in Indian languages sound artificial and lacking in
depth. Just as the traditional modes of expressing love from Indian languages, if translated
into English sound too poetic or hyperbolic or plain ridiculous. Pushkin’s Tatiana might have
faced this problem too. It is interesting to note that she writes to Onegin not in Russian, the
language close to her heart but in French, the language of westernization in Russia!

Parvati is rejected by Devdas on social grounds. He cites his parent’s displeasure and his own
inability to go against the wishes of his parents. He is also unsure of his affection towards
Parvati. But he immediately regrets his rejection of Parvati and tries to remedy it but Parvati
rejects him. Devdas proposes Parvati the second time after the death of his father. Parvati by
now has become a successful housewife, wife of a rich zamindar. She is unable to accept
Devdas. Parvati rejects Devdas twice, first out of sense of a pique, wanting to punish Devdas
for the rejection he meted out to her. The second time she is unable to accept his proposal due
to social conventions and due to her sense of duty. But she offers her love and support to
Devdas, eliciting a promise from him that when in dire need, he would come to her. Hence
ailing Devdas travels the length of India, all the way from Lahore to Hatipota, a village where
Parvati stays.

Onegin, on rejecting Tatiana, does not immediately realize what he has missed. He has to see
her in the high society of St. Petersburg as a successful and rich hostess. Onegin then makes
repeated declarations of his love towards Tatiana, only to be firmly turned down. Tatiana
rejects him out of disillusionment. She rightly suspects that Onegin loves her not for herself
but for the glory that surrounds her, for her position and for her status in the society. He covets
her because the westernized society appreciates her.

Pushkin ends Onegin at this point, leaves the decision of Onegin’s fate and future to the
readers. Saratchandra has depicted the downward spiraling journey of Devdas in great detail.
Pushkin intended to write about aimless wandering travels of Onegin. Some editions of
Onegin carry extracts from Onegin’s travels : Otryvki iz puteshestwija Onegina describing
his travels but they do not form the integral part of the novel.

There is one more character in Devdas without which the novel would not have attained its
iconic status. That character is of Chandramukhi, the prostitute, whom Devdas meets in
Calcutta. Chandramukhi too loves Devdas. The love triangle of Devdas, Parvati and
Chandramukhi has been compared to the mythic lovers Radha-Krishna and Meera of the
Indian Bhakti tradition. Both these characters Parvati and Chandramukhi deserve a closer
look.

India, as a society tends to revere and celebrate the feminine element in nature. Like females,
the nature is fecund and bountiful, sustaining and nurturing but it is also unpredictable, full
of vagaries and at times destructive. The feminine element of nature is worshipped in India

3 Evgenij Onegin, A. S. Pushkin, Gosudar’stvyennoe izdatel’stvo hudozhestvyennoj literatury,
Moskva, 1967
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as prakriti, as Adimaya, the archetypal mother. In Bengal the nurturing, giving aspect of this
feminine power is worshipped as Durga. While the uncontrollable, destructive element is
associated with Kali. Kali is the goddess of the nether elements, dark forces in the society like
the thieves, the thugs etc.

This Durga - Kali duality is seen in the images of Parvati and Chandramukhi. Parvati could
be associated with Durga as she provides companionship to Devdas in his childhood, nurtures
him and protects him from adult wrath. Chandramukhi is a prostitute, one who exploits
gullible youth in the dark alleys of Calcutta, one who trades love and hence could be
associated with Kali. But their depiction is not so simplistic. Parvati, the caring, loving
childhood friend turns Devdas down, withholds affection, while Chandramukhi offers care,
support and succor to Devdas throughout his downward journey. This unexpected reversal of
roles gives substance and an intriguing edge to the characters of Parvati and Chandramukhi.

Devdas and Onegin were both written when their respective societies were in a transitional
period, when there was a conflict between the old and the new, when the need to redefine
cultural identity was acutely felt. As such they enjoyed immense popularity in their time. But
their popularity rose and continues to rise unabated till today.

Though written in the last few years of the 19t century Devdas was published in 1917. It has
been widely translated in several Indian languages since then, more than once in many cases.
Devdas was staged and appeared on Calcutta stage in the early 1940s. Another medium of
20 century popular culture, the cinema, played a great role in the spread of Devdas. The first
film based on Devdas came in 1927 and since then Devdas has appeared on Indian screens
practically in every decade. Film Devdas has been made several times in Bengali and Hindi,
also in Urdu, Tamil, Telugu, Assamese. Devdas appeared twice on Pakistani screens and
twice on Bangladeshi screens. The latest Bengali version of Devdas was made in Bangladesh
and it appeared on screen as recently as in 2012. Devdas gave rise to a self destructive hero
on Indian screen. The prototype of Devdas is repeated in many Hindi films, like Pyasa, Phir
Subah Hogi, Mukaddar ka Sikandar etc. Another film by Guru Dutt ‘Kagaz ke Phool’ has the
making of film Devdas as one of the main features of the script.

Devdas was translated into several Indian languages. The process of translation of
Saratchandra’s works in other Indian languages began in 1920s. His works like Srikanto, Biraj
bou were translated into Hindi-Urdu, Odiya, Gujarati and Marathi. | do not have year wise
data on the translations of Devdas. But in the 1930s , at least in Marathi there were several
translations of Saratchandra’s Devdas, Choritraheen, Bindur Chele, Bamuner Meye,
Parineeta, Gruhadah, Biraj Bou available. The translators included noted Marathi writers like
Bha. Vi. Varerkar, Vi. Si. Gurjar, Sham. Ba. Shastry, P. S. Desai and Pu. Va. Kulkarni. The
process of translating Saratchandra in Marathi continued till 1950s. In the later decades the
same translations were reprinted. In recent years Devdas was translated again by Sharadini
Mohite in 2000 and by Mrunalini Gadkari in 2002. The later translation was honoured by
Sahitya Akademy Best Translation Award. The first English translation of Devdas by V. S.
Naravane was published in 1996 in abridged form while complete translation of Devdas by
Srijera Guha was published in 2002 by Penguin books.

Onegin was translated into several European languages and it has enjoyed immense success.
It has appeared on stage as an opera, ballet and play. Onegin has also appeared on screen in
several versions. Onegin first appeared on screen in 1911 in a Russian silent film while the
latest screen avatar of Onegin was directed by Martha Fiennes in 1999 and Ralph Fiennes
played the role of Onegin.

Apart from English Onegin was translated into German, French, Italian and Esperanto. There
are at least a dozen published translations of Onegin in German. The first German translation
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of Onegin was published in 1836 while the latest German translation of Onegin was published
in 2009.

Amongst the English translations noted one is Walter Arndt’s translation that won Bollingen
prize for translation. The 1977 Charles Johnston published another translation of Onegin. This
translation is deemed to be the best translation of Onegin in English. It was this translation
that inspired Vikram Seth to write another novel in verse, ‘The Golden Gate’

Onegin is translated into Marathi by Pandit Awalikar of Dharwad University from original
Russian. But it is a difficult thing to imitate the iambic pentameter in Marathi and much of
Onegin’s beauty lies in its structure.

It is very difficult to identify the reasons of popularity of such seminal works as Onegin and
Devdas. Every generation comes up with its own interpretation and points of appreciation. |
would not dare to make any such attempt. But if | may say so, the enduring appeal of Devdas
and Onegin lies in the conflict between the old and the new, tradition and modernity, which
every generation finds close to its heart.
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Historicism of Folk epics: Aalha & Byliny
P.C. Singh

This article analyses the narrations about the battle-fields and the heroes of Aalha and Byliny.
These epics may not be historically correct and this could be the reason why historians have
not given much importance to these works but the content of these folk epics certainly show
the feeling and reactions of the people towards their history, which undoubtedly helps
everyone to understand the quality of the time better than what is written officially in the
books of history.

India’s folk epic Aalha and Russia’s Flok epic Byliny belong to a great tradition of folklore
of their respective countries and have lots of similarities between them. Contents of both these
folk epics are full of historical details, but their historicity always remains controversial. It is
difficult to justify the historical authenticity of the characters and events described in the
works of folklore. At the same time it is also true that folklore is naturally creation of people
and it expresses their aspirations, desires, dreams and active concern towards the
surroundings. In this way folklore tells the truth of the times, which very often rebels against
the broader truth described by the historians. It is true that the narrations about the battle-
fields and the heroes of Aalha and Byliny may not be historically correct and this could be
the reason why historians have not given much importance to these works but the content of
these folk epics certainly show the feeling and reactions of the people towards their history,
which undoubtedly helps everyone to understand the quality of the time better than what is
written officially in the books of history. This is the reason why scholars use the term
historicism instead of historicity in the context of folk works. In this context great Russian
critic V.Y. Propp while de-linking the reflection of historical facts in the folk epics, puts the
people’s aspiration and thoughts in the first place and says, ‘Bylinas (Byliny) are not related
to historiography but to the people’s feelings. These folk epics do not tell about this or that

epoch, but express its desire (aspiration of the age).4

The songs of Aalha present a true picture of the history of the 12t century. According to
historical sources, after the death of King Harsh Verdhan, unity of our country was broken
and it was divided into small Rajput states: Gaharwan, Chauhan, Chandel and Parihar. The
Kings fought so often among themselves for territorial expansions, marriage alliances and
collecting taxes.

Itis a historical fact that Prithivi Raj Chauhan, who loved Sanjogita, the daughter of Jaichand
— King of Kannauj and wanted to marry her. But, Jaichand never accepted this proposal which
resulted in a great tussle between these two, and ultimately Prithivi Raj who was not even
invited to the process of Jaimal forcibly took Sanjogita from the palace of Jaichand. This
made them staunch enemies of one another. Historians believe that if Jaichand would have
supported Prithivi Raj in his fight against the Mohammad of Ghur, the result would have been
different and India would not have gone into the hands of the Turks. Though Prithivi Raj was
a great warrior he did not have good relations with his contemporary Kings. To prove his
superiority over others and for the purpose of territorial expansion, he could not maintain
friendly relations with his neighborhood kingdoms, which was also one of the reasons of his
failure in his war against the Mohammad of Ghur. He seized one portion of the kingdom of

4V.Y. Propp., “Russian Heroic Epos”, Istorism Russikikh Bylin Ed., .M. Plisetski, (Moscow : Vyshaya
Shkola, 1962), p. 109.
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Chandel King Parmar of Mahoba, which the King never forgot and always had hostile relation
with the Chauhan.

In this context, if one analyses Aalha, it is clearly found that the fights narrated in the epic
may not be true historically but the main essence and ethos of the fights of Aalha certainly
reminds one of the quality of that time/period. In the main plot of Aalha, Chandel King on

the behest of Aalha® and Udal (two main heroes of the Aalha epic) stops paying taxes to
Prithivi Raj and then Prithivi Raj for some reason or the other always attacks Mahoba and
gets defeated by the heroes of Aalha. It is ironical that Prithivi Raj, who is shown in history
as a great lover, turns to be very different in the folk- epic of Aalha. He becomes a hindrance
in relationship of love of Brahma (son of King Parmar) and Bela (daughter of Prithivi Raj’s
own brother). This love story becomes fatal in the epic. Bela very much loves Brahma and
wants to get married to him at any cost. But the kind of hostile relation the Chandels and the
Chauhans had, this type of alliance becomes impossible and in the final battle of Aalha: “Bela
ka Gauana” all the brave heroes of Aalha and also all the brave army chiefs of Chauhan are
dead except the Aalha, who was immortal and Prithivi Raj, whome Allha does not kill on the
appeal made by all time great thinkar Guru Gorakhnath. But at this point of time what Aalha
says to Prithivi Raj exactly corresponds with the historical fact of that time:

“ATT R AT 39 IR I, BRI AT IR /R
TR AR B 3MTeel <@, BIS IR 1 W @
drer TR I8 ol W}, @g fof¥r fa o gaame |8

He has destroyed Bharat,

And also the kshatryas.

All around Alha surveys,

And no brave warrior, does he see.
Corps on corps lie scattered

Over the vast battle field.

Historians write that when Prithivi Raj was facing Mohammad of Ghur, he had almost lost
all his brave army chiefs in the internal battles of the country. The statement of Aalha exactly
confirms this opinion.

The marriages of girls or sisters of Rajput Kings were one of the most important causes of
enmity among them in the 12" century period of India. To justify this point, one must recall
the history which tells us that girls even went against the wishes of their father or brother for
their love. The best example of this would be of Sanjogita (daughter of Jaichand), who eloped
with Prithivi Raj Chauhan. This historical fact also gets reflected in the Aalha epic. Kings
were marrying girls forcibly, against their wishes. In “Battle of Nainagarh”, Rani Sona, one
of the most beautiful woman, could not enter into Wedlock because her brother Inermal had
promised that only the person who defeated him could marry his sister. In the process he
killed many prospective bridegrooms and also hung their heads in his fort. Rani Sona, who
loved Aalha became fed up with all this, approached Aalha & Udal for help. Finally, the
heroes of Aalha attack Inermal. In the battle that ensued, Udal could kill Inermal but with the
help of Sona. It is beyond the normal expectations, where a sister participates in the death and
the defeat of her brother. This also reminds us partially if not fully, as how Sanjogita insulted

5 Aalha is one of the main Heros of the folk epic. The epic is also named after him.
5 N.P. Mishra, “Bela Ke Sati Hone Ki Larai”, Aalh Khand (Varanasi : Babu Baijnath Bukselar, 1986),
p. 675.
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his father for his love to Prithivi Raj. Likewise, there are many examples in Aalha, which
clearly indicate the historical facts of the time and that very well prove the historicism of the
epic.

Another major aspect of the historical realty of medieval India is the cruelty done by the King
not only upon the defeated Kings but also upon people of the latter. How one can forget that
after defeating Prithivi Raj Chauhan; the Muhammad of Ghur first made the King blind and
later tortured him so much which forced the Chauhan to accept the Islam religion. Historians
write about the time: “Both Mahmud Gazni and Muhammad of Ghur, the former on a much
larger scale that the latter, made use of shock tactics to dishearten and demoralize the Indian
troops and people. With lightning rapidity they would swoop down upon our fair cities and

devastate the land with fire and sword.”7

This aspect of historical reality has also been expressed in the Aalha epic. When Aalha and
Udal were exiled from Mahoba and they started living with Lakhan. Prithivi Raj attacked
Mahoba for forcibly getting his son married to the married queen Chandrawali (Daughter of
Parmar). He not only surrounded the Kingdom but also started torturing the people. The
singers of Aalha express it perfectly:
T TSP Sl PIfToR § § § B g PRa,
qAEG] A 1 ArsdT # AT AT W g o
ST AR TAAIRA & A7 S AH AT AT |8
SUaH S[Uad IR oS SqYaRd
In Mahoba, it bee buzzes impale it upon a spear
Sow the soil with swords, so that nothing sprouts nor grows.]

The cruelty and wickedness, which are being expressed through these lines of Aalha are in
no way less than the atrocities, which were shown to the people by Gazani and the Muhammad
of Ghur. In some way Aalha appears to be the testimony of the historical facts of its time. The
wars, events and characters (except a few of them) described in Aalha may not be historically
true but the message which comes out of the description is perfectly a real one and gives a
true picture of the history. In many places, characters of Aalha epic are historical and real
ones. The Maihar Temple (Temple of Goddess Sharada) is just two hundred kilometers from
Allahabad. Even today, at the site of temple, there exists the place where Aalha and Udal used
to perform their physical and other wrestling exercises. Aalha and Udal both being the great
devotee of the Goddess Sharada always had her blessings in their fights against the enemies.
Places like Kannauj, Mahoba, Urai, and Delhi very well exist and have so many traces of the
Aalha. Characters like Prithivi Raj, Parmar, Jaichand of Aalha are historical as they all have
their prototypes in the history. Prithivi Raj Chauhan was the King of Delhi, Parmar was the
King of Mahoba and Jaichand was the King of Kannauj.

All the above factors strongly prove the historicism of great folk-epic Aalha. Actually the
creative imagination of the folk singers, with all its hyperbole in the description of events and
the depiction of the heroes was nevertheless based on a true understanding of historical reality
and also of the real characteristics of Indian people, of their hopes and expectations.

Like Aalha, the content of Bylinas also corresponds with the historical reality of the times.
The songs of Bylinas present the real picture of the early feudal period of Kiev-Rus. As we

" A.L. Srivastava, “Causes of the fall of Hindu States”, The Saltanat of Delhi (Agra: Shivalal Agarwal
& Company, 1986), p. 40.

8 P.C. Singh, “Aalha Folklore of the Brave”, Sundaram Vol. | April-June (Allahabad: North Central
Zone Cultural Centre, 1989), p. 63.
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know that after the death of Vladimir, the Kiev-Rus was ruled by his son Yaraslav the Wise
and his reign was truly Kiev’s golden age. But very soon at the time of Yaraslav’s death in
105 the Kievan state, which was at the zenith of its glory, was also on the threshold of a
prolonged civil war. The sons of Yaraslav began in a nightmare of horror, murder and
destructions. The civil wars started in Kiev-Rus and the unity of Kievan state was rocked with
murders and conspiracies. Thus in the second half of the 12" century, the once mighty state
of Kiev became a cluster of various Principalities: Novgorod, Vleadimir, Suzdal, Murom,
Ryazan, Chernigov, Pereyaslav, Tmutorokan, Smolensk etc. Later on, princely feuds started
among them. To gain effective control of Kiev, they used every conceivable means including
murder and outside help, regardless of whether the help came from bold thirsty nomads of the
steppes. This resulted in the occupation of Kiev-Rus by Mongoles and Tartars. Now if one
correlates this historical scenario to the content of Bylinas, one finds that every song of
Bylinas narrate the same kind of historical truth, only in hyperbolic form; which undoubtedly
speaks of the historicism of Bylinas.

Apart from the three main heroes of Bylinas: Ilya Muromets, Dobrynya Nikitich and Alyosha
Papovich, the central character of Bylinas is VIadimir, who also is the King of Kiev-Rus. Like
the real historical Kings of Russia, among whom there were some, who loved Kiev-Rus, its
people, and were also some of the other rulers who only fought among themselves for taking
over the control over the Kiev-Rus and they never bothered for the welfare of the people and
the state; the character of Vladimir in the songs of Bylinas reflects both the qualities of these
historical Kings: “In a great number of Byliny the original figure of Prince Vladimir (end of
the tenth and beginning of the eleventh century) is overlaid with the features of another, no
less famous prince of Kiev, Vladimir Monomakh (end of the eleventh and beginning of the

twelfth century.”9

So the singers of Bylinas somehow present the character of VIadimir, which has the mixture
of the characters of both these Vladimirs. Vladimir Svyatoslavich, who ruled Kiev-Rus in the
beginning of the 11 century, was more involved in organizing feasts and parties and had less
concern for the unity of the Kievan-States, but on the contrary the VIadimir Monomakh, who
ruled the Kiev-Rus at the end of the eleventh Century was known as a brave warrior and an
inspiring leader, a forbearing prince and a true Christian. He brought to Kievan state unity at
home and respect abroad. So in the Bylinas one often finds a strange relation of Vladimir with

the Bogatyrs.10 Sometimes he fights with them and also punishes them and many times he
honors, and rewards them for their bravery and courage. In the Bylina, “Ilya Muromets and
Klein-Tsar” when Tartar King Kalin attacks the Kiev-city with the huge army of soldiers and
forcibly wants to marry with the wife of the King — Apraksina, and also threatens to destroy
the whole city; the fearful Vladimir finds no option but to request Ilya Murmoets, whom he
imprisoned in the cellar. Alter a lot of apologies made by the King Vladimir; llya rose above
the insults and offences, inflicted upon him by the prince. He gets ready to fight for his people
and native land. Touchingly, he exhorts the other knights to go against the enemies.

Another historical fact of the early feudal period of the Kiev-Rus was the horror and havoc
created by the Mongoles and Tartars in the atmosphere of Russian society. The years from
the 11" to the mid 13 Century were very difficult for Russian gentry. The princely feud
among the various principalities caused disintegration of Rus; and resulted in the ultimate
destructions of the Kievan- state: "The Mongol conquest and the havoc it caused in Rus

° Y .M. Sokolov, “The Byliny”, Russian Folklore Trans. Catherine Ruth Smith (Detroit : Folklore

Associates, 1971), p. 329.

% Heroes of Byliny, who where extraordinarily powerful and fought for the cause of peoples’ Justice.

People with love called them Bogatyrs. The word in its meaning is very close to Hindi word "Bahadur"
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principalities was the beginning of what contemporary sources referred to as the “Tartar
Yoke”, The most visible feature of this Yoke was savage physical destruction. Exept for
Novgorod, Pskov, Pototsk and Smolensk, most cities-from Riazan, Moscow, and Vladimir to
Kiev, Chernigov Halych lay in smoldering ruins. So too did the countryside. The invaders
flattened everything in their path-churches, palaces, fortifications, and ordinary dwellings.
They killed thousands of people, took thousands into slavery, drove thousands into hiding or

forced them to refuge in foreign lands. ™ This tragic and horrifying picture of the Russian
history also gets true reflection in the songs of Bylinas. The singers of Bylinas describe very
sadly the destruction caused by Mangoles and Tartars. They say that Kiev-Rus was ruined to
ashes and there were none to moan or weep; neither father, or mothers for children, nor
children for fathers and mothers; they were all killed together. “Events connected with the
strife of Russians with the Tartar invasions have left very powerful traces on the epos of the
Byliny. In the Byliny all the earlier enemies from steppes (the Pechenegi and polovtsi) have
been replaced by the Tartars. The battle of Kalka, in the year 1224, is described as a legend
in the Bylina, which is about “the Massacre of the Kama and in the Bylina” and about Tsar
Kalin”. The epithet of the Kama” and in the name of Kalin are distortions of the name
“Kalkan” (V. F. Miller). The incursion of Batiya (1237-1240) and his destruction of Kiev are
reproduced in the Bylina “On the Bulls”, or “Vasilly the Drunkard and Batyga” (a distortion

of the name Batiya).12

Hence, the historical reality of Kiev-Rus has been described in the songs of Bylinas not only
very beautifully and artistically but also quite broadly which proves the historicism of the
folk epic. The Byliny speak of events, which took place in the cities like Kiev, Novgorod,
Volynian Galich, and so forth and they contain the details which are historically correct and
present before the listener the real picture of the military, the princes and boyars. This
indicates that the composer of the Byliny were people of varied experience, people who also
had a good knowledge of the land, and of the everyday life of society of the different classes.

Like the Aalha epic, the Bylinas also narrate about such characters, which had their prototypes
in the history. The best examples can be Vladimir and Dobrynya Nikitich. Vladimir can be
the prototype of either Vladimir Svyatoslavich (King of Kiev-Rus in the end of the 10%
century and in the beginning of the 11™ century) or of the Vladimir Monomakh- the brave
King who ruled Kiev-Rus at the end of the 11™ century to the beginning of the 12t century.
Dobrynya Nikitich is a prototype of Dobrynya, who was an army-chief of Vladimir
Svyatoslavich. Though Ilya Muromets did not have any prototype in the history, but some
critics like Veselovski, Khalansky try to prove that the figure of this most popular hero- llya
Muromets, who is also known as Elijah of Murom, is Russianised adaptation of Prince Oleg-
a very successful prince who ruled the Kiev-Rus till 912 century. In this context it would be
apt to say, “The perceptional and esthetic value of the Russian epos, of the Byliny is very
great. It clearly inculcated, in poetic figures, the history of the Russian people, its heroic

features; it reflected in a lofty artistic form the dreams and expectations of masses of the
»13

people.
Therefore, in both the folk-epics of Aalha and Bylinas, instead of analyzing the historical
authenticity of the characters, events and places which are being described; one should try to
understand the feelings of people, their understanding of the events which occurred at a
particular time in the history of India and Russia. These folk-epics present the interpretation

11 Basil Dmytryshin, “The Tatar Yoke”, A History of Russia (New Delhi: Prentice Hall of India Private
Limited, 1981), P. 116.

12y M. Sokolov. "The Byliny”, Russian Folklore (Detroit: Folklore Associates, 1971), P. 330.

1 Ibid P. 334.
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of people to the historical facts, which undoubtedly express the broader truth of the facts of
the times than how they have been viewed or written by the historians in the books. Both
Aalha and Bylinas express the desire of the common men and the aspiration of the age, which
very well approves the historicism of these folk-epics. Great Russian critic V.G. Belinski puts

it in a right way and says: “All peoples’ poetry have deep relation with its history. That is

why their history can be explained through their songs and songs through the history.”14

Though histories have been written, “the poetic rendering of history in the folk epics can be
trusted as genuine alternate history because the basis of peoples’ poetry is history.”15

4 V.G. Belinski, “Articles about Peoples Poetry”, Polnoe Sobrennoe Sochenenia Vol. 5 (Moscow :
Academy of Sciences, 1985), p. 328.
15 |bid., p. 533.
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Interpretative absolutes and Configurable universals in literary theory: A Study in
relation to Indian poetics and Russian formalism

Nisha Indra Guru

Bhavatosh IndraGuru

This paper deals with the nature,form,object,methods and functions of an artistic situation as
it has come to be understood in Indian poetics and Russian Formalism.In both the systems of
inquisition and inquiry,methodological apparatus hovers around refinement in the manner of
organization of the categories,constructs and model involved in the constitution of a creative
situation.Thus in both the systems,transformation,evolution.correlation,replacement and
cognition of the creative categories have been held to be the regirement of constrction of a
qua work of art.

Theoretical perspectives involved in the growth of an idealized artistry purport growth and
development of emotive and verbal categories in such a way that the process universalisation
of artistry could be adequately compensated by radical injunctions comprehended in the
cognitive framework. To this extent art and valuation of such an art would presuppose an
unusually high enrichment of the methods of valuation accordingly in Indian poetics( deriving
itself from Indian intellectual tradition to offer an understanding of creative principles and
Russian formalism(an offshoot of European logico-philosophical speculations on the
regulative functions of the art) structures and functions have been developed to assess
viability/reality of creativity both as a cause and effect of meaning. In Indian poetics ideal
artistry is viewed as having an authority of indivisibility manifest in the committed hierarchy
of value at the primary and tertiary levels. The genesis of such an attitude is underlain in
strength inscribed in multiplicity of transformation and resolution of the contents at internal
and external levels simultaneously .the actual situation that has to be brought to the merit of
attention is the fact that organization of the categories and synthesis of contents are
accomplished almost at the behest of representation logically contained in each. In Russian
formalism,the focus of comprehension is contained in the ratiocination of participating
categories and the contents for the similar reasons the insistence on having a concrete
experience is almost certainly an act of determination of the art. It must be understood
procedural synchronization of the contents for the sake of determinate meaning is the
imminence of logic incorporated into each of these traditions.

In Indian poetics ,especially the theories of rasa and dhvani ,suggest the formation of absolute
complete and total system of artistic situation by identifying divisions in the manner of
achievement of transformation in that the process of modification of has its variant in
inter,intra and intermediate assertion so much so that art is comprehensively constituted in
indivisible terms at the beginning the categories are identified in the form of
bhava,vibhava,anubhva,sancari bhava and the like on the one hand and sabda ,pada and vakya
on the other . In each insistence of value is maximum in as much as each is potentially capable
of offering itself to the urgency of mutation modification and condensation. The idea of
bears on the continuity of graduation and evolution of these categories and the consequence
of each such change is substantiated in the emergence of ideal perspective for the sake of an
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absolute system. In one of the observations Bharat muni(the earlest exponent of rasa theory)
makes the following observations:

Vibhavanubhavasancaribhavasamyogadrarasanispattih(V1,22)

It could be seen that Bharata muni speaks of movement ,functionality ,condensation
,concentration and synthesis of both the verbal and emotive categories by having change in
the content context and medium of each through primary and secondary and tertiary
signification the extraordinary activity leading to synthesis is immediately apparent in that
every cumulative modification would yield an established form of refinement and
consequently bring about an adequate representation of for each at every instance of induction
of emotive and verbal content into form of procedural refinement , correspondence effectively
induces the length and range of concrete universals formed at the completion of the event. It
is therefore appropriate to suggest that the largest comprehensible effect in due course of time
acquires the name of rasa .rasa for the similar reasons contains adequacy of conception
through direct formalization of the categories and propositional transformation of the
participating content context and medium in such a way that external artistic environment and
its internal variant compose a logic and reason in executing the absolute conception of ideal
language and ideal experience forming a continuum and enlisting a sequence through
assorted evolution upholds underlying strength of impersonality and trans-impersonality.the
centrality of conception in the concentration of function/movement/resolution of necessity
validates the intensity of universality .rasa therefore lends empirical cohesion and also enjoins
upon a lengthened transmogrification.

In dhvani system (a method of understanding the worth of an artistic situation developed by
Anandvardhana around 7 centurya d ),the ideational form of language and experience are
evolved so as to suggest a rather formal structure, concentrated function and purely
synthesized correlation amongst the models and categories. For this purpose,it is worth our
while to designate letters,words,syllables,sentence as models and bhava,vibhava,sthayi
bhava,sancari bhava,aalamban and uddipan as categories.th whole idea of indicating separate
and independent existence for each of these is based on a perception that composition of an
event in relation to the primary categories and resolution of the same event into secondary
and significant forms yields various stages of modification of which
cognition,correltion,proposition and replacement are the most important .it is in this regard
that the function of dhvani comes to have its meaning and it not very difficult to understand
that beginning and initiation of an artistic situation could only be made when and only when
,conceptual forms and applicational methods cohere around the pure absolute total and
complete value equivalen ts.from this the idea could well be generated that the
correspondence of figural form with methodological intention does indeed lead to a
wholesome concept. Logically to this extent the necessity of equating evolving models with
categories(say for example letters with bhava or word with shayi bhava) would receive a
thoroughgoing synthesis in terms a as wellas measures required for idealization of of the
whole artistic formatioin.Anandvardhan,in and around seventh century ad could come out
with the theoretical framework for defining and interpreting every form of such an activity
and theory for this account has been called dhvani.

In dhvani system the basic configuration of every primary model(words,letters,syllables and
sentence) and every primary category has been outlined with an exceptional clarity and
precision and concentrated value of each has been determined in a very logical manner.the
definition of dhvani must be approached ,by saying that ,in an artistic formation ,where the
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relationship of actual constituents with truthful equivalent and model is constant and
regularly obtained ,and,at the same time, leads to universal significance by forming absolutes
and total meaning .in this idea ,a generative principle is constructed by diversifying and
rearranging the elementary forms of creativity. Anandavardhan proposes a manner of
synthesis by conceiving two extraordinary codes of transmutation and identifies these codes
to be sabda and artha.Sabda is the first principle and it begins at a point at which the origin
of other units of language is hardly imminent for that matter the significance of sabda as
necessary condition of growth and development of larger relative units is obvious and well
understood.sabda is a necessary beginning of the process of conjunction in which cognition
of value perception with equivalents of sound are brought about. In this act of rearrangement
of exclusive form of value equivalents, comprehensible construction via immediate and
distant expansion cognition and perception could be immediately understood. If we could
consider sabda as an effective condition of enlargement of artistic content,we would jut
obtain a relationship in which the function of observer is equal to the formation of visible
variant within him.Anandavardhana could still suggest that the formation of artistry connects
s a rule to the association and selection and accordingly the following observation will hold
the merit of attention:

Rasabhavatadabhasatatprasntyadirkramah

Dhvneratmangibhaven bhasmano vyavasthithah(11,22)

v

In Russian formalism especially in the theories of Bakhtin and Jakobson ,the ideational
convergence ,relational synthesis and idealized universality find expression in that both lay
an emphasis on inventing concrete universals in the primordial locale of the contents.the fact
of universal is obtained in the dispersion deviance disorder disarray and otherwise also in
dissociation of emotive and linguistic categories.it is to be understood that the reconstruction
of each of such signification of loss ensures beginning of the phase of ratiocination.Bakhtin
should like to elevate and upgrade elementary inconsistencies which otherwise defer
procedural synthesis the movement of contents towards medium and the context is precisely
what one can understand as unification resolution hence carnival and polyphony .the
conception of dialogism is none other than intermediate mutation in which a high and assured
degree pf refinement is presupposed in methodically crude, emotive and verbal categories. In
the western view of the matter fixation of locus or axis of experience has been continuous
since Plato who finally located it to be coherently interfused in imminent reality absolved in
divine .Bakhtin’s position in this regard conforms to the ethics of rationality whose goal is
to include determinate correlatives and exclude primordial conjunctions. In either of the
situations Bakhtin speaks of that order of movement and functionality of contents which
would bring about actuality of ideal artistic formation.

Roman Jacobson the another leading Russian formalist confers an authority on the aspect of
communication thereby should like to suggest that the elementary form of language is
ultimately made to evolve by an act of defamilirisation leading to the creation of a highly
ratiocinated poetic language whose best manifestations are illustrated in metaphor and
metonymy. Accordingly it is only either the graduation or the evolution that brings maximum
refinement of the categories for that matter axis of combination and axis of selection are two
valid ways of obtaining an appropriate linguistic/emotive configuration that would suit and
befit the requirement of great artistry.what jakobson would like us to understand is that the
categories cannot be transformed all at random rather there has to be a proper
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addition,subtraction.division and multiplication of the contents and such an activity would
take place around the axis where maximum intensity of intersection.

\%

While we look at the structure of transformation for resolving the objects of language and
objects of experience ,our attention is immediately invited to the organization of the
categories intending greater changes in the structure and texture so as to complete the scale
of totality by formally and figuratively rendering them into the whole. In this context one can
very well take into consideration the schema of creativity enjoined upon the poetics of
Rasa,Dhvani and Russian formalism. In each the true meaning of evolution of linguistic and
emotive and linguistic forms have been established. Ideal artistry is viewed to the one in
which range,length,extent,form and magnitude of communication is largest. In the both
artistry has been perceived to be the beginning and end of change ,modification, resolution
transformation ,transmutation and finally evolution. To this end construction of categories,
presentation of context and exposition of medium would justify the significance of art.The
very idea of form contained in Russian formalism suggests a development in the direction of
organization in such a way that every content is ultimately transmuted into the form so much
so much so that grand unity is established. On the other hand, the idea of dhvani also concedes
the fact that the plural signifiers in any given artistry will have to be brought under one
single/principle event so that an organic whole is brought about. The issues of affinities
would extend even beyond what we have recently mentioned. In Russian formalism,
artfulness of art is something that matters. It would mean that crude emotions and feelings as
being the participating categories do not have much relevance. What a qua artistry needs is
refined emotion, refined language and on the whole refined sensibility. The achievement of
an ideal form is commensurate with absolute embodied in the precision and purity of the
categories.Dhvani system similarly outlines certain instruments of transformation which lead
to the emergence of absolute in participating categories.The instruments of transformation
which have been mentioned in dhvani system are
cognition,correlation,equivalence,correspondence and transmutation.

Itis now apparent that both dhvani system and Russian Formalism intend the introduction
of significance into the artistic curriculum and the grounds of such significance are
undoubtedly laid upon
precision,purity,refinement,ratiocination,elegance,harmony,organization of the categories
which entail universality in the work of art.
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Dislocated Identity during Historical Mutation: A Comparative Study of Boris
Pasternak’s Doctor Zhivago & Amitav Ghosh’s The Glass Palace

Nagendra Shreeniwas

The present article is an attempt to comparatively study Boris Pasternak’s Doctor Zhivago
and Amitav Ghosh’s The Glass Palace. Both these novels explore multiple anthropological
issues of their respective subjects by creating a fictional account of history. They depict the
issue of dislocated identity during the times of mutation in history. Setting of both the novels
covers an extremely vast geographical regions, wide time spread, and portray a multitude of
human experiences. Characters of the novels pass through strange, confusing and dramatic
trail of fate; they get involved in unprecedented relationships and encounter unexpected
events defying the geographical and cultural barriers; they made and lose fortunes, meet and
lose their loved ones. The article focuses on the issue of dislocation and subsequent identity
crisis induced by historical mutants in the novels — Doctor Zhivago and The Glass Palace.

Literature since its inception has always been concerned with displacement/ dislocation/ ‘un-
housing’/ dethroning of the protagonist(s). The great epic Ramayana’s plot starts with exile
of Rama; another conflict sparks off because of ‘un-housing’ of Sita by Ravana. For the sake
of symmetry the epic ends with homecoming of Rama & Sita. Mahabharata’s conflict is
triggered by ‘un-housing” of Pandavas by Kauravas, and the conflict ends with Pandavaas
being ‘housed’ back. The biblical story of prodigal son starts with the son leaving his home
and ends with his homecoming. There are a number of folk tales that too follow this kind of
plot structure. The Russian structuralist-theorist Vladimir Propp (1895 — 1970) in his
Morphology of Folktales talks about the structure of folktales and defines 31 functions of plot
construction. The first function is absentation (absence of hero from his house), the 11t
function is departure (departure of the hero on his adventure/ search) and the 31% and the last
one is wedding (the hero marries and ascends the throne).

Many of Russian literary works too follow a similar trait. Nikolai Gogol’s play The
Government Inspector begins with arrival of Khlestokov at a provincial town and ends with
his escape from the town. Ivan Turgenev’s Fathers and Sons starts with arrival of Bazarov at
the estate of Nikolai Petrovich, and ends with Bazarov’s departure and death. Anton
Chekhov’s major play The Cherry Orchard starts with arrival of the Trofimov and Lopakhin
at Ranevskaya’s estate, and ends with ‘un-housing’ of Ranevskaya. Aleksandr Solzhenitsyn’s
novel The Cancer Ward starts with arrival of prisoners at the special research prison called
Sharashka, and ends with displacement of these prisoners from Sharashka. His other novel
The Cancer Ward starts with arrival of Kostaglotov at the Cancer Ward and ends with his
departure (or to be precise his ‘un-housing’ from his surrogate home — his hospital bed). These
cited works maintain a kind of symmetry between the beginning and the end. If a plot starts
with arrival, it ends with departure; if a plot starts with departure, it ends with arrival or
homecoming for the sake of symmetry.

Dislocation, in postcolonial terms, is commonly used for displacement that happens as an
effect of imperial occupation, and the concurrent and consequent experience associated with

this event.'® Dislocation is one of the prominent themes in many of postcolonial novels, since

16 Ashcroft et al. (eds.); Key Concepts in Post-Colonial Studies. Routledge, London, 1998, p-73
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the colonial forces used dislocation — physical as well as metaphorical — as an instrument to
disunite the colonized:

“The disruption and dismantling experience of dislocation becomes a primary
influence in a postcolonial culture. It is also known that dislocation is an ingrained
feature in all colonized places where indigenous or original cultures are not very
often literally dislocated — moved out of what was their territory. At the best they
are metaphorically dislocated, placed into a hierarchy that sets their culture aside
and ignores their institutions and values in favour of the values and practices of the
colonizing culture.”Y"

Colonialism (in Indian subcontinent), and the two World Wars, Russian Revolution and
subsequent Civil War (in the Russian/ Soviet context), were momentous and far reaching
phenomenon, which led innumerable people to either assimilate to new conditions or to leave
their homeland and settle in other regions in search of better conditions. Such migrations were
aimed at either improving living conditions, or escape from political turmoil and unrest.
Sometimes, there were forced mass migrations by colonizers (in Indian context) and the new
Soviet regime (in Russian/ Soviet context) to suit their policy, trade, political or labour
purposes.

The anxiety and incomprehension of the people being forcefully dislocated by colonial forces
from their native place to entirely alien place is revealed through King Thebaw’s interior
monologue, in The Glass Palace, as he is deported into a steamer to India:

“The king raised his glasses to his eyes and spotted several Indian faces, along the
waterfront. What vast, what incomprehensible power, to move people in such huge
numbers from one place to another — emperors, kings, farmers, dockworkers,
soldiers, coolies, policemen. Why? Why this furious movement — people taken from
one place to another, to pull rickshaws, to sit blind in exile? "8

Dislocation is one of the prominent themes in the novels Doctor Zhivago (1957) and The
Glass Palace (2000). Zhivago’s dislocation is forced by the historical mutants (World War I,
the Revolution , Civil War). His tragically dislocated life is indeed an epitome of multiple
Russian folks during the early twentieth century. Born in Moscow he lost his mother at a
young age. As an adolescent he sees the revolution of 1905; experiences the February
Revolution of 1917 as a medical officer on the Western front; witnesses the October
Revolution of 1917 in Moscow; witnesses the Russian Civil War as a civilian in the Urals,
and as a doctor serving the Reds in Siberia. His voyage completes the circle with his return
to Moscow in 1921 and dies in a Moscow tram in August 1929.

The entire plotline of The Glass Palace is an epitome of dislocation throughout the three
generations of people depicted there, and provides a detailed chronicle of endless migration
of varied type of people throughout the world. The novel begins with the parenthesis of
Rajkumar’s history as the sole surviving member of the Raha family, whose past is recorded

as: “they were Hindus from Chittagong.”19 It narrates the story of Bengali migrant labourer

boy Rajkumar Raha’s immigration to Burma, then to Malaya and further relocation to India.
The most imperative tangible dislocation is the dethroning of the Burmese Emperor — King

"' H, Kalpana; Dislocation in Amitav Ghosh’s The Glass Palace. Quilting Relationship: A Cruise
Through Comparative Literary Studies; Atlantic, New Delhi, 2009, p-163
18 Amitav Ghosh; The Glass Palace. Ravidayal Publishers, New Delhi, 2004, p-50
% ibid, p-13
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Thebaw to India, his ‘un-housing’ from his own Glass Palace, and his subsequent exile to
Ratnagiri.

“Ghosh’s characters, in this most capacious of his fiction, literally include both
kings (Thebow, Queen Supalayat, the Burmese princesses) and commoners (Dolly,
Rajkumar Raha, Saya John, Uma) but what unites them all is the inescapable
narrative of colonial displacement. Buffeted about by the gale-winds of history,
these protagonists are driven from Burma to India, Malaya, Singapore and back
again...””?°

If Amitav Ghosh’s (1956--) The Glass Palace follows the traditional symmetry of beginning
and ending (i.e. departure — homecoming) up to some extent, then Boris Pasternak’s (1890—
1960) Doctor Zhivago defies the traditional symmetrical ending. Though Zhivago’s departure
from Moscow ends with his return to Moscow where he dies, it’s not a conventional ending
of homecoming, since nowhere he finds solace and travels lifelessly, surviving only because
of Lara’s love that he cherished throughout the senseless horrors of wars. Here, doubt and
hope become constant companion; and homelessness becomes the principle trope,
epitomizing a historical condition as well as a mental state.

Both Ghosh and Pasternak create a quasi-realistic imitation of actual life by weaving a series
of chaotic events into a neat pattern with minutely realized details. They depict the issue of
dislocated identity during the times of historical mutation by narrating a story of diverse
individual lives, which intersect each other like synchronous events and torment any attempt
to shape them into organized patterns. Both the authors in great details record the existential
dilemma during the times of chaos, wherein the subject is necessarily partitioned, a
bewildered immigrant never quite in focus nor contained within the frame. They provide a
meticulous account of crisis of identity caused in the lives of dislocated individuals because
of historical mutants like — war, civil war, foreign invasion, colonialism, freedom struggle,
people movement et al.

Setting of both the novels covers an extremely vast geographical regions, wide time spread,
and portray a multitude of human experiences. Characters of the novel pass through strange,
confusing and dramatic trail of fate; they get involved in unprecedented relationships and
unexpected events defying the geographical and cultural barriers; they made and lose

fortunes, meet and lose their loved ones.?! The story of The Glass Palace spans through more
than a century (roughly from1885 — 1995) in the history of Indian subcontinent. Though the
story of Doctor Zhivago encompasses events that are spread though a relatively smaller time
span — about thirty years (roughly from 1901-1929), they are spread through a vast
geographically diverse country Russia — from Moscow to Siberia.

Doctor Zhivago is written as an outburst of the author who is unable to adapt with the
changing socio-political circumstances. The author gives a very subtle yet precise criticism
of Soviet ideology for aspiring at building a new man and creating an entirely new society by
severely altering the natural course of development. Pasternak reflects on the effects of war
and senseless carnage in the name of ideology. He further ruminates over how ideology
influences otherwise sensible people and turns them hostile and susceptible to each other.

2 Rukmini Bhaya Nair; The Road from Mandalay: Reflections on Amitav Ghosh’s The Glass Palace.
Tabish Khair (eds.) Amitav Ghosh: A Critical Companion, Permanent Black, Delhi, 2008, p-162

2 Meenakshi Mukherjee; Of Love, War and Empire: Review of the Glass Palace. The Hindu, India,
October 1, 2000
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Under the influence ideology the whole world becomes insensible where there is little regard
for life and freedom.

The series of chaotic events that happens in Russia at the turn of the twentieth century

threatens to swallow up Zhivago’s identity, which is expressed through the “splendid poet’s

pun”22 on the very first page of the novel, in the form of a brief conversation at the funeral

of the protagonist’s mother: ““— Who is dead?’ ‘-~ Zhivago.”” (“‘~ Koro xoponsar?’ ‘—
Kusaro.””). It is also beautifully depicted through the powerful symbol of snow storm that
engulfs the coffin of Zhivago’s mother’s body in the beginning of the novel. Afterwards,
throughout the novel Zhivago seems to be struggling to find his lost identity. The imagery of
snow storm engulfing his mother’s body is a strong metaphor to the disasters closing brought
to mother Russia.

Doctor Zhivago, being the only novel by an author who was more of a poet, is written in an
utter lyrical manner. It contradicts many of the principles of novel. A number of the then
literary figures vehemently criticized the novel for being a material for “light reading”.
According to one of the leading poets of that time Anna Akhmatova (1889 — 1966), Doctor
Zhivago contains some “wholly unprofessional pages”, which made her want to cross them
out one after the other with an editor’s pencil. She went further to say that the material is too

poorly written to be composed by Pasternak himself. She agreed to call it a “novel” only
» 23

because she happens to associate the term with “light reading”.
Pasternak introduces characters that disappear quickly, only to reappear at the most
unsolicited time and place. The author quite often juggles between proleptic and analeptic
modes of narrative techniques without resolving ongoing conflicts. This results into sudden
and vehement turn in the sequence of events. He, sometimes, pays more attention to diction
and thought than to the plot line. According to the critic Roland Hingley:

“The author of Doctor Zhivago did not confine himself to creating life. He was also
keenly concerned to interpret it. He cared little whether he entertained his readers;
his chief aim was to instruct them. In this respect he continued the great tradition
of nineteenth-century Russian fiction as represented by its novelist-prophets Gogol,
Dostoyevsky and Tolstoy among others. Each of them had used or attempted to use,
his art to promote a philosophy of life. "%

The protagonist of the novel, Doctor Yuri Zhivago, like his creator, is by nature very sensitive,
extremely poetic and utterly idealistic. He is an archetype of fragmented identity —
individually as well as socially. He finds himself divided between his individual choice and
social obligation. Though he is aware of his duties towards society, he is in constant pursuit
of his individual identity, frustrated with the senseless killing during the first quarter of the
twentieth century. He is a man, who is aware of his family responsibilities towards his wife
Tonia and child, nevertheless dreams and aspires to live a happy life with his love Lara. The
novel primarily narrates the story of these three individuals (Zhivago, Tonia and Lara)
tormented by the events of the World War-I and the Russian Revolution of 1917 and the
subsequent Civil War (1918-20). Zhivago’s poetic idealism is dramatically ruptured away by
the brutal forces of harsh reality which he cannot control. At a deeper philosophical level the
novel highlights the plight of an individual to exercise his own choice when changes in socio-
political dynamics had a completely different plan for him. He experiences the bitter truth of
ludicrous contradiction between what he expects from life and what life has expectations from

22 Ronald Hingley; Pasternak: A biography. Weidenfeld & Nicolson, London, 1983, p-228

2 |idia Chukovskaya; Zapiski ob Anne Akhmatovoy. Paris, 1974, p-213

2% Ronald Hingley; Pasternak: A biography. Weidenfeld & Nicolson, London, 1983, p-216
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him. His forced voyage through the length and the breadth of the country is dreamlike, surreal,
and full of contradictions and coincidences. In this context, Doctor Zhivago is a true depiction
of human longing for its individual space in the times of civilizational crisis.

Being an epic work Doctor Zhivago provides several fictionalized accounts of the upheaval
in Russia as the tsar is deposed, communism surfaces from the revolution, and a totalitarian
soviet regime attempts to take control over the country. Similarly, The Glass Palace being a
historical novel unravels many sub-stories of colonial invasion, Deposing of Burmese
emperor, horrors of the World War-II, mass migration, Myanmar’s junta rule, Indian freedom
struggle, Myanmar’s struggle for democracy. Nonetheless, it also provides a gripping account
of displacement and forced migration of varied individuals and their subsequent struggle for
creating identity in the dislocated space:

“Even though The Glass Palace has been read as a historical account of
colonization in South East it can as well be read as the evolution of identity that
occurs in individuals due to displacement and relocation in newer areas.”’25

Both the novels capture the ironic brutality of forced dislocation with utmost aesthetic
fictionalization. Being an anthropologist, Amitav Ghosh very subtly and aptly captures the
plight of war refugees throughout the globe:

“Ghosh’s technique is simply to borrow the war-journalist’s tripod, lenses and so
forth and then swivel his viewfinder so that it alights on families living out their
lives in tumultuous times. It just happens that the subjects of his current book [The
Glass Palace] are Burmese citizens, but one can easily imagine Ghosh
‘photographing’ afghan refugees or Kashmiri pundits using the same documentary
method. Indeed, he has used the strategy with success in several previous works —
dealing for example, with the enigma of a divided Bengal in the Shadow Lines...”"*

Like Doctor Zhivago, The Glass Palace begins with a frenzied commotion imposed on the
subjects of the novel — the king and the citizens of Burma. The novel starts with the seizure
of Burmese kingdom by British colonial forces, and further narrates a mesmerizing and
impassionate story that occurs across Myanmar, Malaysia and India. The British colonial
forces invade Burma in 1885, and throw the royal family of Burma out of the Royal Palace
in Rangoon.

The change of regime in Burma brings numerous changes in the life of common people
including Indian labourers brought to Myanmar by British teak merchants. The engrossing
account of the story raises a number of civilizational issues induced by changing course of
the world history. In the novel, the Glass Palace represents itself as the centre of cultural
activities, material wealth and political power of the Burmese emperors. The shift in power
and collapse of Burmese Empire brings destruction of culture and wealth of the richest land
of Asia. The land where none were illiterate and labourers were imported from India, since
the people there were too wealthy to do menial jobs.

Historical mutation, in both of the novels, appears as an element of determinism where
various events — possible as well as impossible — find the individuals no matter how hard they
try to escape them. Both the authors suggest to be posing two critical historiographic
questions: the role of individual in history, his possible control over events, and the possibility
of escaping these events.

% H, Kalpana; Dislocation in Amitav Ghosh’s The Glass Palace. Quilting Relationship: A Cruise
Through Comparative Literary Studies; Atlantic, New Delhi, 2009, p-164

2 Rukmini Bhaya Nair; The Road fiom Mandalay: Reflections on Amitav Ghosh’s The Glass Palace.
Tabish Khair. (ed.) Amitav Ghosh: A Critical Companion, Permanent Black, Delhi, 2008, p- 164
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Pasternak seems to be subscribing the idea proposed by Tolstoy in his novella After the ball
and his novel War and Peace, that man is manipulated by incidents. He acknowledges the
phenomenon of mutation in human nature and history, but he sees it in his own particular
way. In the novel Doctor Zhivago, Zhenya “became a woman” overnight after having
experienced the deaths of two people close to her heart. Pavel Antipov turned into an ardent
and vindictive revolutionary, and changed his name to — Strelnikov (derived from the Russian
verb crpenste— to shoot), when his young wife told him the truth about her past. In The Glass
Palace, Dolly suddenly “began to notice odd little changes” around her, after the deportment
of the royal family to India. Pasternak as well ascribes the same kind of changes to historical
process. What is called history is “motionless, unchangeable. Its mutations escape the eyes,
exactly like changes in nature that are unnoticeable” but unforgiving to those who do not
adapt to them. Nevertheless, one hardly disagrees with the critic Roland Hingley: “Doctor

Zhivago’s principle aim is to convey its creator’s conception of all that is most positive and
27

worthwhile in human existence.”
Both the novels have a multiple sub-stories with one connecting link the love between the
lead couples — Rajkumar Raha and Dolly (in The Glass Palace) and Doctor Zhivago and Lara
(in Doctor Zhivago). Raha and Dolly meet purely by chance and reminds us of Bakhtinian
carnivalesque or Dostoyevskian coincidence, since they belong to completely different
circles (Raha — Bengali orphan migrant laborer turned capitalist and Dolly — a maidservant of
the Burmese Queen Supalayat) and there was not even a remote chance of their encounter
under normal circumstances.

Similarly, Doctor Zhivago is filled with numerous odd coincidences; characters dramatically
disappear and re-appear seemingly random at author’s will, stumbling upon each other in the
most unexpected places and influencing the lives of each other in a very far-reaching manner.
The meeting of Yuri and Lara is as well driven by the same coincidence, since, in Pasternak’s

own language, she is “a girl from another circle” (“neBymika u3 apyroro prl"a”).28 The
possibility of their direct interaction is extremely faint. Here, both Pasternak and Ghosh
explore what Bhaktin had termed the surplus. Their unexpected encounter is made possible
thanks to the kind of setting created by the authors. In Bakhtinian terms, both the novels create
a carnivalesque setting and attempt to explore the unrealized surplus of humanness. Here the
novelist provides an opportunity for convergence of completely different people who
otherwise never get a chance to meet each other.

If Rajkuamr Raha, after his first and second coincidental encounters with Dolly, consciously
makes efforts to reach Dolly, then Zhivago’s meeting with Lara is always incidental and
sudden. This kind of repeated ‘synchronous events’ in Doctor Zhivago reminds once again of
Dostoyevskian coincidences. A kind of determinism plays with the life of protagonists in
Doctor Zhivago, as if it was predetermined and the universe conspired for them to be together
(«...Tak xorenu 3emiist 1 He6O... v Bce Kpyrom...»). According to Pasternak, two loving people
are like “electrified wires” («mpoBoja mox Tokom»). In this sense, determinism becomes very
powerful motif in Doctor Zhivago and the coincidences turn out to be historical laws. This
also point out on the futility of human endeavour during the times of volatility of mutation in
history. When historical mutants are so brutally sweeping and remorselessly insensitive as
World War-I and Russian Revolution (in Doctor Zhivago) or colonial invasion and World
war-11 (in The Glass Palace), individuals have no control over their life. Under these
circumstances fate of an individual becomes predetermined by the agents of historical

2" Ronald Hingley; Pasternak: A biography. Weidenfeld & Nicolson, London, 1983, p-213
2 Title of the second chapter of the novel Doctor Zhivago
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mutation. Nevertheless, what Yuri Zhivago says in the novel, becomes the motto of the novel:

“Man is to live, not to prepare for life.”?% The same motto can also be applied to The Glass
Palace, where Raha travels from the length and breadth of the Indian subcontinent just to live
and successfully find his love Dolly. Nonetheless, it is significant to note that, unlike Zhivago,
Raha is extremely calculative in his endeavours and ready to take risk to seize each and every
predictable opportunity.

The surplus plays a very significant role in the life of Raha and Dolly who were separated by
the British colonial invasion to Burma. Ironically, Raha gets the first glimpse of Dolly thanks
to British forces capturing Burma. Just when colonial forces were marching in the city of
Mandalaya, people were busy looting their own emperor’s palace. Queen felt herself
powerless before her own people who were just ignoring her presence and busy in grabbing
the valuables of the palace. This was the moment when 11 year old Raha first saw 10 year old
Dolly, and immediately fell in love at first sight:
“Rajkumar’s eye fell on a girl — one of the Queen’s maids. She was slender and
long limbed, of a complexion that was exactly the tint of fine thanaka powder she
was wearing on her face. She had huge dark eyes and her face was long and perfect
in its symmetry. She was by far the most beautiful creature he had ever beheld of,
a loveliness beyond imagining.*°

Nonetheless, the effect of colonial dislocation can easily be understood through Dolly’s
struggle of with her displaced identity. Her dislocation from her native roots and her
discomfort with her displaced identity becomes apparent, when she declares to Uma, the
collector’s wife that she would never return home:
“If I went to Burma now I would be a foreigner — they would call me a kalaa like
they do Indians — a trespasser, an outsider from across the sea. I'd find that very
hard, I think. I'd never be able to rid myself of the idea that I would have to leave
again one day, just as | had to before. You would understand if you knew what it
was like when I left. ”31

The phenomenon of such dislocation and fragmented identity spark off what seems like a
self-inflicted act of denial in Dolly, reasserting the idea that “colonized subjects suffer from
a sense of unreal and imaginary homeland.”? Here, Ghosh seems to be reiterating the idea
of nationhood, as explained by Gayatri Spivak, that nationhood is a metaphor constantly being
‘reclaimed’ as the postcolonial space cannot advance referents that are ‘historically
adequate’.33 This is valid in the case of Dolly and Rajkumar, both of whom seek to reascertain
their rights over Indian and Burmese territories, appropriated as ‘home’ by turns. For Dolly
her life in Outram House in Ratnagiri is the only life she knows: her moment in exile is also

ironically her moment of greatest assertion.>*
59,35

“‘And where would I go?’... “This is the only

place I know. This is home.

2 Boris Pasternak; Doctor Zhivago. Vintage Books, 2002, p 307

30 Amitav Ghosh; The Glass Palace. Ravidayal Publishers, New Delhi, 2004, p-34

% ibid, p-113

32 Rakhee Moral; “In Times of the Breaking of Nations”: The Glass Palace as Postcolonial narrative.
Amitav Ghosh: Critical perspective, ed- Brinda Bose, Pencraft International, Delhi, 2005, p-147

33 padmini Mongia (ed.); Contemporary Postcolonial Theory. Oxford University Press, 1997, p-277
34 Rakhee Moral; “In Times of the Breaking of Nations”: The Glass Palace as Postcolonial narrative.
Amitav Ghosh: Critical perspective, ed- Brinda Bose, Pencraft International, Delhi, 2005, p-147

3 Amitav Ghosh; The Glass Palace. Ravidayal Publishers, New Delhi, 2004, p-113
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From Burma the ill-fated Emperor Thebaw and his family are first taken to Madras and kept
there for a long time without any glimmering hint of his future; later on they are permanently

shifted to Ratnagiri — “a place too insignificant to be marked on the map.”36 The two images
— the dislocation of king Thebaw from the happening Glass Palace to an “insignificant”
Ratnagiri’s Outram House, and the “commoners” mobbing the Glass Palace are very strong
metaphors used by the author to depict the dilution of identity in a colonized nation. The
strongest imagery used for dilution of identity is that of the eldest princess marrying the
coachman of Uma.

Each and every character in the novels finds him/ her caught in a rapid historical mutation
where the rules of life are changing swiftly and he/ she is struggling to cope up with the
merciless mutation in history. Calculative Raha seizes the opportunities that came along with
the political mayhem in Myanmar and create wealth by becoming teak merchant, and then
exploring his luck in rubber plantation. Nevertheless, he too was separated from his love —
Dolly. Contrary to Raha’s successfully creating his own identity and space, his love Dolly
was dislocated to Ratnagiri with her fragmented identity and divided nationhood, whom he
meets only towards the middle of the novel after travelling more than 5000 kilometers across
Indian subcontinent. If Raha and Dolly were separated by colonial forces, then Zhivago and
Lara — by the communist revolutionary forces. Zhivago, who is primarily driven by inertia,
and Raha, who is driven by active opportunism and calculative risk, are undoubtedly
completely different beings. The idealist Zhivago, who is “an observer rather than a man of

action”37, is prone to be perished, while calculative Raha — bound to flourish.

Zhivago’s idealistic principles are questioned by the changing socio-political dynamics of the
country. His individual life was continually encountered by the viciousness of the World War
I, the vehement Russian Revolution that changed the course of world history, and the
subsequent deceptive Russian Civil War where it was entirely difficult for an ordinary man
like him to distinguish between friend and foe. Throughout the entire crisis, he only finds
solace in the company of his love Lara, whose life is equally wretched and her story is equally
gripping account of union, separation and reunion, and a chronicle of dislocation and
relocation. There is such a huge loss inflicted upon the human life that it is hard to recapitulate
them into one inference.

Both the novels reaffirm the instinctive behavior of the masses. Masses follow their own
direction, pushed by inertia, or stimulated by some other causes over which man has no
control. Chapter-8 of Doctor Zhivago narrates how the leaders of a demonstration could not
stop it once it had started. In fact, it proves the total superfluousness of the leadership in mass
movements. The Queen Supalayat in The Glass Palace, helplessly witnesses her own people,
who were once completely obedient and fearful of her, mobbing her palace and robbing the
valuables even in her full presence without any fear of her. First she was shocked and then
she realized gradually the changing dynamics of power.
“The Queen was screaming, shaking her fist. ‘Get out of here’ Get out.’ Her face
was red, mottled with rage, her fury caused as much by her own impotence as by
the presence of the mob in the palace. A day before, she could have had a commoner
imprisoned for so much as looking directly in her face. Today all the city scum had
come surging into the palace and she was powerless to act against them. "8

% ibid, p-60
7 Ronald Hingley; Pasternak: A biography. Weidenfeld & Nicolson, London, 1983, p-202
38 Amitav Ghosh; The Glass Palace. Ravidayal Publishers, New Delhi, 2004, P-33
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Queen’s being powerless and helpless before her own people in her own palace is an
extremely potent imagery of identity being dislocated by a historical mutant — colonialism. A
similar emotional moment was witnessed by Yuri Zhivago, when he returned from the front
for the first time and saw his house turned into a refugee shelter, where his family was barely
accommodated. He felt like being a refugee in his own house.

Both the authors are preoccupied with a strange interknitting of personal and historical affairs,
suggesting their inseparability. They as well suggest that when sudden sweeping historical
mutation engulfs the nation, individuals are invariably seized by it, all in the same frame —
having one single meta-narrative with multiple micro-narratives with little or no control over
their actions and their outcome.

Zhivago understands the whole futility of actions and precautions. He makes no plans or
arrangements for a safe life and is always the last to leave the place which in threatened. He
remains truly passive and inert. Zhivago left Moscow reluctantly, pressed by his family. He
lets Lara go with Komarovsky, realizing the inevitability of such a destiny for both of them.
He served with the Whites and the Reds when asked by them. He has the deepest sense of
being doomed and a firm belief that “man is not to escape his fate”.

On the contrary, Rajkumar is a man hell bent to create his own destiny. Being an orphan
labourer boy, he is quite aware of the harsh reality that life is not going to be kind to him. He
works hard as an aid to his mentor Saya John, and learns the art of business from him. Being
a shrewd calculator he decides to seek his fortune in the timber trade; and succeeded in
becoming a wealthy teak merchant. He later saw future in rubber, thus sifted his business
partially to rubber plantations in Malaya. He then returns to India in search of Dolly, finds
her, marries her and returns to his native place. Thus, in a way, unlike Zhivago, he is able to
turn the cycle of dislocation by relocating himself. Nonetheless, he too suffers from fissured
identities, alienation and national longing, since people caught in colonial dislocation “slide
into alien culture as their fissured identities trigger off simultaneously the spirit of alienation,

national longing and transnationalism.”>° The third generation in The Glass Palace, Arjun
joins Military Academy at Dehradun prompted by the notion of service to his country. His
notion of serving the country is jolted by Hardy. Hardy’s ironic statement reminds us of
Zhivago’s pondering over regarding the notion of country:

“Well, didn’t you ever think: this country whose safety, honour and welfare are to
come first, always and every time — what is it? Where is this country? The fact is
you and I don’t have a country... "

Like Boris Pasternak’s panoramic Doctor Zhivago, Amitav Ghosh’s The Glass Palace
dramatically captures the dislocation during political turmoil. If Pasternak’s Zhivago and Lara
were unable to adjust to the changing dynamics of political order, then Ghosh by interweaving
the extended family of Raha tries to imply that love and hope prevail in the times of crisis,
but ultimately he offers little solace for the shattered families, crushed between British and
Japanese colonial forces, between military Junta and people movement led by Aung San Suu
Ki.
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Conflict between Traditional and Modern: A Study of Tolstoy’s Anna Karenina

Manuradha Chaudhary

This paper is an attempt to study conflict between traditional and modern with special
reference to Tolstoy's Anna Karenina in context of postindustrial society in Russia. In this
novel, Tolstoy tried to show how modern society is decaying due to industrilization. He also
emphasizes on the closeness to the rural life what he thought to be contented life. Novel
represents two different classes of 19th century Russia; one is traditional and second is
modern along with highlights contrasts of town life and rural life. Through Oblonsky, Dolly,
Anna and Vronsky, he shows contentment in the town life of Moscow and Petersburg, where
individualustic atitude dominated and the relation between family and community is wrecked.
Whereas through Levin and Kitty's life he shows superiority of rural life or peasant class with
satisfaction, sacrifice, morality and strong bonding among the individuals.

Born in 1828 at the threshold of Russia’s great literary and revolutionary age, Tolstoy took
Russian literature of the 19" century to unforeseen heights. Tolstoy’s works reflect his quest
for truth. He was a novelist, moralist, social reformer, philosopher and teacher. Despite the
fact that he belonged to the topmost nobility of Russia, he spent 70 years in Yasnaya Polyana,
his native village because he believed in peace and sanity in peasant’s life. Closeness to the
rural life is an essential feature of what he thought to be contented life. This paper is an attempt
to study conflict between Traditional and Modern with special reference to Tolstoy’s Anna
Karenina in the context of the post-industrial situation.

Culture and tradition are a part of individual’s life. As one moves away from one’s roots
there is a sense of alienation and emptiness that one confronts. Tolstoy insistently voices his
protest against alienation, emptiness of modern life and its overwhelming materialism. He
wrote at a time when Russia was undergoing a sea change of values and beliefs. He tried to
incorporate his beleaguered persona in his literary/artistic creations. Like Tolstoy, DH
Lawrence too remarks:

The country is so lovely: the man-made England is so vile....
The hn soul needs actual beauty even more than bread.*!

Tolstoy has tried to demonstrate this decaying of modern society due to industrialization. His
writing clearly states his inclination towards rural life. He often dramatized his own persona
as the romantic figure who knew a great deal about society. The ‘impulse of community’ was
central in Tolstoy’s thinking. He attacked the modern society of Russia because it frustrated
an individual’s quest, whereas rural life provided sense of community. Society means living
together. To live together people must have some material standard.

Tolstoy’s novel Anna Karenina (1875-1877) is an grand account of zeal, deception,
misfortune, and salvation. But it is also a incisive portrayal of Russian life and society in
1860s. It belongs to the tradition of family novel and moral concerns are voiced throughout.
It is also a satire on the depravity and follies of upper class society. Anna Karenina is a critical
presentation of life in an age of upheaval: the breaking of the landed gentry and the

41 Dahiya S, Bhim .Major Trends In English Literature (1837-1945). New
Delhi: Academic Foundation, 1992. P.73.
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ascendancy of capitalism, the crisis in Russian agriculture, confusion in the upper-class family
structure. Anna’s tragedy and Levin’s searching blend well into an open landscape of Russian
life. The subtext is metaphysical, which focuses on men and women searching for meaning
and direction in their lives.

In his Petersburg world people were divided into quite distinct classes. There are lower class,
commonplace, stupid and above all ridiculous people who believed that a husband should live
with the one woman to whom he was married, that young girls should be virtuous , women
chaste, and men virile, self controlled and strong; that children should be brought up to earn
their bread and pay their debts, and other such nonsense. But there was another class: the real
people, the kind to which his sets belong, in which the important thing was to be elegant,
handsome, broadminded, daring, gay, and ready to surrender unblushingly to every passion
and to laugh at everything else.*?

There are two different classes one is traditional and second is modern. The novel represents
the Russian aristocratic classes, who are not concerned or worried about the money for the
next meal. Most of the action forms a part of magnificent house of the high classes, in
ballrooms, grand bedrooms. At the very beginning of the novel Tolstoy writes that the
Oblonsky home was in disorder. “Everything had gone wrong in Oblonsky’s household. The
wife had found out her husband’s relationship with their former French governess and has
announced she could not go on living in the same house with him”*® . It is a brief sentence
full of meaning; embracing the general features of the age and particular circumstances of
family life.

In novel 6th chapter depicts life in the countryside whereas the next chapter is cantered largely
in city. The contrasts highlight the study of town life and rural life.

Kitty’s sister, Dolly visits Vronsky and Anna whose ways of life she starts by envying and
ending with compassion. In Petersburg and Moscow he meets politicians when Levin visits
the local elections. He finds Sergey and Vronsky playing a game that he is unable to
comprehend as it does not bear any link to the countryside life. With the birth of his son the
bewilderment and disillusionment that he experiences soon blots all else from his mind. While
Levin is waiting for his son’s birth, in agony Levin quite spontaneously calls to God. The
spiritual feeling brought by birth is a stage in his gradual return to the conventional customs
of his ancestors. The duality is highlighted in the ways of thinking, i.e. being theist and atheist.
Levin is desperately close to suicide when one statement from one of his farmers makes it
apparent to him that his way of life is a fruitful one. Sergey his half-brother’s new found
interest in the pan-Slavic cause, is an alternative for actual sentiment and communication with
others. Sergey’s references are to newspapers articles, magazines while Levin’s are to his own
experience. The contrast between artificial versus natural offered by Tolstoy has been a
reflection of Russian society which was facing cataclysms during this time. Levin is
comfortable in the village , because the country represents conventional Russian values like
piousness , hard work, and religiousness. Oblonsky finds contentment in the town, whereas
Levin is dissatisfied with the town life, He falls prey to evil habits like drinking, gambling
and falling for women other than his wife. As soon as he moves to the countryside Levin
gains his natural self. Levin still has roots, connections, and the virtue of quietness and peace
in solitude, however. Of these ruins of community Levin and kitty still keep something. While
life in the Russian rural community made relationships grow in a natural, organic,
spontaneous and original manner, the modern society brought artificiality, making it
mechanical. An individual’s world turned upside down, when these people were uprooted

“2 Tolstoy, Leo. Anna Karenina. London: Penguin Books, 1954. P.129.
4 Tolstoy, Leo. Anna Karenina. London: Penguin Books, 1954.P-3.
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from the old organic order. It suggests the utter simplicity of those people .Their eyes reveal
their inner mind as clearly as scent reveals a flower. Lenin is the representative of this world.
He still follows his instinct rather than his intellect. He lives with the old inarticulate
traditional world. His steadiness, half way between two worlds, is constantly in danger.
Individual aspirations are seen high in Sergey. Life of Vronsky, Anna, Karenin is full of
complexity. Modernization has introduced an element of complexity in their life. Their
detachment from the natural leads to loss of harmony which is mirrored in their marital
conflict. Anna is a representation of modern woman, who ultimately commits suicide. Here
the individualistic attitude dominated and the relation between community and family is
wrecked.

The philosophical landowner works with peasants in the fields and seeks to reform their lives
in various ways. Levin, the landowning aristocrat is the mirror image of Tolstoy expressing
some of his own actions and beliefs and searches for higher meanings in life. Henri Troyat
writes about Tolstoy that he “shamelessly attributed to him the events of his own life, fed him
with his ideas, the books he read, his own blood”44 . He depicts through Levin and Kitty’s
marital life his own ideas about peasantry and family happiness. For him, Levin was almost
deeper into the soil and he could not pull himself out without turning a furrow.Tolstoy, thus
makes his readers acquainted with the general mindset of an aristocratic group of people of
contemporary Russian society craving for the rustic and rural life.

The two cities Petersburg and Moscow represents New Russia shaped by European
influences, fashionable and hedonistic and Old Russia is represented by rural society which
is religious, traditional and conservative. Here one can clearly identify the superiority of rural
life, with the strong bonding among the individuals that is rather rare in urban society. Tolstoy
not only reveals a telling portrait but also mirrors his own personal transformations. His novel
gives its readers limitless examples of small incidents that wield tiny influences. He believes
in the effectiveness of the ordinary. It was Tolstoy in Anna Karenina, who exposed, the moral
scantiness of the rules by which society lived. The novel supports conventional values and
social roles based on gentry’s stereotypes in Russian society of the time. Anna fails to meet
the moral standards as she is close to modern society where as Levin stands up for morality
because he is closer to Russian peasant society.

Tolstoy wrote about the direct and natural bonds. Through Levin and kitty’s marital life his
own ideas about peasantry and family happiness becomes central. The disintegration of
relationship is shown through the relationship of Karenin, Anna and Vronsky, where a woman
collapses under the demands of being a wife. Deserting her family and place, she engages in
an affair with a young military officer. Kitty and Levin on the other hand, shows the strength
and understanding between two human beings. Anna is married to Karenin, an important
government official in Petersburg and twenty years older than her. Tolstoy visualizes the
mismatch of marriages prevalent in society as he portrays Karenin as a dry, self-satisfied man
who is a slave to etiquette. As a member of the society he does what a society demands. On
the other hand, Vronsky is a handsome, rich, influential, well cultured and very intelligent
man serving in the army. Despite the fact that she is married and has a son, Anna falls in love
with him. She leaves her son and her husband to live with Vronsky, but she finds herself
caught in culture, traditions and class. This breakup of relationships and marital discord was
due to modernization. Karenin takes exception to her wife’s affair with Count Vronsky not
because adultery is a sin or it affects him, but how people will take it. Thus Karenin’s reaction
confirms the fear of denouncement by the aristocratic class. Again the piousness and truth in
relationships were not the concern infact class was important. Anna’s divorce is rejected and

“ Troyat, Henri.Nancy Amphoux (Trans). Tolstoy .New York: Groive Press, 1968.P. 363
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she puts an end to her sufferings by committing suicide. Tolstoy authentically draws the
picture of his age by showing society’s obsession with appearances and reputation.

Russian nobles wanted to preserve the old ways of farming but they too failed in doing so.
They became dangling men or nowhere men hanging in between two different worlds.
Oblonsky, Anna’s brother is an example of broken gentry. He does not have enough money
and is ready to sell his wife’s forest, his only wealth. His family faces financial problems. “He
occupied a distinguished and well paid post as Moscow’s court- houses. This post he had
obtained through his sister Anna’s husband, Alexei Alexandrovicih Karenin, who held one of
the most important positions in the ministry to which this court- house was attached”45.

The relationship between Levin and Kitty, his study of philosophy, the management of the
farm and his joining in the haymaking process with peasants are all-autobiographical
creations of indicating his love for rural life. Levin’s estate at Pokrovskoye is also a
representation of Yasnaya Polyana estate of Tolstoy. Levin, who is a devoted farmer as well
as an impassionate philosopher, is the only character who has a clear vision of faith and
happiness in the novel. He has a strong passion for land and for agricultural activity as well
as a large degree of the soul-searching and questing mind. For Kitty the patient wife life's
blessing and sorrows are something predestined by heaven. She strongly believes in the laws
of society; if someone breaks them, then he or she should be ready to face the consequences,
as Anna did. The sacredness of the family can be saved by chaste love of husband and wife
which is achieved through the sacrifice, forgiveness and respect for each other as in the case
of Kitty and Levin, whereas the relations are ruined when either husband or wife indulges in
extra marital affairs which finishes one’s personal happiness, as Anna did by destroying her
own life as well as that of her lover “Vronsky’. Lots of dissatisfaction and insecurity made
her life miserable.

Tolstoy, like Lawrence, also wished to discover a community, a society close to their soil.
Levin’s connection with farmers shows him, to be rooted in his country and culture in a way
that Europeanized aristocrat like Anna and Vronsky were not. Levin finds faith by listening
to the peasant. Ultimately, faith for him is strength in active association with agricultural
cultivation and self-cultivation. Tolstoy as well as Lawrence is critic of the effect of
modernization on men, in which a variety of transient experiences have replaced the
traditional patterns of work and leisure and in which the spiritual and ethical values of men
have become baffled. The effect of metropolis education could be seen on Levin. He is one
of the dwindling minority which returns to the country after it. D.H Lawrence’s The Rainbow
owes more to the Levin part of Anna Karenina. The author’s hatred and fear of materialism
turns into a religious creed. Like Tolstoy, Levin looks forward to a pastoral utopia. He makes
a cult of contributing his physical labour to the farming of his land, but it is easy for him to
do what he likes on his own property. Tolstoy disliked civilization and modernity that was
overshadowing traditional values, the nature was getting destroyed, people were becoming
individuals and everything was heading to an end. For Tolstoy modern civilization is
repulsive.

Anna Karenina one of the most eloquent of Russian novels represents, with a prophetic
awareness of consequences, the social revolution whereby an individual loses his sense of
community and identity. It narrates the story of a community in its last flare of vitality and in
a process of gradual dying away of all relationships and feelings which are shaken by the
great change. The central focus is on the surfacing, of ‘dying consciousness’ and how this
modernity spelt disaster to family and communal relations. Tolstoy dreams of rural life and
its values thereby showing conflict between tradition and modern.

4 Tolstoy, Leo. Anna Karenina. London: Penguin Books, 1954. P.26
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*This is a revised version of the paper presented in refresher course conducted by JNU
Academic staff college in Dec 2013.
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Creating New Folklore:
Gorky, Stalin and Socialist Realism
Shivaji Bhaskar

The 1920s, when Soviet Union was still in its outset is considered to be the Soviet Union’s
golden age of folklore by many folklorists today. To the fact that the struggling newly formed
communist government led by Joseph Stalin, who among many in the Soviet Union considered
traditional Russian folklore, a promoter of capitalist and bourgeois values. Once the First
Five Year Plan came into motion in 1928, the Soviet government began to criticize and censor
folklore studies. Stalin and the Soviet regime repressed folklore, believing that it supported
the old tsarist system and a capitalist economy. But due to the efforts of Maxim Gorky, who
considered folklore a great tool for the promotion of Soviet ideology, brought the attention of
Soviet leadership towards the welfare of the folklore studies.

Gorky stressed that traditional legends and fairy tales showed ideal, community-oriented
characters, which exemplified the model Soviet citizen. He stressed on the creation of such
folklore where Soviet people can see the extraordinary works done by ordinary Soviet
citizens. Gorky believed, Soviet heroes unlike bourgeois characters are honest in their deeds
dedicated to the creation of a classless society. But the motive behind Stalin’s endorsement
of the idea of promoting folklore and having writers as ‘engineers of human soul’ was an
attempt to bring about a sea change in the production of propaganda literature in the Soviet
Union generally and to establish his cult image as ‘father’ to the Soviets particularly.

"The production of souls is more important than the production of tanks.... And
therefore | raise my glass to you, writers, the engineers of the human soul" 46
Joseph Stalin, "Speech at home of Maxim Gorky", 26 October 1932

The 1920s, when Soviet Union was still in its outset is considered to be the Soviet Union’s
golden period of folklore by many folklorists today. But contrary to the fact that the struggling
newly formed communist government led by Joseph Stalin, an alias which means “Man of
Steel”, aptly acquired by Soviet leader Stalin (losif Vissarionovich Dzhugashvili, 1878-1953)
, who among many in the Soviet Union considered traditional Russian folklore, a promoter
of capitalist and bourgeois values. The Soviet state began to disown and censor folklore since
most of the communist leaders were convinced that folklore represents pre-revolutionary
system and supports capitalist mindset. Due to the weak economy, the Soviet leadership’s
priority was shifted towards the establishment of a new economic apparatus. For the
construction of nation’s otherwise fragile economy, the entire focus of the government’s five
year plans was on the revival of the economy and as a result folklore studies thrived during
these years. The major shift came due to the efforts of Maxim Gorky (Aleksei Maksimovich
Peshkov, 1868-1936) who considered folklore a great tool for the promotion of Soviet
ideology. The attention of Soviet leadership was attracted towards the welfare of the folklore
studies only after Gorky convinced Stalin for promoting literary works including folklore.
Maxim Gorky in 1934 during his inaugural speech at the Union of Soviet Writers (Cors
Cosémcxux nucameneti) argued that “folklore could, in fact, be consciously used to promoted
Communist values. Apart from expounding on the artistic value of folklore, he stressed that

46 The phrase was originally coined by Russian novelist Yury Olesha (1899 -1960) and then picked up
and used by Joseph Stalin.
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traditional legends and fairy tales showed ideal, community-oriented characters, which

exemplified the model Soviet citizen”.*”

Gorky further stressed upon the use of folklore in his inaugural speech at the Union of Soviet
Writers Congress, he said:

“It is most important to note that pessimism is entirely foreign to folklore, despite the fact
that the creators of folklore lived a hard life; their bitter drudgery was robbed of all meaning
by the exploiters, while in private life they were disfranchised and defenseless. Despite all
this, the collective body is in some way distinguished by a consciousness of its own
immortality and an assurance of its triumph over all hostile forces. The hero of folklore, the
“simpleton,” despised even by his father and brothers, always turns out to be wiser than they,

always triumphs over all life’s adversities, just as did Vassilisa the Wise”. *8

Gorky emphasized on the creation of such folklore where Soviet people can see the
extraordinary works done by ordinary Soviet citizens. Gorky believed that the Soviet heroes
unlike bourgeois characters are honest in their deeds which are ultimately dedicated to the
creation of a classless society. Gorky paid special importance to the education of masses
including amateur writers; who shall serve the union as “crafismen of culture”, “engineers
of the soul”. It was termed necessary for the restoration of the whole masses; those are
working hard for the right to develop in a dignified manner like all others across the world.
Gorky displayed his grand vision for the development of the Soviet Ideology among all Soviet
republics. He argued that the present Soviet literature not only serves the greater purpose of
unifying the entire world, but to bring about more pieces of literature written across the world.
The idea behind Gorky’s vision was his exceptional understanding of the Tsarist and early
Soviet realities, which he bitterly experienced at various stages of his life. He started writing
under a pseudonym called Gorky, which means “the bitter one” became popular among
people. The work of Gorky reflected the life of millions of toiling people; exploited till their
last breath, people who undeniably worked hard to meet ends yet maintained their integrity.
This inspired Gorky for writing masterpieces like “The Mother” (1906).

For Gorky, the insignificant man is always the hero, but the motive behind Stalin’s
endorsement of the idea of promoting literature and having writers as “engineers of human
soul” during a meeting with writers during preparation for the first Congress of the Union of
Soviet Writers was an attempt to bring about a sea change in the production of literature in
the Soviet Union generally and to establish his cult image as father to the Soviets particularly.
To establish his supreme image, Stalin forced writers from all sections of the Soviet society
to portray him as an ideal “New Soviet Man”.*® Stalin was projected as a powerful,
knowledgeable leader, his name and fame was everywhere. The propaganda reached its peak
when the Soviet press started calling Joseph Stalin “Father of Nations ">

When Stalin started enjoying individual glory in the name of Socialism, Gorky categorically
rejected the idea of practicing leaderism. Gorky did not desire Stalin to become an

47 Grimes, Farrer. “The Soviet Folktale as an Ideological Strategy for Survival in International Business
Relations,” Studies in Soviet Thought, Vol. 13, 1973, P: 55.

8 Marxist.org, 2014 “Soviet Writers Congress 1934, Web. 6 June 2014 <
http://www.marxists.org/archive/gorky-maxim/1934/soviet-literature.htm>.

4 Wikipedia.org, 2014 “New Soviet man” Web. 6 June 2014
<http://en.wikipedia.org/wiki/New_Soviet_Man>.

50 AkameMUK CnoBapu u sHIMKIONe MK Ha Akanemuke, 2014 “Oren Haponos” Web. 25 May 2014
<http://dic.academic.ru/dic.nsf/dic_wingwords/3446/%D0%9E%D1%82%D0%B5%D1%86>.
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authoritarian; he made a clear distinction between leaderism and leadership. Gorky
emphasized that a leader must not engage in leaderism. He termed “leaderism is like a disease,
it is the fruit of effete, impotent and impoverished individualism. Where as leadership is
placing a high value on men’s energy, points the way to the achievement of the best practical

results with the minimum expenditure of forces”.>

Since Gorky was considered the father of “Socialist Realism”, and his novel “The Mother”
is considered its first work. Accordingly, Gorky’s laid down the principles of Socialist
Realism and he was appointed in charge of the Writer’s Union to further propagate the
ideology. Gorky’s popularity was so high that sometimes he was often compared with Stalin.
Gorky was given high respect at every corner of the Soviet Union. His larger than life portraits
were hung along with that of Stalin’s especially in the hall of Union of Soviet Writers is one
such example.52 At the first All Union Soviet Congress of Writers in 1934, Gorky reflected
upon the important role of folklore in forming a new “socialist culture”. He emphasized the
“close connection of folklore to the concrete life and working conditions of the people”.> He
said people can be motivated through folklore to serve the Socialism, since it contains the
basic traits of all human life. Gorky always saw the brighter side in the folklores, the lives of
people and deeds done by the common folk in them. It was considered that folklore contains
all human emotions in its basic form. The significant role played by Gorky in restoration of
the people’s culture in the form of folklore is of great importance, but the party which initially
ignored the folklore as a thing of past was re-defined in a new a avatar when Gorky formulated
the concept of socialist realism.

Gorky played a significant role in transforming the early Soviet attitude towards traditional
Russian folklore. Party saw Gorky’s works portraying the basic elements of Socialism like
the “revolutionary struggle, the Party's leadership in that struggle, hatred of exploitation and
promotion of the spirit of collectivism”, all tenets that would later become the pillars of
Socialist Realism. It was his work that was chosen from among the body of literature existing
before the revolution that was said to embody the necessary tenets of Socialist realist art:
“Partiinost’, or party-mindedness, ldeinost', being inspired by correct ideas and Klassivost', a
correct historical understanding of the events presented from a class-struggle based
interpretation of history”.5

Gorky defined socialist realism as the “realism of people who are re-building the world.” He
considered its ability to reflect reality from a revolutionary perspective, to look at the past
“from the heights of the future’s goals”. The foundation of Socialist Realism was based on
Gorky’s “thoughts on labour, the significance of folklore for a national culture and the sense
of national character”. He considered the main task of Soviet writers to be the upbringing of
a “new socialist man”.%® Gorky succeeded in proving that folklore does not obstruct the new

SIMarxist.org, 2014 “Soviet Literature” Web. 6 June 2014 <https://www.marxists.org/archive/gorky-
maxim/1934/soviet-literatue.htm>.

52 Suite Media Inc. 2014 “Maxim Gorky and Socialist Realism in the Soviet Union” Web. 15 May 2014
<https://suite.io/eric-brothers/4csb207>.

%3 Qinas, Felix J. “Folklore and Politics in the Soviet Union.” Slavic Review, Vol. 32, American
Association for the Advancement of Slavic Studies, Ohio, 1973, P: 46.

% llinois Wesleyan University, 2014 “Vse Luchshe Detiam: All the Best to the Children, Soviet
Ideology in Children’s Fairy Tale Cartoon” Web. 1 June 2014
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socialist society, but actually portrays it positive light, it eventually plays an instrumental role
in the formation of a socialist society based on the ideals of labour and working class.

After endorsing socialist realism as the party’s official doctrine, statement produced by the
Union of Writers in 1934 can be seen as the official declaration of the idea. The official
statement was published in ‘Literaturnaia Gazeta’ 3, September 1934 was:

“Socialist Realism, being the basic method of Soviet literature and literary criticism, demands

from the artist the truthful, historically concrete depiction of reality in its revolutionary
development. At the same time, truthfulness and historical concreteness of the artistic
depiction of reality must be combined with the task of ideologically remolding the working
people in the spirit of socialism. "

Gorky succeeded in pursuing the party leadership in believing that folklore is a powerful tool
in advancing communist values and boosting patriotism among masses. Concepts like
accessibility, peopleness and the spirit of the party were used to further socialist realist
method. Writers were cautioned not to use decorative language and refined techniques in their
works. The subject and the heroes of such works were meant to be simple and modest as
advised by the party leadership, so that masses can relate with them. One such example is
Yuri Krymov’s “Tanker Derbent” (1938), an adventure tale that hinged on an undisciplined

crew brought together by their communist captain”.5

Soon after Gorky’s speech at All-Union Writer's Congress, the party leadership started
folklore collection programs. Folklore in various themes and forms was made available to
glorify the prominent leaders. Scientific and technological growth was mentioned in the
newly created folklore to further intensify party’s role in advancing the socialist culture
among people. Special centers for folklore studies were founded to make people aware of the
party’s ideology. Students were approached to help in collection of folk songs and folk tales.
Folklore also became more prevalent in the media. Literature in the form of articles and stories
related to folklore were published in all major newspapers and magazines. Efforts were made
in the form of scholarly articles about how to collect folklore. It was Gorky who made Soviet
leaders as well as ordinary citizens realize the importance of preserving the traditional
folklore. Due to Gorky’s effort the definition of folklore in the Soviet Union was changed
from “a representation of the culture of a people to a prescription of what the culture should
be in order to promote and propagate Soviet ideology”.

To further strengthen the importance of folklore, Gorky introduced a concept called
“Narodnost'” or people-ness, which became the integral part of the basic tenets of the
socialist realism. According to the idea of narodnost', the "simple man" depicted in Socialist
Realism will always win the day and side with the "right" ideas set by the Party.5® This
concept, proved an essential key Stalin needed to assume ultimate authority over the common
people and other party leaders alike. Stalin’s rise to power was also influenced by the socio-
economic and political environment of that time. His experience with the underground
revolutionaries allowed him to become close to Lenin. Stalin had many aliases and self-
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430.

57 SEVENTEEN MOMENTS IN SOVIET HISTORY, 2014 “1934: Socialist Realism” Web. 24 June
2014
<http://www.soviethistory.org/index.php?page=subject&SubjectiD=1934socrealism&Year=1934>.

%8 Tllinois Wesleyan University, 2014 “Vse Luchshe Detiam: All the Best to the Children, Soviet
Ideology in Children’s Fairy Tale Cartoon” 2014 Web. 1 June 2014
<http://digitalcommons.iwu.edu/cgi/viewcontent.cgi?article=1000&context=russian_honproj>.

194



Critic No. 12, 2014

appointed titles which he used depending on the situation. As a young revolutionary he
adopted the name “Koba” after a character in a novel “Patricide”. It was a character that the
average man could identify with. As he dove deeper into the political scene, he became Stalin,
the “Man of Steel”. The name was a combination of the word for steel and the name Lenin.
By taking on such a name Stalin found a way to permanently link himself to Lenin’s image
in the hearts and minds of the people.®° It is true that folklore was used to perpetuate the image
of Stalin and party’s achievements in hearts and minds of people, but at the same time it is
interesting to see that how folklore was further used as propaganda tool to serve the hidden
agenda of Stalin.

During the infamous Stalinist regime, apparatus fully created and sponsored by Stalin was
used for the formation of a uniform ideology based on socialist realism. The centralized state
further sponsored a powerful brain-washing apparatus; State-sponsored composition of
folklore and mythology reached its peak. Folktales, poetry, prose, visual arts, newspapers and
almost all methods of communication were used to propagate the Soviet ideology. Films and
radio were used to spread the state sponsored glorification of its leaders. The state apparatus
created many myths, but the myth about Stalin was by far the most influential. It is also the
myth that has survived to the present, and combined many characteristics of traditional
Russian myths with features that reflected realities of the 20th century. Using his exceptional
intelligence, will and endurance, he produced a series of miracles such successfully
accomplishing five year plans, industrializing Russia, winning wars and establishing overall
Soviet supremacy in the world. His miracles were portrayed everywhere as changing the
world, improving the lives of poor hard working Soviet people.

Although the myth about Stalin was originally orchestrated by Stalin himself and his
associates, as all myths do, it took on a life of its own and millions of people perpetuated and
embellished it. In 1939, a Moscow exhibition commemorating Stalin’s 60th birthday,
thousands of people submitted art work depicting the great leader. The mythical Stalin shares
many characteristics of Russian folk heroes: sometimes depicted as demigod, Stalin’s ability
to perform miracles, patriotism, and care for the weak and poor was portrayed almost in every
corner of the Soviet Union. Stalin called all Soviet folk his family, and he was adorned by all
as a devout father. The one, who never stops, never sleeps in the service of the nation. He
often praised as someone who is blessed with a divine mission to liberate workers of the
world.

It was this new Soviet folklore that transported one of Stalin’s image as “father of peoples”.
The image of Stalin as a father per se was launched in 1935 when during the summer he was
pictured in the media together with the 11 year old pioneer girl, Nina Zdrogova, on the tribune
of Lenin Mausoleum saluting a physical cultural parade.®* Stalin, as leader was represented
in different dimensions. He was depicted as a man of multi-national, multi-ethnic character
and as an ideal ‘New Soviet man’ or ‘Homo Sovieticus’ a term coined by well-known Soviet
writer and sociologist Aleksandr Zinoviev (1922-2006). Essential characteristics defined by
the party guidelines to be found in an average Soviet were “selfless, learned, healthy and
enthusiastic in spreading the socialist revolution and his adherence to Marxism-Leninism, and
individual behavior consistent with that philosophy's prescriptions were among the crucial

%9 Wikipedia.org, 2014 “The Patricide Web. 5 June 2014 <’http://en.wikipedia.org/wiki/The Patricide>.
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traits expected of the new Soviet man”.52 For taking Soviet Union to a higher path, Stalin
stressed on the composition of new folklore with the elements of past, which must compliment
the present party and its leadership. The new or the pseudo folklore was an attempt to glorify
Stalin’s image. The perfection of styles and forms of the old folklore was used for the creation
of new folklore. It was given utmost importance, since folklore was used to create a situation
where every Soviet citizen believed that their hard work and dedication towards the party and
its leader is essential in making of an egalitarian Soviet society.

The traditional Russian Byliny (also called Stariny) or the old songs which are
euphemistically said to have been “recorded at the moment of origin”®? are poetic songs about
legendary Russian folk heroes. These old songs have always been considered the most
authentic source of the people’s culture. But this epic poetry recorded in the oral traditions of
the common folk were transformed into a new piece of folklore as desired by the Soviet
leadership for fostering Soviet people with sense of heroism as their leaders are depicted as
the champion of the common folk doing great deeds. These blatant falsifications of events in
the entire new form were used as the propagandist tool for the propagation of the Stalinist
cult among masses. Noviny (new songs) were considered contrary to the traditional folksongs
and folktales or stariny (old songs). These noviny were strategically used to change existing
folklore into something which was an essential component in making the Soviet society a
perfect. This aim was somewhat achieved by the party leadership by encouraging newer
themes and stories to common Soviet citizen, who would identifies themselves with the
heroes and events happening in these stories.

As soon as the Communist Party adopted theory of Socialist Realism as it’s one of the main
pillars of ideology, party secretary, A.A. Zhdanov (1896-1948), who was deeply influenced
by the greatest Soviet folklorist, Vladimir Propp (1895-1970), called on writers “to portray
reality in its revolutionary development” and “to combine the truthfulness and historical
concreteness of this portrayal with the ideological reforming and education of the workers in
the spirit of socialism”.%* Since traditional old songs and stories or stariny were not composed
keeping in mind any ideology, whereas according to the new directions from the party leaders,
these Noviny were composed for the glorification of newly found Soviet ideology, often by
entirely falsification of facts, as considered justified by the party and its leadership.

The creation of this new folklore was highly encouraged and even assisted by the government.
For the creation of new folklore singers and storytellers were asked to bring about a radical
change in their styles and forms. Folk songs highlighting revolutionary movements in Tsarist
Russia were used. Folklore of Stenka Razin and Pugachev were collected. Traditional heroes
like Ilya Muromets , Dobrynia Nikitich and Alesha Popovich were reincarnated into the
heroes of the revolutionary development, where character of these epic heroes were depicted
as the exponents of truth, patriotism, love of mankind, and of the physical and moral strength
of the people. Mikula Selianinovich (The plow man), who was once criticized in the 1920’s
as a kulak, became a symbol of man’s conquest of nature are some examples how folklore
and traditional heroes were redefined to further the socialist ideology among masses.
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This further proves that folklore’s role is not only in reflecting culture, but in forming it. For
instance, in a folktale, Stalin is portrayed as a “wise and merciful leader of peoples who
worries about his people more than a father cares about his children,”®® whereas at the same
time, in reality he was conspiring the nationwide purges, which resulted in the death of
millions of people.5® The supposed success of collectivization was often lauded in these
Noviny. A picture was painted of collective farmers working “eagerly and joyfully, for
machines had lightened their burden,” and of the Soviet Union as a “country of jubilant
singing people whose life resembled a continuous holiday”’®”, whereas in reality millions died

of starvation from forced famine known as “Holodomor (I"01000omop) or death by hunger”.%8

Politically charged folktales and songs where the party leadership was praised to an extent
that they seemed like a work dedicated to the epic heroes was seen everywhere. The portrayal
of the facts and heroic deeds of the leaders resembled done by some fictional characters.
Whereas the reality was so dark that what these modern works, which reflected jubilant Soviet
people become nothing less that a blatant falsification of the reality in minds of the people
around the world. The meticulously planned effort by the Soviet government to create an
environment where people started feeling and thinking of the Soviet Union as a utopia was a
complete success. The leadership made it compulsory not to leave folklore and literature to
the writers, but to control the content in order to promote socialist values. Transition from
“descriptivism to prescriptivism” of folklore was completed by the late 1930s, and it was
further continued until the death of Stalin. As a result of controlled production of folklore, it
changed from a representation of people’s culture to a tool of propaganda of newly created
Soviet culture. When folklore was used everywhere to glorify the party and its leadership,
some writers used it to register their protest against the wrongdoings by the state. The Sate
became wary of such people and Stalin used his absolute power to shun such voices
completely.

Censorship and control of folklore was implemented with an iron hand. Many writers and
authors were reprimanded for their non-compliance with the directives from the state. Since
mass collection of prescript folklore was done from everywhere, organizations looking into
such affairs started setting norms and limitations on the content and styles of such modern
folklores. Some of the works like an opera called Bogatyri written in 1936 by Demain Bedny
(1883-1945), presented traditional heroes in rather negative lights. The opera showed heroes
as feudal whereas revolutionaries as villains. The opera was instantly removed and asked
Bedny to apologize.

Nikolai Gumilev (1886-1921), a celebrated poet and Anna Akhmatova's first husband was
executed for his support for the “Kronstadt” % sailors by the Stalinist regime, whereas Bedny
and other writers (notably Yevgeni Zamiatin for “The flea” and A.N. Tolstoy for “Peter I”)
were reprimanded for not showing due respect for the Russian people in their literary works.
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Lives of writers like Victor Serge and Zamiatin were saved by Gorky, as he convinced the
party leadership to pardon their lives, but in return Gorky was asked to endorse the Stalinist
policies, which included “collectivization, his opposition to world revolution, and the
formation of the Soviet Writers Union.” While keeping an eye on the Gorky’s growing
popularity among masses and sensing a possible stalemate, the party kept Gorky under close
surveillance by the Soviet intelligence agency NKVD. 7 Though it is believed that Gorky
was unaware of the party’s massive misdeeds and politically motivated killings, but his
private correspondence reveals that he believed Stalin got Leon Trotsky killed and his
followers were behind the assassination of Sergei Kirov.”

During the years of Stalinist purge prominent scholars made to publicly apologize and
withdraw their theories. Folklore re-interpreted as a representation of a culture, and was only
acceptable as long as it conformed to current Soviet ideology.” Glorification of Soviet leaders
and economic and technological achievements under new Soviet system emerged as the
cornerstone of this new Soviet folklore. The executive committee of the Moscow Oblast’
(Province) on orders from the party secretary, L.M. Kaganovich (1893-1991), organized the
wide-scale collection of ‘politically correct’ folklore in 1934-35. Folklore centers were
founded in various regions, and the study of local folklore became obligatory for regional
ethnographic organizations. Members of the local intelligentsia, university and trade-school
students actively participated in the collection of folklore. Items of folklore, articles about
folklore and how to collect it began to appear regularly in the pages of Pravda and other
newspapers and Journals.”™

The period between1937-1941 was a renaissance for Russian folkloristic. Folklorists
reinterpreted the traditional byliny in accordance with the new political awareness the party
was trying to inculcate in the people. They credited the heroes of the ancient byliny with the
ideas and values of contemporary man. Their “high cultural level and their respect for
science, art and freedom of feeling” were traits that the people were to emulate™. The hero’s
love for their native land and their unrestrained service to it, especially against foreign
invaders, were constantly emphasized. Folklorists published exhaustive, monumental
anthologies of traditional folklore collected since the revolution and re-issued pre-
revolutionary collections.

Ideological re-education of the new folk poets was of special importance to the party, Radios
were installed in their homes. Literate performers received newspapers, Journals, and even
small home libraries. Illiterate performers had newspapers and current fiction read to them.
Folk Singers were brought to Moscow, Leningrad and various regional centers, where they
visited museums, concert halls, and theaters and became acquainted with the achievements
of contemporary life. Special conferences were held for them in the All Union House of Folk
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Creation in Moscow, as well as in similar institutions in regional centres. During such
conferences storytellers and singers of byliny lyric songs, and laments performed, competed
with one another, and listened to reports designed to heighten their political awareness. They
received advice from local party organizations, writers, and scholars. Folk performers
composed works in praise of the Soviet people, their life, their government and their leaders.”™

Once considered never ending celebration of folk culture, the attitude of Soviet leadership
became averse of the criticisms by prominent writers including Gorky. As Gorky started to
doubt the intentions of the party leaders and the Writers Union, he was regularly ignored first
but when the time the “Great Terror” started, many writers and public figures were shot and
poisoned like Gorky’s own son Maksim Peshkov, who died in 1934, presumably from
pneumonia. Stalwart like Gorky, who could have proved fatal to the Stalinist regime was
treated harshly with no exception, first Gorky was denied permission to leave the Soviet
Union and later he was confined largely to his dacha where he died suddenly of pneumonia
too in 1936. Soon after the sudden death of Gorky, the party got involved directly in the
matters of folklore and the study of folklore was scrutinized with constant government
supervision until the death of Stalin in 1953.76

Conclusion

It is apparent to say that during Stalin’s era folklore was used as a propagandist tool for the
building of new Soviet culture. But what Gorky thought and understood by folklore and
culture has been aesthetically proven by scholars from time to time. Gorky explained that the
folk culture, folk songs, rituals and epic are true record of people’s tradition and attitudes,
which could be understood with careful scholarship. Gorky had the idea that the folk culture
is the only way to preserve one’s culture though it was entirely distorted by Stalin for
satisfying his own political ambitions.

The use of folklore as a political tool was considered by Stalin to be an important instrument
for the creation of a society both socialist and modern. It was felt that propaganda had the
power to shape human mind, and to alter the values, attitudes, and behavior of the masses.
Thus allowing the Soviet state to create the future citizens needed for a modern socialist
society. This correlated well with Stalin who considered people as little parts of the bigger
machinery, where no individual had any importance outside the use of the machine. The
fundamental purpose of communism was defeated by Stalin, because to Lenin - and this was
the whole meaning of his work- “Communism was to serve man whereas under Stalin it

appeared that man served Communism”.”’

Stalin as one of Russia’s most powerful and controversial leaders. The one who is often
credited with the modernization of the Soviet Union, who turned Soviet Union into a world
superpower, but the question remains- what Soviet leadership achieved with this progress?
This progress cost millions of people their lives. Many more millions were starved to death
and forced into perpetual calamity. Due to Stalin’s own version of communism and the use
of propaganda, the Soviet Union may have achieved new socio-economic heights but today,
when people think of communism per se, they are, in fact, thinking of only Stalin’s version
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of communism. The negative connotations that the word now holds is partly due to Stalin’s
actions. His influence over Russia and the rest of the world will not soon be forgotten. Even
today, after a many decades have passed since the first time folklore was used for widespread
propaganda by the Stalinist regime. The hard work put by Gorky in preventing and preserving
the Russian folklore is unparalleled. Gorky braved the hostile communist regime, in order to
save people’s literature. This immense contribution to the cause of literature and his love for
the Soviet masses earned him a title of a “folk hero”.

The people of Russia and the world around hailed Gorky as an outstanding literary critic,
publicist and the craftsman of culture.”® Gorky had a great influence upon multinational
Soviet literature and upon all of world literature as well. Progressive writers around the world
placed great value in Gorky’s contribution to this art of a new world. It’s important to
acknowledge that Gorky re-invented the lost folk culture of the Soviet masses. He brought
the glory, dignity and pride back to the common Russian masses as they had been living with
for centuries. Gorky- the uncommon folk hero of every common Russian man and woman
will long be remembered for his immense contribution for preserving the traditional Russian
folklore during Stalin’s era. The great value and world significance of Gorky’s work consist
in the fact that he expressed the ideas and aspirations of the masses and contributed to the
building of a new culture which has its influence felt even today.

When Gorky died in 1936, one of the greatest writer of that era, Georg Lukacs wrote:

“The last great writer of the European galaxy of realists is dead. And with him died the first
great classic writer of Socialist realism. Writing is, however, the reflection of life. Throughout
his life, Gorky was a fanatic defender of culture. Not only was he a staunch defender of
Socialist culture against fascist barbarity in our times, but he also fought constantly for the
cultural needs and the intellectual development of the oppressed proletariat, and he recognized
the tremendous significance of culture for the class struggle. He was the foremost defender
of human culture in general. He seemed to feel himself the rightful heir to all human culture,
which he was duty bound to defend against the worst forms of barbarity. He was a great writer
because he was a great man. He was our common teacher. Gorky is dead. But he will always
remain not only a classic and an example -he will also continue to be our teacher of great
literary culture, of Socialist realism”.7®
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Few Words with Andrei Germanovich Volos
Bulbul James

In this paper | present excerpts from the interview with the famous author, which I took. He
was very kind and answered the questions with honesty and whole-heartedness. Through this
interview, | would like to present to the readers a different side of the author, where he talks
about his family, his inspirations and his work. He made his debut in the literature in 1979,
as a poet- his first poems were published in the "Pamir" magazine. In the beginning of his
literary career, he used to translate poems from Tajik language. The first book of poems
called "Old Highway" came out in 1988, in Dushanbe. Since 1989, Volos became a successful
author of magazines "New World", "Friendship of Peoples”, "Banner".

Andrei Germanovich Volos, is one of the most famous writers of modern Russian literature.
He was born in Dushanbe on August 4, 1955 in a family of geologists.

After completing high school, where he studied Tajik language, he went to study at the
Moscow Institute of Qil and Gas. As soon as he graduated, the budding writer found work
which was full of travel. This time played a huge role in establishing Volos as an excellent
writer because it was during this time that he made friends with many interesting people, and
could feel the many facets of life. Until 1994 he worked in Moscow as a geophysicist and a
programmer, then for some time was involved in real estate activity.

Andrei VVolos gained massive popularity after the success of his novels "Hurramabad" (2000)
and "Real Estate" (2001).

The writer is the recipient of numerous awards, including the State Literary Prize (2001),
Anti-Booker Prize (1998) amongst several others.

Currently the author stays in Moscow with his family.

Few words with Andrei Germanovich Volos

Ymo eac 800xH08AA10 cmameb nucamenem? A yumana, Ymo bl pabomanu Kax
2e0hU3UKOM HEeKomopoe 8peMs..MoYemMy 8bl pewunu nepexooums 8 Opyayro
npogpeccuro?

Buaure nu1, MHE KOKETCsI, 4TO MHCATENIEM HEJIb3sI CIIENATHCS C MOMOIIBIO KAKOTO-TO BOJIEBOTO
pelLIeHHs: 10 BYSPAIIIHEr0 Beuepa YeIoBeK ObUT reo()H3UKOM, a CETO/IHS yTPOM PELINII CTaTh
nucareneM — u ctai. [Ipo CteHnans NpUHATO TOBOPUTH, YTO OH CTall MHUCATEIEM B 3pEJIOM
Bo3pacte. Ha camom nene B 3penom Bo3pacTe OH 3aBOE€Bajl HOMYJISIPHOCTb, HAIIUCAT CBOM
Jy4YIIHe Bel. A TUTEpaTypHBIM TBOPYECTBOM. BeposTHO, 3aHUMAIICs ¢ paHHHX JIET.

Bot u g Toxe.

Ecnu xotute, npuinIio cBoe dcce u3 KHUru "Angasuta. KHura coorBercTBHil", B KOTOPOM
paccyxaaio 00 3ToM .
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Bbl cKaszanu, ymo sawa bbiswasn I'IpOd)ECCUﬂ 0asa 8aM B803MOMCHOCMb MHO20
nymewecmeoeams U MO3HAKOMUMbCA C pPa3HbIMU nodemu. Moanu 6bi 8bl
PACCKaA3ameob 4e20-mo UHmMepecHo2o U3 amux nymewecmsuﬁ? nomoenu au smu
cobbimus 8am 8 ceoem msopqecmee?

S1 Mor OBl pacckasaTh — U paccKasblBalo B CBOMX KHHrax. Hamo cka3arh, Ha IepBOM 3Tare
TBOPYECTBA 51 OUEHb CUIILHO OMUPAJICS Ha COOCTBEHHBIN onbIT. [loTOM cTano uyTh HHAUE — s
Hay4WICS BOOOpaXaTh >KU3Hb JPYTHX JIIOJEH, MOJIB30BAaThCS MHBIMH HCTOYHHMKamMH. Ho
XapakTep, CO3/IaHHBII IHcaTeNIeM 3a CTOJIOM, BCE PABHO JOJDKEH OBITH IPOCTEraH 30J0TOH
HUTOYKOHM €ro JIMYHOTO OIIBITa, HHAaUe ITOT XapakTep He OKaXeTcs yOoeanTenbHbIM. Eme s
OTHAXIBI CHOPMYIUPOBAT TAKYIO BEIb: JEJ0 NMUCATeNs — HMPOUINTH JIMYHBIA OMBIT 3a
Ipeensl COOCTBEHHOTO CYIECTBOBAHUSL.

Ckaxcume noxcanylicma , 20e U Kak 8bl Yeprnaeme 800xHOs8eHUe, Haxooume
croxemel 0418 ceoux KHu2?

Ecnu Obl st MOT Ha3BaTh Takoe MECTO, s ObI TOJIBKO TaM M IPOBOIMI BpeMs... Yepmaro e
npuzaercs. XBararo oToBcroqy. Ciymaro Bo Bce ymM. MHorzna Ko MHe IMPUXOAAT COBCEM
rOTOBBIE MCTOpHH. IIpaBaa, TOJNBKO B KaKOM-TO CMBICIIE TOTOBBIE — TOTOBBIE MMEHHO Kak
HCTOPUH. A 4TOOBI HCTOPUS U3 )KH3HH CTalla pACCKa30M, C HEH eIlle BOSUTHCS M BOSHTHCHL. ..

AHOpeli fepmaHOBUY 8bl NUCAAU YHE MHO20 KHU2, MOX(HO CPOCUMb KaKoe U3
amux npouseedeHuli sawe camoe AbUMoe u noyemy?

S1 xorma-to chopmynupoBai i celsi, YTO KHUTH — 3TO MOU JAeTH. TpyaHO BBEIOpaTh caMoOro
nmro6uMoro pedeHka. Bce oHM MHE TOpOTH, € KaXKIOW U3 HUX 51 IMIPOKHI KaKyI0-TO YacTh CBOH
JKM3HH, Kak[as IpPUHEC]a MHE M MHOTO DPAajoCTH, W OIPOMHOE KOJIMYEeCTBO 3a00T U
oropuyeHuii. MlHOr1a HaUMHAeT Ka3aThCs, YTO CaMble JIIOOMMBIE 3TO HE T€, YTO CHUCKAIN
HIyMHBIH ycnex (Harmpumep, "Xyppamaban" wim "Bosppamuenne B [Tanmkpyn"), a, Hao6opor,
T€, YTO OCTAJIMCh CPABHUTEILHO HE3aMEUEHHBIMH — HallpuMep, poMaH "AHumarop".

Kakoe spems saweli »#u3HU 6bls10 017 8ac Haubosee uHMepecHoIM? osensanoce
/AU 3Mom epemMs Ha sawie meop4yecmeo ? mo ecmoe AU 8 Bawux npoussedeHusax
Kakue-nubo cumyayuu , fepeHeceHHvle U3 HU3HU, MO 4mo Mpoucxoouso,
KOHKpemHo ¢ Bamu?

51 OOBIYHEII YeNOBEK, TOITOMY BCE, YTO MPUMEHUMO K OOBIYHBIM JIOASM, TPUMEHAMO U KO
MHe. JKM3Hb TeM HHTepecHei, yeM OoJbllie HOBOTO ThHI y3HACIb 32 €IWHHUILY BpeMeHHU. B
STOM OTHOLICHUM HUKaKas MHas 10pa >KU3HU HE MOXKET CPaBHUTBLCS C IeTcTBOM. UTo ke
KacaeTcsi IepeHoca CUTYaIHsl U3 XKU3HU B JINTEPATypPy, TO 0€3 ITOTr0 HUKAK HEJb3s1 000HTHCE.
B pasHOli cTemeHu, HO KaxJaas U3 HUX HECET OTIEYaTKH CIIy4yaBIIUMXCA CO MHOM
npoucuiecTBuii. [Toxanyll, MaKCHMaIbHO OJH3KO K MOEW XHM3HH NPHOIMKASTCS POMaH
"Hensmwxumocts" ("The real estate"), mucats KOTOpBIH MOMOTan MHE COOTBETCTBYIONIHIA
OIIBIT — 51 HECKOJIBKO JIeT paboTai B cepe TOProBIH KBapTHpamMu B MOCKBe.

Cyumaemcsa ymo saw cmuse O4YeHb peanucmuweCKuﬁ u
BMOMUOHGﬂbeIﬁ..HO'-leMy mak..ecmo Kakas-mo ocobas npquHa?

Cruie - 310 4yenmoBeK. CO BCEMH BBITEKAIOIIUMHU TTOCIEACTBHAMU. Henmb3st crath Ipyrum
genoBekoM. OHO MEpeKpacuTh BOJIOCHI WM JaXKe CIENaTh IUIACTUYECKYIO OIEPaIfio, HO
BHyTpl/I ThI OCTAHCIIBCA TEM, )K€ CaAMbIM. To xe u co cTuneM.

Kak y eac nosensanace udes 0aa Xyppamabaoa?

"Xyppamabad" umeem nod3a20s1080K "poMaH-nyHKmup".
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Hukakoii otmenbHOW wuzmen He Obulo. S Hamucanm ABa WM TpH pacckaza, OTYACTH
ONUpAaBLIMECS HA HEKOTOPBIE CUTYAIlMK U3 UCTOPUH Hamel ceMbu. IloToM moaymanock, 4To
9TH TPH pacckasa — OyJTO TPH TOYKH, ONPEIEISIOIIe KyCcoYeK JHHUM. W 94TO IpH sxenaHuu
MOXXHO 3Ty JIMHHUIO NMPOJOJDKUTH HOBBHIMU TOYKaMH... B KOHIle KOHIIOB, 3TH TOYEK CTajo
MATHAJIIATH — BO BCIKOM CIIydae, B HOBOM H3JIaHUU UX OyJeT ISTHAAIATS.

A camo croBo Xyppamaba]| momnaiock MHE TJIe-TO, KOTJa s IIUPOKO YHTAI JIUTEPATypy MO
ucTopun u Kyinbrype Cpenneit Asuu. XyppamadaIoM B MEPCHICKUX M TIOPKCKHUX CKa3Kax
YacTO Ha3bIBAIOTCSI FOPOJA U CTPAHbI, KOTOPHIX Ha camoM Jene HeT. (IIpaBaa, B MpaHe ecTh
roposiok Xyppamimaxp, 4To B 00IIEM TO ke caMoe). Y pyCCKUX TAKAM CHMBOJIOM SIBJISICTCS —
Kurex-rpaj - qereHaapHsblid, CKa309HbII TOPOJI, KOTOPHIA HE MOTYT YBHIETh TPEIIHBIC JTFOTH,
MOMACTh TyJa MOTYT TOJBKO T€, KTO YKHCT AYLIOH U CepAaLeM.

B Xyppamabade onucvisaemcs #u3Hb aAw00el, Komopble 8 mom uau Opyaom
crniocobe bbina paspyweHa pacrnadom Cosemckozo Coto3a..mo ecme MHO20 U3 HUX
nomepAnu ceoto udeHmMu4yHocms, 00M U cemobro. Kak, Mo eawemy MHeEHUIO,
Yesn08eK Moxcem npeodosesams makue cumyayuu?

Hukak He moxker. OHM ropasmo OoJblle ero JKeJaHud, BOJM W BO3MOXHOCTeH. Tak win
HWHaue, eMy MPUXOAUTHCS UM HOAUUHSTHCS, IEPECTPANBATh )KU3Hb B COOTBETCTBUH C HOBBIMH
peamusmu. Ho Bce B ku3HM Tak, B oOmem-to. V0o >ku3Hp Oorade Hammx O HEi
MIPECTABICHHUH, H B JIIOOYIO CEKYHIY MOXKET MPETIOTHECTH KaKOM-HUOY b CIOPIIPH3.

Kakum obpazom pacnad Cosemckozo Coto3a N0oA8A10Ch HA 8aWY HU3HbL?

51 B Te Troabl yxe kui B Mockse, a poauTenu U 6abymika - B [{ymante. B Mockse y MeHs He
OBLIO COOCTBEHHOTO JKWIIBSI, 5T €r0 CHUMAJI, YTO B T€ TOJBI HE OBLIO OOBIYHON MPAKTHKOH, K
9TOMY HE IPHUBBIKIIH, U POIUTENN HUKOT 1A HE COTTIaCHIINCh, OB ye3kaTb n3 Jlynranoe, 4ToOs!
MIOTOM KHUTb B apeHayeMoil kBaptupe. [1o3ToMy s Gpocuil CBOIO TOTJAIIHIO MPOQeccHro,
noIes paboTaTh PUANTOPOM, KYITHII KBapTHPY U IepeBe3 B Hee MaMy U 0a0ylIKy, IIOTOMY
YTO OTI[a K TOMY BPEMEHH, YBBI, C HAMH HE CTaJIO.

Kpome Toro, B To Bpems, korjna CoBeTcKas BIacTb Ka3ajlach COBEPIICHHO HE3BIOIEMO, TO
ecTb 10 Havana [lepectpoiiku (310 mpumepHO 1985-86 TON) MEHS KaTETOPHYECKH HE XOTEIH
neyatb. Tak 4To, C APYroi CTOPOHBI, TEM IHUCATENIEM, KAKHM S SIBJISAIOCH HBIHE, 5 CTall IMEHHO
Omaromapsi BCeMy 3TOMY.

Ymo bl dymaeme o HacmoAawel npobaeme muepaHmos e Poccuu?

Huuero ocobenHoro u HOBOro He aymaro. I1moxo ObITE MUTpaHTOM. B Kaxmoil ctpaHe.
Moxet ObITh, TO-pa3HOMY, HO B ILICJIOM OJMHAKOBO IUI0X0. B omHOM ctuxoTBOopennu K.
CumoHoBa ecTh cTpouka: "beznomuas codaka, nHocTpaner!" UTo yx TyT XOpOIIEro...

AHOpeli lepmaHosuyY, ckaxcume, noxcanylicma, 4em 8ol A06UMe 3aHUMAMbCA 8
c80600Hoe spems?

Xoxcy newKom.

Ecnu MOXHO MO pacckaxume, Kakue asmopsi, Haubosee eneyamaunu 8
AumepamypHom nymu? Y eac ecme a06uUMble KHU2U U a8mopbi?

Ha stot Bompoc s Bcernma oTBeYaro OJMHAKOBO. Y MEHS MHOTO JIFOOMMBIX aBTOpOB. 51 Oonee
HJIM MEHee XOPOIIIO 3HAI0 BCIO MUPOBYIO JINTEPATypy (BIPOUEM, TPOOEIIHI UMEIOTCS U O Cei
IIeHb — Belb s He y4mics Ha ¢uioiormdeckoMm QakynpTere). Bpems oT BpeMeHH s UX
HepeunThiBar0. M BCSKHIA pa3 KaKeTCs, YTO UMEHHO 3TOT aBTOP — CaMblil JIIOOUMBIH, CaMbIii

3aMevaTeNbHbIi, caMblii 3HAUMTENbHBIN. [I0TOM Oepelb Apyroro — Ta ke UCTOpHs. MHoro,
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oyeHb MHOro. Ilomgdac MHe KakeTcsi, YTO MOE€ TaK Ha3blBaeMO€ TBOPYECTBO Ha (hoHe
3aBOCBAHUI MPEKHUX THUTAHOB — 3TO BCETO JIMIIb XKAJKHE TMOTYTU. [IpHXOIUTHCS THATh OT
celsi 3T MBICH, TIOTOMY 4YTO MUCATENhb NOJDKEH OBITh CKPOMHBIM, HO TOPIBIM B CBOCH
CaMOCTOSITEIIEHOCTH.
AHOpeli, ckaxcume, noxcaaylicma, ymo 0a8 Bac nucamenscmeo - paboma,
ncuxonozuyeckas nompebHocme, xob6u uau Ymo mo dpyaoe?

n pa60Ta — B€Ib 3a HCC UHOI'JIa IJIaTAT, U X066I/I, U IICUXOJIOrHYeCKast HOTpe6HOCTL. I[a)Ke.
BO3MO)KHO, TNICUXuaTpuyecKas — BpEMEHaAMU KaXXE€TCA, YTO MUCATCIBCTBOM s 4YTO-TO B cebe
MBITAIOCh JeYuTh. Y JaXe, MOXET 6BITI>, BBIJICYHUBAIO.

Eciu BbI HE BO3paXXacTe , paCCKaXUTC HEMHOI'O O CBOEH JKU3HU HE B KAUeCTBE mnmucareisi, a B
KadecTBe 00bIYHOTO YesioBeka. Kak Bamra cembsi? JKuBere B KBapTUpE, Uik B I[OMG?

Ja, y MeHs ecTh ceMbs — )KeHa U ee J04b, Mos naadepuna. Eme cobaka no umenu [loproc.
JKusewm B kBapTupe. Kpome Toro, Henonaneky, B 2-3 KWIOMETpax OT HAC B JPYroil KBapTupe
JKMBET MOsi Mama. Tak OBUIO 10 CaMOro IOCNIeTHEro BpeMeHH. Temepb Mama TsDKEIo
3a0oJena, 1 OONBIIYIO YacTh BPEMEHH S IPOBOXKY C HEH.
YTo BBl OyneTe MOCOBETOBATH HAYMHAIOIIEMY aBTOpPY, HE YBEPEHHOMY B CBOHMX
ciaax? MoxeT eMy Halo YIUThCs Ha Kypcax MM emle rae?

He 3naro... Yue0a He momemaet. Ho 1 He MOXeT HUYETO IrapaHTUPOBATh. Y BbI, TUCATEILCTBY
HEJIb3s HAYYUTBHCA. EcTb TOJIBKO OJIVH ITYTh: YCJIIOBEK JOJKEH B paHHCﬁ MOJIOOOCTH OTBAXXHO
TIOXKEPTBOBATH CBOCH JKU3HBIO, IIOJIOKHUB €€ Ha 3TOT ajlTapb — a 6y,I[CT JIM TOJIK, IIOKAXET
6yz1yu1ee. Moxet 6I>ITL, U HC 6yz[eT TosIKa. Eciun HECT, 1 HC BUHOBAT, A npez[yr[pe)x;[an!
Bol makoli uzeecmHsbili u 3amevyamernsHbll nucamens..Mmbl xomenu 6l y3HaMe,
4Ymo sawa cemba dymaem o sawieli pabome? 0arom AU OHU CBOU MHEHUSA O 8ALIUX
KHu2ax?

Teneps roBopsT, 4T0 MHOU ropasTcs. TpuanaTe JeT Ha3aj, 1Mo CyTH, sl OBUT TAKHUM Ke, KaK
ceifuac, HO B Ty OpY HUKTO MHOM He ropauics. He nckimoueno, 4To Te, KTO TOpAUTCS MHOM
CETOMHS, TPHAUATE JIET Ha3a[ TOKe ObI He TOPAUIIHCH, a, HANPOTHB. [ oBOpHIH OBL, 4TO ST OB
MOT 3aHATHCS U KaKUM-HHOYIb OoJiee mone3HbIM fenoM. M Bce ObLT0 OBI Tak, Kak U OBLIO...
Yro fenath, TAKOBA JKU3Hb.
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Turgenev’s Rudin: A Caricature of Bakunin?

Saptadeepa Banerjee

Born in 1814, in the province of Tver in Russia, Mikhail Alexandrovich Bakunin is considered
to have been the propounder of the theory of Collectivist Anarchism, founder of the
international Anarchist movement and a forerunner of the two currents of Anarchism —
Anarcho-Communism and Anarcho-Syndicalism. Engagement of thinkers, historians and
fictional writers with the person Bakunin and his theory of Anarchism over time has generated
varied perceptions about this Russian Anarchist not only in the realm of Anarchist and
historical scholarship but also in fictional and historical literature. A study of the diverse
perspectives through which Bakunin has been assessed as an individual and an Anarchist
thinker facilitates a holistic and comprehensive understanding of the manner in which
Bakunin and his ideas were received not only by his contemporaries but also by the posterity.

This article focuses attention on one such intriguing contemporary literary representation of
Bakunin in Ivan Turgenev'’s fictional novel, Rudin, to take a look at how his image as an
individual was constructed by Turgenev. Considered to be a caricature of Bakunin, Rudin
has stimulated debates among thinkers and historians who have tried to assess the extent to
which Rudin is a true representation of Bakunin.

Born in 1814, in the province of Tver in Russia, Mikhail Alexandrovich Bakunin is
considered to have been the propounder of the theory of Collectivist Anarchism, founder of
the international Anarchist movement and a forerunner of the two currents of Anarchism —
Anarcho-Communism and Anarcho-Syndicalism. Engagement of thinkers, historians and
fictional writers with the person Bakunin and his theory of Anarchism over time has generated
varied perceptions about this Russian Anarchist not only in the realm of Anarchist and
historical scholarship but also in fictional and historical literature. A study of the diverse
perspectives through which Bakunin has been assessed as an individual and an Anarchist
thinker facilitates a holistic and comprehensive understanding of the manner in which
Bakunin and his ideas were received not only by his contemporaries but also by the posterity.

This article focuses attention on one such intriguing contemporary literary representation of
Bakunin in Ivan Turgenev’s fictional novel, Rudin, to take a look at how his image as an
individual was constructed by Turgenev. Considered to be a caricature of Bakunin, Rudin has
stimulated debates among thinkers and historians who have tried to assess the extent to which
Rudin is a true representation of Bakunin.

Works of fiction, historical novels or plays constitute a potent medium through which the
constant processes of image construction and perception creation can be effectively
channelized. Unlike historical scholarship that preoccupies itself with an assessment of
historical actors and events in search for the truth about the past, the realm of literature
engages itself with fictional and historical characters and events enabling the reader to conjure
up images of those characters in a way that the author intends to thereby generating varied
perceptions about them. The representation of characters and presentation of facts and events
in fictional or historical works are crucial to understand the direction in which the author
guides and directs the attention of the reader. Russian Anarchist Mikhail Bakunin, in this
regard, did not escape the attention of the writers of fictional or historical novels and plays.
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This article involves a detailed discussion of one such 19" century work of literature, lvan
Turgenev’s novel Rudin, written in the year 1855, considered to be a ‘caricature’ of Bakunin.
This novel has attracted the attention of scholars who have tried to analyse the character of
Bakunin by drawing parallels between Rudin and Bakunin. The main purpose behind an
attempt made to examine this work of literature in some detail is to get a sense of the manner
in which Bakunin was represented by his contemporary, Turgenev, in this fictional novel and
the perceptions about Bakunin that it still continues to generate. Despite being a historical
figure of the nineteenth century, Bakunin has even today not lost his relevance as a subject of
study and scholars continue to engage themselves with the enigmatic personality of this
Russian revolutionary known to the world as the founder of the world Anarchist movement.

Edward Garnett in his study of Turgenev as early as 1917 underscored the significance of
Turgenev’s novel Rudin as a work of literature that did not fail to stimulate the interest of
readers even after sixty years of its publication.80 An understanding of the character of the
protagonist, Rudin, as projected by Turgenev, considered to have been a typical representative
of the emerging Russian intelligentsia in the first half of the nineteenth century, enables the
reader to understand some of the crucial characteristics of the so-called alienated Russian
intelligentsia. Set against the backdrop of the intellectual developments that took place in
Russia in the 1830s and 40s Rudin gives the reader a sense of the intellectual climate in Russia
in the aforesaid period as well as the extent to which the prevailing conditions played a role
in shaping the character and moulding the perceptions of individuals. Engagement with Rudin
has not only been a major preoccupation of literary figures but also historians who have tried
to understand Rudin as a ‘prototype’ of Bakunin. This attempt at identifying Rudin as Bakunin
has enhanced the importance of the novel in historical scholarship. A general consensus
among historians is that Rudin is a ‘caricature’ of Bakunin. However historians have also
debated the extent to which Turgenev did justice to Bakunin by projecting his image through
a pen-picture of Rudin.

Rudin was Turgenev’s first novel that ‘was greeted positively as a significant milestone in
Turgenev’s writing career.’8l E.H. Carr in his biography of Bakunin wrote that Rudin ‘was
admittedly drawn from Bakunin’, a view echoed by Aileen Kelly in her psychobiography of
Bakunin.®? Writing the biography of Bakunin in 1942, J.A.T. Lloyd, stated that, ‘Bakunin
himself was to appear as Dmitri Rudin, though undoubtedly there is a great deal of Turgenev
himself in this will-less hero of the forties,’83 Italian historian, Franco Venturi, however
asserted that through Rudin, Turgenev “caricatured (Bakunin’s) negative aspects”84 and thus
the emphasis that is laid on Rudin being a complete ‘caricature’ of Bakunin is an unfair
treatment meted out to the Russian revolutionary. While Kelly highlighted Turgenev’s
assertion that “Rudin was a ‘fairly faithful’ portrait of Bakunin”,85 Robert Cutler drew

80 Garnett, Edward. Turgenev: A Study. London: W. Collins Sons & Co. Ltd., 1917. pp. 60-61.

81 Ogden, J. Alexander and Kalb, Judith E. (eds.). Dictionary of Literary Biography: Russian Novelists
in the Age of Tolstoy and Dostoevsky. Vol. 238. Detroit: A Bruccoli Clark Layman Book, The Gale
Group, 2001. p. 357.

82 Carr, E.H. Michael Bakunin. New York: Vintage Books, 1937. p. 142.

Kelly, Aileen. Mikhail Bakunin: A Study in the Psychology and Politics of Utopianism. Oxford:
Oxford University Press, 1982. p. 72.

83 Lloyd, J.A.T. Ivan Turgenev. London: Robert Hale Limited, 1942. p. 56.

84 Cutler, Robert. “Bakunin And The Psychobiographers: The Anarchist as Mythical and Historical
Object.” p. 12. <http://www.robertcutler.org/bakunin/pdf/ar09klio.pdf>

85 Kelly. op. cit. p. 74.
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attention to the fact that “Turgenev, as he himself'said, “had not been successful” in portraying

Bakunin."® In exploring the connection between Turgenev’s Rudin and Bakunin, it is
important at first to examine the relationship between Bakunin and Turgenev and to what
extent Bakunin influenced the latter.

E.H. Carr in his biography of Bakunin gave a vivid description of the first meeting of Bakunin
and Turgenev who were both students of Romantic philosophy in Berlin. Bakunin had left for
Berlin in the year 1840 in order to pursue the study of philosophy. Bakunin and Turgenev’s
friendship was not only symbolic of the meeting of two young minds that delved deep into
philosophy during the university lectures but also crucial to the survival of Bakunin in a
“foreign’ land he was yet to explore. Carr stressed that the relationship between the two soon
turned out to be that of a ‘teacher’ and a ‘disciple’ where Bakunin assumed the ‘role’ of a

‘teacher’ and Turgenev that of his ‘disciple.’87 Carr, did note fail to mention that Bakunin
heavily depended on timely financial assistance from Turgenev that came in the form of loans
that were hardly ever repaid. This relationship between Bakunin and Turgenev perhaps lends
greater importance to the novel Rudin in which the protagonist is said to have been modeled
on Bakunin.

A crucial factor that stimulated some of the intellectual developments in the first half of the
nineteenth century was the seeping in of German Romanticism into Russia. It was a time
when young minds in Russia, were heavily steeped in German Romantic philosophy or
German Idealism that ‘Centered on the problem of the self and its relation to objective

reality.’88 Many philosophical ‘circles’ or kruzhki sprang up in Russia in the 1830s in which
the university students not only participated actively but were also instrumental in forming
them. These ‘circles’ engaged in discussions on Romantic philosophy that directed attention
away from the external world that engulfed the individual to the moral uplift of the individual.
Intrinsic to these philosophical circles was a sense of ‘alienation’ that characterised the
emerging Russian intelligentsia that considered cultivation of the self to achieve a ‘higher’
form of existence through ‘self-realisation’ and a quest for the ‘Absolute’ to be the primary
objective of an individual. The ultimate objective was the soul’s union with the Absolute. In
Russia Idealist philosophy served as a gateway of escape for the nascent intelligentsia from
the harsh realities of life under the authoritarian rule of the Tsar Nicholas I in the first half of
the nineteenth century.

It was in this context that Turgenev wrote Rudin. Dmitry Nikolaich Rudin appears to the
reader as a man of thirty five born to parents of ‘poor landowning stock’ in Tambov. Rudin
was an extremely knowledgeable man who engaged in philosophical discussions, particularly
Idealist philosophy, a typical preoccupation of the emerging Russian intelligentsia in the first
half of the nineteenth century. He was also aware of the developments that were taking place
in the realm of science. Rudin pursued the study of philosophy in Heidelberg and Berlin where
he became close friends with Lezhnev who was later to play an instrumental role in projecting
Rudin’s character in a negative shade in the novel. Rudin was a brilliant orator who never

failed to attract the attention of those around him by his eloquent speeches and this led

Turgenev to call him ‘a perfect young Demosthenes.’89

86 Cutler. op. cit. p. 12.

87 Carr. op. cit. p. 98.

% |bid. p. 7.

8 Turgenev, lvan. Rudin. London: Penguin Books, 1975. p. 98.
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An inveterate champion of freedom, Rudin was heavily imbued with German ldealism and
Hegelian philosophy and believed that:

...there’s nothing to be gained from negation, from complete and universal
negation. Criticise everything and you can easily pass for intelligent: that’s a well-
known trick. Well-disposed people are at once ready to conclude that you are above

what you criticize. And this is not always 50.%°

This critique of the tendency to ‘negate’ the objective world in which an individual operated
clearly brings out the influence of Hegelian philosophy on Rudin. Contrary to the Idealism of
German philosophers like Fichte and Schelling that provided an escape route to the individual
from his objective reality, Hegel laid stress on the fact that the process of evolution or
cultivation of the inner ‘Spirit’ or ‘self” of the individual in history eventually resulted in the
creation of institutions, particularly, the modern state, it being a clear manifestation of the
‘Absolute Reason’ of mankind. According to the Hegelian dictum everything that appeared
real was in fact rational. Hegelian philosophy enabled the Russian intelligentsia ‘of the first
generation’ to resolve some of the inherent contradictions that Romantic philosophy gave rise
to. Hegel’s philosophy had left a deep impact on Bakunin who commenced a study of
Hegelian philosophy in the year 1837. Later in Berlin he was influenced to a great extent by
the Young Hegelian movement that provided a revolutionary connotation to the otherwise
reactionary Hegelian philosophy. The Young Hegelians argued that since Hegel had
emphasised that ‘the real is the rational and the rational is real’, it would be fair to conclude
that everything that was not rational could not be real. This revolutionary interpretation of the
Hegelian dictum enabled the radical adherents of Hegel to provide a justification for their
revolutionary action against the bastions of reaction.

The reader comes to know Rudin as a person through his friend Lezhnev. Lezhnev at the
beginning created a negative impression about Rudin by calling him a ‘despot’ who was ‘lazy’
and ‘not well informed’. Lezhnev’s impression about Rudin was largely the result of a cooling
off of relations between the two during their stay in Germany. Lezhnev said, ‘He (Rudin) has
a fondness for living off people, acting a part and so on...That’s all in the order of things. But

what's bad is that he is as cold as ice. °* Lezhnev even criticized Rudin for taking pride in
his eloquence that helped him get away easily in his dishonest enterprises. Lezhnev
emphasised that Rudin was at liberty to make unnecessary interventions because of his
oratorical skills. Rudin’s crafty use of words made him a ‘true busybody politician.” Lezhnev
said:
What'’s bad is that he’s not honest. After all, he’s a clever chap: he should know the
value of his own words — but he utters them as if they really cost him
something...There’s no disputing that he’s eloquent; only his eloquence isn’t
Russian. And it’s all very well, finally, for a youngster to make grand speeches, but
at his age it’s shameful to take such delight in the sound of his own eloquence, it’s
shameful to show offt %2
But in Rudin, in this handsome and personable fellow, there was much that was
trivial; he was even a bit of a gossip; he had a passion for interfering in things,
giving everything his own definition and explanation. There was never any end to

his bustling activity...a true busybodypolitician/93

% Ipid. p. 68.
o Ibid. p. 91.
2 |pid,

% |pid. p. 97.
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Similar to a typical philosophical circle in St. Petersburg or Moscow, Rudin and Lezhnev
were involved in a kruzhki in which students gathered around a philosopher Pokorsky, who
as scholars have pointed was modeled on the Russian philosopher Nikolai Stankevich.
Bakunin was part of the philosophical circle of Stankevich in Moscow that engaged in
philosophical discussions centered on the works of German Idealist philosophers like Fitche
and Schelling. Turgenev through the character Pokorsky tried to provide a picture of the
nature of the engagements of the students who participated in such discussions. It was there
that Lezhnev and Rudin met for the first time. In the novel Lezhnev while making a
comparison between Rudin and Pokorsky projected Rudin as a man whose real nature was
not known to those who were acquainted with him. Rudin was not an original thinker. His
ideas lacked originality because he heavily borrowed them from Pokorsky. Lezhnev gave the
following description of Rudin and Pokorsky:

Pokorsky and Rudin bore no resemblance to each other. Rudin had a great deal
more surface brilliance and sensationalism, more high-flown phrases and, | grant
you, more enthusiasm. He seemed much more gifted than Pokorsky, but in fact he
was beggar by comparison. Rudin was excellent at developing an idea and he was
masterly in argument, but the ideas weren’t produced in his head: he took them
from others, particularly from Pokorsky. To look at, Pokorsky was quiet and soft,
even weak — and he loved women to distraction, liked drinking, and he wasn’t one
to take an insult lying down. Rudin seemed full of fire, heroism, vitality, but deep-
down he was cold and even withdrawn, so long as his ego wasn 't involved: in that
case he’d be up in arms. He tried every way of dominating people, but he dominated
them in the name of universal principles and ideas and he in fact have a strong
influence on many. True, no one was fond of him; probably | was the only one to
be attracted to him. They bore his yoke...while they surrendered to Pokorsky of
their own accord. On the other hand, Rudin never refused to discuss things and
argue with the first person who came along...He hadn’t read too many books but
in any case a great deal more than Pokorsky and all of us; what’s more, he had a
systematic mind and a capacious memory — and that’s the sort of thing that has an
effect on young people! .........You see, I told you just now that he hadn’t read all
that much, but he’d read books on philosophy, and his mind was so constituted that
he could immediately extract from what he’d read the general principles, could
grasp the root issue and then draw from it on all sides radiant, straight lines of

thought and open up perspectives of the 5|oirit.94

Lezhnev brought to the fore Rudin’s inherent tendency to dominate those who got acquainted
with him. Even while critiquing Rudin for having bred the tendency to dominate, Lezhnev
had to appreciate Rudin’s remarkable ability to influence people who came under his sway.
Lezhnev admitted that though not well-read, Rudin’s thorough understanding of the subject
that he dealt with enhanced his expertise on it and hence made up for his lack of adequate
knowledge of the subject of philosophy. In an attempt to highlight the negativities in Rudin
Turgenev laid focus on Rudin’s habit of borrowing money from his acquaintances. With
regard to Rudin’s relationship with Natalya, daughter of Darya Mikhaylovna, to whom he had
confessed his love, Lezhnev vociferously claimed that Rudin would never be able to live up

to the expectations of Natalya because he was a ‘coquette of a man.’95 Later, however,

rectifying his own opinion about Rudin, Lezhnev underscored all the positive qualities in
Rudin saying that:

% Ibid. p. 95.
% Ibid. p. 92.
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‘There is genius in him, admittedly,’ rejoined Lezhnev, ‘but manliness...that’s the
whole problem, there’s really no manliness in him. But that’s not what matters. 1
want to talk about what is good and rare in him. He has enthusiasm; and that,
believe me — for | speak as a phlegmatic man — is a most precious quality of our
time.............. 1 reproached him for his coldness. I was both correct and incorrect
in saying that. This coldness is in his blood — through no fault of his — but not in his
head. He is not an actor, as | called him previously, not a swindler, not a scoundrel;
he lives at someone else’s expense not like a sponger, but like a child...Yes, he will
certainly die somewhere in poverty and misery; but is that any reason for us to
throw stones at him? He will not achieve anything himself precisely because he has
no blood, no manliness; but who has the right to say that he will not contribute, has
not already contributed, something useful? That his words have not many good
seeds in young hearts, to whom nature has not denied, as it has to him, the strength
to act, the ability to implement their own ideas? After all, 1 was the first to
experience all this myself...Sasha knows what Rudin meant to me in my youth. |
remember I also asserted that Rudin’s words didn’t have the capacity to influence
people, but I was talking then about people like me, old as I am now, people who 've

already lived and been broken by life.%

Identifying the ‘genius’ in Rudin, Lezhnev declared that Rudin’s contribution in enriching
young minds was immense and worth being appreciated. Lezhnev confessed that he had
committed a mistake by slandering the character of Rudin. As it becomes evident from the
lines quoted above, Lezhnev’s ultimate assessment of Rudin’s character enables the reader to
understand Rudin as a man whose intentions were genuine and whose fallacies could not
overshadow all his positive qualities. Probably Turgenev sought to rectify his own assessment
of Bakunin through Lezhnev.

Rudin was a man of action, ‘born a rolling s'[one’,97 who engaged himself in varied activities
like the study of agronomy, actively initiated a business enterprise and took up the profession
of teaching but who did not find any satisfaction in any of these occupations. Rudin was
alienated from the society but ‘wanted to make radical changes’. He did not think or act in a
manner similar to other individuals in the society. Realising that Rudin raised the question:

“What prevents me from living and behaving like others?"% Turgenev thus brought to light
the crisis that the Russian intelligentsia had to go through at a time when they found it
increasingly difficult to identify themselves as part of the existing society. It was probably
this crisis that led them to ignore the external world which in turn widened the gulf between
their real and ideal world. At the end of the novel, Rudin appears to the reader as a man who
was tired of his active life. He was a defeated man. He said, ‘I’m a man without very many
means; my affairs are in a mess, and moreover I’ve got bored with traipsing around from

place to place. It’s time to have a rest’. % Rudin sought salvation through death.

An extensive discussion of Turgenev’s Rudin brings us back once more to the question
whether Rudin was a ‘caricature’ of Bakunin. As stated by historians who undertook a study
of Rudin, Turgenev was definitely influenced by Bakunin when he pen-pictured Rudin.
Rudin’s engagement with German Romantic philosophy and later Hegelian philosophy, his
involvement with the philosophical circle of Pokorsky, his study at the universities in

% |bid. p. 157.
9 |bid. p. 178.
% |bid. p. 176.
* |bid. p. 77.
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Germany, his fondness for music, particularly that of Beethoven, his eloquence as an orator
and his habit of borrowing money enable one to identify him with Bakunin. Another important
detail that Turgenev provided in the novel was Rudin’s relationship with his mother. During
his stay in Germany, Rudin had distanced himself from her. Bakunin also tried to distance
himself from his mother who hailed from the influential Muraviev family in Russia. Through
Rudin and Lezhnev’s friendship, Turgenev probably tried to throw light on his relationship
with Bakunin. Looking through the eyes of Turgenev, Rudin appears to be a man of action, a
restless individual whose failures in life compelled him to seek solace only in death.

If one understands Bakunin as Rudin then one will commit an error of being too judgmental
about the achievements and failures in Bakunin’s revolutionary career. Turgenev was
primarily concerned with the young Bakunin. While Turgenev’s Rudin lost his life in Paris
participating in the revolution of 1848, Bakunin survived the revolution and the long term
imprisonment following his participation in the revolution. The most crucial phase of his life
as a leader of the proletarian revolution was yet to begin. Turgenev’s Rudin gives the reader
a sense of the failures in Bakunin’s life resulting from the inadequacies in his character but
leaves out some of the significant episodes in Bakunin’s life that eventually enabled him to
emerge as the founder and leader of the world Anarchist movement. Turgenev’s Rudin truly
is a ‘caricature’ of Bakunin that does not do justice to Bakunin, the nineteenth century
revolutionary, who continues to be an intriguing character not only for his enigmatic
personality but also for his revolutionary endeavours.
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Recollecting and Expressing History through ‘Memory’

Pallavi (Fet)

Urvashi Butalia writes in her book The Other Side of Silence. Voices from the Partition of
India: “If something is shrouded in silence, then speech must be good, it must be liberating.”

Who remembers? What remembers? And how remembers? These are some basic questions
asked by Aleida Assmann, a German professor of English, Egyptology, Literary and Cultural
Studies. Any traumatic experience, for example the trauma of concentration camp, massacre,
war or sexual violence, can disturb a personality for long period of time. According to
Assmann the symptoms of trauma come on surface after years and the best way to liberate
oneself from this trauma is by bringing the ruptured and unconscious part of the trauma in
consciousness with the help of remembering.

During Partition of India and Pakistan thousands of women from both the sides were raped
and abducted. After Second World War and the occupation of Germany by Soviet forces in
1945 millions of German women have been raped or forced for sexual slavery by soviet
soldiers. For decades there has been silence on both the incidents of history. In this article
basically the remembering and the role of these survivors in history writing have been
discussed. In this article also those children have been discussed, who in Butalia’s word are
“children of history, but without history.”
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Fd1 8, ST HRAl F IedIg I HY TR 1 791 8. 4§ HEca ! HeAw] 8, 1947 H

YRA-GTREdT 4TS 3R 4TS % TR TRa! %1 198707 3R 71 3cd1gH, 3R gl g1
2 1945 F Gifagd B! %1 afcid 4 3TET 3R 373 FRT STHT Afeerait 1 TeAlchR 3R IH

3cigql 39 @ 8 41y & 37 F== W ot 1d 1 = ], 5 57 S Frafedt & qhumg & qor
3 =0 G Y1 FYTRTT 3N 3797 TG BT TR A 2.

fauTs S 131 fa 5 1 A1a1 %1 3t Gob! 3Rl 1 99 37 a1 771 - fiqaarens
HHIS] H 371 FIGH] TRAR TR GHIS % §597d o 1o 11| e AlhITd SHEl o 178 FHIS
7 15 T & gl 3 gerferr (1952 -), F= 9oy (1949 -), Fiferr @M (1920
- 1974), 3% |t (1937 -) S S/AeTaaRI A 3761 SAIHTd STl Pl HTATS 3 H! qeHITd
# 2.

favrs- wfeamd

T 1947 F wRa F1 fauTsH, &1 W) %1 359 SR f8707 TRRT 7 Tfew1 mrsa 1 @ 3%
BT, Ta%TS 1 3R 3761 H e To81 %1 R 1. FIAeTHHR = TS faHIs & 1o1g
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IS, TSI, SEaRT 3791 TN Ste ¥Teal F1 IS egS Ie] ] EIHI A ©, F
37 SFTER 4 GR o3, TERH, fAsTeH, deamry Hedn aehia 38 Rafd 1 3a1 9 a1
& forT Tegg)*™ e & SR gl wE At fRgear $iR i #1 gRT sid
AHfeF FACHER, TG IR feql F1 REFR g5, F 497 AR FAA HH F FFAR
SHATfErFIF FEarasil %1 71 a1 9/d 4 38 99 50,000 379feq Fieerm Sd 7R qifwedr 7
33000 79fea R gt 3iRd ofl. 1947 - 48 & i o e 9,362 HRd H 3R 5,510
7qfed Rd a1 a% @ s % . STer e wrent | Fer 30,000 o7k sikd qi awi
@ g 1 e, 100

a7 Siaw &1 fior 3R G37Ted &6 Hel F! warfaat 31 Med, @i 1, g g1r, 39 3R
%! SaaT &1 IR A 8, @I R FIgerdicaes GarsT 31 ssaT 1 579 347 forad 8, faar
1 STHE TR B SASTE, TEAT R WL foree sren ot @ 7R 787 oft arenn 2. v fearenes
FEGHV] % FRY] qI 7 Toodegs H 3ATd] & AL IcdigT 3R I Icdig &1 STHe 7!
T @ GeTfua #ar 8. TLFar 1 9q9i7 Iread § 37l & YRR 9T 136371 ST7aT 8 37K 39 R
1 YRR B Torfah sedaTeraeq e 4 saer faan st 2,100 gq e 9 meld #wd gy seh
gerfera forerd! € T Taret bR fasfrer 1 fedr SiRal & 1o7g s7er A1 Wt 2. @i & &l
3 g1 ot w@dt @ o =t 3 & 39 fGurs #) ged 5t Rrer 547? 91 forgdt & fayrse
F1 SISt GHF TagH] 1 &7 7 S % STHEl € S AN & i STval 1 /e R
2. faursi & we H @8 & STRal % Sfa W Gifee g1 31K foran Wi famet § arfe
SR il 1 a1 i @9id . 19 & fIgeran & g1 qaei-gq €91 %1 [@@Td & 1% 8 THR
farre % a9 SiRal & YRR F fear &1 smer a0

7T Sl TS 1 AT & Sfed gl 1948 4 <gwigd | feocd] 1 @1 #F IR T
il Torerd? ¢

37751 ST Ve E Feel! §

1 5 4 4 Sl

3R 37 %1 fardral 1

FIE 71 T Great

qsire &t Tk siet U o
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T T el arear forel!

3771 e st 1 @ g,

TR 3118 T4 @ %% @1 8

T gaHal & Fd

gSiTe F e 2!

T AT & 32T TS B,

R o @ il w8 (...) 108

54 a1 & R 71 YiaH fAsrer & TR SRdl R g SellcshR W &l 3R §:@ Johe Hd

§C TS % Gl Hid TR ITE F1 GFRA 8. Gl F1 Gadl 771 7169 8, 38 % AN B
ST 3R SHIHR 1 AT $eTeT @ W 331 Gl JAEYY HHIS H Y SR GHEA

e % 71 A 8. FHICTg Sad 39 7S Gl AR T8 H [EFRA1 8. A1 Haw T8
FHicar AT Bt TAuTsH F) TEE1 R 39 9T F1 Gad TSt [R1HR 37 37Kal #1 I8 facrd &,
ISe1 36 G FeATcHR G371, STTeX0 g1 for7ehl TRAR %1 §7d % W’ ST S a1
el

7 Siam favrer &) et 1 Hiaar i 3T 98 fF iR % arem @ forad 8.
A 159 9 TR % G &1 a1 #dl ©, 378 9 Fqd1 Siad Alak qiell &, SEH %
STER i wieht 1 g1 & S a3 TETE Gl 1 fHF a1 Fal 8. Wiad 3 farer

F1 F1et Fi 7@, o 3R AF! Ge F1 e W o 981 SR arel &g 37=rg e
foraet sae! TaTe | w78l T Aferia @il 1 yfiw 4 o & S 97 gug # e
a1, 3R 511G 7 w7l Wigt it 5% HEA Ul TS @ Faw w6 FIRT H 08 F e
F1 GHEAT 7 FacT ITAE R T AT STNEl % A G gl 8, afcw ghaeg F
SRl 1 AT FSTRIT AT 8, Toreh1 oI 3iaere o H g1/ W IeT 6. 361 G | qerier
et il € T, @ 3faera a1 g st 3ial & T @ 3@ SR FIR S 9 T
e 4 foraedt & o S7Ral 1 g5 Guer=et o @t g @ TSRS fha 7 2. 59 gl
F1 911 T5 € IS qEdrasli 4 41 a1 9 % /R 8 F1 4 8l §7%! TRIH 1 9 [HART
T 7 2,109

e @ft it areft sfaera &1 o ITaE w1 @ 30+ HA1Ed & S1d 8 1o qid ITW 7]

sftfoea 76t @ ard € 7R @eT o 99 1§ w1d 8. Ut & v il aaft @ o get
T X1 6. HHAN G2 = ToRTd] H 91 GO R T&drelst “qe gl 3@s” (Mool

108 27 epferqt meretor vistreft 3 forlt Tl . SORifeer i et ool b feidy wwiqor 2, st www. kavitakosh.org & ferm 2.
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Suta ukhde) JeIRTT e FacTaq gea 7 1947 8 1952 % = ciek & 79fea 3ikal &

a1 T TR SR 37! 91 SR ST Bl TosT HR foran) 331 gerfor foradt 8- (...)

It has taken her several decades to write about her work and how she felt about it.
Why, | wondered? Why had she choosen the path of silence? And what was it that

finally decided her to make things public?'° gerferr & 57 a1 T FHeTa Fad! 6.

"The reason | did not write my book earlier was because | could not accept
what | saw during that time. | found it difficult to believe that human beings
could be like this. It was as if demons had come down on earth (...) | have
seen such abnormal things, | kept asking myself, what is there to write, why
should I write it (...) "1

T FAAN TS F IoTq TATHR & ST F SR TG F!1 foerl 1 Fieft g1 Araferer SAmema
9. 37 f3aren T 9 geahl W 3iRdl &l 91 WS FaMI, F331 & &7 Fie 1eT W &, #3591 &
T SR I R g e % fg 7Mie ¢ 78 o, SRdl ] a-Hiod JGdl Fl @A FH &
178 391 8L g & Gl % W19 Fi Hee g1 % 118 §1e7 A1 WAl W Y 59 JHR &
fafers fear &) qiefl @& Fgera 98 & o8 SR 10 FET 3761 AT ) foo o 3
ST 81, HATHHH % G | Fe dl STEIGqYl STINEl 1 SR % HIEH 6 A9 TAHH 7 AT
38 FrEwqYl e S79aT forgs B F@ I T 2,

Fictq 8 sIeTrewr, 1945 - Afgerd

TadT T4 g % 915 Sfd §Q &6 Wil SRT 9gd o8 FHH T ST AlGeTI3A] 1 TAIhR 1531
TR 7T O I “GHGITA TARY % Forq TR frn . g % sfaera § 39 difedl @ a
YTl 1e31 T A1 TOR 371 FE1 B A1 7el 1. 1966 F TR HHICEE H FHl
foedTel 7 e el # Sl %) RIwR & Aleetistl & HIEehR € AR o YR 1992
T YHIfd e Giel 3R TR IR N GHIfad fohdld d%EW 3 ST, #Hi,
BT, TheT SR 56l T 8 a7 STRHS! tew 30 F16e 71 1 forsh Fl 8. 1992
I 4t % GraTfesh SRgER € Gise #1 foU Uk HielcahR H dist Fedl & fa forg fawg w ot
oo a1 8, 3TR e fiwe 50 HIel § F& o TaT Fc 791 8. e i IR TR AR
& STTER IG & ifdd GHIE 4 qaia 2 TRE 3R TAHR 1 IR §3. % a1 T 3HRd
F1 128 TR € STET FCATCHR §AHT 3R %3 qAIhR qlaal &1 3ureafd 7 ge. T8 favg w7
F1 Fo FIcT ST R 37K 7 € 56 499 W (6] JR & 1] 9114 %1 81 Fist & I7aR

T wheer 8.2 9t qad € o @l 57 @9 W 3G g9 @7 R @ e wfeen e 3
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3G9 g o1d 781 1 ? Fist 39 3idl & forg "fifgq" vIsg % SEAqIT A W ot Farer 337
2.9 7 oft gadt & o 1 IR 1 RER Skl w1 T g9 difsar’ & w9 4 a@r s 87
A FI ST FATFR R el dlcTd! 5, e I8 THl Gl & G 1601 771 &1, G& % 9id %
ST 71 TO /=g # foa1, 18 3797a i & gR17 Wit & sieid 37814 3 fbow safera 518
it at 3 fowr @3 1o qfonlRers F arelt B Tt o 9. THER I Afkge. H,
B, et 7 T 3iRa H1 AT SATFR 3.
Ig U A & 2ft o HY A T T o SR B9 % e SIelTeh R §
SATET 3t 7L M ST AT. ... SelichR | Ut g1 et @ forer shft g w2 S wa
... T3 T @ foh 56 ST o STE S Ned SFEvE 81 SfTd €. sgd i 39 H €
S S T ST I frer T3, T Feft 38 78 g =fen, wl Ayt
F1 A1 1 GHE AR e =1feT =18 98 fadt ot % #1 81, = 7a 3k
GRS % Tore Geeiicrar giHt =feq, fheh off Tgaret ik wrefiang fa=meam &t
FHIN WIS X 1 =1eT, ¥ 71 %1 TRAT ] SIIeT @1 Ffeq AR SARal &
fo7g Gorar g1 =1few) W 379 % 39 =) 1 5ie 39 ol 7 & 2, forg 7w
GIHRIHF TR & &9 § d@d! 8. 3151 ot, 579 51 37 67 |re %1 &1 T 8, 371
S TS dl a1 39 faeren % fore # wgenl W gevia e SrE
T8 FHFAT W 1o7¢ GRweT © for 379 T el = 560 fawer &1 Gwaytierd a7l 981 1T,
St9 1 SRdl % @19 UEl w1 Fe el & 7 &l ... W A9 7 Ak & G W
3 &1 &1 atar 1 SATEq (1 3. Al 71 G9! 1 g, Tk TR AT
TE ERT §7 S1Ral % forg IarHiar 3R 36 o W i3 facraedt 7 @, $ika
& 1 g TfaT 1 g R S77eq e w1 ?
""WWlB

W qftfa gt G F1 Tect! gfk 39 g Afeet SR B @ fierd! o 8, el e
F1 &1d #1 T § FFT H A9 A9 gY e Fl G q1e TR0 H 8. el 36 qeAl
Tty & g4t SR 7! Raaera Gl fard] . U Se1 o 7T A @ SR Tk WOl el
‘B’ 8. 98 39 U ! U YRYIT & &Y § WU Fd1 8. 91 Ufderiye qieft g & qry |ry
we Ak aieft ot .

giet #! SragEg 4 Ut 8 &S Afecnatt & @RI 8, fore difaerd Q4! 511 aareh fae
T T

F1et & e
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Tl faags % a1e Gifaaa Qi SR SHA Alectiall @ S q=i &1 “foieg 371% Hiagier

FeT 1. 3 e A1 A1 STHA Aleetl R Gifada Qa1 % = 37T7d] Geatd @ g8 G € 57
o1 O 57 Qa1 g1 ST AfeeTaT 8 o T SR & HRYI JE F 18 % qrell 4 37 aedt

I JTH! AT Afed “Tereed 11 3 UAH ' FHEa 379 919 4gHTa 17 7/, 1960 % 397
T 37 foru sgFhe (Fet s=a) a1 o Faq=smre (89 &1 SAars) St Tlert &1 J9m 38
g =T o1, GicerAfde (! & =), saegEhe (Fiaaa dfw! & w6 a=a) sl
TH T el B SIEmINE dR W fear mm 3 ®@ F UG el & fow adl
streesefast  ‘deti osvobozdenija’/ ‘ (smsiret & @=a) vrss &1 FIT foRaT ST B,
GHTS 7 S7EA U8 edl %) SURAfT H T Gl & €9 H 3@ T 8. 39 d=d & T §
foar &t sTTaRAfd F HRO T A9 TRARI 7 o I THRIA R G IS T .
e € & UH gaedl € g #1958 § 991 61 H UH oed a6 & 99 A #E w6
TG SR IR W % R 4.

Tt Reaf 7 5 sreenl & fawe o TRaRT & gawl § raw A o sa 78 it o 78 o afefa
TET o1, STHA GHIS H %3 Rl a% 39 e W g1 BT W&, QA gaierd ol o i TRAR H
foar &t srqakafd W a1q w1 GTEdd B @7 w FE B T 91 9T, W, ST SR AT %
1o7q ¥l il 371X W19 % HRYT 1§79 Je&l W 41 %1 SR a1 g3 o F3 TRARI 7 19 %
TE 5T TF dloid Hel 8. FD HRd al wH 8HF & @19 39 adl a1 379 51 4 1Y
FATHR R Sl 9 T&d g8 39 1 € eqa ol g | F Teet 9 11 i qor 7
171 USd €, Ffe T€ 7% 1 1 T Heeaqul §alct 81 8. Tl SeTlchR 3 TROTHETEY
S F® el §9 Galell 1 THR A1 §d 8 W 7 Galell 1 379 fereia 4 1o7q Sfid €, 9l Fo
1 ot 379 SAfereh fIdT 71 717 1 A1 H 8. 9 Gel R Fo e w1 39 T a1 a3
F1 i %1 FM F T 8, ANl GHIS 3R TRART H TR GAH a1 8 R 4 9= Gg Hl
B W 7 78G9 FI

"SSTIegElahel " 1 dl ST aIET-3Ta1 AT S Grel-Erdl 31 TR Mg & aet 379 Aar f9dr %
BT UeTd 9. $HHT HRU 3 o7 foh I7eh! FTaTQ 37161 9 G| UF T=a] bl I7h! A1 G $qfoTq
ST Tl STTT 91, o at 371 A3l & giaell 5R1 WiwR 761 5d <. Ut & T Fari
2 o T #l, S ‘IerareerErFs (Vergewaltigungskind/aareEr & gRumE wed
STH F=41) 8. I ° 379 Hidcl 1941 F! qTad] % 918 3¢ YA 7 178 1907 % T S 9
" & W i =R e S, g@ gt s ven.
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ot & FErt @ W W, F R, SR ST FraT 3 WTet B a1e bt 3R w1 Mg @ fear

T 1. R .
"B q=9H AR ST T & GRFl ° W T8, FfF 56 B e W TH qUHT T
& oo % R W H1Y HgHIE g1 WU A A 1952 ME F & T Ak W& w
o, 3 erut sl 1 Foie @ # 39 RaR 7 18 & wehar o1, Fei # 37 faar F
178 T %7 9 9. ST A ©: 79 %1 o1, G4 J3 e & o7 7 (L) WA TH
% T&d 1 % 4T 1 R/ USdT 91, STEl A 3% 3 @7 Hal 91, W H 379 Hig a1
T&l X wFal 9. W A 7 o g Goeh FA1 A4 F1 71, #fr § 37 e
S B 3% R 7T wiae fuar % o srifa % ey ar, "o

$H1 YBR Ia3M Ferlera 791 Tehard '3 SR WIFE I @rEeld. qHd i g YIERE %
sfear™"" o favTor % R §Y TATHR SR HI0 & TROTHEGET SH Foal & a) H forad]
8, T 3 5=l 3IdeTd % o= &, o1 Ga %1 FI 3iaerd Tel|

AT % HFAR ToTe 1 IS i lerd 37 s=l & a) 4 a1 Tel Hal 8. ==l Fl
38T %1 T 199 S11 GiRac] 1 8. SIAeTaR U9 G ¢ 1o aodl & Swal &1 3iderd
7 g et oft 91 T, Ff T % BRO GRIFIAT F STHE] 6 B F ST 8. FAGTERR
$7 WAl F1 STICHFIT & TG 4 WHR 1 I & W 316 g 4 571 T a1 T qaret
gard 8118 fawrer % weef A serforar W & weel F1 FETA H GEARS R HeA
o7k S8 SAIcehR SR 98T % YROTHEEY g1, I1 f9 577! A1 %1 qATHR 39
QT T 77T A1 19 ST fereelTa & /e 3794 TRAR § 18 1Y, el fHera 3 | fasrer
& T4 9. 39 Tal B AT TS F Qa1 3haerd @ e 7T ft wRei TS 3R
R T 3.

FETITIT TSI % SR §Q SAICHR & TROTHEEeY S ared] i T HaTSHH faegT @t
oot 4 STl 8. 3% HIAR, 1 5erl, 1954 @ faawr 30, 1957 % = s 860 7=
ST gier Ararett R S Big 73T T, fo8 Wi e $7 T, 3R e 410 et
393 @19 Y. 31 YR 1952 F e & STIER i 102§ a9 egea S9! Aiarsi
& @19 37/, SeT ST T W fowg STerd1 ferg ATarsTl g gaTl. 9 a1 & feafadi 4
STt 378H GaT o1, 9 3 o 3, §7 r=ell B 1 & TIEE] ol G o1, I T O B G 8-

feqedr a1 wTfehedr? gerferan feradt €: ‘No separation could be made here, no
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clear lines drawn about where these children should go. No boundaries
could be set to their beings. Better, then, to forhet about them altogether,
perhaps even to pretend that they did not exist. ™

31t gerferan forerdt & o T/ SRR Tr=d A1 @ ST H W@, HSH W @, IR @ F
T § gl !l M5 foram 1. W S oft firdh Tagenl at foram T 3R TSRl S W e o
F1 a1 T HTI % fo1g SATeT gt off. FHIS SR GRAR FRT $7 q=dl @l A WBRA
gad 7] a8 o1 4, Ff 594 1 4l 1 G .

TITS % 1% TXHR = 3T9RA 37Nl ! 379 IRART & a19a A % fore "Repadt am"” s
T I8 G U & &7e for7 3Ral & oT=9 g1 TT &, IR 39 GRIR 7 AR G T H
faar SR St 379 % forg QR 5 & STRal 1 9% el & foHT ST F forg AR .
TG #) T F KA A o, ol THITG % 1o7Q AR T T ATl ST AT IMMET
8 T 379aT I3 YNGR 328 3791 T, I8 <X U1 1o IRaR & ==l #1 Sufkerfa el 7¢ gare
7@, 3} 5= aread 7 v o IRaR F forg, gmre % forg 3k gg ST wmarsi & forg,
38 TSI Fel, $9h TRAR H T4 A1 31, st foiert sk 3 3k srqwgeny § S7 %
178 AT & <1 TR §991 STl R GTd 7 F1 T YFR F foq1 & at 8. e F
AR TaoTs & el 12 & 91 H %3 YR & FARN] % [R1HR §U. TAHR % a1e [SHR
TAHR G371 8 38 & 71 7egy F1, I8 S8 F=dl 1 SIS Fe1, Qa1 T SR GHret
& % GHAT & HR FHH] $ATS © 579 &l W a1d FX1, 9 & 1 Gepid &l g1l Taeema
3R BIS 9, 5 T o § 7 e, SIUTY SR TeH W T & forg TR 4 37K
dvargfa 4 S #1 3rera forg St @ U = 37 ot 3791 3faET g2 W@ 8. § RO A
sfdera 7 STe e @1 1 fict, iR SR fict ot @t F4 e, 3§ 989 #1 Q& 77 Jel 8, W
39 Goars € a1l §8 781 TIST S HdT 8 1% 39T TR0 FAT, ATt R G BT a1
TEeTU & | HfA T FAR F Wdl A Fo ar:

& 773 8 Ui yda-di fumger? =feT,

39 fewrer @ #1371 fAsert =neu

(...)

W g 7t 9 ot #ie ° T,

& e ot 37T, Afh AT S =Ry

223



Critic No. 12,2014

T1e YRA & 1 STHA THS, TeT TAHR G HAT T TF 7 T T T B13 @1, G 8
FarsIl H 7RG "gosia " % AR W aE it SR 56 W ] d1 e % HaE 7 a3 &
T B @I T TR AT +f} a1 . W 018 TR % 7T @ 9 39 AT % @ @t
8. 379 4 T 3laEE F1 TF Hea vl fowdn & 7el e TF SEFI ol 8. 39 W e
fSraT 393 o1 Hfcharter @ 3a1 & 3w 3R wTST % gfagr % forg o,

IR Ffta e 1 Fo geTIsT H el aF T § RO G Heeaqul et 7aT
8. 37 TS W WEFR SR Fo1 F! IR Flderacias ol o 693 8, W R0 & HIFH
@ 3 g 7Td . 3hierE & At g F A1 gewd gaferg st fafie T @ 58 adae
TRYe H ST HTEIIF 2. SR b IR TldsigE sidl 8, HAd s6H GHT F 99 F3 9
ST a8 R fied & 3k 56w Ioe @i it Ufarfie wea Rey g 2. 59 a1d &1 &
% WEd 5T TR A F1 Tk U} Gepi S ) S 2 o rl % st gae g 3R Sial
sfder 3R IdHH T gE H WEldd gid Ed g, aererd, WRe, Uldeiiie AerE 3R
et stfra@rr si1fa awqa: 3faer @1 wea1st &1 Gwed & a1 8, alfd A ard high
T8 TE § G

favrsi & w4 'TIe STISHH feregd' WY %1 19 2. 37 "WR 1 1 S5 A

8. I Sfderd ol 371 € aXE T4 B T 8. IR okl AT T gd & S i el I
1 &7 F! HEFId Taeied g Sdl &l I8 i g 661 R TF qeid al ¢ g ard & AR

a1 @ A U o & wrateal at =ar 3 ot 2.118 fawrem % e =R A 1984 feeet
77 2002 TSRTT A1 2013 FTFRAR §7 81, 3R 571 Gerd 981 RIFR @1 8. 1947 % @@ &
SR 98 T famsl gidn dl 7t 1 Rerfd 1 o SR FHeq1 1 S Fehd! ol FON Flad]
FigramT 4 'sfagra’ iR 37 famel” 1 08 ot 8

sfaer/ 5t 7&f @

¥R 3fazra /< @

g Tel

71 gFHAl H1
e ¥

AT SR Al % Ao
fcreTferes @l 8 a5t
T R faan ST 8,
Ffce a8
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St ArHETE Fl

wrieft & qrg-ary
5T 3
qgaT R eddr @
R SHEEE &%
el gedrT 4
foar war g !
(Fwom wrerctt 1 "oferfiarr' @ < et e Hfaan)
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FHY - R 3HeTaTe; Sl THAEATT: Ueh JTdcllehad
Hurdles in Russian-Hindi Translation: An Overview

Sonu Saini (¥ &)

Translation has always been the bridge between two cultures throughout history. In today’s
era of globalization and technology the importance of translation has become more
important. There is a huge number of literature, translated from Russian to Hindi during
Soviet period. Though various literary works are being translated from Russian to Hindi
today as well, but a very few discussions can be found stating the difficulties or hurdles of the
same. This article is an attempt to explain the difficulties occur during Russian-Hindi
translation of prose, poetry, drama along with some other problems and errors.

STTATE TF U Fiha1 @ Sl TF 9T H forelt T @ gE 9T A 39 ave ®9iand  #d 8
1o et A1 H forell =1 1 7 shaiel 37¢f Gefera Teal 8, dfch 3qahl 1 Hi=d viedl ot sl
&t 81 37T & T H AT F1 Hecd 1R TG4 1 &1 8 T & S0 & JHSTAHT
& FHY 7 S < ! A1 Pl GHEH 1 ST F! Tfw1371 T qga e 11 71 &1 81 TR
¥ % 7 Fac Gifelcad Tefl, FEIE1, HiAArs aen fFaei & gar I Sl e 4
Aferds wegy #1 T @ 8, afcw A SR AFTHF [ed®, B FISTT, AR AR &
1e7q for@ ST a1t 31 - AT 371 i o Sfad X H1 STTavEhal g @ ol faaw wrisi
G RAN TSIST H SA1E F! o1 I G6T  GH S & 1o1q AT I I ST
TEeEqUl AT S w8

TG SFATR A GHI AT F1 F3 901 d o1 91 8, STd 1 191 1 5eA-Aifd
FHFAT SR T 1578 A9 4 36! FAIART AT 8 IHH I9Yh Woal, ATHIEGHIT &1 HR
TGl ST faRISarstt i GISHT 3R GeT 419 1 G W@ e H A T8 3 H
TR AR Tt GHE 8 ST SR F A Ffek G HTIS Y 3=t TE G S @,
3% 4941 %1 GHEIaT 81 9 3G ®UIcR - ! &HdT T@al gl Tk faq3it 9rar | fa=dt 2 fandt
37 R AT F $T7aTG F1 GHEIT G GHIGA g 981 8 E gt 8l

YRd TF Sg3TTHI 3% & 37d: §HI i SO o¥1-faa¥ %1 Heapld, TR, Fifecd 37fe 4 &
81 3 o710 &4 48 FaTe T SATavrehal gidl €, 9iq fa4 Hifeed 1 foml aein 31=1 YRe
WTSISTT  ST7ATE HA THY GHETS it 3T § (5791 I STaTee! &1 1T 1 7edl 8
59 1 GAEISA] P T TG GHFH & 1070 84 GE99H 'FIATE Pl GHFA S| STTAIE I
GeFd W & ‘95 €7q @ 71 @ okt e Few’ q dawn’ 2 9 aig € w9 &9 qre’
foraet s7ef ‘FE 5% 91a a1 81 7] 3G #1379 & WG H ' FEAN 39 YFR HIARE F
&ef el g3 rd @l A FEll
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HHI=Td: T TS %1 G 9T H EURO & HIAE 8 Hd: FIAR F FE T (G-
Source Language) wr 4 = fa=rl &1 gadt (@e- Target Language) wmr &
=k AT BT 8] WU e & S8R “37aTe GeTuTyT %) QT % wiEl #1187 #d §Y
30 gE! 9T 95 o1 8" UG TH 9T H Ak (R Bl JAENE FHH RGeS
Sfsyerfes g1 q@t W91 # ek R 1 YA STAIR 8 $H YFR FITHIS H A © T
“STFETE T T ] GAUIS AT T G 9T H GHAINE GA91S A 5 €= 8
T T % STTER SHTATR 1 3¢ o] AT % TF 3168 1 37 G 91 W H gerw
@ 8 ¥qa F1 g o SgifaE €9 G @ 98 3% @ 1o Srgare § anferd Ua @ied gi
FAMERT & G197 SR ST =116T) TG STTATE F1 19T % 394 Aiercd, Hid TF 1k 3 i1
F! ot Gr-a1y e 4 @1 g1 81 56 IR F1 A T8 8 TR ST wl AR
Fd §HY 39 910 H 95 A &1 16T 1o <167 99 H SJa1e 3641 91 NFd & qao
ST g1, | 9Ty 1 6 o w9 5 1 7 #

YRA & 31T Q911 % 1Y G B faehr % 1o7q S7aTs 1 yfent wga 376 81§ 37 WRa
& ey UfdeTiie SR FdH G99 4 5gd el 3R Yga &l T qEl F1 WIEIS Fw GHEH &
178 B8 S7aTE 1 GERT T IS 81 AR T8 HiI3 H1 &7 &, S 1 a1, a7, Te,
fara1-Aifd 37Tfe| TgaTae ) HATavIhal & &7 4 gidl 8 YRd 4 ©F & 3% g Aah
TG TMHT, G, R, AT, FH, T, JFRIT 1S %1 @Tieicerd @H1sl & Sar
13T 1Q 81 37 S77aTEl 4 SAR G ga o GHeTd A 8 3 a w9 8 S 4 g4
ol 37 |t GHEIH! F1 GHAT FHT TS & 1 [he1 37 9TV % TG FId G G 377
2, W ST AT % HRO] T} HTT 7 SETG 3T Hi & ST 8l

&l | ot 1 fo=dl € &l § SgaTe Hd G Gordl SiecT GHEdT Qiehiad G990 %1 grdl o
T GEPId-STIFA1, Fid & SRATEH T a1ee dcd & SITaT 8 $AIE § aneias S
el yatcl & Hasl H F81 ST GHdl & 1o Wi [QRIEarst 1 riad 13l | ST
T @ HINT A FI ggfd & 75 SgreT T gt S @ 8 gwerctia 99§ wewla & gid
T gl gf? faewfia & @ 8, forad st wehla i 48 fawm & forg 7ef, sifews o1 wepla
#! fafereard a1 yafai & o Gepla 1 sTfewar 1 gee gidt 8l

I3 & To1 Afe &9 AIckard #1 GIg a1 ST BT &1 STTAIE 3@ a1 I8 STavTTF
2 fo &0 Fepicli &t GHAaTE Siderd, TG SR GEFld Bl S ST SgATE 7 1
% T 3R FRAfSIerar 1 I g S

HleeH T 1 Guirg 9=re HT w1 | 1965 ¥ faavt 91 e §R1 YR Sare
ug @ 'wae $i A5 379fd 39 IGATE 6 ¥ AN [HAATHT sAEiar 1 98 FHarEE
T T Hi 1 FE HHA ST 8, W T F 36 G H edfq HR we1s7 1 9578 8 A’
T WTaHICHE 39=IH §id §¢ ol T ST &9 o Il o ToT 34T & AR & STTA
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A GHY SATGH I GHI TSN I WG &Y 50 T oG ATavrd 21 39 3909
UH %3 ¥oq & Sl MR HEPId F1 9T H ek Tel 16U S Fhd| S8 HER F] AR
‘gaTER’ & fae T 8 wEER’ Siiat # wifd = @R aren T adq g @ foad w6
HIEH % TRERT 7 HIcA! S SH TRH 6] ¢l STl GHER' 9 377 %3 eq] H1 foa WTaT
# GHHIR W58 @IS U1 F1a F14 & W Al A1 YR 918 % 1o1q "GHIEaR’ 18 %1
FvHi 7 3990 & @ 5 aTe "GHIER' % 61 U e} S @ @ 98 a5 8 e #e
FEAI ST FHAT 81 TG 3R FYHR T GHEAR' FHHR &7 & J77 Sl 2

- 3TATR

T =T % YA HIE] Fl §ATH Fd gU S STFAIG F1 IMfoqeh ITFATE FAT Al g6 F
781 &1 384 9151 9gd WX Fac |1 b1 ST Gahdl ¢ T HIAIGEF Al 7 FAR Bl TGS
& WMfsqe STIATE H1 T T&1 1341, 3T HAHTR MIETAIR 161 & 371 TF 337600 56
YR .-

&l wTEo 7 T, B a1 3R T #h

foet @ w12 4 G=R, a1 9 74 % 85l

&l 37ETE

U3 8cex HANUMKOB YUMo xmesibHee,

o Pama, yem Hanumok Teol?

Jluwbe Kanaw KanHews 8 Yawy cepoya —
u cmaHem 4Yawa 3010mod.

HATE 1 o] feriaor
1 1, = A Al 2
AR I FIIY o <17 G ol —
$ TqHd 19T STATds |

e 991 T H G 9T G o 371 A5, 31 % N 87 8G9 F T9F H Aol T q H
e & & & T Fi4 H § ST

78T 37 H S 377 1 BRI & o At fomal 78] STHd, 361 FeAMIE, FITFIa] SR ST
I8l YeRTAIE 4R HETT [ TR g1 &1 3ar 5 €=l 1 TMe] 6 Tatalg HErHht
38 27 fahT, 79 ST $ATE 7 8 52
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e & TR H HFATGH] F1 1491 8 1o T81 H8R: SFaTE %1 51 A ghedl &1 T HIRIF %
farame 5, "o} farawft T % B3, T, STAHR SR 718 H IFATE I 979 T 81 A THATA
T HTATHETE 1 T A1 8! HFATE %1 FI1591 4 Qo TRET Sk 31681 o STFaTs %1 41 &
w1 5 9gd © 368 791 e T Heed W@ ol ST EHl T H T5h31 EpRrea 3R Feerered
Il %1 379 G181 B & Te1 Tecd ¥7e] 1 379 GAA1 AR T F fod] WT91 H HIE FHMAIR
TeT 8, Wq veci Y1&Y %1 s7itd 36e1 31 of1 G711 1 BIeil &1 SHsH AT 3 58 IR F1 (ob21371
FI ST BIAed- THHIe I8 Teq3T T G STl 2

391 YR Tt ) o1 'STAT 9 "STAT (T R 1 Uk 37R) & o7 &t F vk & fomar o1 3
IT 2 - 'F3fcar | 1 TXE T ST G ST (%% 9 1 %5 $AR) il G901 o 1o7¢ Sl o797 i
Tora "GgSAicer’ 1 ST o1 ST 81 U STJATae % 1078 56 YR 31 791 %5 3774 i 10
I AT 1 qAt Hifd TR G G o 3Icdd a9 8l

S STH] G T % ST & GHH F98 T 98 8l & H19-819 §YF F1 Hifd 3R 73
YER T §T 8 Yo W11 %! 91 F© @ faRrvard gidl 8, fore qe1eari, weradl 3A7fs g1
e, 136211 ST 81 Tohe STT9T 3 HETaRl 1 3772 7791 H ST7aTe A1 T = Fa1’ ST 8 e
WT9T & HeTall aef FE(ad] &1 T4 36 &7 1 pid, -84, W, f=a, qrrfors-1eatd
31f % STTAR FIa1 81 37d: YeTatl SR FETad| ST1fa 1 GH=a: STTATE F FF T &9 HTHT
W IR 13 & %1 FATH Toha STl 8] SATeTnTel - & 9791 7 “Ter@iy dads 71 e
1 IRATE R JA% HI 39 R R Fd 8" 56 HeToR & GHHIR fo=51 9191 & 914 7
ST ST 2€1” 1 TANT fahaT ST GehaT &l

Tel-31dla

I -STTATE % faer B T 75 1 74 8 T 12 1 STATE S i F14 & 3R 98 T
Fia 8 X Gend1 81 IH 7 e o T ST § 937 F1 Wik 1 =11ay o 7o 3R 8 FB
STig 1 I8 ¥l 21T =1ie)

FI AR & AT F! 0] A Teeaqvl o] FIAarsl 1 37 HRA W17 H1 foal
 TETE X & 78l afce faavi SISl o6 a1 1 forat ¥T91 4 ST7aTe #d G ol STgarae
& T Sga © HiSTEal Tl 81 S 1 aa 1 Gia 9T F i 1w diad g w9
& WTIT B ST A T THSA T G FIATIAE % & F FY F G 377 Rl BT FET 2
1 AT 1 374 ATV Y FTATE €1 el GHE Tel ol 37 STTER PIeA1aTl %) baed gad
WTSISTT 7 ST € Gl o 361 WHR TaHs} UF GRe JEd A ol 0Y F e 8 Fl
FIATIATE A FI3H F 8, FHF FIATTSN T STATE R T8 STATEH Fl FH Hact Tel 13
1 G IMMfo3e STATE FAT 761 6 dlch I F1od H1-ad Yl 1Y TG ST o, e
1a T3% a1 HFATE Fiaa F1 wifd ol

TEI % STATE F1 [aRIara] & Geiel H SeTd &6 Fid claTIH1g Tid1e 31 Hiadr Fia SR

el # STFATE H @A G
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EZiikackal
HFHE qE 377 TR

fewrs 33 & sus e s 4
G134 Hia 7 T fora,

T G 78|

IR TE Hfd

&8 TH1 & H Tl H

g1 &} 5 vge

&4 51 7 38 firet % foran 811’

T 79T % Hd HI qEL TV F1 GHHEHT 379 GHIT TFIAT 8, 98 T 94 GER F R SR
WTE1371 1 =2 3 T81 €l €, et 1 Gl 11 gu] vIarsal, Tl gat 3w 37K Tl qadt
TS — S H 4] 4 78 T8 €| HifaTd & & G0 H & fo= Hiaa1sil 1 STgare agarad
7 3@ %! fieTdr 8l

ST =Iqdal % AR ToQi 9191 1 el 1 ot S7a1e FXd G SFaTae %1 e
HFR FAAT H TSI 1 SR HIG T WAl & 31601 % 1e7¢ Fqgela 3 iewr=d g &
i TS F HlaT-aE Fact 1 a7 F ==l b 3] SR T Y PR B §
F1 T8 & fa<a1 8 8 &1 Gta1 7 Hiad1 92 gl 81 FsAgeh! Bl Hiadr s 4 G/ T8 & 57
817 #fiewid qHT = 38 T B 3T STfad FHiadl T F e § sarerg st o w4t 3wt
TS TET STTA 8 HATATE 1 HISATEI R ==l o G aqaal 3T forera & 1 “wiaar arfeeq
F! 31 GoHTee <Ia1 @ GF91 Bid1 8 1oae] STaTe 16 Ta 78] a Sfiect 37avd ... el
U139 &R % FI-A1Y 57 o} el ], AT 38 T I7o] BT IR Y1 Tk {31y 37¢f @
21 38eTq 78 T SITT 8 1 T 1 T ITATE HI3 Hld & F Gehal 8] 7

FHCTT STaTee & T {9 TS &3 79T o) GEHId % F % STIfh e il 7 Jhafers g1
TEq HTTTIF 8| STATH & F19 Hiad & HIAAHA] & ST H R =g 1 STd 8, W HHi-
T ST % o3 H=d & HRV] STFATE 4ol Hid] 6 Tgd g1 A Sl 8 TG HFATH
I FHIAT3TI 1 HFATE FXd GHY TG4 & A1 9 1 HATaIHd g ol

EICERE K Gl

HTATE H! TS Fact T2l 91 Te 4 &1 78] dicdh 12! 8 1 e AT 8 Fle 12 Wfsrad
8 a1 Tl TRE 1 9T @1 AT ) WIS 12! 4 A= e, 3gTd, Rer,
SARferd, STree1 & UTA &1d 8 TR I61 & STTAR STTATE H T9T H1 JGT 13621 ST ST 3
JETERTA: AT % 1o7Q 3R & FGa & 12! %1 a1 3 e '/ STRIIS' T 57 7T off ol
YT % STFHR 31 SR 34 otk & % SR, AIHAETS, TG, o a1 SATaTRE #1 siererd,
TE-HE AT 9T R o} ST 1 ST A17TR S 7 3T @ TIeH H SATG: A T IR
TYT %! FB GG § Fel o ek % Haa] 1 SIA1e 9T R SAfefh F1 aarn e
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IS Toh 379877 TEdT 8l fa9ient, Ycdeh U1 1 fthed 3G od #ed & &7 &, 3qH!
eI |, I Tafo=1 Il R el @ a9 3 T @rqel 3l |, STy &9 € g1 g1 8
FEITT HATG & STATE F eTeq 3k % 379 ST T 1 JT¥1 & 9t 72l 8 I8 T % fbed
F1 s7freafer g1 1feT, 9% §I1 T F1 FR1a7-der, G Tl SaH SHATf-ararfsi-
Tichlah TRAT 37feres @ 37fereh TReAfRIT T STTawa 81

Tordlt it 391 % WIfecy 37K 3T Gieawlash T2l &1 Gae 37~ at giar & 8, fcy 3k fasft ot
EI1 21 FHICTC T4 9 i ! GO} WT9 § & ST1 G171 & A1 I el Tl qUeerd] & Sur
R &t 3T v Al ! aHAd] A1 STEEAT R FA ol 7 ot fer e vt feR
e fiae fAfaaaisi & arasgg aratary, SHrd, @are, 84 5k H4il-H4 s & ot goge et
8, FEICTT STATE 371 §8 T G 15 7T 1 G T 1 T G HIEIH T 8 STl
G +TT9T 1 13 HIRFTIe SUTETH 87 9T E T8 78] G111 FRIT TG 1% G F5
Toeq THaTCTdT & 6 7T o ¥Toa1 qell Nkl bl SHwR & 1, 37e1 Tl AT IRHT1 & a1,
Tfoad STFATE & a1, GHGCH 168 AT AT, 7T 3763 TG THH1 AR FH1-H1 36 BISH AT
G STH11 W 37 61 1T % TG ST Idlfsqa] § 71 T [HHTaT 371 6T & 3R
31 geladl & st SaRfaa 1 IRfea s o 791 W SR &1 3 STER J918 FAT &
3l

3 g

fomht st s7aTe 5 &6 31 o} o FISTEE] 1 FH1 1 TS 3 I7E | TF 2 w4 Aifecd &
T 3 T % T ] SIATE| ik Al T-fo STATe TS T TETH 1T T 8
FEITY TS @ 3 THI 1 STATE F H STHGT I I RVT 7 ST 37T SITHl &, SHe fof AT
& T 1 AT Tere1 31 U1l Tl o GGG 39T % ek ‘T51 § 4R 1 U
TR TS UG SHTATE 16T 71| 311 % TG %1 008 36 SU=ATE i ol Sl =2H & ST7aTE 1
R I T SR §6H1 o5 4 'G5 AR Tl T € ST7aTe 1221 111 STTeAl=ar] & STaR
TG F T TG AT § AR F fowdl & TR 'G5 R GER' & dar 4 awian 81 Fa F
ST 98 § T 3fa welt 9T € e el 7 S7gare g1 dl 9 SAfersh 39geh gl

g T, T A1 T B % A oft Wy ST #fSer stern e @ g saR a8t
TgeId & o7 & 39 1 % Iearvl ot 3 @ T T STl TG F depicd Tgld & A4 FH
SATRHR i Torar, TeT 91 JaRT STt 8, i 1o q0f &9 @ el ITaIR e 8 dehred i Tgafd
1 919 Ae Hel 7RI H @1 S q1 sAgISHR Gicard for@l, TgT AT RIS F11eq) 361 7% §
&G 3 7d Tafd @ Riadt Ageq foran 91 9T S 8, $6e et Iwary g fiRgsa g e
59 TR & IS HTS YRA H Ggardd H o@ S Gad &) &1 W19 7 GRS YR & Aol &
TaITT 3R TR T STATHI &1 % HRO] ISR H SGeA1d &l & 57} 3Tl w98 & 3 Y7 S
IS 81 TH1 ST 8 ) AR AT S ST A ST | FE A1 TR gt
21 ForeTehT RV YA STST3T H AT JHR o TR 3R o g1 81 3efore &t weamtaat & g
& forg &1 uTw1 @ el fomet 791 5 S77aTE % HII W A 3 i STTARIHAT B

232



Critic No. 12, 2014

SUYth Al % TR T &H 34 [5pY T YgeId ¢ 1o 41 331 H A1 dF SAlershat HTare 7!
U7 TG GU 8, Rl ITAIaF % 1o7Q 7 Fact W19 &1 J17 T 8l 8 o foned] off 371
F! aielas geifH, slaer, Wi fufd 9 @A e @ aii<a g1 i 3a1 &
AT BT 8 §7% FH % TofT STTATEH 57 3901 1 Grqul TRl st 370 377aTe 4 8l &7
G =7 781 X T STATeF % 101G START ¢ 1 98 31eal a1 yeqel 37 (Afverne) & 7e1
afc 37 1<l F sfafdtea sref (@rsraneh) 1 ot 3797 wISF TF g FHl

8 G TR G & HT=TT STH Qa1 qTereq STIare S (S (fomat-3iasi-fod))
YRAT SATE IRE H 91327 (% 2007) & TRATSHI %14 % &9 § J&qd 158 7T a4 1 1
T &7 3

T

e  Renowned scholar Dr Madan Lal Madhu passes away
http://in.rbth.com/arts/2014/07/11/renowned_scholar_dr_madan_lal_madhu_passe
s_away_36629.html

e Russkaya poezia. http://rupoem.ru/martynov/all.aspx

o A & wiearrg http://prakashblog-google.blogspot.in/2008/04/translation-
definition.html.

o FHAATE H AT T FgE ==
http://www.srijangatha.com/Halchal20Jan2012#.VVC-6q_mSySo

o I . IFAR 1 I g wem wew fewt Hor arhEH. i, 1983,

o iz (SuTas). IFaTE for: frgia it sy, Rt Hremm shratear fRemer, fieeht Rraferemer 1993,

o TTEE TUSH. HFATR-HIEHI. AeAfh wehre. feeedt. 2007,

o iy foramdl. st fomm. frarerer s, 2007,

o T T, agad. srgare: faferer s Sy fee s, st 1986.

o TEHW ART. AR FAT 2. A EwRE. . 2004,

o cfiushi w1 rgame. http://fb2.booksgid.com/content/D7/kollektiv-avtorov-
klassicheskaya-poeziya-indii-kitaya-korei-vetnama-yaponii/33.html

o W TR, AR fhgia it s At e, 1989.
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